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watercolour, 24"x 13" $650
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Artist's Choice II
October 79'h - 37",2004
Cover image: Forget Me Not, Tatjana Mirkov-Popovicki
watercolour 24"x 13" $ó50

I flnd it very exciting to explore the world of timeless values, beauty of the human body,
landscape of the face. I take a long time ro create these images, savoring their emergence
from hundreds of thin layers of graphÌte, crayon or watercolor. Only natural materials are

used - earthy pigments, rag paper, crayon made from c1ay, charcoal and graphite. Thanks to
my beautiful model, this painting carnes messages sent from the ancient times to the today's
world. The messages hidden in shapes and gestures of the body, slmbolic meanings of
colors, reminders of stones passed on from our ancestors - what are these messages? Why
are they important? How did they survive the judgment of time? This painting celebrates the
mlllenniums of life on our planet.. Tatjana Mirkov-Popovicki
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PrinlcnBus Stop Three-Tiger Tiger

Moira Carlson
acrylic, 2B"x 36"
$ r,500

WolJBass Cab
Robefa Combs, AFCA

pastel, l8"x 7"
SOLD

At'ter the Rain

Joy Hanser
acrylic, l6"x 16"

$375

Slide Jurors: Dianna Ponting SFCA, Anne-Marie Harvey SFCA
and.Jutta Kaiser AFCA

Awards Panel: Dìanna Ponting SFCA, Anne-Marie Harvey SFCA
and Jutta Kaiser AFCA

Adverli¡ers in Arl Avcnue support ond q¡¡i¡t the Fedcrurion
with their qds. lttemben¡ con help by buying rheir suppliee fiom

these good peoplc. PTEASE SUPPORT OUR ADVERTTSERST

ATTENTION The Federotion of Conodion A*ists (FCA) mokes every effort to ensure fiot oll works offered
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Good for Eating

Jane Armstrong
oll,24"x 48"

$I,595 SOLD

Homage to Tom

Katherine Johnston
collage, l4"x I4"
$400

Grape Piching

Theresa Lee

acrylic,22"x28"
$550 soLD

lnvitation to experience giclée at its finest.

" A 7000 sq.ft.facility complete with gallery
exhibiting a large selection of giclée prints.

* Direct digital scanning from originals

. Six lris printers, including two of the latest
lris/lXlA fine aft printers.

* 62" wide format printer for oversized prints
using pigmented inks.

*Custom framing on site.
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Of thg AftS 'The Landscape'(acrytic)
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'Abstract Painting AdventurBs' (acrylic)
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SFCA, NWWS

'All Things Bright & Beautiful'
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'0il Painting Bold & Free'
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'Create J0y' (p0rtrait & figure in watercolour)W
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A 15 Day Art Instruction Workshop
and Painting Adventure
With Artist/Instructors

MII{E SVOB AND BOB RENME
Paint in Watercolours, Acrylic or Oil

June 4 to 19, 2OO5

Available to all levels of artists, includes
5 hours of art instruction daily while

in Provence

Pleøse oísít the utebsíte of
Míke Suob to aíeut worlkshop

outlíne ønd schedule øt
http t // ut ut ut. m íke sa ob. com
ønd clíck on rrl,oirteshops

Contact: Mike Svob by telephone
at 604-535-1459

Or by email: artfüend@axion.net
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Phone 604-576-9121
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ARROWSMITH CHAPTER by Helene Mctnrosh

We wrapped up rhe year with the change of Execurive foilowed by a
Xmas potluck luncheon. The new slate of officers is as follows: He1áne
Mclntosh, President, Andrea Kennedy, lsr Vice; Elin lfe, 2nd Vice; Doreen
Warren, Secretary; Jacqueline Smith, Treasurer; Show Commitree,
Jacqueline Smith, Jacqueline Murray-Hall and Dave Davis; Barbara Borham
Membership and Newsletter; Elin ife Publlcity; Lynn Orriss/LynnJohnson
Food Committee; Suzy Parkin, Sunshine/Phoning; Linda Fraser
Demos/wo¡kshops. Thanks to Barbara Botham for her dedication and
enthusiasm during the past year and to those new members who have
wlllingly offered their services in executive capacities.

Don Farrell's workshop in October was most enjoyable. Don was
generous with his insights and food for thought. We can safely say that
everyone took new roads, one way or another. There were two excellent
demos - Barb Botham introduced her monoprinting methods, using offser
printing to extend the ink, which created a complerely dilferenr image.
Doreen Warren entertained us with a bit of "magic,, wowing us with a very
effective watercolour technique.

Vickie Turner had a successful show at Qualicum Bay Seaside Gallery
selling two paintings on opening nightl The area ts teeming with talented
artists. There were several studio iours during the month of December -
Llnn Orriss, Elin lfe, Darlene Zimmerman and Betsy S).'rnons all took part
in the Lighthouse Community Art Tour. Barb Botham held an open studio
as part of a tour in conjunction with two other studios that belong to the
Columbia Beach Artisans. Congrarularions to Sherry MÍchell, S¡C,q for
her successlul show at the Federation Gallery Nov 30-Dec. 12. Sherry will
be giving watercolour lessons at TOSH in the new year. Kristeen Verge is
holdlng a solo show called Joy in Bloom Jan. 24 to Feb. 19 in rhe Brown
Gallery of The Old School House. Openlng receprion is Jan. 26, 7-9 pM.

Kristeen's work is very up lifting with beautiful colours and designs.
We welcome new members Andrea Kennedy; Jacqueline Smith, Jacqui

Murray-Hall, Dorothy Jarvis and Betsy S1'rnons.

COMOX VALLEY CHAPTER by Bev Woolsey

Norma Thomas (secretary), Etelyne MacMillan
(pres) and lulia Trops (exhibitions chair)

Wow, the time sure flies
when you're having fun!
The Rhapsody in Col"our
jurled show jusr finlshed
hanging at rhe Kelowna
Community Theatre and
v/as a resounding success

with four paintings sold.
This was the Chapter's flrsr
joint venture with other
cultural groups, the
Kelowna Symphony and
the Kelowna and District
Arts Council. It was a

CENTRAL OKANAGAN CHAPTER by Evelyne MacMillan

NANAIMO CHAPTER by Sherry Mitchell, SFCA
Our most recent juded show, Here and There, held at the Nanaimo Art

Gailery October 22nd to November l9th, was juried by Brltton Francis,
SFCA, Nell Boyle, SFCA and Bob Sheridan, AFCA. Best in Show went ro
Harold Allanson, AFCA, for his watercolour Falsø Narrows, and Awards of
Excellence were presented to Mickie Acierno, Anne Bogle, Pat Ha¡t and
Mary Stewart.

Our annual general meeting was held November 13, with after-meeting
demonstration given by Jutta Kaiser, AFCA. About 45 members of our
cunent total membership of B0 were present to elect a new slate of officers
for the coming year. We welcome lncoming president Vtc Wilson, vice-
president Anne Bog1e, second vÌce-president Gail Johnson, secretaryJudith
Madsen, treasurer Gail de Caux and member-arlarge Marg Bonneau. There
is also an eager group of committee heads ready to work with the executive
and tackle shows and relared events for 2005, which include our always-
popular non-juried exhlbition ar the Dorchesrer Hotel in April.

January 8th will be our first regular meeting of the year, and FCA
president Marjorie Turnbull, AFCA will be in rown to show slides of last
year's successful signature candidates; our March meeting will include a

demonstration with Brlttani Faulkes, SFCA. And finall¡ with our chapter
meeting every other month, and with a number of new members itching
to meet and palnt and ask questions, we will be instituting an ,unofficìal,,

meeting on the second Saturday of every other month beginning
December 11, upstairs at Gallery 223 from i0:00 a.m. unril noon.
Subsequent informal gatherings will be in February, April and June. This
will give everyone, not only new members, a chance to meet in a non-
structured environment to exchange ideas, critique each other,s work if
desired, and of course chat and catch up on all the latest within and
without the Chapter and the FCA.

VICTORIA CHAPTER by Marney Ward, AFCA
This year our Christmas Potluck fearured a slide show of Karel

Doruyterrs, AFCA
involvement in an
arctic expedition and
the paintings he
created after his
experience. Six adults,
one three-year old and
two dogs actually
spenl the sunless
winter months 1n an

SOUTH OKANAGAN / SIMILKAMEEN CHAPTER by Robert Neal
Like all FC.A. Chapters, we are quire fortunare to have such a dedicared

group of volunteers, wonderful people who have given of themselves year
after year since our Chapter was formed. These people have arranged
shows for us, organized workshops and programs, got ùe word out
through advertÌsing and phoning, kept the books, provided snacks, carried
signs and displays, chaired the meetings, recorded the minutes, published
newsietters, prepared for events and stayed to clean up after. So to all
those who do it for the resr of us - Thanks !

NORTH OKANAGAN CHAPTER by Summer Roberrson
We welcome two new members who were recently juded in for Active

status, Maria Maryniuk and Lucy Booth-Jay.
Dennis Weber, AFCA, held a November workshop in Vernon on heat-ser

oils. Thls was a valuable and interesting expedence lor those who
attended. Dennis has been using these paints for rhe past five years and is
very proficient in this medium, as is evidenced by his arr.

Working with heat-set oils was a departure from most of the artists
norms. "lt forces you to slov/ down," said one participant. The technique
calls for layers of thin glaze (between 20-50 layers) to get a smoorh,
realistlc effect. The painr remains wer indefinitely until it is set with heat.
Each layer must be dried wrth a hear gun. The process is deliberate and
slow, requiring patience. Initially, this was quite a challenge for the more
spontaneous painters! Dennis was very helpful and willing to share his
information and was very patlent in his teaching about patience!

The knowledge acquired was rwo-fold! The artisrs learned a new
technique and also discovered some new aspect of themselves as they
entered a sharp learning curve, encounrering a medium that was unlike
any other and that seemed to have a 'voice' of its own! Thank you, Dennis,
lor a very good workshop.

