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Barry Rafuse on his work: 

“Molten” began with texture products being spread 
on the canvas. This was not a haphazard exercise - I 
paid attention to the canvas edges and the composition 
potential. Once dried, I used gesso to prepare the 
canvas for acrylic paint. Then came the exciting 
part - applying paint and watching for interesting 
happenings - those magical times when unexpected 
results occur.

Intuition guided me throughout the process. Good 
results were saved and problem areas were eliminated. 
Eventually, a painting evolved and not because I had 
a predetermined thought for the end result. I believe 
all artists would say, “it was a fun journey”.

a Federation of Canadian Artists Publication
mArch/April 2012

on thE covEr | bArry rAFusE
Molten  Photo by Yuri Akuney

student show
January 10 to 22
-2-

works on paper
January 24 to February 5
-10-

abstract show
February 7 to 19
-19-

jennifer s. heine bali boMa 
20” x 30”, Acrylic, $1895

irina prodan winter harMony
24” x 18”, Acrylic, $500

mary bliss winter solstice
13” x 19”, Watercolour, $480

shirley thomas AFcA three friends
9” x 12”, Oil, $495

Eileen Fong a Journey
30” x 20”, Acrylic, $800

Gloria shaw tulip tiMe
6” x 19”, Watercolour, $250
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FCA Contacts

Fca board oF directors 2011/2012

President Andrew Mcdermott, sFCA mcdermottart@hotmail.com 604-222-4647

1st VP Alfonso tejada atejada@shaw.ca 604-988-4801

2nd VP Marney rose edge, AFCA marneyroseedge@shaw.ca 604-525-0706

seCretAry elaine Chatwin kechatwin@shaw.ca 604-856-6399

treAsurer don Hodgins, AFCA don_hodgins@shaw.ca, 250-537-5406

CoMMuniCAtion CHAir Alfonso tejada atejada@shaw.ca 604-988-4801

CHAPter LiAison Marney rose edge, AFCA marneyroseedge@shaw.ca 604-525-0706

MeMbersHiP CHAir Michael King mrking@michaelking.ca 604-561-5998

stAndArds CHAir sherry Mitchell, sFCA serendipitystudio@shaw.ca 250-752-3346

eduCAtion CHAir Angela Au Hemphill, sFCA andgie.hemphill@shaw.ca 604-521-5346

MeMber At LArge susie Cipolla susiecipollaart@gmail.com 604-932-1880

chapter contacts

ArrowsMitH Lisa danesin silverisle@shaw.ca 250-619-2508

CALgAry Kathy Hildebrandt khilde@shaw.ca 403-239-6127

CentrAL oKAnAgAn Jerry Markham info@jerrymarkham.com 250-558-0377

FrAser VALLey elaine Chatwin kechatwin@shaw.ca 604-856-6399

nAnAiMo Patrica banks artists@patricabanks.ca 250 751 4249

nortH oKAnAgAn evelyn  Mcdougall remcdougall@shaw.ca 250 542 9131

PeACe riVer sandy troudt sdtroudt@gmail.com 250-785-3867

soutH oKAnAgAn/siMiLKAMeen  
 brad Hillis hillisb@shaw.ca 250-492-6221

tHoMPson/niCoLA/sHuswAP   
 deb swain deb_swain@yahoo.ca  250-579-7679 
 Cathie Peters cpetersartist@gmail.com 250-828-0190

ViCtoriA Agnes Cornell cagnes@telus.net 250-386-7858

west KootenAy barb Pistak mrmrpsi@telus.net 250-362-5436

staFF & contacts

exeCutiVe direCtor bev rushworth fcaoffice@artists.ca 604-681-2744

gALLery direCtor  Mila Kostic fcagallery@artists.ca 604-681-8534

CoMMuniCAtions CoordinAtor  
 tara embree artavenue@artists.ca 604 681 2744 

VoLunteer CoordinAtor 
 Joyce Freer joyce.freer@firthgroup.com 604-220-7636

Opus Art Supplies • Resources for the Creative Individual
Serving you with six BC locations and a national mail order service.
Shop online at opusartsupplies.com or by phone at 1-800-663-6953.

Sale prices in effect March 1–31, 2012

Custom DIY Framing 
A custom finish is an economical option at Opus. Whether you are 
framing art on canvas or paper, original works or digital prints, you’re 
sure to find the right complement in the frame moulding selection 
available through our Custom Do-It-Yourself Framing service. Learn 
more in the framing department at your favourite Opus location or 
at opusartsupplies.com/services/custom-diy-framing.

FOCUS
FRAME IT FOR

The right frame complements 
your work, offering finish and 
focus. The ready-made and 
custom framing options at 
Opus allow you to protect 
your pieces with the smart 
presentation of your choosing.

Opus Wood Canvas Frames
Canvas paintings and prints are perfectly punctuated with these 
ready-made front-loading frames. The Slim depth, for 3/4” stretched 
canvas or wood cradled panels, is available in Black, White, and 
Natural finishes. Deep frames for 11/2” deep works is available in Black 
and White finishes.
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.20% 

OFF

Pacific Gallery Frames
Create wonderful depth and appeal for your works on canvas with 
these gallery frames. Choose from four different finishes, each 
featuring a 11/2” wide seamless coated white liner with a gold inner lip 
and sophisticated details to subtly accent your work.

