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lnvitation to experience giclée at its finest.

- A 7000 sq. ft. facility complete with gallery
exhibiting a large selection of giclée prints.

* Direct digital scanning from originals.

. Six lris pr¡nters, including two of the latest
lris/lXlA fine art printers.

" 62" wide format pr¡nter for oversized prints
us¡ng pigmented inks.

*Custom framing on site
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John Stuaft Pryce July 12-16
lmproving your skills with oils

Alex Fong July 19-23
Life under and out of the ocean Watercolour

Greta Guzek, BAFA JulY 26-30
Seeing with Wild EYes Acrylics

Ken CamPbell Aug 9-13
Drawing Foundation

Sharon Lynn Williams, FCA' AFCA' ASA

Aug 16-20
Creative Mixed lVedia Painting-Learn by Doi¡g

Lisa Birke, BFA Aug23'27
Brush Stroke Camp Acrylics

Regslraton by phonewil commenælanuary 15, 2010 at 10 am.

0ny mail-n registraliom pmt maked afterJanuary 10,2010tli| be accepted

604 886-9349 or 604 880.2220 Far604 886.9350
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Gibsons School
of the Arts

www.g¡bson$artschool.nel
contact@gibsonsartschool.net
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Golden Heavy
Body Acrylics

Our most popular choice in acrylics-you will enjoy
amazing colour and consistent coverage with these paints.
Golden does not use fillers, opacifiers, matting agents,
toners or dyes. The result is a superior paini for you lo
enjoy. Excellent lightfaslness and permanency. Mix
with your favourite Golden medium to extend the life of
your paint. Avilalble in 2oz and select colours in
5oz,8oz,1 6oz and 32o2.
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Gamblin Oils
tor superior re.surtsl

Gamblin Artist's Oils are made with pure pigments and
the finest refined linseed oil. As there are no adulterants or
additives in Gamblin colours, each colour retains its own
unique characteristics, including tinting strength, undertone
and texture.

Gamblin is dedicated to maintaining the tradition of oil
painting while also working towards an artist's studio with
no exposure to toxic solvents.
Avilable in 37ml and select colours in 150m1
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Winsor & Newton Artists' Watercolours have maintained
an excellenl reputation since the introduction of moist
watercolours in the 1830's. These are truly a joy to parnt
with and are an artist-quality paint that is a favourite
amongst watercolourists.

All tube colours are available in both 5ml and 14ml sizes,
and select range of colours are available in 37 ml tubes.

Winsor & Nevuton
Artistst
Watercolours
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B¡uzzSlim Ganvas
Get more o.ut of your Þudget
with tlrese econcDmical 2-

Buzz canvas. Buzz Slim are back-wrapped with triple-primed
canvas on 3/4" deep stretcher bars. Paint on them right away
or add more coats of gesso for an even smoother finish.
Choose from 14 different sizes!

Shipping restrictions may apply.
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Give yourself a treat with the convenrence and economy of

p,ac.ks!
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S Rgtc ñng øn['V/aterco four sessions

First Session MAY I 0th-l gth,20l 0 ¡oin one of rwo un¡que sessøns
¡nltalyw¡th AlfonsoLTejada,ArchitectandPleinAirArtist,whosebackgroundand
knowledge of ltalion culture qnd language, plus h¡s teach¡ng of sketching and
watercolour paint¡ng w¡ll make these I 0 doy sessions a rewording art¡stic and culturql

BOOk now to obtain unique reservdt¡ons in the quiet s¡de of Florence"¡l altro Arno " closer to the Bobol¡,&
Børdin¡ gordens,Ponte Vech¡o, Iookout's p¡azza Michelangelo and San Miniato dl Monte ,where some of the
session w¡ll take place, plus a vis¡t to S¡ena and Lucca as part of the location where we w¡ll be paint¡ng and
enjoy¡ng.

H
ffi

"en pføin ø'ir "

Active ñember of the

exper¡ence.

Second sess¡on JULY I I th-21 th,20l 0 ,s days ¡n Ftorence dnd s days ¡n ven¡ce.tocdt¡ons
¡n Dorsoduro closer to the Accadem¡a,Campo Santa Marguer¡te, and the Peggy Cuggenhe¡m Museum

ond Santo Mario lq Salute,F¡eld tr¡ps to Murono and Burano.

I 0 doys: 4 Hours sess¡ons
plus 2 walk¡ng tours

9850 CDN dollars

for fu rther i nformation

Co ntact : atej a d ø@sh aw. co
Phone: 604 988 4801

'-iú

ir!

ì http://www,members.shaw.ca / atejada/

http://alfon sotej ada.com /

lzî-"mru
o Questions

David Langevtn a tI

Is

Q: I made the mistake of mixing a veil instead of a glaze by using
white to try for the greyish tones; I have tried unsuccessfully to undo
the damage; I can't seem to match the colours without white, and
adding white seems to have been my downfall. ls it 'too late' to
undo the 'veil' effect?
A: I am not sure exactly what effect you are trying to achieve, but a
typical painting procedure would be to let the veil dry and paint over
it with a glaze. Veils are most often glazed over as their main
function is to create a lighter underpainting for another glaze.

Q: How long would you suggest I wait before applying the glaze
over the underpainting (veil)? I realize it depends on how thick the
paint is; if 's nof very thick, but was applied 'tube strength'.
A: You can paint over a dried underpainting when the layer is dry to
the touch, but not if it has formed a 'skin' and is still soft
underneath. lt is at this time that the oil paint is absorbing the most
amount of oxygen for polymerization and the layer is actually
expanding. This skin usually forms between the 2nd and 3rd week
of drying in a layer of normal thickness. Putting a fast drying glaze
over an expanding underpainting (dry to the touch and soft
underneath) would lead to cracking and lifting of the glaze layer and
would upset the polymerization of the under layer by cutting off
oxygen.

Of course, in my underpaintings I invariably use lean, quick drying
colors. Lead or Flake white is invaluable for this purpose. Now some
manufacturers are producing a 'foundation' white instead of offering
the traditional lead white formula. This new replacement has the
addition of an alkyd medium to speed up drying time.

Q: ls there a reason for using Galkyd Slow Dry instead of just
Walnut Oil to slow the drying time of the paint? Would the ratio be
one to one for whatever colour I use?
A: Modern tube oil colours already have too much oil in them.
Adding extra oil, even Walnut oil, to your paint will indeed slow the
drying time but will affect the drying rates in erratic ways and will
eventually cause wrinkling and cracking in some areas. The colours
will also eventually yellow more. Most manufacturers make slow
drying mediums.

The ratio of medium to paint varies depending on the level of
transparency required and the relative tinting strength of the
pigment you are working with. There is no standard ratio. A good
guideline is to use as much medium as is required to achieve the
desired effect, but no more.

Q: I have opened up my Paynes Grey, and also my Cad red, and oil
oozes out of them; I watched Yvonne Reddick squeeze her paint
onto a paper towel to absorb some of fhe excess oil. Should I be
storing my tubes of paint vertically or horizontally? Does one or the
other preserve the paint better, or does it matter? Should one pour
off the excess oil before squeezing out the colour?
A: Sometimes oil will rise to the top of the tube if it has been sitting
for a long time. lt doesn't matter how you store your tubes but I

prefer to let the pigment settle and remove the excess oil. You don't
want to use that oil because indeed modern tube oil paints already
suffer from an excess of oil. lt is a good practice to squeeze out
your paints onto a paper towel to absorb some of the extra oil. You
can then replace it with a good quality alkyd medium. By doing this
you are effectively creating a resin/oil paint like the ones used for
centuries before the introduction of tube oil paints.

Questlons of a painterly nature can be asked via e'nail david@davidlangevin com

For an archive of past technical Q1A's go to davidlangevin com

Bob McMurroy offers odvice
on winding down your business

Hi Bob,
As I age and as I draw nearer art busrness retirement, I am
concerned about how I should plan to c/ose down my business
as far as income tax is concerned. Also, I am concerned about my
estate when / pass on. I have expensed all of my costs and keep
no written inventory and like many ariists have a lot of unsold
work, some good, some excellent and some poor My guess
is that the paintings, upon my death or upon closing down my
business come under the same tax consideration whatever that is.
Can you enlighten us as to what the process rs?
Thanks,
Bob Rennie

Dear Bob:
You raise a very good question and one that most artists will
ponder at some time in their lives.

Firstly, I have seen very few artists ever "retire", perhaps one
or two. Most keep working in any medium that their condition
accommodates until they go to the big studio in the sky. A few
have health barriers that prevent working in any media and some
lose the will or the facility to create art.

However, many arlists do slow down as their age advances and
many work smarter rather than harder. As long as you are carrying
on in a business-like manner and are attempting to produce
income you needn't worry about closing your business accounts.

As age advances there is some merit in reducing your inventory
of unsold paintings. I'd suggest you do a very critical appraisal
of your unsold work and get rid of those that are truly unsalable
- paint over them or destroy them. Then look objectively at the
remaining work and sort them into two groups, likely and not
likely to be sold. lf the not-likely ones meet your standards and
have had reasonable exposure to potential buyers then use them
for promotional purposes, e.9., donations to charities and non-
charitable organizations, etc, but have a plan to get rid of them
with some benefit in return.

This reduces your inventory to your better, salable paintings and,
hopefully, a smaller body of work.

The treatment of your inventory of artwork and supplies is almost
the same in closing your business as it is in death - you are
deemed to have sold your inventory on the date of closure or
death at its fair market value. "Fair Market Value" is defined as
the amount an informed buyer would pay an informed seller in

an open market, neither being under duress." lf you have written
off all of the expenses then the deemed sale amount less any
disposal costs will be added to income in the year of cessation.

ln the event of death, if this deemed sale amount is substantial
there is an option to defer the income by bequeathing the artwork
to a beneficiary. The beneficiary receives the adwork at a "zero"
cost base and takes related proceeds into income as the artwork
is sold. This allows for the orderly disposal of the arlwork without
having a fire sale.

Alternatively, for artists that have elected to report income using
the "nil" inventory method the value of unsold works at the time
of death is classified as a "right or thing" and the deemed income

therefrom may be reporled under a separate tax return with the
same personal exemptions but independent of the usual tax
return filed for income and expenses up to the date of death.

ln the event of retirement there is no official deferral provision but
you can phase your retirement over two or more years to allow
you time to dispose of the remaining paintings in one way or
another.

Any paintings left in your estate would be subject to applicable
probate fees (8.C.) and be deemed sold at fair market value on
the date you expired for both probate and income tax purposes.

All this seems somewhat daunting but it may not be as bad
as it appears. The valuation at fair market value consists of
determining what the item may fetch in an open market less any
expenses that would be incurred in the disposition.

Let's go through your inventory. Open tubes of paint and media,
used brushes and easels, used (and damaged) frames, paint
boxes, drawing media, etc., have little or no value to someone
else - negligible value.

Unused paint and supplies are not likely to be resalable at retail
value and, in fact, a deep discount from retail would be required
to sell them if you could find a buyer - very little value.

Paintings unsold may have questionable value. lf your work is
sought after then it has value to someone other than you and your
family. ln this case your gallery(s) can substantiate the retail value.
Without an outlet for your work what exactly is its value? Without
a market the value is negligible - debatable value.

Business depreciable equipment, e.9., car, computer,
printer, camera, major studio equipment, etc., would have
an undepreciated balance of cost to apply against the
deemed proceeds for those items. Any excess of value over
undepreciated cost would be income and any deficiency would
be an expense. With the exception of the automobile, the other
used items may fall into the latter category - not likely to be much
taxable value in most cases.

lf you are registered for either or both Provincial Sales Tax (8.C.)
and Goods and Services Tax (GST) these taxes will apply to the
deemed disposal values, above, on cessation of business.

