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AIRS
october 10 to 29, 2017

AFCA SIgnAtuRe MedAl Show
November 28 to december 10, 2017

HONOURABLE MENTION: 
patrick douglass cox 
Girl Reading 
egg tempera, 20" x 16"

HONOURABLE MENTION: 
Julie Johnston  
Sechelt Arbutus III
oil on canvas, 48" x 48"

HONOURABLE MENTION: 
sue Miller  
Water of Life
oil on canvas,18" x 14"

HONOURABLE MENTION: 
nicole sleeth  
Jade
oil on linen, 60" x 44"

GOLd MEdAL (cOvER): 
larry tillyer 2 Boys 2 Pails 
acrylic on canvas, 22" x 28"

HONOURABLE MENTION: 
carol koebbeMan Taking a Break
oil on panel, 19" x 18"

HONOURABLE MENTION: 
gale More o'Ferrall Dare Ya
oil on canvas, 36" x 24"

HONOURABLE MENTION: 
aMy J dyck Liminal 3
oil on wood, 16" x 12"

HONOURABLE MENTION: 
John pryce Fall Complements
oil on canvas, 18" x 24"

HONOURABLE MENTION: 
JeFF Wilson The President
acrylic on canvas, 40" x 30"

GRANd 1sT PLAcE: 
anton erMakov Embracing your Dreams
oil on canvas, 48" x 36"

BEsT fIGURATIvE/PORTRAIT AwARd: 
Meeta dani My Naughty Kittens
watercolour on paper, 24" x 33"

BEsT sTILL LIfE AwARd: 
leslie gregory-Morgan BEN
acrylic & plaster on hardwood panel, 24" x 30"

BEsT LANdscAPE/URBANscAPE AwARd: 
peter stuhlMann  
The Long Walk Home, Don't Wait Up for Me
acrylic on canvas, 20" x 24"

BRONzE MEdAL: 
nancy kraMp Equations
acrylic on canvas, 48" x 48"

sILvER MEdAL: 
WilliaM liao City by Night
acrylic on canvas, 36" x 24"
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AIRS 2017:  
patrick douglass cox Girl Reading 
egg tempera, 20" x 16"

40º Below: Manmeet dhaliwal, Jiya 
oil on canvas, 24" x 18"

gaye adams, Freshly Fallen  
oil on canvas, 24" x 30"

AFCA Signature Medals 2017:  
gale More o'Ferrall, Dare Ya 
oil on canvas, 36" x 24"

MIX 2017: Meghan sharir, Cuban Laughter 
oil/collage on panel, 18" x 14"

on the CoveR
Gold MedAl, 2017 AFCA 
SIGnAture MedAl SHow:
larry tillyer 2 Boys 2 Pails 

acrylic on canvas, 22" x 28"

"one day while looking at photos that i had taken some time ago, i came 

across a photograph that said, ‘paint me.’ it had everything i liked: nice 

warm colour, good contrast and a strong pattern. With brush in hand, and in 

a meditative state, it seemed like the painting took over and painted itself."

17

12
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the Federation of canadian artists is a national 
arts service organization. While our head office is in 
vancouver, we endeavour to serve artists throughout 
canada no different than if our office was in toronto, 
calgary or Montreal. as we grow, we plan to increase 
services throughout canada; and growth is enabled by 
the support of members living locally in the area where 

we hope to be of help. artists in and around prince george, bc, for ex-
ample, are organizing to form our 12th chapter, which i am happy to assist 
with. there is talk, too, about the organizing of a chapter in vancouver in 
the coming year. this is largely dependent in the volunteer efforts of our 
members who live there. if you are in an area that is presently under-
represented and you (and a few friends) are eager to start something 
new or build on what you already have, we’re happy to help, whether 
that be prince george, bc, Moncton nb, or anywhere in between. 

the Federation functions largely as a collective; staff helps in the ef-
forts of our members. a few of the recent initiatives from staff include 
the renewal of a couple of much-loved programs that had fallen off the 

rails in years past. in 2016, i allocated some of our resources to reviving 
the Foundations program and the plein air retreat. since both were 
met with great enthusiasm by participants in 2017, for the coming year 
we’ll continue them, and incorporate what we’ve learned along the way 
to create even better programs.

in the interest of expanding our geographical reach, we’re keeping an 
eye out for ways to broaden these programs. the retreat is being moved 
from place to place every year: 2017 was in bc’s cariboo; 2018’s will 
take place 350 km south, in the mountains of Manning park; for 2019 
we may move 350 km west, for a beautiful coastal retreat. Moving loca-
tions allows for a variation in scenery and easier access for members 
living in different locations. 

We’re also planning to video record the Foundations program once 
it’s past the building stage. We’ll be setting up an online (paid) series of 
classes, and while there are a few technical and financial hurdles to over-
come, it’ll start a new level of multimedia technology for the Federation. 

Patrick meyer, executive director

DIRECTOR'S COMMUNIQUÉ

april reeves Bowden, AB
cathy heidt Calgary, AB
dana Fedun Airdrie, AB
deb klics Strathmore, AB
denis briere Calgary, AB
elizabeth peterson Calgary, AB
gail brown Lethbridge, AB
hazel skavberg Calgary, AB
Jonathan Faria Calgary, AB
Judy Moore Calgary, AB
katherine hanon Edmonton, AB
luciana kuamoto Calgary, AB
lynne huras Banff, AB
Marilyn hart Calgary, AB
Melanie Figueroa Calgary, AB
nicole geoffrion Calgary, AB
punam rikhy Calgary, AB
sandra heavens High River, AB
sunita legallou Calgary, AB
lisa peter Fairbanks, AK, USA
(cate) laurie Wikelund Vancouver, BC
adrian gatrill Vancouver, BC
alison Mackinnon Victoria, BC
ann Madang Vancouver, BC
annie liu Coquitlam, BC
azucena rudland Prince George, BC
barbara Maytom Nelson, BC
carmen venturi Kelowna, BC
catherine schulhauser  
 North Saanich, BC