20% 
OFF
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In the news
 
Marney ward sFca is one of the 
artists featured in artists of british 
columbia, volume iii, published 
december 2011. look for it in the 
libraries and bookstores, and at 
federation gallery.

roxsane tiernan had a solo show at the surrey board of trade 
from november 4th 2011 till January 30th 2012. her entry into the 
northwest collage society autumn show in Kirkland, washington, usa 
“song for the Mountains” received an award of Merit.

sharon stone was the featured artist 
at the nanaimo art gallery  in the 
exhibition entitled ‘sea and sky’ from 
feb 9 - 25, 2012.

edna bardell has been invited by 
Art rental and Sales, operated by 
the vancouver art gallery, to show 12 
recent abstracts and 14 watercolours 
at the Barristers’ lounge in the 
vancouver court house until March 9. 
the work can be viewed at: 
http://www.artrentalandsales.com/
artists.php 

one of Janet strayer’s works was selected to appear in the prestigious series of art books, 
entitled the best of contemporary drawing: strokes of genius 4, north light books, 2012. 

nEw 
mEmbErs

british coluMbia

lower Mainland
Bev Beresh Abbotsford

Helen Janas Abbotsford

Jamal Khalaf Richmond

Nathan Scott Saanichton

Susan Perez Surrey

Mary Sun Vancouver

Barbra Arnold Vancouver

Marion Landry Vancouver

Joan McDermid Vancouver

Fran Alexander Vancouver

Margaret Ostrowski Vancouver

Ann Hilton Vancouver

Mohammadamin Sameti Vancouver

Tanha Nazanin Vancouver

vancouver island 
& gulf island & 
sunshine coast
Arlene Bishop Lantzville

Gillian Gandossi Saltspring Island

Jennifer Zizman Victoria 

Debra Gardiner Queen Charlotte

thoMpson-oKanagan
Barb Daley Fort St Johns

Cathrine Tetarenko Kamloops

Sharon Kika Kamloops

Dave Nicholas Pentiction

Diana Skelhorne Pentiction

Martha Moore Vernon

Debbie Tougas Pentiction

the Kootenays/sKeena
Helen Lutz Nelson

Perry Rath Smithers

nEw 
mEmbErs

alberta

Shelia Mitchell Calgary

Caran Magraw Calgary

Lorri MacDonald Cochrane

Ron Czemers Calgary

Patrica Neden Calgary

Robert McAllister Calgary

ontario
 

Aditi Swaminathan Mississauga

FcA AGm 
noticE

the annual general Meeting for the fca 

will be held at the federation gallery 1241 

cartwright st, vancouver bc at 1:00pm on 

april 15 2012.

Meeting agenda: voting for membership of 

2012 board of directors.

voting on special resolution:  

bylaw amendment article 12.1 auditor

Mail-in ballots for the agenda items have 

been included in this issue of art avenue.

Members are encouraged to attend the 

meeting and vote in person.

refreshments will be provided.

Current Exhibitions
 
antonia olak is having an exhibition in port alberni at the rollin art gallery.  she is 
showing experimental work in charcoals and mixed media titled “ in My Minds eye “. the 
shows runs from feb. 15 - Mar. 10, 2012.

roxsane tiernan will exhibit a solo show, “creations of an elastic Mind” at the firehall 
gallery in north delta. March 2012

Joan chivot has a solo exhibition, “Mellow gold 
and more”, at the sudbury theatre centre from 
March 8 – april 11 2012. this show is a collection 
of representational and abstract paintings.

Judi pedder will be showing her “textures in 
watercolour” work at artevo gallery in calgary from 
april 16 - 28.  for this showing of Judi’s work the 
emphasis will be on her work on prepared Masa 
paper on canvas - a technique she developed.
 
Judi pedder will be having a solo exhibition, “the 
Magic of watercolour” at the pearl ellis gallery in 
comox on vancouver island from May 15 to the 27th.

joan chivot blueMoon
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Chapter Events 
Calendar

victoriA chAptEr
upcoMing Meetings: all meetings are held at the windsor 
park pavilion in oak bay, 7-9pm on thursday evenings, usually 
the third thursday of the month.

Mar 15, 2012
critique with victor arcega. bring 1-2 paintings, victor will 
critique at least one painting from each person.

apr 19, 2012
annual general Meeting. following the meeting and 
election of officers, we will have a slide show of the success 
paintings from 2011 and selected members will demonstrate in 
different mediums.