Few taxpayers' situations are exactly identical and this has been
a broad summary of considerations in ceasing to carry on a
business as an artist. I recommend that you seek professional
advice for your tax planning.

Best regards, Robert H. McMurray, FCA, AFCA
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lo Workshop 2010
Seplember l3 - 19,2010
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Go

It's the perf ect combinolion of inspirotion ond rejuvenofion

The Gobriolo Workshop 20i0 - the Second Annuol Artisl's
Hoven is comprised of some of North Americo's most
recognized orlists nestled on the picturesque islond of
Gobriolo off Conodo's Pocifìc Wesl Coost.

feqtured instructors
Deonne lemley Robert Genn Dovid McEown Mike Svob
ww.deonne emley.com w.robertgenn.com w.orlisijourneys.com ww.mikesvob.com

plus
Dqvid McEwon ond
Jonice Roberlson ond her group of fellow FCA Signoture ortists

cost
Workshop only: $ó55.30 for FCA members, $705.30 for non members
(includes HSI o $ lO/doy user fee, ond $S/doy for the oll-doy coffee
bor).

Accommodolion qnd Meols (ó doys) of lhe Hoven Resort ronge from
$52ó.50 - $789 .7 5 per person, (HST & groTuities included) .

registrotion
Pleose emoil your nome, oddress ond phone number to gobriolo@
orlisls.co. There is o $250 non+efundoble deposit by credil cord due
within 7 doys of regislrotion dote in order to volidote the opplicont's
regislrolion. For more informotion, pleose conloct the Federolion of
Conodion Artists: ó04-ó81-2744 or visit our websife ot www.orlists.co for
complete detoils.
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knowledge of ltalion culture qnd language, plus h¡s teach¡ng of sketching and
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BOOk now to obtain unique reservdt¡ons in the quiet s¡de of Florence"¡l altro Arno " closer to the Bobol¡,&
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ond Santo Mario lq Salute,F¡eld tr¡ps to Murono and Burano.
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o Questions

David Langevtn a tI

Is

Q: I made the mistake of mixing a veil instead of a glaze by using
white to try for the greyish tones; I have tried unsuccessfully to undo
the damage; I can't seem to match the colours without white, and
adding white seems to have been my downfall. ls it 'too late' to
undo the 'veil' effect?
A: I am not sure exactly what effect you are trying to achieve, but a
typical painting procedure would be to let the veil dry and paint over
it with a glaze. Veils are most often glazed over as their main
function is to create a lighter underpainting for another glaze.

Q: How long would you suggest I wait before applying the glaze
over the underpainting (veil)? I realize it depends on how thick the
paint is; if 's nof very thick, but was applied 'tube strength'.
A: You can paint over a dried underpainting when the layer is dry to
the touch, but not if it has formed a 'skin' and is still soft
underneath. lt is at this time that the oil paint is absorbing the most
amount of oxygen for polymerization and the layer is actually
expanding. This skin usually forms between the 2nd and 3rd week
of drying in a layer of normal thickness. Putting a fast drying glaze
over an expanding underpainting (dry to the touch and soft
underneath) would lead to cracking and lifting of the glaze layer and
would upset the polymerization of the under layer by cutting off
oxygen.

Of course, in my underpaintings I invariably use lean, quick drying
colors. Lead or Flake white is invaluable for this purpose. Now some
manufacturers are producing a 'foundation' white instead of offering
the traditional lead white formula. This new replacement has the
addition of an alkyd medium to speed up drying time.

Q: ls there a reason for using Galkyd Slow Dry instead of just
Walnut Oil to slow the drying time of the paint? Would the ratio be
one to one for whatever colour I use?
A: Modern tube oil colours already have too much oil in them.
Adding extra oil, even Walnut oil, to your paint will indeed slow the
drying time but will affect the drying rates in erratic ways and will
eventually cause wrinkling and cracking in some areas. The colours
will also eventually yellow more. Most manufacturers make slow
drying mediums.

The ratio of medium to paint varies depending on the level of
transparency required and the relative tinting strength of the
pigment you are working with. There is no standard ratio. A good
guideline is to use as much medium as is required to achieve the
desired effect, but no more.

Q: I have opened up my Paynes Grey, and also my Cad red, and oil
oozes out of them; I watched Yvonne Reddick squeeze her paint
onto a paper towel to absorb some of fhe excess oil. Should I be
storing my tubes of paint vertically or horizontally? Does one or the
other preserve the paint better, or does it matter? Should one pour
off the excess oil before squeezing out the colour?
A: Sometimes oil will rise to the top of the tube if it has been sitting
for a long time. lt doesn't matter how you store your tubes but I

prefer to let the pigment settle and remove the excess oil. You don't
want to use that oil because indeed modern tube oil paints already
suffer from an excess of oil. lt is a good practice to squeeze out
your paints onto a paper towel to absorb some of the extra oil. You
can then replace it with a good quality alkyd medium. By doing this
you are effectively creating a resin/oil paint like the ones used for
centuries before the introduction of tube oil paints.

Questlons of a painterly nature can be asked via e'nail david@davidlangevin com

For an archive of past technical Q1A's go to davidlangevin com

Bob McMurroy offers odvice
on winding down your business

Hi Bob,
As I age and as I draw nearer art busrness retirement, I am
concerned about how I should plan to c/ose down my business
as far as income tax is concerned. Also, I am concerned about my
estate when / pass on. I have expensed all of my costs and keep
no written inventory and like many ariists have a lot of unsold
work, some good, some excellent and some poor My guess
is that the paintings, upon my death or upon closing down my
business come under the same tax consideration whatever that is.
Can you enlighten us as to what the process rs?
Thanks,
Bob Rennie

Dear Bob:
You raise a very good question and one that most artists will
ponder at some time in their lives.

Firstly, I have seen very few artists ever "retire", perhaps one
or two. Most keep working in any medium that their condition
accommodates until they go to the big studio in the sky. A few
have health barriers that prevent working in any media and some
lose the will or the facility to create art.

However, many arlists do slow down as their age advances and
many work smarter rather than harder. As long as you are carrying
on in a business-like manner and are attempting to produce
income you needn't worry about closing your business accounts.

As age advances there is some merit in reducing your inventory
of unsold paintings. I'd suggest you do a very critical appraisal
of your unsold work and get rid of those that are truly unsalable
- paint over them or destroy them. Then look objectively at the
remaining work and sort them into two groups, likely and not
likely to be sold. lf the not-likely ones meet your standards and
have had reasonable exposure to potential buyers then use them
for promotional purposes, e.9., donations to charities and non-
charitable organizations, etc, but have a plan to get rid of them
with some benefit in return.

This reduces your inventory to your better, salable paintings and,
hopefully, a smaller body of work.

The treatment of your inventory of artwork and supplies is almost
the same in closing your business as it is in death - you are
deemed to have sold your inventory on the date of closure or
death at its fair market value. "Fair Market Value" is defined as
the amount an informed buyer would pay an informed seller in

an open market, neither being under duress." lf you have written
off all of the expenses then the deemed sale amount less any
disposal costs will be added to income in the year of cessation.

ln the event of death, if this deemed sale amount is substantial
there is an option to defer the income by bequeathing the artwork
to a beneficiary. The beneficiary receives the adwork at a "zero"
cost base and takes related proceeds into income as the artwork
is sold. This allows for the orderly disposal of the arlwork without
having a fire sale.

Alternatively, for artists that have elected to report income using
the "nil" inventory method the value of unsold works at the time
of death is classified as a "right or thing" and the deemed income

therefrom may be reporled under a separate tax return with the
same personal exemptions but independent of the usual tax
return filed for income and expenses up to the date of death.

ln the event of retirement there is no official deferral provision but
you can phase your retirement over two or more years to allow
you time to dispose of the remaining paintings in one way or
another.

Any paintings left in your estate would be subject to applicable
probate fees (8.C.) and be deemed sold at fair market value on
the date you expired for both probate and income tax purposes.

All this seems somewhat daunting but it may not be as bad
as it appears. The valuation at fair market value consists of
determining what the item may fetch in an open market less any
expenses that would be incurred in the disposition.

Let's go through your inventory. Open tubes of paint and media,
used brushes and easels, used (and damaged) frames, paint
boxes, drawing media, etc., have little or no value to someone
else - negligible value.

Unused paint and supplies are not likely to be resalable at retail
value and, in fact, a deep discount from retail would be required
to sell them if you could find a buyer - very little value.

Paintings unsold may have questionable value. lf your work is
sought after then it has value to someone other than you and your
family. ln this case your gallery(s) can substantiate the retail value.
Without an outlet for your work what exactly is its value? Without
a market the value is negligible - debatable value.

Business depreciable equipment, e.9., car, computer,
printer, camera, major studio equipment, etc., would have
an undepreciated balance of cost to apply against the
deemed proceeds for those items. Any excess of value over
undepreciated cost would be income and any deficiency would
be an expense. With the exception of the automobile, the other
used items may fall into the latter category - not likely to be much
taxable value in most cases.

lf you are registered for either or both Provincial Sales Tax (8.C.)
and Goods and Services Tax (GST) these taxes will apply to the
deemed disposal values, above, on cessation of business.

Few taxpayers' situations are exactly identical and this has been
a broad summary of considerations in ceasing to carry on a
business as an artist. I recommend that you seek professional
advice for your tax planning.

Best regards, Robert H. McMurray, FCA, AFCA
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(includes HSI o $ lO/doy user fee, ond $S/doy for the oll-doy coffee
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Accommodolion qnd Meols (ó doys) of lhe Hoven Resort ronge from
$52ó.50 - $789 .7 5 per person, (HST & groTuities included) .
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Calgary Ghapter
January 19

Chapter meeting, 7pm at the Haysboro Community Centre,
1204 89 Avenue SW, Calgary. All Welcome.

February 6
The Critique workshop conducted by Jean Geddes, University of
Calgary Campus. For more information go to http://www.fcacalgary.
calupcomingevents.htm or contact: Dawn Heinemeye¡
dawn@heinemeyer.ca

February 16
Chapter meeting, topic "The Digital Jury Process" 7pm at the
Haysboro Community Centre, 1204 89 Avenue SW, Calgary.
All Welcome.

Gomox Valley Chapter
February 6

Annual General Meeting. Time and location and demonstration to
be determined.

Thompson Nicola Shuswap Ghapter
February 4

Chapter meeting, group critique, break for lunch, then mixed media
demo by Vernon artist Barry Rafuse, 1Oam - 3:30pm (doors open at
9:30pm) at the Kamloops Yacht Club, 1140 River Street.

Victoria Ghapter
January 21

Monthly meeting, 7pm - 9pm at Windsor Park Pavilion, 2445 Windsor
Road. A demo by Dorset Norwich Young.

February 18
Monthly meeting, 7pm - 9pm at Windsor Park Pavilion, 2445 Windsor
Road. A PhotoShop demo by Kerry Fleetwood.