di Zhao Abbotsford, BC
diane l carter Oliver, BC
dragana gujic Salmon Arm, BC
eileen Marie butler Surrey, BC
eleanor Johnston Vancouver, BC
elena nahum leroy Surrey, BC
gerald simard Chillowack, BC
gillian rau Kelowna, BC
holly bromley Surrey, BC
holly collins West Vancouver, BC
hyunjin chi Vancouver, BC
ian de hoog Surrey, BC
ilse Murray Nelson, BC
ines chuaqui Vancouver, BC
iori kokotailo North Vancouver, BC
James Mccue Surrey, BC
Jane hicks Vancouver, BC
Janine shea Victoria, BC
Jeannie niedersteiner Kamloops, BC
Joanne ayley Parksville, BC
Josh dickson Surrey, BC
Joyce Fan richmond, BC
Judith Frigon Kelowna, BC
Judy rae Kelowna , BC
Judy anne galdones Richmond, BC
Julia bennett Nelson, BC
karen Macrae Comox, BC
katherine bentley Kamloops, BC
katrina Madsen Victoria, BC
kristofer parley Victoria, BC

lauren Morris Vancouver, BC
liz perry Vancouver, BC
lydia Meyer Fort St James, BC
lynette barton Celista, BC
Maire o'brien Sechelt, BC
Manmeet dhaliwal Surrey, BC
Marian Williams Vancouver, BC
Michelle Mccullough  
 West Kelowna , BC
Mickey pite Victoria, BC
Monika smith Kaslo, BC
Murray Mcdonald Kelowna, BC
nancy archer Okanagan Falls, BC
nancy brown Victoria, BC
naomi grindlay Fulford, BC
nicola claxton Vancouver, BC
paddy Meade Vancouver, BC
pat proudfoot Penticton, BC
robert Jadis White Rock, BC
roberta (colzani) greengrave  
 Delta, BC
roberta greengrave Delta, BC
ron gladish Penticton, BC
ronald simmer Burnaby, BC
sandra Jones Vancouver, BC
sandra psiurski Okanagan Falls, BC
sandy vogstad Kamloops, BC
shannon chubby Nanaimo, BC
shelley brookes North Vancouver, BC
shirley cannon West Kelowna, BC

stephanie shin Surrey, BC
susan lazaruk Rossland, BC
tatiana a. bobko New Westminster, BC
terry thomson West Kelowna, BC
tracy Williams Kelowna, BC
valerie chipman Sorrento, BC
valerie irvine Vancouver, BC
Wendi kim Kelowna, BC
Wendy stevenson Prince George, BC
Zann hemphill Nanaimo, BC
rahman sayedur Muscat, MA, Oman
kathleen Murphy St. John's, NL
lyn thomas  
 Bonny Hills, NSW, Australia
d. irene Mccuaig Kenora, ON
eileen hennemann Almonte, ON
Fran Mandin Sarnia, ON
Jennifer Mattka Niagara Falls, ON
keri Matthews Ottawa, ON
landyn Funk London, ON
leanne gill Dunrobin, ON
Maria iva Mississauga, ON 
Marian Gaucher Ottawa, ON
olga peregood Durham, ON
patricia Mcauley-ramsden Whitby, ON
serge deherian North York, ON
sophie Feng Markham, ON
caroline tremblay Baie Saint Paul, QC
Jan keating Kenosee Lake, SK
cindy Mclean Kirishima, Japan

NEW MEMBERS
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1. FeAtuRe In PRAtIQue deS ARtS MAgAZIne 
Andrew Mcdermott, sFca received an impressive four-page 
spread featuring six of his paintings in France’s Pratique des Arts 
Magazine (november issue). the article, titled “une ville la nuit,” 
says (in French) andrew especially likes to depict rainy nights in 
urban settings, and describes the cityscapes with “rushing pe-
destrians and taxis, neon lights and car headlights,” offering his 
tips to “creating nightlife in a few brush strokes.”

2. AMeRICAn MASteRS Show, new yoRK 
deborah tilby, sFca was invited to participate in the 9th annual 
american Masters show at the salmagundi club in new york 
in october with her paintings All Tied Up and Morning Marina. 
staged in a mansion in greenwich village, the Masters show show-
cases “48 of north america’s foremost representational artists.” 
at the sidney Fine arts show, her painting Falcon and Friendship 
won “best Work on canvas” and Hanging Around won “Juror’s 
choice.” deborah’s painting Twelve Small Boats received best in 
show in the sedona art prize competition in september.

3. PReStIgIouS CoMPetItIon In u.S. MAgAZIne
Kathy hildebrandt, aFca received honorable Mention in the 
pastel 100 competition for her painting A Boy’s Life. it was 
1 of 100 works accepted out of over 2200 entries into the an-
nual competition, sponsored by Pastel Journal, america’s lead-
ing pastel artists’ magazine. her painting will be published in 
the april 2018 issue of Pastel Journal. she also had two pastel 
works accepted for the “strokes of genius 10” book to be pub-
lished in late 2018. also, in october, kathy received signature 
status with the international society of acrylic painters (isap). 

4. noRthweSt wAteRColoR SoCIety Show, wAShIngton
Fca members gerry thompson sFca, heidi lambert, Adrienne 
Moore and enda Bardell, who are all signature Members of the 
northwest Watercolor society (nWWs), took part in the nWWs 
holiday art show november 16-december 31 in everett, 
Washington. Fifty artists’ paintings were displayed at the 
schack art center along with three-dimensional works. seattle-
based nWWs has 900 signature, lifetime and associate mem-
bers across us, canada & internationally. gerry’s submission, 
The Gathering #3 was featured on the exhibition brochure. 