THOMPSON/1.{IC OLA/SHUSWAP CHAPTER by Shaqm Olfert.
At the November meeting, our very own Golden Girl,TeyjahMcAren gave

a presentation on golden acrylic products with examples ofhow each can
be used. We all received a sample kit as well as an information packet
about the company and all of their products.

In the afternoon David Langevtn gave us a two hour acryhc demo -
palnting a winter landscape using texture with transparent and opaque
paints. We were fascinated with his methods and conservationalist ideals.

On January 28 to 30 rhere will be an inrermediate to advanced
watercolour workshop wirh JanÌce Roberrson, SFCA. Cost is $i50 plus
GST. Register through the FCA in Vancouver. There are also many other
workshops being given by members 1n Kamloops and Chase. For more
inlormation contact one of the executtve.

Our next chapter meeiing will be Wednesday, February 9 ar Hal Rogers
Centre, Kamloops at 10:00 AM. Klaus Langer, from Savona, will give a
presentalion on his new photography methods. In the afternoon Gaye
Adams, SFCA wìll give a pastel demo. See you there. For more
information contact Co chairs, Tilsh Armsrrong af 250 523-6485 or
Debbie Milner at 250 573-3779.

CALGARY CHAPTER NEWS by Marg Srevens

Our Fall Exhibition Autumn Colours held Sunday, Ocrober l7th,2004 at
Crescent HeÌghts was a big success. Calgary had irs firs¡ snowfall of the
season yet we still had over 300 visitors to rhe Sunday exhibition. Eleven
paintings were sold. Best of Show were Frrst Place - Mary Salloum, Second
Place - Carol Liule, and Third Place - Lyla Couzens.

Our Wrnter Exhibition Winter Frost held Saturda¡ December 4, 2004 at
Strathcona Christie was also a success. Calgary was again experiencing
bad weather and we still sold 17 paintings. Best of Show were First Place
-Naralìe Kurzuk, Second Place - Karen Makowski and Third Place - Jerry
Markham. Honorable Mention went ro Eileen Hirota and Mary Salloum.

Chapter not reporting: West Kootenay Chapter
Next submission deadline is February 1, 2005 artayenues@artists.ca

Marty Brown had a

successful show at the Pearl

EIIis Gallery. His plein air
paintings of the rich and
vrbrant colors of Bermuda are

delightful. Sharon Niscak has

produced a show in the
Fireplace Lounge of the
Courtenav Library. Her o11

painting of her 100 year old
grandmother and her

wonderful opportunity to
increase our visibilìty in the community, gain exposure to different patrons
of the arts, and share skills and resources with these other organizations.
The remainìng chapter members were able to come on board and show
their work in a non-juried format.

Plans are well underway for the Centennial juried show ro be held in May
at Hambleton Galleries. We have submitted a proposal and request lor
consideration for special centennial grant money, and await a reply from
the city

Maril;,n Harrls
had two paintings
accepted into ¡he
Images oJ Western
Canada show One
of her Prairie Quilt
paintings is
featured in a text
book written in
French which ls
publìshed by

luror's choice artists at the Rhapsody in Colour show: lean
MonteLth, Heather HiIl, Adienne Fnesen, (Evelyne

PearSOn EducatiOn, Md,cMillan- presenting awards), Helene Bowen (3rd place

a drvision of award), Jeannine Cradduch (Honourable Mention), Glona

pengurn,Booksrhe"i!i;,T,iåJliT":,1:,{I}'i,iJËi^s"tÍl{Íil,,lioo,"",'
text book will come
out March I and
has a [irst run of 25,000 copies.

Our general meeting will be Jan 10 and will rnclude electron of officers
for 2005. We en¡oyed a lovely Chrlstmas party ar Connie's house. Hoping
you all had a happy and festive Holiday Season.

FRASER VALLEY CHAPTER by Megan Arundel
We wound up the year with our Annual General Meeting and year End

Social on November l3th. Many thanks are exrended to outgoing
President Loreena Lee, AFCA and Show Chair Heidi Lambert, AFCA for
their years of dedication in rhe interests of the Chaprerl

Our new Board of Directors are: Presldent Elaine Chatwin; Vice President
Moira Carlson; Secretary Bev Rushworth; Tieasurer Joyce Trygg; Show
Chair Kathy Nay; and MembershÌp Coordlnator Cordine McKenzie.

Diana Ponting SFCA gave an excellent presentation to Chapter members
at our meeling ln October l3th. She spoke about submiuing slides and
writing articles for International Artlst, and explained the process which
led to the publication ofher article in issue #38. The lively discussion that
followed included the ongoing debate about slides vs. photos, and the
presentation of artwork for publication and galleries.

Congratulations to Moira Carlson for receiving an Award of Excellence at
the Federation Gallery show All Creatures Great qnd Small. Best wishes ro
all for a very happy and productive 2005.

'.,'*-:.. lce-bound boat on

Bomuda Scene, acrylic, by Marty Brown

Karel Doruyter, paintingt'romhís Artic Senes called ElleSmere lSland. Ii
Breah uP was a fascrnating finale
to a marvelous mea1. We also honoured, for the first time, four of our most
worthy members with honorary life membership in our Victona Chapter.
Dorothy Oxborough SFCA, Ardath Davis SFCA, Margot Clayton AFCA
and Barbara Burns have each given many years of outstanding service to
our Chapter. Another first this Christmas was an exchange of small,
shrink-wrapped palntings in lieu of presenrs. These were displayed during
the meal and drawn by number, which proved to be an exciting event.
Members also brought larger, recently completed paintings ro show,
making a mini gallery of our meering space. All in all ir was a festive and
enrÌching experience.

As we head into the New Year, 1et's not forget to see Bob McPartlin,s soio
show at Goward House, 2495 Arbutus Road, January 5-3lst. We are all
looking forward with great anricipation ro our January 6th meeting with
president Marjorie Turnbull, AFCA and the slides of rhe new srgnature
members.

Our Chapter Spring Show runs February 28th-March 9th ar the CAC
Gailery downtown, and we will be doing some paid advertislng this year,
so get those masrerpieces finished and framed. Wishing you all a joyful,
peaceful and productive New Year.

congratulatlonsroNeitBoyle,sFCAwn.-if üflff ';i::;r;i:';'if 
"2004 Spilsbury Medal Show and also the Opus Fine Art Framing Award

($1,000.00 wonh of frames ) aL Painting on The Edge . Marilyn Imms,
SFCA has again donated a wonderful image for the Rotary Club of
Courtenay's fund raising art card. Their goal is SøvingSmiles by eliminaring
untreated cleft lips and palates ln chlldren worldwide. The valiey Chapter
group will have an information table and it's yearly money making raffle at
the upcoming Ong¡nals only Show. Bob Sheridan, AFCA held such a

successful Monotype worhshop, he has been asked to repear ir. Elsie Griffirhs
1s representing our Chapter for the All Island Chaprers Juned Show, Islønd
Perspectives in Nanaimo next June. We are looking forward to FCA
President Marjorie Turnbull, AFCA bringing the Succøss Show slides ro
show us on January I ,2005 . Our Chaprer is growing and we welcome new
members Diane Bersea, Jack Ford, Donna Walker, Eileen Phi1lips, Rose

Downlng, Bill Kerr and Brenda Olinek. We wish al1 in the Federation of
Canadian Artists a very Happy New Year.
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as part of a tour in conjunction with two other studios that belong to the
Columbia Beach Artisans. Congrarularions to Sherry MÍchell, S¡C,q for
her successlul show at the Federation Gallery Nov 30-Dec. 12. Sherry will
be giving watercolour lessons at TOSH in the new year. Kristeen Verge is
holdlng a solo show called Joy in Bloom Jan. 24 to Feb. 19 in rhe Brown
Gallery of The Old School House. Openlng receprion is Jan. 26, 7-9 pM.

Kristeen's work is very up lifting with beautiful colours and designs.
We welcome new members Andrea Kennedy; Jacqueline Smith, Jacqui

Murray-Hall, Dorothy Jarvis and Betsy S1'rnons.

COMOX VALLEY CHAPTER by Bev Woolsey

Norma Thomas (secretary), Etelyne MacMillan
(pres) and lulia Trops (exhibitions chair)

Wow, the time sure flies
when you're having fun!
The Rhapsody in Col"our
jurled show jusr finlshed
hanging at rhe Kelowna
Community Theatre and
v/as a resounding success

with four paintings sold.
This was the Chapter's flrsr
joint venture with other
cultural groups, the
Kelowna Symphony and
the Kelowna and District
Arts Council. It was a

CENTRAL OKANAGAN CHAPTER by Evelyne MacMillan

NANAIMO CHAPTER by Sherry Mitchell, SFCA
Our most recent juded show, Here and There, held at the Nanaimo Art

Gailery October 22nd to November l9th, was juried by Brltton Francis,
SFCA, Nell Boyle, SFCA and Bob Sheridan, AFCA. Best in Show went ro
Harold Allanson, AFCA, for his watercolour Falsø Narrows, and Awards of
Excellence were presented to Mickie Acierno, Anne Bogle, Pat Ha¡t and
Mary Stewart.

Our annual general meeting was held November 13, with after-meeting
demonstration given by Jutta Kaiser, AFCA. About 45 members of our
cunent total membership of B0 were present to elect a new slate of officers
for the coming year. We welcome lncoming president Vtc Wilson, vice-
president Anne Bog1e, second vÌce-president Gail Johnson, secretaryJudith
Madsen, treasurer Gail de Caux and member-arlarge Marg Bonneau. There
is also an eager group of committee heads ready to work with the executive
and tackle shows and relared events for 2005, which include our always-
popular non-juried exhlbition ar the Dorchesrer Hotel in April.

