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The New FallArt Education Program
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I O workshops and outreach events.

Our Fabulous lnstructors
, - The FCA boasfs world class instructors,
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Bob Araki, AFGA
Okanagan Wineries #5, Hill Side, Naramata
oil 22x 33 $850

Don Hodgins, AFCA
Heavy Going at Hast¡ngs
oit 20 x 20 $780

June Harman graduated from the
commercial an programme at Capilano
College in 1984 and worked in the field for
1 0 years as an illustrator, graphic designer
and art director. She left commercial art in
1995 to become a full-time painter.
Dancers moving with abandon and
musicians absorbed in playing are often
the subjects of her work. Music plays a
major role whether she's work¡ng with the
human f¡gure or us¡ng a landscape to
express rhythm and melody.
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To see the entire show visit our website, www.art¡sts.ca

,-¡ ¡ A series on problem solving, path finding
Z1 and the art of seeing.

June Harman, AFCA Saturday Morn¡ng 32 x 44 acrylic $3500
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Invitation to experience giclée at its finest

. A 700A sq.ft.facility complete with gallery
exhibiting a large seleetion of giclée prints.

* Direct digitat scanning from originals-

* Six lris printers, including two of the latest
lris/lXlA fine art Printers.

" 62" wide format printer for oversized prints

using pigmented inks.

*Custom framing on site.
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Cho*ered Accounlonts

Suite 200-l Zó18 58th Ave

Surrey, BC, V3S I L3

Phone: 604-576-9121

Fox: 604 5762890

E-Moil: hwgco@hwgco.com

HEMING, WYBORN & GREWAL
EHATlÏERED ,AgCOUNTANTE

CorY B. Heming C.A.

Portner

...working with orlists

ond income toxes.

Monnral
Watercolour

These blocks offer 12 sheets of 140|b (300gsm) Montval
Watercolour paper, a naturally white, cold-pressed,
acid-free paper. ldeal for watercolours, fluid acrylics, pen

and ink and more. Stands up well to repeated working.
Sealed on three sides and available in a range of standard
sizes: 4"x6", 6"x9t', 9"x 1 2t', 10"x14", 1 2t'x1 6".

Blocks

Daniel Sm¡th
Watercolours

For their Extra Fine Watercolours, Daniel Smith uses
pigments that are permanent, lightfast, and in some cases'
unique. They are vibrant, artist quality paints you can use
with complete confidence.

They are finely milled in Seattle and are available in 130
colours in 15 ml tubes. Please note that they are not
available at our downtown Vancouver store, and a limited
selection is available in our Kelowna and Langley stores.

l6
nr¡r¡r srr " ?l;,1
ltttl Ftr trsil | .,

ïrei;
"ffiEtnu [l\r *''
ìlîrtR(ol¡ü'.1;ìl

ffix

Mijello
Palettes

Enjoy painting with these plastic paint palettes from Mijello.
We carry seven different styles of easy to clean palettes for
Acrylics or Watercolours. From airtight palettes that keep
your paints fresh to folding and simple palettes.
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Bristol Easels
These easels from Winsor & Newton are portable aluminum
tripod easels, ideal for travel. Both have telescoping
legs, allowing you to work standing up, or sitting at your
favourite creative spot. They come with a handy carry
bag and telescope down to just 26".

The Bristol Sketch will hold a surface with a height of 54".

The Bristol Watercolour tilts flat for watercolour or it can

be positioned upright for oils or acrylics. Holds surfaces up
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David Langevin
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David, Dull
I have a question about acrylic paintings. Even though I use arlist
quality acrylic, the painting /oses lts initial vitality after a while. In oil
painting you attribute this to the fact that oil is absorbed by the
gesso and cotton canvas. But do you know why it happens in acrylic
and how it can be avoided? I have found use of acrylic finishes
unsatisfactory as lt pufs a misty layer on the painting. Use of varnish
is a little better but it still darkens the painting and makes the
possibility of making changes to the painting, if need be, somewhat
cumbersome. ls there a better way?

Tony,
I do have a couple of ideas. Acrylic paints contain water which
evaporates as they dry. The water makes the paint look shiny and
more transparent. Once it is gone, the paint looks darker and a bit
duller. This is unavoidable. While oils look the same after they dry
acrylics look less shiny and somewhat darker than when they are
wet. They also shrink, because of the loss of the water, and the
edges soften.

Using an acrylic GLOSS medium can compensate for the lack of
shine. Thinning your acrylic paints with water also makes them look
duller as it washes away too much shiny acrylic binder and leaves
the surface more bumpy; bumpy = dull. Use the gloss medium
instead to thin colors for transparent effects. Do not use a matte
medium as this is designed to make the paint look duller.

HiDavid,
I have been finishing my acrylic paintings with a watered-down gloss
or matte polymer coat (or a mixture). I do it to have a uniform

application of medium over the whole paintino. Orioinallv. when I
used a thicker (less water) mixture I found wh"at 6¡õks tike targe brush
s¿rokes appeared when viewing the painting at obtique angles. Can
you tell me what was happening? By expeiiment, I iound that a
watered down mixture eliminates the problem.
I note your recommendation fo use Golden MSA or Liquitex Soluvar
and I will try them. Should they be watered down too?
Thanks, Charlie

Hey Charlie,
Acrylic polymer mediums can dry cloudy looking sometimes,
especially the matte one. Adding a bit of water does help as it
allows for a more even application. The mediums can quickly
become sticky as they dry and this will cause the streaks in the
brush strokes you refer to. You must apply acrylic mediums quickly
and with minimal brushing. I do not recommend using a matte
medium for the isolation varnish because it is not as durable and will
not protect the paint as well as the gloss medium.
Here is an excerpt from a Q&A I did on varnishing acrylics:
1. Apply one or two coats of soft gel medium (gloss) mixed 1 part
water to 2 parts soft gel medium. Use a wide soft brush. Allow to
dry thoroughly (may take a couple of days). You can also use
Acrylic Gloss Medium but lfind that the above mixture brushes on
better and doesn't foam or cloud up as easily. Be sure to only use
gloss mediums for this layer, matte mediums are not durable
enough. This layer is called the ISOLATION varnish because it
isolates the painting from coming into direct contact with the final
picture varnish which can now be cleaned or even removed with a
solvent without affecting your painting. Acrylic paintings are
sensitive to solvents.
2. Apply a coat of either the Golden MSA or Liquitex Soluvar with a
soft brush. You can mix gloss and matte in any combination. I

usually mix them 3-4 pads gloss to 1 part matte. Read the
instructions for the Golden MSA varnish as it needs to be diluted
with a solvent (mineral spirits or turpentine). Be sure to apply these
varnishes in a well ventilated area.

Questions of a painterly nature can be asked via e-mail, david@davidlangevin.com
For an archive of past technical Q&A's go to davidlangevin.com
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Michael King
Membership Chair

I

The FGA welcomes 5 new Board Members

Alfonso Tejada
Public Relations
The honour bestowed on me, as Public Relations Chair, will allow me to reach the members of the FCA in all the
various communities and try to develop an interactive participation among the membership to promote and
expose their talent and works in the community at large. The FCA's participation with other groups will strengthen
its identity and create interest for our members' work. Ensuring this path for the FCA is an impoftant part of
my role.

Andrew McDermott, SFCA
1st Vice President

I welcome this opportunity to be part of the Board of Directors as 1st Vice President. ln such a short time on the
board I have already seen how much work and time goes into the Federation; the board members are very

dedicated and passionate individuals and it's a privledge to be counted among them. I will use my knowledge
arrekperiences to give input and my own two cents, but mostly I will be a good listener, for listening leads to ideas

and ideas to decisions. Times are changing and we all need to step up and give a pinch of salt, whether it's
volunteering, paying your dues on time or even pushing oneself to create wondrous works of art. Let's lead the

Federation into its next chapter one page at a time. We can all do it together, so lets go! www.mcdermottad.com

Angela Au Hemph¡ll, SFCA
Education Committee Chair
After graduating from the Alberta College of Art in 1980, I moved to Vancouver and worked as a graphic designer,
lllustrator and desktop publisher for advertising agencies and printers for over fifteen years. Painting has always
been my passion. I became a full time painter in 1995. Getting involved with the FCA keeps me balanced and
current. As the Education Committee Chair, I will try my best to fill our Art Education Program with exciting and
innovative opportunities and venues. We get excited when we receive feedback, so keep your ideas coming!

Gaye Adams, SFCA
Standards Chair

Janice Robertson has served as Standards Chair for over 15 years, and I feel these are very large shoes to fill. lt
was Janice who first introduced me to the FCA when we met at a show in Fort Langley almost 20 years ago. I am

grateful for the introduction; the FCA has provided me with a network of peers, mentors and students, many of
whom I am privileged to call friends. I am pleased to serve on the board, and hope to do a job worthy of the trust

grven me.

I own and operate an established industrial design firm by day and am an artist by night. To me, members are the
most important aspect of the FCA. I believe in getting more out of your organization and I hope I can do that for
everyone. My goal is to bring members together through recognition and with painting and social events. I will
reach out to new established and emerging artists. l'll aim to bring members as much as the FCA can give. Please
contact me with any and all ideas you might have, michael@artbymichaelking.com.

ln an impressive ceremony held in Council
Chambers at Richmond City Hall on April 17,
2009, Adrienne Moore, AFCA was awarded
the first Richmond Art Education Award.
Richmond Mayor Malcolm Brodie presented
the awards, stating that this inaugural event
was designed to recognize artistic
achievements and contributions to the
cultural community.

