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crossing boundAries
may 9 to 21, 2017

lAndscApes
april 25 to may 7, 2017

3RD PLACE: 
Michael RadfoRd, afca Storm Coming, Hwy 5A 
watercolour on paper, 13" x 20"

2ND PLACE: 
PatRicia lindley Winter Salt Marsh 
pastel on archival board, 15" x 18" 

1st PLACE: 
SiMone (xiMeng) guo Neighbour's Front Yard 
oil on wood panel, 24" x 30" 

HONOURABLE MENtION: 
linda KalMan 
English Bay Dawn
watercolour on paper,  
11" x 14"

HONOURABLE MENtION: 
Junichi haShiMoto 
False Creek in Winter
watercolour on paper,  
19" x 27"

HONOURABLE MENtION: 
gRahaM BiBBy 
Two by Sea
oil on linen, 28" x 22"

HONOURABLE MENtION: 
toM ShaRdlow, afca 
Road to Nemiah No. 2 
acrylic on canvas, 16" x 20"

HONOURABLE MENtION: 
faRahnaz SaMaRi  
Dancing Boats 
oil on canvas, 24" x 30"

3RD PLACE: 
PatRicia MoRRiS Apres-Ski Drive
oil on canvas, 14" x 18" 

1st PLACE: 
MaRc gRandBoiS Rain Vapors on the Saguenay Fjord 
acrylic on panel, 20" x 24"

2ND PLACE: 
RoBin tiMMS  
Back Country, West Coast
acrylic on canvas, 36" x 36"
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Crossing Boundaries: farahnaz Samari, Dancing Boats

Landscapes: linda Kalman, English Bay Dawn

Janice Robertson, Forest Glow

Big Red Dots: Sheila Mather,  
Morning Poplars, sold for $1250

Muse: yuki cormier, Maiko Katsuna

on the cover
1St PlACe, muSe
caMeRon RoBeRtS 

Ready in Reflection 

oil and pastel on board, 38" x 21"

"Creativity is the only path upon which you will … 

find yourself, lose yourself and become yourself".

— by cameron lee Roberts
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a common thread that i’ve heard both from 
exhibition jurors and instructors providing cri-
tiques is the need for artists to revisit the foun-
dational principles of their technical skills. 
Many artists, even those accepted into exhibi-
tions, could benefit from work on their founda-
tional skills. Perhaps you’ve taken workshops 
or have read books, but how can you know 
what valuable information you missed? how 
do you know what you don’t know?

Being a visual artist without understanding 
and applying your fundamentals is like being 

a professional writer who doesn’t understand grammar, or a musician 
who cannot play scales. Poor writing makes it difficult to get your mes-
sage across and detracts from the story. 

with enough practice, an artist will become competent at his or her 
pursuit. But with effective instruction, practice, exploration and feed-
back, an artist can excel at it.

while “the foundations” may not sound like the most exciting thing to 
spend your time on, it is difficult to be creative when you struggle with 
composition and brushwork. 

do you have any unfinished paintings? ever spend hours pushing 
paint around and getting nowhere? Know your painting isn’t working but 
don’t know why… and certainly don’t know how to fix it? can’t seem to 
find your “style” and can’t communicate with paint the way you want to?

Stop wasting your time and making yourself frustrated. once you get 
your foundation down you can build a solid artistic career or just get 

back to enjoying your process. this is necessary work if you want to be 
good at what you do.

one key role of the fca is to provide quality mentorship and instruc-
tion to its members. in addition to providing weekend workshops, we 
have decided to offer something more sequential, cohesive and all-en-
compassing.

the new foundations Program will make it easy for artists to assess 
their skills and help them brush up on what they’re lacking.  over a 
period of ten weeks, just one evening per week, participants will be ex-
posed to all the foundational skills.  Participants will have the option to 
attend a follow-up weekend workshop shortly thereafter.    

the line-up of instructors is also stellar. each of these instructors are 
wonderful artists in their own right and also have at least a decade, and 
often two decades or more of teaching experience. we’ve lined up dif-
ferent instructors for each evening so you can benefit from the collective 
wisdom of all these instructors: alan wylie Sfca, gaye adams Sfca, 
Jan crawford afca, Janice Robertson Sfca, lalita hamill afca, liza 
Visagie, Mark anthony, Paul chizik, Rick Mcdermott Sfca, Suzanne 
northcott Sfca. 

the foundations Program has been designed to help our members 
become better artists, achieve better results, get into more exhibitions, 
and sell more work. if you are interested in finding out more about the 
program or to register, visit our website www.artists.ca/education