February 27-28
Workshop on oil portraiture by Catherine Moffat SFCA, Feb.27/28
and/or March 6/7, $'160 per weekend for FCA members. For more
info contact Kerry Fleetwood, kerryfleetwood@shaw.ca
or phone 250-655-3684

Chapter

Winners
Gomox Valley Chapter

FallJuried Show

Victoria Chapter
FallShow

Goward House

Roberta Zander
Alberta Foothills
acrylic 16 x 20 $400
Best in Show

Uli Ostermann
Touching Time
acrylic 30 x 40 $950
Award of Excellence

Marney Ward, AFCA
An Orchid Finds the Light
watercolour 21 x 29
Award of Excellence

Betty Boyle
SPF 99,9
oil 16 x 20 $1 ,200
Award of Excellence

Remembering
Lorraine McGrath Khachatourians
remembers George Bates
When my uncle, George Bates died recently,
a treasured 50 year relationship ended.
George married Shirley, my dad's youngest
sister, when I was about 12. The fascinating
thing about George was that he was a painter,
an artist.

Whenever we would visit, we would get to
see George's latest works. He would talk
about how capturing the light was so

important, something his paintings were noted for. He would talk
about other artists whose work influenced him, and whose work he
liked. lt was a mini art education.

Among the many things he told me, this one stayed with me
padicularly. We were talking about being an artist, and he said that
anyone can learn to draw and paint. The person might never
become a famous or professional artist, but could learn to be
proficient enough to enjoy working at it. The other thing that George
did was play organ and piano. Selflaught again, as with his
painting, he loved to play Bach. Watching and listening all those
years, I didn't realize then that he was planting seeds for my future.

Decades later, lfinally began painting myself, taking workshops
through the FCA, which George had told me about. I also took up
piano. I owe so much to George, who always took the time to talk
about his passions, which have become mine. He always
encouraged me and that meant so much.

George was a long time member of the FCA. He became a Senior
Signature member in 1983, received the Silver Medal in the
Spilsbury Medal Show in '1994, and the Gold Medal in 2000. Earlier
this yea¡ he received the Lifetime Achievement Award for his
dedication to and support of the FCA. Thank you, George. l, and
many others, will miss you.

Gail de Caux
A member of the Federation of Canadian
Artists since 1991 , Gail died on the evening of
November 22, 2OO9. Gail demonstrated
courage and good humor throughout her long
battle with cancer, refusing to be anything but
positive and cheedul. Gail añd her husband
Greg moved to Nanaimo from Calgary where
she had played an active role in the Calgary
Chapter for seven years, assuming the role of

president for 1995 and 1996. Gail continued to contribute her time
and energy to the Nanaimo Chapter in the dual roles of l stVP and
Treasurer. She also organized shows and assisted with the show
registration committee. ln recognition of her extraordinary service to
the Nanaimo Chapter, Gail was awarded an Honorary Life
Membership, of which she was very proud. Gail will be remembered
by everyone who knew her for her sweet nature, her unfailing
kindness to all and her beautiful ar1.

Bob McMurray, AFGA remembers
Thomas Jackson Wray Huntley, AFCA
Honorary Life Member, 1924-2009 "l've
Never Had lt So Good"
Tom Huntley, respected and loved artist,
golfer, husband, father and grandfathe¡
passed away peacefully October 29th at
Eagle Ridge Hospital in Coquitlam, BC. He
was survived by his wife, Elsie, six
daughters, Marney, Vicky, Robyn, Debby,
Nancy and Lori and his son Tom, his 24

grandchildren and 9 great-grandchildren.

Tom had a long and successful career in creative advertising and
was a principal in a prominent Vancouver ad agency. He was also a
commercial artist and did contract work for a number of companies
including Woodward's Food Floor.

lfirst met Tom in 1985 at an FCA workshop on Saltspring lsland -
Tom was 61 then. He'd had a supply of baseball caps made up
with the initials H E L P across the front and he would give one to
one of the students from time to time - I got one.

I never knew his criteria for giving them out and there was a lot of
speculation as to what the initials stood for. I finally learned that
they stood for "Help Everyone Learn to Paint" and that's what Tom
did.

Tom reached out to many people, both aspiring and established
artists, as a teacher and a mentor. For many years he taught for the
Federation of Canadian Artists and Pioneer Arts in North Vancouver.
He put a tremendous amount of thought and work into preparing for
his courses and it paid dividends in his many enthusiastic and
happy students.

He saw humour in everything and always had a twinkle in his eye
and a grin waiting to break out. His wit was clever, creative and
quick and always drew laughter. Tom was a good friend to many
and we will miss him.

Lynne Sweetman
Elms
acrylic 24 x24 6450
Award of Excellence

Anne Hudec, AFCA
Pine Cones
mixed media 15 x 18
Honorable Mention

I

Ed Araquel
Green Apples
oil 11 x 14
Award of Excellence

Sharlene Stushnov-Lee
Heat
acrylic 18 x 36
Award of Excellence I
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October I - November 30, 2009

British Golumbia
Lower Mainland

Roger Atkinson, West Vancouver

Maria Martha Calvo, Coquitlam

Heather Cleveland, Port Moody

Charlie Easton, Vancouver

Grace Guo, Coquitlam

David Jamieson, Vancouver

Bud Johnson, Surrey

Jaikyung Lee, Goquitlam

Cathy Ludgate, Coquitlam

Dale Pruden, Vancouver

Deb Svobodan Vancouver

Freda Tsen, Vancouver

Vancouver lsland/Gulf lslands/
Sunshine Goast

Merrily Allanson, Gabriola lsland

Lois Dimoff, Victoria

Teresa Hanson, Roberts Creek

Patricia Hindmarch-Watson, Victoria

Alexander Murray, Gabriola lsland

Julie Owen, Victoria

Ol'f Pétursdotti4 Nanaimo

Kevin Ronneseth, Victoria

Barbara Ann Scott, Nanaimo

Victoria Scott, Gourtenay

Dawn Zintel, Gabriola lsland

Fraser Valley
Marko Jalava, Chilliwack

Central BC
Andrea Moore, Whistler

Golumbia-Kootenay
Molet Tweed, Trail

currentexh¡bit¡ons
Januaw 4 - 17 Sandrine Pelissier's /ndlan' Summe1 is on display at the

Seymour Art Gallery for My
Canada/ disCOVEry 2010
exhibition. Opening reception
is January 5, 7pm - 9pm.

January I - Alicia M. Ballard's lntermezzo
February 10 Giocoso is featured in the

lnternational Contem porary Ar1
ll Group Exhibit at the
lnternational Art Fair in
Miramar and Mar del Sur, in
Buenos Aires, Argentina.

through January 11 The lsland lllustrators Society Annual New Year's
Group Exhibition, Illustrated Island Wintef althe
McPherson Playhouse. Find out what winter means
to 14 island artists including Kristi Bridgeman,
Karel Doruyter, Ron Finnen, Marlene Howell,
Maria Miranda Lawrence, Verna Linney, Bob
McPartlin, Olga Lang, Marcia Semenoff, Ray St.
Arnaud, Caroline Stengl, Bryony Wynne-Jones,
Gudrun Rausch, Ken Horn and Aliza Souleyeva-
Alexander.

through January 31 Gallery on Main, Sharon Cranston's new gallery in
Westport, ON, has a new shoq SxAdlsts, S/x
Media, featuring Diane Black, Kathy McNenly,
Marissa Sweet, Rosemary Randell and Susan Wallis.

through February Eileen Fong, Wanda Doyle, Pat Vickers and Carole
Milne have work at the Aurora Co-Op Gallery 88 W.
Pender (2nd floor) in Vancouver, BC,
12:30pm - 5:30pm daily (closed on Mondays).

February 2 - 27 Stephen Gibbons-Barrett, Jeanne Krabbendam,
Sharon Perkins and Jane Richardson join 21 other
artists in Momentum / 25 aftists: from Past to
Present, at the Leighdon Studio Gallery, 190 W. 3rd
Avenue in Vancouver. Artist's reception: Sunday,
February 7,2Pm - 5Pm.

inothernews
Lorraine Wellman's
painting, Enduring,
represents the month of
June in the 2010 Multifaith
Calendar. This calendar
features local and
international artists and
depicts over 350
observances and events
from 14 world religions.
Her painting now belongs
to the Richmond Hospital
Foundation.

The 2009 C.S.P.W.C. Open
Water Exhibition awarded
Jean Pederson, SFCA
with the Charles Comfort
Medal for the second year in a row; the Swinton Award accompanied the medal.
Her work is featured in The American Artist Magazine's Summer Watercolor issue.
The afticle is twelve pages and deals with giving yourself permission to explore.

Watch your local retailer's book shelves tor The Sl<y Tree, a beautiful Trilogy of
children's fables written by P.K Page with full colour illustrations by Kristi
Bridgeman. Published by Oolichan Books. Visit wwwoolichan.com to order your
copy.

fcanews
New Executive Director. The Board is pleased to
announce that Bev Rushworth has been hired as the
new Executive Director of the FCA. Bev comes to the
position of ED with business experience in both the
private and public sector. She was juried into the FCA
as an Active member in 2001 and served as Secretary
and President of the Fraser Valley Chapter. ln 2007, Bev
was elected to the FCA Board of Directors. "lt has been
a very interesting journey with the FCA these last three
years, and I have come to feel a deep respect for the
organization and the people in it. lt is a great honour
and privilege to work with the Board, staff and
members to guide the FCA through a time that is
difficult for all societies and corporations and to find
ways to aim the FCA to a new level of success".

Go Green: ln our continuing effort to be more environmentally friendly and to
reduce costs, the FCA is issuing membership renewal receipts via email. lf you
have an email address you would like to share with us, please send it to
fcaadmin@artists.ca. Don't worry if you don't have an email address, your renewal
receipt will be sent in the mail.

Signature Status Applications are due Friday, February 19. Applications available
on our website and in the gallery.

The AGM will take place on April 18 at Federation Gallery.

Gabriola Workshop 2010: There are a few spots left in this year's Gabriola
Workshop, September 13-19. Visit our website for more information.

Results of the Extraordinary General Meeting on November 23,20O9:.
The Special Resolution to amend the Purposes in the Constitution to ensure that
the FCA meets the standards required to continue our status as a charitable
society, as advised by Revenue Canada, was passed by majority vote (via fax,
email and those present at the meeting).

newmem
October I - November 30, 2009

Thompson-Okanagan
Mairi Budreau, Kamloops

Cal Carruthers, Kelowna

Sherry Damm, Sorrento

Eileen Funk, Kamloops

Katie Hicks, Penticton

Maureen Hoven Kamloops

Elizabeth Lute, Enderby

lngrid Mitchell, Kamloops

Wendy PenneË Coldstream

Brian Peterson, Kelowna

Kristos Raftopoulos, Penticton

Leah Anne Richardson, Oliver

Randy Shier, Kelowna

Beverlee Williams, Kelowna

Northern BG

Patricia Gauthier, Fort St. James

Mary Mottishaw, Dawson Creek

Sandy Troudt, Fort St. James

Cindy Vincent, Fort St. James

Alberta
Louise Blank, Calgary

Violette Clemente, Calgary

Rowan Hill, Canmore

Shehnaz Khan, Calgary

Liba Labik, Calgary

Ellen Lorne, Chestermere

lllanitoba
Diana Persson, Morgan

USA
Lee Walker, Leavenworth

Hong Kong
Ngar Yung (Judith) So, Tin Shui Wai

bers inthenevys bers
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Molet Tweed, Trail
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Chapter
November 3-1 5

Brian Buckrell
Golden Hind from Mt. Washington
acrylic 1B x 24 $800
FCA 2nd Prize

Lynne Grillmair
Heatland
monoprint 1B x 24 $850
Award of Excellence

Sandra lrvine
Evening Reflections in the Cascades
mixed media 16 x 23 $500Lucy J. Bates

A Day in the Sun
watercolour 22 x 15 $i650
FCA 1st Prize, Rene Thibault Award

t l.¡.**

1.* .