Adrienne's teaching career spanned 35
years, 26 spent in Richmond elementary
schools. She inspired countless students,
integrated arts programs with Special Needs
students and developed a curriculum to
integrate aft education in elementary school
programs. For several years Adrienne was a
key organizer of Arlists Among Us, an
important community outreach event for the
Richmond Art Gallery. An accomplished
painter and illustrator she has Signature

Adrienne Moore, AFCA receives
inaugural Arl Education Award Tanya

Bone, AFCA, Margreth Fry and
Loraine Wellman

practice life drawing with a non-profit group where
a sense of unity and support has developed among
a group of local adists. As a mentor, many of her
protégés have been pushed to higher levels of
achievement than they ever thought possible.

Federation members Tanya Bone, AFCA Margreth
Fry and Loraine Wellman nominated Adrienne with
outstanding support from The Honorable Linda
Reid, MLA, Nan Capogna, then acting Director of
Richmond Ad Gallery Janice Barr, Executive
Director of Richmond Society for Community Living,
Richmond Artists' Guild and scores of former
colleagues and fellow artists.
One of the contributors wrote, "Adrienne is an
example of how generosity of spirit makes doors

open, and people's minds open, both to their own
potential and to the potential of others."

Her contribution continues today as she sits on the

to tns

member status with the Federation of Canadian Aftists and
Northwest Watercolor Society. She is also a member of the
Richmond Adists'Guild. Adrienne shares her home studio to

City of Richmond's Public Art advisory board and
teaches adult painting classes and workshops. She is a worthy
recipient as she retains the most important trait of an excellent
educator - the ability to inspire.
Wrìtten by Tanya Bone, AFCA, Margreth Fry and Loraine Wellman
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David Langevin
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David, Dull
I have a question about acrylic paintings. Even though I use arlist
quality acrylic, the painting /oses lts initial vitality after a while. In oil
painting you attribute this to the fact that oil is absorbed by the
gesso and cotton canvas. But do you know why it happens in acrylic
and how it can be avoided? I have found use of acrylic finishes
unsatisfactory as lt pufs a misty layer on the painting. Use of varnish
is a little better but it still darkens the painting and makes the
possibility of making changes to the painting, if need be, somewhat
cumbersome. ls there a better way?

Tony,
I do have a couple of ideas. Acrylic paints contain water which
evaporates as they dry. The water makes the paint look shiny and
more transparent. Once it is gone, the paint looks darker and a bit
duller. This is unavoidable. While oils look the same after they dry
acrylics look less shiny and somewhat darker than when they are
wet. They also shrink, because of the loss of the water, and the
edges soften.

Using an acrylic GLOSS medium can compensate for the lack of
shine. Thinning your acrylic paints with water also makes them look
duller as it washes away too much shiny acrylic binder and leaves
the surface more bumpy; bumpy = dull. Use the gloss medium
instead to thin colors for transparent effects. Do not use a matte
medium as this is designed to make the paint look duller.

HiDavid,
I have been finishing my acrylic paintings with a watered-down gloss
or matte polymer coat (or a mixture). I do it to have a uniform

application of medium over the whole paintino. Orioinallv. when I
used a thicker (less water) mixture I found wh"at 6¡õks tike targe brush
s¿rokes appeared when viewing the painting at obtique angles. Can
you tell me what was happening? By expeiiment, I iound that a
watered down mixture eliminates the problem.
I note your recommendation fo use Golden MSA or Liquitex Soluvar
and I will try them. Should they be watered down too?
Thanks, Charlie

Hey Charlie,
Acrylic polymer mediums can dry cloudy looking sometimes,
especially the matte one. Adding a bit of water does help as it
allows for a more even application. The mediums can quickly
become sticky as they dry and this will cause the streaks in the
brush strokes you refer to. You must apply acrylic mediums quickly
and with minimal brushing. I do not recommend using a matte
medium for the isolation varnish because it is not as durable and will
not protect the paint as well as the gloss medium.
Here is an excerpt from a Q&A I did on varnishing acrylics:
1. Apply one or two coats of soft gel medium (gloss) mixed 1 part
water to 2 parts soft gel medium. Use a wide soft brush. Allow to
dry thoroughly (may take a couple of days). You can also use
Acrylic Gloss Medium but lfind that the above mixture brushes on
better and doesn't foam or cloud up as easily. Be sure to only use
gloss mediums for this layer, matte mediums are not durable
enough. This layer is called the ISOLATION varnish because it
isolates the painting from coming into direct contact with the final
picture varnish which can now be cleaned or even removed with a
solvent without affecting your painting. Acrylic paintings are
sensitive to solvents.
2. Apply a coat of either the Golden MSA or Liquitex Soluvar with a
soft brush. You can mix gloss and matte in any combination. I

usually mix them 3-4 pads gloss to 1 part matte. Read the
instructions for the Golden MSA varnish as it needs to be diluted
with a solvent (mineral spirits or turpentine). Be sure to apply these
varnishes in a well ventilated area.

Questions of a painterly nature can be asked via e-mail, david@davidlangevin.com
For an archive of past technical Q&A's go to davidlangevin.com
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Michael King
Membership Chair

I

The FGA welcomes 5 new Board Members

Alfonso Tejada
Public Relations
The honour bestowed on me, as Public Relations Chair, will allow me to reach the members of the FCA in all the
various communities and try to develop an interactive participation among the membership to promote and
expose their talent and works in the community at large. The FCA's participation with other groups will strengthen
its identity and create interest for our members' work. Ensuring this path for the FCA is an impoftant part of
my role.

Andrew McDermott, SFCA
1st Vice President

I welcome this opportunity to be part of the Board of Directors as 1st Vice President. ln such a short time on the
board I have already seen how much work and time goes into the Federation; the board members are very

dedicated and passionate individuals and it's a privledge to be counted among them. I will use my knowledge
arrekperiences to give input and my own two cents, but mostly I will be a good listener, for listening leads to ideas

and ideas to decisions. Times are changing and we all need to step up and give a pinch of salt, whether it's
volunteering, paying your dues on time or even pushing oneself to create wondrous works of art. Let's lead the

Federation into its next chapter one page at a time. We can all do it together, so lets go! www.mcdermottad.com

Angela Au Hemph¡ll, SFCA
Education Committee Chair
After graduating from the Alberta College of Art in 1980, I moved to Vancouver and worked as a graphic designer,
lllustrator and desktop publisher for advertising agencies and printers for over fifteen years. Painting has always
been my passion. I became a full time painter in 1995. Getting involved with the FCA keeps me balanced and
current. As the Education Committee Chair, I will try my best to fill our Art Education Program with exciting and
innovative opportunities and venues. We get excited when we receive feedback, so keep your ideas coming!

Gaye Adams, SFCA
Standards Chair

Janice Robertson has served as Standards Chair for over 15 years, and I feel these are very large shoes to fill. lt
was Janice who first introduced me to the FCA when we met at a show in Fort Langley almost 20 years ago. I am

grateful for the introduction; the FCA has provided me with a network of peers, mentors and students, many of
whom I am privileged to call friends. I am pleased to serve on the board, and hope to do a job worthy of the trust

grven me.

I own and operate an established industrial design firm by day and am an artist by night. To me, members are the
most important aspect of the FCA. I believe in getting more out of your organization and I hope I can do that for
everyone. My goal is to bring members together through recognition and with painting and social events. I will
reach out to new established and emerging artists. l'll aim to bring members as much as the FCA can give. Please
contact me with any and all ideas you might have, michael@artbymichaelking.com.

ln an impressive ceremony held in Council
Chambers at Richmond City Hall on April 17,
2009, Adrienne Moore, AFCA was awarded
the first Richmond Art Education Award.
Richmond Mayor Malcolm Brodie presented
the awards, stating that this inaugural event
was designed to recognize artistic
achievements and contributions to the
cultural community.

Adrienne's teaching career spanned 35
years, 26 spent in Richmond elementary
schools. She inspired countless students,
integrated arts programs with Special Needs
students and developed a curriculum to
integrate aft education in elementary school
programs. For several years Adrienne was a
key organizer of Arlists Among Us, an
important community outreach event for the
Richmond Art Gallery. An accomplished
painter and illustrator she has Signature

Adrienne Moore, AFCA receives
inaugural Arl Education Award Tanya

Bone, AFCA, Margreth Fry and
Loraine Wellman

practice life drawing with a non-profit group where
a sense of unity and support has developed among
a group of local adists. As a mentor, many of her
protégés have been pushed to higher levels of
achievement than they ever thought possible.

Federation members Tanya Bone, AFCA Margreth
Fry and Loraine Wellman nominated Adrienne with
outstanding support from The Honorable Linda
Reid, MLA, Nan Capogna, then acting Director of
Richmond Ad Gallery Janice Barr, Executive
Director of Richmond Society for Community Living,
Richmond Artists' Guild and scores of former
colleagues and fellow artists.
One of the contributors wrote, "Adrienne is an
example of how generosity of spirit makes doors

open, and people's minds open, both to their own
potential and to the potential of others."