patrick meyer
executive director

lynette Barnes West Kelowna, BC

Sylvie Bart Parksville, BC

lori Beaulieu Victoria, BC

Margreet Beekman Rimbey, AB

doris Biddle Maple Ridge, BC

Kathy Bradshaw Saskatoon, SK

cherie Braham Kelowna, BC

Ken Briggs Kearney, ON

cecile cameron Quesnel, BC

yolanda campbell Kelowna, BC

Paul corpus Scarborough, ON

lorenzo cromwell Port Colborne, ON

Jackie deck Kelowna, BC

Sharon dippenaar Cambridge, UK

Kathy dolan Espanola, ON

Marg dorazio-Migliore Langley, BC

May duffield Calgary, BC

hilda earl Burns Lake, BC

Shokoufeh eghbal Dubai, UAE

christine fletcher Vancouver, BC

wendy framst Prince George, BC

clement fung Vancouver, BC

Johanne galipeau Vancouver, BC

John garfitt New Westminster, BC

hang Jian guo Vancouver, BC

Shelley hakonson Dawson City, YT

linda harman Nanaimo, BC

Kevin hopkins Wendover, ON

ettore iannacito Calgary, AB

Bella ibragimova Saint-Laurent, QC

yildiz ilkin Markham, ON

Karen irving Vancouver, BC

Pamela Jones Calgary, AB

Shahla Karbalaie Vancouver, BC

tina Karpenchuk Bowmanville, ON

Kathleen Kot Ottawa, ON

Kai liu Hamilton, ON

Rain longson Delta, BC

Jani Mankikar Vancouver, BC

angela Menzies Sooke, BC

cherisse Mia Calgary, AB

angela Muellers Brackendale, BC

homa naeli Tehran, IR

yash nagaraj Burnaby, BC

Jeanette orydzuk Prince George, BC

catarina oudendag Kelowna, BC

niels Petersen Nelson, BC

Sherry Petryshyn Fort St. John, BC

Barbara Pickering Calgary, AB

Joanne Probyn Vancouver, BC

flora Rahimzadeh  

 North Vancouver, BC

Veronica Roth North Vancouver, BC

deri Russell Elmwood, ON

fran Schlosser Calgary, AB

Svetlana Simeons Calgary, AB

Mary-ellen Smiley Enfield, NS

francine Street Parksville, BC

Marnie tamaki Vancouver, BC

Brian tate Vancouver, BC

zoya tavakoli Shiraz City, IR

lillian tetreau Pender Island, BC

andrew thoma Hornby Island, BC

nadiya tkachenko Vancouver, BC

Sandra tomchuk Surrey, BC

Karma Vance Prince George, BC

lynda Vowell Calgary, AB

Susan white Parksville, BC

cam wilson Edmonton, AB

nancy wilson Toronto, ON

Kees wouters Vancouver, BC

NEW MEMBERS

DIRECTOR'S COMMUNIQUÉ
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1. cAnAdiAn in us coMpetition
l'anse-St-Jean, Quebec-based Marc grandbois has been selected to participate in the 
cape ann Plein air Painting competition and festival in new england, uS. Marc is the 
only canadian showing with 40 artists from across the uS in the competition. this note-
worthy competition, which offers significant prizes, runs from october 8 -16 in cape ann, 
where famous uS artists winslow homer, fitz henry lane and edward hopper painted 
en plein air. Marc was also chosen to participate in the Parrsboro international Plein air 
festival in nova Scotia in June. 

2. prestigious birds in Art eXhibition
Victoria, Bc’s rose tanner has had her oil on linen painting The Birders se-
lected for the internationally renowned 42nd annual Birds in art exhibition 
held at the leigh yawkey woodson art Museum in wausau, wisconsin. the 
show, which robert bateman, Sfca described as showcasing “the best of the 
best in bird artists,” will be held September 9 – november 26. Robert will also 
be participating. 

3. bAy oF chAleur pAinting And drAwing syMposiuM 
calgary, aB artist sheila schaetzle will be a Special guest artist at the 3rd 
annual Bay of chaleur Painting and drawing Symposium, September 22-24, in 
her hometown of dalhousie, new Brunswick. the juried symposium will include 
30 top visual artists from the region who will participate in workshops, talks and 
an “improvisart” event, a live painting show of art that will be auctioned. 

4. AcceptAnce At robert bAteMAn centre
Victoria, Bc’s pauline truong had her acrylic paint-
ing Entangled Web accepted into the "Rooted in 
history: celebrating the garry oak ecosystem" ex-
hibit at the Robert Bateman centre, Victoria, Bc, 
which showcased from May 3-June 25. the piece 
has also been sold.

5. susAn J. FAlK’s solo show
susan J. Falk had a solo exhibition and 
artist’s talk called “living colour” with 
landscapes and figurative work at the fort 
gallery, langley, Bc, from May 17-June 4. 
Painted in a pure colour palette in oils, her 
large landscapes depict an entangled mass 
of water, multicoloured foliage and bram-
bles, inspired by a walk in campbell Valley 
Regional Park, South langley. one of two 
openings was held outdoors in the beautiful 
garden at the gallery.

6. 14th AnnuAl “oil & wAter” show 
ronald straight had four of his paintings ac-
cepted into the 14th annual “oil & water” 
art show at gallery 1710 in tsawwassen, 
Bc, which hung from June 1-24. over 300 
entries from artists across Bc were submit-
ted and juried by fca’s perry haddock, 
pat peacock and Andrew Mcdermott (and 
$3,000 in prizes were awarded).

MEMBER NEWS

Marc grandbois, Burnt forest in Park des Grands-Jardins

Rose tanner, The Birders

Sheila Schaetzle, In the Background

Pauline truong, Entangled Web

Susan J. falk, Tangled Wetlands

Ron Straight, High Strung

01
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1. cheryl o’byrne, afca is one of five selected artists 
to participate in the 2017 calgary Stampede western 
Showcase “artist Ranch Project,” an initiative that in-
terprets western heritage through contemporary art. it 
is held at the calgary BMo centre throughout the 2017 
calgary Stampede, July 7th–16th.  

2. toronto-based Kay paynter is in a group show at 
art Square gallery, opposite the art gallery of ontario, 
toronto. her “oh canada!” theme honours the coun-
try’s sesquicentennial. the exhibition, from July 3–17, 
includes work inspired by Bc’s Peace River district. 
Kay also exhibited with Riverdale group at Sunnybrook 
hospital where she sold all five works submitted.

3. becky McMahon has three paintings and an illus-
trated journal in Bc-based art in the Park shows: the 
Port Moody arts centre, June 15–July 16; Peachland 
art gallery, august 2–30; and Kelowna Rotary centre for 
the arts, September. they were produced from artist in 
Residence at glacier national Park last summer where 
Becky was one of 12 artists from Bc and alberta.

4. Jane saborio’s paintings from Mexico will be shown 
in a joint exhibition at arts council of Surrey & newton 
cultural centre, 13530-72 ave, Surrey, Bc, august 2-31. 
opening: 1-3 p.m. august 12. Jane’s work was produced 
during her participation in the season’s "camino de arte" 
in old town Mazatlan.

5. the art gallery of guelph is featuring work by Kathleen 
schmalz in a four-person exhibition titled “when we 
were” until august 27. it showcases large scale works 
“created in response to plein air experiences.” Kathleen’s 
oil painting shown here is 2' x 12'. 

6. west Kootenay artist robyn gold will be showing her 
colourful abstract art at Pynelogs cultural center & art 
gallery, invermere, Bc until July 9, and is participating 
in central okanagan fca’s group show “oasis 2017” at 
Peachland art gallery until July 31. 

7. sandra donohue is participating in castlegar's 21st 
annual Summer art walk from June 26–September 17 
with paintings at Kalawsky chevrolet and central city 
Shoes — along with other culture at the confluence 
painters. her studio in Robson, Bc will be open for the 
columbia Basin culture tour, august 12 &13.

8. Ann willsie and Jeff wilson, afca have a collaborative 
show, “Progressions,” at the armstrong Spallumcheen 
Museum and art gallery, armstrong, Bc. the exhibi-
tion runs from august 10–Sept 2. opening Reception: 
august 10.

MEMBER SHOWS

cheryl o'Byrne, Arabella

Becky McMahon, Tangles

Jane Saborio, Autumn Bouquet

Kathleen Schmalz, Western Islands

Robyn gold, Winged Whispers

ann willsie, By the Rail Trail

Sandra donohue, An Apple a Day

Kay Paynter, October's Tribute
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CALGARY 

eXHiBitions
calgary chapter’s “absolutely art” show was 
held on May 26 & 27 at the earl grey golf club. 
award winners were: 1st Place – Amanda 
crozier, Sunshine, 2nd Place – ray swirsky, 
La Calle, 3rd Place – Judie popplewell, Spook. 
Members rosemary bennet, rex beanland 
and susan beanland are hosting the 8th 
annual “art in the garden Show & tour” along 
with two other artists on august 12 &13 in 
Rosemary’s extensive gardens. location: 3443 
Kerry Park Rd. Sw. for more info: crobert-
slee@gmail.com, 403-249-4814.

