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t
HiDavid,
I read your answer to Esmie's
question regarding priming canvases
in the latest edition of Art Avenue. /
went to Golden's website as you
suggested but now l'm confused. You state in
your reply to coat the back of the canvas with GAC
400, and to put one or two coats of GAC 100 over the
gesso on the front of the canvas. On Golden's website
they say that GAC 400 can be applied to the canvas to
stiffen the support before gesso application but they
donT say that it should be applied to the back of the
canvas, and they go on to say a two coat application of
GAC 100 is recommended before applying gesso
indicating that the GAC 100 is under the gesso while you said the
GAC 100 is applied over the gesso.

Currently I am applying two coats of gesso to my canvases but
after reading your article lthink I should take even more care to
practice sound archival techniques. I want to be sure that l'm
doing it the best way possible and was wondering if you could
clear this up for me.

Lesley

Hi Lesley,

Yes I can clear it up for you. Esmie's question was about what to
do with commercial ready-made, primed canvas that already has
a coat of gesso.

ln your case you are preparing your own canvas so you can
follow the instructions on the Golden website: the GAC 100 would
go on the front of the canvas before the gesso. I prefer to apply
the GAC 400 on the back because it gives the fabric added
protection against environmental pollutants and moisture.

Hello David,

Thank you for your recent advice rn Art Avenue about oil painting
on cotton canvas. My question is what do you recommend to
prepare linen surfaces for oil painting? I have stretched linen over
Masonite and over stretcher bars and have coated the front of the
canvas with rabbit skin glue or Gamblin PVA (Polyvinyl Acetate)
before applying an oilpainting primer (Gamblin Oil Painting
Ground). What do you think of these methods? Do you
recommend others?
Thank you, John

Hi John,

The methods you describe are standard practice for preparing
linen for oil painting and have been proven reliable by the test of
time.

PVA is a modern, upgraded substitute for the traditional hide glue
(often called 'rabbit skin'glue). I say upgraded because it will not
become brittle over time as the hide glue does.

I would not hesitate to recommend the method I described for
preparing cotton canvas, using Golden's GAC 100 and 400
mediums that is, for painting in oils. And as anyone who has
stretched both cotton and linen canvas will know, stretching cotton
is easier than stretching linen. Linen is much more expensive

than cotton as well. The method described above gives
cotton all the desirable qualities that have traditionally

made linen the fabric of choice for permanent painting in
oils.

As for attaching canvas to Masonite (hardboard) I

am also comfortable using acrylic mediums and
gesso for oils. Because you are painting on a
rigid surface the problem of the oils separating
from the ground/fabric are not an issue as they
would be with a flexible support (canvas).

Dear David,

I read with interest your column in the
September/October issue of Art Avenue and have a further
question. lf you use a commercial canvas from the store and coat
it with gesso and then coat it with acrylic paint will it be
satisfactory to paint with oils on it? I have painted for a long time
and have not come across artists who are using your method with
the GAC unless I am unaware of it.

Shirley

Hi Shirley,

You are right, I haven't come across any either. Artists are not
often taught about materials and techniques anymore.

An extra coat of gesso and/or acrylic paint will help, but only
marginally. After the oil paint layer has dried it loses most of its
flexibility. lf the canvas moves, flexes, expands and contracts, the
gesso/acrylic paint, which stays flexible indefinitely, will move with
the canvas and the dried oil paint layer will inevitably crack,
separate from the acrylic paint or gesso layer, and lift. Many
artists use acrylic underpaintings for their oils and I recommend
that this practice is best performed on a rigid surface instead of a
flexible one like canvas.

lf you are already putting two layers on top of the already
gessoed canvas before painting then I suggest that you follow the
method outlined above.

Hi David,

I read your recent article rn Ad Avenue with great interest. You
have provided answers to several questions that I had meant to
ask you after your previous article. I have another question related
to this very topic:

ls it safe and useful to apply GAC 400 on the back of the finished
oil paintings? I have painted many oil paintings without following
the detailed recommendations you have raised in your article.

Tony

Hi Tony,

No, it is not safe. The GAC mediums, like all acrylic mediums,
are water based. lf you apply any acrylic medium to the back of
the canvas the water will travel thru the canvas and may cause
lifting of the oil painting.

Questions of any painterly nature can be asked via
e - m ai I : d av i d I an g evi n @ te I u s. n et

I

rq
on

ues
More O¡l
Canvas!
David Langevin
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the upcomlng
January 6 - Jane Saborio - solo exhibition of watercolours

February 3 and acrylics, Colores de Mexico, at the Angela
Peralta Theatre in Mazatlan, Mexico. newnew current

October 27 - Sandra Taylor and Adrienne Moore AFCA
November 22 have paintings in the Northwest Watercolor

Society's annual Waterworks Exhibition at the
Kaewyn Gallery 10101 Main Street,
Bothell, WA.

November 4 - 26 Dianna Ponting SFCA - solo exhibition,
Making Memories ///, at the Birthplace of
BC Gallery, Glover Road, Fort Langley,
BC. Opening, November 4th and Sth,

11am to 4pm.

November 2 - 23 Rick Bond and Nancy Lucas -
two-person show, Spectrum, at the
Hambleton Galleries Kelowna, BC.
Opening reception November 2nd.

November 9 - 23 Jutta Kaiser AFCA - new works at Kurbatoff
Gallery, 2427 Granville Street, Vancouver,
BC. Opening reception November 9th,
5:30pm - 7:30pm.

November 11 - Sandy Kay and Lori Sokoluk - Fifth Annual
December 20 Holiday Show at the Art of Life Studio and

Gallery, 3325 West Fourth Ave, Vancouver
BC. Open Wednesdays 4-7pm, Saturdays
and Sundays 1-5pm.

November 17 - Jeanne Krabbendam and sculptor
December 10 Susanne Cruickshank at Jericho Art

Centre, 1675 Discovery Street,
Vancouver, BC.

D anna Ponting, Stitch in Time

r

Jane Saborio
Ventanllla lVazatleca

Werner Braun, Old Cigar
Factory

lVarg l\letcalf and her
painting, Shunda Creek

July 28 - September 30

Vancouver Island
Adelle Andrew, Victoria, BC

Eunmi Conacher, Nanaimo, BC

Nancy Jansz, Parksville, BC

Elry Maze, Ladysmith, BC

Nancy Wilson, Cobble Hill, BC

Fraser Valley
Pamela Ellis, Mission, BC

Katherine Fowler, Cloverdale, BC

Mary West, Abbotsford, BC

Thompson-Okanagan
Margarita Alejandre, Vernon, BC

Gary Lindgren, Sorrento, BC

Terry Park, Kelowna, BC

Dorothy Tinning, Penticton, BC

Columbia-Kootenay
Judy DeRosa, Trail, BC

Alberta
Darcy Presiloski, Calgary, AB

Ontario
Jocelyn Ball, Ajax, ON

Karen Dickson, Sarnia, ON

Marilyn Hearn, Chatham, ON

Mary-Anne Murphy, Woodstock, ON

Quebec
Susan Jillette, Rigaud, QC

United States
Nancy Grigsby, Bothell, WA

Anne Weiler-Brown, Rockville, UT

July 28 - September 30

British Golumbia
Lower Mainland

Anastasia Barabanova, Port Moody, BC

Nancy Brew, Vancouver, BC

Thomas Cetnarowski, Coquitlam, BC

Katie Dey, Vancouver, BC

Sharon Fox, White Rock, BC

Jill Gannon, Richmond, BC

Gabryel Harrison, Vancouver, BC

Geri Hoyrup, Coquitlam, BC

Marguerite Ko, Vancouver, BC

Spencer Kong, Burnaby, BC

Terence MacDonald, Vancouver, BC

Carol McPherson, Vancouver, BC

Diane Meacher, North Vancouver, BC

Judy Ng, Vancouver, BC

Barbara Ohl, North Vancouver, BC

Errol Rene, White Rock, BC

Annie Robinson, Vancouver, BC

Tuesday Shay, Vancouver, BC

Glenys Sherer, Burnaby, BC

Mikolaj Smolinski, Vancouver, BC

Amela Subasic-Krdzalic, Burnaby, BC

Daniel Taylor, Coquitlam, BC

Cheryl Wheeler, West Vancouver, BC

Min Xu, Vancouver, BC

Rada Yaroslavsky, Richmond, BC

Tetiana Zakharova, Vancouver, BC

January 13 - Werner Braun - exhibition of 80 paintings

March 18 from his Heritage Collection of old buildings at I
the Kamloops Public Art Gallery. The
Kamloops Public Art Gallery and the City of
Kamloops will introduce a book of about 40 of
his paintings at the opening.

tn

Dianna Ponting Ornamental
Crabapples

b- -.-4-

Jeanne Krabbendam
Open Space

NEWS
Tessa Wilson's image, Inukshuk, has been selected for one of BC Cancer
Foundation's fund-raising holiday cards.
Ursula E. Rettich's painting, Atmospheric Mood, will appear on the cover
of and within Margaret Holly's newest book of poetry, Walking Through the

Horizon. The Kaslo, BC West Kootenay Tourist lnfo Center has chosen her

S.S. Moyie for their prints and cards.
Werner Braun's painting, The OId Cigar Factory, was commissioned by the

The City of Kamloops as a retirement gift for the Mayor.