Mar 4-28, 2012
spring Juried eXhibition:
goward house, 2495 arbutus rd. opening reception sunday 
March 4, 1:30-3:30. for more information check out our 
website: www.victoriafca.com 

Jun 2-3, 2012
spring worKshop: MiKe svob
Mike svob in acrylics
saanich fairgrounds, poplar room
fca members $350 plus tax, non members $375 plus tax
for more info and to register contact sam boehner,  
sam@samboehner.com 

nAnAimo chAptEr
May 22-Jun 13, 2012 
spring Juried show
nanaimo art gallery, downtown

Arrowsmith 
chAptEr
Mar 24-apr 3, 2012 
spring Juried show
gallery 223, nanaimo, bc

cAlGAry chAptEr
Mar 10, 2012 
Juried show and sale  “all things spring”
10 am - 4 pm  edgemont community centre
33 edgevalley cir nw, calgary

Mar 20, 2012 
(3rd tuesday of Month)
chapter meeting
7 pm  haysboro community centre
1204 89 avenue sw, calgary.  all welcome.

Mar 19, 20, 21, 2012 
workshop with Mike svob  s.f.c.a.
for more information on this and upcoming workshops 
please check our website:http://fcacalgary.ca/   
go to : events - workshops.

apr 17, 2012
(3rd tuesday of Month)
chapter meeting, 7 pm  haysboro community centre
1204 89 avenue sw, calgary.  all welcome.

May 12, 2012
Juried show and sale “absolutely art”
10 am - 4 pm  haysboro community centre
1204 89 avenue sw, calgary

cEntrAl okAnAGAn 
chAptEr
Jan 1-Mar 31, 2012
fca classic painting coMpetition 
open to all fca MeMbers
over $2500 in cash awards and prizes plus the winner will be 

featured in brushstroke Magazine. prizes for top 5 entries. 
entries are $10 each. Multiple entries accepted. all entries will 
be shown online.
enter online at:  www.centralokanaganfca.com/fca_classic

pEAcE rivEr chAptEr
May 4-30, 2012
the peace river chapter of canadian artists is presenting it’s 
second juried show, “peace connections”, in fort st. John 
at peace gallery north in the north peace cultural centre 
opening May 4th – May 30, 2012.
this show includes a printmaking workshop delivered by 
award-winning artist, Mary parslow, on the opening weekend.  
up to 3 artist demonstrations are scheduled to take place 
during the hanging of this show.

FrAsEr vAllEy 
chAptEr
the board of the fraser valley has recently changed with 
the current executive being: Michael King (president), 
Marney-rose edge, afca (vice president), elaine chatwin 
(membership), brenda hill (recording secretary), wendy 
Mould (communications) and deborah strong (treasurer). 
for membership information please contact elaine chatwin 
directly at kechatwin@shaw.ca.

apr 4-29, 2012
the fraser valley chapter is having a juried show at the 
chilliwack cultural centre from april 4-29, 2012 with an 
opening reception on saturday, april 14th from 12:00 to 
3:00pm. the chilliwack cultural centre is located at 9201 
corbould street, chilliwack, bc, (604-392-8000) with gallery 
hours of wednesday to saturday, 12:00 to 5:00pm.

autuMn show award 
winners
autumn show was held at the surrey art gallery from august 
20th to november 13th, 2011. 
congratulations to the award winners:

FirSt PlACe: Alice mahon – down in the coulee 
(acrylic)

SeCOnd PlACe: nino Dobrosavljevic – woodcraft and 
fraMe (oil)

third PlACe: Elaine chatwin – dreaMscape: discovery 
(Mixed Media)

AWArd OF exCellenCe: Gwen murphy – ghost trees 
(acrylic)

AWArd OF exCellenCe: shirley Felgner – hydrangea 
(watercolour)

AWArd OF exCellenCe: jolanta mcpherson – hoMeMade 
(acrylic)
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Chapter Events 
Calendar ctnd...

thompson nicolA 
shuswAp chAptEr
Mar 29, 2012
chapter general Meeting
10:00 am  – 3:00 pm
yacht club, 1140 river street, Kamloops, bc
Mini demos by chapter members Mairi budreau and 2 other artists
for more info contact cathie peters cpetersartist@gmail.com or 
deb swain deb_swain@yahoo.ca

april 2012
thoMpson nicola shuswap chapter’s 5th annual 
open show “artists choice” 
open Juried exhibition of original paintings, prints and drawings
april 21 – 29, 2012
opening reception: friday, april 20, 2012
open daily 10 – 5 pm,  closes at 3:00pm on last day
Kamloops courthouse centre for the arts
100 seymour street, Kamloops, bc
for more info contact cathie peters cpetersartist@gmail.com or 
deb swain deb_swain@yahoo.ca

winners of artist 
choice open show 2011

GOld - westcoast  
Morning - Alan Dunfield

Silver - conversation - 
irene Gray

BrOnze - Minuet #2, 
sandra van den ham

SFCA AWArd - orange 
blossoM special - 
Dianna ponting, sFcA

jennifer heine Marshlight
16” x 20”, Acrylic, $975
AWArd OF exCellenCe

susan mcGillivray blooM
20” x 16”, Mixed Media, $875

shirley thomas genetically Modified coconuts
18” x 24”, Acrylic, $575

chris kazeil tic tac toe
48” x 48”, Acrylic, $900
FCA FirSt Prize JOAn PhiliP AWArd

leslie redhead AFcA crashing
13” x 20”, Watercolour, $800
AWArd OF exCellenCe

Abstract Show
FEbruAry 7 to 19



12 | Art Avenue March-april ‘12  March-april ‘12 Art Avenue | 13 

mary stewart AFcA above
17” x 22”, Mixed Media, $1300
FCA SeCOnd Prize 

patt scrivener fire and ice 2
12” x 12”, Acrylic, $300 sharon stone forest series #39