ARROWsMItH 

Artists’ retreAt
a group of arrowsmith chapter members trav-
elled mid-May to the hornby island diving 
lodge for a 4-day artists’ retreat. the mem-
bers explored scenic hornby island, Bc, with 
sketchbook, paint and camera. perrin sparks, 
Sfca mesmerized the group with a pastel por-
trait demo as she used warm and cool layering 
to build up the portrait of her live model. the 
next evening, Ann Zielinski, Sfca presented a 
talk and slideshow regarding "track of vision": 
ways to lead a viewer’s eye around and within 
a painting. on the last day, ann invited the 
group to tour her spacious hornby island stu-
dio — a perfect ending for the relaxing retreat. 

VICtORIA

eXHiBitions
the Victoria chapter Juried Spring Show 
was held at the Victoria arts council Bay 
centre gallery, May 13-26 at 636 fort Street. 
award winners were: 1st Place – Taking a 
Break, carol Koebbeman, afca, 2nd Place 
– Spring Blossoms, peter paterson, afca, 
3rd Place – Cove Dreamscape, John pryce, 
afca, honourable Mention – Mount Douglas 
Sentinels, Mark cramer. honourable Mentions 
– Into the Mystic, catherine taron & I’m Not 
Buying it, carol Koebbeman. 
also, sherie welsford had her first national show 
success with two of her graphite artworks accept-
ed into the thompson nicola Shuswap chapter’s 
10th annual national Show (april 21 – 30). 

CHAPTERS

Perrin Sparks, Sfca, Frank Armitage

carol Koebbeman, afca, Taking a Break

Ray Swirsky, La Calle amanda crozier, Sunshine
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WEst KOOtENAY

WorKsHops
west Kootenay chapter hosted two workshops 
with the help of an arts Mentoring grant from 
the columbia Kootenay cultural alliance. 
teressa bernard, a dynamic artist and engag-
ing instructor, taught use of acrylic gels/pastes, 
glazing, compositional theory, and preparation 
of collage papers. david Mceown taught an 
unforgettable watercolour workshop that in-
cluded setting up “glows” using complemen-
tary washes, creating atmosphere, employing 
hard and soft edges, and creating the illusion 
of space to suggest perspective. 

Art WAlKs & sHoWs
Several wKc members are participating in 
castlegar’s and nelson’s summer art walks, 
June-September, and the columbia Basin 
culture tour, august 12 & 13, thanks to 
the columbia Kootenay cultural alliance. 
Members sandra donohue afca, helena 
edmison, Astrid pinkerton, and barbara 
pistak exhibited at the ViSac gallery in 
trail, Bc, in a show called “all Squared up” 
throughout May.

NORtH OKANAGAN

DemonstrAtion 
at the May noc meeting, special guest barry 
rafuse, Sfca gave a review of fca judging 
methods and point system, and critiqued 20 
paintings as a judge, addressing strong points 
and areas that needed development. 

sHoWs
Members barry rafuse, Sfca, linda Franklin, 
afca and valerie rogers were invited to par-
ticipate in Salmon arm art gallery’s "the Blue 
trail" show, running until July 15, which explores 
the diverse waterways of canada. the chapter's 
group show called “our canada” at the Vernon 
Performing arts centre's coatcheck gallery runs 
from May 15-July 17. "an okanagan Palette–
Moments in time" exhibition is a collaboration 
between linda hunt and holly smith, showing 
September 7-30 at the armstrong gallery. this 
collection in oil, acrylic and watercolour features 
stunning colours of the okanagan Valley, and cel-
ebrates the formation of the new okanagan Rail 
trail. opening Reception: September 7, 7-9 p.m.

sOUtH OKANAGAN-sIMILKAMEEN

upComing eXHiBitions
July 21-aug7/2017:  “art at tinhorn creek,” 
tinhorn creek winery, oliver, Bc
July 15-16/2017:  Summer chapter Show and 
art walk, noble Ridge winery/liquidity winery. 
there will be 16 art stations throughout con-
necting wineries, plein air painting, wine tast-
ing and a “Vine dining” evening. 

call foR aRtiStS: SoSfca’s “connections” 
national Juried art Show and conference: 
September 22-october 26 at Shatford centre, 
Penticton, Bc. open to all fca active mem-
bers. for information/registration, visit: www.
fca-sos.ca

pAst sHoWs
“Spring colours” art Show at the osoyoos 
art gallery in april saw a three-way tie for 
honourable Mention: Mike Jorden’s On the 
Sunset Trail, lyse deselliers’ What a Snow 
fall, and Marianne Meyer’s In the Middle of 
Nothing. 1st Place: diane bennett-way, Nuts 
about Palm Trees, 2nd Place: deb tougas, 
Nowhere to Hide. “george and friends” art 
Show and concert was held in June on the leir 
house grounds, with some SoSfca members 
showcasing work in art booths. 

David McEown's painting demo

diane Bennett-way, Nuts About Palm Trees

Barry Rafuse, Gold Panning
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tHOMPsON NICOLA sHUsWAP

10tH AnnuAl nAtionAl Art sHoW 
tnSc’s 10th annual national art Show in april 
at the old courthouse centre for the arts, 
Kamloops, was our best and biggest open 
Show with good attendance and rave reviews. 
congratulations to all of those accepted into 
the exhibition. Jurors roberta combs, Sfca, 
Marney-rose edge, Sfca and debbie-Milner 
lively, afca gave inspiring demos at the 
“Passion for Painting” full-day event that pre-
cedes the art Show.  

national art Show winners — 1st Place: chen 
guang wang, Offering and Asking, 2nd Place:  
Justin Maas, afca, Someday Never Comes, 
3rd Place: renata Kerr, Daybreak, Sfca 
award: roberta combs, Sfca, The Lonely 
Waiting,  tnSc award: patricia smith, Captain 
America's Boo-boo, award of excellence: 
bernice stearns, Cool Evening. award of 
excellence: Jane Mcdougall, Chickens Can't 
Fly. award of excellence: Mike Jell, Pine Tree 
(Okanagan Lake). 