Gary Whitley
Comrng of Spring
oil 16 x 24 $950
Award of Excellence

Tatiana O'Donnell
Pines on the Cliff
oil $350

Dawn Heinemeyer
State of the Aft
watercolour 17 x 14 $795
FCA 3rd Prize Award

Lis Semenoff
French Revolution
acrylic 30 x 20 $1 ,100
Award of Excellence

R. Williams
Lone Sentinal
acrylic 20 x 1B $1 ,000

Sandra Donohue, AFCA
Waiting
watercolour 1B x 12 $795

Judi Pedder
Ebb Tide Kye Bay
watercolour 12 x 36 $995

Marilyn Goodridge
Canadian Landscape
acrylic 36 x 24 $700

Sandra Gonway
Morning Watch
ol 28 x 22 s2,40O

Betty Coy
ln Full Sun
acrylic 14 x .1 

1 $450

12 13
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November 17 - December 6

Andrea Pratt, AFCA
Winter Treat
mixed media 4x48125
FCA lst Prize Ellen Poole Award

Lorna Hannett, AFCA
Colored Pencil
scratch ad 10 x B $850
FGA 2nd Prize

Elaine Alfoldy
After a Busy Day
mixed media 13 x 10 $395

Desiree Bond
Shaded Path
acrylic8x10$350

Kathy Hildebrand
I Hung My Head
pastel '18x9 $525

Pauline J. Martland, AFCA
The Jester
oil 10x7 $500

Bob Araki, AFGA
Pears and Grapes #1
oil 7x23$395

Gwen Murphy
Making a Stand
acrylic14x11$275
FCA 3rd Prize Award

Tatjana Mirkov-Popovicki, SFCA
Popp¡es
oil 6xB$350

Riita Peirone
After the Rain

acrylicBxS$105

Roger Watt
Sir Nigel
pencil 5x3$1 ,850
Award of Excellence

William Steinberg
Hevator
etching aquatint 10 x I $300

Gary Whitley
Sunbursf
oi 12 x 12 9275
Award of Excellence

Susan Harder
Blowsy Beauty
watercolour9xT$350

Maryann Hendriks, AFCA
Flotsam and Jetsam
acrylicBxB$525

Leanne Christie
The Light Falls
oil 10 x 10 $250

Kathryn Manry
Solitary Splendour
acrylic 10 x I $160

Susan G. Taylor
Fosehþs
lnk & watercolour 6 x 4 $400
Award of Excellence

Sarah Kidner, SFCA
Coyotes Deli
oil 6x8$400

Esmie Gayo Mclaren
Tonal Study
watercolour6x6 $240

Jutta Kaisef SFGA
Renovations
mixed media 12 x 12 $395
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from the Education Committee Chair

6u[ou.s instructors

Angelo Au Hemphill, SFCA

After numerous meetings ond much discussion, the FCA Educotion Committee is excited to present the 2010 Spring Art Progrom.
Due to the upcoming WinTer Olympic Gomes, courses will run from Morch 22 - June 6.

Our strotegy for creoting the 2010 Spring Art Progrom is bosicolly like boking o coke, with o mix of three conceptuol ingredients:
sïorl with the olwoys populor ond ìn-demond closses, fold in o few thot ore "good for you", ond then odd some spice with
something new ond different.

Whot is in demond? Your feedbock lells us which closses ore the ones you enjoy so much thot you wish they would never end.
Within the conslroints of instructor ovoilobility, we've done our best to bring these fovorites bock this spring.

Whot is good for you? A bosic understonding of ocodemic drowing, composition, tone volue ond technicol skills. This is not only
good for you it is essentiol knowledge for pointers. This foll three of our instructors, Alon Wylie, SFCA, Richord McDiormid, SFCA
ond Andrew McDermott, SFCA ore commiited to ossisiing you with just thot with their closs, Drowing for Pointers. There ore over
100 yeors of drowing ond pointing experience omong these three mosters, ond this closs is highly recommended.

Whot is new ond different? This spring we invited four new instructors ond three out-of-town insiructors to join the roster. Try out
the Soturdoy Sompler: three very different instruclors on three different doys. We're olso offering two plein oir workshops in Moy
ond June. Go ploy outside ond toke odvontoge of our beoutifulcity.

Pleose toke the time to look through our website ond leorn obout our instructors ond course detoils. Our gool is to motch your
needs wilh our instructor's expertise, so pleose feel free tó send us ony suggestions.

When you ore feeling lonely sitting in the studio ond your mind is blonk...come mingle ond get inspired! Moy the yeor 2010 (the
Yeor of the Tiger) bring you heolth, success ond hoppiness.

HAROLD AIIANSON, AFCA
www.horoldollonson.co
Horold originolly troined for two yeors ot the Acodemy of Fine Art in
Chicogo. Wotercolour is Horold's medium of choice ond much of his
slimulotion comes from the oreq in which he lives: the inspiring scen-
ery of the West Coost of British Columbio. His pointings cqn be found
in privole collecticjns in Conodo, the U.S. ond other ports of the world

NICOLETTA BAUMEISTER
www.nicoletto.co
Nicoletto hos o Fine Arts Diplomo from Longoro College os well os o
BFA from NSCAD in Novo Scotio. Her work con be found in Europe,
Asio, Africo, Austrolio ond the US. The lost twenty yeors or so hove
been filled with full-lime studio work. She works primorily in woter-
colour ond postel.

DON FARREIL, SFCA
www.donfonell.net
Don wos born in Voncouver ond now resides on Voncouver lslond. He
hos representotions in the United Kingdom, Germony ond Cqnqdo.
Don is o full member of the Royol lnstitute of Pointers in Woter Colour
ond the Royol Society of Briiish Arlists. Leorning from ort history ond
connecling lo lhe mojor developmenls in modern pointing is primory
for him.

ANDREW MCDERMOTT, SFCA, PSC
www.mcdermottort.com
Andrew hos o diplomo in grophic design & illusirotion from Copilono
College. He is known for his unique, oword-winning work in postel ond
is highly occomplished in oils. Andrew hos been feolured in muliiple
internolionol orticles including ïhe Artist's Mogozine's "25 under 40".
He is represented by golleries in Conodo ond the U.S.

BOB MCMURRAY, AFCA
www. orfisfs. c o / rmcm urroy
Bob hos exhibited worldwide, ond is cunently represented by D'Or
Art Consultonls in Voncouver. His work hos oppeored in Americon
Artisl ond lnlernotionol Artist mogozines. Representolionol in style ond
leoning lowords nostolgio, Bob's pointings ore in o number of privote
ond corporote collections in Conodo ond obrood.

JUSTIN OGILVIE
www.j usti no gilv i e. com
Justin is o fìgurotive pointer with o BFA from Emily Con University in
2000. He is currently represenied by the Douglos Udell Gollery both in
Voncouver ond Edmonton. Over the posi two yeors, he hos been de-
veloping o whole new opprooch to his work ond is currently working
toword his 5lh solo show wilh the Douglos Udell Gollery.

MIKE SVOB, SFCA, CIPA, NWWS
www.mikesvob.com
Mike studied ot fhe Universify of WesÌern Ontorio ond is celebroting
his 27lh yeor os o professionol ortist. He is o moster impressionist in
wotercolours, ocrylics ond oils ond o leoding teocher ond workshop
instrucior. Mike hos hod over ó5 exhibitions ond produced over 25
lorge-scole murols throughout North Americo.

UZ WtITZEN, SFCA
w w w. m o u n loin ortisf . corn
Primorily self Tought, Liz oitributes much of her success to the voluqble
influence of the orlists wilh whom she hos studied, combining their
guidonce with her dedicotion to developing o style of her own. Liz is

olso q member of lhe Oil Pqinters of Americo, the Society of Cono-
dion ArtisTs ond the Conodion Socieiy of Pointeri in Wotercolour. She
is represenTed in golleries throughout Western Conodo.

ANGELA AU HEMPHI[1, SFCA
www.ouhemphill.co
Angelo's fìrsl formol troining wos ol lhe oge of twelve with woter-
colour Moster Lo Ku Chune. After four yeors of the Alberto College
of Art, she moved to Voncouver ond worked os o commerciql ortist
ond poinier for over twenty fìve yeors. Her lotest pointings copture
the vibroncy of lhe scene by distilling it inlo precisely ploced blocks of
solid ond tronsporenl colour.

PAUL CHIZIK
www.poulchizik.com
Poul's pointings ore routed in the clossicol trodition with o contempo-
rory opprooch. As ortist, menîor ond teocher, his gool is to hove lhe
ort of pointing regoin ils role os o current ond vibronl medium wilh o
renewed urgency. Poul's troining includes fhe Florence Acodemy of
Art ond lhe Chicogo lnstitute of Arl. He is represented by the Belgro-
vio Gollery in London ond The Weiss Gollery in Colgory.

DAVID LANGEVIN
www. d ovi dlo n gevin. co m
Dovid received his BFA from the University of Otlowo ond o Mosters
in Art Educotion from McGill University. He is widely recognized for his

dislinctive slyle ond dromotic rendilions of the Conodion wilderness.
Dovid gives lectures, wriles o regulor technicol column for pointers
ond conducts workshops on pointing moteriols ond lechniques. His

pointings ore sold in golleries ocross Conodo.

RICHARD MCDIARMID, SFCA, NWWS
www.ri ch ordsmcdi ormid.co m
A prolifìc pointer primorily selÊtoughl, Richord is on occomplished ortist
highly regorded os on instructor ond mentor lo emerging os well os
estoblished orlisls. His owqrd-winning pointings ore developed with o
focus on light, rhythm ond colour. His work con be found in commerciol
golleries ond corporote ond privote collections worldwide.

SUZANNE NORTHCOTT, SFCA
www.s uzo n n e n orth cotl. co
A celebroted pointer for over twenty yeors, Suzonne is recognized os
on interdisciplinory ortist working with inslollotion, video, pointing ond
drowing. Her inspiring possion for life drowing ond pointing mokes her
o sought ofter lecturer, ond pointing, drowing ond creotive process
instruclor. Suzonne's work is collected ond published internotionolly.

JANICE ROBERTSON, SICA, NWWS
www.jo ni c ero be rtso n. co
As o professionol oriist for over 20 yeors, Jonice works in wotercolour,
ocrylics ond oil. She hos received o number of owords in her coreer
ond is represented by golleries throughout Brilish Columbio. Jonice is

o populor workshop instructor ond hos o slroightforword, supporfive
opprooch thol hos been well+eceived by her mony students.

ATFONSO TEJADA
www. o/fonso t ejodo. co m
Alfonso hos o Moster of Architecture ond Urbon Plonning degree from
UBC. He olso sludied drowing, wotercolour ond metol etching. He is

on orchitect ond urbon plonner by trode but olso o prolifìc pointer,
teoching plein oir workshops in Conodo ond obrood. He hos portici-
poted in numerous inlernotionol solo ond group exhibitions.

AIAN WYIIE, SFCA, CIPA, NWWS
www.olon-wylie.co
Alon groduoted from the Glosgow School of Art in l9ó0 with o degree
in Murol Design & Mosoics. He is on importont Conodion ortist with
more thon 40 yeors experience teoching ond poiniing. He boosls
over ó5 solo ond innumeroble group exhibitions, ond hos won mony
prestigious owords in Conodo ond the US. Alon is olso o noted murql-
ist. He is represented in golleries ond collecled oround the world.