Jane Saborio's new book, Brushed with Color #2: Limited Palette/Flat
Brush Technique is now on sale.

;3-
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Iessa W lsor lnukshuk Wnter

awards
Dianna Ponting SFCA, PPC, MPAC, PSA
once again took first place in the lnternational
Association of Pastel Societies global
competition for her entry titled Stitch in Time

while Day Dreamer received an Honorable
Mention.

Ursula Rettich,

Atmosphertc Mood

November 25 -26 Group of Nine - Colour ImpactaIST.
George's Church, 23500 Dewdney
Trunk Road, Maple Ridge. Group of
Nine artists: Margaret Bale,
Christina J. Brown, Betty Coy,
Shirley Felgner, Suzette Fram, Heidi
Lambert, Florence Nicholson, Eileen
Palmer and Jean Robinson.

November 17 - Becky McMahon solo show of her Oriental
December 10 Brush Paintings at the Arts Corner Gallery in

the Ladner Pioneer Library, Ladner, BC.

Phyllis Ljuden-Elderkin's painting She ts
My Sunshine is traveling through Alberta and
Manitoba with the Alberta Society of Artist's
show, Common Ground, through 2007.

recent
October Trish Armstrong - Faces and Figures at The

Station House Gallery, Williams Lake, BC.

October 6 - 27 Nurieh Mozaffari - Architecture & Landscape al
the Moca Gallery in Washington, DC.

Marg Metcalf was named "Artist of the Year 2006" by
Trout Unlimited Canada. The annual competition is used
to raise funds for preservation of cold water resources,
and to support Canadian artists. The prize of $2000 was

accompanied by 25 Limited Edition prints of the winning
painting, Shunda Creek. fhe original work, which was

donated to TUC, sold for $4750.00 at the National TUC

dinner and auction.

ln the July/August issue it was reported that Robert Rennie, AFCA was
awarded an Honourary Life Membership for his work in establishing and

running the Saltspring Workshops in the 70's, 80's and early 2000's. We

wish to clarify that Mr. Rennie was not involved at the inception of the

workshops in 1980 norwas he involved with running them in 1981 and

1982. He received this recognition for his role in further developing and

managing the Saltspring Workshops from 1983 through 1990 and in the

early 2000's.
76



the upcomlng
January 6 - Jane Saborio - solo exhibition of watercolours

February 3 and acrylics, Colores de Mexico, at the Angela
Peralta Theatre in Mazatlan, Mexico. newnew current

October 27 - Sandra Taylor and Adrienne Moore AFCA
November 22 have paintings in the Northwest Watercolor

Society's annual Waterworks Exhibition at the
Kaewyn Gallery 10101 Main Street,
Bothell, WA.

November 4 - 26 Dianna Ponting SFCA - solo exhibition,
Making Memories ///, at the Birthplace of
BC Gallery, Glover Road, Fort Langley,
BC. Opening, November 4th and Sth,

11am to 4pm.

November 2 - 23 Rick Bond and Nancy Lucas -
two-person show, Spectrum, at the
Hambleton Galleries Kelowna, BC.
Opening reception November 2nd.

November 9 - 23 Jutta Kaiser AFCA - new works at Kurbatoff
Gallery, 2427 Granville Street, Vancouver,
BC. Opening reception November 9th,
5:30pm - 7:30pm.

November 11 - Sandy Kay and Lori Sokoluk - Fifth Annual
December 20 Holiday Show at the Art of Life Studio and

Gallery, 3325 West Fourth Ave, Vancouver
BC. Open Wednesdays 4-7pm, Saturdays
and Sundays 1-5pm.

November 17 - Jeanne Krabbendam and sculptor
December 10 Susanne Cruickshank at Jericho Art

Centre, 1675 Discovery Street,
Vancouver, BC.

D anna Ponting, Stitch in Time

r

Jane Saborio
Ventanllla lVazatleca

Werner Braun, Old Cigar
Factory

lVarg l\letcalf and her
painting, Shunda Creek

July 28 - September 30

Vancouver Island
Adelle Andrew, Victoria, BC

Eunmi Conacher, Nanaimo, BC

Nancy Jansz, Parksville, BC

Elry Maze, Ladysmith, BC

Nancy Wilson, Cobble Hill, BC

Fraser Valley
Pamela Ellis, Mission, BC

Katherine Fowler, Cloverdale, BC

Mary West, Abbotsford, BC

Thompson-Okanagan
Margarita Alejandre, Vernon, BC

Gary Lindgren, Sorrento, BC

Terry Park, Kelowna, BC

Dorothy Tinning, Penticton, BC

Columbia-Kootenay
Judy DeRosa, Trail, BC

Alberta
Darcy Presiloski, Calgary, AB

Ontario
Jocelyn Ball, Ajax, ON

Karen Dickson, Sarnia, ON

Marilyn Hearn, Chatham, ON

Mary-Anne Murphy, Woodstock, ON

Quebec
Susan Jillette, Rigaud, QC

United States
Nancy Grigsby, Bothell, WA

Anne Weiler-Brown, Rockville, UT

July 28 - September 30
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behindthe .
easen

Recently, a subscriber to my twice-weekly letter,
Adolfo McQue of Cape Town, South Africa
wrote, "Some of my painter friends insist that I

don't have a unique angle in my work. I feel all I

can do is carry on and paint as much as I can
and not worry about it, and eventually it will
come. To force it would be easy as I'm a
professional designer and illustrator. lt would
also be shallow and dishonest, do you agree?
Do you have some advice on this?"

Thanks, Adolfo. When I was in my twenties I

was painfully aware that my work was a mish-
mash. lt was without angle, without style. A
newspaper critic wrote that it was a "pastiche." I

had to look up the word and I didn't like what I

read. I despaired at ever finding my angle, but
continued in my belief that the gods of art would
someday grant me one. l, too, didn't want to be
shallow and dishonest.

Then one evening at an early solo show,
several collectors managed to blurt out that they
loved my style. "lt's so different," said one. lt
was only at that moment that I realized I had
something I might call my own.

I now know that just because a style is
appropriated-or forced-it doesn't mean that an
adist has to stay put. For many of my friends,
the idea was to stand quickly on someone else's
shoulders and then jump off. As a designer and
illustrator you are probably proud of the variety
of approaches you can take to a project. Why
not put this facility to work? What I learned from

the Pastiche Guy was that I was being
influenced anyway. I was subconsciously
appropriating stuff. What he didn't see was that I

was already crossbreeding. These days I'm
thinking that appropriation, within limits and not
including outright cloning, is okay.

The idea is to have an efficient growth process
so you get to the joyous part. Joy includes
having something you can call your own. lt
doesn't matter a fig what friends say, what folks
remark in shows, or what critics put into papers.
Artists need to live in the present tense. lt's your
daily studio function that counts. When
someone says they love your style, you'll find
yourself mumbling something like, "lt's a funny
thing, but I just do it this way right now." Then
you have your angle.

As a regular juror and habitual looky-loo, I

notice that there's lots of competent work that
doesn't show much that's unique. While mere
competence or proficiency will often attract
attention, especially among other artists, it may
not be enough. Artists need to have their wits
about them and be aware that insights can arise
from little errors as well as big bloopers.
lnsights, original or not, tend to pop up
unbidden. Pause. When the faintest glimmer of
an insight appears-the wise artist explores in
that direction. To evolve, artists need to exploit
their glimmers.