CENtRAL OKANAGAN

oAsis symposium & Art sHoW
the coc’s annual oaSiS Symposium held in 
april was, again, a wonderful event. it includ-
ed two days of demos, discussions and work-
shops with Andrew Mcdermott, Sfca, ingrid 
christensen, Sfca and charlie easton, Sfca 
in the company of like-minded individuals.  the 
national oaSiS art Show will be held the month 
of July at the Peachland gallery, Peachland, Bc.  

eXHiBitions
our chapter’s online shows have been a popu-
lar and welcome addition. the “Sketches” show 
– 1st Place: Justin Maas, afca, 2nd Place: 
Kathy hale, 3rd Place: dianne postman. the 
“watercolour” show – 1st Place: Juve Furtado, 
2nd Place: Kit bell, afca, 3rd Place: cecile 
derkatch. the painting images are posted on the 
website for one month, and can be purchased 
directly online. also, laurie Koss, Sfca had 
a hugely successful opening at the hambleton 
gallery, Kelowna, Bc. little red dots everywhere! 

Justin Maas, Rhiannon
chen wang, Offering and Asking
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s chApter CENtRAL OKANAGAN

dAte/tiMe 1-day workshop, June 
24th, 9:30 aM–3:30 PM

2-day workshop, Sept 23 
& 24, 9:30am–4:00 pm

1-day workshop, oct 14, 
9:30am–3:30 pm

locAtion Rutland activity centre, 
765 dodd Road,  
Kelowna, Bc

central okanagan Sailing 
club, 4220 hobson Rd, 
Kelowna Bc

central okanagan Sailing 
club, 4220 hobson Rd, 
Kelowna Bc

FeAtured 
Artist

acrylic glazing techniques 
with Jan crawford

landscape fundamentals 
with Jerry Markham: oils 
& acrylics 

fun with expressive 
water Media by dianne 
Bersea

cost Members of fca-coc 
$100, non-Members $125

Members of fca-coc 
$250, non-Members $275

Members of fca-coc 
$90, non-Members $105

More inFo https://centralokanaganfca.com/

clAssiFied Ads
vAncouver islAnd Art worKshops
Education, Inspiration, Community
Bringing you the best workshops with the best 
instructors

claire desjardins
expressions in Paint abstraction workshop - Victoria, Bc
workshop 1  october 11- 13, 2017   (3 days)
workshop 2 october 17- 19, 2017 (3 days) 

sheila davis
Brush it Bold! 
expressionist canadian landscape Painting with a 
Master, nanaimo, Bc
october 30 - november 4, 2017 (5 days)

www.vancouverislandartworkshops.com 
email: info@vancouverislandartworkshops.com 
contact: Mary 250-714-8080
New workshops announced often
Sign up for our e-newsletter

"AurorA – Flow And glow"
instructional guide by Karin huehold

Karin huehold has launched an exciting and inspira-
tional new package that offers everything you need to 
know about creating northern lights Paintings!

package includes: 10-page Pdf guide, 27-minute 
accompanying dVd

the guide takes you from preparing the surface and 
“pouring” watercolour to final varnishing…ready to 
hang. information on supplies is also included. For 
information and to order, please visit www.huehold.ca

leAding edge Art worKshops
FAll worKshops

calgaRy
elizabeth wiltzen  Painting Plein Air (canmore/
Banff)  September 7-9
brian smith  Figurative Abstraction      
September 14-17
Annie o’brien gonzales  Expressive Mixed Media     
September 26-30
eleanor lowden  Figure in the Landscape/Acrylic      
october 14-16
Mike svob  Value and Color Oil/Acrylic     
october 26-29

edMonton
brian smith  Figurative Abstraction   
September 21-14

winniPeg
eleanor lowden  Figure in the Landscape/Acrylic      
october 20-22

www.greatartworkshops.com  louise.hall@shaw.ca    
403-233-7389

outdoor pAinting FestivAl
september 29-october 1, 2017 Cavan Millbrook, ON

•  Plein Air Painting Challenge: $3500 in Prizes (1st 
Place: $1500, 2nd Place $1000, 3rd Place $500)

•  $75 entrance fee includes: prizes, art sale, gallery 
exhibition of juried winning pieces, local & regional 
press coverage, upscale reception, Quick Paint 
competition ($500 prize)

•  National Open Competition
•  65 participants were in the 2016 Festival
•  Sponsored by Cavan Art Gallery/Galerie Q

For more information: Valerie Kent, 705-944-9444
www.outdoorpaintingfestival.com
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FEATURE
collAborAtive Art—
proFessionAls tAlK shop 
by Carol Crenna

When a group of full-time artists meet regularly to compare notes, the 
results benefit all in surprising ways.

inspired by the art business book I’d Rather Be in the Studio by alyson 
Stanfield, fca member enda Bardell launched an art Marketing Salon 
in 2010. “Salons,” according to Stanfield, are self-directed meetings for 
groups of artists to pool informational resources to increase business. 

initially using the book and Stanfield’s art Biz coach course materials 
as guides, a small group now gathers in the comfort of a living room to 
talk shop. Vancouver artists elisabeth Sommerville, Sally clark, Jeanette 
Jarville, Jeff wilson, Jeanne Krabbendam, edward Peck and enda Bardell 
meet once per month for two hours within a fairly structured format.

enda explains, “in this business, it is important to support each other. 
when we share information, we all win. without our art Marketing Salon, 
none of us would be as enriched working on our own, randomly picking 
up information at exhibitions and events.” elisabeth Sommerville agrees, 
“with Stanfield’s help, our salons have been immensely valuable for me 
to learn how to market myself and my art as a business.” 

group dynAMics is iMportAnt. it is a major benefit that the 
members vary in their approaches to art and to marketing, and each 
contributes unique skill sets. in this group, one is immersed in online 
marketing; another is a proficient proposal writer; one attends many 
gallery exhibitions; another has extensive experience teaching art. the 
most seasoned member has knowledge of the regional art scene, galler-
ies’ reputations, and common business challenges. 

wins And giFts? Meetings remain regimented to cover as much as 

possible in the allotted time and allow each member to speak. the salon 
begins with every person sharing their month’s “wins”: this may include 
acceptance into an exhibition or festival, new gallery representation, up-
coming solo show, artwork sales, or obtaining media exposure.

after each member has listed these successes, he or she freely offers 
“gifts” to the group. these include valuable information that the mem-
ber has learned, and contacts made for a variety of opportunities that 
would benefit others. (See highlighted list.)

considerAtions For orgAniZing A sAlon: “even though we 
are very different, there is high a level of trust. this has taken time to 
build. we allow each other to have a difference of opinion,” states enda. 
Jeff wilson agrees, “it provides a venue where we can discuss art-relat-
ed issues in a frank and friendly manner.” the group also doesn’t fear 
competition or have feelings of “one-upmanship” partly because they 
have very different artwork styles. 

