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Artist's Choice
October 16 - 28

Top left front cover
Patricia Hart
Gabriola, BC
Morning Shore # 2
acrylic 30 x 30 SOLD
Dianna Ponting SFCA Award
Western Canada Show

Top right front cover
Perry Haddock AFCA
Suney, BC
Spring Pastures
acrylic on canvas 16 x 20 SOLD
FCA Award, Plein Air Show

Bottom front cover
Dianne Stewart
Calgary, AB
Beflections
mixed media collage 14 x 24 $875
FCA Award, Artist's Ghoice Show

Yuen Yen Yip
Coquitlam, BC
Figure in Red
oil 28 x 22 $1,680
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Salt Spring, BC
Lightning Lake
acrylic 16 x 20 $750

Marlene Stra¡n
Surrey, BC
lnvader
watercolor 10 x 15 $400

Maryann Hendriks
Kelowna, BC
Upper Glen
acrylic 24 x 24 $2,500

Gloria Shaw
Vancouver, BC
Tracy
etching with pastel 4 x 5 SOLD

250-248-5120

250-752-5247

403-685-581 2

250-766-6808

250-339-5397

250-339-3960

604-870-9407

604-583-4538

250-701 -0570

250-545-431 3

250-492-3459-Çrthis
Shows

Features

In Every Art Techinques
lssue Gallery Night Life

NewMembers....
ln the News
Chapters Events Calendar
Behind the Easel
What's on at Federation Gallery
Exhibition Calls .

Classified Ads . .

250-523-6485

250-573-3779

250-727-3670

250-386-7858

250-365-7084

Justin Muir

Mila Kostic

Dianna Ponting SFCA

Laura M. Macdonald

fcaoffice@artists.ca

fcagallery@artists.ca

dponting@telus.net

fca-admin@artists.ca

604-681-2744

604-681 -8534

604-856-2063

604-681"2744

t
Professional Services
Weekend Gallery Supervisor Ellen Poole

Web Master Glenn Marcus
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Jack Turpin
Langley, BC

Carn Kenidjack
acrylic 12 x 48 $1 ,200
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art Paínt lrour rrray into ZooE!
David Langevin

Please join us for these evening events at
Federation Gallery on Granville lsland

Space is limited so please call 604-681-8534 to
save your spot. These events are free to

all current FCA Students

TUesday Night Gritiques. $ZO per evening
January I Am I Ready for

Janice Robertson
7:00pm - 9:00pm

March 11 Am I Ready to be a Juror?
Marie-Anne Harvey SFCA
7:00pm - 9:00 pm

Monday Night Demos . $tO per even¡ng
January 28 Underpainting and Glazing in

Watercolour
Teressa Bernard AFCA
6:00pm - 8:00pm

February 25 Building a Landscape in Acrylics
Janice Robertson SFCA
6:00pm - B:00pm

Thursday Night Lectures . $10 per even¡ng
March 6 Making your Mark

Suzanne Northcott SFCA
6:00pm - 8:00pm

January is the
perfect time to

stock up on these
painting essentials.

Latex house paint in
artists paintings

I am often asked if it is OK to use regular white house paint or primer
instead of gesso and the answer is if you are doing exercises and
practice pieces and are not concerned about how the painting will look
for future generations, then it is fine. Here are a couple of questions on
this topic:

David,
I have been using latex house paint in my paintings on canvas. I am
watering the paint down, mixing it with mediums and pouring it onto
the canvas. I am curious about the longevity of this medium, will it
crack or will it fade? So far so good, I have had some paintings for 2
years and they have lasted. Any suggestions or concerns?
Thank you for your help. Sincerely, Jessalyn

HiJessalyn,
It will crack, fade, and do any number of unpredictable things that good
quality artist materials would not do. House paint is designed for
house painting and has many materials and additives that will react in
potentially undesirable ways in the long term.
Mostly, house paint is not made to last, in fact, most often it is
specifically engineered to break down within a few years to encourage
people to repaint their walls. Regular house paint was a favourite
medium of some of the famous American Abstract Expressionist
painters of the 1940's and 50's. Most of those paintings are in poor
shape and some now need to be displayed horizontally and under
glass as a result.

Permanence, or longevity as you call it, in art is measured in decades
and centuries, a couple of years is not a good indication of
permanence. Still, if you are happy with a few years, then house paint
is fine.
Hope that answers your question, David

Hello David,
I enjoy your column in Art Avenue and have a question. I paint
landscapes in oils on board and until recently used luan panels.
Prepping the panels with several coats of oil base tinted wash, then
painting directly to board. Over the past year I have become
increasingly disappointed w¡th the poor quality of the available luan
(splitting) and recently switched to 1/4' Baltic Birch. ln order to build a
tooth onto the surface I am applying about 4-6 layers of gesso in a
crosshatch pattern, then several oil base colour washes and also
gessoing the back to prevent warping.

Question: I am planning several paintings in the 4' range and can see
myself going through a lot of gesso (very expensive). Do you think I
can base out the front of the panels with a couple of sealer coats of
good quality interior latex undercoat paint, then gesso? I assume
house painting the back is not an issue, however, I am concerned
about the front. House paint + Acrylic gesso (oil paint compatible) +
Oils
Thanks for your consideration, Richard

Hi Richard,
You are correct in your assumption. House paint on the back is not a
big issue, but not a great idea for under your painting if you are
concerned about permanence.

Commercial house paint has many ingredients that may not be
compatible with permanent painting techniques for artists: driers,
leveling agents, anti{oaming agents, preservatives, and so on. Plus, it
is hard to predict how they will react as they are not designed for that
purpose. They may yellow, lose their adhesive strength, become brittle
and crack or flake off.
Hope that helps, David

Questions of any painterly nature can be asked via e-mail:davidlangevin@telus.net
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new the upcomrng new
Oct. 1st to Nov.28th

British Golumbia
Lower Mainland

Marlene Callaghan Burnaby
Shin Jae Yu Coquitlam
Doris Paterson Mission

Catherine Bachand North Vancouver
Jose Mora North Vancouver
Michael King Port Coquitlam

Jean Duguay Port Moody
Wendy Arthur Richmond

Leo Hu Richmond
Ken Bell Surrey

Renay Piper Surrey
Karen Dawes Vancouver
Linda Farris Vancouver
Joyce Freer Vancouver
Jass Hailley Vancouver
Linda Harth Vancouver

Wendy Kefoury Vancouver
Linda Levett Vancouver

Catherine Macleod Vancouver
Laurie-Ann Melnychuck Vancouver

Sherry SmallVancouver
Barton Stockdill Vancouver

Min Xu Vancouver
Miuh Yang Vancouver

Brian Eby West Vancouver
Brenda Henry West Vancouver

Michelle (Yu Mei) Lan West Vancouver
Janet Simpson West Vancouver
Jayne St. John West Vancouver

Xu Wang West Vancouver
Peter Daniels White Rock

Vancouver lsland
Doris Zdeblak Comox

Norma Jackson Duncan
Enumi Conacher Nanaimo

Victoria Macfarlane Nanaimo
Patricia Carroll Nanoose Bay

Phillipa Hudson Sidney
Doug McDougall Victoria
Leslie Redhead Victoria

Gulf lsland
Ann Beatty Bowen lsland

Russet MacKay Gabriola lsland
Paul Bryans Saltspring lsland

recent
Of the 900 entries AFCA, Pam Weber
had two pieces, Little Red Chair and
Comfy Blue Chair, juried in to
SmallWorks North America hosted by
Greenwich Workshop Gallery,
Fairf ield, Connecticut

February 1 - 29

February 9 - 17

March 1 - 31

Christine Camilleri received the Director's Award for her painting, Summer
Pastures, at the Northwest Pastel Society Member's Show.

Yetsa's Sweater illustrated by Joan Larson AFCA has been nominated for
yet another award; this one being the 2008 Silver Birch Express Award from
the Ontario Library Association. lt has also collected nominations for the
Choice Award from the 2007 BC Book Prizes and 2008 Shining Willow
Award from the Saskatchewan Young Readers Choice Awards.

Rene Thibault AFCA recently became hhe Grand Prize Wìnner of a
landscape competition sponsored by Canadian Brushstroke Magazine, as
featured in their SepVOct 2007 issue. His watercolour painting lilled, Above
the Rockies #13 garnered him the honour of an Award Certificate
accompanied by a $1000 prize.

AFCA Mickie Acierno's painting lilled Number Thirty-Five secured third
place in the Still Life Category in The Artist's Magazine's Annual 2007 ArI
Competition garnering her a full page in the December issue of the
magazine and an award of $750.00. Her painting Daily Dozen also made the
Finalist list.

Oct. lst to Nov.28th

Queen Charlottes
Denis Bell Queen Charlotte

Judy Hilgemann Queen Charlotte

Okanagan Similkameen
Vicki Rodgers Oliver

Darlene Smithers Osoyoos

Thompson-Okanagan
Marilyn McAllister Blind Bay

Lorna Guild Cherryville
Robin MacMillan Kelowna
Bonnie Sheppard Kelowna
Kevin Watson Salmon Arm
Judy Frederickson Sorrento

Alberta
Joan Bailey Calgary

Bonnie Martens Calgary
Nicole Ruuska Calgary

Ontario
Murray Stephens Ottawa

Basia Waruszynska Carleton Place

Saskatchewan
Michelle Reavley Balgonie

lndonesia
Ken Pattern Jakarta

The Federation of
Canadian Artists is
seek¡ng volunteers

to help with packaging of

artwork for shipping. This can

be heavy work at times so

strength is an asset.

Please contact Volunteer
Coordinator, Kathy Young

at 504-437-4863

Becky McMahon, Wendy Mould
and Kathy Johnston invite you to
attend their show, Brush, Line and
Colour, at the Firehall Centre for
the Arts, 11489 - 84 Ave., North
Delta. Reception to be held
Thursday, Feb.7,|rom7 - 9 pm. For
more information, contact Becky at
triskeltree@aol.com

Janice Robertson, SFCA and Alan
Wylie, SFCA will be having a joint show
of new works at the Mountain Gallery at
the Fairmount, Chateau Whistler
opening on Saturday, February 9th.
The show previews on Friday,
February 8th with an artist's talk and
slide presentation, featuring sequential
photos of the show paintings as they
evolve. Please contact the gallery for
information or to RSVP at 604 935 1862.

Becky McMahon lnv¡tes you to attend her
solo show, Dancing Brush aI Dr. Sun Yat-Sen
Gardens, 578 Carrall St., Vancouver. The
reception takes place Sunday, March 9, 1 - 3
pm. Free admittance to the reception with an
invitation. To receive an invitation contact
Becky at triskeltree@aol.com or phone
604-585-7840.

November 24 -
December 31

September 7 -

January I

In news Pan Weber, AFCA

Renato Muccillo had his work picked 
comfy Blue chair

up by two Zurich galleries this summer: Halde Galerie and
Moos Galerie. 5 of his new paintings are currently showing at
Their Pure Nature Exhibition. For more information, check out
their websites : www.haldegalerie.ch/ www.moosgalerie.ch/
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West Kootenay members Sandra lrvine, Susan Harder,
Shirley Mille¡ Ingrid Baker, Wilma Brooks-Hughes, Marg
Roller, Lis Semenoff, Mary Ann Bidder, Barbara Pistak,
and Sandra Donohue are showing in A Few Of Our
Favourite Things, at the Castlegar Library.