January 8th will be our first regular meeting of the year, and FCA
president Marjorie Turnbull, AFCA will be in rown to show slides of last
year's successful signature candidates; our March meeting will include a

demonstration with Brlttani Faulkes, SFCA. And finall¡ with our chapter
meeting every other month, and with a number of new members itching
to meet and palnt and ask questions, we will be instituting an ,unofficìal,,

meeting on the second Saturday of every other month beginning
December 11, upstairs at Gallery 223 from i0:00 a.m. unril noon.
Subsequent informal gatherings will be in February, April and June. This
will give everyone, not only new members, a chance to meet in a non-
structured environment to exchange ideas, critique each other,s work if
desired, and of course chat and catch up on all the latest within and
without the Chapter and the FCA.

VICTORIA CHAPTER by Marney Ward, AFCA
This year our Christmas Potluck fearured a slide show of Karel

Doruyterrs, AFCA
involvement in an
arctic expedition and
the paintings he
created after his
experience. Six adults,
one three-year old and
two dogs actually
spenl the sunless
winter months 1n an

SOUTH OKANAGAN / SIMILKAMEEN CHAPTER by Robert Neal
Like all FC.A. Chapters, we are quire fortunare to have such a dedicared

group of volunteers, wonderful people who have given of themselves year
after year since our Chapter was formed. These people have arranged
shows for us, organized workshops and programs, got ùe word out
through advertÌsing and phoning, kept the books, provided snacks, carried
signs and displays, chaired the meetings, recorded the minutes, published
newsietters, prepared for events and stayed to clean up after. So to all
those who do it for the resr of us - Thanks !

NORTH OKANAGAN CHAPTER by Summer Roberrson
We welcome two new members who were recently juded in for Active

status, Maria Maryniuk and Lucy Booth-Jay.
Dennis Weber, AFCA, held a November workshop in Vernon on heat-ser

oils. Thls was a valuable and interesting expedence lor those who
attended. Dennis has been using these paints for rhe past five years and is
very proficient in this medium, as is evidenced by his arr.

Working with heat-set oils was a departure from most of the artists
norms. "lt forces you to slov/ down," said one participant. The technique
calls for layers of thin glaze (between 20-50 layers) to get a smoorh,
realistlc effect. The painr remains wer indefinitely until it is set with heat.
Each layer must be dried wrth a hear gun. The process is deliberate and
slow, requiring patience. Initially, this was quite a challenge for the more
spontaneous painters! Dennis was very helpful and willing to share his
information and was very patlent in his teaching about patience!

The knowledge acquired was rwo-fold! The artisrs learned a new
technique and also discovered some new aspect of themselves as they
entered a sharp learning curve, encounrering a medium that was unlike
any other and that seemed to have a 'voice' of its own! Thank you, Dennis,
lor a very good workshop.

THOMPSON/1.{IC OLA/SHUSWAP CHAPTER by Shaqm Olfert.
At the November meeting, our very own Golden Girl,TeyjahMcAren gave

a presentation on golden acrylic products with examples ofhow each can
be used. We all received a sample kit as well as an information packet
about the company and all of their products.

In the afternoon David Langevtn gave us a two hour acryhc demo -
palnting a winter landscape using texture with transparent and opaque
paints. We were fascinated with his methods and conservationalist ideals.

On January 28 to 30 rhere will be an inrermediate to advanced
watercolour workshop wirh JanÌce Roberrson, SFCA. Cost is $i50 plus
GST. Register through the FCA in Vancouver. There are also many other
workshops being given by members 1n Kamloops and Chase. For more
inlormation contact one of the executtve.

Our next chapter meeiing will be Wednesday, February 9 ar Hal Rogers
Centre, Kamloops at 10:00 AM. Klaus Langer, from Savona, will give a
presentalion on his new photography methods. In the afternoon Gaye
Adams, SFCA wìll give a pastel demo. See you there. For more
information contact Co chairs, Tilsh Armsrrong af 250 523-6485 or
Debbie Milner at 250 573-3779.

CALGARY CHAPTER NEWS by Marg Srevens

Our Fall Exhibition Autumn Colours held Sunday, Ocrober l7th,2004 at
Crescent HeÌghts was a big success. Calgary had irs firs¡ snowfall of the
season yet we still had over 300 visitors to rhe Sunday exhibition. Eleven
paintings were sold. Best of Show were Frrst Place - Mary Salloum, Second
Place - Carol Liule, and Third Place - Lyla Couzens.

Our Wrnter Exhibition Winter Frost held Saturda¡ December 4, 2004 at
Strathcona Christie was also a success. Calgary was again experiencing
bad weather and we still sold 17 paintings. Best of Show were First Place
-Naralìe Kurzuk, Second Place - Karen Makowski and Third Place - Jerry
Markham. Honorable Mention went ro Eileen Hirota and Mary Salloum.

Chapter not reporting: West Kootenay Chapter
Next submission deadline is February 1, 2005 artayenues@artists.ca

Marty Brown had a

successful show at the Pearl

EIIis Gallery. His plein air
paintings of the rich and
vrbrant colors of Bermuda are

delightful. Sharon Niscak has

produced a show in the
Fireplace Lounge of the
Courtenav Library. Her o11

painting of her 100 year old
grandmother and her

wonderful opportunity to
increase our visibilìty in the community, gain exposure to different patrons
of the arts, and share skills and resources with these other organizations.
The remainìng chapter members were able to come on board and show
their work in a non-juried format.

Plans are well underway for the Centennial juried show ro be held in May
at Hambleton Galleries. We have submitted a proposal and request lor
consideration for special centennial grant money, and await a reply from
the city

Maril;,n Harrls
had two paintings
accepted into ¡he
Images oJ Western
Canada show One
of her Prairie Quilt
paintings is
featured in a text
book written in
French which ls
publìshed by

luror's choice artists at the Rhapsody in Colour show: lean
MonteLth, Heather HiIl, Adienne Fnesen, (Evelyne

PearSOn EducatiOn, Md,cMillan- presenting awards), Helene Bowen (3rd place

a drvision of award), Jeannine Cradduch (Honourable Mention), Glona

pengurn,Booksrhe"i!i;,T,iåJliT":,1:,{I}'i,iJËi^s"tÍl{Íil,,lioo,"",'
text book will come
out March I and
has a [irst run of 25,000 copies.

Our general meeting will be Jan 10 and will rnclude electron of officers
for 2005. We en¡oyed a lovely Chrlstmas party ar Connie's house. Hoping
you all had a happy and festive Holiday Season.

FRASER VALLEY CHAPTER by Megan Arundel
We wound up the year with our Annual General Meeting and year End

Social on November l3th. Many thanks are exrended to outgoing
President Loreena Lee, AFCA and Show Chair Heidi Lambert, AFCA for
their years of dedication in rhe interests of the Chaprerl

Our new Board of Directors are: Presldent Elaine Chatwin; Vice President
Moira Carlson; Secretary Bev Rushworth; Tieasurer Joyce Trygg; Show
Chair Kathy Nay; and MembershÌp Coordlnator Cordine McKenzie.

Diana Ponting SFCA gave an excellent presentation to Chapter members
at our meeling ln October l3th. She spoke about submiuing slides and
writing articles for International Artlst, and explained the process which
led to the publication ofher article in issue #38. The lively discussion that
followed included the ongoing debate about slides vs. photos, and the
presentation of artwork for publication and galleries.

Congratulations to Moira Carlson for receiving an Award of Excellence at
the Federation Gallery show All Creatures Great qnd Small. Best wishes ro
all for a very happy and productive 2005.

'.,'*-:.. lce-bound boat on

Bomuda Scene, acrylic, by Marty Brown

Karel Doruyter, paintingt'romhís Artic Senes called ElleSmere lSland. Ii
Breah uP was a fascrnating finale
to a marvelous mea1. We also honoured, for the first time, four of our most
worthy members with honorary life membership in our Victona Chapter.
Dorothy Oxborough SFCA, Ardath Davis SFCA, Margot Clayton AFCA
and Barbara Burns have each given many years of outstanding service to
our Chapter. Another first this Christmas was an exchange of small,
shrink-wrapped palntings in lieu of presenrs. These were displayed during
the meal and drawn by number, which proved to be an exciting event.
Members also brought larger, recently completed paintings ro show,
making a mini gallery of our meering space. All in all ir was a festive and
enrÌching experience.

As we head into the New Year, 1et's not forget to see Bob McPartlin,s soio
show at Goward House, 2495 Arbutus Road, January 5-3lst. We are all
looking forward with great anricipation ro our January 6th meeting with
president Marjorie Turnbull, AFCA and the slides of rhe new srgnature
members.

Our Chapter Spring Show runs February 28th-March 9th ar the CAC
Gailery downtown, and we will be doing some paid advertislng this year,
so get those masrerpieces finished and framed. Wishing you all a joyful,
peaceful and productive New Year.

congratulatlonsroNeitBoyle,sFCAwn.-if üflff ';i::;r;i:';'if 
"2004 Spilsbury Medal Show and also the Opus Fine Art Framing Award

($1,000.00 wonh of frames ) aL Painting on The Edge . Marilyn Imms,
SFCA has again donated a wonderful image for the Rotary Club of
Courtenay's fund raising art card. Their goal is SøvingSmiles by eliminaring
untreated cleft lips and palates ln chlldren worldwide. The valiey Chapter
group will have an information table and it's yearly money making raffle at
the upcoming Ong¡nals only Show. Bob Sheridan, AFCA held such a

successful Monotype worhshop, he has been asked to repear ir. Elsie Griffirhs
1s representing our Chapter for the All Island Chaprers Juned Show, Islønd
Perspectives in Nanaimo next June. We are looking forward to FCA
President Marjorie Turnbull, AFCA bringing the Succøss Show slides ro
show us on January I ,2005 . Our Chaprer is growing and we welcome new
members Diane Bersea, Jack Ford, Donna Walker, Eileen Phi1lips, Rose

Downlng, Bill Kerr and Brenda Olinek. We wish al1 in the Federation of
Canadian Artists a very Happy New Year.
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MennBERs Ix THe News
rt Techniques

Hi David,

Can there be varying degrees of "arcLriyal" with regard to paint? In other
words, can lne type of paint be archiyal, but not AS qrchlval as another
hínd of paint? Or, if paint is archival, it's archiyal, end of story?