Flave we got a
,¡

,\Tr F {'.rL# llnffi u p

. Membership discounts

. Eorly bird discounl *

. Weekend workshops qs well os weekdoy/weekend combos

. Doytime clqsses plus on oddilionol evening closs

. Online registrotion of www.ortists.cq or by colling the Federotion
Gollery ol ó04-ó81-8534

. Three seporote locotions to choose from:
. Centre for Peoce - Voncouver
. Evergreen Centre - Coquitlom
. Oceon Pork Hqll - Surrey

6

for you.
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100 yeors of drowing ond pointing experience omong these three mosters, ond this closs is highly recommended.

Whot is new ond different? This spring we invited four new instructors ond three out-of-town insiructors to join the roster. Try out
the Soturdoy Sompler: three very different instruclors on three different doys. We're olso offering two plein oir workshops in Moy
ond June. Go ploy outside ond toke odvontoge of our beoutifulcity.

Pleose toke the time to look through our website ond leorn obout our instructors ond course detoils. Our gool is to motch your
needs wilh our instructor's expertise, so pleose feel free tó send us ony suggestions.

When you ore feeling lonely sitting in the studio ond your mind is blonk...come mingle ond get inspired! Moy the yeor 2010 (the
Yeor of the Tiger) bring you heolth, success ond hoppiness.

HAROLD AIIANSON, AFCA
www.horoldollonson.co
Horold originolly troined for two yeors ot the Acodemy of Fine Art in
Chicogo. Wotercolour is Horold's medium of choice ond much of his
slimulotion comes from the oreq in which he lives: the inspiring scen-
ery of the West Coost of British Columbio. His pointings cqn be found
in privole collecticjns in Conodo, the U.S. ond other ports of the world

NICOLETTA BAUMEISTER
www.nicoletto.co
Nicoletto hos o Fine Arts Diplomo from Longoro College os well os o
BFA from NSCAD in Novo Scotio. Her work con be found in Europe,
Asio, Africo, Austrolio ond the US. The lost twenty yeors or so hove
been filled with full-lime studio work. She works primorily in woter-
colour ond postel.

DON FARREIL, SFCA
www.donfonell.net
Don wos born in Voncouver ond now resides on Voncouver lslond. He
hos representotions in the United Kingdom, Germony ond Cqnqdo.
Don is o full member of the Royol lnstitute of Pointers in Woter Colour
ond the Royol Society of Briiish Arlists. Leorning from ort history ond
connecling lo lhe mojor developmenls in modern pointing is primory
for him.

ANDREW MCDERMOTT, SFCA, PSC
www.mcdermottort.com
Andrew hos o diplomo in grophic design & illusirotion from Copilono
College. He is known for his unique, oword-winning work in postel ond
is highly occomplished in oils. Andrew hos been feolured in muliiple
internolionol orticles including ïhe Artist's Mogozine's "25 under 40".
He is represented by golleries in Conodo ond the U.S.

BOB MCMURRAY, AFCA
www. orfisfs. c o / rmcm urroy
Bob hos exhibited worldwide, ond is cunently represented by D'Or
Art Consultonls in Voncouver. His work hos oppeored in Americon
Artisl ond lnlernotionol Artist mogozines. Representolionol in style ond
leoning lowords nostolgio, Bob's pointings ore in o number of privote
ond corporote collections in Conodo ond obrood.

JUSTIN OGILVIE
www.j usti no gilv i e. com
Justin is o fìgurotive pointer with o BFA from Emily Con University in
2000. He is currently represenied by the Douglos Udell Gollery both in
Voncouver ond Edmonton. Over the posi two yeors, he hos been de-
veloping o whole new opprooch to his work ond is currently working
toword his 5lh solo show wilh the Douglos Udell Gollery.

MIKE SVOB, SFCA, CIPA, NWWS
www.mikesvob.com
Mike studied ot fhe Universify of WesÌern Ontorio ond is celebroting
his 27lh yeor os o professionol ortist. He is o moster impressionist in
wotercolours, ocrylics ond oils ond o leoding teocher ond workshop
instrucior. Mike hos hod over ó5 exhibitions ond produced over 25
lorge-scole murols throughout North Americo.

UZ WtITZEN, SFCA
w w w. m o u n loin ortisf . corn
Primorily self Tought, Liz oitributes much of her success to the voluqble
influence of the orlists wilh whom she hos studied, combining their
guidonce with her dedicotion to developing o style of her own. Liz is

olso q member of lhe Oil Pqinters of Americo, the Society of Cono-
dion ArtisTs ond the Conodion Socieiy of Pointeri in Wotercolour. She
is represenTed in golleries throughout Western Conodo.

ANGELA AU HEMPHI[1, SFCA
www.ouhemphill.co
Angelo's fìrsl formol troining wos ol lhe oge of twelve with woter-
colour Moster Lo Ku Chune. After four yeors of the Alberto College
of Art, she moved to Voncouver ond worked os o commerciql ortist
ond poinier for over twenty fìve yeors. Her lotest pointings copture
the vibroncy of lhe scene by distilling it inlo precisely ploced blocks of
solid ond tronsporenl colour.

PAUL CHIZIK
www.poulchizik.com
Poul's pointings ore routed in the clossicol trodition with o contempo-
rory opprooch. As ortist, menîor ond teocher, his gool is to hove lhe
ort of pointing regoin ils role os o current ond vibronl medium wilh o
renewed urgency. Poul's troining includes fhe Florence Acodemy of
Art ond lhe Chicogo lnstitute of Arl. He is represented by the Belgro-
vio Gollery in London ond The Weiss Gollery in Colgory.

DAVID LANGEVIN
www. d ovi dlo n gevin. co m
Dovid received his BFA from the University of Otlowo ond o Mosters
in Art Educotion from McGill University. He is widely recognized for his

dislinctive slyle ond dromotic rendilions of the Conodion wilderness.
Dovid gives lectures, wriles o regulor technicol column for pointers
ond conducts workshops on pointing moteriols ond lechniques. His

pointings ore sold in golleries ocross Conodo.

RICHARD MCDIARMID, SFCA, NWWS
www.ri ch ordsmcdi ormid.co m
A prolifìc pointer primorily selÊtoughl, Richord is on occomplished ortist
highly regorded os on instructor ond mentor lo emerging os well os
estoblished orlisls. His owqrd-winning pointings ore developed with o
focus on light, rhythm ond colour. His work con be found in commerciol
golleries ond corporote ond privote collections worldwide.

SUZANNE NORTHCOTT, SFCA
www.s uzo n n e n orth cotl. co
A celebroted pointer for over twenty yeors, Suzonne is recognized os
on interdisciplinory ortist working with inslollotion, video, pointing ond
drowing. Her inspiring possion for life drowing ond pointing mokes her
o sought ofter lecturer, ond pointing, drowing ond creotive process
instruclor. Suzonne's work is collected ond published internotionolly.

JANICE ROBERTSON, SICA, NWWS
www.jo ni c ero be rtso n. co
As o professionol oriist for over 20 yeors, Jonice works in wotercolour,
ocrylics ond oil. She hos received o number of owords in her coreer
ond is represented by golleries throughout Brilish Columbio. Jonice is

o populor workshop instructor ond hos o slroightforword, supporfive
opprooch thol hos been well+eceived by her mony students.

ATFONSO TEJADA
www. o/fonso t ejodo. co m
Alfonso hos o Moster of Architecture ond Urbon Plonning degree from
UBC. He olso sludied drowing, wotercolour ond metol etching. He is

on orchitect ond urbon plonner by trode but olso o prolifìc pointer,
teoching plein oir workshops in Conodo ond obrood. He hos portici-
poted in numerous inlernotionol solo ond group exhibitions.

AIAN WYIIE, SFCA, CIPA, NWWS
www.olon-wylie.co
Alon groduoted from the Glosgow School of Art in l9ó0 with o degree
in Murol Design & Mosoics. He is on importont Conodion ortist with
more thon 40 yeors experience teoching ond poiniing. He boosls
over ó5 solo ond innumeroble group exhibitions, ond hos won mony
prestigious owords in Conodo ond the US. Alon is olso o noted murql-
ist. He is represented in golleries ond collecled oround the world.
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. Centre for Peoce - Voncouver
. Evergreen Centre - Coquitlom
. Oceon Pork Hqll - Surrey

6

for you.

17



3-DAY WORKSHOP

Soturdoy Somplers
April 10, 17 & 24 (3 Soturdoys)
Center for Peoce
Cost: $275 (for oll 3 doys)
Join these 3 different ortists wiih lheir different styles

Engoging wifh the Mosters ond lhe Poelry of Composilion
Don Fonell, SFCA
April 10, 9:30om - 4:30pm

Begin the doy by onolyzing the compositions of notoble orlists from books. This leods to
leorning how to develop ond orchestrote compositions ond shows you how to develop
o creotive process thot encouroges growth. There will be exercises designed for fìnding
woys to broaden your possibilities of expression. Eoch person will work with their fovourite
medium ond subject ond will be encouroged to obstroct ond experiment. Don will spend
consideroble lime with eoch person offering individuol guidonce. The focus of the work-
shop is to open doors to ortistic expression. This workshop is suitoble for everyone inlerested
in cultivoting his or her knowledge of ort.

Every Slroke Motlers
Angelo Au Hemphill, SFCA
April 12, 9:30om - 4:30pm

This one-doy workshop is for ortists who hove some pointing knowledge in ocrylics. ln the
morning, Angelo will shore her strotegy ond the pointing techniques in her work by dem-
onstrotion ond slides. She will olso show students how to tell the story by comporing be-
tween the originol photos ond the fìnished pointing. ln the offernoon, students will proc-
tice on o 3-hour pointing by using colour loyers ond simple solid ond tronslucent strokes to
bring out the vibront noture of the medium.

The Porlroit Inside Oul ond Beyond
Justin Ogilvy
April 24, 9:30om - 4:30pm

Hove you ever noticed how some ortworks ore technicolly flowless but ore missing o cer-
toin something - o vitolity, o donce, o life of iis own? lt is one thing to drow well (the HOW)
ond it is onother thing to express something intimote or profound beyond mere technique
(the WHY). This intensive workshop oddresses the WHY bringing together REALISM with AB-
STRACTION in seorch of thot certoin something. Clossicol methods of drowing lhe hu-
mon portroit ore blended with experimentol obstroct opprooches in creotivity. This course
pushes students beyond preciousness, beyond ideos of right vs. wrong, ond well beyond
the limitotions of technique into o fìeld of originolity. Stumble upon mogicol occidents,
creote more compelling imogery, ond begin to generote ideos ond concepts thct will
inspire whole bodies of ortwork to come.

LJZ\
WEEKLY CLASS
BASIC ACRYLICS
Jonice Roberlson, SFCA
Morch 24 - Moy 5 (7 Wednesdoys)
5:30pm - 8:30pm
Level: Beginner
Center for Peoce in Voncouver
Cost:$3ó0

21/2DAY WORKSHOP
Acrylics Advonced:
Designing wilh Colour
Mike Svob, SFCA
Morch 26 & 27 (Fridoy & Soiurdoy)
Holf doy on Morch 28 (Sundoy)
9:30om - 4:30pm
Level: lntermediote - Advonced
Oceon Pork Holl in Surrey
Cost:$275

With Jonice's generous step by
step demos, students will leorn to
build o pointing from the ground
up. The closs covers composi-
tion, under pointing, blocking in,
posilive ond negotive pointing,
colour mixing, brushwork ond
glozing. Demos will include lond-
scope ond still-life subjects. Ref-
erence photos ore provided or
students moy work from their own
imoges. Note: Set in the evening,
Jonice's closs is ideol for those
busy through the doy.