5. ARtIStS FoR ConSeRvAtIon’S toP honouR 
tofino, bc-based Mark hobson, sFca received aFc’s simon 
combes conservation artist award for his dedication to wildlife. 
Mark spearheaded a paint-in with 100 artists to protest logging 
carmanah valley and a film to protect the great bear rainforest. 
his wildlife images have been printed on a stamp and coins for 
the royal canadian Mint, and displayed in Washington dc for 
national geographic. artists for conservation is the world's lead-
ing artists’ group supporting the environment, comprising artists 
from 27 countries. www.artistsforconservation.org.

MEMBER NEWS

andrew Mcdermott, feature in France-based magazine

kathy hildebrandt, A Boy's Life

deborah tilby, All Tied Up

gerry thompson, The Gathering #3

Mark hobson, Soaring The Splash Zone

01

02

03
04

05
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noëlle nadeau khoo, Sandcastles

bev ellis, Birch Series

June haynes, Winter Small Works Show

adrienne Moore, ROBYN

02

04

01

1. Fca members Adrienne Moore, 
lennart osterlind, Sandra taylor and 
Coral gurney who are also in the south 
delta artist guild have organized a life 
drawing exhibition called “Full Monty 
111”. it features drawings and paint-
ings from their drawing classes with 
a live model. exhibition: longhouse 
gallery, 1710 56th st, delta, January 
11-21 (11:00 a.m. – 4:00 p.m.). the 
opening on January 13, 1:00 p.m. – 
4:00 p.m., will feature a life drawing 
demo with a draped model. 

2. June haynes has three colourful 
abstract paintings included in the 
Winter small Works show at the art 
gallery of greater victoria, 1040 Moss 
st, victoria, bc. the show runs until 
January 31. pictured is a collage of 
three acrylic paintings shown in the 
exhibition, with maximum size al-
lowed being 20" x 20".

3. noëlle nadeau Khoo is one of four 
artists exhibiting at arte Funktional 
gallery in kelowna, bc. the group 
show titled “everything Matters,” 
opened november 18 and runs until 
February 17 at the Factory, 1302 st. 
paul street, kelowna. Four of noëlle’s 
mixed media collages sold at the 
opening reception. this gallery fea-
tures functional art along with sculp-
ture and paintings.

4. Bev ellis has an installation 
called Together: Broken exhibit-
ing december 5-February 23 at city 
atrium gallery, north vancouver. 
bev’s clay sculpture – part of her 
birch series that also includes mo-
no-prints – spans 28.5' x 6'. the 
sculpture is a collection of individu-
ally carved and slab built multi-fired 
pieces reminiscent of a birch forest. 
artist talk: January 17, 12:15-12:45. 
bev also sold two mono-prints from 
her birch series at port Moody arts 
centre Winter treasures art show.

MEMBER SHOWS

03
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WHAT PAINTINGS SOLD?  
A sampling of what sold at the FcA 
Gallery in the past two months:

sue Miller Water of Life
oil on canvas, 18" x 14", $950
PURcHAsER fROM: surrey, bc

helena MaiZlin Walking Over the World
marker & pastel on craft paper, 24" x 18", $300
PURcHAsER fROM: toronto, on

aMy J dyck Liminal 3
oil on wood, 16" x 12", $570
PURcHAsER fROM: yellowknife, nWt

peter stuhlMann The Stranger
acrylic on canvas, 20" x 24", $1145
PURcHAsER fROM: edmonton, ab

caroline dahlManns Metamorphosis
acrylic & collage on paper mounted on panel, 20" x 16", $575
PURcHAsER fROM: taiwan

cheryl McFadden Radiance
oil on canvas, 12" x 24", $595
PURcHAsER fROM: vancouver, bc

BIG RED DOTS
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NORTH OKANAGAN 

eXHibitions
the stunning juried chapter show, “elements”, 
was displayed at the vernon community 
centre october 30 – november 24. Margaret 
McSweeney won 1st prize with her beautiful 
Bald Eagle, Joyce upex won 2nd prize with 
Nicola Lake: Hydrogen and Oxygen in Harmony, 
and 3rd prize went to Marlene McPherson 
for Sunset Light Off Lodge Road. honourable 
Mentions: Rene Beerthuizen, Janice Cleland 
and Pam Furlong. shuswap members, Margaret 
Robertson, Patti Smith, dawn Scott and Janice 
Cleland also displayed paintings at the juried art 
show “Far north” at the salmon arm arts centre.

members
We lost dear member, twyla tucker who won a 
people’s choice award in the okanagan artists 
of canada fall show. twyla worked in and ex-
celled at many mediums. she was a wonderful 
person to be with, and loved our club and art 
community. she will be sadly missed. 

cENTRAL OKANAGAN 

CHApter sHoW
in its 4th year, Fca-coc’s autumn gallery 
show gets more impressive every year. visitors 
were enthralled with the artwork, presenta-
tion and venue. We received numerous com-
pliments and enquiries about the Fca and 
central okanagan chapter membership. the 
opening gala and awards presentation was at-
tended by 170 people with 12 paintings sold. 
amazing appetizers and wine ensured all en-
joyed themselves. the show’s success is due 
not only to the quality of the art, but to the 
time and work donated by volunteers headed 
by show chairperson, diana Palmer. 

award Winners: gold award – Rene Beerthuizen, 
Always a Hoot, silver award – Susan Priest, 
Have You Lost Your Marbles!, bronze award – 
Cherie Sibley wasyliw, Humpback Reflections 
1. award of excellence – Anita McComas, 
And the Winds Swirl Around Me, honourable 
Mentions – Juve Furtado, Artist at Work, 
Renata Kerr, Through Thick and Thin, Jaxon 
Jurome, Morning Glow, Fiona neal, Becoming.