Best regards, Robert

2006 Autumn
Invitational Show
Septemberl9 - October 8

Mt
Robert Genn SFCA

Exploiting
Your
Glimmers
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Jsun Laliberte
Untitled Study
ink 5"x 5'$100

|'

Martine Gourbault AFCA
Roman Holiday
mixed media 48" x 30 $2800

Mark Anderson
Lei Lani
oil 24" x 18' $500

Halina Montrey
Tango
mixed media 27 x 39 SOLD

Robert Genn wr¡tes a frce twice
weekly email letter that goes
oul to painters all over the world.
You can find out about it at
www.painterskeys.com

Suzanne Northcott SFGA
T^.^tdt 4
graphite 50 x 38' $1200

Katie Dey
Circles
etching, acrylic & pastel
8.5 x 7.75'$250

Jamie Macaulay
Spring
oil 12"x 10'$650 Jennifer Harwood

Black and Beige
acrylic on paper 14' x 14' $450

Mikolaj Smolinski
Feather Garden, Feather Fox
etching, chinecolle 3 x3 $160

9I

Explore the opport¡niües of bemming a published arlist.
We would love to hear from you!

Art ln Motion is a leading intemational fine art publisher, specializ¡ng

in üe creation 0f top qualily open-edition prinb. our passion is

working with hlented artisb to bring their art to our disceming

customers around üe world. Art ln Motion prints are disfibuted in
over 75 counùies to galleries, boutiques, designers, and leading

home décor & art rehilers.

For over 20 years we have successfully publ¡shed many gallery &
decoralive artisß, illustrators, as well as prestigious muæum
collections. We publish a wide variety of media techniques includ¡ng

oil, mixed media and photography.

Art ln Motion ¡s an artist-based company, valu¡ng and encouraging

artisß' input and participation at all times. We prov¡de you wiü a
unique opporfunity b enhance your income without atfecting the

sales of your original art works.

For further information 0n how to submit your artwork please call

1 -866-523-2631 or visit our website: www.artlnmoüon,com

We l00k forward t0 hearing from you s00n!

Ath: Artst Relaü0n$, Art ln Moüon, ãlfll Brlgantlne Drlve,

Coqulüam, Brlüsh Columbia, Ganada v3K 715

e-mail: artisùelalions@arünmofon¡om

ART IN MOTION
www.artinmotion.com

lnvitation to experience giclée at its finest.

. A 7000 sq.ft.facility complete with gallery
exhibiting a large selection of giclée prints.

* Direct digital scanning from originals.

. Six lris pr¡nters, including two of the latest
lris/lXlA fine a¡t pr¡nters.

* 62" wide format printer for oversized prints
using pigmented inks.

*Custom framing on s¡te.

InSzn
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conttnued from page 2

Lisa Murray
Yay! Spilng
acrylic 24" x72" $800

Painting on the Edge 2006
August 28 - September 17

Barbara Younger
Ebb & Flow
mixed Media 30 x 40 $2950
Lawren Harris Award

lon Pop
Don't Cry
oil 36" x 27" $1950
Jim Spilsbury Award

I

Jane Anderlini
Circumfusion 20
acrylic 10'x B SOLD
Emerging Artist Award

)

Jsun Laliberte
F.E.3
acrylic 48" x 12' $1200 USD

Andrew McDermott
Northbound
pastel 18"x27" $2450
Opus Framing & Art Supplies Award

t
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I
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Ann Piper
Mi Corazon
oìl 40"x 30"$3500 USD
Classic Gallery Framing Award

.¡t
ao

Katie Dey
Penguins
drypoinl B x 10'SOLD

Maggie Cole
ln The Park
acrylic 24 x 30' $1000

Kanako Takegishi
unt¡tled
oil24" x 30' $800

Dennis J. Weber
Security Blanket
oil24" x 18'$1725

Jaime Treadwell
My Name is Jim
oil 14" x 10' $1200 USDMargaret Bonneau

Turning Point
mixed lvledia 16' x 20 $850

Greg Pyra
Night Journey
otl22" x 32' $1100
Barrie Chadwick SFCA Award

lli.

t)
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Ask Bob McMurroy
Just in time for tox seoíonl Ask Chortered Accountont Bob McMurrov
AFCA for odvice or informotion on tox issues for ortists. He will
onswer o selection of queslions in the Jonuory/Februory ond
Morch/April issues of Art Avenue. Deodline: Novembei' 23rd.

Articles on or obout the.pointing world, in generol or specificolly i.e.
techniques, short biogrophies, ideis ond insp-irotions. On-going. '

Whot would you like to see in Art Avenue? Pleose send your ideos
ond submissións to the Editor.

Photos/lmoges
Good controst block & white or colour photos, slides or digitol imoges
(ipeg or tiff files) ore welcomed
Resolution: pOOppi, ot leost 4" x 5" (1200 pixels x l5OO pixels).
Recommended moximum imoge size is 2000 pixels on the lorgest
dimension (either height or wiäth.)

How to Submit:
E-mqil is the,preferred y9y of sending submissions, but moiling ond
toxrng ore olso occeploble.
Emoil: ortovenues@ortists.co
Moiling oddress: 'l 241 Cortwright Street, Voncouver, BC,V6H 487
Fox: (ó04) 681-2740

We connol guarontee that o submission will be published. Acceptonce
inlo the mogozine is ot the discretíon of the ediioriol s¡off. At thê
editor.'s pqugst, submissions moy need furlher work before being
included in the mogozine.

2007siqnature
statusãppl¡cat¡ons

Deadline: February 17th, 2007
Applications ava¡lable online at
www.art¡sts.ca or at the office.

memherstrip
fees

l,.t,t1
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by Rosalind Rorke

The award winners L-R Barbara Younger, Jamie Macaulay,
Kate Hemenway, Barrie Chadwick, Ann Carroll, Andrew
McDermott, and lon Pop. Not pictured: Jane Andeilni,
Brigitte Bere, Britton Francis, Ann Piper and Greg Pyra.

Â n" of my favourite things about the Painting
I I on the Edge exhibition is meeting the artists
V who did not know much about the FCA prior

to entering the show. This annual competition
attracts entries from all over the world and this
year paintings were accepted into the show from
coast to coast. The variety of adwork mirrors the
geographical reach of the show and this year we
were able to display the widest range of
contemporary painting yet.

This exhibition, like other collaborative endeavors
we have been involved with, also functions as an
advertising vehicle for the whole group. New faces
are important; they bring fresh ideas and
perspective and enrich the FCA through their
participation. They often join the organization and
continue to participate.

I would like to thank our generous sponsors, in
particular Opus Framing & Art Supplies, who
provide three special prizes each year. Their
continued support of the show has helped it grow
and allows us to support artists through the
awards. Classic Gallery Framing has also become
a repeat sponsor and we greatly appreciate their
interest in supporting Paint¡ng on the Edge.We
are also fortunate to benefit from the generosity of
our own members and past participants, Nicoletta
Baumeister and Barrie Chadwick who donated
prize money to be awarded to artists in the
exhibition. lt is very rewarding to produce an
exhibition that inspires support for the organization
among the parlicipants and the artistic community.

ti

The Board of Directors has agreed to a dues
increase (the first in 5 years) of $5.00 per
member, to cover increased overhead costs.

Renewal Dues as of January 1,2007:

Supporting
Active

SFCA
AFCA

.$50

.$70

.$gs

.$105

I

SHRISTMAS PARTY
A warm invitation is extended to all FCA

members to the annual Christmas Party and
the Opening Reception and Awards

Presentation for the
Spilsbury Medal Show.

Thursday, December 7

4:00 pm - 6:00pm
Federation Gallery

There will be refreshments, but it's potluck so
bring your favourite party dish!

Call our Volunteer Coordinator, Kathy Young at
604-437-4853 if you can assist in any way.

We will also be presenting the awards for the
Small, Smaller, Smallest Juried Show.

ìÊ

President Dianna Ponting and
Past President Marjorie Turnbull.
Photo cred¡t: Hazel Hodgson

The crowded bar.
Phota cred¡t: Faye fakeuch¡

Vivian Murray and Tatiana Easton tend bar.
Photo cred¡t: Hazel Hodgson

FCA Grand Prize winner Jamie Macaulay
with Joyce Cameron, Lisa Murray, Heather
Horton, Ann Jarvts and Colleen
McLaughlin Barlow.

Dianna Ponting presents the award to
Jamie Macaulay

Executive D¡rector Hazel Hodgson

The reception. Phota credit: Hazet Hadgson

2ÛO7ffifftavenue
submisslm¡t
deadlines
iss¡,¡e
January/February
March/April
May/June
July/August
September/October
November/December

dæad linçr
November 23
January 25
March 26
May 24
July 26
September 24

email your submissions to:
artavenues @ artists.ca
fax your submissions to: 604-681-2740
mail your submissions to: 1241 Cartwright
Street, Vancouver, BC V6H 487
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We hope to see you there!