Advonce your underslonding
of ocrylic techniques ond ideos.
Mike's workshop provides expe-
rienced poinlers with differeni
woys of opprooching ocrylic
pointing melhods while develop-
ing their own design, conception
ond execution os it relotes to their
personol technique. Demos ond
individuol feedbock will be pro-
vided to help you develop your
own ideos into pointings.

SPRING 2O1O
presented by

ihe Federotion of Conodion Artisfs

WEEKLY CLASS
lnlermediqle Acrylics
Jonice Robertson, SFCA
Morch 24 - Moy 5 (7 Wednesdoys)
1:30pm - 4:30pm
Level: lntermediote - Advonced
Center for Peoce in Voncouver
Cost:$3ó0

from your own source
ond fun.

This closs is suitoble for people with
some experience in ocrylics. There
will be technique-oriented dem-
onslrotions, exercises ond lots of
one-on-one guidonce. Eoch closs
wilì include o critique session ond
studenfs ore encouroged to bring
work of ony medium to closs. There
will be on emphosis on personol or-
tistic development, working on im-
proving technicol skills, fìnding your
own voice os on ortist, ond working

moteriol. lt's interoctive, informotive

3_DAY WORKSHOP
Bring your Stuff We'll Do Some Work
Suzonne Northcott. SFCA
April 23, 24 & 25 (Fridoy, Soturdoy & Sundoy)
9:30om - 4:30pm
Level: lntermediote - Advonced
Evergreen Culturol Cenïer in Coquitlom
Cost:$275

This closs is obout get-
ting down to work with
the help of on instructor
whose possion is to help
sludents move forword in
their own medium ond di-
reclion. The emphosis will
be on individuolhelp ond

lecture with short demos to illuminote issues os they orise. Stu-
dents should bring their own source moteriol ond hove some
ideo obout how they wish to proceed. Bring exomples of your
work ond of work thot inspires you.

att
w¿rrk;hops & clqsses

Pleose note some doles qnd venues moy be subjecl lo chonge. To confirm course informotion ond Refund/Concellotion policies pleose
visil vwwv.orlists.co or contoct the Federolion of Conodion Artists, '1241 Cortwright St., Voncouver, BC ó04.ó81 .8534

2-DAY WORKSHOP
Abslrocl Your World
Nicoletto Boumeister
April30, Moy 1 (Fridoy & Soturdoy)
9:30om - 4:30pm
Level: oll levels
Centre for Peoce in Voncouver
Cost:$250

For mony, obstroct orl is, well, obstroct. We toke ond remove from the concrele world oround us.
We purloin sensotions with the fìngers of our senses; with our eyes we borrow colour, form, line; with
our eors, sound, rhythm, volume; with our skin, texture, iemperoture, weight; with our noses, sweet-
ness, sourness, ond perfume. As mokers we construct our oesthetics oround scoffolding supplied
by culture, our own personol experience ond our occumuloted bonk of obilities. lf you think ploinly
obout it, every drcwing of on opple for exomple is on obstroction, no motter how perfect it is. Join
Nicoletto for o honds-on explorotion of the ideo of obslroction. lt promises to be very procticol
ond specifìc os you creote some obstroct worlds of your own.
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WEEKLY CLASS

Drowing for Poinlers:
Deve/opíng Composifion ond Design ldeos
April l3 - June 8 (9 Tuesdoys)

Cosl: $550 (toke odvontoge of this !)

Drowing is o powerful visuol longuoge ond essentiol foun-

dotion block for ony serious ortist, To hone visuol oworeness
is to recognize ond ocknowledge relotionships importont in
expressing our ideos. Drowing is used to explore concepts
ond vorious composition/design considerotions for pointing

ond corries over os o noturol port of the forming processes

used to creote the finished work. This includes direct os well

os implied use of line ond monipulotion of drowing ond
pointing surfoces through vorioup kinds of morks. During this

9 doy workshop, three different instructors offer their indighl,

experience ond personol opprooch in using drowing disci-

plines in their pointings. The workshop is intended for those

with some drowing ond pointing experience. Come ond
enjoy this exciting workshop opportunity!

Andrew McDermott, SFCA
Moy 4, I I . l8 (3 Tuesdoys)
Time: 9:30om - 4:30pm
Level: lntermediote - Advonced
Cenlre for Peoce in Voncouver

lnstructor demonstro-
tion, closs discussion
ond student work
includes drowing
expressively with o
loose, pointerly tech-
nique - londscope/
urbonscope themes in
postel.

Richord McDiormid, SFCA
April ì3. 20,27 (3 Tuesdoys)
Time: 9:30om - 4:30pm
Level: lntermediole - Advonced
Centre for Peoce in Voncouver

Alon Wylie, SFCA
Moy 25, June l, 8 (3 Tuesdoys)
Time: 9:30om - 4:30pm
Level: lntermediote - Advonced
Centre for Peoce in Voncouver

lnslructor demonstrolion,
closs discussion ond student
work includes drowing into
o more chootic pointing
surfoce using point/brush or
chorcool to resolve shoPe
ond compositionol stote-
ments.

lnstructor demonstrotion,
closs discussion ond stu-
dent work includes plon-
ning your composition ond
design from the inside out,
resulting in subject motter
defìning its own dimen-
sions; grophile mechonicol
pencilstudies.

2 DAY WORKSHOP
A Pointing o Doy
Liz Wiltzen, SFCA
Moy 28 & 29 (Fridoy & Soturdoy)
Time: 9:30om - 4:30pm
Level: lntermediote - Advonced
Centre for Peoce in Voncouver
Cost:$250

Doing o smoll pointing eoch doy
is o powerful woy to shorpen your
skills in oll oreos of pointing. Work
from simple still life orrongements
ond oddress oll the elements of
pointing them including polette
& workspoce, composition & de-
sign, effective colour mixing (with
tips on how to get the colour you
ore looking for) ond effective
point hondling & brushwork. We
will olso discuss different foctors to

consider when pointing from photos vs. life, ond the best op-
prooch to creote successful pointings in either cose.

2 DAY WORKSHOP
Beginner Wolercolour
Horold Allonson, AFCA
Moy l4 & l5 (Fridoy & Soturdoy)
9:30om - 4:30pm
Level: Beginner
Cenlre for Peoce in Voncouver
Cost:$250

Horold will demonstrote
every step of the woy ond
circulote through the closs
offering helpful odvice ond
encourogement. Our chol-
lenge for this workshop will
be: keep it bright, sove your
whites ond hove o good
timel ln this workshop, leorn

how to stretch ond prepore your wotercolour poper prior to
pointing, tronsfer on imoge onto popet begin o pointing ond
loy woshes. Horold will olso go over the colour wheel, volue
chonges ond light, ond how to use it in your pointings.

3 DAY WORKSHOP
Plein Air Journey
Richord McDiormid, SFCA & Bob McMurroy, AFCA
Moy 2l ,22,23 (Fridoy, Soturdoy & Sundoy)
Time:9:30om - 4:30pm
Level:Alllevels
Gronville lslond/greoter Voncouver oreo
Cost:$150

2 DAY WORKSHOP
Moslering Acrylics
Dovid Longevin
Moy 29 & 30 (Soturdoy & Sundoy)
9:30om - 4:30pm
Level: lntermediote
Evergreen Culturol Centre in Coquitlom
Cost:$275

Leorn everything you need to know to mos-
ter ocrylic pointing. Techniques thot ore
successful when using oil points or woter-
colours do not often yield good results when
opplied to ocrylic points. The focus will be
on leorning the specifìc properties of ocryl-
ics ond how you con use them to ochieve
fontostic results. You will olso leorn the for-
gotten 'golden rules' of lhe greot pointers
on how to creote vibront, luminous point
effecïs in ony medium. Come prepored to
toke notes, osk questions, ond to point.

3 DAY WORKSHOP
En Pleln Alr Polnting: Archilecture & Cityscopes
Alfonso ïejodo, BArc
June 4,5 & ó (Fridoy, Soturdoy & Sundoy)
9:30om - 2:30pm
Level: oll levels
Gronville lslond, Folse Creek & Kitsilono
Cost: $150

The workshop will introduce bosic
principles of perspective ond pro-
portion bosed on visuol oids rother
thon mechonicol methods of con-
struction. Work in the medio of your
choice. Build confidence in your
work ond obililies by hoving the
tools to point outdoors while en-
joying ond shoring this experience
with the other students. This work-
shop is toilored for smoll groups of

,l0. 
This ollows time for individuol crilics ond shoring os o group

of the experiences goined in the 3 doys session.

Pointing on locotion hos been on importont port of the process of leorning to observe relotionships thot
ore fundomentol in drowing ond pointing. A certoin creotive energy is coptured in the personol struggle
to interpret the ropidly chonging light conditions, coloul texture ond rhythms experienced in the moment.
Often the pointings express o unique energy thot is diffìcult to repeot in the studio environment.

Two instructors working in o voriety of medio focus on the process ond procticolities of plein oir pointing,
with morning demos ond lots of one-on-one time with eoch student reloting to eoch on their own poth.
lncludes o l-2 hour preliminory session on preporing to point outdoors. Roin or shine, with provisions mode
in the event of roin. All medio with demos in Acrylics, Oils ond Wotercolours.

WEEKLY CLASS
Mosler's Oil Closs
PoulChizik
Moy 12, 19,26 & June 2 (4 Wednesdoys)
9:30om - 4:30pm
Level: Beginner - lntermediote
Centre for Peoce in Voncouver
Cosl:$325

Poul Chizik is Voncouver's fovourite
teocher of old moster's techniques
which he tought with the Voncouver
Acodemy of Arts between 1997 ond
2004.|n this course Poul will introduce
you to underpointing, glozing ond
imposto techniques including medi-
ums ond pigments. These inspirotionol
ond highly educotionol closses olwoys
drow long woiting lists of eoger stu-
dents so moke sure you sign up eorly!

tocAiloNs
Cenlre for Peoce 1825 W. l6th Avenue, Voncouver
Evergreen Cullurol Cenlre 1205 Pinefree Woy, Coquitlom
Oceon Polk Holl 1577-128 Street, Suney

l0% member discounl
107" eorly bird discount*

*register by Jonuory 3l, 20,l0

TO
REGISTER

604.681.8534 or

www.qrtists.co
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WEEKLY CLASS

Drowing for Poinlers:
Deve/opíng Composifion ond Design ldeos
April l3 - June 8 (9 Tuesdoys)

Cosl: $550 (toke odvontoge of this !)

Drowing is o powerful visuol longuoge ond essentiol foun-

dotion block for ony serious ortist, To hone visuol oworeness
is to recognize ond ocknowledge relotionships importont in
expressing our ideos. Drowing is used to explore concepts
ond vorious composition/design considerotions for pointing

ond corries over os o noturol port of the forming processes

used to creote the finished work. This includes direct os well

os implied use of line ond monipulotion of drowing ond
pointing surfoces through vorioup kinds of morks. During this

9 doy workshop, three different instructors offer their indighl,

experience ond personol opprooch in using drowing disci-

plines in their pointings. The workshop is intended for those

with some drowing ond pointing experience. Come ond
enjoy this exciting workshop opportunity!