14” x 11”, Acrylic, $225

jane Appleby in white
30” x 30”, Acrylic, $1800
AWArd OF exCellenCe

susie cipolla pretty confusing
36” x 24”, Acrylic, $1475
FCA third Prize 

kathy hildebrandt scA ...sailor’s delight
7” x 25”, Pastel, $785

chiGiri-E
by roXane tiernan

Chigiri-e is a Japanese artform us-
ing torn Japanese Washii paper col-
lage. To better understand, you would 
have needed to be with me yesterday in 
Nihonbashii, near Tokyo Station, in an 
amazing, historic shop where I spent a 
small fortune on various types of paper.  
The paper was random dyed, some sheer; 
as thick as half a Kleenex facial tissue; 
some textured- wrinkled, creased or with 
fibers added;  and some lacey or filled 
with holes. There were different weights, 
colours and colour combinations, too 
many choices, even for me. 

I was in Japan specifically to buy pa-
pers. I was like a child in a candy shop. 
There was ALMOST everything I wanted, 
but the few greens were too unnatural so 
I tried another shop several subway sta-
tions away. This tiny shop was crammed 
into a cubby hole on the second floor.  
I needed a friend’s help in finding it. I 
couldn’t even read the sign telling me 
it was there! It seemed to specialize in 
greens—strange, but I spent the last of 
my money, overwhelmed by my choices. I 

found sap green, chromium oxide green, 
Hooker’s green, Jensen green, and more, 
many more. I purchased the thin papers to 
use as glazes, to create shadows or depth. 
For example, one of my earlier Chigiri-e 
pieces took about 16 layers [glazes] to 
give the sky the tone I desired.

Like any good painting, Chigiri-e 
paintings can come together in a few 
hours or after many months or years of 
contemplation. I work on a watercolour 
140 lb paper base. This weight supports 
the collage well and can be flattened 
when necessary. Learning about paper 
the various properties is essential. Hard 
[very smooth or glossy] finishes are much 
harder to handle. Strangely, they are also 
more fragile. This means that soft finish-
es will be more predictable in a collage 
than colourful, shiny or smooth papers, 
which tend to bubble up or buckle. 

For adhesion there are many choices. 
The adhesives need to be acid free. Some 
people prefer gloss or matte acrylic me-
dium but I prefer acid free white glue. It 
is inexpensive, easy to find, and allows 
one to rip back more easily should you 
want to change something or make a cor-
rection. 

One workshop leader told us to always 
buy the colour we needed ready to ap-

ply. Don’t try to make them 
yourself if you can buy 
them ready to use. Learn 
to use your colours well for 
contrast, depth or accents 
Use under paintings or 
glazes as required. You can 
colour Washii paper or oth-
er mulberry based papers 
with dyes, watercolours, 
acrylics or inks. Using them 
on damp paper will give 
you a soft edge. You can 
brush, spray or dip dye to 
get the effect you need.

Early in my experiments with Chigiri-e 
a Japanese friend kindly brought me 
a few sheets of special paper. One was 
a lacey white that worked well in a 
Moonlit winter scene. Another was a 
sheer random dyed dioxazine purple. For 
years I thought ‘what a strange choice’ 
but when I figured out the possibilities 
for shadows, depth and colour glazing, 
I was impressed. When I used up the last 
of it I wished I could buy some locally. 
It is often this way when I purchase an 
unusual paper.

It is a challenge to find the paper that 
I need need for my paintings, and short 
of flying to Japan, I have ordered from a 
supplier in Toronto. The internet really 
helps me to connect with suppliers, as 
there is not enough interest in Washii pa-
per for a local art store to stock a broad 
selection.

 Like all other mediums, Chigiri-e of-
fers unlimited opportunity to build skill 
and creativity, and to produce unique 
pieces of art. 
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Mickie acierno sfca
harold allanson sfca
angie au-hemphill sfca
donna basplay sfca
alessandra bitelli sfca
teressas bernard sfca
rick bond afca
barrie chadwick sfca
tinyan chan sfca
dene croft

tim fraser
robert genn sfca
drew gillies afca
david goatley sfca
Martine gourbault sfca
perry haddock afca
lalita hamill afca
June harman afca
Jennifer wood afca
Maryann hendriks afca