January 4 - 29 Christine Camilleri wishes to announce she has been
invited to participate in an exhibition at Scott Milo Gallery in
Anacortes,Washington.

January Sth - April 2 A select group of Vernon Chapter artists are hosting
lnnovations, a show and sale of their collective work in the
Coatcheck Gallery located in the Vernon Performing Arts
Centre.

Tatjana Mirkov-Popovicki, AFCA's solo exhibition
encompassing BC landscapes and seascapes will celebrate
her first ever Vancouver lsland exhibition by spotlighting her
lslandscapes. The show will be held in the Brown Gallery of
The Old Schoolhouse, Qualicum Beach. For details please
see www.theoldschoolhouse.org or
www. m i rkov-popovicki.com.
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new the upcomrng new
Oct. 1st to Nov.28th

British Golumbia
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Michael King Port Coquitlam
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Ken Bell Surrey
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Joyce Freer Vancouver
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Doug McDougall Victoria
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Gulf lsland
Ann Beatty Bowen lsland

Russet MacKay Gabriola lsland
Paul Bryans Saltspring lsland

recent
Of the 900 entries AFCA, Pam Weber
had two pieces, Little Red Chair and
Comfy Blue Chair, juried in to
SmallWorks North America hosted by
Greenwich Workshop Gallery,
Fairf ield, Connecticut

February 1 - 29

February 9 - 17

March 1 - 31

Christine Camilleri received the Director's Award for her painting, Summer
Pastures, at the Northwest Pastel Society Member's Show.

Yetsa's Sweater illustrated by Joan Larson AFCA has been nominated for
yet another award; this one being the 2008 Silver Birch Express Award from
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Choice Award from the 2007 BC Book Prizes and 2008 Shining Willow
Award from the Saskatchewan Young Readers Choice Awards.

Rene Thibault AFCA recently became hhe Grand Prize Wìnner of a
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Ontario
Murray Stephens Ottawa

Basia Waruszynska Carleton Place
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Michelle Reavley Balgonie

lndonesia
Ken Pattern Jakarta
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Suitcases stuffed to over{lowing with
watercolour tubes, brushes, sketchbooks, and
sundry art supplies-l was about to begin an
encounter in the Manila garbage dump. lt was
1988 and I had traveled to the Philippines to
instruct and encourage a group of .PJM staff in
creative art making. This adventure would prove to
be springboard for a 2)-year journey where I the
teacher would often become the student and the
student the teacher.

Two close friends from Victoria
had a passion and vision for
children at risk. They founded
the aptly named *Precious

Jewels Ministry and became
involved with children and their
families living on the Manila
garbage dump. Today they
continue to journey with some of
these children who are becoming
this generation's young leaders
in the Philippines.

This was to be my first encounter
with Joe and Tith, his two-year
old daughter. As a toddler, Tith
already loved her paper and
crayons. Joe would be the oldest
of my students and he was
already an accomplished oil
painter. He and his wife lived on
the base with their three little
children. Later when Tith was
eight years old her mother would
die following childbirth and Joe,
would stop painting.

As our base was just outside the
garbage dump Joe, the other
students and I would walk the
short distance laden down with
sketchbooks, pencils, water
bottles and other "stuff" (to help
keep the flies and odors at bay).
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Karin's first plein aìr experience - Lake Victoria, Uganda

We were a curious sight. We found a few pieces
of cardboard to sit on and began to sketch the
children and their surroundings-dogs, dump
trucks and the garbage-filled Manila Bay.
Streams of children appeared from amongst the

garbage. The little ones gathered around us-
coughing, sniffing and continually wiping the flies
from their eyes. lt was evident that these children
knew the staff members well. Some children crawled

up into our laps while others
peered over our shoulders
whispering in our ears ..."Draw
ME" ..."Let ME draw"...boldly
taking the pencils from our
hands to make their own marks.
They spoke in their Tagalog
language and it.didn't seem to
matter that I did not; we
understood each other. Like
music-the language of art is
universal! Thus began my
journey with children at risk on a
garbage dump.

Early on during my time there, a
child from the garbage dump
died of an unknown illness. The
staff came to the side of this
grieving family. They prepared
the child's body, had a casket
built, arranged the funeral and
began what would eventually be
years of contact with the family.
This was not what I expected
my assignment would include.
lfound my heart and mind
challenged by the response of
this small group to the needs of
a grieving family. lt would be a
diff icult f irst-time assignment
and a learning experience that
would change the course of my
future studies.

Upon returning to Canada, I found that my memories of this
experience played havoc with my plans to continue my
studies in Visual Arts. lnstead, I completed the Victoria
Hospice training followed by UVIC's Art Therapy lnstitute
program. The following years involved volunteering on the
wards and in the community with HIV/AIDs patients. I recall
the joy of my visits with one young man. Our weekly sessions
together included encouraging self-expression through
watercolour painting. How privileged I felt to share in the
making of his bold and colourful creations during the last year
of his young life. So it was, that the process of art-making
during a time of illness took on a deeper meaning. This
experience enabled me to respond with a confident "yes"
when in 1994 lwas invited to volunteer for some months in
Africa within an HIV+/AIDS community.

*Precious Jewels Ministry (Canada) views every child as a
jewel that is of infinite value. lt is a charitable, non-profit
organization, caring for vulnerable children amongst the poor
and marginalized in the Philippines since 1987. Their goals

are to provide holistic care
and support for children at
risk; to strengthen the
family's role in the nurture
and development of
children; to reduce the
impact of ch ronic/termi nal
illness on affected children
and to advocate for public
policies that enhance the
care, support and rights of
children living in difficult
ci rcu mstances. Website :

www. p re c i o u sj ew e I s. o rg
Ugandan teenagers finishing up
plein air watercolours

Uganda truly proved to be
"the pearl of Africa"-the children are the pearl. I was to
encourage and instruct 15 orphaned teenage boys who were
receiving their secondary education. These boys were keen to
learn about watercolour techniques and art history. Our open-
air classroom also became a time to share with one
another-our hopes and dreams. Lake Victoria, the source of
the Nile River, became their "source" of inspiration as the
base was on a hill over looking this beautiful lake. We studied
the arts of Uganda and other countries. lt would be a time of
listening and learning for me, as the youth became my
teacher.

It is once again time to return to the Philippines to paint! lt is
2003 and the.PJM's ANG TULAY program is requiring large
visuals to be created for use in future sessions. Joe and I are
to create the paintings. Having stopped painting when his wife
died I knew this might be a difficult time for him as he once
again took up paint and brushes. However, over the next two
months he created numerous gentle watercolour works that
included a multicolored bridge. This bridge would become the
cover art of the Ang Tulay teaching manual. What a joy to
have been part of Joe's renewed journey of art making. While
painting he would often share with me his hopes and dreams
for his children. He is encouraged that Tith still has a love for
artmaking. I was saddened that during this trip I did not meet
again with his daughter.

The eight weeks have flown. We say goodbye. I leave for
Canada and I wonder.... 'Will I return to the Philippines"? lt
would happen sooner than I thought...

Coming Full Circle
A journey of hope with ch¡ldren in grief - Part I

by Maggie Simpson

My first encounter with the process of creating art from the spirit, soul and intellect took place while studying the
life and works of the artist Marc Chagall. Arriving in lsrael in 1977, I had the privilege of viewing Chagall's original
artwork. For me, the meaning of "creating art" was forever changed.

Dr. E. Drysdale writes: Healing...is a complex process and involves everything from emotions and thoughts to
physiology. Music and art allows people to express themselves nonverbally, to access memories, even reduce
stress and pain.
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Joe and Eddy with two students - Manila garbage dump, 19BB

END OF PART ONE

New Yoars Groetinqs

from the President

President Dianna Ponting, SFCA

how much we appreciate their every

2007 has been an
interesting, exciting and a
challenging year for all of us
and we've learned much
along the way. We the board,
learned just how extremely
knowledgeable our
volunteers are in almost
every aspect of running the
gallery. lf we ever needed
reminding of how dependent
we are upon them, we
experienced that opportunity
with the unprecedented
changeover of office staff.
Heaven forbid these
wonderful people should ever
go on strike! I do hope the
volunteers in turn, learned
contribution.

While Thanksgiving may be the traditional time for counting our
blessings, it's always been New Years that has me looking back at
all I have to be thankful for. As I contemplate stepping down in
March, I think of all the wonderful people this position has allowed
me to touch. A better group of people I have never worked with.
I am privileged to be a part of a board that is truly a group of
volunteers;where members need seldom be asked but readily
give;where individual initiative has each seeking out projects to
which their own expertise can be applied and where their support
for each other is unparalleled.

As each year passes, I become ever more impressed by lhe
dedicated Executives that encourage and support each of the
Chapters. I see through their guidance, individual Chapters
melding into a truly unified FCA with common goals and
standards.

I am encouraged by the number of members distant from
Federation Gallery who continue to join us. I can foresee that with
the increasing interest in new chapters in both the east and the
north, it will take only one or two members with the right initiative
for us to become recognizably represented Nation-wide.

Be it in groups or as individual members; from supporting to
SFCA; from volunteer to staff, you just keep on giving with cash,
time, expertise, encouraging words and artworks. As we head into
a new year with anticipation, we would first like to close out the old
with an expression of many thanks. Speaking on behalf of the
volunteers, staff and board at Federation Gallery, thank you one
and all! For the future we wish every one of you a happy, healthy
and productive New Year!

Cheers,

Dianna

I
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watercolour tubes, brushes, sketchbooks, and
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encounter in the Manila garbage dump. lt was
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My first encounter with the process of creating art from the spirit, soul and intellect took place while studying the
life and works of the artist Marc Chagall. Arriving in lsrael in 1977, I had the privilege of viewing Chagall's original
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blessings, it's always been New Years that has me looking back at
all I have to be thankful for. As I contemplate stepping down in
March, I think of all the wonderful people this position has allowed
me to touch. A better group of people I have never worked with.
I am privileged to be a part of a board that is truly a group of
volunteers;where members need seldom be asked but readily
give;where individual initiative has each seeking out projects to
which their own expertise can be applied and where their support
for each other is unparalleled.

As each year passes, I become ever more impressed by lhe
dedicated Executives that encourage and support each of the
Chapters. I see through their guidance, individual Chapters
melding into a truly unified FCA with common goals and
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I am encouraged by the number of members distant from
Federation Gallery who continue to join us. I can foresee that with
the increasing interest in new chapters in both the east and the
north, it will take only one or two members with the right initiative
for us to become recognizably represented Nation-wide.

Be it in groups or as individual members; from supporting to
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KathyYoung
Vol unteer Extraord inaire!

Ë

Kathy Young joined the FCA in
November of 1999 and within a mere
two months had begun her "careel'as
one of our most valued assets. She
started out by assisting at a workshop,
and soon after became one of the
Federation's regular volunteers
working as a Gallery Assistant on
alternate Thursday afternoons.