Help. Thanks, Kelli

Hi Kelli,

There are definitely vaÐnng degrees of LIGHTFASTNESS when ir
comes to paints. That is, some colors will take longer to fade, and are
therefore more lightfast than others. That has to do wirh the
properties of the individual pigments rarher than the quality of the
paint itself. So even within a professional grade of arrist's paints there
will be varying degrees of lightfastness between pigments (colors).
But the best quality, professional artist paints are all made to the
highest standards so that they will last as long as possible. Lesser
grades (the inexpensive paints), and student qualiry paints are not
made to the same standards and should never be considered
'archlval', or permanent. They wili fade faster, darken and yeliow,
crack more, have less adhesive strength, and so on. Use these for
practice and experimentation but not for paintings that you want to
last for luture generations to enjoy.

That said, the term 'rArchival" is usually used in reference to paper,
boards, tapes, glues and so on. To meet the standard of archival
quality these products must be acid free and nor break down or
deteriorate under normal museum conditions.

with David Langevin

Archival Questions

Good question, cheers, Dar.rd

Hi, I have a t'ull can of beauttt'ul grey acryLic wall paint t'or intenors (eg;

t'inish). t 6m tempted to use it on already gessoed, stretched canvas as à
bachground for acrylic painting. What do you thinh ablut it, is it sat'e?

Thanhs, LES

Hi Les,

By "safe" I assume you mean will it be "permanent." The answer is
no. So it really only depends on how long you want the painting ro
look good. House paìnt is manufactured for walls, not artist's
paìntings, and contains many ingredients that may cause unpleasant
and unpredictable results in the paintì.ng: cracking, flaking,
wrinkling, yellowing, darkening, etc. In fact, mosr commercial house
paint is specifically engineered to deteriorate within a few years so
that you will be inspired to repaint your walls... if you are just

making a practlce piece or are not concerned
with permanence, go ahead. Otherwise, try
mixing your own grey color using permanent

artist's materials.

Have fun, David

Questions oJ any painterly nature can be ashed
v i a e - mail : àav i dl an gev in@ c an ada. c om
Phone: 250-828-8634 or by snail mail at 818 Hector
Drive Kamloops BC VlS 187

Something about complexity

Back in the studio these days preparing for
a solo show I'm in here at about 6 in the
morning and generally stick-handle through
to about l0 in the evening. Sometimes there's
a short mld-afternoon snooze--almost always
there's a ramble with Dorothv

But mostly it's just easeling along, sorting out problems, taking half
finished works in and out of frames, painting steadily with a fair degree
of simultaneity, tÐ4ng to decide what to do next. As they say, "It's a
wonderful life." I'm sure the "high" is similar to dope. I can convince
myself that ¡his is the most evolved way of being. Studio happiness
seems to have somethìng to do with the levels of complexity that engage
and challenge. This complexity in turn leads to a type of concentratlon
that keeps you on form, inside your processes and on the cusp of "thejoy
mode." Also, small, self-imposed, mini-deadlines help to keep the power
up. The rewed machine can accomplish quite a bit.

The rewed machine also enhances multitasking. As in time-and-
motion efficiency, reference materials come more readily to hand and
creative expediencies materialize out of the studio clutter. A kind of
"grab and do" excitement prevails as one painting leads to another.
Concert pitch makes for a sweet klnd of sweat. At the same time each
painiing has to be thought out on its own. There's a worn path between
the working stool and the contemplation chair. It's fun to feel this pn
and yang. Phone calls are taken in the contemplation chair. Some of the
better decisions are made by another part of the brain while talking on
the phone.

One of the joys of show preparation is the revisiting of the better
experiences from over the past year or so. I generally call my shows

"Recent Work" because I never know, in the fury of the last minute,
where the work may lead. The potential of the end game should not be
underestimated. I've also noticed that second generation motifs can be
the richest. lt's no wonder that for many of us, "best in show" often goes
up wet. "lf it wasn't for the last minute, a lot of things wouldn't get done.rl
(Mlchael S. Taylor)

Yesterday a young friend brought in a bag of California raisins. "For
energ¡" he said. He was a bit depressed and wondering if he was an
artist or not. His work is understated and what I like to call "pure." I
suggested that he try to notch up his complexity I told him that it's the
complexity that keeps an artist interested and involved. Complexity
wards off the blahs. Complexlty leads you to find your style and voice.
Complexity, when mastered, makes you feel good about yourself.
Complexity in the studio keeps you olf the streets. I also suggested that
he might try to keep ìt simple.

PS: "Paintings come out of themselves." (Lawren Harris, SFCA)
Best regards, Robert

Robert Genn wntes a Jree twice-weehly email letter Jor artists. You can find out about
it at www.p ainte r shey s. com

The Federation of Canadian Artists

gratefully acknowledges funding from

the Province of British Columbia for

the production of Art Avenue.

#cBmun

Daniel lzzard, SFCA won 2nd príze
in the International Artist magazine
Challenge No. 24: People & Figures.
Danlel's painting called Les Debutants in
Waitingis a 24 x 30 oil. The prize came
with an Official Award Certificate and a

cheque for $1,500 US

Karin Richter's painting Lahe Louise
Mood was chosen by the International
Artist Magazine to be part of their new

book How Did You Paint That - 100 Ways to Paint Seascapes, Riters
and Inhes. Karen is an Active member of the FCA as well as a

member of the of the CSPWC, SCA, and ASA

Calgary Chapter president Natalie Kurzuk was one of the artists
in a mixed media exhibition,Tradítionally Oral, at the Godfrey Dean
Gallery in Yorkton Saskatchewan, Nov 30 - Jan 10. This exhibit
questioned societal notj.ons of beauty, aging and garbage. Opening
reception was on Saturday, Dec. 4th,2004.

Ontario member Marie Jeanne Leccisi Newbery had a paintìng
accepted by the Society of Canadian Artists in their Montreal Show
and she will be having her own exhibit in 2005 at the Peel Heritage
Centre in Brampton.

Daniel Izzard, SFCA
Les Debutants in Waitíng

Tessa Wilson was asked to paint
two images for BC Hydro Christmas
cards this year. One will be used for
thei.r corporate card and the other for
use by the BC Hydro retirees, known
as Power Pioneers. Proceeds from
sales of both these cards go to BC
Children's Hospital.

SFCA David Goatley's portrait of former prime minister Kim
Campbell was unveiled at a special ceremony at the parliament
buildings in Ottawa in November.

Grace Shaw had a solo art show from October to December 2004
at the Langley Playhouse Theatre in Langley, BC. Grace's paintings
depicted a theatrical theme and were showcased in the Theatre
Gallery during the production of Kiss the Moon, Kiss the Sun.

Federation past president Bob McMurray, AFCA has been super
busy in his studio. He was askedby Janet Helm Presenús, a company
specializing in corporate gifts, to do a painting for the Thalne
Stenner Group. Additionally he received a commission from the
Institute of Chartered
Accountants in BC to produce
a triptych of the Vancouver
Waterfront (42 x 120) along
wlth paintings of downtown
Nanaimo and the Naramata
vineyards. As if that was not
enough, he did four more
paintings for Christmas cards
lor his own lirm McMurray,
Roberts, Heming & Wyborn. Bob McMurray, AFCA Nardmata Vineyard

Rene Thibault was recently invited by
international Artist Publishing to contribute a page
to their new art book entitled 100 Ways to Paint
Flowers €¡ Gardens. His watercolour Flowers with
Early Snow is the work featured.

Tessa Wilson,
BC Hydro Cotporate card

Doreen Green,

The Crossword

pu27le

This past October, acti.ve member Mireille
Sampson showcased work in two natìonal
exhibitions. Her oil painting, Girl ín the Blqch

Rene Thibault, Leather Jachet, won Le Prix de Sandy et Allen
Flowerswith Quallenberg at the 37th National Open Juried
t'drlv 5now Exhibi¡ion of the Society of Canadian Artists; the
show was held in the Salle Tudor Hall of La Maison Ogìlr,y in
Montreal from Oct. I4th through Oct. 24th. A second oil painting,
Bonny Composed in Blach and White was part of
the 2004 National Open Portrait Exhibition.
The Canadian Institute of Portrait Artists held
their show at Masters Gallery in Calgary from
Oct. l9th through the 23rd.

Doreen Green had work accepted by the
Society of Canadian Artists for inclusion in
their October prestigious 37th National Open
Juried exhibition in Montreal. Her tonal pencil
drawing titled The Crossword Puzzle was sold
during the exhibition.

76

Island Perspectives
A Juried Exhibition
by the Island Chapters of the

Federation of Canadian Artists,
celebrating lver 60 years of excellence in art

Sponsoredby Terasen

June 1B'h to Juþ 23'r,2005

At the
Nønaimo Art GølIery

Malaspina U niv er sity C ollege

900 5't' Street, Nanaimo, B.C.

OpeningReception and Awards: Fnday, June 17'n, 2005

Entry deadline: Thursday, May 6'h,2005
Entry forms available to Island Chapter members only, through the t'ollowíng

chapters: Victona, Ndnaímo, Arrowsmith and Comox

Entnes: Three maximum; $15 Jirst entry, $25 flr two,

FormoreLn1ormation,,:í,:-::"Y:;ritcherr,250-752-3346
Em ail s e r en drpity s tudi o @ sh aw. c a
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hínd of paint? Or, if paint is archival, it's archiyal, end of story?
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Hi Kelli,
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comes to paints. That is, some colors will take longer to fade, and are
therefore more lightfast than others. That has to do wirh the
properties of the individual pigments rarher than the quality of the
paint itself. So even within a professional grade of arrist's paints there
will be varying degrees of lightfastness between pigments (colors).
But the best quality, professional artist paints are all made to the
highest standards so that they will last as long as possible. Lesser
grades (the inexpensive paints), and student qualiry paints are not
made to the same standards and should never be considered
'archlval', or permanent. They wili fade faster, darken and yeliow,
crack more, have less adhesive strength, and so on. Use these for
practice and experimentation but not for paintings that you want to
last for luture generations to enjoy.