Sally clark admits, “i have learned an enormous amount about market-
ing from the salons, but my main enjoyment is from exchanging ideas—
the ‘salon’ part of the art Marketing Salon.” elisabeth states, “My sales 
have increased because of marketing tips and opportunities shared. 
even seemingly insignificant ideas sometimes lead to bigger things.”

Because Stanfield’s book advised keeping a daily journal, this has en-
abled them to recognize and acknowledge their own growth. little ac-
complishments made during the month add up to more than they initially 
realize and give themselves credit for. this recognition keeps them buoyed. 

final minutes of the meeting are slotted for feedback. “Being an artist 
can be an isolated existence as you practice your craft alone, and then 
work on marketing alone. this group offers a social situation to talk about 
what is effective and what is not. it is a great forum for sharing frustrations 
and working out how to address issues,” offers edward Peck.

“Many artists don’t have the confidence that comes with regular en-
couragement. i like the fact that you’re expected to brag about yourself 
at these meetings. an interested audience offers suggestions about how 
to improve or expand ambitions,” concludes elisabeth. “i work in a stu-
dio with many artists, but find they don’t talk amongst themselves to the 
extent our group does. i look forward to our salons every month!”

Alyson Stanfield’s I’d Rather Be in the Studio: artbizcoach.com/irbits/ 

Course by Art Biz Coach: artbizcoach.com

01.  opportunities for high profile submissions  
(eg. the new Vancouver lipont Art Centre 
seeking artists) 

02.  Art donation requests from organizations & 
auctions that receive the most advantageous 
promotion (eg. Vancouver general Hospital)

03.  Websites promoting exhibition calls (eg. eve 
lees’ the Artist’s Journal & Artrubicon.com)

04.  Worthwhile memberships/subscriptions (eg. 
Canadian Arts Council, Alliance for the Arts, 
fCA, instant Coffee, BC CArfAC, opus Art’s 
newsletter: “Call for Artists” listing) 

05.  Copyright & royalty information (eg. government 
organization called ACCess gives royalties to 
artists with artwork published in books)

06.  recommended reading (eg. sharon louden’s 
book, Living and Sustaining a Creative Life, 
Chris tyrell’s book Artist Survival Skills & the 
magazine Art News) 

07.  grant application information (eg. Canada 
Council’s funding deadline & tips to help the 
process) 

08.  exhibitions & events worth attending (eg. 
Vancouver Art gallery’s latest “Claude monet’s 
secret garden” exhibit) 

09.  industry trends (eg.a movement called  
Art rage) 

10.  public locations that offer space for exhibitions 
& workshops (eg. richmond BC’s City Hall 
accepting art submissions)

11.  online sales opportunities (eg. torontoArt.info)
12.  the best online hosting  

(eg. www.fineartstudioonline.com)
13.  Art residencies (eg. newfoundland’s lunenburg 

school of the Arts)
14.  technical information (eg. photography tips, 

formats to send large email attachments to 
recipients) 

15.  media requests (eg. audition call for tV talk 
show highlighting Vancouver artists) 

16.  Art rental/placement/licensing opportunities 
(eg. north shore Community Arts Council,  
VAg Art rental & sales, farmboy fine Arts)

“giFts” provided At the sAlon
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JAnice robertson:  
Art on her own terMs 
by Carol Crenna

Janice Robertson, Sfca, has received international awards for her lush 
landscapes and liquid seascapes that sell globally. listed in “who’s 
who in canada,” Janice is a signature member of landscape artists 
international in addition to being former fca president. it is interesting 
then that she was originally determined never to paint. aa talks to Janice 
about tenuous beginnings, trial and error techniques, and teaching.

AA: You’ve been surrounded by artists your entire life. 
JAnice: yes. My grandmother’s two sisters were artists. and my sister, 
Suzanne northcott started painting early in life. i was keenly interested in 
her work, and she’d encouragingly say, “you were the one that was good 
at art as a kid.” instead, i did sewing, knitting, rug hooking, stained glass, 
crocheting and needle point, but didn’t want to “do what my sister did.” 
But i gave up in my 30s, and started painting because i wanted artwork to 
decorate the walls of my first home, but couldn’t afford to buy it.

AA: Did it come easily? 
JAnice: a lot of my first art instructors told me that i had to loosen my 
style. i really had trouble with this. But as soon as i quietly gave myself 
permission to do what came naturally, my painting became stronger. 

AA: Has your style changed? 
JAnice: My style has gotten looser as the years have gone by! But it was 
a natural evolution, not forced. now i encourage new artists to express 
themselves despite others’ judgements. 

AA: What helped you to gain confidence? 
JAnice: confidence 
is very important to 
paint well; yet most 
beginners don’t have 
it. i joined the fca 
after painting six 
months, and it has 
been an enormous 
influence in my evo-
lution as an artist. 
gaining active mem-
bership and receiving 
awards was affirming. 
it said, “you are good 
enough.” 

AA: You and Suzanne 
joined the FCA at the 
same time. Did it 
feel competitive? 

JAnice: not in the slightest, partly because our painting styles are very 
different. Suzanne is my biggest supporter, and isn’t a competitive per-
son. we appreciate and critique each other’s work. we have always been 
close so it’s wonderful to be able to share this interest.

AA: And the other artist in your life: do you and artist husband Alan 
Wylie work together in the same studio?
JAnice: goodness no!! we have always had our own studios, and are 
pretty territorial about our spaces. Mine is a loft on the top floor with lots 
of light, and his is the entire basement. 

AA: Do you critique each other’s work?
Janice: nothing goes out of my studio until alan has seen it. he gives 
feedback, and i trust his opinion, even if i don’t always apply it. when 
i offer alan advice, he usually justifies why he has done something in a 
certain way, but then may change it afterward. 

AA: Do you collaborate on paintings? 
JAnice: no…except we just completed our first mural together. alan is 
an international muralist with a master’s degree in Murals and Mosaics. 
our mural for the Bc farm Museum in fort langley, revealed in mid-
June, depicts the history of agriculture. it is 16 square feet, combining 
six 4x8 foot panels.