NANAIMO
 

CHApter sHoW
the second annual nanaimo Fine art show 
held in november 2017 celebrated the vitality 
and quality of visual art in our community. this 
year’s winners were: 1st place – terry nimmon, 
707 Park Meadow, 2nd place – Regina Seib, 
Color Dance, 3rd place – Barbara Ann Scott, 
Destination. honorable Mentions: Regina 
Seib, Rocky Mountain Patterns; laura hilts, 
Cut Flowers; eunmi Conacher, Last Train 
to Georgia; ludek Sotola, Storm Lantern. 
people's choice award: Makaley Rois, Turn 
up the Volume. the next nanaimo chapter 
show will be non-juried, members only, and 
will take place in april 2018 at the ladysmith 
art gallery.

the nanaimo chapter has started to showcase 
an artist of the Month. Cheryl Shaw is artist 
of the Month for January 2018 and Claudia 
lohman for February 2018. please check our 
website www.nanaimofca.com to see previous 
chapter artists selected in 2017.

CHAPTERS

rene beerthuizen, Always a Hoot
terry nimmon, 707 Park Meadow

Margaret Mcsweeney, Bald Eagle
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S ChAPteR cALGARy cENTRAL OKANAGAN

dAte/tIMe January 19 - demo from 7-9 p.m., January 20 & 21 - 
9:30 a.m. to 4:30 p.m.

2 workshops: February 24, 2018 & February 25-26, 2018

loCAtIon kensington art supply, 120, 6999-11th. street se, 
calgary

central okanagan sailing association, 4220 hobson rd. 
kelowna, bc

FeAtuRed 
ARtISt

angus Wilson — san Jose, california-based, award-win-
ning “contemporary post-impressionist” painter angus 
Wilson encourages participants to "progressively move 
away from the source, shifting focus to the canvas."

Feb 24: “creating dynamic compositions” with ingrid 
christensen 
& Feb 25-26: “alla prima portraits” with ingrid 
christensen 

InFoRMAtIon Workshops are open to members and the public at a very 
reasonable cost. 
More info: http://fcacalgary.ca > events > Workshops 

link to Workshops page:
https://centralokanaganfca.com/courses/index
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S ChAPteR NANAIMO

dAte/tIMe March 21 & 22, 2018  (2 day Workshop)

loCAtIon nanaimo (location to be determined soon)

FeAtuRed 
ARtISt

teressa l. bernard, workshop: “explorations in acrylic painting”

InFoRMAtIon cost: $250, registration is now open to non-members (& members). 
More info: http://www.nanaimofca.com/single-post/2017/11/02/teressa-l-bernard-Workshop. Workshops by 
dominik Modlinski (May 2018) and blu smith (october 2018) will also be offered. 

sOUTH OKANAGAN-sIMILKAMEEN

member neWs
george traicheff exhibited “essence of the 
animal” at the osoyoos art gallery in october. 
his work included formal portraits of wild and 
domestic animals, and environmental por-
traits. he states, “understanding an animal 
is key to capturing its essence.” deb tougas 
and diana Skelhorne exhibited bold and co-
lourful work – and a great opening night – at 
leir house’s “you and Me” show in penticton 
in october. Carol Munro had an exciting fall: 
three works were juried into canwaxWest's 
"Waxing poetic" show where she was awarded 
"best-in-show” (the thea haubrich Memorial 
trophy). two paintings, Witnesses and Misfits, 
Every One were accepted into the "imagine 
denmark" show in denmark. carol was also 
asked to present an artist print of the painting 
River Rock to the ubc Faculty of Forestry's art 
collection in vancouver.

upComing eXHibits
“spring palette” Mar 10-31/2018, osoyoos art 
gallery: a juried exhibition of artworks by ac-
tive members of the sos chapter.

vIcTORIA

fALL 2017 CHApter sHoW
congratulations to the winners of the victoria 
chapter’s Juried 2017 Fall exhibition: 1st prize: 
Ronnie watt, Imagine #44, acrylic, 8 x 8, 2nd 
prize: Mary Conley, Merlin, pastel, 13.5 x 17.5, 
3rd prize: elaine hughes, Cavell River, water-
colour, 15 x 22, honourable Mentions: diana 
grenkow, Pears and Copper, oil, 12 x 9, Sharon 
Stone, At Gorge Park, acrylic, 14 x 11, Carol 
Koebbeman, The Waiting Game, oil, 10 x 10.

syDney fine Arts sHoW 
congratulations to all members that par-
ticipated in the 2017 sydney Fine arts show 
and to members that won awards: people’s 
choice award: Clement Kwan sFca, best 
Work–Master’s category: Catherine Moffat, 
best Work on paper or under glass: 
Sandhu Singh, best Work on canvas or 
board: deborah tilby, Jurors choice: harold 
Allanson, deborah tilby, Carol Koebbeman, 
honourable Mentions: Mark Cramer, elaine 
hughes. Susan Mcgillivray’s Morning Light 
Gonzales Bay painting was sold at the show.

cALGARy 

MeMber neWs
Janet B. Armstrong, aFca, sca had her art-
work featured in “reflections of generosity”, 
an ongoing exhibition in Washington dc, and 
at Just imajan art gallery, and Fca’s success! 
and aFca Medal show. Kristine Mcguinty was 
featured artist in the lando gallery, edmonton. 
Kathleen theriault, aFca will be presenting 
abstract Mixed Media collage workshops at 
gibson’s school of Fine art, gibsons, bc and 
Mirja vahala art studio in castlegar, bc in 
august 2018. 

CHApter eXHibition
the chapter’s fall exhibition, “art harvest”, at 
edgemont community centre featured 166 
paintings by 48 Fca artists, attracted 483 visi-
tors and sold eight paintings. 1st, 2nd & 3rd 
place winners: Kathy hildebrandt sFca, The 
Reasons Why I Was Tardy, Amanda Crozier, 
All Warmed Up, and Kristine Mcguinty, Prairie 
Drifters. next exhibition: “spring into art”, 
March 9-10, 2018, strathcona community hall. 