That said, the term 'rArchival" is usually used in reference to paper,
boards, tapes, glues and so on. To meet the standard of archival
quality these products must be acid free and nor break down or
deteriorate under normal museum conditions.
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Good question, cheers, Dar.rd

Hi, I have a t'ull can of beauttt'ul grey acryLic wall paint t'or intenors (eg;

t'inish). t 6m tempted to use it on already gessoed, stretched canvas as à
bachground for acrylic painting. What do you thinh ablut it, is it sat'e?

Thanhs, LES

Hi Les,

By "safe" I assume you mean will it be "permanent." The answer is
no. So it really only depends on how long you want the painting ro
look good. House paìnt is manufactured for walls, not artist's
paìntings, and contains many ingredients that may cause unpleasant
and unpredictable results in the paintì.ng: cracking, flaking,
wrinkling, yellowing, darkening, etc. In fact, mosr commercial house
paint is specifically engineered to deteriorate within a few years so
that you will be inspired to repaint your walls... if you are just

making a practlce piece or are not concerned
with permanence, go ahead. Otherwise, try
mixing your own grey color using permanent

artist's materials.

Have fun, David

Questions oJ any painterly nature can be ashed
v i a e - mail : àav i dl an gev in@ c an ada. c om
Phone: 250-828-8634 or by snail mail at 818 Hector
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Back in the studio these days preparing for
a solo show I'm in here at about 6 in the
morning and generally stick-handle through
to about l0 in the evening. Sometimes there's
a short mld-afternoon snooze--almost always
there's a ramble with Dorothv

But mostly it's just easeling along, sorting out problems, taking half
finished works in and out of frames, painting steadily with a fair degree
of simultaneity, tÐ4ng to decide what to do next. As they say, "It's a
wonderful life." I'm sure the "high" is similar to dope. I can convince
myself that ¡his is the most evolved way of being. Studio happiness
seems to have somethìng to do with the levels of complexity that engage
and challenge. This complexity in turn leads to a type of concentratlon
that keeps you on form, inside your processes and on the cusp of "thejoy
mode." Also, small, self-imposed, mini-deadlines help to keep the power
up. The rewed machine can accomplish quite a bit.

The rewed machine also enhances multitasking. As in time-and-
motion efficiency, reference materials come more readily to hand and
creative expediencies materialize out of the studio clutter. A kind of
"grab and do" excitement prevails as one painting leads to another.
Concert pitch makes for a sweet klnd of sweat. At the same time each
painiing has to be thought out on its own. There's a worn path between
the working stool and the contemplation chair. It's fun to feel this pn
and yang. Phone calls are taken in the contemplation chair. Some of the
better decisions are made by another part of the brain while talking on
the phone.

One of the joys of show preparation is the revisiting of the better
experiences from over the past year or so. I generally call my shows

"Recent Work" because I never know, in the fury of the last minute,
where the work may lead. The potential of the end game should not be
underestimated. I've also noticed that second generation motifs can be
the richest. lt's no wonder that for many of us, "best in show" often goes
up wet. "lf it wasn't for the last minute, a lot of things wouldn't get done.rl
(Mlchael S. Taylor)

Yesterday a young friend brought in a bag of California raisins. "For
energ¡" he said. He was a bit depressed and wondering if he was an
artist or not. His work is understated and what I like to call "pure." I
suggested that he try to notch up his complexity I told him that it's the
complexity that keeps an artist interested and involved. Complexity
wards off the blahs. Complexlty leads you to find your style and voice.
Complexity, when mastered, makes you feel good about yourself.
Complexity in the studio keeps you olf the streets. I also suggested that
he might try to keep ìt simple.

PS: "Paintings come out of themselves." (Lawren Harris, SFCA)
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with an Official Award Certificate and a
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book How Did You Paint That - 100 Ways to Paint Seascapes, Riters
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Calgary Chapter president Natalie Kurzuk was one of the artists
in a mixed media exhibition,Tradítionally Oral, at the Godfrey Dean
Gallery in Yorkton Saskatchewan, Nov 30 - Jan 10. This exhibit
questioned societal notj.ons of beauty, aging and garbage. Opening
reception was on Saturday, Dec. 4th,2004.

Ontario member Marie Jeanne Leccisi Newbery had a paintìng
accepted by the Society of Canadian Artists in their Montreal Show
and she will be having her own exhibit in 2005 at the Peel Heritage
Centre in Brampton.

Daniel Izzard, SFCA
Les Debutants in Waitíng

Tessa Wilson was asked to paint
two images for BC Hydro Christmas
cards this year. One will be used for
thei.r corporate card and the other for
use by the BC Hydro retirees, known
as Power Pioneers. Proceeds from
sales of both these cards go to BC
Children's Hospital.

SFCA David Goatley's portrait of former prime minister Kim
Campbell was unveiled at a special ceremony at the parliament
buildings in Ottawa in November.

Grace Shaw had a solo art show from October to December 2004
at the Langley Playhouse Theatre in Langley, BC. Grace's paintings
depicted a theatrical theme and were showcased in the Theatre
Gallery during the production of Kiss the Moon, Kiss the Sun.

Federation past president Bob McMurray, AFCA has been super
busy in his studio. He was askedby Janet Helm Presenús, a company
specializing in corporate gifts, to do a painting for the Thalne
Stenner Group. Additionally he received a commission from the
Institute of Chartered
Accountants in BC to produce
a triptych of the Vancouver
Waterfront (42 x 120) along
wlth paintings of downtown
Nanaimo and the Naramata
vineyards. As if that was not
enough, he did four more
paintings for Christmas cards
lor his own lirm McMurray,
Roberts, Heming & Wyborn. Bob McMurray, AFCA Nardmata Vineyard

Rene Thibault was recently invited by
international Artist Publishing to contribute a page
to their new art book entitled 100 Ways to Paint
Flowers €¡ Gardens. His watercolour Flowers with
Early Snow is the work featured.

Tessa Wilson,
BC Hydro Cotporate card

Doreen Green,

The Crossword

pu27le

This past October, acti.ve member Mireille
Sampson showcased work in two natìonal
exhibitions. Her oil painting, Girl ín the Blqch

Rene Thibault, Leather Jachet, won Le Prix de Sandy et Allen
Flowerswith Quallenberg at the 37th National Open Juried
t'drlv 5now Exhibi¡ion of the Society of Canadian Artists; the
show was held in the Salle Tudor Hall of La Maison Ogìlr,y in
Montreal from Oct. I4th through Oct. 24th. A second oil painting,
Bonny Composed in Blach and White was part of
the 2004 National Open Portrait Exhibition.
The Canadian Institute of Portrait Artists held
their show at Masters Gallery in Calgary from
Oct. l9th through the 23rd.

Doreen Green had work accepted by the
Society of Canadian Artists for inclusion in
their October prestigious 37th National Open
Juried exhibition in Montreal. Her tonal pencil
drawing titled The Crossword Puzzle was sold
during the exhibition.
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Island Perspectives
A Juried Exhibition
by the Island Chapters of the

Federation of Canadian Artists,
celebrating lver 60 years of excellence in art

Sponsoredby Terasen

June 1B'h to Juþ 23'r,2005

At the
Nønaimo Art GølIery

Malaspina U niv er sity C ollege

900 5't' Street, Nanaimo, B.C.

OpeningReception and Awards: Fnday, June 17'n, 2005

Entry deadline: Thursday, May 6'h,2005
Entry forms available to Island Chapter members only, through the t'ollowíng

chapters: Victona, Ndnaímo, Arrowsmith and Comox

Entnes: Three maximum; $15 Jirst entry, $25 flr two,

FormoreLn1ormation,,:í,:-::"Y:;ritcherr,250-752-3346
Em ail s e r en drpity s tudi o @ sh aw. c a
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OPUS INVITES YOU TO
TRY SOMETHING NEW...

Tl¡-Art Artist Acrylic Golours
It's a new year so try a whole new way to express yourself !

This Canadian-made premium artist quality paint has
maximum pigment concentration in a 10Oo/o acrylic emulsion
binder. Designed to satisfy the most discerning artists.
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Price Sale PriceSize

Gesso 250 ml
500 ml
1 Litre

3.78 Litre
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60 ml

Series

Tl¡-Art Mediums
Painting options, to inspire a whole
new way of painting. Canvas Coloured
Gesso offers an intensely tinted
painting surface that mimics the shade
of raw canvas. Self-leveling gel gives
your paint an exceptionally transparent
quality and the ability to level out on
your painting surface. Top Coat is a
unique, durable, flexible medium that
will add unbelievable strength to your
final creation. Proudly made in Canada.

Reg'
Price

5.90
6.30
ô.90
7.30
7.90
9.10

10.10
1 1.80
13.90

January
Sale Price

4_43
4.73
5.18
5.48
5.93
6.83
7.58
8.85

10.43

'hi-Art
ÊEdB.