13



n

;{Nrl qrtovenue
'slsubmissions

Ask Bob McMurroy
Just in time for tox seoíonl Ask Chortered Accountont Bob McMurrov
AFCA for odvice or informotion on tox issues for ortists. He will
onswer o selection of queslions in the Jonuory/Februory ond
Morch/April issues of Art Avenue. Deodline: Novembei' 23rd.

Articles on or obout the.pointing world, in generol or specificolly i.e.
techniques, short biogrophies, ideis ond insp-irotions. On-going. '

Whot would you like to see in Art Avenue? Pleose send your ideos
ond submissións to the Editor.

Photos/lmoges
Good controst block & white or colour photos, slides or digitol imoges
(ipeg or tiff files) ore welcomed
Resolution: pOOppi, ot leost 4" x 5" (1200 pixels x l5OO pixels).
Recommended moximum imoge size is 2000 pixels on the lorgest
dimension (either height or wiäth.)

How to Submit:
E-mqil is the,preferred y9y of sending submissions, but moiling ond
toxrng ore olso occeploble.
Emoil: ortovenues@ortists.co
Moiling oddress: 'l 241 Cortwright Street, Voncouver, BC,V6H 487
Fox: (ó04) 681-2740

We connol guarontee that o submission will be published. Acceptonce
inlo the mogozine is ot the discretíon of the ediioriol s¡off. At thê
editor.'s pqugst, submissions moy need furlher work before being
included in the mogozine.

2007siqnature
statusãppl¡cat¡ons

Deadline: February 17th, 2007
Applications ava¡lable online at
www.art¡sts.ca or at the office.

memherstrip
fees

l,.t,t1

n

by Rosalind Rorke

The award winners L-R Barbara Younger, Jamie Macaulay,
Kate Hemenway, Barrie Chadwick, Ann Carroll, Andrew
McDermott, and lon Pop. Not pictured: Jane Andeilni,
Brigitte Bere, Britton Francis, Ann Piper and Greg Pyra.

Â n" of my favourite things about the Painting
I I on the Edge exhibition is meeting the artists
V who did not know much about the FCA prior

to entering the show. This annual competition
attracts entries from all over the world and this
year paintings were accepted into the show from
coast to coast. The variety of adwork mirrors the
geographical reach of the show and this year we
were able to display the widest range of
contemporary painting yet.

This exhibition, like other collaborative endeavors
we have been involved with, also functions as an
advertising vehicle for the whole group. New faces
are important; they bring fresh ideas and
perspective and enrich the FCA through their
participation. They often join the organization and
continue to participate.

I would like to thank our generous sponsors, in
particular Opus Framing & Art Supplies, who
provide three special prizes each year. Their
continued support of the show has helped it grow
and allows us to support artists through the
awards. Classic Gallery Framing has also become
a repeat sponsor and we greatly appreciate their
interest in supporting Paint¡ng on the Edge.We
are also fortunate to benefit from the generosity of
our own members and past participants, Nicoletta
Baumeister and Barrie Chadwick who donated
prize money to be awarded to artists in the
exhibition. lt is very rewarding to produce an
exhibition that inspires support for the organization
among the parlicipants and the artistic community.
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qr he Comox Valley Chapter of the Federation

I of Canadian Artists was formed in 1983
I when FCA President David White and Past

President Allan Edwards met with members
including John Millhill and Glen Hawkins and
the President of the Victoria Chapter at the time,
James MacBeath on Saltspring lsland.

John Millhill was appointed President and the
initial opening of the Comox Valley Chapter
started with a critique by James MacBeath and
Bruce Cryer. With increased membership and
activities, we've never looked back.

Senior Signature member, Marilyn Timms,
rounds out our Chapter of 29 Active and 4
Supporting members. The Chapter has two
regular meetings ayea( - an Annual General

Meeting in April and a semi-annual meeting in
October. We typically have a potluck luncheon
every second month with a demonstration
afterward. These demos are open to the public
to help promote art education in our community.
ln November, Qualicum watercolourist, Peggy
Burkosky, demonstrated her method of painting
using just three colours. ln January, local artist,
Ja Witcombe, demonstrated his unique pixelism
technique. His pixelized work appears rather
like a digital image that has been enlarged.

ln addition to our lunch-time demonstrations, the
Comox Valley Chapter ordinarily has one
workshop per year. This year, Peggy Burkosky
came back in March for a follow-up on the
successful demo she gave us in the fall. For
three days she patiently guided us through her
techniques for producing beautiful, translucent
watercolour paintings, again using only three
transparent colours. She focused on
approaching subjects by breaking the study
down to simplified values, and to capture light
using translucent pigments, with an emphasis
on enhancing the focal point by using
complimentary colours and strong contrasts.
Annually, the Chapter has a juried show in late
spring and a three-day show at the Filberg
Lodge in Comox on the July 1st weekend. We

are always looking for opportunities to show our
work at other local venues. Our annual juried
show this year was held in June at the Pearl
Ellis Gallery in Comox. lt was a great success
and several of our newest Active members won
awards. This year we also had a month-long
show at the Tidemark Theatre in Campbell River
during the month of August.

The project we are most proud of is our North
lsland College Bursary which provides much
needed funds to a worthy student enrolled at
North lsland College. The student recipient must
demonstrate financial need and be a successful
continuing student in the Fine Arts Program at
the Comox Valley Campus. This year Daphne
Triggs presented Emily Sheppard the $560
bursary.

I ast year this report presented a history
I of the Victoria Chapter. This year, we
L want to share somä of our traditions and
some of the ideas and strategies that have
proven helpful to us, in the hope that other
chapters will also find them useful. ln this
way, we can all be enriched by the
experiences of our sister chapters.

As far as traditions are concerned, our
Christmas Party has adopted a couple of
features uniquely suited to art groups. For
our potluck dinner last December, Karel
Doruyter AFCA put together a continuous
loop of member's paintings using digital
images and his digital projector. lt was great
fun guessing which artist had painted which
painting.

After dinner and announcements, we
enjoyed a Christmas gift exchange of tiny
paintings. All those wishing to participate
brought small unwrapped paintings,
generally matted and shrink-wrapped rather
than fully framed. These were numbered and
put on display throughout the dinner, with
corresponding numbers put in a hat. One
person started off the process by picking a
number from the hat, and retrieving the
corresponding painting. Then the artist who
painted that painting was next in turn to draw
a number. All those who brought paintings
received one, and trading was allowed. Over
time, some chapter members have acquired
a treasured collection of small paintings by
other chapter artists.

As far as exhibitions are concerned, the
Victoria Chapter has been spending more
money on advertising, and has found that
painting sales really jumped. We felt we had
very high quality shows which the public
needed to be made aware of in a bigger,
bolder way. We went from our usual 2-3
sales to 10 sales as a result. We are
currently experimenting with ads featuring
colour images of member paintings,
generally using images from the show's
jurors, in arts-oriented magazines.

We have also found that offering a print as a
free draw encourages the public to enter the
gallery. Since the free-draw form also asks
them to indicate their favorite painting, they
spend more time at the exhibition, and we
end up with a People's Choice winner.
Another bonus is that each artist then
collects the contact information from the
viewer who liked his or her painting the best.

Last spring, Brian Norman's print image was
used in our posters as well, benefiting the
artist who makes the donation.

The Victoria Chapter holds meetings once a
month from September to April at the Nellie
McClung library. Guest speakers include
well-known artists from outside our Chapter,
such as Ted Harrison, as well as informative
professional speakers, such as publishers,
tax experts, or last fall, a representative from
CARFAC. We also have Chapter members
share their creative secrets. Last year we
were all captivated by two such
presentations. Ken Campbell showed us how
he uses metallics along with acrylic and oil
paints, and Les Funk showed us how he
uses plein air sketches as a basis for a
series of oil paintings. We also include at
least one critique each year, with members
bringing in one or two paintings each. Our
meetings are very well-attended.

Our Chapter has at least one workshop
annually, usually bringing in a well-known
artist from out-of-town. Last year, FCA Past
President Janice Robertson inspired the
acrylic artists among us. Next year, Elizabeth
Kincaid, author of Paint Watercolors that
Dance with Light, will give a watercolour
workshop in February and Jeane Duffey
SFCA will hopefully give a workshop later in
the spring. Bringing in highly respected
artists from Vancouver and Seattle enriches
our Chapter and occasionally raises funds
for other art events.

The Victoria Chapter charges a $20 annual
membership fee. These funds cover the cost
of meeting room rentals, guest speakers,
exhibitions and our newsletter. Our very
informative, 4-8 page newsletter, Ihe
Grapevine, is published six times a year,
thanks to the hard work of it's editor Kristi
Bridgeman. Kristi has also recently set up a
Chapter website at www.gobc.ca, (search for
FCA Victoria.)