Her contribution continues today as she sits on the

to tns

member status with the Federation of Canadian Aftists and
Northwest Watercolor Society. She is also a member of the
Richmond Adists'Guild. Adrienne shares her home studio to

City of Richmond's Public Art advisory board and
teaches adult painting classes and workshops. She is a worthy
recipient as she retains the most important trait of an excellent
educator - the ability to inspire.
Wrìtten by Tanya Bone, AFCA, Margreth Fry and Loraine Wellman
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Ruth Payne
Art is Your Business

foundation
CANADAS LEADING

EDUCATIONAL
RETREAT CENTRE

CORTES ISLAND, BC

Ready to make a living from your ad? Develop ways
to effectively present, exhibit, promote and sell your work.
ïhis workshop is for visual artists looking to build a
prosperous career. You'll create a winning portfolio, press
kit, biography and artist statement. Learn to prepare and
price your work to sell. Speak about your art with
confidence and authority, choose the gallery that's right for

you, and discover what commercial galleries want from artists. Find
untapped markets, alternate venues, individual patrons and cross-
promotion opportunities. lvlarket your work using websites, blogs, online
galleries and international venues, l\4aster the art of network¡ng and making
friends with the media. Create your own Success System for selling your
creations. Tuition includes a manual, workbook and a private consulting
session. All levels welcome.

TUTION $465 + $25 materials fee CDN
(meals & accommodations ertr!, 4 n¡ghts

f-ìollyhcck Oentre
¡NFO/REGISTRATION/FREE CATALOGUE

800-933-6339 . www.hollyhock.ca

registration@hollyhock.ca _|==_
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ìØH ISTLE R
ARÏ WORKSHOPS
ON THE LAKE

WHISTLER, BC

Workshops în oí1, ocrylic ond wqtercolour pointing, sketching ond life drowíng,
lnspíred by our beoutiful mountoín environmenl ond woterfront heritoge home,

AIto Lake Sloùbn House, with v¡ews of Whisller, Blockcomb ond Wedge.

Morionne Broome Jonice Robertson

6oÉ'.935.8232 or WWW.WHISTLERARTSCOUNCIL.COM
Coll obout the Ártisfk Gelowoy Pockoge witñ Nifo loke todge
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Ghapter Award
Winners

Robeft Genn, SFCA

Among the emails that came in for the launch of our new
service, "The Painter's Post," there was a note from Pam
Ryan. She attached a letter she received from an anonymous
juror after one of her works was rejected from an exhibition. lt
was a thoughtful, tasteful, perhaps boilerplate letter that said
in part:

"Whether or not your work was included in this show should
not discourage you from continuing your artistic pursuits." The
juror told how, in a similar situation, she had her photographs
re¡ected by four different jurors for four different reasons.

The juror went on to say: "lt's vital for any artist to nurlure and
protect that which makes their vision unique. One needs to go
inward instead of outward and learn to trust your own inner
guide."

"lf you have one rule to follow," she wrote, "l suggest
cultivating a dialogue with your inner voice, listening to the
clues your own images offer." This is not unwarranted praise
or gratuitous esteem building. lt's an expression of one of the
basic truths of art. lt brings to mind the very real question of
how much one really needs from anyone else. lt seems to me
that the act of aft is at its best when the interaction simply
takes place between the artist and the work itself--outside the
world of criticism and inside the world of inner knowledge.

Among the emails that came in for the launch I compare each
creative efforl to the solo assent of a steep mountain where
the path is jagged and crossed with crevasses and fissures.
Only a strong shot of personal desire gets you to the top. No
tour guide or outrageous misfodune can spoil the hike--nor
can gratuitous praise or commercial success. Art just is. Each
work of art is its own mountain, its own beauty and reward.

"Listening to the clues your own images offer," is the key to
the juror's wisdom. While knowledge of tools and the love of
motif may be in your backpack, and all mountains may be
measured by their previous heroes, ad must exist for you in a
place beyond the judgment of others.

Here's an exercise: Slow your breathing, review in your mind's
eye your vision, glance at the clock and fixate the work at
hand for an hour. Be deliberate, steady and patient. Be
audacious, clever and generous. Let your strokes be sensitive
and brave, as if you were participating in a mutual, loving act.
Look, think, stroke. Leave your strokes alone. The circle will
not be broken.

PS: "Your vision will become clear only when you look into
your heart. Who looks outside, dreams. Who looks inside,
awakens." (Carl Jung) work itself--outside the world of criticism
and inside the world of inner knowledge.

Robeft Genn writes a free, tw¡ce-weekly letter that goes out to creative people
all over the world. You can tind out about it at www.painterskeys.com

July 2 - 30
Galgary Chapter
Journey in Art Juried Exhibition. ïhe Station in Okotoks,
53 North Railway Street, Okatoks, AB
Monday to Thursday 10-5 pm
Friday - Saturday 12-5 pm
Opening Reception, Friday July 3 7pm- 9pm

July 24 - 26
Central Okanagan Chapter
Summer juried exhibition at the Music & Ads at the Rotary Centre
for the Afts in Kelowna, BC.

August 6
Nanaimo Ghapter
Nanaimo Chapter deadline for the Fall Juried Show
(September 23 - October 10 at the Nanaimo Art Gallery.)
Entry information at www.nanaimofca.com

September 5 - /3
Thompson Nicola Shuswap Chapter
Sth Annual Juried Show at the Kamloops Historic Courlhouse
Centre for the Arts.
Opening reception, Friday, September 4, 7pm - 9pm

September /2
Nanaimo Chapter
Nanaimo Chapter meeting at Nanaimo Art Gallery Downtown and
will feature the Success Slide Show.

October /
Thompson Nicola Shuswap Chapter
Life drawing at the Old Kamloops Yacht Club, 140 River Street,
1pm - 4pm.

Katfiy Bamson
Nanaimo Chapter

Spring Juried Show
Reflections of a Scotsman
watercolour 12 x 13 $500

Best ¡n Show

Brian Buckrell
Comox Valley Chapter
Spring Juried Show
Radiant
acrylic 24 x 12 $900
Best in Show

Sandra Henry
Comox Valley Chapter
Spring Juried Show
Street Dancers
mixed media 48 x 36 $1000
Award of Excellene¿

Betty Boyle
Comox Valley Chapter
Spring Juried Show
End of Millard St
o¡l 14x18$1 .100

Award of Excellence

Rich Williams
Nanaimo Chapter
Spring Juried Show
Nature's Paintbrush
acrylic 30 x 30 SOLD
Award of Excellence

Leona Petrak
Nanaimo Chapter
Spring Juried Show
Madrigal
oil 39.5 x 33.5 $1 ,300
Award of Excellence

Gail deGaux
Nanaimo Chapter
Spring Juried Show
Joy
collage 1B x 18 $435
Award of Excellence

Ghapter Award
Wnnerc

t-\

Christina Munk
Comox Valley Chapter
Spring Juried Show
Yellow Garden
acrylic 24 x 1B $800
Award of Excellence

8

CALL FOR ENTRIES
Over $6,500 in Cash Awards!

The Central Okanagan Chapter is pleased to announce the

Art Visions 2009 FCA Open National Show
Application is now available on-line at www.artvisions.ca, and we would

be happy to receive your application. We look forward to hearing from all

Active, AFCA and SFCAs as we plan another exciting show.

For more information & entry form go to

The Arls Visions 2009 Website www.advisions.ca

Event Date
Oct 9 - Oct 23 2009

Entry Fee
$20.00 per entry (non-refundable)

Event Location
Hambleton Gallery

Tudle lsland Gallery

421 Gattery

RCA Galleria

Kelowna, BC

Application Deadline
August 15,2ü)9

Reception and Cash Awards presented at a ceremony Friday

October 7 - gPM at the Rotary Centre for Arts, Kelowna BC

continued on page 23
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nruhtbers
inthenews
currentexhibitions recentæxhIbittsrrm

June 5 - 30 Mamey-Rose Edge had work in a group show at the Leighdon
Studio Gallery in Vancouver, BC.

June 1 - 30 Natalie Kurzuk had an exhibition of her work at the Lougheed House
in Calgary, AB.

bensApril 3-May25

British Golumbia
Lower Mainland

Lenora Gairns, Vancouver

Catherine Graig, Vancouver

Susanne Cruickshank, Vancouver

David Denson, Vancouver

Denise Dupre, Coquitlam

Murray Huehn, Vancouver

Kyuny Kim, Surrey

Anthony Leung, Burnaby

Chun Ghun Liao, Vancouver

Mariel Lopa, Richmond

Judy McKinnon, Richmond

John McRae, Vancouver

Steve Rayne4 Norlh Vancouver

Darlene Tordiffe, Surrey

Central BG

Wanda Doyle, Furry Creek

Kathryn Steen, Williams Lake

Northern BC

Alice Belford, Smithers

Brian Rivers, Kitimat

Fraser Valley

Elaine Booth-Kallweit, Maple Ridge

Sue Daris, Chilliwack

Christine Oelker-Smith, Langley

The Kootenays
Sharon Lough, Fruitvale

Enda Bardell has 9
paintings in the Summer
in the City group
exhibition at the
Leighdon Studio Gallery,
'190 W 3rd Avenue in
Vancouver, BC. Opening
reception: July 10,
6pm- 8pm.

Bortolo Marola has a
solo exhibition of his new
European and West
Coast works, Landscapes

July 1 - 31

July 1 - 31

May9-23

May 17 -
June 27

May4-29

Renato Muccillo, AFGA had a solo exhibition, The Apparitions of
the Narrows, at the Avenue Gallery in Victoria, BC.

Sandrine Pelissier's painting, Day Off, was selected for the National
Watercolor Society's All Member Show in San pedro, CA.