9.20
14.00
21.60
58.10

6.90
10.50
16.20
43.58

"* As-dr* # i*EF- -æli
*?l.,;- .#"- ed'.Gbõ *-*.-

Self-Leveling
Gel

Top Coat

5ml

14 ml

250 ml
500 ml

250 ml

500 ml
1 Litre

Se

1 1.10 8.33
18.90 14.18

'r8.50 13.88
30.30 22.73
50.90 38.18

...AN[D THEI{ STOCK UP ON SOMETHING TRIED AND TRUE!
Winsor & Newton

Artists' Watercolour
A fountain of finely ground pigments. With a
high pigment load in the finest water based

binder you know you're painting with the very
best. Stock up on this time-tested favouritel

Pr-esent your'
FCA MEMBERSHIP CARD
& r'cccive thc special FCA

Jannary Salc Pricc. Spccial
prices valicl at any Opus
l<¡cation ancl ùlail Order.
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Reg.
Price

7.28
8.59
9.15

12.11

14.44
15.94
17.10
22.84

January
Sale Price

5.97
7.O4
7.50
9.93

11.84
13.07
14.O2
18.73

;

OPUS

1

2
3
4

1

2
3
4FRAMING &

ART SUPPLIES

'zuhere artists þrefer to shoþ'

Vancouver. V¡ctor¡a . Langley. North Vancouver. Kelowna
National Mail Order Serv¡ce toll free at t-800.669-6953

www.opusframing.com

e@ti+@
@

Artist's Choice II
October 19th - 37st,2004

Twin Canoes

Stu Richardson
oil,24"x 48"

$2, I00

Adam's Funny Faces

Andrea Pratt
acrylic, 18"x 24"
s625
Award of
Excellence

Light
Ali Sepahi

oil, l6"x 12"

$2BO SOLD
'ì

Passage #2

Sandra Taylor
mixed media
l9"x I3"
$750
Michael de Hertog AFCA Award

Noisy Onions,

Natalie Shumka,
oil, 12"x 36" $500

Heat

\an Myhr
watercolour
l4"x28"
$600
Award of
Excellence
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All Creatures Great
& Small

November 2nd - 14th,2004

Party Sheep

Teressa Bernard
AFCA

watercolour
25"x 18"

$800
Award of

Excellence

Summer Siesta

Elaine Alfokly
watercolour, 8"x 14"

$275 SOLD

Jack Livese¡ AFCA Award

Nice Neighbours
Sue Harder
watercolour

I5"x 20"
$895

WhatDidYouBnngMe
Sarah Kidner
oil, l6"x 24"

$1,200

Under the Sea

Wilfrido Limvalencia
watercolour
30"x24"
$1,400

Slide Jurors: Gaye Adams SFCA, Anne-Marie Harvey SFCA
and Heidi lambert AFCA

Awards Panel: Anne-Marie Hawey SFCA and
Heidi Lambert AFCA

AfternoonNap
Clement Kwan
oil, l6"x 20"
$1,000
Brent Lynch SFCA Award

)

Goose for Dinner
MoÍra Carlson

acrylrc,26"x22"
$900

Award of Excellence

Trat'Jrc inPampaneira,
MichaelJorilan
oil, 20"x 16"

$865
Award of Excellence

Winston theWeiner

Jill Charuk
oil, 16"x 20"
$800

Whistler onWhistler
Lynn Pocklinton
acrylic, 18"x 24" $1,700

Wood,Ducks
Paul Ohannesian
watercolour, l2"x 18" $550

Sheep Business

Dorset Norwich-Young
acrylic,24"x20"
$r,550

A ComJortingTail
Andrea Worrall
oil, 14"x lI"
$4,000

Marine Inspector
Laurie Mireau
pastel, 10"x 14" $450

Gnaw
Lynn Kingham

watercolour
l9"x 25" $830
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Images of Western Canada
November 16th - 28th,2004' .:.:.:
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lsr AxxuAL FCA
G,qRAcs Snlr

We're having a Garage Sale Fundraiser! Do you have great art
stuff you're no long using and wouid love to get rid 

-of. 
fne

concept is to re-cycle art supplies andlor equipment that you're
no longer using but that someone else would treasurè. We
cannot accept anything broken or having missing parts but art
books, extra paint or paÍnting supporrs, stretchers, easels, or
brushes would be perfect. Small items (under $40) will be

WnoFrRE ExurBrrroN
The summer of 2003 was unlike any other in

British Columbian history More rhan 50,000
people had to evacuate their homes due to the
raging wildfires rhar burned through our
province. Over 100,000 hecrares of land were

consumed by a total of 785 forest fires. The

Mclure fire, just north of Kamloops, was one of
the largest fires at 26,000

hectares.

Bernice Armstrong with an abundance of
community support and cooperation, the people
of this area have been able to move forward with
their lives. And, just as rhe mythlcal phoenix rlses

from the ashes to retum to its colourful splendor,

so too have the residents of the Interior
transformed their hardships into creattve works of
artistic expresslon.

. Trish Armstrong
For iwo weeks

in September on 2004, the Community
Arts Council of Kamloops hosted a

Wildfire Exhibit ro display rhese

"diamonds from the rough." The show,

curated by CAC team member Chrlstine
Nielsen and held at rhe Rivers Room ar

DavidLangwin Sport Mart Place, featured fourty-eighr
artistic creations by thirty-th¡ee artists

from Kamloops and surrounding areas, includlng Mclure, Barriere, Louis
Creek, Salmon Arm, Chase, and Ashcroft. A fantastlc range of expressrve
media made for a diverse display - oil, acrylic, sculpture, srained glass,
muslc, poetry, stories, chalk art, photograph¡ flbre art, lithograph¡ melted

aluminum, and more. Several of the art
pleces were contributed by FCA
members, including Gaye Adams,
Bernice Armstrong, Trish Armstrong, BJ

Arnason, Lynn Erin, Terry Farrell,
David Langevin, Jo Miedema and
Marge Mitchell.

Sean Luciw

Openlng night saw over 180 atrendees.

After a few introductory words from CAC

chairperson Julia Appley-Mirra and
Barriere Fire Chlef A1 Kirkwood came rhe

debut screenin g of Suwiting The Flame. In
the 26-minute documenrary, directed by

Jean-Paul Bouchard of Redline
Productions, affected residents dÌscuss their experlences of the fire, the

evacuations, and the state of recovery one

year later wlth interviewer and project
coordlnator Lìsa Quiding,

The event was a great success, with record
attendance of visitors from all across Canada

and overseas coming together to
sharesupport in the aftermath of the BC

WÌldfire expenence.

by Sean Luciw

P ublicity an d P r omo tio ns

Community Arts Council of Kamloops

Westam Island. Shelter
Ken Cochrane

otl,22"x28"
$995

Shuttle Island, QCI
Ikrel Doru¡er, AFCA

acrylic, tI"x 14" $325 SOLD

Heron, hple Image
Barbara Botham

ink, 20"x 15" $770

Rochs & SurJ, Chesterman Beach

GailJohnson
acryLic,24"x 24" $1,000

Award of Excellence

accepted as donations and
large value items can be
sold on a shared proceeds
basis. If you want to
volunteer to be a sales
person, just let me know -
this will only work with
many helping hands. Items
can be brought ro the
gallery at the end of April
and the garage sale will be
held on April 30th.

Rusty Door
Doris Charest
mixed media, 36"x24" $825
Alessandra Birelli, SFCA Award

FulJordValley
Rosamonde Dupuy
oil, 23"x 41" $1,500
Award of Excellence

F lash Lahe, Manning P arh, B.C.

Janice Bri¡lgman
oil, 20"x 16' $700

B J Arnason

2005 FCA PosrcARD
We hope to pdnt two new postcards for sale at Federation

Gallery in 2005. We need views rhat will appeal ro rourists;
specificaily we're looking for images of Whistler, Vancouver,s
harbours, urban views of landmark buildings, mountains,
Gastown, etc. if you have an image you'd like to see printed as
an FCA postcard to be sold in the postcard packs next summer
please e-mail your jpg to fcagallery@arrists.ca
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SrcxnruRE M¡unERS SOS
Are you a Signature

member travelling to
Vancouver with a lirtle
spare time to jury a

show or Active
appllcations ? Please let
us know a little ahead
and we'll be very huppy
to have your help.
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12 (continued. on page 19)

Call Rosalind at 604-681-8534 for
information on qny of the above.

Lvnn Erín
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Sexo'EM PncrrNG

Today, we're going to use duct-tape - and not just because I'm a

fan of Red Green. I'm talking about packaging. I know it may not
seem pretty or romantic; in not a single scene o[ Girl with a pearl
Earnng do we see the ever-so-intellectually-sexy Colin Firrh flexing
his biceps to build a craLe...piqr

We aÌl need to move our art on occasion, and this is a time of
great r,ulnerability for our lovely little creations. We cannor always
deliver them to the first day of school ourselves, and are forced to
rely on a transport compan)¿ We would never think of sending
them off naked, but how do we dress them for success?

If you are sending work on paper, which does not need to be
framed, you've got off easy. Roll the work face-out with a layer of
glassine or acid-free tissue protecting the face and use a little tape
to secure (tape the glassine, not the art paper). Pop this in a plastic
bag, (for waterproofing - you never know...) into a mailing tube,
seal the plastic and stick the lid back on. Assuming the shipper
doesn't back his car over the mailing tube, you're artwork will
arrive safely

The majority of artwork cannot be rolled. Oil and acrylic
paintings should not be rolled if you can help it; it's bad for the
painting (think cracks) and it really isn't practical for anything.
Artwork that is to be shipped should be framed. Frames are nor
only aesthetically pleasing they also protect the artwork. Wherever
possible substitute plexiglass for glass; otherwise tape the glass with
a grid of masking tape - and leave little tabs at the end of the tape
for easy removal.

CanngJor Your Art: A guide Jor artists, collectors, gallenes, and art
institutions is a book by Jill Snyder and it recommends wood crates
for shipping. A great ideal for protection, but a lot of troublé to
make, use and re-use. I sent work to a show whose organizers
stated: no wood crates. The work had to go from Vancouver to
Montreal and I didn't trust a layer of cardboard. AIso, I wanted the
container to be easy to use (for both me and the organizers) and re-
use. I came up with a pizza-box-Iike container made of corroplast
- a mateial much more resilient than cardboard.

Step One: I cut two large rectangular pieces of corroplast to the
size I needed. fPlease see diagrams.] I decided the size by
measuring the framed painting, making allowances for bubble-
wrap, and adding a few more inches (four, to be exact) to each side
for the width of the flaps.