Without the hard work and dedication of a
large executive, headed by our Presidents
Mary Ann Laing and Agnes Cornell, our
Chapter could not function. Many thanks to
all who help our Chapter thrive. Our Chapter
also appreciates the interaction with the
other FCA Chapters, especially the
Vancouver lsland Chapters, who collectively
give the FCA a strong presence in the artistic
life of the island.
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Ja Wttcomb's pixelism demo of
Chernoble Rose.

Peggy Burkosky watercolour
workshop, March 2006.

Daphne Triggs presents Emily
Sheppard the North lsland College
Bursary.

Potluck Luncheon

Marilyn Timms SFCA presents an
Honorable Mention to Peter Moore at
our 2006 Juried Show for his
painting, Above the Rapids.

ln February we lost one of our brightest lights
when Neil Boyle SFCA, passed away. We were
privileged to have been able to paint with such
a talented artist. He was an inspiration to us all,
and was always there with words of
encouragement and helpful advice when
needed. His gentle spirit, intelligence and quick
wit is missed by all.

The Comox Valley Chapter has been trying to
function this year without a President. Finding
volunteers for executive and committee
positions is always a challenge for our Chapter.
Some of the Executive have been working hard
in the same positions for several years. An
executive meeting is planned to discuss ideas
to encourage Chapter members to take a more
active role. Tips from other Chapters for
resolving such challenges are appreciated. We
have several new members who bring a new
vitality to our Chapter, and are hopeful our
Chapter will continue to grow.

Top - bottom
J ani ce Robe rtson's worksh op.

Janice Robertson with the finished
pa¡nt¡ngs from the workshop.

Les and Ken.

Mary Ann Laing and the
Christmas Raffle.
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Adapted and reprinted from"What Every Art¡st Needs to Know About Paints and
Colors," by David Pyle, Krauss Publications, c2000, with permission from the author.

Health Safety in the Studio

When finished paiñting with oil colors, gather up all solvent and
paint-laden rags, as well as any discarded palettes. Allow the rags
and waste material to dry in a well-ventilated area. (Outdoors is a
good place, if protected from excessive wind, or from children and
pets). Dispose of them in an airtight, solvent-proof container.

Lead-based colors, or
any solvents used with
lead-based colors,
should never be
disposed of in
household trash or
down the drain.

Clean up
lf paint or solvent is

somehow splashed in
your eyes flush
immediately and
thoroughly with cold
water.

Clean up all spills
immediately.

by Ellen Poole, HLM

The Flag at the Jericho Tennis Club was lowered to half-mast to
honour Jean Greenwood following her death on September 26th.
Our late friend had suffered another stroke and passed on quietly
to the great tennis club in the sky from Evergreen House in North
Vancouver where she had resided since 2004. Until then, she and
her late husband, Ted had been long-time residents of a house
and studio on the beach in West Vancouver.

Born and raised in Victoria, Jean Greenwood was the
grandaughter of Sewell Prescott Moody who was recently
recognized by the Federal Government as the original pioneer of
North Vancouver.

Greenwood's memorial took the combined form of Celebration of
Life plus Birthday Party on October 16th at the Silk Purse Gallery
in West Vancouver. Jean would have been 97 that weekend. This
gallery event, site of Jean's last exhibition of watercolours, acrylics
and oils attracted many folks wishing to honour the artist, the
player, the woman.

ln 1996, the Federation presented Jean with an Honorary Life
Membership, acknowledging her many contributions. An active
member since 1977 and gallery volunteer, she served as
Membership Chair for many years during the Allan Edwards' FCA
resurgence...her stories about him and his cronies became legend
Many members will fondly remember Jean as a 'tour de force'who
attended every FCA event for many years including the Saltspring
lsland Seminars and the Art Tour to New York, conducted by Kiff
Holland and Katie Reid during the '90s. Jean was also a long-time
member of the West Vancouver Sketch Club, now the North
Vancouver Artist's Guild.

Unless specifically labeled as safe for children's use, keep artists'
materials away from children. Because of lesser size and body
weight, youngsters are subject to greater risk with these products
than adults. Better to limit their exposure altogether.

Wash your hands when you're done! Again, don't use solvent. Wipe
any color or excess materials from your hands with a paper towel. A
good soap or hand cleaner should be perfectly adequate for a
thorough cleaning.

A word about gloves. There are times when impermeable gloves are
clearly worth using. But, because of potential allergic reactions and
other serious toxicity considerations, it's wise to eschew the use of
gloves made from latex. ln particular, latex gloves powdered for
easy donning and removal should be avoided. Why? Because
snapping those gloves off and on, as almost always happens,
means that the latex-laden powder ends up in the air and is
breathable. A better choice is a more inert nitrile glove, called
"ambri-dex."

Notice that there are no special precautions listed for colors
containing cadmium or chromium. That's because, if you follow the
above procedures, you'll be insulating yourself and others from
exposure to all potentially hazardous materials, not just the few that
have been presently identified as being of concern. And, to be safe,
all materials should be treated with the same degree of care.
Prescribing different levels of precaution, for different colors, is a
sure route to confusion and eventual exposure. lt's better to
establish safe practices with all materials

Claiming that her 80s were "greaties" but that her 90s were "the
pits" it wasn't that long ago when Jean put her tennis racquet down
for the last time. An inspiration to all that knew her, Jean

Greenwood became
a role model of how
to age well and live
life to the fullest. We
shall certainly miss
her, and pass our
pleasure in
remembering her life
to her daughter,
Kathleen Mukai
(Hank), beloved
grandchildren, and
cousins in the USA.

Jean Greenwood
painting in lVexico

SftB ioti ps contnued rrom pase S

Give things away. lf left with products or paints that you won't be
using anymore, give them to a friend. Throw away as little as
possible.

A
Always make sure that there's plenty of fresh air
and ventilation, particularly when working with
solvents.

lf spray applying any products, wear an approved
mask. A spray booth, or, even better, an
extraction system, vented to the outside is
recommended.

lf working with powdered pigment, the above
provisions for ventilation are equally important.

Always keep all materials, especially solvents,
tightly sealed. This means keeping the threads on
lids and jars clean, ensuring a better seal when
closed.

Art materials should never be exposed to heat
sources or to naked flame.

Do not eat, drink or smoke when working. You
never know what may end up on your fingers,
your food or your cigarette, and then get
swallowed inadvertently.

Solvents
Avoid skin contact, particularly with solvents.
Don't paint directly with your fingers.

Wherever and whenever possible, use a low-
aromatic solvent.

Avoid Turpentine, whenever possible. Turpentine
is a proven health hazard, and it can be absorbed
directly through the skin. This means that any
pigment on your hands, if combined with
turpentine, will be carried through your skin and
into your system, as well.

lf looking to eliminate all solvents from your
studio, consider using acrylic colors or water
mixable oils.

lf using solvent, pour out only as much as needed
for your current painting session. Too much open
solvent means too much vapor in your immediate
environment.

Washing brushes, palettes and
other tools
Don't wash or rinse brushes in the palm of your
hand. Doing so, particularly if laden with solvent,
is a particularly efficient method for driving
pigment into and through your skin.

lways read the product labels, so you know
what you're dealing with.

First, wipe them free of color with a paper towel.
lf using stiff brushes with thick color, like oils or
acrylics, an old toothbrush works well for
scraping free excess color. Allow the product on
the towel to dry completely before disposal.

Rinse the brush or tool free of color with a
minimum amount of low-aromatic solvent. lf
working with watercolor or acrylic, rinse with
water.

Wash the brush with a conditioning soap.

Never store brushes resting in a container, head,
or tuft, down.

Do not 'point'your brushes in your mouth. Swid
the brush in a cup of water or solvent, to check
the point.

Small amounts of low-aromatic solvent can be
allowed to evaporate in a well-ventilated area
rather than being disposed of down the sink.
NOTE: 'low-aromatic'means solvents with a high
TLV. This does not include more heavily aromatic
solvents like Turpentine.

Disposal
Excess solvents can be disposed of at your local
recycling center.

As a safeguard for groundwater, do not dispose of
excess oil or acrylic color or solvent down the
sink. lnstead, use the following guidelines:

When finished painting with acrylic colors, allow
waste paint and paper towels to fully dry before
disposal. Why? Because the dried polymer
vehicle will provide some containment for the

D
included pigment,
minimizing the risk of

solubility in landfills and
wastewater.