DemonstrAtions
annette Wichmann, artist/owner of kensington 
art supply, demonstrated how to incorporate 
photography into mixed media. 

deb tougas, Be a flower not a weed

Mary conley, Merlin

kathy hildebrandt, The Reasons I was Tardy
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gAye AdAMS, SFCA:  
the ARt oF ReSIlIenCe 
by carol crenna

Pastel artist Gaye Adams understood that in order to stay current, and 
continue working as a professional, she had to accommodate and 
adapt to changing trends. This meant venturing into new territory; and, 
20 years after being successfully established as a pastellist, she had 
to learn a new medium. Now Gaye Adams, SFCA, OPA, MPAC, FCA 
Standards Chair is a multi-award-winning oil painter and instructor with 
many insights to share.

AA: Has the market shifted away from pastels? 
gAye: pastels have not typically been understood by collectors as a 
serious art medium in canada. in addition to that, the trend moved away 
from works behind glass in the last few decades so pastellists have a 
tougher time finding markets for their work. Works on canvas are typi-
cally viewed as being more valuable than works on paper, which i have 
never understood. pastel is beginning to be more accepted in canada as 
pastel organizations work to educate collectors. For example, the pastel 

artists of canada put on a dynamite show at the Federation gallery last 
year. i also sell my pastel work and teach pastel workshops in the us 
where the market is very different. 

AA: You use oil paint primarily now. Has your style changed a lot 
compared to pastels?
gAye: no. once i gained the necessary fluency, my natural preferences 
and style transferred pretty easily. oil paint moves a lot like soft pastei: 
edges remain workable throughout the wet in wet process. i like to move 
the paint around the entire time i am working in a “commit and correct” 
style. i’ll even keep large canvases outside on a deck in winter between 
painting sessions so the oil doesn’t harden—and hope for no high winds. 

i remain a representational artist with an impressionistic style. i feel if 
artwork is too tightly finished, like in ultra-realism, it doesn’t reveal much 
about the person creating it since you can't see any mark making. i 
enjoy seeing the process of the paint application and think it adds to the 
interest and beauty of artwork.

AA: How can artists reveal more of their personality?
gAye: “Mark making” is key. it's like a signature, unique to each painter. 
the artist’s confidence, competence and personality come out in their 
brushstrokes. as the painter develops, their style is revealed rather than 
invented. strokes applied confidently and quickly and then left have 
energy. not all strokes should be applied this way, but if the painting 
combines these strokes with others, it will have more movement and 
interest. richard schmid said, “loose should be how a painting looks, 
not how it is achieved.” When a less experienced artist says they want 

FEATURE

Crystal Cove, oil on canvas, 24" x 36"



 JAnuAry/februAry 2018 Art Avenue | 13 

to paint more loosely, they think this means painting with gay abandon. 
this is not true. Fast strokes that are not considered or controlled can 
wreak havoc. everything in painting needs to be done with intention. 

in the blocking stage i don’t pay attention to each stroke, simply cov-
ering large areas in the most efficient way. in the next stage, i fine tune 
the drawing, being careful about where the strokes lie to achieve the 
right shapes. as the painting progresses and the final layer goes on, i 
pay even more attention to brushwork: with deliberate strokes, some 
suggesting detail, some directional and done quickly, and some running 
wet paint into wet paint. if the paint is misapplied i simply scrape it off 
and try again. 

AA: You don’t mind doing it over? 
gAye: you have to get it wrong a lot of times to get it right. and there 
are always surprises, where paintings take on a life of their own. this 
is not in the painter’s control, but deciding what to do with it is. When 
it comes to making major changes, you might be three quarters of the 
way through a painting and realize, “i made a composition mistake and 
it isn't working” and major surgery, or scrapping it, may be required. 
learn how to make the changes necessary to correct your misstep—or 
fail with enthusiasm.

AA: You keep subject matter and execution clean and simple.
gAye: i believe that less is more. if a public speaker can make their 
point in 15 minutes instead of 45, she will have more impact, and you 
will remember what she said. paint is our language. say what you need 
to say, and then stop talking. there is much beauty in simple things—
an interesting play of light, form or engaging pattern. if i look at some-
thing and if it makes my heart stand still for a moment, i often want to 
express that in paint. i strive to enable the viewer of my painting to have 
the same experience. 

AA: You have taught plein air workshops in locations from California 
to Croatia. Why?
gAye: plein air painting is a passion that i love to share. it is enjoying a 
renaissance now. My third tour to croatia is in september, 2018. (www.
gayeadams.com, “workshops”). i find plein air stimulating, challenging 
and enjoyable to teach. and it offers adventure—what better way to ex-
plore and experience the world? it also improves your skill set and does 
so much more quickly than painting strictly from photos. reference pho-
tos are wonderful tools, and i use them a lot in the studio, but painting 
in the field or from life is a richer and juicier experience that informs my 
studio paintings.

i also work as a life coach so i am interested the emotional aspects of 
painting and learning to paint. i help students get comfortable with the vul-

nerability involved 
in being a learner 
(such as fear of 
being judged 
or failing), and 
helping them to 
trust the process 
as they move to-
wards developing 
their own artistic 
voice. degas said 
that a blank can-
vas is the most 

w o n d e r f u l 
and terrible 
thing because 
anything can 
happen. and 
facing that 
canvas in 
the presence 
of others at 
a workshop 
can feel like 
opening your 
u n d e r w e a r 
drawer in pub-
lic. it takes 
courage. 

AA: You will be teaching Colour Mixing in the Foundations Program in 
Spring. How does an artist get the right colour?
gAye: First, train your eye to see what colour and value is actually in 
front of you: if a green tree is in the distance, it’s no longer green, it is 
blue-grey. the shadow beneath isn’t dark green; it’s most often purplish. 
i teach students how to see the right mixture, and then present prin-
ciples that work to achieve an accurate mixture.