That appears to have only whetted her
appetite because June of 2001 finds
her promoted (if volunteers can
actually be promoted) when she took

Kathy Young on the challenge of being our first
Volunteer Co-ordinator. I'm not sure

that even she envisioned on just how much work this would entail
but she brought with her great organizational skills from her years in
secretarial and Paralegal positions with B.C. Tel and after almost
seven years as Co-ordinator she has proven to be worth her weight
in gold.

ln this capacity, she schedules the Gallery volunteers; schedules
and organizes the volunteer team for magazines and mailings;
interviews applicants for volunteer positions; provides orientation
training for Gallery Assistants; compiles and maintains a Volunteer
List for reference and updates to the Gallery Manager; and finally,
co-ordinates the needs of the FCA with volunteer skills. lf that
sounds like a lot to juggle - lt is, but still not enough for Kathy.

ln May, 2002 she joined our Board of Directors for a two-year term
during which time she helped put together our Policy Manual and
participated in long{erm strategy planning. She is an awesome
proof-reader and cool under fire and her constant smile makes her a
pleasure to work with. We salute you Kathy; you truly epitomize a
"Volunteer Extraordinaire"l

Note: Kathy does have some life outside the Gallery. When not
working for us, she is busy painting or attending other art groups
and life drawing sessions. She has taken classes from many of our
Signature members and is now applying what she has learned.

We encourage you to view her artwork at
www. myartclub.com/Kathleen.Susan.Young
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lmages from Western Canada
October 30 - November 11

Sharon Stone
Cobble Hill, BC
Heading Northwest Il
acrylic 24 x 30 $1,250
Award of Excellence

æ

Deb Cheland
Kelowna, BC
Okanagan Vineyard, Kelowna
oìl 20 x 16 $4,500
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Carol Ljuden AFCA
Sherwood Park, AB
Breakpoint
oil on board 18 x 48 $2,300

Bonnie Luchtmei¡er
Qualicum Beach, BC
Strathcona Giant
acrylic 40 x 12 $900
Award of Excellence

**Fgm¡, . .*
Marilyn Harris
Kelowna, BC
Prairie Quilt
acrylic 40 x 40 $2,900

M
Dawn Heinemeyer
Calgary, AB
Three Sisters
watercolour 12 x 16 $595
Award of Excellence

Marney Rose Edge
New Westminster, BC
A New Beginning
acrylic 12 x 12
SOLD

pFFf;i:
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Lynn Pocklington
Pemberton, BC
Rugged Peaks
watercolour 14 x 20 SOLD

Jane Krabbendam
Vancouver, BC
West Coast 5
mixed media on canvas
12 x 12 $495Jerry Markham

Vernon, BC
Breakpoint Yukness Ledge
oil 12 x 10 SOLD

Jurors: Jutta Kaiser , SFCA
Amanda Jones, AFCA
Jeane Duffey, SFCA
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KathyYoung
Vol unteer Extraord inaire!

Ë

Kathy Young joined the FCA in
November of 1999 and within a mere
two months had begun her "careel'as
one of our most valued assets. She
started out by assisting at a workshop,
and soon after became one of the
Federation's regular volunteers
working as a Gallery Assistant on
alternate Thursday afternoons.

That appears to have only whetted her
appetite because June of 2001 finds
her promoted (if volunteers can
actually be promoted) when she took

Kathy Young on the challenge of being our first
Volunteer Co-ordinator. I'm not sure

that even she envisioned on just how much work this would entail
but she brought with her great organizational skills from her years in
secretarial and Paralegal positions with B.C. Tel and after almost
seven years as Co-ordinator she has proven to be worth her weight
in gold.

ln this capacity, she schedules the Gallery volunteers; schedules
and organizes the volunteer team for magazines and mailings;
interviews applicants for volunteer positions; provides orientation
training for Gallery Assistants; compiles and maintains a Volunteer
List for reference and updates to the Gallery Manager; and finally,
co-ordinates the needs of the FCA with volunteer skills. lf that
sounds like a lot to juggle - lt is, but still not enough for Kathy.

ln May, 2002 she joined our Board of Directors for a two-year term
during which time she helped put together our Policy Manual and
participated in long{erm strategy planning. She is an awesome
proof-reader and cool under fire and her constant smile makes her a
pleasure to work with. We salute you Kathy; you truly epitomize a
"Volunteer Extraordinaire"l

Note: Kathy does have some life outside the Gallery. When not
working for us, she is busy painting or attending other art groups
and life drawing sessions. She has taken classes from many of our
Signature members and is now applying what she has learned.

We encourage you to view her artwork at
www. myartclub.com/Kathleen.Susan.Young
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Artist's Choice
cont¡nued from page 2
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Barry Rafuse
Vernon, BC
Geraniums
acrylic 36 x 30 $975

I

4
Don Hodgins
Saltspring, BC
Satisfying Win

oil 16 x 16 SOLD
Award of Excellence

William Watt
Richmond, BC
Okanagan Winter
acrylic 1B x 24 $950

Christine Yurchuk
Coquitlam, BC
Evening View
acrylic 10 x 20 $450

Kathy Nay
Maple Ridge, BC
Blue Door I
walercolor 14 x 10 SOLD

Lorry Hughes
Vancouver, BC
Treasured
oil on gold paper 15 x 20 $500

i

F

Ann Rowley
Vancouver, BC
Sea Storm
acrylic and collage 12.5 x 12.5
$400

Kate Kimberley
Penticton, BC
Bright Lights
watercolor 14 x 11 $425

Jennifer Mitton
Vancouver, BC
lmagining Pompeii
acrylic 1B x 36 $900

Jacquie Mann¡ng
Vancouver, BC
Lity
gouache and india ink2l x 14 $450

Gloria Ainsworth Mout
Surrey, BC
Renee's Quilt
watercolor 22 x 30 $1400

Regina Seib
Nanaimo, BC
Cross My Heart
acrylic 24 x 24 $900

I

Dianne Bersea
Manson's Landing, BC
Clear Cut Okisollo Channel
acrylic 23 x19 $985

June Harman AFCA
Vancouver, BC
Venus of Willendorf Conjuring Abundance
acrylic and collage 29 x 22 $2BOO
Award of Excellence

Tt

I
l

Jurors: Dianna Ponting, SFCA
Anne-Marie Harvey, SFCA
Teressa Bernard, AFCA
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Chapters events
Select Chapters Award Winners

Perrin Sparks
Heriot Bay, BC
Comox Valley Chapter
Essence of Bohemia
pastel 11 x 17 $850

Ghristine Camilleri
Coquitlam, BC
Fraser Valley Chapter
A Day Off
pastel 13 X 19 $750

Unless specified Chapter contact information can be found on page three

Maureen Walker AFCA
Qualicum Beach, BC
Mountain Series 3
dyes on silk canvas 20 x 60 SOLD

Mickie Acierno AFCA
Nanaimo, BC
Nanaimo Chapter
Lord of the Ring
oil on canvas 24 x 48 SOLD

-{lff1':'È':ir'1
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December 9, 2007 to January 9, 2008
Kariton Gallery Exhibition - Fraser Valley Chapter
9-4 Mon-Fri, 12-6 Sat, Sun
2387 Ware Street, Abbotsford

January 5
Critique Session with Sandra Albo
South Okanagan Similkameen Chapter
11:30am Leir House Cultural Centre, Penticton
All welcome

January 5-6
Workshop with David Goatley SFCA
Victoria Chapter
9am-4pm Saanich Fair Grounds
Contact Kerry at: kerryfleetwood@shaw.ca

January 17
Victoria Chapter meeting
& demo by Nick Pearce
7pm-9pm Windsor Park Pavilion, Oak Bay

February 1

Art Unlimited Exhibition
South Okanagan Similkameen Chapter
Leir House Cultural Centre. Penticton

February 6
Thompson Nicola Shushwap Chapter
meet¡ng & critique session
Presentation by Classic Framing
1Oam to 3:30pm doors open 9:30
Kamloops Yacht Club, 1 140 River St, Kamloops

February 9
Fraser Valley Chapter Meeting
1Oam Kariton Gallery
2387 Ware Street, Abbotsford

February 21 Entry Deadline
Thompson Nicola Shushwap Open FCA Show
To be held in Kamloops, BC, April 2008
Open to all FCA Active and Signature members
For more information see ad on page 18

February 21
Victoria Chapter meeting
& Professional Panel on D¡g¡tal lmaging
7pm-9pm Windsor Park Pavilion, Oak Bay

February 21 - April3
Life Drawing Sessions
Thompson Nicola Shushwap Chapter
Thursdays including Feb 21, March 6, March 20 & April 3
1pm to 4pm Kamloops Yacht Club, 1 140 River St,
KamlooPs.
Drop in fee of $6 or prebook all 4 sessions for 920
For more info call Debbie Milner, AFCA 250-573-3779

March 1

Annual General Meeting
South Okanagan Similkameen Chapter
1Oam Leir House Cultural Centre, Penticton
All welcome

March 1

West Kootenay Chapter meeting and demo
Using Graphite Creatively with Lis Semenoff
Meeting:1Oam demo: 1pm VISAC Gallery, 1501 Cedar Ave.,
Trail, B.C. Call Sandy (250)365-7084 to register for demo

March 1-31

Arrowsmith FCA Juried Show & Sale
10-4 Mon-Sat Oceanside Community Gallery, Parksville,BC

March I
Fraser Valley Chapter Meeting
1Oam Kariton Gallery 2387 Ware Street, Abbotsford

What's In It For ME?
FCA Chapter membership often raises the question - "What's in it
for me?", and I would like to share why I joined and what has
been "in it" for me all these years. Twenty-six years ago in little
100 Mile House, BC, I took my first workshop with then - FCA
President and professional artist Allen Edwards. lt was the first
time I met a "real" artist face to face and I will never forget it. Allen
encouraged me to join the FCA so I could expose myself to artists
with more experience and stature in the art world as this would
give me a path to follow. As he put it, if you want to play better
tennis, you play with better players and painting is no different. He,
among others, became a mentor and his faith in me set my feet
firmly on the path to becoming the successful, happy artist I am
today. lf you are looking for compliments, if you put little effort into
becoming unique in your work and if you can't take constructive
criticism, then the FCA is not for you. lf you are open to improving
your work, if you can look at it realistically and if you see a future
where your personal voice as an artist is heard, then the FCA may
help you a great deal. You will get out of it exactly what you put
into it, just like everything else in life.

Respectfully submitted, Marilyn Timms SFCA
www.timmsfineart.com

¿,.