Spray cans
should never be

thrown away
unless fully emptied.
Before disposing in
the trash, spray
adhesives, spray
fixatives, spray paints
or spray varnishes
should be emptied by
spraying (outside in a
spray booth) until no

residue remains.

Remembering
Jean MacAuslyn Greenwood, HLM (1eoe-2006)
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Adapted and reprinted from"What Every Art¡st Needs to Know About Paints and
Colors," by David Pyle, Krauss Publications, c2000, with permission from the author.

Health Safety in the Studio

When finished paiñting with oil colors, gather up all solvent and
paint-laden rags, as well as any discarded palettes. Allow the rags
and waste material to dry in a well-ventilated area. (Outdoors is a
good place, if protected from excessive wind, or from children and
pets). Dispose of them in an airtight, solvent-proof container.

Lead-based colors, or
any solvents used with
lead-based colors,
should never be
disposed of in
household trash or
down the drain.

Clean up
lf paint or solvent is

somehow splashed in
your eyes flush
immediately and
thoroughly with cold
water.

Clean up all spills
immediately.

by Ellen Poole, HLM

The Flag at the Jericho Tennis Club was lowered to half-mast to
honour Jean Greenwood following her death on September 26th.
Our late friend had suffered another stroke and passed on quietly
to the great tennis club in the sky from Evergreen House in North
Vancouver where she had resided since 2004. Until then, she and
her late husband, Ted had been long-time residents of a house
and studio on the beach in West Vancouver.

Born and raised in Victoria, Jean Greenwood was the
grandaughter of Sewell Prescott Moody who was recently
recognized by the Federal Government as the original pioneer of
North Vancouver.

Greenwood's memorial took the combined form of Celebration of
Life plus Birthday Party on October 16th at the Silk Purse Gallery
in West Vancouver. Jean would have been 97 that weekend. This
gallery event, site of Jean's last exhibition of watercolours, acrylics
and oils attracted many folks wishing to honour the artist, the
player, the woman.

ln 1996, the Federation presented Jean with an Honorary Life
Membership, acknowledging her many contributions. An active
member since 1977 and gallery volunteer, she served as
Membership Chair for many years during the Allan Edwards' FCA
resurgence...her stories about him and his cronies became legend
Many members will fondly remember Jean as a 'tour de force'who
attended every FCA event for many years including the Saltspring
lsland Seminars and the Art Tour to New York, conducted by Kiff
Holland and Katie Reid during the '90s. Jean was also a long-time
member of the West Vancouver Sketch Club, now the North
Vancouver Artist's Guild.

Unless specifically labeled as safe for children's use, keep artists'
materials away from children. Because of lesser size and body
weight, youngsters are subject to greater risk with these products
than adults. Better to limit their exposure altogether.

Wash your hands when you're done! Again, don't use solvent. Wipe
any color or excess materials from your hands with a paper towel. A
good soap or hand cleaner should be perfectly adequate for a
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A word about gloves. There are times when impermeable gloves are
clearly worth using. But, because of potential allergic reactions and
other serious toxicity considerations, it's wise to eschew the use of
gloves made from latex. ln particular, latex gloves powdered for
easy donning and removal should be avoided. Why? Because
snapping those gloves off and on, as almost always happens,
means that the latex-laden powder ends up in the air and is
breathable. A better choice is a more inert nitrile glove, called
"ambri-dex."

Notice that there are no special precautions listed for colors
containing cadmium or chromium. That's because, if you follow the
above procedures, you'll be insulating yourself and others from
exposure to all potentially hazardous materials, not just the few that
have been presently identified as being of concern. And, to be safe,
all materials should be treated with the same degree of care.
Prescribing different levels of precaution, for different colors, is a
sure route to confusion and eventual exposure. lt's better to
establish safe practices with all materials

Claiming that her 80s were "greaties" but that her 90s were "the
pits" it wasn't that long ago when Jean put her tennis racquet down
for the last time. An inspiration to all that knew her, Jean

Greenwood became
a role model of how
to age well and live
life to the fullest. We
shall certainly miss
her, and pass our
pleasure in
remembering her life
to her daughter,
Kathleen Mukai
(Hank), beloved
grandchildren, and
cousins in the USA.

Jean Greenwood
painting in lVexico

SftB ioti ps contnued rrom pase S

Give things away. lf left with products or paints that you won't be
using anymore, give them to a friend. Throw away as little as
possible.

A
Always make sure that there's plenty of fresh air
and ventilation, particularly when working with
solvents.

lf spray applying any products, wear an approved
mask. A spray booth, or, even better, an
extraction system, vented to the outside is
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lf working with powdered pigment, the above
provisions for ventilation are equally important.
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NOTE: 'low-aromatic'means solvents with a high
TLV. This does not include more heavily aromatic
solvents like Turpentine.

Disposal
Excess solvents can be disposed of at your local
recycling center.

As a safeguard for groundwater, do not dispose of
excess oil or acrylic color or solvent down the
sink. lnstead, use the following guidelines:

When finished painting with acrylic colors, allow
waste paint and paper towels to fully dry before
disposal. Why? Because the dried polymer
vehicle will provide some containment for the
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included pigment,
minimizing the risk of

solubility in landfills and
wastewater.

Spray cans
should never be

thrown away
unless fully emptied.
Before disposing in
the trash, spray
adhesives, spray
fixatives, spray paints
or spray varnishes
should be emptied by
spraying (outside in a
spray booth) until no
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Jean MacAuslyn Greenwood, HLM (1eoe-2006)
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'rfi

VIDEOS, DVDs ond CDs for sole ot Federqtion Gollery - Richord Nelson's

lessons CD ond Richord Nelson ln Retrospecf DVD. The CD feotures more fion 200
poges of lessons, discoveries ond ideos fiom the beloved leocher ond fie inventor of

the Tri-Hue Method of pointing. ln Relrospecf is o multimedio porÍolìo feoturing neorly

100 imoges from Nelson's 50 yeor coreer olong with demonstrotions of the Tri-Hue

Method. Full copyright reserved. $38 eoch toxes included. $70 if you buy boü.
Pleose odd $9,00 for shipping ond hondling.

P¡CTURE IHIS WAY VIDEOS -Wotercolour & Mixed Medio: pointing demos by

Mike Svob SFCA ond Joyce Komikuro SFCA or Acrylic & Oil: pointing demos by

Robert Genn SFCA ond Alon Wylie SFCA. Eoch video hos two 30 minute technique

tutoriols. Full copyright reserved, $44,95 eoch, plus tox. $79.99 for the hour-long

video of both. Pleose odd $9.00 for shipping ond hondling.

To purchose ony of üese videos, DVDs or CDs, pleose phone ó04-ó81-8534, or swing

by the gollery for pick up.
lncomplete entries (those m¡83¡ng entry forms, fees, return
envelopes and/or postage) for juried shows will not be processed or
viewed by the ¡ury. For more information please contact Rosal¡nd at
60¿l-681 €534 or fcagallery@art¡sts.ca

lmages lmages to be entered in juried shows may be sent either as
slides or jpg files. Slides must be 35 mm in a2" x2" mount, w¡thout
adhesive labels. Glass slides are not accepted. Slides should be marked
with the artist's name, title and have and arrow to indicate the top of the
image. Dlgltal ¡mages may only be sent via e-mail as a jpg attachment
to fcagallery@art¡sts.ca, do not send CDs. Jpgs must be named in the
following pattern: Last Name, First Name - Title.jpg

Entry forms and fees: Members may submit up to three images per
show for a non-refundable fee of $10 each slide entry or $11 each digital
entry. Whether you use slides or jpgs, mail your entry form and fees with
a stamped, self-addressed envelope (SASE) for the return of your receipt
and results. Entries made without the SASÊ will not be returned.

Exhibition Regulations: Works on paper must be matted in neutral
colours, framed and wired ready for hanging. Glass with clips but no
frame is not accepted. Works on unframed canvas must have the staples
on the back and the edges finished. Entries must not be copies,
derivatives, or based in any way on other copyrighted or published
paintings or photographs. Paintings created under instruction cannot be
submitted to FCA juries. Only new works may appear in juried shows.
The artist is obligated to ensure that their work is available and for sale
once selected. Failure to do so wastes the opportunity for another artist
to display their work, or to be eligible to apply for Signature status with
the FCA. Not-for-Sale pa¡ntings cannot be accepted into juried shows.
The FCA does not carry any insurance on paint¡ngs in its care, custody
or control. lnsurance is the responsibility of the artist. The FCA will take
the utmost care in handling works submitted but cannot accept
responsibility for loss or damage to pa¡ntings, frames or packing crates. A
35o/o commission will be deducted from the selling price in the event of a
sale. Please advise the Oftice if you are GST registered. Artists
submitting work agree to allow the¡r images to be published in Arf
Avenue or in FCA advertising. Consent is g¡ven by the artists through the
act of submitting.