AA: How do you accurately mix paints?
gAye: there have been volumes written on the subject… i simpli-
fied my palette, and developed a method that is very straight forward, 
which students find effective and clear. i teach the principles of “sub-
tractive” colour mixing; once they’re understood, mixing becomes an 
easier process. 

When painting the natural world, most mixtures you will need are “de-
saturated” or “neutralized” (not intense, pure colours). they are what 
Monet called “the impossible colours”: the green-ish blue or purple-ish 
grey. it’s the “ish” that you use when describing it the clues you in to 
the fact that you need to mix a desaturated color. to get a neutral, de-
saturated colour, you must mix all three primaries together, usually with 
some white. the more pigments you add, the less intense the mixture 
becomes. this is called subtractive colour mixing. these neutrals in 
your painting make the saturated colours pop. Without them, the paint-
ing can become a hodgepodge of vivid colours that lack harmony and 
serve to “poke” the viewer in the eye with too much colour. 

AA: Can’t it become muddy if colours aren’t properly combined? 
gAye: “Muddy” only means that the colour mixture is the wrong tem-
perature or hue for the area/context in the painting in which it’s used.

AA: You will also be teaching Portfolio Preparation in February. 
gAye: the course is tailored to the jurying process for applying to the 
board of governors’ for signature status with the Fca—but it will offer 
useful information for presenting a portfolio anywhere. Most important 
for applicants to consider: your portfolio will present much better if there 
is consistency in the style and in the quality of all paintings shown. only 
include your strongest work.

gaye Adams, SFCA will be teaching Colour theory & Mixing in the 
Foundations Program, and Portfolio Preparation in Spring. 
Registration: https://artists.ca/education/foundations_program

Morning Calm in Lemmen's Inlet, oil on canvas, 24" x 24"

Persimmon and Friends, oil on panel, 6" x 8"
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the ARt ConSultAnt: 
PARt 2 – PRIvAte 
ColleCtoRS
by carol crenna

Some art consultants specialize in procuring art on behalf of a collec-
tor or someone who simply needs artwork to cover their home’s walls. 
AA speaks with Vancouver-based art consultant Diana Becker who has 
been advising clients on art purchases for over 30 years. 

AA: Can private collections be as large as corporate ones?  
dIAnA: some private collectors have massive budgets allocated to art. 
bob rennie in vancouver, for example, is one of the top 200 collectors in 
the world, and his collection (from over 370 artists) is exquisite. top col-
lectors are competitive with each other and do not want to have similar 
work so seek new talent. 

AA: Are there many new private collectors in Canada?
dIAnA: yes. it’s in vogue right now. trends lean toward those without big 
budgets that buy emerging artists’ work to gradually build a sizeable and 
potentially valuable collection.  

AA: Why do art buyers come to a consultant?
dIAnA: clients enjoy and respect having a consultant to take the stress 
off them. almost without exception, they’ve said they find walking into 
a gallery to be a terrifying experience even if they have a substantial 
budget to spend—especially if they haven’t purchased art before. they 
are embarrassed, having no idea what to say when someone approach-
es them or what prices are appropriate. they rely on the consultant to 
speak on behalf of them and know the art market. 

they often feel even more uncomfortable walking into an artist’s stu-
dio without a consultant. When accompanying me, i sense immediately 
when they’re not interested in the artwork so i buffer the potentially-
awkward conversation. since i have preselected the work we view, and 
like it, i can easily discuss it with the artist in the context of keeping the 
work in the back of my mind for another client. 

that said, i don’t find the market is going online-only because buy-
ers definitely still want to walk in the door of a gallery or studio to see 
the artwork.

AA: What is a homeowner looking to accomplish from the art? 
dIAnA: over 50% of clients don’t know what they want. often they re-
cently purchased, built or renovated a home, downsized or upsized, and 
need art. they understand there should be something on their blank 
walls, and are looking for assistance. the other clients either have a 
good knowledge of art, but have not purchased yet or have already be-
gun their collection and want to feel confident and secure when adding 
to it. this is especially true for purchasing pieces from emerging artists.

AA: Can you describe the process? 
dIAnA: Most clients have dealt with an interior designer for furniture al-
ready, but the designer often doesn’t include art. some prefer to buy the 
art first and then choose furniture inspired by/appropriate for the art. the 
process begins with the client telling the consultant their story (interests, 
background) and then accompanies the consultant on a first visit of just 
two galleries to look at art, not to buy, to discover a client’s tastes. the 
second step is to visit approximately four galleries and four studios with 
art appropriate for the client’s needs/interests. the consultant preselects 
pieces so is aware of exactly what will be shown to the client.  

AA: How do clients reimburse you?
dIAnA: the client does not pay for the services of an art consultant. i 
only make commission on the artwork either from a gallery or the artist 
(when buying from a private studio). it varies from 10% to 30% of the 
sale. i take a lesser commission from galleries than an artist due to their 
overhead. My commission arrangement with a gallery does not affect 
what the artist makes for the work.

AA: How do you know what art to choose? 
dIAnA: if the home has beautiful gardens, for example, the client and 
i might decide to continue that theme, choosing floral artwork. or they 
may prefer a complete juxtaposition, choosing hard-edged abstracts. i 
prefer to combine artwork themes, styles and mediums within a home. 
but they don’t always agree to buy everything i choose to show them!

FEATURE

Photo credit: Tracey Ayton, www.traceyaytonphotography.com
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AA: You mentioned that you spend approximately $10,000 per art piece? 
dIAnA: the average price of a 48" x 48" painting, which is the most-
purchased size, by a well-known artist in a gallery, not an emerging art-
ist, is $7,000 to $10,000. but clients are not against paying $2,000 to 
$5,000! this is especially true for emerging artists’ work. 