Dona Smithson
Penticton, BC,
South Okanagan
Similkameen Chapter
Okanagan Apples
watercolour 24 x 16 $400

Tami Hort
Airdrie, AB
Calgary Chapter
Friendly Donkey
oil on canvas 24 x 30 $800

Maryann Hendriks
Kelowna, BC
Central Okanagan Chapter
Big Sky Okanagan
acrylic on canvas 1B x 1B $1,500

(i;,,*,,.. 
-

Les Funk
Victoria, BC
Victoria Chapter
Elk Lake (Fall)
oil 30 x 40 $4,000

Trish Armstrong-Gibson
Logan Lake, BC
Thompson Nicola Shushwap Chapter
Beach Ball Bliss
watercolourBxl3$675

14

Silent Partners #4 Watercolour 22 X 30" 2007 by Marilyn Timms SFCA
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I like ¡t , artists
Over the years I have often heard my
students compare visual artists to
magicians. Like a magician, lhey say, an
artist often leaves the viewer in awe of
how something so amazing can be
accomplished. Like a magician, an artisl
must strive to keep the viewers interested.
Like a magician, an artist must practice
repeatedly. And in each case, the viewer is

rarely privy to the creative process,
inspiration, techniques, and materials, all of
which contribute to the final result.

but I'm not
sure why

which lends the impression of
stability and balance. Further
components such as colour,
proportion, and symmetry all

work together to create a
sense of balance. The ¡ntense

stare of the subject along with the position
of his shoulders and hands make him look
impatient, as though he's about to get up
from the chair. One thing I remember from
viewing the original work is that I felt as
though the subject was going to step out
of the painting and shake my hand.

Gericault's "The Raft of the Medusa" is

also a triangular composition, but the
feeling of stability and balance is broken
by the turbulent water underneath the raft.
The man at the height of the triangle is

waving a flag in the hopes of being seen
by a ship on the horizon. This is the focal
area, and provides a sense of desperate
optimism that is contrasted by those below
who are in despair and dying. The
repetition of shapes combined with the
strong compositional lines created by
various limbs and wooden planks add to
the emotional charge of this dramatic
scene.

by Lalita Hamill, AFCA

I know what they mean, because I felt the
same way at the age of nineteen when I

was awestruck by two very different art
works housed in the Louvre. After viewing
lngres, "Portrait of Louis-Francois Berlin"
and Gericault's "The Raft of the Medusa",
I felt compelled to write to friends and
family about the impact these paintings had
had on me. But I crumpled and tossed
page after page of ridiculous-sounding
letters into the waste paper basket. Sixteen
years later, I still remember how frustrated I

felt by my inability to share such a moving
and thought-provoking experience.

The Raft of the Medusa by Gericault

Since then I have viewed thousands of
works, and many have made as strong an
impact. But I remember the first two as
someone might remember their first love.
Both paintings had fascinated me, one I

had loved, and the other left me feeling
haunted and overwhelmed.

Ten years later, having completed a
philosophy degree and some formal art
training, I once again stood transfixed in

front of a painting. This time it was
Artemisia Gentileschi's "Judith Slaying
Holofernes" in the Galleria degli Uffizi in

Florence. My husband didn't fall for the
"l have an eyelash in my eye", and asked
me why I was so moved. lnitially I didn't
want to say why, as though doing so would
somehow minimize the affecting moment.
But as we left the gallery I realized that
despite having had plenty of training, I still
was having difficulty expressing in words
why it was that the painting had intrigued
me so.

So I set out to discover the source of the
mystery.

Portrait of Louis-Francois Bertin by lngres

I now know that although there may be an elusive element of
magic in a painting, a "something special" that may not ever be
identified, there is still plenty to be uncovered and learned by
analyzing and critiquing various works of art. For example, the
portrait by lngres is a triangular composition, like a pyramid,

when should you claim
by Bob McMurray, FCA, AFCA
Retired Partner - McMurray, Roberts, Heming & Wyborn, Chartered Accountants, Surrey, BC

Question:
I have the following question for Bob McMurray about income tax for artists:
Do we have to Ìnclude monies from awards as income? lf t win $100 for an Award of Excellence in a show, is it something t have to
declare as income, or is it a gift? My accountant seems to think t should declare it, but that doesn't seem fair to me. I know you are
more familiar with rules and regulations for artists, so t hope you can answer this question, even if it's not the answer t am hoping to
hear. Thanks so much for offering us all your expertise, Marney

Answer:
Hi Marney:
Canada Revenue Agengy has an interpretation bulletin, I75R4, that deals with such receipts. lt states that "a prize (or an award) for
achievement in a field of endeavour ordinarily carried on by the taxpayer is considered to be income" and, therefore, it should be
included in your business income when reporting your art revenues and expenses for the year.
However, if you are not reporting your art activities as a business, the prize or award would be considered a "windfall" and is not
required to be reported as income in your tax return.
You can read lT75R4 on line at www.cra-arc.gc.calE/publtplilTSr4lilT5r4-e.pdf
Email your tax questions for Bob to artavenues@artists.ca by January 20.

Quicle Tips:
Tax time is rapidly approaching and the following tips and reminders for the self-employed artist:
' The filing deadline for self-employed individuals and their spouse or common law partner for the 2007 tax year is June 1S, 2008.. Any outstanding income lax for 2007 will bring interest charges if not paid by April 30, 2008.
' The interest meter will not run on refunds until after you have filed your tax return. CRA will pay you compound daily interest on

your tax refund for 2007.The calculation will start on whichever of the following three dates is latest:. May 31 ,2007;. the 3.1 st day after you file your return; or. the day after you overpaid your taxes.
' lf you have donated an artwork to a registered charitable organization and receive an official donation receipt, it is most likely to

your advantage to report the market value of the artwork as revenue and claim the corresponding amount as a donation under the
non-refundable tax credits. Unless you are in the top tax bracket (taxable income over $120,000) the credit for the donation will
more than offset the additional tax on the revenue.

' Remember to report the value of any cash sales or artworks traded for goods and/or services. These are revenues and the goods
or services received may be expenses or capital (depreciable) items.

' Be sure to claim your business-in-the home expenses, even if you have a loss for the year. These expenses cannot create or
increase a loss but, to the extent that they cannot be deducted in the year, they can be carried forward indefinitely and apply
against profits in later years.

' Don't overlook expenses for which you have not obtained receipts, e.g, meals, tips, taxis, etc. On paper and in ink, note these
amounts, the dates they were spent, the payee and the purpose of the expenditure. lnclude this information with your other tax
vouchers and claim the expense.

' Note the odometer reading on your vehicle on December 31 each year. This will allow you to calculate, accurately, your total
kilometers traveled for the year. You should have kept a log of your business travel for the year but if you didn't you can reconstruct
it from information in your calendar of activities for the year (you may have to fill in some blanks with-estimatesi. This will give you
the total business kilometers traveled in the year.

' Since many artists have their studios ¡n their homes, much of the travel to and from that base is usually for business purposes.

Further research revealed that this
painting is a depiction of the survivors after
the shipwreck of the Medusa. The
survivors on the raft, having been "left
without food or water, eventually turned to
cannibalism, though they were finally
rescued by a passing ship". An interesting
note is that even though I was unaware of
the historical context and of Gericault's
aim at intense social commentary, the
artist succeeded in producing powerful
haunting emotions within me.

Both lngres and Gericault have carefully
captivated the viewer's eye by leading us
through a series of shapes, lines, values
and colours. Careful analysis of the more
technical aspects of a piece can lead one
closer to deciphering that previously
inexpressible impact. Although I have not
fully determined what the "special
something" was for me with these two
paintings, I am much closer. Perhaps
another visit to the Louvre is in order.

I am undecided on how I feel about artists being viewed as
magicians. But if we choose to use this analogy we need to
decide for ourselves whether we are content to observe the
magic, or we have the desire to know how it was done. lf
someone handed you a book explaining how to perform magic
tricks would you read it? 

conttnued on next page

ln the end, my view is this: given that I have decided I'm going to be
the magician, in order to do it well I must learn how to perform the
methods if I want others to stay and watch my show. I expect that
this ongoing learning process will continue for the rest of my life,
and I am truly grateful for this curiosity and interest.

What about you?

Lalita Hamill's work can be viewed online at www.hamillstudios.ca.
She facilitates monthly art critique sessions in Langley, BC, and will
be giving a talk entitled "l like it but I'm not sure why" on Thursday,
April 9th as well as a workshop with the same title on Fri/Sat April
19th - 1gth, 2008. Please contact the FCA gallery for more
information.
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and thought-provoking experience.

The Raft of the Medusa by Gericault

Since then I have viewed thousands of
works, and many have made as strong an
impact. But I remember the first two as
someone might remember their first love.
Both paintings had fascinated me, one I

had loved, and the other left me feeling
haunted and overwhelmed.

Ten years later, having completed a
philosophy degree and some formal art
training, I once again stood transfixed in

front of a painting. This time it was
Artemisia Gentileschi's "Judith Slaying
Holofernes" in the Galleria degli Uffizi in

Florence. My husband didn't fall for the
"l have an eyelash in my eye", and asked
me why I was so moved. lnitially I didn't
want to say why, as though doing so would
somehow minimize the affecting moment.
But as we left the gallery I realized that
despite having had plenty of training, I still
was having difficulty expressing in words
why it was that the painting had intrigued
me so.

So I set out to discover the source of the
mystery.

Portrait of Louis-Francois Bertin by lngres

I now know that although there may be an elusive element of
magic in a painting, a "something special" that may not ever be
identified, there is still plenty to be uncovered and learned by
analyzing and critiquing various works of art. For example, the
portrait by lngres is a triangular composition, like a pyramid,

when should you claim
by Bob McMurray, FCA, AFCA
Retired Partner - McMurray, Roberts, Heming & Wyborn, Chartered Accountants, Surrey, BC

Question:
I have the following question for Bob McMurray about income tax for artists:
Do we have to Ìnclude monies from awards as income? lf t win $100 for an Award of Excellence in a show, is it something t have to
declare as income, or is it a gift? My accountant seems to think t should declare it, but that doesn't seem fair to me. I know you are
more familiar with rules and regulations for artists, so t hope you can answer this question, even if it's not the answer t am hoping to
hear. Thanks so much for offering us all your expertise, Marney

Answer:
Hi Marney:
Canada Revenue Agengy has an interpretation bulletin, I75R4, that deals with such receipts. lt states that "a prize (or an award) for
achievement in a field of endeavour ordinarily carried on by the taxpayer is considered to be income" and, therefore, it should be
included in your business income when reporting your art revenues and expenses for the year.
However, if you are not reporting your art activities as a business, the prize or award would be considered a "windfall" and is not
required to be reported as income in your tax return.
You can read lT75R4 on line at www.cra-arc.gc.calE/publtplilTSr4lilT5r4-e.pdf
Email your tax questions for Bob to artavenues@artists.ca by January 20.

Quicle Tips:
Tax time is rapidly approaching and the following tips and reminders for the self-employed artist:
' The filing deadline for self-employed individuals and their spouse or common law partner for the 2007 tax year is June 1S, 2008.. Any outstanding income lax for 2007 will bring interest charges if not paid by April 30, 2008.
' The interest meter will not run on refunds until after you have filed your tax return. CRA will pay you compound daily interest on

your tax refund for 2007.The calculation will start on whichever of the following three dates is latest:. May 31 ,2007;. the 3.1 st day after you file your return; or. the day after you overpaid your taxes.
' lf you have donated an artwork to a registered charitable organization and receive an official donation receipt, it is most likely to

your advantage to report the market value of the artwork as revenue and claim the corresponding amount as a donation under the
non-refundable tax credits. Unless you are in the top tax bracket (taxable income over $120,000) the credit for the donation will
more than offset the additional tax on the revenue.