Sandrine Pelissier's paintings, Skate Board park and Wedding,
and Mamey-Rose Edge's painting, Passlon, were selected for the
AftSpacific 2009 Exhibition at the Firehall Center for the Ar-ts in
North Delta, BC.

recentmæwm
Bob McMurray, AFGA
recently finished painting
one of the eagles for the
BC Lions Society for
Disabled Children. They
can be seen around the
city. Bob's eagle, Soanng
Sþfrfs, was sponsored by
the lnstitute of Chartered
Accountants and is on
display at the corner of
Burrard and Dunsmuir
Streets (outside Park
Place) until after the
Olympics in February
2010. The back of the
eagle is a birds eye view
of the landscape, with
various animals, looking
down and the underside
is our view of the sky,
with various birds,
looking up. The eagles Bob McMurray, AFCA Soaring Sights

are made of fiberglass
and stand seven feet tall. They will all be auctioned off with the
proceeds going to benefit the Disabled Children.

Tricia Syz's painti
of Rising Women
magazine,
published in
Calgary, AB.

ng, Garden Party, was chosen for the May/June cover

Jerry Markham's
painting, Moraine
Lake, was chosen
as a finalist in the
May/June 2009
issue of Canadian
Brushstroke
Magazine's
Landscapes
Competition.

April 3-May25

Vancouver lsland
& Gulf lslands

Mie Akatsu, Victoria

Joan Bishop, Nanaimo

Sandra Boehner; Brentwood Bay

Nancyanne Gowell, Victoria

.- KittY James, Nanaimo

.' Ul¡ Osternamm, Courtenay

Patricia-Marie Spence, Lantzville

Bonnie Stebbings, Nanaimo

Deirdre Tessmann, Salt Spring lsland

Thompson-Okanagan
Lynden Beesley, Kelowna

Lynda Grealish, Kelowna

Sandra Henderson, Kelowna

Beve Hietala, Salmon Arm

Gordon Manson, Westwold

Ken Schamuhn, Blind Bay

Alberta
Garen Heine, Ft. McMurray

Ngawang Kheyap, Calgary

Samar Metwali, Calgary

Hilda Lockley, Calgary

Pascale Ouellet, Canmore

Bonnie Scott, Calgary

Randall Talbot, Edmonton

Quebec
Louise Gauthier, Jonquiere

Taiwan
Lin Show-Ghang, Hsin-Chu City

Edna Bardell, On the Lookout

July - August

of lnspiration, at the Delta
Arts Council's Firehall Centre for the
Arts, 11489-84th Avenue, North Delta,
Opening reception: July 9, 7pm - 9pm.

Zsuzsa Vitalis has an exhibition of
recent oil, watercolour and mixed media
paintings at Carmelo's Pizzeria
Ristorante Trattoria, 1448 Marine Drive
in West Vancouver, BC.

July 9 - 31 Perry Haddoclç AFGA has a solo
exhibition, Everywhere I Wander, atthe
White Rock Community Arts Council
Gdlery 1959 - 152nd Street in South
Surrey, BC. Opening reception: July 9,
7pm - 9pm.

Zsuzsa Vitalis, Amaryllis

July 24 -
August 29

August 13 -
September 5

through
August 16

Perry Haddock, AFCA Roger Watt, Speculum
Autumn Along the Boundary

Roger Watt has work in The Art of Realism at the North
Vancouver Community Arts Council Cityscape Gallery in
North Vancouver, BC.

Enda Bardell has a solo exhibition, Sficks and Sfones, at
Place des Afts Mezzanine Gallery 1120 Brunette Avenue in
Coquitlam, BC. Opening reception: August 13, 7pm - 9pm.

Tracey Gotescu has work in a Suite E group exhibit, Nof
Just Faces, at the Leigh Square Community Arts Village.

l0 Jerry Markham, Moraine Lake
tl
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Central BG

Wanda Doyle, Furry Creek

Kathryn Steen, Williams Lake

Northern BC

Alice Belford, Smithers

Brian Rivers, Kitimat

Fraser Valley

Elaine Booth-Kallweit, Maple Ridge

Sue Daris, Chilliwack

Christine Oelker-Smith, Langley

The Kootenays
Sharon Lough, Fruitvale

Enda Bardell has 9
paintings in the Summer
in the City group
exhibition at the
Leighdon Studio Gallery,
'190 W 3rd Avenue in
Vancouver, BC. Opening
reception: July 10,
6pm- 8pm.

Bortolo Marola has a
solo exhibition of his new
European and West
Coast works, Landscapes

July 1 - 31

July 1 - 31

May9-23

May 17 -
June 27

May4-29

Renato Muccillo, AFGA had a solo exhibition, The Apparitions of
the Narrows, at the Avenue Gallery in Victoria, BC.

Sandrine Pelissier's painting, Day Off, was selected for the National
Watercolor Society's All Member Show in San pedro, CA.

Sandrine Pelissier's paintings, Skate Board park and Wedding,
and Mamey-Rose Edge's painting, Passlon, were selected for the
AftSpacific 2009 Exhibition at the Firehall Center for the Ar-ts in
North Delta, BC.

recentmæwm
Bob McMurray, AFGA
recently finished painting
one of the eagles for the
BC Lions Society for
Disabled Children. They
can be seen around the
city. Bob's eagle, Soanng
Sþfrfs, was sponsored by
the lnstitute of Chartered
Accountants and is on
display at the corner of
Burrard and Dunsmuir
Streets (outside Park
Place) until after the
Olympics in February
2010. The back of the
eagle is a birds eye view
of the landscape, with
various animals, looking
down and the underside
is our view of the sky,
with various birds,
looking up. The eagles Bob McMurray, AFCA Soaring Sights

are made of fiberglass
and stand seven feet tall. They will all be auctioned off with the
proceeds going to benefit the Disabled Children.

Tricia Syz's painti
of Rising Women
magazine,
published in
Calgary, AB.

ng, Garden Party, was chosen for the May/June cover

Jerry Markham's
painting, Moraine
Lake, was chosen
as a finalist in the
May/June 2009
issue of Canadian
Brushstroke
Magazine's
Landscapes
Competition.

April 3-May25

Vancouver lsland
& Gulf lslands

Mie Akatsu, Victoria

Joan Bishop, Nanaimo

Sandra Boehner; Brentwood Bay

Nancyanne Gowell, Victoria

.- KittY James, Nanaimo

.' Ul¡ Osternamm, Courtenay

Patricia-Marie Spence, Lantzville

Bonnie Stebbings, Nanaimo

Deirdre Tessmann, Salt Spring lsland

Thompson-Okanagan
Lynden Beesley, Kelowna

Lynda Grealish, Kelowna

Sandra Henderson, Kelowna

Beve Hietala, Salmon Arm

Gordon Manson, Westwold

Ken Schamuhn, Blind Bay

Alberta
Garen Heine, Ft. McMurray

Ngawang Kheyap, Calgary

Samar Metwali, Calgary

Hilda Lockley, Calgary

Pascale Ouellet, Canmore

Bonnie Scott, Calgary

Randall Talbot, Edmonton

Quebec
Louise Gauthier, Jonquiere

Taiwan
Lin Show-Ghang, Hsin-Chu City

Edna Bardell, On the Lookout

July - August

of lnspiration, at the Delta
Arts Council's Firehall Centre for the
Arts, 11489-84th Avenue, North Delta,
Opening reception: July 9, 7pm - 9pm.

Zsuzsa Vitalis has an exhibition of
recent oil, watercolour and mixed media
paintings at Carmelo's Pizzeria
Ristorante Trattoria, 1448 Marine Drive
in West Vancouver, BC.

July 9 - 31 Perry Haddoclç AFGA has a solo
exhibition, Everywhere I Wander, atthe
White Rock Community Arts Council
Gdlery 1959 - 152nd Street in South
Surrey, BC. Opening reception: July 9,
7pm - 9pm.

Zsuzsa Vitalis, Amaryllis

July 24 -
August 29

August 13 -
September 5

through
August 16

Perry Haddock, AFCA Roger Watt, Speculum
Autumn Along the Boundary

Roger Watt has work in The Art of Realism at the North
Vancouver Community Arts Council Cityscape Gallery in
North Vancouver, BC.

Enda Bardell has a solo exhibition, Sficks and Sfones, at
Place des Afts Mezzanine Gallery 1120 Brunette Avenue in
Coquitlam, BC. Opening reception: August 13, 7pm - 9pm.

Tracey Gotescu has work in a Suite E group exhibit, Nof
Just Faces, at the Leigh Square Community Arts Village.

l0 Jerry Markham, Moraine Lake
tl



St¡ll Life
April 21 - May 3

Bob Araki, AFGA
Basket and Fruits 2

oit 22 x 22 gsOO

FGA 2nd Prize

Bob Yoshisuke Araki, AFCA lives
and works in the deep forest of North

Vancouver, BC. lnspiration often
comes from his travels abroad,

including trips close to home to the
Okanagan and as far away as

Scotland. He received his
Associate member status with the

FCA this year.
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Simon Andrews
Persimmons
oil 24 x 48 $3000
FCA 1st Prize, Alan Wgie Award

Simon Andrews works from his home
in Vancouver, BC. He gets his
inspiration from nature and other
artist's work. Simon recently received
the FCA 1st Prize for his painting,
Alien Activity, in the Human Figure
Show.