The role for ods ploced in lhß column rs lifeen cenls I I 5l per word per issue plus ó% GSl. C/ossifieds wiih

o box/írone or olher offsefüng device ore rwenf,/ cenls 1.20) per word plus ó% GST. Tf'ere ß o lA0 word

noxinum. Prepoymentßrequired. Sinplynoil,foxoremoillpreferredlyourodwordngolongwikcheque

or cred¡l cord informotion lo ke Federolion af Conod¡on Atßls.

ARTWORK PHOTOGRAPHY - Experienced ortwork phobgropher. Slides, prints ond scons

qvoiloble. Excellenl rotes. For somples, see: http://members.show.co/vpigeon Arlwork

Photogrophy. Coll Vincent Pìgeon ot 604-685-9617.

VOTUNTEERS WANTED to help pointfie Federotion Gollery woshroom. Pleose

phone the gollery, 60 4-681 -27 44.

I nother anxious night of name-

ABIXt'"lB:i811i""i"
Performance Works. Emcee
extraordinaire Clay St. Thomas
humored over 200 guests as
patrons poured over their Paintings,
by numbers catalogues crossing
painting after painting off their
detailed list of favorite works.

ln it's 6th year, Paintings, by
numbers has become a highly
anticipated evening for patrons and
artists alike. ln past years, a few of
the remaining tickets were sold the
night of the event, (a true behind-
the-scenes nail biter) but this year,
all 60 tickets sold out about one
month beforehand. There was even
a wait-list, which we were able to
call upon due to a couple of last
minute cancellations. By the end of
the evening, we had a list of over 20
people interested in purchasing
tickets for next year's event.

The sell-out was due in part to the
fabulous selection of paintings.
Contributing artists donated top-
notch works, for which we are
deeply appreciative.

There were a few feel-good stories
revolving around this year's
fundraiser. Two weeks before the
event, after learning about
Paintings, by numbers from a visit
to donating artist, Mickie Acierno's
website, Elizabeth Wood phoned to
inquire about tickets. Her
excitement was contagious, but the
bad news was that we had been
sold out for a couple of weeks. Her
name went on the waitlist, and
when I called her the day before the
event to offer her a last minute
ticket, she and her husband were
over the moon. She said they felt
like they had won the lottery.

Long-time volunteers, Wayne and
Jan Williams, decided to purchase a

ticket this year. They were thrilled to
choose Heidi Lambert's painting,
Aperitif.

Bob Sheridan donated a painting
this year, and he also bought a
ticket. He and his wife, Jean, were
chosen 6th and without much
hesitation, they took home Stafford
Plant's oil, Mountain Lake Near
Princeton, BC. What's more, Bob's
name was chosen in the draw for a
$75 Opus Framing & Art Supplies
gift certificate.

The evening couldn't have gone as
smoothly as it did without the help
of Volunteer Coordinator, Kathy
Young's core of volunteers. Every
aspect of the event, from set up to
clean up, was well organized as the
volunteers, both members and non-
members, worked their magic. Even
Wayne and Jan Williams, in true
form, put their prized painting aside
to do the dirty work of ladder
climbing and table hauling.

A sincere thank you to Opus
Framing & Art Supplies, who
generously donated five $75 gift
certificates for the aftist draw, won
this year by Lany Mason, Tinyan
Chan, Rick McDiarmid, Rose Zivot
and Bob Sheridan and to Classic
Gallery Framing, who donated a
handsome $sOO gitt certificate for
framing, won this year by George
Mclachlan. The Healthy Chef was
on staff for another lovely spread
and this year Paul MacDermott
entertained us with his lilting guitar.
The FCA is tremendously grateful
for the princely donation of
magnificent paintings from its
talented artists. Together with the
ticket-purchasing art lovers
generous support, this event raised
about $17,000 for FCA programs.

ART IIIENTORING WTH DONNA BASPALY, sFCA, NWWS
Donno is offering o on+hour personol crilique. Focus will be on fte individuol's own

progress in ochieving their potentiol; creotively, emotionolly ond technicolly. Skong

emphosis will be ploced on design skills, volidotion of one's work process, clority of

gools ond bringing out the ortist's unique strengths, Privote onehour critique- $80.00.
For privote oppointment in her Voncouver or Quolicum studio, emoil donnbos@show.co

ONIINE ART GALIERY-Opportunity For Artisls

Join now to qoin exÞosure ond recoqnition. Webspoce for o froction of individuol costs on

on estoblishàd webiite. Your o*n oitist's poge plus llstlngs by medium. Leoding Edge Art

Gollery. www.greotortworkshops.com/gollery. Louise Holl greyor@show.co.

403 233 7389

Voncouver lslond Art Workshops
Moureen Brcuillette Acrylic/photo mixed medio April 30-Moy 4, 2002 Nonoimo

Brion Atyeo TBA Sepl 10-14,2007 Nonoimo
Contoct Mory Stewort @ 250-716-1440 or emoil moryslewort@conodo.com

Some odoptonarlist occommodotion ovoiloble.

ART WORKSHOPS IN THE OKANAGAN
April I 3-15 Acrylics londscope plein oir with Tofionno M. ODonnell

June l5 I / Oils introductory/intermediote with Totiqnno M.ODonnell

June2l-24 Wotercolour with Lindo Kemp

The workshops loke ploce qtBEAR VALIEY RANCH lN LUMBY, BC on o ó40-ocre ronch,

overlookino o orivote loke ond the Monoshee Mountoins. Pointino will be inside ond

outside, oåonìmodotion in the lodge ovoiloble. info@beorvolleyränch,com,

www.beorvolleyro nch.con, 250-547 - 67 62.

Rick Bond
Patterns Near Whistler
acrylic 18"x 24"
chosen 1st by Brent and
Michele Couves

Andrew McDermott
The Blue Shack
pastel 13" x 20"
chosen 2nd by Ken Stones

AIan Wylie
High Above Barga
oil 20" x 24"
chosen 3rd by Brian and
Bridged Lott

Barry Walker
Don't I Wish!,
acrylic 24" x 30"
chosen 4th by John and
Barbara Cowperthwaite

Renato Muccillo
Red Turkey Oaks at Dusk
oil 15" x 30"
chosen Sth by Christopher
and Christine PotterCAIGARY WORKSHOPS

Ron Ronson Wolercolour tebruory 22 -25
(Winnipeg - Ron Rqnson -Februory l7 - 20)

Brent Lync} Composition Morch 23 -25

Alex Fóno Wotercolour April 13 . 15

AngeliquË Gillespie Sketchbook Journolling ipril20 -22

Brent Loycock Acrylics Moy 3 -5

Gerold Brommer New colloge workshop June 25-29
Leodino Edoe Art Workshoos Louise Holl 403 2337289
emoil: 

"greyärt@sho*.ro Ñ*.gr..otortworkshops.com

The calm before the frenzY
Bob and Jean Sheridan
David and Ana Marie Fleming
Elizabeth Wood and Sue Cowan
Lovely bartenders Tessa Wilson, Emily Shuya, Tatiana Easton, Vivian Murray and Ellen Poole
Long-time patrons, Susan and Roland Gagel
TNS Chapter President Tr¡sh Armstrong-Gibson and her husband Bill with their new June Harman painting.

r

Chapters Only Juried Show - October 31 - November 12

Small, Smaller, Smallest - November 14 - December 3

Spilsbury Medal Show - December 5 - December 24

Awards presentat¡on and FCA Christmas Party '
DecemberTth4-6pm

IIIIMTKÍ.I|EN
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the Tri-Hue Method of pointing. ln Relrospecf is o multimedio porÍolìo feoturing neorly

100 imoges from Nelson's 50 yeor coreer olong with demonstrotions of the Tri-Hue

Method. Full copyright reserved. $38 eoch toxes included. $70 if you buy boü.
Pleose odd $9,00 for shipping ond hondling.
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To purchose ony of üese videos, DVDs or CDs, pleose phone ó04-ó81-8534, or swing

by the gollery for pick up.
lncomplete entries (those m¡83¡ng entry forms, fees, return
envelopes and/or postage) for juried shows will not be processed or
viewed by the ¡ury. For more information please contact Rosal¡nd at
60¿l-681 €534 or fcagallery@art¡sts.ca

lmages lmages to be entered in juried shows may be sent either as
slides or jpg files. Slides must be 35 mm in a2" x2" mount, w¡thout
adhesive labels. Glass slides are not accepted. Slides should be marked
with the artist's name, title and have and arrow to indicate the top of the
image. Dlgltal ¡mages may only be sent via e-mail as a jpg attachment
to fcagallery@art¡sts.ca, do not send CDs. Jpgs must be named in the
following pattern: Last Name, First Name - Title.jpg

Entry forms and fees: Members may submit up to three images per
show for a non-refundable fee of $10 each slide entry or $11 each digital
entry. Whether you use slides or jpgs, mail your entry form and fees with
a stamped, self-addressed envelope (SASE) for the return of your receipt
and results. Entries made without the SASÊ will not be returned.