' Remember to report the value of any cash sales or artworks traded for goods and/or services. These are revenues and the goods
or services received may be expenses or capital (depreciable) items.

' Be sure to claim your business-in-the home expenses, even if you have a loss for the year. These expenses cannot create or
increase a loss but, to the extent that they cannot be deducted in the year, they can be carried forward indefinitely and apply
against profits in later years.

' Don't overlook expenses for which you have not obtained receipts, e.g, meals, tips, taxis, etc. On paper and in ink, note these
amounts, the dates they were spent, the payee and the purpose of the expenditure. lnclude this information with your other tax
vouchers and claim the expense.

' Note the odometer reading on your vehicle on December 31 each year. This will allow you to calculate, accurately, your total
kilometers traveled for the year. You should have kept a log of your business travel for the year but if you didn't you can reconstruct
it from information in your calendar of activities for the year (you may have to fill in some blanks with-estimatesi. This will give you
the total business kilometers traveled in the year.

' Since many artists have their studios ¡n their homes, much of the travel to and from that base is usually for business purposes.

Further research revealed that this
painting is a depiction of the survivors after
the shipwreck of the Medusa. The
survivors on the raft, having been "left
without food or water, eventually turned to
cannibalism, though they were finally
rescued by a passing ship". An interesting
note is that even though I was unaware of
the historical context and of Gericault's
aim at intense social commentary, the
artist succeeded in producing powerful
haunting emotions within me.

Both lngres and Gericault have carefully
captivated the viewer's eye by leading us
through a series of shapes, lines, values
and colours. Careful analysis of the more
technical aspects of a piece can lead one
closer to deciphering that previously
inexpressible impact. Although I have not
fully determined what the "special
something" was for me with these two
paintings, I am much closer. Perhaps
another visit to the Louvre is in order.

I am undecided on how I feel about artists being viewed as
magicians. But if we choose to use this analogy we need to
decide for ourselves whether we are content to observe the
magic, or we have the desire to know how it was done. lf
someone handed you a book explaining how to perform magic
tricks would you read it? 

conttnued on next page

ln the end, my view is this: given that I have decided I'm going to be
the magician, in order to do it well I must learn how to perform the
methods if I want others to stay and watch my show. I expect that
this ongoing learning process will continue for the rest of my life,
and I am truly grateful for this curiosity and interest.

What about you?

Lalita Hamill's work can be viewed online at www.hamillstudios.ca.
She facilitates monthly art critique sessions in Langley, BC, and will
be giving a talk entitled "l like it but I'm not sure why" on Thursday,
April 9th as well as a workshop with the same title on Fri/Sat April
19th - 1gth, 2008. Please contact the FCA gallery for more
information.
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The Thompson Nicola Shushwap Chapter
of the Federation of Ganadian Artists

is pleased to host an Open Federation Show

"Artist's Choice"
at the historic Kamloops Courthouse Center for the Arts

April 19lo 27,2008

$1800 in prize money
Reception and Awards ceremony, 7 - 9 pm,

Friday April 18, 2008

TNS Chapter Fundraiser happens the following night,

Saturday APril 19th

Music by the FCA's own David Langevin and his band
the Blues Jumpers. Only 250 tickets available at $15

each($2Oat the door). Event to take place at the
Ukrainian Hall in Kamloops. Doors open at 7 pm. Tickets

include appies and dance. Silent auction of various

items and live auction of 6 paintings. Drink tickets $4.

Entry Deadline Thursday
February 21,2008.

Entry Fee $11 per each digital or slide entry (max. 3)

For submission details please see TNSC Open FCA
Artist's Choice Show, entry form which is available at

www.arlists.ca . Click on FCA Events.

Sponsored by the City of Kamloops and the
Community Arts Council of Kamloops

For more info on the show or to purchase tickets for the
fundraiser (great Christmas gift!!) call

Trish Armstrong-Gibson at 250-523-6485, email at
mailto: patarm 1 @telus.net

OR Debbie Milner at 250-573-3779, email al
mai lto : debsart@telus.net

OR Cathie Peters at (250) 828-0190, email at

mailto : jb. peters@shaw.ca
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July 7-11 Rick McDiamid SFCA, NWVttS

Colour Relationships to strengthen your paintings. oil

July 14-18 Pat San Souci AWS,NWS,NIJWI/

Pour ¡t on Watet media

July 21-25 Greta Guzek BAFA

Acrylic Colour with Attttude

Aug 4-8 Catoline Buchanan NWS WSO

Excäng use of watercolour

Aug 18-22 Justin Ogilvie

F ¡ gu mtive Exp e r ¡ m e nt ati o n

Aug 25-29 Mike Svob SFCA

Design andTechnique with Acrylic

604-886-9188 or 604 886'9349W

Gibsons $chool
of the Arts

www.gibsonsartschool.net
info@gibsonsa¡tschool.net
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2008 signature status
applications
Deadline: February 16th, 2008. Applications
available online at wwwartists.ca or at the
office.

I I I hv would you want to expose yourself on the
lllf ¡ríternet? Well, think of what we do: as
I t artists, we have a product with an extremely

limited market audience. Not everyone is interested
in purchasing art. Those who are interested aren't
necessarily turned on by your work. Those who do
like your work perhaps don't have the income to
support you. So out of all the people who walk by
your art physically hanging on a wall, how many of
them will fall into the category of those that will
actually fork out the cash to own that piece for
themselves? Relatively few, especially if you're a
new artist, or one who isn't represented in any
commercial galleries. Even if you're a world-famous
artist with a following, that percentage of the human
race that falls into that category is surprisingly small.

by Amie Roman AFCA

Amie and Murri

So as a way to get yourself out there, and to expose
your art to the world (hence increasing the possibility
of reaching that target audience), you should
consider some of your options available using the
marketing tool of choice of many artists: the internetl

This series of articles very basically introduces you,
as an artist, to some options (usually free and user-
friendly) to get your work out there. This series is
broken down into five parts: Blog, Website, Photo
Sharing, Commercial Websites, and Online Artist
Communities.

Please note that neither the author, nor the
Federation of Canadian Artists, or any member or
affiliate thereof, endorse the use or access to any of
the websites referred to herein.

Part I - H$il{-iüi

F
or those of you who spend as little time on the internet as
possible, you might not have heard of the term "blog".
Originally called "web-enabled lnternet log pages", blogs have

exploded across the internet as an instant communication tool with
the world. Blogs can represent individual diaries of daily life, fan
club discussion platforms, punditry of politics, and so much more.
Generally speaking, a blog at its very minimum is a date-sorted list
of entries, often with pictures and hyperlinks (which with the click of
a mouse direct you onwards to another site or page that the author
wants to draw your attention to). Other elements of a blog can
include a profile of yourself, links lists, advertising, etc. There are
usually a multitude of templates to choose from, whereby the
colours and layout of your blog have already been defined.

So how do you get started? First off, you need to decide what
service to choose from. There are many options, which can be
broken down into the following categories: free (e.9.
www.blogger.com, www.wordpress.com, www.mytypes.com), free
with the option to upgrade to paid (e.9. www.livejournal.com), and
free trial but paid service (e.9. www.typepad.com). Of course, you
can always create a blog from scratch, but most of us are not so
inclined.

Be aware that some sites require you to have paid advertising,
some have restrictions on use, some you may need to download
software to use, others require that you sign up with a blog registry
in order to continue. All blog hosts will have terms of use and
privacy policies, so be sure to read those fully before you sign up
for anything. Also be very conscious of the personal information
that may be required to sign up for a blog, or for any internet-based
activity. For example, your birth date is a very powerful tool in
identity theft, so be extremely cautious of its use online. lf
requested for my birth date, I never give the correct date, just the
year, so that the site knows that I'm age-eligible.

Once you've decided on a host for your blog, you need to set up a
user name, and a title for.your blog. Try to bè ôatchy and simple for
both: your user name and blog title are how you aré identified to the

world. Your blog title should in some way describe the blog itself
(some examples of artists' blogs include "The ltinerant Artist",
"Woodblock Dreams", "Painting from Life"). You'll likely also have to
provide some key words for your new blog; this is how search
engines will be able to find your blog on the ¡nternet (e.9. acrylics,
landscapes, wildlife, etc.).

Next is content: what do you want to post online? Remember that
whatever you post is open to the world, and bound by that terms of
use agreement, so be circumspect about any comments, language
and graphics used. Many artists have joined the "painting a day"
club, and there are literally hundreds of blogs of artists who post a
piece a day. ln fact, there are blogs that lists many of the "painting
a day" artists and their sites (e.9. http://dailypainters.blogspot.com/).
Obviously, the point behind this is to publish your artwork online, so
at the very least, you should post a small-resolution version of your
work with a description of technique, medium, support, dimensions,
price, etc. Many artist bloggers also post some of their inspirations,
struggles they might have had, or works in progress. Whatever you
post, make the content interesting, post frequently (if you can
manage, 3-5 times per week), try to work within your "theme" of
your blog, maybe post a series to keep readers interested. For
further tips, check out http://www.blogskinny.com/?Create-Blogs.

So you've started your blog, but how do you get people to read it?
Content certainly helps: if you have an interesting blog, people will
want to read it. But how do you get "found"? Make sure you
carefully choose your key words to describe your blog. When
people search the internet for "acrylic artist in Vancouver", and that
describes you, then you should make sure your key words include
some of the elements from that search (e.9. acrylic, artist,
Vancouver, Canada etc.). Having other blogs or websites link to
your blog is also another great way to get found. Check out part five
of this series for participating on a forum and online art
communities for further ideas.

6th annual

;{Nrlãrc n

open international juried exhibition
Exhibition Dates:

August 19 - September 7, 2008

Entry Deadline:

June 5, 2008

This annual exhibition is open to artists working in all
painting, printmaking & drawing media. Abstract,
expressive, impressionist or realistic styles are
welcome. Successful entries will combine an original
subject or concept and feature excellent composition
and skillful use of the chosen medium. The theme is

to be interpreted by the innovation of the artist and

reflected in the work. They will capture the juror's

interest and excite or move the viewer because they
represent the artist's imagination, involvement and
sincerity.
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"Art at Soa" Painting lloliday
ìilith Mark Hobson

Aboard the
schooner Maple leaf
Gulf lslands, B.C.
Apr. 14-19, 2008
Travel with exceptional service and cuisine
on the 1O3-year-old gaff-rigged Maple Leaf
among hidden coves, meadows and waterways
of the Gulf lslands.

Space is limited, so for more info today,

call 1-888-599-5323
or vi sit:www. M ap Ie Leaf Adventu res. com
A Frommer's "Best Travel Experience"

Guidance painting water,
reflections, shorelines and
more from one of Canada's
celebrated nature artists.
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Pricinq
art ¡Jl -
galleries

One of my former dealers - no longer in the business
noticed that a very high percentage of gallery visitors
just came in and went out. Painting sales were so
infrequent he had to do something about it. Thinking
price was the problem, he introduced a lot of cheaper
items into his gallery--ceramics. souvenirs,
knickknacks. The number of sales rose but total dollar
values declined. The few "anxious wallets" who did
come in simply satisfied their need with less expensive
items. This situation is called "Collapsing Floor
Syndrome."