AA: You trained as a teacher before being an artist. What will you 
teach at the FCA Retreat? 
JAnice: i have worked out systems to be able to paint outdoors because 
i find it very difficult. i figure out my composition with a 15-20 min-
ute thumbnail sketch/value study, which i lean on while painting during 
changing sunlight. with no time outside to add details, instead i put in 
“the bones” of the composition, and block in values: areas of light and 
dark (suggesting the mass and contour of each object). 

i don’t preplan colours, and i use a limited palette (approximately 
eight colours). i begin with a layer of opacity and then build on it with 
many glazing layers. if wanting to create a light colour within a dark 
area, like a lime green leaf catching the light within dark foliage, instead 
of mixing lime green with white and applying it directly, i create more 
luminosity and richness by painting an underlayer of a very pale colour 
or white, and then adding a lime green glaze overtop. 

on an average painting, i may add up to 15 layers of glaze as i build 
details on the big clumsy shapes that i began with. details evolve as 
the painting progresses, with certain layers of glaze covering a large 
area and others covering a portion of one object. Knowing how much 
colour to add to the medium depending on the effect takes practice. 
transparent paint is used in glazes; a murky colour occurs with opaque 
pigment. Pigments’ personalities range from delicate and unobtrusive 
to strong ones that obliterate everything else. i will teach these painting 
techniques and traits.

AA: What are your favourite colours? 
JAnice: i use exclusively golden acrylics. My full palette includes a 
dozen colours. i use a lot of Quinacridones because they are jewel-
like, beautifully transparent, and quite strong: Quinacridone Red, 
Quinacridone Burnt orange, Quinacridone gold. i have mostly transpar-
ent pigments, and make them opaque if needed by adding white.
 
AA: What is your process?
JAnice: i start with basic shapes over the entire panel first, and then 

FEATURE

Sunny Grove, 36" x 24", acrylic
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work detail in towards the end. i continually 
work all over the painting so i can relate to the 
whole as i make decisions. i let the painting be 
boss: i begin, and then step away from it and 
say, “what does it need the most now to move 
forward?” i deal with that aspect, step back 
again, and ask the same question. i have no 
idea what it’s going to look like when finished 
because this step-by-step process follows what 
the painting asks for. 

AA: Do you begin with an underpainting? 
Janice: i usually underpaint in one or sev-
eral colours. however, i work on a white sur-
face if using scraping techniques—lightness 
achieved by scraping off dark paint. Sunny 
Grove panel was started with drips and loose 
tree trunks scraped out with a rubber scraper 
from a strong-coloured wash applied with a 
large brush. i have become very interested in 
marrying abstract techniques with realism. i 
find this exhilarating! 

AA: Do you have advice on gallery representation? 
JAnice: i’m usually represented by 5-6 galleries at one time. i have 
been rejected from just as many as i have been accepted at. not every 
gallery is the right fit; find one that is trustworthy, believes in what you 

do, knows what they’re doing, has work compatible with, but not com-
peting with yours, and can give results you expect. don’t be too eager. 
Some people market their work too soon. By putting it out there, you 
are beginning to establish your profile, even if your work is not as strong 
as it will be. take your time, and work on skills first to avoid having to 
“overcome” a first impression. 

Purple Sky, 30" x 40", oil
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FCA exHIBItIon CAlendAr 
july–SePtemBer 2017

eXhibition 
title

subMission 
deAdline:

July 28, 2017 July 21, 2017 August 4, 2017 August 25, 2017

open to:
internAtionAl  

open CAll
Active, AfCA and  
sfCA members

Active, AfCA and  
sfCA members

Active, AfCA and  
sfCA members

delivery deAdline: n/A August 4, 2017 August 18, 2017 n/A

eXhibition dAtes: August 1 – october 31 August 8 – 20 August 22 – september 3 november 1 – december 31

reception (1st 
thur. 6-8pM)

no no no no

QuAliFying online exhibition – no yes yes online exhibition – no

priZes or AwArds
Cash prizes and  
Bursary support

Awards in title Awards in title
Cash prizes and  
Calendar feature

eXhibition 
title

subMission 
deAdline:

August 11, 2017 August 25, 2017 september 8, 2017 september 8, 2017

open to:
internAtionAl  

open CAll
Active, AfCA and  
sfCA members

Active, AfCA and  
sfCA members

internAtionAl  
open CAll

delivery deAdline: september 1, 2017 september 8, 2017 september 22, 2017 october 6, 2017

eXhibition dAtes: september 5 – 10 september 12 – 24 september 26 – october 8 october 10 – 29

reception (1st 
thur. 6-8pM)

yes no no yes

QuAliFying no yes yes yes

priZes or AwArds
fCA fundraising 

exhibition and sale
Awards in title Awards in title Cash prizes

exhibition programming and submission deadlines are subject to change. please check at www.artists.ca or call 604-681-8534
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big red dots
WHAT PAINTINGS SOLD? a 
sampling of what recently 
sold at the FCa Gallery: 35n
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 pAst 2 Months

MaRc gRandBoiS 
Black River in St. Simeon, QC
acrylic on panel, 10" x 12", $485 
PURCHAsER: from Vancouver, Bc

cheRyl QuiSt Flight of Fancy
Mixed media on canvas, 16" x 20", $325
PURCHAsER: from georgia, uS

Ruth RodgeRS Touch the Stars
Pastel on canson touch, 8" x 8", $225 
PURCHAsER: from Vancouver island, Bc

guy wall Depression
acrylic on canvas, 36" x 48", $2800 
PURCHAsER: from Vancouver, Bc

PeRRy haddocK 
Kloochman study #3
acrylic on panel, 7.5" x 5", $200
PURCHAsER: from Seattle, 
washington, uS

FEATURE

Muse
JuNE 5 to 18, 2017

3RD PLACE:
Jetta williaMS More Than Skin Deep

2ND PLACE:
williaM liao Life and Fate #4

1st PLACE: 
(on coVeR)

HONOURABLE MENtION: 
xiwen chen 
Peter Paul Rubens's pond
mixed media, 36" x 36"

HONOURABLE MENtION: 
yuKi coRMieR 
Maiko Katsuna
acrylic, 48" x 36"

HONOURABLE MENtION: 
MaRc gRandBoiS  
A rainy day in the  
boreal forest
acrylic on panel, 30" x 24"
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SUCCESS!
A two-part feature celebrating the talent, expertise and hard work of Canadian artists recently 
awarded their Federation of Canadian Artists signature status: AFCA & SFCA

BEV ROBERTSON, AFCA

ulocAtion: Shawnigan lake, Bc  uFAvourite Artist: Ray ward’s seascapes; 
Marney ward’s florals  uFAvourite colour: Phthalo green Red mixed with 
cadmium Red dark for black-like darkness; cadmium yellow light added to white to 

create Bokeh lights for non-focal point interest.  u# yeArs As proFessionAl Artist: 5  ubig-
gest cAreer MoMent: My first solo show two years ago at the gallery at Matticks farm made me 
feel that i was taken seriously as an artist.  uinspirAtion: My interest is in macro floral paintings, 
especially after discovering Marney ward’s work. i painted in acrylic until i took Mark heine’s work-
shop using low odour, faster drying, water soluble oils.  ubAcKground: i have no formal training. 
i was laid off from my job as a kitchen designer and decided to paint full time in 2012.