Step Two: I cut away the excess from the flaps, in this case
4u X4u squares, at each corner. Then, I scored (avoid cutting clean
through) the corroplast along the length of the flaps and bent them,
scored side facing out. For the bottom piece I ducrtaped the flaps
together so they made a topless container. I taped along the scored
line - double layer of the hand)¡man's secret weapon. For the top
piece, I also taped the corners - but just temporarily (little piece of
tape) so I could tape along the scored lines here too. Then I
removed the corner tape for the top piece and trimmed the corners
a litt1e so they were snag-proof. So far, we have one topless pizza
container, and a flappy top that needs to be joined to it's orher half.

Step Three: Now you may join the two halves; staples work
well here. I used my hear,y-duty staple gun. Now, the problem
with them is that the staples don't curve inwards to secure
themselves (and keep you from slicing your hands up). Apparently
a tool can be bought for such a purpose. Being cheap, I used what
I already had, needle-nose pliers and a hammer - worked a tÍeat.

Step Four: If everything has gone well, you have a p\zzabox.
Now we break out the Velcro. I used si.x 6" pieces (two for each un-
joined side). The furry side I left at irs 6" length, and I cut the
hooked sides into 3" pieces. As I'm sure you've akeady figured out,
the hooked bits get stapled to the box; six pieces on the top flaps
and six on the bottom panel. Once you've stapled those, you use
the furry bits to hold the box together - and make it fabulously re-
useable. Just to prevent the loss of my furry bits, I duct-taped the
furry bits on the bottom panel (you could always staple them at the
same time you staple the hooked bits).

#ryr jl* {ep

Step Five: The easier you make it to carry the less likely it witl be
treated as a football. Put in a handle. I used a bit of webbing strap
for the job. I made two slirs in the side flap of the bottom hallof thè
container and slipped the webbing through them and duct-taped rhe
webbing to make a circle. I cur an opening in the top flap to let rhe
handle through.

Step Six: To make the lives of art recipients easier - think of your
friendly neighbourhood FCA staff - pad the inslde of your conrainer
as opposed to wrapping it around the artwork itself. I used bubble-
wrap and stuck it in place wirh Nitto tape (a type of two-sided tape
used for all manner of weird and wonderful things by the folks 

-at

Opus).

Now you have yourself a sturdy re-usabie container for your
artwork. Is it a lot of work? Yes, but not ridiculously so. The first
one is the biggest pain (or was for me as it was experimental), but
once you've got the hang of it you,ll be able to build them relatively
quickly As they are re-usable you will save rime on packing later -
the artwork can simply be popped into the box, no fuss. A note on
packing your paintings in oil and acrylic: tape a sheet of glassì.ne or
acid-free tissue over the face of the painting. The reason for this is
that plastic (such as bubble,wrap) can fuse to the surface of a
painting - even if it is dry and varnished.

If you're going to create beautiful art then you're going to have
to prot¿ct it frõm tñis -.un, cruel world. So go ón, flex"thoä biceps.

Mireille Sampson is a painter and pnntmaher currently residing in
Vancouver

BY MIREILLE SAMPSON
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The Colgory Chopter of the
Federotion of Conodion Artists

is proud to host on exhibition to celebrote
Alberto's 1 00th Anniversory.

.ffi*,,
This exhibit will be on disploy ot both

Goinsborough Golleries
441 slh Avenue SW, Colgory, AB

Moy óth - l3th, 2005
Reception ond Awords Ceremony: Moy óth, 2005

Federotion Gollery
1241 Corfwright Street, Voncouver, BC

Moy 24th - June Sth, 2005

Entry deodline: Februory 5, 2005
Entry fee: $2O/imoge

Submit completed entry pocket to Fèderotion Gollery
1241 Corrwright Street, Voncouver, BC V6H 487-

For more informolion, contoct Morg Stevens ot 403-932-6383 or
emoil: stevenss@telusplonet.net

The Art Fusion entry form is ovoiloble ot www.orlists.co
Click on FCA Events

T

Þ

ì

I

Explore the opporü¡nlties of becom¡ng a pub¡¡shed artist.
We would loye to hear from you!

Art ln Motion is a lead¡ng international fine art publisher, special¡zing
in the creation of top quality open-edition prinb. our passion is
working with talented artists to br¡ng their art to our discem¡ng
customers around the world. Art ln Motion prints are distributed in
over 75 countries to galleries, bout¡ques, designers, and leading
home décor & art retailers.

Ás we approach our 20th Anniversary we are proud to have

successfully publ¡shed many gallery & decorative artists, illustrators,
as well as prestigious museum collections. We publish a wide variety
of media techniques including oil, mixed media and photography.

Art ln Motion is an artist-based company, valuing and encourag¡ng
artists' input and participation at all times. We provide you w¡th a
unique opportunity to enhance your income without afiecting the
sales of your original art work.

For further information on how to subm¡t your artwork please call
f -866-523-26:¡f or v¡sit our ì,vebs¡te: www.arünmotion.com

We look foMard to hearing from you soon!

Attn: Arüst Relations, Art In mofion,2000 Brigantine Drive,
Coquitlam, British Golumbia, Canada V3K 785
e-mail: art¡sùelations@artinmotion,com

ART IN MOTION
www.artinmotion.com

Your Art-Online

ffi
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Sexo'EM PncrrNG

Today, we're going to use duct-tape - and not just because I'm a

fan of Red Green. I'm talking about packaging. I know it may not
seem pretty or romantic; in not a single scene o[ Girl with a pearl
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his biceps to build a craLe...piqr
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stated: no wood crates. The work had to go from Vancouver to
Montreal and I didn't trust a layer of cardboard. AIso, I wanted the
container to be easy to use (for both me and the organizers) and re-
use. I came up with a pizza-box-Iike container made of corroplast
- a mateial much more resilient than cardboard.

Step One: I cut two large rectangular pieces of corroplast to the
size I needed. fPlease see diagrams.] I decided the size by
measuring the framed painting, making allowances for bubble-
wrap, and adding a few more inches (four, to be exact) to each side
for the width of the flaps.

Step Two: I cut away the excess from the flaps, in this case
4u X4u squares, at each corner. Then, I scored (avoid cutting clean
through) the corroplast along the length of the flaps and bent them,
scored side facing out. For the bottom piece I ducrtaped the flaps
together so they made a topless container. I taped along the scored
line - double layer of the hand)¡man's secret weapon. For the top
piece, I also taped the corners - but just temporarily (little piece of
tape) so I could tape along the scored lines here too. Then I
removed the corner tape for the top piece and trimmed the corners
a litt1e so they were snag-proof. So far, we have one topless pizza
container, and a flappy top that needs to be joined to it's orher half.

Step Three: Now you may join the two halves; staples work
well here. I used my hear,y-duty staple gun. Now, the problem
with them is that the staples don't curve inwards to secure
themselves (and keep you from slicing your hands up). Apparently
a tool can be bought for such a purpose. Being cheap, I used what
I already had, needle-nose pliers and a hammer - worked a tÍeat.

Step Four: If everything has gone well, you have a p\zzabox.
Now we break out the Velcro. I used si.x 6" pieces (two for each un-
joined side). The furry side I left at irs 6" length, and I cut the
hooked sides into 3" pieces. As I'm sure you've akeady figured out,
the hooked bits get stapled to the box; six pieces on the top flaps
and six on the bottom panel. Once you've stapled those, you use
the furry bits to hold the box together - and make it fabulously re-
useable. Just to prevent the loss of my furry bits, I duct-taped the
furry bits on the bottom panel (you could always staple them at the
same time you staple the hooked bits).
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Step Five: The easier you make it to carry the less likely it witl be
treated as a football. Put in a handle. I used a bit of webbing strap
for the job. I made two slirs in the side flap of the bottom hallof thè
container and slipped the webbing through them and duct-taped rhe
webbing to make a circle. I cur an opening in the top flap to let rhe
handle through.

Step Six: To make the lives of art recipients easier - think of your
friendly neighbourhood FCA staff - pad the inslde of your conrainer
as opposed to wrapping it around the artwork itself. I used bubble-
wrap and stuck it in place wirh Nitto tape (a type of two-sided tape
used for all manner of weird and wonderful things by the folks 
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Now you have yourself a sturdy re-usabie container for your
artwork. Is it a lot of work? Yes, but not ridiculously so. The first
one is the biggest pain (or was for me as it was experimental), but
once you've got the hang of it you,ll be able to build them relatively
quickly As they are re-usable you will save rime on packing later -
the artwork can simply be popped into the box, no fuss. A note on
packing your paintings in oil and acrylic: tape a sheet of glassì.ne or
acid-free tissue over the face of the painting. The reason for this is
that plastic (such as bubble,wrap) can fuse to the surface of a
painting - even if it is dry and varnished.

If you're going to create beautiful art then you're going to have
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as well as prestigious museum collections. We publish a wide variety
of media techniques including oil, mixed media and photography.

Art ln Motion is an artist-based company, valuing and encourag¡ng
artists' input and participation at all times. We provide you w¡th a
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FCA Þ<ccutiw Gonnhr¡¡ . 200V05:
President: Moriorie Turnbull, AFCA

lst VP: Díanna PonÍing, SFCA

2nd VP: Jeon Pederson, SICA

Treosurer: Doníel Chudng, AFCA

Secretory: leresso Bernord,AFCA

Past Presídent: Bob lvlcMurroy, AFCA

Gommificc¡:
Archives: Ellen Poole

Chopters: Morioríe Turnbull, AFCA

lvlembership: DionnoPonting,SFCA

Slandards: Dionno Ponting, SFCA

Volunlær Coordindlor: Kathy Young

omturnbull@show.co

dponting@telus.net

or$orm@telus.net

we@lynx.bc.ca

lebe@telus.net

mcmurroy@mrhw.com

rt Business
ncerning THE FEDERATION

OF CANADIAN ARTISTS

FCA CoNrncrs:

WHer THe Blrep Is Tuls
Alr Anour ANvwnv??