On the other hand, there are galleries who test the
high end. This generally involves "name" and "dead"
artists as well as "investment" art. Dealers may even
compete with one another to see who can get the
highest prices. Supply and demand play a part in this
environment, but it has to be said it's good for living
artists to be associated with the high-end artists.
Simply stated, it implies that your work will also be
someday worth more. The downside for artists who
work with high-end galleries is that a gallery may lose
interest in the promotion of less expensive work. This
situation is called the "Sky-High Ceiling Syndrome."

There's lots of gallery talk these days about "price
points." This generally implies a range of prices in a
given gallery that suits all wallets. Many clients come
into galleries with an idea how much they want to
spend and it's the gallery's job to show them
something at their chosen point. The variation in
gallery capability in this matter is astonishing. Just as
some artists have no business selling their stuff, some

galleries show little or no natural talent as to how art
placement works. This situation is called the 'Haven't
Got a Clue Syndrome."

From an artist's point of view it's probably best when
an artist's work is in the middle range of a gallery's
price points - neither falling through the floor nor
pushing at the ceiling. Beginning artists are better off
at the lower end, while mature ones can be nearer the
top. lt's all to do with provenance and confidence.
lgnorance of this can be detrimental to galleries as
well as artists. Perception of quality aside, proper
pricing in a gallery environment and consistency
across your stable of galleries is vital to your
continued thriving.

What has this got to do with the joy of making arI? For
those of us who also choose to make our living out of
our joy - everything. Without a significant cash flow an
artist simply cannot travel, grow, learn and have the
day-to-day peace of mind to continue. lt's a good idea
for those of us at the creative end to re-examine
gallery relationships from time to time and favor those
who meet our current needs. Loyalty works both ways
in all seasons, of course, but an understanding of
basic economics and the wisdom to make small
commercial decisions has a lot to do with keeping
happy.

PS: "Arlists live in an imperfect world where affairs of
the heart must sometimes be compromised with
business."

Robert Genn SFCA

Robert Genn writes a
f ree, twice-weekly letter
that goes out to creative
people all over the world.
You can find out about it
at www. p a i nte r s key s. com

The new smile in the office

Laura M. Macdonald
A new resident to Vancouver, leaving
behind the beautiful sunny Okanagan,
Laura has joined the FCA as our new
temporary Communications
Coordinator.

Laura recently completed her
Bachelor of Fine Arts from UBC-
Okanagan. During this time, she was
also the Director of Advocacy on the
board of the Arts Council of the
Central Okanagan and the

Laura M. Macdonatd Communications Director for Duotone,
Kelowna's annual festival for the

emerging arts. Laura not only has experience as a trained artist -

preferring drawing and photography as her medium - but also as a
curator, director and arts
administrator.

Laura comes to us in Kelli's absence
and we are excited to have her
onboard. For those of you waiting for

the big moment, Kelli's daughter Emi

now has a baby sister -
Kea Kiyomi Elaine Stephens.

The Annual
General Meeting

Any members interested in getting together

1 for a pre-meeting brunch at 1'1 am, please

- ' .t register at the office and we will book a
-^ place to meet, eat and greet.

of the
Federation of Ganadian Artists
to be held at Federation Gallery
Sunday, March 9, 2008 at 1:00pm

To be followed by a 2hour lecture/demo covering the
basic technical principles behind acrylic paint.

Attendees will come away with a familiarity of the
entire range of colours, gels, mediums, additives,

grounds and varnishes. They will also have an
understanding of the chemistry of paint and can

apply this to unanswered questions within their own
practice. The lecture is loaded with info and at the

same time fun, upbeat and free!!!
Each participant will receive a packet of

Golden samples and colour chart.

?aint í,w Soufh,^e'rrv Spa,í,vv
lmogine pointing in olive groves sunounding on enchonled
relreol. lhe vibrcnl colours of Moorish orchìleclure, ond lhe

sun-<Jrenched mogíc of Õncienl whì1e villoges.

Jrlìn us ond experience fÕscinofìng Andolucio, rìch in hislory,
visuolly stunning, romon'tÌc, ond on ìnfìni'le source of inspitolion
Nuriure your ortislic lolenls. delighl 1n sovoury Spotrish cusine.

explore the cullure (lnd hislorìc siles-

Perfecr lûccliür.' Ê!'er¡ ilei:er ¡itûtì J'd hcoÊd for.'LP, V¡clct¡ü

loved ili lovecl rtJ Lor'Êc ¡¡l - S,4. wesl Vorcolve¡

Art Va'caft'ovW 2OO8 Some spoces sTìll ovoilable wirh

Kiff Holloncl. Moy l2 23. & Dovid Gootley, Sept ì5-2l.
All o'lher vocoliorls sofcj oul.

Kiff Hollond Pairftînrl As you Like 11. Returnìng for lhe 3rd lime, KÎfT will
be leochìng woïeÊbosed rnecJio. lmprove your poìntíng slyle oncl
enhcnce your lechniques wilh this oword-winning poinler, o juror wif h

the Americon Wûlercolour Socìety. "Kiff t¡ t fobulous teachet." PV, OnI

Dov¡d coolley - Peop/e onc.l Pioces. Wiclely recognized os one oT

Conodû's leodìng portrÕil pcinlers, Dovid wìll be ìeochíng o mix of
pcinling porlroils of loccl people trtrd
Plein Air ln surrou¡ding lowns cnd villoges
"...lhe besl porfoil of me I hove ever seen."

Robed Sofemon. Arlisf

Vocofions include occommodofion.
mêols, excurs¡ons. inslruclion ond nlore.

Detoils:

ïffi,.Ærftí-*.l$ å'
Ëffi'*;",'*n'-.=_d+_Wfåeq_

lì- :_

www.flovourofspcin.nel or ¡ "' '

Cindy ol Trovel Concepls l-888-98ó-2262 :-.ffi]tÍ';Í:å- ,

Fall 2008 is your opportunity to paint in one of the most charming

and historical places in the world. Join Mike Svob and Brent
Heighton for their 2nd painting adventure to San Miguel de Allende.

Cbme along and awaken your creative senses. Participants will
spend equaltime with each instructor. Our workshop is suitable for

all levels of artists whether you work in watercolours, acrylics or
oils, Spend the morning watching demonstrations and the afternoon
applying the day's lesson. Mike and Brent are available for one-on-

oñè ðritiques and mentoring throughout the afternoon and they've

been known to run into overtime on occasion. We anticipate the

weather at this time of year to be perfect for outdoor painting.

Colonial Mexico is full of hidden gems and we have excursions
planned to explore the area. Ten nights in San Miguel de Allende

aìld two nights in Mexico City. This is an art experience you don't
want to miss.

For further information on the teatiae side please contact Miþe
Suob at 604.535-1459 or email artfriend@axíon,net

To learn about all your art adaenture detaíls ønd to booh yout
reseruatìon please contact Cíndy Horton at Infínity Traael Concepts

at 604-98f"2262 or 1- 888. 986-2262 or email cindy@tralconcepts,com

To learn more ubout these two talented artists go to

wwu,mihesaob,com snd wuw,brentheighton,com
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"Art at Soa" Painting lloliday
ìilith Mark Hobson

Aboard the
schooner Maple leaf
Gulf lslands, B.C.
Apr. 14-19, 2008
Travel with exceptional service and cuisine
on the 1O3-year-old gaff-rigged Maple Leaf
among hidden coves, meadows and waterways
of the Gulf lslands.

Space is limited, so for more info today,

call 1-888-599-5323
or vi sit:www. M ap Ie Leaf Adventu res. com
A Frommer's "Best Travel Experience"

Guidance painting water,
reflections, shorelines and
more from one of Canada's
celebrated nature artists.
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Pricinq
art ¡Jl -
galleries

One of my former dealers - no longer in the business
noticed that a very high percentage of gallery visitors
just came in and went out. Painting sales were so
infrequent he had to do something about it. Thinking
price was the problem, he introduced a lot of cheaper
items into his gallery--ceramics. souvenirs,
knickknacks. The number of sales rose but total dollar
values declined. The few "anxious wallets" who did
come in simply satisfied their need with less expensive
items. This situation is called "Collapsing Floor
Syndrome."

On the other hand, there are galleries who test the
high end. This generally involves "name" and "dead"
artists as well as "investment" art. Dealers may even
compete with one another to see who can get the
highest prices. Supply and demand play a part in this
environment, but it has to be said it's good for living
artists to be associated with the high-end artists.
Simply stated, it implies that your work will also be
someday worth more. The downside for artists who
work with high-end galleries is that a gallery may lose
interest in the promotion of less expensive work. This
situation is called the "Sky-High Ceiling Syndrome."

There's lots of gallery talk these days about "price
points." This generally implies a range of prices in a
given gallery that suits all wallets. Many clients come
into galleries with an idea how much they want to
spend and it's the gallery's job to show them
something at their chosen point. The variation in
gallery capability in this matter is astonishing. Just as
some artists have no business selling their stuff, some

galleries show little or no natural talent as to how art
placement works. This situation is called the 'Haven't
Got a Clue Syndrome."

From an artist's point of view it's probably best when
an artist's work is in the middle range of a gallery's
price points - neither falling through the floor nor
pushing at the ceiling. Beginning artists are better off
at the lower end, while mature ones can be nearer the
top. lt's all to do with provenance and confidence.
lgnorance of this can be detrimental to galleries as
well as artists. Perception of quality aside, proper
pricing in a gallery environment and consistency
across your stable of galleries is vital to your
continued thriving.

What has this got to do with the joy of making arI? For
those of us who also choose to make our living out of
our joy - everything. Without a significant cash flow an
artist simply cannot travel, grow, learn and have the
day-to-day peace of mind to continue. lt's a good idea
for those of us at the creative end to re-examine
gallery relationships from time to time and favor those
who meet our current needs. Loyalty works both ways
in all seasons, of course, but an understanding of
basic economics and the wisdom to make small
commercial decisions has a lot to do with keeping
happy.

PS: "Arlists live in an imperfect world where affairs of
the heart must sometimes be compromised with
business."

Robert Genn SFCA

Robert Genn writes a
f ree, twice-weekly letter
that goes out to creative
people all over the world.
You can find out about it
at www. p a i nte r s key s. com

The new smile in the office

Laura M. Macdonald
A new resident to Vancouver, leaving
behind the beautiful sunny Okanagan,
Laura has joined the FCA as our new
temporary Communications
Coordinator.

Laura recently completed her
Bachelor of Fine Arts from UBC-
Okanagan. During this time, she was
also the Director of Advocacy on the
board of the Arts Council of the
Central Okanagan and the

Laura M. Macdonatd Communications Director for Duotone,
Kelowna's annual festival for the

emerging arts. Laura not only has experience as a trained artist -

preferring drawing and photography as her medium - but also as a
curator, director and arts
administrator.