Contributing Artists

Paintings BY Numbers

sandra albo
ursula allen
lora armbruster
enda bardell
Janice barr
Marilyn bayne
dave beckett
nora berkhout
Jeannine bertoia
Maryann bidder
alessandra bitelli
Jean-Katherine blackall
norma blann
raymond bradbury
charlotte brown
heather brown
olga burr
ann carroll
elaine chatwin
rachel choi
Margot clayton
alaxsandar cochrane
robert coulter
betty coy
dave davies
danielle diard
naim dilli
sandra donohue
r.M. dupuy
Margaret elliot
harry evans
ann eynon
Maureen fiala
Jasna filipovic
eileen fong
catherine fraser
allan frissell
veronica funk
Zidonja ganert

georgette ganne
esmie gayo
robert genn
drew gillies
victor gligor
alvina green
anthony greenall
terry greenhough
Myra hammond
diane hardouin
June harman
linda harris
Marilyn harris
Melodie herbert
don hodgins
pat holland
anne hudec
isao ito
dennis J.
aurelia Jacobsen
therese Johnston
Michael Jorden
shoko Judd
sherry Kalloch
chris Kazeil
Kathy Kelly
sieglinde Kessler
peter Kiidumae
Jeanne Krabbendam
clement Kwan
louise lachance-legault
david langevin
bette laughy
theresa lee
Keith levang
shelley lippert
victor lotto
richard lugg
barbara Macartney

isobel Maclaurin
rose Marie
Marlene Martens
pauline Martland
victoria Mccarthy
susan Mcconnell
Jolanta Mcpherson
Maxine Mcrae
yzabelle Milton
tatjana Mirkov-popovicki 
sfca
christine Mitchell
gwen Murphy
wendy Mylrea
pauline nadeau
Juanita noble
paul ohannesian
dolores ordway
veronica pallai
norma paul
patricia peacock
torben pedersen
Maggi perry
Joan philip
barbara pistak
david pregara
Jo-anne quinn
Myrtle-anne rempel
Margaret robb
Janice robertson
ralph roper
robert ross

yvonne rowell
heather rozier
bud sakamoto
brandy saturley
Myda schmidt
Martina shapiro
gloria shaw
carol short
Maria silva
Jill slagboom
edward spears
sharlene stushnov-lee
Joley switzer
sandra taylor
patricia thompson
tilly tilly
Joyce trygg
Kathleen vajda
ligorio viegas, ariba
george vlismas
gerda volz
linda wagner
nomi whalen
Molly whitelaw
sue wilson
trudy wilson
chandra wong
donna wright
donna wright
alan wylie
bob yoshisuke
darlene Zimmerman

2011 Donations

THANK YOU to our 
generous donors!

lEAD whitE 
in oils
by david langevin

hello david,

i really enjoy 
reading your 
columns in art 
avenue. thank 
you! in one of the 
issues someone 
was asking about 
the application 

of lead white oil ground. i was extremely 
surprised to read about it because i thought 
you couldn’t buy lead white oil ground, 
anymore. i used to buy it from a store in 
toronto when i lived there. he brought it 
in from some secret supplier. i felt like i was 
buying contraband. 

i finally finished my supply of lead white a 
couple of years ago. i called a few art stores 
in vancouver but none of them had it so 

i gave up and with great reluctance, switched 
to gamblin primer. it doesn’t have that great 
grip that white lead has and i don’t fully  
trust its interaction with oil paint.

do you know where i could buy lead white 
ground? has it actually been reinstated and 
i didn’t know?!

all the best, sally 

hi sally, 

yes, most manufacturers stopped making 
lead white paint and primer shortly after it 
was discovered that house paint containing 
lead was a health hazard.  

i found it an inconvenience to paint in 
oils without the incomparable properties 
of lead white paint, also sometimes called 
Flake white, or cremintz white.  it is by 
far the most durable, flexible, fast drying, 
and buttery smooth of all the three whites 
used in oil painting, and is indispensable for 
grisailles and underpaintings.  

we have, of course, discovered that most 

pigments used by artists are at least 
moderately toxic, some highly so, and so 
there was no need to discriminate exclusively 
against lead white (see the Art Avenue issue 
article entitled “the toxic painter” from may/
june 2011). so yes, you can buy Flake/lead 
white paint, and lead white Ground again 
but it is hard to find.  the last can of lead 
white Ground that i purchased was made by 
winsor & newton.  

most manufacturers have decided to replace 
the lead with an alkyd based paint.  so, the 
Gamblin ground that you refer to, and the 
often seen ‘Foundation’ whites are a mixture 
of titanium Dioxide (white pigment) and an 
alkyd based oil mixture.  the alkyd mediums 
dry fast and are flexible like the lead white 
paints/grounds, but they don’t yellow as 
easily.  unfortunately the Foundation white 
does not have the same smooth, buttery 
texture and heavy impasto nature of the 
traditional Flake/lead white.  still, i would 
not hesitate to use the Alkyd based oil 
grounds like the Gamblin one as a primer, 
they are perfectly suited for the purpose.  

happy painting! 

Reprint

vedrana Ascroft afternoon on the coast trail
18” x 24”, Acrylic, $725

Salt Spring Island Workshop  septeMber 11 - 17, 2012

There are only a few spots left for this exciting opportunity. You can register online at www.artists.ca or 
call us at 604 – 681- 2744.