Tanya Bone
Valencias & Vase
oil 12 x 16 SOLD

Evalynne
McDougall

Mornings
pastel11x14$395

Jack Turpin, AFCA
Under the Redwood Tree
acrylic 28 x22 61 ,200

Colleen Dyson
Cantata
oil 14 x 11 $375
FGA 3rd Prize

Colleen J Dyson, SCA joined the FCA
in 1997 and was one of the founding
members of the Central Okanagan
Chapter. She paints from her home
studio in Kelowna, BC. This winter,
Colleen was awarded Elected
Membership status with the Socieiy
of Canadian Artists.

tì¡ -, -

Jennifer Olson
Winter Cactus
watercolour 20 x 28 $2,400
Award of Excellence

Hazel Breitlceutz
Friendship's Table
acrylic 20 x 16 $1500

,î-,¿*
Larry Tillyer, AFGA
Flowers and Things
acrylic14 x 11 $475

J

\
1,,

I

l*n-/.
Ali Sepahi
Red Kettle
oil 12 x 12 $380

James Koll
Radio Flyer
watercolour6x6SOLD
Award of Excellence

Dawn Heinemeyer
Arabesque
acrylic11x15$495 Mary S:tewart, AFCA

Bloom
Theresa Lee
White Tablecloth with Rosie Flower
acryltc 24 x 30 $750

fJt

12

mixed media 24x24$1 ,2OO

Ta see the entire show vtstt our website, www.artists.ca
t3
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Abstract Show
May 5 - 17

Barry Rafuse
Solar Swirl

acrytic 3ô x g6 $1 ,S00
FGA lst Pr¡ze, Robert Goulter Award

Barry Rafuse lives in Vernon, BC and
works from his home studio. He finds

inspiration in nature's colors and
patterns, particularly abstract

designs. He recently received the
Bronze Medal in the Thompson

Nicola Shuswap Chapters' Artist
Choice juried show for his painting,

Sand Dollars.

Bonnie Kramer
I nterlocking Reflections
acrylic 36 x 36 $1,200
Award of Excellence

Carol Little
Concepts ìn Light
mixed media 1B x 14 $500
FCA 2nd Prize
Carol E. Little has been a
member of the Calgary
Chapter since 2001. She has a
studio and classroom in her
home in Calgary AB, teaching
and painting where creativity is
more spontaneous. She
recently received the Fasken,
Martineau, Dumoulin Award for
her paínting, Off Key, in Ihe
FCA's Mixed Messages Show.

Brandy Saturley
Cellophane Boats Blue
acrylic 36 x 36 $3,600

Annette Labedzki
untitled B

mixed media 21 x 28 $1,250

Lois Bauman
Bowing Tulips
oil 24 x 30 $2,995

Laura Zerebeski
These Fragments
mixed media 24 x 48 $1,400
FCA 3rd Prize

Laura Zerebeski is a fulllime artist
working out of the Beaumont Studios
in Vancouve¡ BC. Her abstract work
is inspired by literature and music;
inspiration for These Fragments came
from a line in T.S. Eliot's The Waste
Land.

Shirley Thomas
Lower Street
mixed media 12 x I $350
Award of Excellence

h,=,

Trudy Austin
Sl<y View
acrylic 30 x 20 $600

Linda Kalman
Full Bloom
watercolour 20 x 20 $700

Jennifer Harwood
ln Between
acrylic 16 x 16 $450

i
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14

To view the entire show, visit our website, www.aftists.ca
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Kmessoge
from the Education Committee Chair íufoustnstructors

Every course lloke
inspires me ond mokes
me wont lo reqch for
higher orlistic gools.

FCA stulent ))
Angelo Au Hemph¡ll, SFCA

I musT odmil thol when I wos opprooched To consider the posiTion of Choir of lhe Educotion Commilfee I soid yes for o slighfly
selfìsh reoson. I wonted To hove on influence in choosing the finest instruclors for our members, including myself. I hove token
mony courses toughl by mony different instructors from the FCA's Educolion Progrom. ond they hove olwoys been o wonderful
woy to refresh my inner muse. lt's too much fun to stop, especiolly when trying new mediums or fechniques.

I om very groteful for these opportunities of excellenl instruclion. Mingling wilh pointing moslers enhonces my skills, boosts my
confìdence, ond inspires my creoiivity. FCA instruclors ore omong the fìnesJ not only in Conodo, bui olso oround the world. 11 is
our gool Ìo provide excellenl instructors ond fobulous course offerings for our currenl ond future orl progroms. We hove been
reoding your educotion feedbock responses with greot interesT. Thonk you ond pleose keep them comingl
For the 2009 Foll Art EducoÌion Progrom we've invited one of our country's fìnest pointers, Dovid Gootley, SFCA. He willjoin us
from Victorio for o two-doy workshop in November, Oits: Pointing Peopte in their own Environmenf. I recenily coughl Dovid in
oction ond lwos complelely blown owoy by his croflsmonship ond skill. He is truly one of Conodo's treosures. Alihough Dovid
is well known for his portroits ond fìgurotive pointings, his londscopes ore jusl os exquisite. Who should toke his course*igurolive
pointers, londscope pointers, obstroct pointers, even sculptors. Why? Becouse you will leorn excellenl pointing skills regõrdless of
the subject motter.

The foll roster olso includes Robert Genn, SFCA, Kiff Hollond, SFCA, Dovid Longevin, Andrew McDermolt, SFCA, Suzonne
NorThcott, SFCA, Dionno Ponling, SFCA, Mike Svob, SFCA, Alfonso Tejodo. Alon Wylie, SFCA, Teresso Bernord, SFCA, Lolilo Homill,
AFCA, Rick McDiormid, SFCA, Jonîce Robertson, SFCA.

Belore you rush off to Google our instructors, remember thot closs spoce is limited. You con fìnd exponded inslructor profìles ond
deloiled course descriptions on our websile, www.ortisfs.co.

. Membership discounls

. Eorly bird discounl *

. Weekend workshops os well os weekdoy/weekend combos

. Doylime closses plus on odditionol evening closs

. Selecl hotel discounls for oul-of-lowners

.On-line registrotion of www.orlists.co or by colling'the Federotion
Gollery ol ó04-ó81-8534

. Four seporote locotions to choose from:
. Cenire for Peoce - Voncouver . Evergreen Centre - Coquitlom
. Oceon Pork Holl - Whiie Rock . Horrison Golleries - Voncouver

workshoÉ infuctors

ROBERT GENN, SFCA
www.robertgenn.com
Robert's formol troining includes the
University of Viciorio, the Universily of
Brilish Columbio ond the Ari Cenler
College of Design in Los Angeles,
Colifornio. He is one of Conodo's
mosl celebroied poiniers. Hoving
goined inTernoiionol recognilion for
his genre subjects on Conodo's West
Coost he is represented ond col-
lected the world over.

DAVID TANGEVIN
ww w. d ovidlo ngevi n. c o m
Dovid received his BFA from the
University of Oftowo ond o Moslers in
Art Educotion lrom McGill Universily.
He is widely recognized for his dis-
linctive style ond dromolic rendi-
lions of the Conqdion wilderness.
Dovid gives lectures, wriles o regulor
lechnicol column for pointers ond
conducts workshops on pointing mo-
leriols ond lechniques. His pointings
ore sold in golleries ocross Conodo.

DAVID GOATIEY, STCA
www.dovidgootley.com
Dovid is renowned os one of lhe
Northwesl's leoding porlroil pointers
with over 200 commissioned
porlroits to his nome. He lroined ol
Comberwell School of Art in London,
Englond. He hos been feoTured in
lnlernotional Arfisi fìve times ond wos
o fìnolisi in Arfisf Mogazine's Portroil
of the Yeor compelilion.

ANDREW MCDERMOIT, SFCA, PSC
www.mcdermottort.com
Andrew hos o diplomo in grophic
design & illuslrotion from Copilono
College. He is known for his unique,
oword-winning work in postel ond is

highly occomplished in oils. Andrew
hos been feolured in multiple
internotioncl oriicles including Ihe
Arfisf 's Magozine's "25 under 40". He
is represented by golleries in Conodo
ond lhe U.S.

KIIF HOttAND, SFCA
Kiff lroined formolly ot the Universily
of the Witwolersrond ond of the
Johonnesburg School of Art. Cel-
ebroted for his fìne wotercolours, oil
ond ocrylic poinlings. he hos gor-
nered mony owords in NorTh Ameri-
co including firsi prize ot Ìhe Société
conodienne de I'oquorelle. His work
is shown in golleries ocross Conodo
ond he is o highly regorded instructor
oI Ccpilono College.

SUZANNE NORTHCOTT, SFCA
www. suzo nn e nort hcott. c o
A celebroted poinfer for over twenty
yeors, Suzonne is recognized os on
interdisciplinory ortisi working wif h
instollotion, video, poinling ond
drowing. Her inspiring possion for life
drowing ond pointing mokes her o
sought ofTer leciuren ond pointing,
drowing ond creolive process in-
slruclor. Suzonne's work is collected
ond published internoiionolly.

Flave we got a

foll line up
for you.

H

ff,ø

16 17
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DIANNA PONT¡NG, SFCA, PPC,
MPAC, PSA, SCA
www.pontìng.corn
Dionno hos designolions os boTh Pre-
mier ond Moster Postellist of Cono-
do. Her distinclive style is renowned
for the reolism ond detoil used in
expressing it. She is recognized os on
internotionol ortisi ond poslel insTruc-
lor wilh students ond polrons in bolh
Norlh Americo ond Europe.

ATFONSO TEJADA
olfonsolejado.corn
Alfonso hos o Moster of Architec-
ture ond Urbon Plonning degree
from UBC. He olso sludied drcwing,
wotercolour ond metol elching. He
is on qrchitecl ond urbon plonner
by trode but olso o prolific pointer;
teoching plein oir workshops in
Conodo ond obrood. He hos poriici-
poied in numerous inlernotionol solo
ond group exhibilions.