AA: How do you find artwork? 
dIAnA: i visit galleries and studios. i don’t rush to openings or public 
art events since the number of attendees makes it difficult to see the 
artwork. i make appointments. it makes sense to go to studio buildings 
such as 1000 parker in vancouver packed with many good artists, but 
i don’t only go there.  

AA: How do you discover new artists?
dIAnA: often from other artists i know and respect; i find artists are 
generous with recommendations. carla tak, for example, recently said, 
“you must see eve leader’s work.” visiting eve leader, i saw a sensa-
tional piece that i now keep in the back of my mind. i also get a lot of 
information from galleries and individual artists promoting exhibitions 
through email. When it interests me, i make a point to visit—after the 
opening. discovering interesting new talent is very exciting to me; it in-
spires me to sell it to clients!

AA: Have you purchased art from members of the Federation of 
Canadian Artists?
dIAnA: i’ve purchased from its roster of artists at their studios, but i will 
now visit the Fca gallery and report back! 

AA: Could you list what you purchased for a client?
dIAnA: For a house with very contemporary architecture, the client, 
who had a $100,000 art budget, loved modern artwork. We chose a 
cross-section: brent boechler’s acrylic abstract, two 48" x 48" david 
t. cho portraits, three 16" x 16" tom burrows polymer-resin pieces, 
eight Mike grill photographs of east side buildings, bratsa bonifacho’s 
propaganda-lettered canvas, a large karla tak abstract, and val nelson’s 
48" x 48" impressionistic grand décor. 

AA: What do you look for in art?
dIAnA: i deal only with canadian contemporary art because that is what 
my clients are looking for. that means an artist who is alive and making 

current “of-
the-moment” 
work. this in-
cludes abstract 
and represen-
tational art with 
a modern feel. 
Quality, solid 
technique is 
beyond ques-
tion the most 
important fac-
tor; this means 
artists that are 
well schooled. 
i look for those 
who are pro-
lific, a sign that 
they work hard at it, and will be creating art long-term. 

AA: What sizes do you buy? 
dIAnA: the most purchased size, by far, is 48" x 48" because it fits 
perfectly above a couch or bed. any canvas larger than that needs a par-
ticular wall to fit it. if i am “blocking” a wall (creating a grouping) i may 
choose several 16" x 16" pieces. i may also introduce smaller pieces into 
existing collections. i sometimes advise new collectors to bid on art as 
small as 12" x 12" at charity auctions to get them started with an afford-
able piece; then we block it with five to seven others. 

AA: How can artists get noticed by a consultant? 
dIAnA: artists contact me by email, providing their website address. 
if i have met them in person somewhere, they email me jpeg samples 
immediately afterward. they can follow-up by sending images of new 
work at intervals after that. Website design is critical. it must be easy 
to navigate through current Work, past Work, Work sold, and include 
prices. consultants are used to galleries where size, medium and price 
are clearly visible. if you have different styles, do your homework to know 
which one to show which consultant based on their market niche.  

contact: diana becker, dianabecker@telus.net, 604-267-1000 

Photo credit: Tracey Ayton, www.traceyaytonphotography.com
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2018 FCA PleIn AIR 
RetReAt: the loCAtIon

retreat! When was the last time you truly got away? When you 
donned your tilley and took to the wilderness in traditional plein air style 
to capture not only what you saw, but smelled, heard and felt? 

the next Fca plein air retreat, that we could call “group of seven 
For the soft set,” let’s you fake it – experience an adventure in the wild 
without having to rough it – with a close group of like-minded artists. 

if you need time to regroup, revitalize and regain inspiration for your 
craft, you might need a week-long stay faraway. it will enable you to take 
time for what gives you joy: a breathtaking sunset, birds singing in a treed 
canopy above, a tranquil day spent painting lakeside, a satisfying meal 
prepared from scratch… by somebody else. by slowing down, you’ll find 
that you not only paint better, but sleep better, eat better, feel better. 

of course, you can battle bears and difficult blue-greens on your own, 
but we have already arranged everything. 

the Fca’s 2018 plein air retreat will venture to e.c. Manning 
provincial park. its picture-perfect mountains reaching 2,400 metres 
offer unforgettable views of its 700 square kilometres of wilderness. 
although less than three hours’ drive from vancouver or kelowna, you’ll 
wander endless backcountry trails past lakes and winding rivers to 
meadows dotted with over 100 species of alpine wildflowers. and, if 
you’re so inclined, you can venture beyond that to breathtaking cliff-side 
vantage points before resting your easel.  

Just like in 2017, the Fca’s 2018 retreat will enable you to unwind 
and live in the moment. Manning park resort’s intimate central lodge of 
massive beams and fireplace offers a relaxed setting to make personal 
connections with instructors and peers; and cozy cabins and comfort-
able chalets provide restorative time alone. 

ask Fca members who travelled to the Flying u ranch for our 
2017 retreat — we’ll make it happen. that adventure got nothing but 

rave reviews and enthusiastic sign-ups for 2018. Find out why ernest 
callaway Manning, bc’s chief forester once upon a time, was dedicated 
to keeping this area pristine. July 29-august 3, 2018. 

see www.FCAretreat.com for more details.