Mark hobson sfca
don hodgins afca
Kiff holland sfca
donna houston afca
therese Johnston afca
amanda Jones sfca
Jutta Kaiser sfca
sarah Kidner sfca
Mila Kostic
Jeanna Krabaanden
david langevin
wai-hin law sfca
lissi legge afca
tian Xing sfca
Janie lockwood
bonnie luchtmeijer afca
brent lynch sfca
richard Mcdiarmid sfca
andrew Mcdermott sfca
Jim Mcfarland afca
bob McMurrey afca

tatjana Mirkov-popvicki sfca
renato Muccillo sfca
dorset norwich-young afca
genevieve pfeiffer afca
dianna ponting sfca
lea price
barry rafuse afca
Janice robertson sfca
danuta rogula
Kenson seto sfca
Mike svob sfca
grace tan
James tan
gerry thompson afca
larry tillyer afca
Jack turpin afca
elizabeth wiltzen sfca
barbra younger afca
ann Zielinski

FeDeRATiON 
GALLeRy
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Full

bEhinD thE 
EAsEl

with Robert Genn, sfca

where do you 
start your 
painting?

Back in design school a fellow named 
Brian painted from the top down. Brian 
painted like he was pulling down a blind. 
Anecdotal evidence here, but almost all 
the “top-downers” I’ve met have been 
men. Their work has tended to be what 
I call “tight”--careful, rendered, and of 
equal focus.

Some of us start on the right, some on 

the left, but most of us paint from the 
centre out.

Neurologists tell us a glance to the left 
indicates right brain activity. A glance 
to the right indicates the left brain has 
kicked in. Apart from all the implica-
tions about lying, searching your mem-
ory, etc., could this mean that more 
imagination might be found on the left 
side of our work?

I’ve recently noted the predominant right-
weightedness of my paintings. This is par-
ticularly noticeable when starting, whether 
from life, reference, or from the imagina-
tion. Sometimes I work hard at re-balancing 
to the left to neutralize my tendency.

Daniel Pink and others interested in 
left brain/right brain dynamics have in-
dicated a relationship to how we read. 
We’re heavily into speculation here, 
but Western languages read from left to 
right, and thus, one might guess, open 
with a natural affinity for metaphor or 
imagination. Interestingly, Hebrew and 
Arabic languages read from right to left, 
which might be indicative of the oppo-
site tendency--the logical progression 
of facts and figures. Traditional Arabic 
art, for example, not only for religious 
reasons, is noted for its repetitious, me-
chanical patterning. This is not saying 
that people can’t switch--for that matter 
in either direction.

I’m pretty sure it’s valuable to work 
from foreground to background. This 
often means starting out lower central 
and working up and out. It’s also useful 
to work from the focused subject or cen-
ter of interest, wherever that may be on 
your canvas. Some artists advocate find-
ing “the big picture”--developing the 
composition all at once and gradually 
bringing the whole thing into focus. 

 When I first mentioned the subject in 
my twice-weekly letter, more than 2000 
right-handed pastellists wrote to say 
they worked from the upper left to lower 
right--to avoid scuffing. Watercolourists 
said something similar. Others reported 
working from the darkest dark, wherev-
er that was. Still others reported work-
ing on a dark ground and starting with 
the lightest lights, no matter where. Me, 
I often work from the middle tones, al-
ternating toward the darkest darks and 
lightest lights. But not always.

To get back to Brian, my friend from 
school. He worked in the manner of the 
Asian languages. He wasn’t Asian, but 
he did get to be a top-down design man-
ager at General Motors. 

robert Genn writes a free twice-weekly 
email letter that goes out to artists all 
over the world. You can find out about it 
at www.painterskeys.com 

Artist tip

watercolour 
palettes – 
how to Keep 
colours fresh

Marney-rose edge, afca

Do you struggle to bring life back 
into watercolour paint that has dried in 

a deep welled palette such as the Robert 
E Woods style of palette? Do you wear 
out your brushes scrubbing dried out 
paint so you can capture some pigment 
to start painting?

If you have filled a deep well with 
paint and the lid is not so air tight the 
paint will dry out over time and between 
paintings. To reconstitute the paint,  top 
up the wells with water and leave them 
to soak overnight with the lid closed to 
prevent evaporation.  The next day take a 
tissue from a roll of paper towel and gen-
tly soak up the excess water. Your paints 
will be soft again and ready to use. 

If, however, you like the dried paint 
but don’t want to wear out your brush-
es, use old brushes to scrub at the pig-
ment until it is loosened. This will save 
the points of your good brushes.

In 2005 when I had been painting in 
watercolour for a couple of years I dis-
covered a great palette with individual 
airtight cups that surround the mixing 

space. The 
3 best quali-
ties resulting 
from use of 
this type of 
palette are 
fresh juicy 
watercolour 
paint on demand.  Sealed containers will 
mean no spillage in your vehicle when 
travelling to/from workshops and you 
can add and remove colors easily and 
cleanly. 

In Canada this palette is available at 
DeSerres and is called Nobel FC404-50 
with 22 cups and in the USA it is called a 
Possum Palette available at Cheap Joe’s. 
Cheap Joe’s has developed this style pal-
ette for oils and acrylics as well.