MIKE SVOB, SFCA, CIPA, NWWS
www.mikesvob.com
Mike sfudied oT the Universiiy of West-
ern Onlorio ond is celebroting his 27fh
yeor os o professionol orlist. He ís o
moster impressionist in wolercolours,
ocrylics ond oils ond o leoding leocher
ond workshop inslructor. He believes
shoring knowledge wilh fellow crt-
ists ond studenis provÌdes only posi-
tive results for cll. Mike hcs hod over
ó5 exhibilions ond produced over 25
lorge scole murols lhroughoul North
Americc.

ATAN WYLIE, SFCA. CIPA, NWWS
www.olon-wylie.ca
Alon groduoled from the Glosgow
School of ArT in l9ó0 wilh o degree in
Murol Design ond Mosoics. He is on im-
porfonl Conodion crtisÌ wilh more thon
40 yeors experience leoching ond
pointing. He boosls over ó5 solo ond
innumeroble group exhibitions, ond
hos won mony presiigious owords in
Conodo ond the Uniled SÌoTes. Alon is

olso o noted murolist. He is represented
in golleries ond collected oround the
world.

tAtITA HAMILL, AFCA, BA
www.hamillsfudios.co
Lolito is primorily self-toughl, ond hos
lroined with Glenn HoworÌh os well cs
the Voncouver Acodemy of Ar1.
She is ocknowledged os o highly skilled
ond innovolive ortist speciolizing in
porlroiture, londscopes ond orchitec-
Turolrenderings. Lolito hos tought o
voriely of subjecis for over seventeen
yeors ond hos won numerous owords
for her community conlribuiions ond
ocodemic ochievements.

JANICE ROBERTSON, SFCA, NWWS
w w w. j o ni c ero berlso n. co
As o professionol ortist for over 20
yeors, Jonice works in woTercolout
ocrylics ond oil. She hos received o
number of owords in her coreer ond
is represented by golleries Ihrough-
out British Columbic. Jonice is o
populor workshop instruclor ond hos
o stroighlforword, supportive op-
prooch thot hos been well-received
by her mony sludents.
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WEEKEND WORKSHOP
PAINTING THE FIGURE

Suzonne Northcotl. SFCA
September 26 & 27 (Soturdoy & Sundoy)
9:30om - 4:30pm
Level: intermediole
Evergreen Cenire in Coquitlom

.K A possionole ond de-
voTed teocher, Suzonne
shores her expertlse
goined over iwenty
yeors of pointing lhe hu-
mon fìgure. Bring your
drowings or pholos os
inspiroTion os you ore
guided through woys to

begin, lechnicol methods ond discussion obouT choices
ihol enhcnce the power of your work. Noie: Suzonne
mokes lime for individuol oTTention ond is well versed in
mony mediums. Demos ore in ocrylic ond/or mixed medio
but studenls moy work in lhe medium of their choice.

2-DAY WORKSHOP
MASTER¡NG ACRYLICS
Dovid Longevin
Oclober 16 & 17 (Fridoy & Sofurdoy)
9:30om - 4:30pm
Level: inlermedioie
Cenlre for Peoce in Voncouver

Leorn everything you need to mosler ocryl-
ics. This workshop is designed for criisls wilh
some pointing experience in oíls, ocrylics, or
even wotercolors. Techniques thot cre suc-
cessful when using oil points or wolercolors
do nol ofien yield good resulls when op-
plied to ocrylic poinls. ln this workshop lhe
focus will be on leorning The specifìc proper-
lies of ocrylics ond how you con use them lo
ochieve fonloslic results. Note: Be prepored
lo take notes, osk questions, ond point.

LJZ\
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WEEKEND WORKSHOP
SKETCHING & PAINTING en Plein air
Alfonso Tejodo
September l2 & l3 (Solurdoy & Sundoy)
l0:00om - 2:00pm with o lunch breok
Level: beginner-inlermedioTe
Federotion Gollery
Cost: $175

San RoIæ

Alfonso tckes iT outdoors
with lhis new exciling work-
shop. The focus is on iden-
iifying The volues of light,
conTrost ond colours from
the locotion, the develop-
ment of thumbnoil skelches
os o tool for composition
ond subjeci selection, lhe
use of sketching os fost out-
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lines for poiniing ond more! Nole: Ênjoy inspired demos, indi-
viduol guidonce ond generol crilics. Must hove own eosel or
supporl boord.

2-DAY WORKSHOP
ADVANCED ACRYLICS with Robert Genn, SFCA
October 2 & 3 (Fridoy & Soturdoy)
optionol holf doy on October 4
9:30cm - 4:30pm
Level: inlermediote - odvonced
Oceon Pork Holl in Surrey
Cosl:$325

Robert's current ploys ond tech-
niques ore in ocrylic. Demonslro-
tion by exomple, but poinlers ore
encouroged in the direction lhey
ore olreody going. Note: This is

o honds-on ond interoclive work-
shop-seminor, both indoors ond
oui, wìlh lighl-heorted coniests,
fun exercises, ideos, inspirotion,
informolion, critiques ond cigors.
A workshop like no olher.

,F
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TERESSA L. BERNARD, SFCA
www. feresso lbernord. co m
An occomplished poinler for over 25
yeors. Teresso is primorily self-tought
ond known for her work in wotercol-
our ond ocrylics. She hos evolved
from being o pure wotercolourisl lo
loyering wotercolour or ocrylic with
other medio for omozing resulls. Her
work is widely collecled locolly ond
inlernoiionolly, ond she is the receipi-
ent of mony owords.

RICHARD MCDIARMI D, SFCA,
NWWS
ww w. rtc h o rd s m c di o r mi d. c a m
A prolifìc poinTer primorily self-tought,
Richord is on occomplished ortist
highly regcrded os on insiruclor
ond mentor 1o emerging os well os
estoblished ortisls. His oword-winning
poinTings ore developed wiih o
focus on lighT, rhythm ond colour. His

work con be found in commerciol
golleries ond corporote ond privole
collections worldwide.

*

Pleose note some doles ond venues moy be subject to chonge. Io confìrm course informotion ond Refund/Concellolion policies pleose
visil www.orlists.co or conlocl the Federolion of Conodion ArlisÌs, l24l Corlwrighl St., Voncouver, BC ó04.ó81.8534
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DIANNA PONT¡NG, SFCA, PPC,
MPAC, PSA, SCA
www.pontìng.corn
Dionno hos designolions os boTh Pre-
mier ond Moster Postellist of Cono-
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internotionol ortisi ond poslel insTruc-
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Norlh Americo ond Europe.

ATFONSO TEJADA
olfonsolejado.corn
Alfonso hos o Moster of Architec-
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wotercolour ond metol elching. He
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MIKE SVOB, SFCA, CIPA, NWWS
www.mikesvob.com
Mike sfudied oT the Universiiy of West-
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WEEKEND WORKSHOP
PASTET PASSION
Andrew McDermotl, SFCA
Oclober 24 & 25 (Solurdoy & Sundoy)
9:30om - 4:30pm
Level: oll levels
Horrison Gollery in Voncouver

A solid understonding of
the volue scole is key to
creoiing o voluoble point-
ing. Upon reviewing lhe
bosics of the volue chort,
students slort wiTh block
ond while posÌels. A fì-
nol piece will be creoled
through sketching, block-
ing ond odding colour.
Provided reference mole-

riols include o woter scene ond city scene. Andrew provides
on-going feedbock plus individuol criliques.

WEËKEND WORKSHOP
WAïERCOTOURS: ANYTHINc BUT TANDSCAPES
Kiff Hollond, SFCA
November l4 & l5 {Soturdoy & Sundoy)
9:30om - 4:30pm
Level: intermediote - odvonced
Evergreen Cenlre in Coquitlom

Discover lhe skills ond
sirotegies for creol-
ing personol ond
inveniive poiniings
lhot ore expressive of
ony given subject's
3-D form. Explore the
essenliols of o good
poinling; lighl re-
veols ond defìnes,
colourcreotes mood,

ond shodows hormonize ond connecl. Note: Kiff is ihere to
loke you beyond your boundories 1o explore "onylhing bul
londscopes".

WEEKEND WORKSHOP
PAINTING WITH PASTETS: fhe Chocolole of fhe PoÍnîÍng Mediums
Dionno Ponting, SFCA
November 28 & 29 (Soturdoy & Sundoy)
9:30om - 4:30pm
Level: beginner - inlermediote
Evergreen Centre in Coquitlom

Dionno mosterfully touches on oll os-
pects of working with postel, from the
elemenfs required to creote on exciting
still life through to protecting ond from-
ing o postel. The focus is on how to mo-
nipuloie lhis luscious medium to get the
desired resulis; how ond when io blend,
depicling vorious lexlures, the tools
to use ond which popers ond poslels
work for vorying styles. Note: The closs
includes o demo ond individuol inslruc-
lion on projects of your own choosing.

2-DAY WORKSHOP
CREATIVE IEXTURE IN WATERCOIOUR
Alon Wylie, SFCA
November l3 & l4 (Fridoy & Soturdoy)
9:30om - 4:30pm
Level: intermediote - odvonced
Centre for Peoce in Voncouver

Alon is o moster open 1o shoring
with his studenîs. His workshop fo-
cuses on bosic skills, working wilh
wotercolour ond gesso on illustro-
tion boord. Students will use phofo-
grophic reference of subjecl molTer
of lheir choice. Note: Alcn provides
demonstrolion eoch doy plus one
on one personol inslruction.