FEATURE
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MIX
November 14 – 26, 2017

40º Below
october 31 – November 2, 2017

HONOURABLE MENTION: 
linda kalMan 
Little Valiant 
mixed water media & collage 
on arches paper,  
15" x 22"

HONOURABLE MENTION: 
Meghan sharir  
Cuban Laughter
oil over collage on birch panel, 
18" x 14"

HONOURABLE MENTION: 
helena MaiZlin  
Walking over the World
marker & pastel on craft paper, 
24" x 48"

1sT PLAcE: 
claudine gevry Blizzard
aluminum & alcohol ink on wood panel, 12" x 12"

2Nd PLAcE: 
susan Mcgillivray Moon Flower
mixed media acrylic collage on canvas, 30" x 36"

1sT PLAcE: 
dana karWas Tohoku I
acrylic on canvas, 48" x 48"

2Nd PLAcE: 
yuki goodMan Flower in a Bitter World III
ink & watercolour on arches, 19" x 13"

3Rd PLAcE: 
chen guang Wang Pure Fantasy
oil on canvas, 60" x 40"

3Rd PLAcE: 
Jane Mcdougall Trident
paper & paint on wood panel board, 24" x 48" (diptych)

HONOURABLE MENTION: 
christina clarke  
First Snow 
acrylic on canvas, 24" x 30"

HONOURABLE MENTION: 
ManMeet dhaliWal Jiya
oil on canvas, 24" x 18"

HONOURABLE MENTION: 
ilya viryachev A Dare
oil on wooden canvas,  
16" x 20"
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FCA exHIBItIon CAlendAr 
JAnuAry – APrIl 2018

eXhIBItIon 
tItle

SuBMISSIon 
deAdlIne:

december 13, 2017 december 20, 2017 January 17, 2018 January 10, 2018

oPen to: Active members
Active, AfCA and  
sfCA members

Active, AfCA and  
sfCA members

Active, AfCA and  
sfCA members

delIveRy deAdlIne: January 5, 2018 January 9, 2017 n/A february 2, 2018

eXhIBItIon dAteS: January 9 – 21 January 23 – February 4 February 1 – April 30 February 6 – 18

ReCePtIon (1St 
thuR. 6-8PM)

no no no february 8, 2018

QuAlIFyIng yes yes no yes

PRIZeS oR AwARdS Awards in title Awards in title Cash prizes Cash prizes

eXhIBItIon 
tItle

SuBMISSIon 
deAdlIne:

January 24, 2018 February 7, 2018 March 14, 2018 March 28, 2018

oPen to:
Active, AfCA and  
sfCA members

Active, AfCA and  
sfCA members

Active, AfCA and  
sfCA members

Active, AfCA and  
sfCA members

delIveRy deAdlIne: february 16, 2018 march 2, 2018 march 30, 2018 April 13, 2018

eXhIBItIon dAteS: February 20 – March 4 March 6 – 17 April 3 – 15 April 17 – 29

ReCePtIon (1St 
thuR. 6-8PM)

no no no no

QuAlIFyIng yes yes yes yes

PRIZeS oR AwARdS Awards in title Awards in title Awards in title Awards in title

exhibition programming and submission deadlines are subject to change. please check at www.artists.ca or call 604-681-8534

Canvas unbound Abstracted Bloom Aquarelle et Pastel

Retro – online exhibitionActive Member exhibition works on Paper Artist's Choice
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over the years, Manning park has been a favourite choice for plein air 
painting just outside bc’s lower Mainland. only on one occasion during 
my last visit there did the sun briefly disappear, but this resulted in more 
time spent photographing the landscape. the image i chose to take back 
to the studio presented a challenge for me to put the rich colours of the 
original vista back into the grey scene my photographs represented.

in both plein air sessions and studio work, i use fluid acrylics for 
underpainting and glazes, and finish the painting with heavy bodied 
acrylics (transparent and opaque). My significant change in technique 
from plein air to studio is the amount of consideration given to under-
paintings. While i work very spontaneously at this stage, either from 
photography or imagination, i create my composition with increasingly 
detailed, yet fast brush strokes. to ensure this part of the process is 
fresh, i usually keep two or three brushes and a small colour shaper in 
my hand at all times. a “0” and number “4” round, and a ¾" flat are my 
go-to sizes for this work. 

My canvas is primed with either a soft pink, or Quinacridone burnt 
orange and raw umber, or Quinacridone burnt orange and phthalo 
blue (red shade). Fluid acrylic paints are diluted with a mixture of water 
and medium, which when working at an easel, makes for a “track meet” 
of dripping lines and emerging shapes. serendipity has a small part to 
play in staying loose. at this stage, switching hands for a while brings a 
fresh look to my composition. these techniques have been helpful for me 
as i try to delay the inevitable tightening up into my representational style.

here is my process for Manning Park – Summer Remembered:

SteP 1:  i draw 
with my brushes, 
emphasizing the 
rhythm and move-
ment of line with 
both soft and hard 
edges. While i want 
all my underpainting 
to be warm, value is 
more important than 
colour at the start. i 
need to get my rich 
darks established.

SteP 2: i begin to 
create large colour 
m a s s e s / s h a p e s . 
adjustments happen 
later. the sky and 

water are primarily teal, with cadmium yellow light and titanium White 
added. phthalo blue (red shade) is used to deepen the water. i keep the 
same hues for the mountains, adding phthalo green (blue shade).

SteP 3: i usually need to complete – as nearly as possible – a section 
of the painting close to the focal point at this stage, which becomes my 
reference as i progress through the piece. any major changes need to 
be made here. the trees are glazed with phthalo blue and green in the 
deeper shadows, and with phthalo blue and cadmium yellow in warm 
areas. i make the meadows a warm yellow-green.

SteP 4: since the painting is fairly detailed in the foreground, i keep 
my values close together. the middle and background masses are kept 
deliberately simple, allowing the diagonal log forms to lead the eye back 
into the painting. My final additions were a light glaze of phthalo blue 
for the cool shadows of the foreground and a whitened brilliant purple 
scumbled down the vertical edges of the three trees.

Jack turpin, SFCA will be instructing at the FCA 2018 Plein Air 
Retreat in e.C. Manning Provincial Park. An award-winning artist, Jack 
has been painting en plein air for over 20 years. www.jackturpin.ca

JACK tuRPIn'S tReed vIStA 

ART IN THE LIFE OF...

Step 2

Step 1

Step 4: Manning Park – Summer Remembered