Andrew McDermott, SFCA
Moy 4, I I . l8 (3 Tuesdoys)
Time: 9:30om - 4:30pm
Level: lntermediote - Advonced
Cenlre for Peoce in Voncouver

lnstructor demonstro-
tion, closs discussion
ond student work
includes drowing
expressively with o
loose, pointerly tech-
nique - londscope/
urbonscope themes in
postel.
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Time: 9:30om - 4:30pm
Level: lntermediole - Advonced
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closs discussion ond student
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ments.
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defìning its own dimen-
sions; grophile mechonicol
pencilstudies.
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A Pointing o Doy
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Time: 9:30om - 4:30pm
Level: lntermediote - Advonced
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tips on how to get the colour you
ore looking for) ond effective
point hondling & brushwork. We
will olso discuss different foctors to

consider when pointing from photos vs. life, ond the best op-
prooch to creote successful pointings in either cose.

2 DAY WORKSHOP
Beginner Wolercolour
Horold Allonson, AFCA
Moy l4 & l5 (Fridoy & Soturdoy)
9:30om - 4:30pm
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lmages: lmages to be entered in juried shows may be sent either as
jpg files or slides. Digital images may only be sent via e-mail as a
jpg attachment to fcagallery@añists.ca, do not send CDs. Please
name your jpeg in the following way: Last name, First name, Title,
Size, Medium, Price. ipg i.e, Smith, Joe, After the Rain, 12 x 18,

acrylic, $400.jp9. Slides must be 35 mm in a2" x 2" mount, without
adhesive labels. Glass slides are not accepted. Slides should be
marked with the artist's name, title of work, image size, medium,
and framed price, and have an arrow to indicate the top of the
image.

Entry forms and fees: Members may submit up to three images
per show for a non-refundable fee of $15 per entry. Whether you
use slides or jpgs, mail your entry form and fees with a
stamped, self-addressed envelope (SASE) for the return of your
rece¡pt and results. Entries made without the SASE will not be
returned. NEW ENTRY FEE: $15 per entry.

Exhibition Regulations: Environmentally sensitive aftwork, such as
watercolour and pastel, are required to be framed under glass or
Plexiglas. Artwork must be submitted with a conventional hanging
device and good taste and workmanship should be exercised in
framing. lt is not acceptable to secure framed works under glass
with clips. Unframed canvasses must have all sides painted and the
staples must be on the back of the stretcher bars. The FCA reserves
the right to refuse to hang any artwork. Entries must not be copies,
derivatives, or based in any way on other copyrighted or published
paintings or photographs. Paintings created under instruction
cannot be submitted to FCA juries. Only new works may appear in
juried shows, the artist is obligated to ensure that their work is

available and for sale once selected. Failure to do so wastes the
oppor.tunity for another artist to display their work, or to be eligible
to apply for Signature status with the FCA. Not-for-Sale paintings
cannot be accepted into juried shows. The FCA does not carry any
insurance on paintings in its care, custody or control. lnsurance is
the responsibility of the artist. The FCA will take the utmost care in
handling works submitted but cannot accept responsibility for loss
or damage to paintings, frames or packing crates. A 35%
commission will be deducted from the selling price in the event of a
sale. Please advise the Office if you are GST registered. Attists
submitting work agree to allow their images to be published in Art
Avenue or in FCA advertising. Consent is given by the artists
through the act of submitting. The FCA does not pay for shipping.

art
Ihe rore fo, ods p/oced ir' ¡hß cat,nn is 20 cenß per word pe,,ssue p/us 5% GSi There 's o IAA word

mov;mum. Poymenl in odyo¡ce is rcqr,,red. To ploce o c/oss¡fied od. ronioct kei/i Kodo|owo o,

þA4l óBl 2744 ar e-noil: arlovenue@ortisls.co

ARIWOIK PHOIOGRÂPHY . Experienced orlwork phobgropher.
Slides, prints, scons ond digitols ovoiläble. Excellent rotes. For somples,ìee: hç://members.show.

co/vpigeon Artwork Photogrophy. Coll Vincent Pigeon ot ó04ó85'9ó17.

ART ftIENTORING WTH DONNA BASPALÍ sFCA, NWWS

Donno is offerino o on+hour oersonol crilioue. Focus wìll be on he individuol's own proqress in ochievinq

their potentiol; Jreotively, emotionolly ond tirchnicolly, Strong emphosis will be ploced on-design skills,

volidolion o[ one's worli orocess. cldritv of oools ond brinqino out lhe orlistrs unique strenoths. Privote on+

hour critique- $80.00. Fär privote opfointrient in her Quðlic"um studio, emoil doinbos@ìhow.co or coll

1.250"752-4799.

CATOARY 2OIO WORKSHOPS

Jeon Pederson Foce & Figure Workshop Feb 25'28

Borboro Amos Toword Abslroction Morch 12-14

Michoel O'Toole Strenoth of Color & Volue April 23-25

Pot Dews Dyno"mic M¡xed Medio Moy 5-9

RoberÌ Bunidoe lóosen uo with Aouomedio June l'4
Leoding Edge"Art Workshops Louise holl 403 233 7389 www.greotortworkshops.com

emoil louise.holl@show.co

ART MENTORING BY |NT!RNAT|ONA|. ARI DIRECTOR AND II'TUSTRAIOR ' lf you wonl get your

work oublished/exhibiled. I con helo in: EVAIUATING vour stule, lechnique ond lhemes. REVIEWING

oopoitunities/morkeh on the bosis ó[ thot evoluotion. DEVELOPING on indìvìduol style, composilionol skills

oniJ concept generotìon. À4ARKEIING vio website ond portfolio creotion, identifyind morketi, moking

contoct ond submissions, THE CREATIVE PROCESS from iniliol meeting through to linished ort.

CONTRACTS. fees. invoicino. coovrioht. riohls, lerms ond condilions.

An internotionol ori direoorJår ouór 55'yeärs ond profexionol ortist, I con offer odvice from 'both sides of

the desk'. $8O/hour. Conlocl member Roger Wotl, 778-386"2682 or roger@wotlorl.com.

FIRESIGN ARI & DESIGN SIUDIO AND B&B inviles ortists to explore beouliful Quodro lslond-

ottend multiJov oointino workshoos or come ond ooinl on vour own! Comfortoble 3'bedroom B&B ond

ort studio/golÉry. Detoìls ot wwwlfiresignortondddsign.com or coll Nonci 250285-3390 or toll free

877.285-3390

BENTTEY PUBIISHINO GROUP Ot CALIFORNIA'ln you'd like to discus the opportunity of hoving

vour work oublished bv one o[ the leodino oublishen of oóen edition fine orl prints ìn North Americo, visìt

åur websid ot www.bénileypublishingg,oüp.cot ond, if yòu'd like lo know more, contoct FCA member

Roger Wolt on 778-386-2682 or ol roger@wollort.com

ART ESCAP¡S VANCOWER
NicholosSimmons wotercolour/ocrylic Ap¡i|22'24,2010
JosephZbukvic wotercolour April 26-29,2010
Ted i"luftoll wotercolour October 4 -7, 2010

oll workshops held ot the Gronville ldond Hotel. odes.oPesvoncoúYênom Jomie Kelley ó0473G227ó

DVDs ond CDs for sole ot Federotion Gollery- Richord Nelson's lessons CD ond Richord Nelson In

Rekosoect DVD. The CD feoÌures more thon 200 ooöes of lessons, discoveries ond ideos from the beloved

teocher ond lhe inventor o[ the Tri-Hue Method of pojnting. ln Retrospect is o multimedìo porfolio feoturing

neorlv 100 imooes from Nelson's 50 veor coreer ãlono with demonstrotions of the Tri'Huã Method. Full

copyiishtl..rul.u-ed. $38 eoch, toxes included. $70 foiboth. Shipping ond hondling $9,00.
To purðhose ony of these DVDs or CDs, pleose phone ó04.ó81'8534, or visit Federotion Gollery.

PrcruR¡ IHll WAY DVDs Wolercolour & Mixed Medio: pointins demos by Mike Svob SFCA ond

lovce Komikuro SFCA, or Acrylic & Oil: pointinq demos by Robert Genn SFCA ond Alon Wylie SFCA.

Edch video hos two 30 minulé technique tuloriols. Full copyrisht reserved. $20 eoch, hx included. $40

for the hour.long video feoturing oll 4'ort¡sts. Shipping ond hãndling $9.00.

South Okanagan Similkameen
Ghapter - Serendipity at the
Osoyoos Art Gallery
OctlO-3

Bill Hibberd
Dale Meadows
oil
Honourable Mention

South Okanagan Similkameen
Ghapter - Small, Smaller, Smallest
at Tumbleweed Gallery
Nov 5 -Dec24

Dale Matthews
Peggy's Cove
watercolour
Honourable Mention

Chapter
'Winners

(continued from page g)

TNS Chapter
5th Annual TNS Chapter Show
Sept 4 - 13

Bill Lee
Spring Will Be Soon
acrylic 24 x 36 $1 ,950
Gold Award

Peter Stuhlmann
Chase Creek
acrylic B x 10 $1 75
Silver Award

Debbie Milner, AFCA
Sunlit Aspens
oil 30 x 36 $1 ,900
Bronze Award

Encouslic Art - Courses ond Supplie¡ -Encou$ic is the oncienl ort form of pointing with coloured

beeswox. The bosic techniques ore eoiy lo leorn. Bosed in the Okonogon, experienced Encou$ic ort

teocherTheo Houbrich offeis workshops for beginners ond odvonced in this excitìng medium, using reody'

mode Encouslic woxes ond low-heot pointino toils. No need to buy supplies beforelrond; Theo provides

evervthino from eleckicol oointino toóls lo woxes. Reoulor workshops offered in the South Okonooon or

invité herio yorr..orrrniV. She"is the exclusive repiesentotive in Conodo for Encouslic supplieslrom Arts

Encoustic Ltd. (wholesole ond retoil). www.encouslic.co / info@encou$ic.co

NEW ÍIR¡SIGN SruDþ WORKSHOPS & IVEMS TOR 2OIO
Morch 2G2l CreoÌive Explorolions wilh Trocy Kobus

Morch 29-Aoril 2 Art is Life...[ìfe is A¿ o iournev wilh Normo Jockson

Aoril l2-ló Z Sleos to Succesful Pointinq wilh Brion Simons

Mov 1Ol4 Mostårino Colour in Wolercõlor wiù Michoelo Dovidson

Moi 3l-June 3 lmprove Your Pointing Skilh with Jonice Roberbon

Junó 5 & ó Quodro lslond Slud¡o Tour

lune 7.1 I Wolercolour ond Whimsy with Alex tong

June 2025 Toke Your Pointing lo he Nexl level with Peler Shofok

Julv l2.ló Plein Air PoinÌins with Dovid Gollup

Autust I Woler Medio Rõmbles with Dionne Beneo

Auäud 23-2l The Zen of Quodro lslond Plein Air wìth Morilvn Tìmms

Auã 30Seot 3 Activole Your Vision with Michoel Newberrv

Seo:r OIO Plein Air Pointinq with Michoel Orwick

Sebt I l-12 5th Annuol Quo-dro lslond Poinl Oull

Seh 2024 Pointino lhe Seo in Wotercolour wiú Gront Fuller

on'beoutiful Quodro lslond úww.firesignortonddesign.com Phone: {250) 2S5¡390
Toll free 187/) 285-3390 info@firesignodonddesign.iom

Calgary Chapter
Mad About Art

Renae Hill
lris
watercolour $1200
Third Place

Janie Lockwood
Printemps
mixed media 20 x 20 $800
Honourable Mention

Dawn Heinemeyer
State of the Art - Denver
watercolour 1ti x 12 si595
Honourable Mention
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January 1 - 10
Federation Gallery will be closed for annual maintenance.