2-DAY WORKSHOP
OItS: PAINTING PEOPTE ¡N THEIR OWN ENVIRONMENTS
Dovid Gooîley, SFCA
November 20 &21 (Fridoy & Soturdoy)
9:30om - 4:30pm
Level: odvonced
Cenlre for Peoce in Voncouver

Poinling o poriroii thot
iells o siory con be oboul
so much more thon point-
ing o heod. How do you
compose such o piclure,
whot to include whol to
leove oul, how much
deioil should be in lhose
bockground objects
how do you hondle oll

this in oils? Using exomples from his own work plus working wiih
o model. Dovid experlly explores the unique fechniques ond
chollenges of moking people piciures thot lellstories.

2-DAY WORKSHOP
ACRYLICS ADVANCED: DESIGNING WITH COI.OUn
Mike Svob, SFCA
Weekend in December to be determined
Time:to be delermined
Level: odvonced
Locotion to be delermined
Pleose check our websife for confirmed lirnes ond detoi/s.

WEEKLY CLASS
EXPERIMENTAI APPROACHES WITH ACRYTIC
Teresso Bernord. SFCA
September 22 - Oclober ì 3 {4 Tuesdoys}
9:30om - 4:30pm
Level: inlermedioie - odvonced
Centre for Peoce in Voncouver

Poriiciponls will be guided
Ihrough the complexiiies of
lcyering ond odding o vo-
riety of medio, such os col-
loge popers, metollic poini,
ond odds ond ends. Texiur-
ing wiTh ocrylic gels plus dis-
cussion ond demos obout
other Texturing methods for
more reolislic ort or odding
obstroct elements into your

pointings. Nole: Teresso offers plenly of one-on-one guidonce,
personol development ond genuine fun.

WEEKLY CLASS
BASIC ACRYTICS
Jonice Robertson, SFCA
Seplember 23 - November 4 (7 Wednesdoys)
5:30pm - B:30pm
Level: beginner
Cenlre for Peoce in Voncouver

With Jonice's generous
step by step demos, stu-
denls willleorn to build o
pointing from The ground
up. The closs covers com-
position, under point-
ing, blocking in, posilive
ond negolive poinling,
color mixing, brushwork
ond glozing. Demos will
include londscope ond

stilllife subjecls. Reference phoÌos ore provided orstudents
moy work from lheir own imoges. Noie: Set in lhe eve-
ning, Jonice's closs is ideol for lhose busy through fhe doy.

WEEKLY CLASS
ETEMENTS OF DESIGN
Lollfo Homill, AFCA
October 20 - November l0 (4 Tuesdoys)
9:30om - 4:30pm
Level: beginner - intermediote
Centre for Peoce in Voncouver

A prominent juror once sloied, "lf o point-
ing succeeds il is usuolly becouse of two
lhings: composition ond volues." Lolito's
closs is o fun ond informotive bolonce
between informolion, onolyzing fomous
works of orl, demonstrotions, proctice
time, ond inslruclor feedbock to de-
lermine how io compose o compelling
piece thot succeeds. Note: Focus is on
representotioncl orl ond the use of photo-
grophs; includes extensive hondouls ond
on entertoining gollery triP.

WEEKLY CLASS
INTERMEDIATE ACRYTICS
Jonice Roberïson, SFCA
September 23 - November 4 (7 Wednesdoys)
1:30pm - 4:30pm
Level: intermedioie-odvonced
Cenlre for Peoce in Voncouver

,'r '_:,,;! . , .,ri¡,p";:rËr.l$È1ið:.. .ffii This closs emphosizes lhe per-
sonol ortistic development of
eoch porticipont, working on
finding your own vo¡ce os on
ortist using your own source
moteriol. There will be some
lechnique orienled demos
ond plenly of one-on-one
guidonce from the instruc-
tor. Note: There's regulor
critiques ond sludents ore

encouroged to bring other works/mediums to closs for further
feedbock. lt's interoctive, informolive ond fun.

WEEKLY CLASS
TMPRESS|ONTST OrrS
Rick McDiormid, SFCA
October l9 - November9 (4 Mondoys)
9:30om - 4:30pm
Level: oll levels
Cenire for Peoce in Voncouver

The effeclive use of lighÌ
ond pollern is fundomentol
in creoting bold stotements
in pointing. Clority of intent,
oworeness of light ond iis
movement lhroughoui the
composition ore covered
in this inspired closs. Focus
on ollo primo lechniques fo
creote energetic ond co-
lourful impressions of sub-

jecls. Rick's love of lhis rich ond lrodilionol medium comes
through in his instruction, demos, Technicol guidonce ond
pointing criliques.

Advonce your underslond-
ing of ocrylics techniques
ond ideos. Mike's workshop
provides experienced poini-
ers with different woys of op-
prooching ocrylic poiniing
melhods while developing
their own design, conceplion
ond execution os it relotes
to lheir personol technique.
Demos ond individuol critiqu-

ing will be provided To help you develop your own ideos inlo
pointings.
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rocATtoNs
Cenlre for Peoce 1825 W. l6th Avenue, Voncouver
Evergreen Culturql Cenlre 1205 Pinetree Way, Coquítlom
Oceon Pork Holl 1577-128 Slreef. Suney
Horrison Golleries 901 Homer Sfreel, Voncouver

Allworkshops 5250
All closses $3ó0

unless othen¡¡ise noled

l0% member discounl
107" eorly bird discounl

TO
REGISTER

604.ó81.8534 or

www.qrlists.cq
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rocATtoNs
Cenlre for Peoce 1825 W. l6th Avenue, Voncouver
Evergreen Culturql Cenlre 1205 Pinetree Way, Coquítlom
Oceon Pork Holl 1577-128 Slreef. Suney
Horrison Golleries 901 Homer Sfreel, Voncouver

Allworkshops 5250
All closses $3ó0

unless othen¡¡ise noled

l0% member discounl
107" eorly bird discounl

TO
REGISTER

604.ó81.8534 or

www.qrlists.cq
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rffi artclassifieds
The ro¡e for ods ploced in this calunn rs liÍeen cenis I.I 5l per word per ßsue phs 5% GST. C/oss;fieds

wilh o box/lrone or olher offsetting device ore fwenty cenis | 2A] per word plus 5% GST. There n o 100
word noxinun.. Preqynent is ,equ,red. Simply noil, fox or enotil [preferred) your od wording olong wik
cheque or credil cord i"'fornolion la lhe fedention of Conodion Arlisß.

Ghapter Award Winnens

hnagæ: to be entered in juried shows may be sent either as jpg
files or slides. Digital images may only be sent via e-mail as a jpg
attachment to fcagallery@artists.ca, do not send CDs. Jpgs must be
named in the following pattern: Last Name, First Name or initial, title
of work, size, medium.jpg Slides must be 35 mm in a2" x2"
mount, without adhesive labels. Glass slides are not accepted.
Slides should be marked with the artist's name, title of work, image
size, medium, and framed price, and have an arrow to indicate the
top of the image.

Enüyforms and bes: Members may submit up to three images
per show for a non-refundable fee of $11 per entry. Whether you
use slides or jpgs, mail your entry form and fees with a stamped,
self-addressed envelope (SASE) for the return of your receipt and
results. Entries made without the SASE will not be returned. NEW
ENTRY FEE: $11 per digital or slide entry.

Þdtibiüon Regulations: Environmentally sensitive artwork, such as
watercolour and pastel, are required to be framed under glass or
Plexiglas. Artwork must be submitted with a conventional hanging
device and good taste and workmanship should be exercised in
framing. lt is not acceptable to secure framed works under glass
with clips. Unframed canvas must have all sides painted and the
staples must be on the back of the stretcher bars. The FCA reserves
the right to refuse to hang any artwork. Entries must not be copies,
derivatives, or based in any way on other copyrighted or published
paintings or photographs. Paintings created under instruction
cannot be submitted to FCA juries. Only new works may appear in
juried shows. Artists are obligated to ensure that their work is
available and for sale once selected. Failure to do so wastes the
opportunity for other.artists to display their wor( or to be eligible to
apply for Signature status with the FCA. Not-for-Sale paintings
cannot be accepted into juried shows. The FCA does not carry any
insurance on paintings in its care, custody or control. lnsurance is
the responsibility of the artist. The FCA will take the utmost care in
handling works submitted but cannot accept responsibility for loss
or damage to paintings, frames or packing crates. A 35%
commission will be deducted from the selling price in the event of a
sale. Please advise the Office if you are GST registered. Artists
submitting work agree to allow their images to be published in Art
Avenue or in FCA advertising. Consent is given by the artists
through the act of submitting. The FCA does not pay for shipping.

¡XPLORINO IIGHT AND COIOUR IN SPAIN
Wotercolour Workshop with ledie Redheod, AFCA Mov 2.14,2010. For more informotion visit:
www.flovourofspoin.nel or www.leslieredheod.com

Sept 1 1-l 3

Sept 25-27

Oct 5-9

Oct 29-Nov I

WHISïL¡R ARI WORKSHOPS 0N THE IAKE . Moy, June, Juþ & August, 2ü)9
Two to four doy workshops in ocrylic, wotercolour ond oii pointing, os-tuell os iketching ond life drowing,
tor beginner to odvonced orlists. Alto loke Stotion House is o ru$ic heritoge home on lhe $ores of Alto
[oke, with views of Whistler, Blockcomb ond Wedge Mountoin. ln$ructoriinclude Brion Atyeo, Mike Svob,

Vincenl Mossey, Suzonne Northcott, Jeon Pederson, Jonice Robertson, Gront Fuller, Alon Wylie, Donno Jo
Mossie, Richord McDiormid ond more. ó04.935-8232 ond www.whistlerortscouncil.com.