CATHERINE SHEPPARD, SFCA

ulocAtion: Surrey, Bc  uFAvourite Artist: dianna Ponting, Sfca  
uFAvourite colour: terry ludwig intense Violet—super dark purple that 
i use to replace black  u# yeArs As proFessionAl Artist: 30  ubig-

gest cAreer MoMent: having my Barkerville Prospector pastel accepted into aiRS. 
gallery coordinator helen duckworth’s enthusiasm gave me courage to continue using pastels.  
uinspirAtion: growing up in Stony Mountain, Manitoba, i developed a love of animals and 
countryside. i visit wildlife parks, zoos, living museums to create art in true-to-life style. inspired 
by eric wilson, dianna Ponting and Ruben Belloso, i switched from oils to pastels 6 years ago 
due to their versatility and brilliancy.  ubAcKground: i majored in commercial art/photogra-
phy, and then designed artwork for Purdy’s chocolates and freightliner. My art is held in private 
collections across canada. it gave me great pride to obtain Sfca, a prized career highlight.

FRANTISEK STROUHAL, AFCA

ulocAtion: winlaw, Bc  uFAvourite Artist: titian  uFAvourite colour:  
Burnt Sienna  u # yeArs As proFessionAl Artist: 22  ubiggest cAreer 
MoMent: in the first hour of exhibiting at the new york art fair in february 2011, 

i was offered a solo show in the hamptons, long island.  uinspirAtion: the Masters and the 
Quattrocento are strong influences in my artwork that is based on the traditional carbon process 
printing technique (circa 1855). the human form is essential to my artwork, the most univer-
sal symbol of beauty that stirs and satisfies mind and heart.  ubAcKground:  originally from 
Moravia, i am self-taught. i learned photography and printing through studying renowned artists. 
a video about my art technique was produced by Spokane Public tV, January 2016. i appreciate 
being part of a dedicated organization that contributes to the lasting success of its artists.

THOMAS TAI, AFCA

ulocAtion: Vancouver, Bc  uFAvourite Artist: leonardo da Vinci  uFAvourite 
colour: gamblin oils; choosing one—yellow ochre  u# yeArs As proFessionAl Artist: 
4  ubiggest cAreer MoMent: Receiving my afca gives me much encouragement!  uin-

spirAtion: My paintings have been described as “impressionism-realism” because they are rich in colour with 
varied, individualized brush strokes. i feel that subject matter alone does not make a painting; nature offers an 
infinite variety of subjects to challenge artists, and viewers should look beyond what is on the canvas.  ubAcK-
ground: after receiving my Master of Science in Mathematics at university of Michigan, at age 23 i was award-
ed a teaching position at that university for calculus/algebra. i became an artist following my teaching career. 
i am self-taught, having learned the rudiments of painting techniques by studying leonardo da Vinci’s works. 
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DAN TELOSKY, AFCA

ulocAtion: campbell River, Bc  uFAvourite Artist: allan 
dunfield, cindy Mall  uFAvourite colour: liquitex cromium 
oxide green because, next to white, i use it the most  u# yeArs As 

proFessionAl Artist: 13  ubiggest cAreer MoMent: when i sold a painting 
for $2800, i was excited for years afterward... look out Robert Bateman. then reality 
set in that this is a tough business—thankfully, i’m not in business.  uinspirAtion: 
i grew up on discovery Passage, watching marine traffic go past campbell River. i be-
came fascinated with boats, especially tugs, the subject of my first drawings/paintings 
and still my favourite subject. the beauty and strength of the spectacular Bc coast is 
inspirational.  ubAcKground: Mostly self-taught, i started painting at 15, and didn’t 
dare tell friends. My first painting, which my mother still has hanging, was on a stretched 
bedsheet underpainted with latex paint with an oil painting overtop.  

KATHY TRAEGER, AFCA

ulocAtion: Surrey, Bc  uFAvourite Artist: Ken danby was one 
of the first artists i discovered at a young age that made me say, i want to 
paint like that!  uFAvourite colour: Payne’s gray for painting, Red 

for everything else.  u# yeArs As proFessionAl Artist: 3  ubiggest cAreer 
MoMent: designing, illustrating, building and installing window displays for a children’s 
book store. (My painting moments are just beginning!)  uinspirAtion: i love hyper-
realism inspired by urban landscapes, old buildings, weathered signage—anything that 
is iconic, eclectic or rusty. the stories in these forgotten treasures wait to be unleashed in 
a painting.  ubAcKground: i’ve been a graphic designer/professional illustrator for 33 
years, working for design studios/advertising agencies in canada and uS. i am now fol-
lowing my true passion to paint. for years i’ve been inspired by fca Signature members 
so to be awarded afca status is an honour.  

LORRIE WARKENTIN, AFCA

ulocAtion: calgary, aB  uFAvourite Artist: douglas fryer, carolyn 
anderson, tibor nagy  uFAvourite colour: Quinacridone gold  u# 
yeArs As proFessionAl Artist: 25  ubiggest cAreer MoMent: 

Being awarded honourable mention at fca’s “works on Paper,” obtaining afca status, and 
becoming a finalist in the Sedona art Prize within weeks of each other  uinspirAtion: i am 
an impressionist artist working in oils, acrylics, watercolours and pastels. Moving with my family 
to calgary as a child, western heritage, horses, and alberta landscapes continue to be featured 
in my artwork.  ubAcKground: i am mostly self-taught, but have taken very beneficial 
classes in the past couple years from doug Swinton and Jerry Markham. Receiving Signature 
status has been the realization of a longstanding goal; it is both exciting and humbling.

LINDA WILDER, SFCA

ulocAtion: calgary, aB  uFAvourite Artist: tibor nagy, 
Mark Boedges, lynn Boggess   uFAvourite colour: i use a 
lot of transparent Red iron oxide  u# yeArs As proFessionAl 

Artist: 13  ubiggest cAreer MoMent: gaining representation by a major 
art gallery, Mountain galleries in Banff, Jasper and whistler (and Bronze coast 
gallery, oregon)  uinspirAtion: the surrounding environment—a mountain, 
waterfall, abstract shape. if my heart skips a beat, i take a second look to absorb and 
analyze simple things that capture my attention: the way light bounces off the water, 
the contrast of snow against the warm underbrush…  uBacKgRound: growing 
up an “air force brat,” i travelled extensively across canada. i graduated Red deer 
college’s art & design program and u of c’s Bfa. i have enjoyed many successes, 
yet i’m honoured to now be listed among some of the most respected artists in 
canada as Senior Signature member. the fca truly is the best art organization.