If you have a successful tip that you 
would like to share with the members, for 
a future Art Avenue issue, please send it 
with a photo jpg to fcaoffice@artists.ca

two day worKshop
DrAwinG & pAintinG 
townscApEs in 
wAtErcolour
Alfonso tejada
May 26 & 27  
9:30 am – 3:00 pm

weeKly class
liFE DrAwinG
Alan Wylie SFCA  
Suzanne northcott SFCA 
Andrew Mcdermott SFCA 
& rick Mcdairmid SFCA 
May 1, 8, 15, 22  
6:00 – 9:00 pm 
all levels/all Media 
fca gallery 
cost: $60 per session

three day worKshop 
ExpErimEntAl 
FiGurAtivE pAintinG
drew Young 
March 2 – 4 
9:30 am to 3:00 pm
level: intermediate/
advanced 
new westminster quay 
cost: $250

three day worKshop
oil, wAtEr & pixEls
Mark heine 
May11–13  
9:30 am to 3:00 pm 
level: intermediate 
new westminster quay 
cost: $250

three day worKshop
stuDiEs to pAintinG: 
A DAily prActicE
Andrew Mcdermott SFCA 
May 9–11  
9:30 am to 3:00 pm 
level: intermediate
van dusen gardens 
cost: $340

three day worKshop
ExplorinG 
wAtErcolours From 
thE GrounD up
teressa Bernard SFCA 
april 23 – 25  
9:30 am to 3:00 pm 
beginner/refresher 
course 
van dusen gardens
cost: $340

weeKly class
bAsic Acrylics
Janice robertson SFCA 
7 wednesdays from 
March 7 – april 18 
6:00 – 9:00 pm 
level: beginner 
centre for peace 
cost: $340

weeKly class
intErmEDiAtE 
Acrylics
Janice robertson SFCA
7 wednesdays from 
March 7 – april 18 
1:30 to 4:30 pm 
level: intermediate 
centre for peace in 
vancouver 
cost: $340

three day worKshop
Acrylic & mixED 
mEDiA: DoinG your 
own work
Suzanne northcott SFCA 
March 9 – 11
9:30 am to 4:30 pm 
level: intermediate 
new westminster quay 
cost: $325

three day worKshop
lEArn nEw viviD 
pAintinG tEchniQuEs
Mike Svob SFCA 
april 16 – 18  
9:30 am to 3:00 pm 
all levels
van dusen gardens  
cedar room 
cost: $325

four day class
oil pAintinG, GEttinG 
stArtED
rick Mcdiarmid SFCA
May 1 – 4  
9:30 am to 3:00 pm 
level: beginner 
centre for peace 
cost: $340

iMportant details 

registration
you can register online at www.artists.ca, by 
phone at (604)681-2744 or at the federation 
gallery (tuesday to sunday 10 am – 4 pm).

locations

centre for peace
the centre for peace is located next to canadian 
Memorial church at 1825 west 16th avenue 
at burrard street in vancouver. plenty of free 
parking available.

new westMinster quay
classes will be held on the second floor of 
the river Market, 810 quayside drive in new 
westminster.

van dusen botanical garden
we will be using the cedar room at the gardens, 
located at 5251 oak street (37th & oak st.) in 
vancouver.

the fca gallery
the federation gallery is located at 1241 
cartwright street on granville island in 
vancouver.

refund/cancellation 
policy

it is your responsibility to understand and agree 
to this policy. no exceptions can be considered. 
notification of withdrawal must be made by 
phone of email to the fca office. a refund, less 
a $50 administration fee will be available up tp 
three weeks prior to the first day of class. there 
will be no refunds after this date, unless there 
is someone on the waiting list to fill the spot. 
the fca reserves the right to cancel any class or 
workshop for any reason and in this case a 100% 
refund will be returned. credit card transactions 
will be credited to your account. we will not 
give partial refunds due to missed classes by a 
student.

in the event the instructor is unavailable either 
an alternate teacher or make-up days will be 
arranged. classes and workshops will proceed 
based on a minimum number of students 
registered. the fca reserves the right to make 
necessary changes to course programs. however, 
we will give notice to registered students, 
providing options to transfer or refund before the 
course starts.

all classes & workshops are subject to hst.
please note that some dates and venues may be 
subject to change.
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Exhibition cAlls

CAnVAs unbound
May 1 – 13, 2012
oPen CALL For ACtiVe And signAture MeMbers
entry deAdLine : MArCH 29 2012

stiLL LiFe 
May 15 – 27, 2012
oPen CALL For ACtiVe And signAture MeMbers
entry deAdLine APriL 5, 2012

drAwing exHibition
June 12 – 24, 2012
oPen CALL to ALL Artists. inCLudes A student 
CAtegory
entry deAdLine MAy 10 2012

Entry regulations and submissions online at www.artists.ca.

All submissions online only. If you are having problems with the 
online system call Mila Kostic at 604-681-8534 or email us at 
fcagallery@artists.ca.