Laura comes to us in Kelli's absence
and we are excited to have her
onboard. For those of you waiting for

the big moment, Kelli's daughter Emi

now has a baby sister -
Kea Kiyomi Elaine Stephens.

The Annual
General Meeting

Any members interested in getting together

1 for a pre-meeting brunch at 1'1 am, please

- ' .t register at the office and we will book a
-^ place to meet, eat and greet.

of the
Federation of Ganadian Artists
to be held at Federation Gallery
Sunday, March 9, 2008 at 1:00pm

To be followed by a 2hour lecture/demo covering the
basic technical principles behind acrylic paint.

Attendees will come away with a familiarity of the
entire range of colours, gels, mediums, additives,

grounds and varnishes. They will also have an
understanding of the chemistry of paint and can

apply this to unanswered questions within their own
practice. The lecture is loaded with info and at the

same time fun, upbeat and free!!!
Each participant will receive a packet of

Golden samples and colour chart.
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Kiff Hollond Pairftînrl As you Like 11. Returnìng for lhe 3rd lime, KÎfT will
be leochìng woïeÊbosed rnecJio. lmprove your poìntíng slyle oncl
enhcnce your lechniques wilh this oword-winning poinler, o juror wif h

the Americon Wûlercolour Socìety. "Kiff t¡ t fobulous teachet." PV, OnI
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Fall 2008 is your opportunity to paint in one of the most charming

and historical places in the world. Join Mike Svob and Brent
Heighton for their 2nd painting adventure to San Miguel de Allende.

Cbme along and awaken your creative senses. Participants will
spend equaltime with each instructor. Our workshop is suitable for

all levels of artists whether you work in watercolours, acrylics or
oils, Spend the morning watching demonstrations and the afternoon
applying the day's lesson. Mike and Brent are available for one-on-

oñè ðritiques and mentoring throughout the afternoon and they've

been known to run into overtime on occasion. We anticipate the

weather at this time of year to be perfect for outdoor painting.

Colonial Mexico is full of hidden gems and we have excursions
planned to explore the area. Ten nights in San Miguel de Allende

aìld two nights in Mexico City. This is an art experience you don't
want to miss.

For further information on the teatiae side please contact Miþe
Suob at 604.535-1459 or email artfriend@axíon,net

To learn about all your art adaenture detaíls ønd to booh yout
reseruatìon please contact Cíndy Horton at Infínity Traael Concepts

at 604-98f"2262 or 1- 888. 986-2262 or email cindy@tralconcepts,com

To learn more ubout these two talented artists go to

wwu,mihesaob,com snd wuw,brentheighton,com
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Theroleforodsp/ocedinihrscolumnisf¡fleencentsl.l5) perwordperissuep/usó%GST. Closs¡f¡eds

wik o box/frome or ot'er ofkefring devrce ore iwen4/ cenls 1.20) per word plus ó% GSl. There ts o :'00

wordnoxinun. Prepoynenl ßrequied. Sinplynoil,foxotenoil lprefertedlyaurodwordlngolongwith
cheque o, cred,t cord ",fornoion 

ro lhe lederolion o{ Conod:on A¡lìsts

VIDEOS, DVDs ond CDs for sole ot Federotion Gollery-Richord Nelson's lessons CD

ond Richord Nelson ln Relrosoect DVD. The CD feotures more thon 200 oooes of lessons,

discoveries ond ideos from th'e beloved teocher ond the invenlor of the Tri-Hüe Method of

oointino. ln Relrosoect is o multimedio oorÉolio feoturino neorlv 100 imooes from Nelson's 50
u.ol.,o'l..., olono with demonstrotions òf the Tr¡-Hue ¡¡eìhod. flll coovrioËt reserved. $38 eoch

íoxes included. $20 ¡n you buy both. Pleose odd $9 00 for shipping 0nT hondling.

PICIURE THIS WAY VIDEOS-^Wotercolour & Mixed Medio: pointing demos by Mike Svob

SFCA ond Joyce Komikuro SFCA or Acrylic & 0il: pointing demos by Robert Genn SFCA ond

Alon Wvlie SFCA. Eoch video hos two 30 minule technioue tutoriols. Full coovrioht reserved.

$44.95'eoch, plus tox. $/9.99 for the hour-long video ol both. Pleose odd'$9ö0 for shipping

ond hondlino

To purchoseiny o[ these videos, DVDs or CDs, pleose phone ó04-ó8]-8534, or swing by the

gollery for pick up.

FIRESIGN ART & DESIGN SIUDIO AND B&B invites ortists to explore beoutiful Quodro lslond-

ottend multi-dov oointino workshoos or come ond ooint on vour ownl Comfortoble 3-bedroom B&B

ond ort studiofgällery. öehils on'www.[iresignortónddesigi.com or coll Nonci 250-285-3390

ENCAUSIIC ARI lN IHE OKANAGAN - Encoustic Arl teocher Theo Houbrich regulorly

offers workshops on this exiting medium. Encoustic is the oncient ort form of pointing with

molten, coloured beeswox. Thé bosic techniques ore very eosy lo leorn ond qive even the

beqinner in$onl solisfoction. You do not need to buy ony supólies beforehonð, os Theo

oro'vides evervthino from electricol oointino tools toiox'es. iËeo teoches from Greenwood to

Summerlond, but olso rovels for multìdoyïorkshops. lf you wont to $ort exper¡mentinq on

your own: sÉe corries o wide ronge of equipment ånd *'o*es fot sole, More'informotioi ot:

www.encoustic.co

lmages lmages to be entered in juried shows may be sent either as slides or ipg
files. Slides must be 35 mm in a 2" x 2" mounl, without adhesive labels. Glass slides

are not accepted. Slides should be marked with the artist's name, tille and have an

arrow to indicate the top of the image. Digital images may only be sent via e-mail as

a ¡pg attachment lo fcagallery@artists.ca, do not send CDs. Jpgs must be named in

the following pattern: Last Name, First Name - Title.jpg

Entry forms and lees: Members may submit up to three images per show for a non-

refundable fee of $10 each slide entry or $1 1 each digital entry. Whether you use

slides or jpgs, mail your entry form and fees with a stamped, self-addressed

envelope (SASE) for the return of your receipt and results. Entries made withoul the

SASE will not be relurned.

Exhibition Regulations: Works on paper musl be matted in neutral colours, framed

and wired ready for hanging. Glass with clips but no frame is not accepted. Works on

unframed canvas must have lhe staples on the back and the edges finished. Entries

must not be copies, derivatives, or based in any way on other copyrighted or
published paintings or photographs. Paintings created under instruction cannot be

submitted 1o FCA juries.Only new works may appear in juried shows. Arlists are

obligated 1o ensure that their work is available and for sale once selected. Failure to

do so wastes the opportun¡ty for other artists to display their work, or to be eligible to

apply for Signature status with the FCA. Nol-for-Sale painlings cannol be accepted

into juried shows. The FCA does not carry any insurance on paintings ¡n its care,

custody or control. lnsurance is the responsibility of the artist. The FCA will take the

utmost care in handling works submitled but cannot accept responsibility for loss or
damage to paintings, frames or packing crates. A 35% commission will be deducted

from the selling price in the event of a sale. Please advise the Office if you are GST

registered. Artists submitting work agree to allow their images to be published in ,4rt

Avenue or in FCA advertising. Consent is given by the artists through the act of

submitting. The FCA does not pay for shipping.

Plein Air
October 2 - 14

Linda Sawyer
Williams Lake, BC

A Really Good Nap
graphite 10 x 13 $200

,è'
{:¿-q

:.7:

Dana Roman
Canmore, AB

Water Plants
acrylic on canvas

16 x 16 $480

Jerry Markham
Vernon, BC
Re-Growth
oil on canvas 10 x 12 $650

Cindy Revell
Sherwood Park, AB
Dandelion Field
oil on panel B x 10 $400

Darren Perkins
Langley, BC
Hummingbird Beach Arbutus
acrylic on canvas 14 x 11

$450

Jurors: Joyce Kamikura, SFCA
Ruth Sawatzky, SFCA
Gerry Thompson, AFCA

CATGARYWORKSHOPS - 2OO8

Suzonne Northcott. SFCA Acrvlics loroe & loose

Michele Zorb Loyåring Miied Medio

Nito lelond Art & Creotivity

Pohick Yesh, MFA All About Color

Iereso Bernord AFCA Diooino lnto Wotercolor

GoyeAdoms,SFCA Liilit&tobr/Acrylìcs
leodino Edoe Art Workshoos louise Holl 403 233-7389
www.gieoürtworkshops.com emoil:louise@greotoriworkshops.com

te622-24
Morch 8-9

Aoril 3-ó

Aþril l8 20

Moy 2-4

June ó-8

SKEICHING HOLIDAY lN THE SOUTH Ot FRANCE ln June of 2008 the lnternotionol Art

Club is orronoino o I 5 dov sketchino trio to the south of Fronce, stovinq in o smoll hotel in o

verv oìctureso'ue"villooe. TÉis is withi"n eosv reoch of monv louelv oloceiwhich ore uerv

poi'ntåbb ond offer riny other inlerests. F'or those of you'who líove not visited Fronce'[or o

while. it is o wonderful óooortunitv lo renew vour vision of this oreol oreo - it still hos o moqic

which con onlv be found'¡n ond o'round the Meditenoneon. Ihe"colours ore worm, the peoöle

ore friendly ond the ombionce is speciol. Pleose coll Morion for ìnformotion ol l-250-ó42-6411

,, or long difonce l-800-95ó-4278

ART MENTORING WTH DONNA BASPAIÍ STCA" NWWS
Donno is offerino o on+hour oersonql critique. Focus will be on ùe individuol's own prooress

in ochievino their ootentiol: cieotivelv. emoi¡onollv ond lechnicollv. Stronq emohosis will Ëe

ploced on äesign'skills, voiidotion olbne's *ork þrocess, clority ät gooliond bringing out the

orlisl's unique strengfis. Privote onehour critique $80.00. For privote oppointment ìn her

Voncouver or Quolicum $udio, emoil donnbos@show.co

ONLINE ARI GALLERY. Opportunity tor Artists Join now to goin exposure ond recognilion

Webspoce for o froction of indivìduol coils on on estoblished website. Your own orlist's poge plus

listings by medium. Leoding Edge Art Gollery. www.greotortworkshops.com/gollery, louise Holl

403 233 7389 emoil:louise@greotortworkshops.com.

WATERCOTOUR WORKSHOPS ON RIVERSHIP CRUISES IN IRANCE WTH VATERIE

KENI lmpressionisl Tour from Poris lhrough Normondy Art Appreciotion/Pointing ond

Wineto$iirq lull¡ 2008 ltinerories Contoci Debbie Lloyd deblloyd@kos.net, PAINTBRUSH

HOLIDAYS; Tel ó 1 3 389 7 9 1 4; Toll f ree I 888-830-53 24 www voleriekent.com

ARIWORK PHOIOGRAPHY-Experienced ortwork photogropher. Slides, prinls ond scons

digitols ovoiloble. Excellent rotes. For somples, see: http://members.showco/vpigeon Artwork

Photogrophy. Coll Vincent Pigeon ol ó04-ó85-9ól /.