Exhibition Regulations: Works on paper must be matted in neutral
colours, framed and wired ready for hanging. Glass with clips but no
frame is not accepted. Works on unframed canvas must have the staples
on the back and the edges finished. Entries must not be copies,
derivatives, or based in any way on other copyrighted or published
paintings or photographs. Paintings created under instruction cannot be
submitted to FCA juries. Only new works may appear in juried shows.
The artist is obligated to ensure that their work is available and for sale
once selected. Failure to do so wastes the opportunity for another artist
to display their work, or to be eligible to apply for Signature status with
the FCA. Not-for-Sale pa¡ntings cannot be accepted into juried shows.
The FCA does not carry any insurance on paint¡ngs in its care, custody
or control. lnsurance is the responsibility of the artist. The FCA will take
the utmost care in handling works submitted but cannot accept
responsibility for loss or damage to pa¡ntings, frames or packing crates. A
35o/o commission will be deducted from the selling price in the event of a
sale. Please advise the Oftice if you are GST registered. Artists
submitting work agree to allow the¡r images to be published in Arf
Avenue or in FCA advertising. Consent is g¡ven by the artists through the
act of submitting.
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night of the event, (a true behind-
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a wait-list, which we were able to
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minute cancellations. By the end of
the evening, we had a list of over 20
people interested in purchasing
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The sell-out was due in part to the
fabulous selection of paintings.
Contributing artists donated top-
notch works, for which we are
deeply appreciative.

There were a few feel-good stories
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fundraiser. Two weeks before the
event, after learning about
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excitement was contagious, but the
bad news was that we had been
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over the moon. She said they felt
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Jan Williams, decided to purchase a
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chosen 6th and without much
hesitation, they took home Stafford
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Princeton, BC. What's more, Bob's
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$75 Opus Framing & Art Supplies
gift certificate.

The evening couldn't have gone as
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of Volunteer Coordinator, Kathy
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aspect of the event, from set up to
clean up, was well organized as the
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members, worked their magic. Even
Wayne and Jan Williams, in true
form, put their prized painting aside
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climbing and table hauling.
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June2l-24 Wotercolour with Lindo Kemp

The workshops loke ploce qtBEAR VALIEY RANCH lN LUMBY, BC on o ó40-ocre ronch,

overlookino o orivote loke ond the Monoshee Mountoins. Pointino will be inside ond

outside, oåonìmodotion in the lodge ovoiloble. info@beorvolleyränch,com,

www.beorvolleyro nch.con, 250-547 - 67 62.

Rick Bond
Patterns Near Whistler
acrylic 18"x 24"
chosen 1st by Brent and
Michele Couves

Andrew McDermott
The Blue Shack
pastel 13" x 20"
chosen 2nd by Ken Stones

AIan Wylie
High Above Barga
oil 20" x 24"
chosen 3rd by Brian and
Bridged Lott

Barry Walker
Don't I Wish!,
acrylic 24" x 30"
chosen 4th by John and
Barbara Cowperthwaite

Renato Muccillo
Red Turkey Oaks at Dusk
oil 15" x 30"
chosen Sth by Christopher
and Christine PotterCAIGARY WORKSHOPS

Ron Ronson Wolercolour tebruory 22 -25
(Winnipeg - Ron Rqnson -Februory l7 - 20)

Brent Lync} Composition Morch 23 -25

Alex Fóno Wotercolour April 13 . 15

AngeliquË Gillespie Sketchbook Journolling ipril20 -22

Brent Loycock Acrylics Moy 3 -5

Gerold Brommer New colloge workshop June 25-29
Leodino Edoe Art Workshoos Louise Holl 403 2337289
emoil: 

"greyärt@sho*.ro Ñ*.gr..otortworkshops.com

The calm before the frenzY
Bob and Jean Sheridan
David and Ana Marie Fleming
Elizabeth Wood and Sue Cowan
Lovely bartenders Tessa Wilson, Emily Shuya, Tatiana Easton, Vivian Murray and Ellen Poole
Long-time patrons, Susan and Roland Gagel
TNS Chapter President Tr¡sh Armstrong-Gibson and her husband Bill with their new June Harman painting.

r

Chapters Only Juried Show - October 31 - November 12

Small, Smaller, Smallest - November 14 - December 3

Spilsbury Medal Show - December 5 - December 24

Awards presentat¡on and FCA Christmas Party '
DecemberTth4-6pm

IIIIMTKÍ.I|EN

frìIüñtãïÌIiÌJfT¡lïf¡rt¡t!ïïli?lt

t8 19



A Painting in the Life of
Rene Thibault
lnspiration
Viewing the landscape from an aerial viewpoint has increasingly influenced my work.
I've always been inspired by the landscape genre, in particular by the grandness of
our Canadian Rockies. These dynamic natural forms always suggest to me a
powerful serenity.

ln the past, hiking or canoeing in the mountains gave me the material on which I

based my work. More recently, I've chartered small aircraft to fly over areas of
interest. Having the pilot to myself makes the aircraft an extension of my camera. I

find that taking multiple photos of promising compositional elements does provide me
with a three-dimensional understanding. Reference photos acquired in such sessions
have given me much inspirational material, such as that used as a basis for this
demonstralion.

My primary intent is not so much to produce an impression of a scene, as ii is to use
this scene as a point of inspiration from which to create. My paintings are essentially
'designed compositions'. I utilize a simplicity of major elements, realizing them
through a 'complexity'of fine and subtle patterns. I like to maintain a link to the
representational tradition, combining this with design discipline.

Medium
The materials I used are a rough 300 pound watercolour paper, various
watercolours, a 3H pencil, brushes (#'s 6, 10 and 14 rounds) and a scrap piece øf
the same paper for testing the brushes and colours.

To ensure myself a flat surface, I first stretched my watercolour paper, stapling it to
gatorboard. Since I essentially work on a dry surface, I let the paper dry totally for at
least a day. When I do require a wet in wet effect, I simply brush on water in that
area and apply paint to it.

Process
To zero in on my composition, format proportions and to analyze the tonal aspects of
the scene, I did a few comparative thumbnail studies. I felt this was sufficient since I

liked the feel of my reference photos.

lmage I
Due to the transparent nature of watercolours, considerations to retaining any white
or light areas of the painting are critical. I find the meticulous process of lightly
drawing in the major shapes allows me to think out the placement and form of design
elements, and to initially contemplate how I may approach certain areas.

My first washes of Quinacridone Gold, influenced slightly with Winsor Red and
Winsor Blue, started to define the various tonal areas. This clearly identified those
shapes that I wished to keep as white or as variations of snow. I also started to hint
at some definitions within the rock surfaces.

lmage 2
At this stage, combinations of the Winsor Blue and Winsor Green were broadly
glazed on to indicate shadow areas encompassing both rock and snow. Specifically,
these shadows introduced a cool contrast to the sunlit earth tones of the rock
surfaces, while emphasizing a relationship between both of these major elements.

lmage 3
At this point, by applying similar colours to those previously used, I created some
refined design shapes suggesting a sense of fine detail to the rock surfaces. ln
addition, I gradually introduced an element of Permanent Rose to infuse added
interest to the surfaces. Background mountains also evolved a bit further.

lmage 4
ln the shadow aspects of the rock areas, a buildup of patterns was achieved through
separate applications of Payne's Grey and lndigo. This crystallized the darker value
of the painting, providing the contrasts vital to the drama of this scene. Fine touches
of Ultramarine Blue were applied to enhance definition in the rocks. The tonal value
of some snow areas was also augmented with a light influence of lndigo. Distant
mountains progressed to a finer feel, but softer contrasts ensured they would not
compete with the main subject.

I hope what was accomplished was a painting that the viewer can gaze upon in
appreciation of the drama and tranquility that inspired it, enjoying the manner by
which it was interpreted.