ENCAUSTIC ART - COURSES AND sUPPUES

Encoustic is the oncient od form of pointing with coloured beeswox. The bosic techniques ore very eosy
lo leorn. Bosed in the Okonogon, experieñced Encqustic Arl teocher lheo Houbrich off.u *orkríop, '

for beginners ond odvonced on this exiling medium, using reody-mode Encou$ic woxes ond low heol
poinling tooh. No need to buy ony supplies beforehond, os Theo provides every'hing from eleckicol
poinling lools to woxel. She is lhe exclusive represenlotive in Conodo for equipmenl ond woxes from

Arts Encoustic Ltd. ond Hobbyring (wholesole ond retoil). More informotion: viiit www.encou$ic.co or
emoil info@encoustic.co

CATGARY WORKSHOPS - 2OO9

Alon Wylie WC on lllu$rotion Boord

Jonice Roberlson Bosic Acrylics

Gerold Brommer WClAcrvl¡c/Colloqe
Mike Svob Oil/Acrvlii
Leoding EdgeA*Workshops LouiseHoll 4032337389
www.greotorlworkshops.com emoil louise.holl@showco

ARÍ tylENTORlNG WTH DONNA BASPAIY, SFCA, NWWS
Donno is offering o onehour personol crilique. Focus will be on the individuol's own progress in
ochieving their polenÍol; creotively, emolionolly ond Ìechnicolly. Shong emphosis will be ploced on
design.skills, volidolion of one's work process, clority of gooh ond bringing out the ortist'! unique

shenglhs. Privole onehour crilique. $80.00. For privole oppointment in her Quolicum studio, emoil
donnbos@show.co or call V5A7 52.4799.

NEW WORKSHOPS 0N QUADRA ISIAND ot Fhesign $udio ond B&B
Inspirotionol workshops in smoll closses: exciting insfructors, delicious lunches!

New! Rhythms in Stone DJ Gorrity Julv l3-ló
The Zen of Quodro hlond Plein Air Morilyn Timms July 2ù24
Woter Medio Rombles Dionne Berseo Augusr 1

The A+¡stic Siudy in Woter Medio Dionne Berseo Auãust 24-28
Plein Air Pointing John Stuort Pryce Seitember /-1 1

Quodro lslond IPAP Poinl Oul Everyone weliome September 1 l.l 3
Pointing lhe Seo with Wolercolour Gront Fuller Sebr Z l.ZS
Phone: 25G285.3 390, toll f ree 877.285.3390 Website: www.f iresignortonddesign.com

DVDs qnd CDs for sole ot Federolion Gollery Richord Nehon's lessons CD ond Richord Nehon
ln Retrospect DVD. The CD feotures more thon 200 poges of lessons, discoveries ond ideos from ùe
beloved teocher ond üe inventor of the Tri.Hue Method of pointing. In Rehospect is o multimedio

portfolio feoturing neorly 100 imoges from Nelson's 50 yeor coreir olong with demonstrotions of the

Tri-Hue Method. Full copyright reserved. $38 eoch, toxes included. $20 fôr bofi. Shipping ond

hondling $9.00

PICIURE THIS WAY DVDs Wolercolour & Mixed Medio: ooinlino demos bv Mike Svob SFCA ond

Joyce Komikuro SFCA, or Acrylìc & Oil: pointing demos by Robert Genn SFCA ond Alon Wylie SFCA.

Eoch video hos two 30 minule technique tutoriols. Full copyrighl reserved. $20 eoch, tox included. $40
for lhe hour-long video feoturing oll 4 ortists. Shipping ond hãndling $9.00.

To purchose ony of lhese DVDs or CDs, pleose phone ó04ó81.8534, or visit Federotion Gollery.

FIRESIGN ARf & DESIGN STUD|O AND B&B-invites orti$s to explore beoufiful Quodro lslond-
ottend mulliloy poinling work$ops or come ond point on your own! Comfortoble 3.bedroom B&B ond ort
studio/gollery. Detoih ot www.firesignortonddesign.com or coll Nonci 25G285.3390
or toll free 877-285-3390

Chapter Award Wnners

Dlanne Stewart
Calgary Chapter
Absolutely Art
Iþress
mixed media 1B x 10 SOLD
First Place Award

Mamey Ward AFGA
Victoria Chapter
Spring Exhibition 2009
Dance of the Daisies
watercolour 21 x 29 $2,500
Thid Place Award

Diane Oser
West Kootenay Chapter
Juried Chapter Show, Close Encounters
Pixie Dust and Friend
oil 16 x 20
GoHAward

David Pawson
Calgary Chapter
Absolutely Art
Reflections
acrylic
Second Place Award

Kathy Hildebrandt
Calgary Chapter
Absolutely Art
Time Warp
pastel and collage 20 x 30 $1 ,425
Third PIace Award

Vema Linney
Vìctoria Chapter
Spring Exhibition 2009
Radiant Childhood
oil 16 x 20 $1 ,000
Award of E¡<cellence

Ghapter Award Winnerc

Peter Paterson AFCA
Victoria Chapter
Spring Exhibition 2009
Protection
oil 20 x24 92,400
Award of Þrcellence

Nell Cavasin
West Kootenay Chapter
Juried Chapter Show, Close Encounters
The Look - What's For Dinner?
pastel I x 12
Silver Award

5.DAY PAINIING WORKSHOP wilh JIRRY ftIARKHAIII
September 8-12, 2009 ot Beoverfoot lodge neor Golden, BC. lncludes demos ond personol

inslruclion. Visit www.ienymorkhom.com or coll 12501 558037/ for detoils.

WANT TO OO TO 5AI1E ISIAND?
We ore looking for one more person to go lo Soble lslond from Augu$ 3 - l0 this summer. Ihere will only

be 5 people on this trip consisting of 2 photogrophers, I onthropológist ond I orti$. Soble ldond is o
re$ricted hobitot ond lhis is o once in o lifetime trip. For detoils, phone Joon Lorson ot 250./520395 or

emoil ioon@ioonlorson.com

Elaine Alfoldy
West Kootenay Chapter
Juried Chapter Show
Close Encounters
On A Pashmina Shawl
watercolour 20 x 11

Bronze Award

ffiffi il

a

Ganada Day at Federation Gallery

July 1 -Plein air painting outside the gallery

Summer Gallery

through August 16

BC Dayat Federation Gallery

August 3 - BC Day events and festivities

7th Annual Painting on the Edge

August 18 - September 6

Opening Reception: Thursday, August 20, 6pm - 8pm
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FOUND
lf you truly wish to connect with your passion as a
painter, put together a kit and get on the road that
artists have traveled for centuries. Plein air
painting is never a waste of time, and always a
meditation on beauty. Amazing and magical things
happen when you communicate one on one with
Mother Nature. You will come away feeling both
peaceful and exhilarated, and itching to go again.
The rewards are huge. I now have many inspiring
sketches, a great photo of me painting, taken by
my friend Richard, and I found Sheldon, the
perfect banjo teacher. I have indelible memories of
sunflowers in spring, cherry blossoms in the wind,
lady-slippers in the rain. A special memory of an
elderly Japanese tourist still makes my day. Small
and shy, she is a picture of quiet dignity and
doesn't speak a word of English. After watching
me for some time, she sneaks over to peek at my
painting. When she sees the cherry blossoms she
breaks into a grin of pure delight, puts her arms
around me and gives me the biggest hug. I get
the message in several languages all at oncel

One on One with Mother Nature
A[I NE-I\4ARIE HARVEY, SFCA

Photo by Richard Lees

T
l.rediscovering your passion to paint

a series on problem solving, path finding and the art of see¡ng
LOST
On April 21st, spring sweeps in, grabs me by the collar, and hauls me out of my studio. The next thing I know, I'm perched on an
Okanagan hillside, crammed between a jumping cactus and a clump of yellow sunflowers. With me is Roger, a long-legged teenaged
pooch. We are scarily alike in attitude. l, with my paintbrush and Roger, with his whole being, plan to take this scene by storm. Why am I

surprised when within one hour Roger has a mouthful of jumping caètus quills and I have pioven beyond a shred of doubt that I should
have taken that job at Safeway. We are lost.

FIGHTING BACK
It takes three adults with pliers to extract the cacti that glue Roger's tongue to his gums and the lining of his cheeks. lt takes an act of
will to turn over my offending painting and begin again. I scale back to painting three flowers instead of everything in sight. The minute I

decide to simplify and let go of my traditional approach, the fun begins. By consciously switching my role from star performer to back
up, I open up space, giving the flowers room to express themselves. As both participant and observer, I record the feeling of the scene,
which is one of wild abandon and pagan celebration. ln the process I get a peek into the very nature of spring and know I am on to
something very good.

THE EXERCISE
Back in the city, I can't wait to practice my new communication skills on the cherry trees of Granville lsland. Sunrise on ten billion cherry
blossoms is daunting, but after my Naramata humbling, I sit quietly, sip my morning coffee and allow what most compels me to present

itself. This becomes my entry point into the
painting. Once I begin, the scene itself suggests
the next step. Each day I rise early and head for
the cherry blossoms to paint. Then one day an
unexpected and playful wind whips up and the
cherry blossoms begin to fall. People, like fairies,
materialize from every corner to dance in the
shower of swirling petals. Soon the ground is
covered, with only dandelions poking through the
carpet of pink. The experience is surreal - a
blessing and a sign to move on. Next comes the
rain, and my wildflower garden is blooming. I am
surprised by the intimacy of painting in the rain.
Cozy and dry under my blue umbrella, there
seems only the exquisite yellow lady-slippers and
me. The harsh contrasts and ever-changing
shadows are gone with the sun. Bright colours
back off, and subtle greys make a stand.
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