Artist ond Art Appreciotion Europeon River Cruise Holidoys led by
Arlist/lnstruclor, Volerie Kent. Two exciting progroms for 2008 : "Cruising the Roule ol
the lmpresioni$s in Normondy plus PorisJuly 1ó -27 ond, "Wine ond Art in Provence" July

2ó to Áuqust /. See www.volériekenl.com fø more detoils or coll toll free I 888 830 5324.

Mention ihis od for o $100,00 per person discount!

FIRESIGN ART & DESIGN STUDIO ond B&B-is hosilng Februory getowoy to
Meloque, Mexico wilh Perrin Sporks! Februory 3-8, 2008. Pointing from live models,

plein oir, $1250. Coll Nonci Cook (877| 285-3390 tollÍree, or see website

www.f iresignorlonddesign.com

Collino All tCA qÉisls! The W st End Communìtv Centre is hovinq on odvonced VIP

reoistro'tion for estoblished orli$s to oorticioote in our third onnuol Añ in the Citv event. Show

ond sole is on Fridoy, Moy 9 - Sundoy, Moy I l. $óO/spoce for individuol ortists or

$8O/sooce for orou'os for'oll three drivs. lf interested. oleose contoct the Arts Proorommer ot

òO¿-Z5z-A¡¡O Ë1, Morch 14. Limited 
'number 

of rpoidt ovoiloble for qdvonced rËgilrotion.

Public registrotion $orts Morch 29.

Thomas Cetnarowski
Pitt Meadows, BC
Snowy River Banks
oil stick pastel 16 x 20 SOLD
Award of Excellence

FCA Student Show January 15 - 27

Opening Reception: Thursday, January 17

From 6 - 8pm in Federation Gallery

Red and Gold Show January 29 - February 10

Landscapes February 12 - 24

Experimental and Mixed Media February 26 - March 9

Success! Exhibition March 11 -23
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files. Slides must be 35 mm in a 2" x 2" mounl, without adhesive labels. Glass slides
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must not be copies, derivatives, or based in any way on other copyrighted or
published paintings or photographs. Paintings created under instruction cannot be

submitted 1o FCA juries.Only new works may appear in juried shows. Arlists are

obligated 1o ensure that their work is available and for sale once selected. Failure to

do so wastes the opportun¡ty for other artists to display their work, or to be eligible to

apply for Signature status with the FCA. Nol-for-Sale painlings cannol be accepted

into juried shows. The FCA does not carry any insurance on paintings ¡n its care,

custody or control. lnsurance is the responsibility of the artist. The FCA will take the

utmost care in handling works submitled but cannot accept responsibility for loss or
damage to paintings, frames or packing crates. A 35% commission will be deducted

from the selling price in the event of a sale. Please advise the Office if you are GST

registered. Artists submitting work agree to allow their images to be published in ,4rt

Avenue or in FCA advertising. Consent is given by the artists through the act of

submitting. The FCA does not pay for shipping.

Plein Air
October 2 - 14

Linda Sawyer
Williams Lake, BC

A Really Good Nap
graphite 10 x 13 $200

,è'
{:¿-q

:.7:

Dana Roman
Canmore, AB

Water Plants
acrylic on canvas

16 x 16 $480

Jerry Markham
Vernon, BC
Re-Growth
oil on canvas 10 x 12 $650

Cindy Revell
Sherwood Park, AB
Dandelion Field
oil on panel B x 10 $400

Darren Perkins
Langley, BC
Hummingbird Beach Arbutus
acrylic on canvas 14 x 11

$450

Jurors: Joyce Kamikura, SFCA
Ruth Sawatzky, SFCA
Gerry Thompson, AFCA

CATGARYWORKSHOPS - 2OO8

Suzonne Northcott. SFCA Acrvlics loroe & loose

Michele Zorb Loyåring Miied Medio

Nito lelond Art & Creotivity

Pohick Yesh, MFA All About Color

Iereso Bernord AFCA Diooino lnto Wotercolor

GoyeAdoms,SFCA Liilit&tobr/Acrylìcs
leodino Edoe Art Workshoos louise Holl 403 233-7389
www.gieoürtworkshops.com emoil:louise@greotoriworkshops.com

te622-24
Morch 8-9

Aoril 3-ó

Aþril l8 20

Moy 2-4

June ó-8

SKEICHING HOLIDAY lN THE SOUTH Ot FRANCE ln June of 2008 the lnternotionol Art

Club is orronoino o I 5 dov sketchino trio to the south of Fronce, stovinq in o smoll hotel in o

verv oìctureso'ue"villooe. TÉis is withi"n eosv reoch of monv louelv oloceiwhich ore uerv

poi'ntåbb ond offer riny other inlerests. F'or those of you'who líove not visited Fronce'[or o

while. it is o wonderful óooortunitv lo renew vour vision of this oreol oreo - it still hos o moqic

which con onlv be found'¡n ond o'round the Meditenoneon. Ihe"colours ore worm, the peoöle

ore friendly ond the ombionce is speciol. Pleose coll Morion for ìnformotion ol l-250-ó42-6411

,, or long difonce l-800-95ó-4278

ART MENTORING WTH DONNA BASPAIÍ STCA" NWWS
Donno is offerino o on+hour oersonql critique. Focus will be on ùe individuol's own prooress

in ochievino their ootentiol: cieotivelv. emoi¡onollv ond lechnicollv. Stronq emohosis will Ëe

ploced on äesign'skills, voiidotion olbne's *ork þrocess, clority ät gooliond bringing out the

orlisl's unique strengfis. Privote onehour critique $80.00. For privote oppointment ìn her

Voncouver or Quolicum $udio, emoil donnbos@show.co

ONLINE ARI GALLERY. Opportunity tor Artists Join now to goin exposure ond recognilion

Webspoce for o froction of indivìduol coils on on estoblished website. Your own orlist's poge plus

listings by medium. Leoding Edge Art Gollery. www.greotortworkshops.com/gollery, louise Holl

403 233 7389 emoil:louise@greotortworkshops.com.

WATERCOTOUR WORKSHOPS ON RIVERSHIP CRUISES IN IRANCE WTH VATERIE

KENI lmpressionisl Tour from Poris lhrough Normondy Art Appreciotion/Pointing ond

Wineto$iirq lull¡ 2008 ltinerories Contoci Debbie Lloyd deblloyd@kos.net, PAINTBRUSH

HOLIDAYS; Tel ó 1 3 389 7 9 1 4; Toll f ree I 888-830-53 24 www voleriekent.com

ARIWORK PHOIOGRAPHY-Experienced ortwork photogropher. Slides, prinls ond scons

digitols ovoiloble. Excellent rotes. For somples, see: http://members.showco/vpigeon Artwork

Photogrophy. Coll Vincent Pigeon ol ó04-ó85-9ól /.

Artist ond Art Appreciotion Europeon River Cruise Holidoys led by
Arlist/lnstruclor, Volerie Kent. Two exciting progroms for 2008 : "Cruising the Roule ol
the lmpresioni$s in Normondy plus PorisJuly 1ó -27 ond, "Wine ond Art in Provence" July

2ó to Áuqust /. See www.volériekenl.com fø more detoils or coll toll free I 888 830 5324.

Mention ihis od for o $100,00 per person discount!

FIRESIGN ART & DESIGN STUDIO ond B&B-is hosilng Februory getowoy to
Meloque, Mexico wilh Perrin Sporks! Februory 3-8, 2008. Pointing from live models,

plein oir, $1250. Coll Nonci Cook (877| 285-3390 tollÍree, or see website

www.f iresignorlonddesign.com

Collino All tCA qÉisls! The W st End Communìtv Centre is hovinq on odvonced VIP

reoistro'tion for estoblished orli$s to oorticioote in our third onnuol Añ in the Citv event. Show

ond sole is on Fridoy, Moy 9 - Sundoy, Moy I l. $óO/spoce for individuol ortists or

$8O/sooce for orou'os for'oll three drivs. lf interested. oleose contoct the Arts Proorommer ot

òO¿-Z5z-A¡¡O Ë1, Morch 14. Limited 
'number 

of rpoidt ovoiloble for qdvonced rËgilrotion.

Public registrotion $orts Morch 29.

Thomas Cetnarowski
Pitt Meadows, BC
Snowy River Banks
oil stick pastel 16 x 20 SOLD
Award of Excellence

FCA Student Show January 15 - 27

Opening Reception: Thursday, January 17

From 6 - 8pm in Federation Gallery

Red and Gold Show January 29 - February 10

Landscapes February 12 - 24

Experimental and Mixed Media February 26 - March 9

Success! Exhibition March 11 -23

IIIII¡HFTTIETI
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painting in the life of
Andrea Pratt, AFCA
When I started work on this series of I

paintings there were a number of things 
' 

I

wanted to incorporate, both thematic and
visual. Thematically, I saw these paintings
as each celebrating an essential'or primãl Û$Ûón

aspect of human experience, specifically
the natural, historical and cultural. Epoch
is a natural/historical piece, but others in
the series include Cultivation, Dance and
Desert. Once I decide on a painting's
particular theme and the ideas I want to
convey I set about working on the visual
elements.

ln my sketchbook I make thumbnail
sketches to work out my ideas. I start with
compositional experiments in space
division, then add the elements in varying
combinations until l'm satisfied. I also
decide on the general colour scheme,
either warm or cool. ln Epoch I wanted to
include natural elements that convey time
and timelessness so I worked out a
composition that would express this idea physically through the layers of the
earth. Then I chose the visual elements: a pre-Columbian sun motif and a
rain pattern to illustrate the meteorological elements; layers of colour and
pattern to represent the earth herself;a rooted tree and falling leaves to
represent plant life;abstracted deer heads, a pre-Columbian bird motif and
bird footprints in the earth to represent animal life; bird skulls under the first
layer of earth to represent the recent past; and trilobytes in the deeper layers
to represent the ancient past.

1. When I first face the canvas I start by laying down the underlying
composition in tones and colours that are complementary to my final
painting. Acrylic paint is perfect for the layering process I use.

2. Next, I hand cut acetate stencils for any stencilled images, in this case the
leaves around the bird and the bird skulls. I also start to add the patterned
areas (the spirals and bird footprints) and the hand-painted motifs (the sun
and bird) which I lightly sketch in white conte first.

3. More images added:the tree, the deer heads, lhe trilobytes. I also add
more patterning:the grass-like earth layers and the raindrops.

4. The final phase is painting in the background. ln this picture I decided it
needed one more element so hand cut more stencils and added a different
kind of falling leaves. I have started to "fill in" the background and though this
is technically the easiest part of the painting it's the most difficult from a
decision-making point-of-view. lt's make or break time;the elements have to
start coming together and working as a whole or elsel Sometimes I waste a
lot of paint. For example, you'll see that in this picture I painted the bottom
layer gradations of dark red, but in the final painting they are a bright
cadmium red.

ln spite of the seemingly laborious process, these paintings are a ton of fun
to do and the final results often take me by surprise.