Experience Color
Thomas Tai, AFCA uses Gamblin Yellow Ochre for highlighting and underpainting. 
He states, “Gamblin is a very professional brand. It gives richer color and is more 
efficient than other brands I’ve used. It must have more pigment because I only 
need to apply one layer of it whereas I find that I need to apply a few layers of other 
brands. Yellow Ochre is my favorite. Mixed with white, it is especially lovely. For 
Performance Day, I used it as underpainting for the skin.”

Learn more at gamblincolors.com/experiencecolorYellow Ochre
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A series of ArtiCles looKing into 
Artist's stuDios

the multi-purpose Studio of rex beanland
By Maureen Flynn-Burhoe & Rex Beanland

the studio of calgary artist Rex Beanland cSPwc, aSa, afca 
reflects his lengthy career as a prolific artist and popular art edu-
cator. the entrance to his home studio in calgary’s South west, 
not far from the weaselhead natural area, offers a welcoming 
“gift-to-the-street” garden overflowing with perennials and annu-
als bordered with towering Blue Spruce, willow and birch trees. 

when Rex and wife Susan moved into this bi-level home fifteen years 
ago, they completely renovated it, creating a large open studio occupy-
ing 540 square feet in the lower level. it includes areas for painting 
and teaching, a well-equipped video editing space, and walls devoted 
to display. they stripped the walls and floors down to studs and con-
crete, replacing stone walls with drywall to display artwork. they in-
stalled track lighting and a sink. one wall 
of the studio is for works in progress; the 
other wall for finished studies and paint-
ings awaiting final evaluation. the studio 
has lots of natural light, but Rex prefers to 
use daylight fluorescent lights when paint-
ing his watercolours. 

Since most of his interests come to life in 
his studio, he often spends over 10 hours a 
day there. “i love the feeling of my studio. 
when i go there in the morning, i have a 
feeling that something interesting is going 
to happen.”

Rex is an avid plein air painter in addi-
tion to a studio artist. urban environments 
are favourite subjects. Painting on location 
in downtown Vancouver, toronto and calgary has taught him to “paint 
quickly and decisively,” creating shapes that capture the “essence of 
a subject without a lot of fuss” or getting “bogged down in details.” he 
completes 80% of the painting on location and then brings it into the 
studio where he can assess it with fresh eyes. Rex explains, “i need the 
plein air experience to keep my painting fresh and inspired.” 

Rex began to find his artistic voice after devouring dVds by mas-
ter watercolourists alvaro castagnet from uruguay and Joseph zbukvic 
from australia, which he calls his “university of watercolour.” when he 
started focusing on urban landscape painting, he experienced “an ex-
plosion of momentum.” he was juried into the alberta Society of artists 
as a signature member, and into the canadian Society of Painters in 

watercolour. Shortly after joining the fca, 
he was awarded afca status.

Rex and Susan have also operated a 
production company for 20 years, and are 
leading producers of art instruction videos 
taught by various artists. Rex creates his 
own teaching videos that illustrate step-
by-step watercolour painting lessons and 
tips on editing a photo to create a more 
compelling story. the studio has been 
the location for most of these videos so it 
needs to be flexible and open. Some of the 
ceiling tiles were permanently removed to 
allow for hanging overhead cameras. Rex 
has a special place to mount a camera 
over his painting table where he produces 

shorter tips & techniques videos. in the past year, the couple decided to 
concentrate on recording Rex’s own art instruction, and just filmed a dVd 
tentatively titled urban landscape, fast & loose. 

Rex gives credit to his over 20 years as a public school teacher for 
showing him “how to teach.” it also instilled a love of helping others ex-
perience the joy of learning. one of his greatest pleasures is being able 

to travel across the coun-
try to teach art. why does 
he create videos/dVds? 
he has followed a self-
directed approach to art 
education, which means 
that learning — from 
books, workshops, dVds, 
fellow artists — should 
never stop.

Maureen Flynn-Burhoe is 
a painter, writer and vet-
eran Wikipedia editor

INSIDE VIEW

Studio entrance

Editing space

Works in progress wall
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on a summer day in 2006, a tour group of 25 headed north on an arctic Quest 
expedition to nunavut and greenland on Akademik Ioffe, a converted Russian “research” 
ship. it was on our return trip from uummannaq, greenland, with many sketches, photos 
and memories already packed away, that we arrived at Bylot island in canada's far north.   

we left the Akademik Ioffe in zodiaks manned by botanists and zoologists acting as 
guides to see cape hay Migratory Bird Sanctuary up close. Bylot island is a sanctuary 
to hundreds of thousands of seabirds including thick-Billed Murres and Black-legged 
Kittiwakes. over 70 species cling to its cliffs, with only a few being permanent residents. 

approaching the cliffs, our guide took us into their grotto-like caves. Some felt like be-
ing in a cathedral due to their height while others were low with hanging stalactites and 
protruding stalagmites. here, gravel beaches surrounded turquoise water around us.   

we eventually emerged from the caves into brilliant sunlight — and the scene that i 
decided to capture in oils. cape hay rose around us like a monument hundreds of feet 
out of the frigid ocean. the vertical cliffs teemed with nesting, flying and loudly screech-
ing seabirds. we were given warning to keep our mouths closed when looking up.

a plein air painting was not possible while sitting on the edge of the zodiac. therefore, 
i took a photo that was later used in my studio. i started the oil painting with a transparent 
underpainting of local colour using yellow ochre, alizarin crimson and a small amount of 
cobalt Blue in the sunlit areas rather than an overall tint. 

i then added darker and slightly more opaque layers to define the patterns of shade 
and shadow. additional layers of more opaque middle values were added to enhance 
the jagged texture of the cliffs. the final opaque highlights completed the painting as a 
backdrop for the “stars of the show." 

i added the residents of cape hay later to give a sense of the scale of the cliffs and 
the multitude of birds that call the cape home. i felt that the final result was a pleasing 
design particularly with the contrast of sun and shadow.  

the trip offered many other highlights: having our ship escorted by a pod of orcas; 
sighting polar bears and musk oxen; sketching what remained of the franklin expedition’s 
last site on Beecher island; meeting nunavut residents and leaving art supplies for their 
children… i am grateful to have enough memories to last the rest of my life.

John Stuart Pryce, AFCA, OSA, Hon IPAP, a Victoria resident, has been a plein air and 
studio painter for 35 years. www.prycestudios.com
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