All entry packages for upcoming juried shows can be mailed
or placed through the mail slot at any time.

Student Show
January 12 - 14

Painting drop off: January 6 - 8

Capturing the Spirit
January 26 - February 28

Paintings due: January 21

ffiTã¡ETETil
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lmages: lmages to be entered in juried shows may be sent either as
jpg files or slides. Digital images may only be sent via e-mail as a
jpg attachment to fcagallery@añists.ca, do not send CDs. Please
name your jpeg in the following way: Last name, First name, Title,
Size, Medium, Price. ipg i.e, Smith, Joe, After the Rain, 12 x 18,

acrylic, $400.jp9. Slides must be 35 mm in a2" x 2" mount, without
adhesive labels. Glass slides are not accepted. Slides should be
marked with the artist's name, title of work, image size, medium,
and framed price, and have an arrow to indicate the top of the
image.

Entry forms and fees: Members may submit up to three images
per show for a non-refundable fee of $15 per entry. Whether you
use slides or jpgs, mail your entry form and fees with a
stamped, self-addressed envelope (SASE) for the return of your
rece¡pt and results. Entries made without the SASE will not be
returned. NEW ENTRY FEE: $15 per entry.

Exhibition Regulations: Environmentally sensitive aftwork, such as
watercolour and pastel, are required to be framed under glass or
Plexiglas. Artwork must be submitted with a conventional hanging
device and good taste and workmanship should be exercised in
framing. lt is not acceptable to secure framed works under glass
with clips. Unframed canvasses must have all sides painted and the
staples must be on the back of the stretcher bars. The FCA reserves
the right to refuse to hang any artwork. Entries must not be copies,
derivatives, or based in any way on other copyrighted or published
paintings or photographs. Paintings created under instruction
cannot be submitted to FCA juries. Only new works may appear in
juried shows, the artist is obligated to ensure that their work is

available and for sale once selected. Failure to do so wastes the
oppor.tunity for another artist to display their work, or to be eligible
to apply for Signature status with the FCA. Not-for-Sale paintings
cannot be accepted into juried shows. The FCA does not carry any
insurance on paintings in its care, custody or control. lnsurance is
the responsibility of the artist. The FCA will take the utmost care in
handling works submitted but cannot accept responsibility for loss
or damage to paintings, frames or packing crates. A 35%
commission will be deducted from the selling price in the event of a
sale. Please advise the Office if you are GST registered. Attists
submitting work agree to allow their images to be published in Art
Avenue or in FCA advertising. Consent is given by the artists
through the act of submitting. The FCA does not pay for shipping.
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åur websid ot www.bénileypublishingg,oüp.cot ond, if yòu'd like lo know more, contoct FCA member

Roger Wolt on 778-386-2682 or ol roger@wollort.com

ART ESCAP¡S VANCOWER
NicholosSimmons wotercolour/ocrylic Ap¡i|22'24,2010
JosephZbukvic wotercolour April 26-29,2010
Ted i"luftoll wotercolour October 4 -7, 2010

oll workshops held ot the Gronville ldond Hotel. odes.oPesvoncoúYênom Jomie Kelley ó0473G227ó

DVDs ond CDs for sole ot Federotion Gollery- Richord Nelson's lessons CD ond Richord Nelson In

Rekosoect DVD. The CD feoÌures more thon 200 ooöes of lessons, discoveries ond ideos from the beloved

teocher ond lhe inventor o[ the Tri-Hue Method of pojnting. ln Retrospect is o multimedìo porfolio feoturing

neorlv 100 imooes from Nelson's 50 veor coreer ãlono with demonstrotions of the Tri'Huã Method. Full

copyiishtl..rul.u-ed. $38 eoch, toxes included. $70 foiboth. Shipping ond hondling $9,00.
To purðhose ony of these DVDs or CDs, pleose phone ó04.ó81'8534, or visit Federotion Gollery.

PrcruR¡ IHll WAY DVDs Wolercolour & Mixed Medio: pointins demos by Mike Svob SFCA ond

lovce Komikuro SFCA, or Acrylic & Oil: pointinq demos by Robert Genn SFCA ond Alon Wylie SFCA.

Edch video hos two 30 minulé technique tuloriols. Full copyrisht reserved. $20 eoch, hx included. $40

for the hour.long video feoturing oll 4'ort¡sts. Shipping ond hãndling $9.00.

South Okanagan Similkameen
Ghapter - Serendipity at the
Osoyoos Art Gallery
OctlO-3

Bill Hibberd
Dale Meadows
oil
Honourable Mention

South Okanagan Similkameen
Ghapter - Small, Smaller, Smallest
at Tumbleweed Gallery
Nov 5 -Dec24

Dale Matthews
Peggy's Cove
watercolour
Honourable Mention

Chapter
'Winners

(continued from page g)

TNS Chapter
5th Annual TNS Chapter Show
Sept 4 - 13

Bill Lee
Spring Will Be Soon
acrylic 24 x 36 $1 ,950
Gold Award

Peter Stuhlmann
Chase Creek
acrylic B x 10 $1 75
Silver Award

Debbie Milner, AFCA
Sunlit Aspens
oil 30 x 36 $1 ,900
Bronze Award

Encouslic Art - Courses ond Supplie¡ -Encou$ic is the oncienl ort form of pointing with coloured

beeswox. The bosic techniques ore eoiy lo leorn. Bosed in the Okonogon, experienced Encou$ic ort

teocherTheo Houbrich offeis workshops for beginners ond odvonced in this excitìng medium, using reody'

mode Encouslic woxes ond low-heot pointino toils. No need to buy supplies beforelrond; Theo provides

evervthino from eleckicol oointino toóls lo woxes. Reoulor workshops offered in the South Okonooon or

invité herio yorr..orrrniV. She"is the exclusive repiesentotive in Conodo for Encouslic supplieslrom Arts

Encoustic Ltd. (wholesole ond retoil). www.encouslic.co / info@encou$ic.co

NEW ÍIR¡SIGN SruDþ WORKSHOPS & IVEMS TOR 2OIO
Morch 2G2l CreoÌive Explorolions wilh Trocy Kobus

Morch 29-Aoril 2 Art is Life...[ìfe is A¿ o iournev wilh Normo Jockson

Aoril l2-ló Z Sleos to Succesful Pointinq wilh Brion Simons

Mov 1Ol4 Mostårino Colour in Wolercõlor wiù Michoelo Dovidson

Moi 3l-June 3 lmprove Your Pointing Skilh with Jonice Roberbon

Junó 5 & ó Quodro lslond Slud¡o Tour

lune 7.1 I Wolercolour ond Whimsy with Alex tong

June 2025 Toke Your Pointing lo he Nexl level with Peler Shofok

Julv l2.ló Plein Air PoinÌins with Dovid Gollup

Autust I Woler Medio Rõmbles with Dionne Beneo

Auäud 23-2l The Zen of Quodro lslond Plein Air wìth Morilvn Tìmms

Auã 30Seot 3 Activole Your Vision with Michoel Newberrv

Seo:r OIO Plein Air Pointinq with Michoel Orwick

Sebt I l-12 5th Annuol Quo-dro lslond Poinl Oull

Seh 2024 Pointino lhe Seo in Wotercolour wiú Gront Fuller

on'beoutiful Quodro lslond úww.firesignortonddesign.com Phone: {250) 2S5¡390
Toll free 187/) 285-3390 info@firesignodonddesign.iom

Calgary Chapter
Mad About Art

Renae Hill
lris
watercolour $1200
Third Place

Janie Lockwood
Printemps
mixed media 20 x 20 $800
Honourable Mention

Dawn Heinemeyer
State of the Art - Denver
watercolour 1ti x 12 si595
Honourable Mention
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January 1 - 10
Federation Gallery will be closed for annual maintenance.

All entry packages for upcoming juried shows can be mailed
or placed through the mail slot at any time.

Student Show
January 12 - 14

Painting drop off: January 6 - 8

Capturing the Spirit
January 26 - February 28

Paintings due: January 21

ffiTã¡ETETil
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CarcI E. Little creates
a calendar for Chariq

Calendar Cover: Carcl LÍttle, Astronomy of the Spirit
"Transparencies create depth and Qold Leaf the spaNe."

Every year, I attend a luncheon with friends and fellow aftists two
weeks before Christmas affectionately called our Pajama Pafty.
We bring new pajamas for women and children and gift them to
our local YWCA Calgary Women's Shelter. Two years agor as we
chatted, someone passed around a calendar featuring emerging
artists of Canada. lt was here that the idea to create our own
calendar was born. What about us doing a beautiful aft calendar to
increase our support of Calgary women in need?

The year passed and the idea grew. By the next Pajama Party' we
were ready to commit to the project. Oh dear! Now what to do?

Twelve of my students came forward in suppott of this cause: one
artist for each month - perfect! We designated jobs for treasurer,
secretary YWCA Liaison, photographer and, as their instructor, I

became the President.

As many of my students had never shown or sold their work
before, a sale was organized in May to showcase the calendar
with 30% of painting sales going towards getting the calendar
started. We named ourselves the Priddis Painters (most of us are
golfers at Priddis Greens Golf Club) but for fun we called ourselves
the Calendar Girls. We were glad to have a name and positions
appointed as the bank needed this information before we could
even open an account.

I treated this as an educational experience for the students as we
needed to select and title the paintings to represent the Mixed
Media classes they had taken with me over the years. Once these
were chosen, we set a date to photograph each piece and make a
poster to advertise and pre-sell the calendars to raise funds for a

deposit on the printing. This also gave us an idea of the quantity to
produce. Everyone involved was very generous to donate time and
materials to our project.

We approached the YWCA of Calgary abbut our project. What
a coincidence that 2010 is the 100th Anniversary of the YWCA
in Calgary. This calendar gave them another means of informing
our city of their monthly events to spread their mission "to offer
programs and services for women and their families providing
them with the skills, abilities and opportunities to contribute to
and benefit from healthy communities." We directed proceeds
from the project to go to the WVCA's Women's Sheriff King Home
Shelter to benefit other women who need help at this time in their
lives. We felt that art brings beauty to the world and we need to
counteract the ugliness some women have to deal with.

And who knows? The "Calendar Girls" may be seen again in a
201 1 calendar and beyond! To view the Priddis Painters 2010
Calendar visit www.carollittleartist.com

Carot E. Little was born and raised in Calgary, Alberta and graduated
from the Atbefta College of Art with Honours in Weaving and Fabrics
in 1972. After returning from a tuition scholarship at the Institudo
d'Allende, Mexico, she started a professional career as a contract
weaver, weaving at home, in order to raise a family. She began
painting on sitk which allowed her to express the love of fabrics in a
more "painterly fashion". Carol has enioyed the cycle of developing a
tactile surface rich with þrture and colour. Sharing this iourney with
others has been a joy. "Art is my passion but iust let me golf any time
the sun shines. "

Goíd Leaf." July: Angie Tam, Music of Nature "Now this ¡s repetitìon of the line as only the Zebra shows to perfection."

Bottom row IJR: August: Beryt MacDonald, tJrban Glow "The rhythm of these shapes created the feel of a city at dawn." Septemben Fem Suthe¡tand, Autumn Glor "l love trees "

Decømber: Lorraíne Sharplin, On F¡re'Just give me red' Red is my passion. "