Entry fees and number of submissions are defined for each show in 
the online submission process.

exHibition reguLAtions: Environmentally sensitive artwork, such 
as watercolour and pastel are required to be framed under glass 
or Plexi-glass. Artwork must be submitted with a conventional 
hanging device attached and the work must be framed or prepared 
in a professional way for display in the gallery. Unframed canvases 
must have all sides wrapped in canvas with no staples showing. The 
FCA reserves the right of refusal to hang any artwork that is deemed 
to be not suitably prepared. It is understood by the applicant of any 
show submission that the FCA abides by the Canadian Copyright 
laws and therefore all work must be declared to be the original 
work of the submitting artist. No artwork will be accepted that is 
found to be a copy or derivative of another artist’s work, nor can 
works produced in class or workshops be submitted. All paintings 
submitted and accepted into a juried show must be for sale in order 
to hang in the gallery. The gallery will take a 35% commission on 
all sales. Your HST number should be made available to the office. 
The FCA has limited insurance coverage, and while it is the priority 
to ensure the safety of paintings held in the gallery, the FCA cannot 
take responsibility for any damage or loss incurred during the time 
the work is in transit to or from the gallery or while in the gallery. 
Artists submitting work for exhibition in the gallery must agree to 
allow the FCA publishing privileges of that work.

Art clAssiFiEDs
DEADlinE: April 1, 2012
rate for an advertisement .40 cents per word, business 
card - $100, 1/8 page - $120, banner 7.5w x 2h - 
$150, 1/4 page - $160, 1/2 page $300, full page 
$600 (black and white). full page colour - $800. to 
place a classified ad, please email artavenue@artists.ca.

dvds and cds for sale at federation gallery

richard nelson’s lessons cd and richard nelson in 
retrospect dvd
the cd features more than 200 pages of lessons, discoveries and ideas 

from the beloved teacher and the inventor of the tri-hue Method. full 

copyright reserved. $38 each, taxes included. $70 for both. shipping and 

handling $5.00

picture this way dvds
watercolour & Mixed Media: painting demos by Mike svob sfca and Joyce 

Kamikura sfca, or acrylic & oil: painting demos by robert genn sfca 

and alan wylie sfca. each video has two 30 minute technique tutorials. 

full copyright reserved. $20 each, tax included. $40 for the hour-long 

video featuring all 4 artists. shipping and handling $5.00

Jean pederson’s wet glaZing watercolour portrait dvd
Jean pederson’s gradual glazing process keeps portraits under control. 

you learn to build smooth facial contours with thin, deliberate layers of 

transparent paint. Jean’s in-depth discussions of anatomy, lighting and 

color provide all the tools you’ll need to capture the nuances of the human 

face. $40, tax included. shipping and handling, $5.00

to purchase any of these dvds or cds, please phone  

604-681-2711, or email fcaoffice@artists.ca.

wAntED: Japanese painting knives; the ones i want have round wooden 

handles with pointed ends, & “acryloil, pK #, Japan” on the blade. 

any & all sizes. will pay top $. dupuyonssi@telus.net (250) 653-4614.

FeDeRATiON 
GALLeRy
FEb to Apr 2012

Landscapes
february 21 – March 9

Success!
March 13 – april 1

Blossoms
april 3 – 15

1st FCA Member Group Show
april 17 – 29

Works on Paper
jAnuAry 24 to FEbruAry 5

bob Araki AFcA parKgate parK
22” x 33”, Oil, SOld

victoria rodgers last run
7” x 9”, encaustic, $225

sam boehner rounding the bend
15” x 22”, Watercolour, $900

Doris charest creeK winding around
15” x 11”, Mixed Media, $400

Dave Denson pinK lanterns
18” x 11”, Pastel, $550

Emil kerie suMMer in yaletown
16” x 12”, Watercolour, SOld

Andrea pratt AFcA brilliance beyond
11” x 14”, Mixed Media, SOld

Dennis j weber AFcA Missing My noKuM
24” x 18”, Pastel & Pencil Crayon, $2225

susan mcGillivray fauvey girl 
15” x 18”, Acrylic, $950



A painting 
in the life of ...

Angela Au Hemphill SFCA
It is beneficial to make it a habit to document your paintings so you can revisit them 
anytime.  In my case, I use the documentation as a teaching tool as well.  
“View from the Uffizi” is a 30”x 48” acrylic painting which went to the gallery and off 
to an unknown collector.  It is another painting come and gone. It is sad to never 
see the painting again, but it helps me to be able to look at the photo process.
This iconic view was captured out of the window from the Uffizi museum in 
Florence.  The view is no stranger to millions of visitors and for me it embodies my 
whole experience in Florence, which was an unforgettable time. My goal in this 
painting was to capture my excitement at being IN the Uffizi! 
To start a painting, I often apply a mid tone value gesso to cover the canvas. It 
could be any coloured gesso, it depends on the mood of the painting. Using black 
and white gesso with a smaller brush I carefully draw out the darkest and whitest 
areas. This is the most critical and time consuming part, because if the perspective 
is not right your painting could easily fall apart.  By using black and white gesso I 
can also mark the extreme opposite values early in the painting. For most of my 
acrylic paintings I use Golden and Liquitex paints, applied with various sizes of flat 
brushes.  I paint in multiple layers with combinations of opaque and transparent 
strokes to build up the results that I want.
My constant challenge is how to keep my bush strokes simple, yet still capture the 
details to achieve a realistic look.  In 1657, Blaise Pascal wrote: “I have made this 
letter longer than usual because I lack the time to make it shorter.”  I agree with 
this underlying philosophy. Take your time to get it right - then be decisive.
Put a stroke down and leave it alone.