My apologies to Canadian domiciied members of the Federation in
the 'first half of the alphabet' for the srrange dues invoice you received
which asked for a 'small amounr' to help offset rhe cost of sending
mail out of Canada, but no actual amount was indicated. Actua11y,
you received in error the invoice intended for members who actually
do live outside of Canada and on their bill an amounr was included.
Ah, the best laid plans. Kudos to all of you who tried to figure it out
and responded with small donations, stamps and self addressed
envelopes. I started out trying to return your five and ten dollar
contributions but it got too complicated so I just kept the money as a
donation and sent out tax receipts for amounts of $5 or more. I
blame it on a mþad of issues nor
the least of which is rhe loss,
temporaril¡ of my trusty assislant
and Art Avenue editor Kelli
Kadokawa to six months of
maternity leave. Such nonsense
would never occur if she were here
taking care of quality conrrol.
However, as you can see from thj.s
picture of Kelli's new baby Emi,
putting up with my gaffs is all
worthwhile. Lets hope this blonde
babe doesn't grow up to have
'blonde moments' like mine.

Your harned E.D.
Susan Foster

ó04-94t-7ó95
ó04-85ó-20ó3

403-289-ó10ó

ó04-205-90ó3

ó04-42t-49ót

ó04-535-50ó9

epoo213@telu s. n et ó04- 7 3 2- 525 1

onturnbull@telus.net ó04-941 -7ó95

dpontí ng@telu s. net ó04- I 5 ó - 20 ó3

dponti ng@telu s. net ó04- I 5 ó - 20ó 3

ksyou ng@telu s. ne¡ ó0 4- 437 - 48ó3

Clnptt* Prc¡idorr¡¡
SouthOkonogon/Sinilkønæn: Såoron Snow 2SO-4g3-t208

South Okonogon/Símîlkamæn: Lynne Woloshyniuk lynnebill@show.co 250-492-2209

Nonoimo Helene Mclntosh sronhelene@show.co 250-752-0252

Wesl Kælenay Corol Reynolds lmhoffmon@netídeo.com 250-352-5852

Wesl Koolenoy Poulíne Dupas pdupos@telus.net 250-352.23ó0

FroserVolley EloineChotwín skchotwín@telus.net ó04-85ó-ó3gg

Centrol Okonagan Evelyne lvlocWillon pepperwc@silk.net 250-707-3090

ComoxVolley Koy Hilbom hthorn@telus.net 250-335-2238

North Okonøgon Elîzobth lvlære eo.pete@telus.net 250-545-2432

Calgory NatalieKurzuk nakurzuk@telusplonet.net 403-254-óóg7
Anowsnith VcWilnn noniswílson@telus,net 250-729-7200

Victorio MornEWord, AFCA morneyword@show.co 250-5g5-0220

Thompson/Nicolo/Shuswop lrkh Arnstrong trßht234@hotmaíl.com 250-523.ó485

Thompson/Nicolo/Shuswap Debbîe Milner debsorr@telus.ne¡ 250"573-3779

s|qfÉ
Executive Director: Suson Fosfer fcooffice@artísts.co ó04-ó81-2744

GolleryMonager: RosolindRorke fcogollery@ortisß.co ó04-ó8t-8534
Administrotíve Assistant: Kelli Kodokawo fco-admin@artists.ca ó04.ó81-2744

hdc¡c¡onol Scrviccg:
Web lvlosler: Glenn ìÀorcus glenn@morcuslínk.com ó04-522-3134

WeekendGollerySupervisor:EllenPoole epoo2}3@telus.net ó04-ó81-8534

New Members
October 12 io Decmeber 9,'O4

Lucy Adoms, Luciono Alvorez, Jone Anderlini, Bonnie Anderson, Ginny
Borkmon, Sylvio Borlow, Joon Biolecki, Elso Bluethner, Joonne Brockwoy,
Donna Colvert, Morio Compognoro, Jone Christionson, Wendy Chuong,
Corole-Moy Coty, Deboroh CzernecÇ Gordon Dovis, Dorion Doy,
Noncy Doy, Antonio Dizon, Rose Dowing, Alice Evoncio, Dione Fleming,
Lucie Gleig, Alison Groeme, Suson Howkins, Down Heinemeyer, Arthur
Heming, Lorry Hughes, Stephen Hynes, Shirley Johnson, Andreo
Kennedy, Lorroine Khocholourions, llono Kostolonsþ, Olgo Long, Debro
Longille-Bollmo, Nori Le, Helgo Lloyd, Jerry Morkhom, Verdo McAffer,
Mork McDermott, Corol Mcleon, Joon Moore, Sher Nosser, Down
Neoult, Brendo Olinek, Jill Owen-Flood, Kyle Philibert, Eileen Phillips,
Dole Redfern, Alvin Richord, Goil Robb, Cotherine Robertson, Veronico
Roth, Suson Schoefer, Regino Seib, Bounkhom Sengsovonh, Jocqueline
Smith, Judy Smith, Lindo Smith, Pomelo Stevens, Niculoe Stoico, Morto
Styk, Louise Swon, Bruce Thomos, Mike Tredwell, Andries Veermon,
Donno Wolker, Deboroh Wood-Boker, Cloudette Young
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Emi, Susan and, KeIIí

CALL F'O ARTISTS

Casa Publishing is accepting submissions
of fine art to include in

THE CASA COTTECTION

of limited edition archival prints

Tom Mîller

AWell Chosen Poír

Vîcky lvlorsholl

Whîte Jugs ond Plums

Dovid Groff
Ronk ond Fíle

For detailed information please view our website at
www lection.ca

under header "Call for Artists"

CASA
PUBLISHING

Ph-60 4 -263 -8525 emai l-nmìl lerúDcasaaf sal lery.com fx-60 4-263 -8524
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EXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOUVER

ABTIST NAME
IMAGE TITLE

TOP

I
PRICEIMAGE SIZE

MEDIUM

SUBTIIFSIONS BY SUU OR DGllAL lltttlGE {check colendor for detoils): Slides

musl be 35mm colour in o 2"x 2' mount. Gloss slides ore noi odmissible. Pleose, no lope
or obels, excepl non-protrudrng siver tope on the film, which is not permonently offixed.'
Lobel the slide with the Nome o[ Art¡st, T¡tle, lmoge SÌze, Medium ond Fromed Price ond
indicote whict directio^ is Lp-os pe. iLs.ro-ion. Digilrol imoges moy only be senl
viq emoil to fcogollery@ortisls.co in rhe ip-eg formo'i. pluor..orrjt or
webs,te ror dig.to' ru6n,rr'o. guroelines.

EI{ïRY FEE: ,\r'e,n:ers noy subr¡i; uo to 'rree inoges per snow ior o non reiunoobie eniry
iee ol $10 eocl" Moil yo.r en'ry forn w;th o selroddresseo storped e-velope {SASI) for
receipls ond returns.

ACCEÆD ENIRIES: A I enkies must include l) Properly lobeled slide{s)/digiro imoge{s),

2) Entry fee, 3) Complete enky form, ond 4) SASE. Incomplete entries wìll not be
iuried. Advice of the ¡ury's decision will be sent by moil in your SASE No phone colls

DECUNED ENIRIES: Notice of occeptonce/decline will be returned in your SASE

EXHIBMON REGUIAIIONS:
Artwork musl be mofied in predominonily neutrol colours, fromed ond wired reody for
honging. The wire musi be loul ond not les thon 4.5" below the centre.top of the frome.
Gloss wiü clips is not occeptoble.

Enkres mu$ not be copies, derìvolives, or bosed in ony woy on olher copyrighted or
gubiished pointings or photogrophs.

Poinling done under infruction connot be submitted to tCA juries.

Not-For'Sole Pointings ond work previously hung ot this gollery will not be occepted.
The FCA wi I tol,e lhe utmosl core in hondling work submified but connol occept
responsibility for loss or domoge. The FCA does nol corry ony insuronce on pointings in ils
core, cuslody or contro. lnsuronce is lhe responsibility of fie ortisi.

A 35% commission will be deducted from the selling prÌce. Pleose odvise the Gollery if you
ore GST-regi$ered.

It is the obligotion o[ the orti$ to be sure theÌr work is ovoiloble ond for sole. Foi ure to do
so wosles the opportunily for onother orti$ to disploy work, or to be eligible to opply for
Signoture sloius in lhe FCA.

Afisis submiiTing work ogree to ollow their imoges to be published in the FCA mogozine or
in FCA odvertising Consent is given, by lhe ortist, through the oct of submiting.

EXHIBITIONS/CAILS
New in 2005: lncomplete entries (those missing entry forms, fees,

return envelopes and/or postage) for juried shows will not be
processed or viewed by the jury for more information please

contact Rosalind at 604-68'l -8534 or fcagallery@artists.ca

nHey, I've been lhere !n Urbon londscope Juried Show
Februory ì5 27 20A5

Slides/Digitols due:lonuory I l, 2005
PoÌnlings due: Februory I ì, 2005

Jurors: George Mocloch on SFCA, ALon W/ie SFCA ond GronÌ Mcleon AFCA

Artist's Choice Juried Show

Morch I -12 2005
S ides/Digitols due: Jonuory 24, 2A05

Poiniìngs due Februory 25, 2005

Arl Fusion Moy ó 13, 2091 Go rsbo.ough Golleries Colgory

Enry deodlne Februo.y 5, 2005
Eniry lorm ovoiloble ol www.orlists.co

See 0d on poge I 5

CTIP AND KEEP FOR R,EFERENCE
17

Applicolions for Signolure Slolus
Slides ond pockoge due: Februory ì 8, 2005
Pointings due: Morch I ' I l, 2005

Still Life Juried Show-Morch 29 April ì0, 2005
Slides/Digitos due: Februory l7 2005
Pointings due: Morch 25, 2005

Block & White Shoyv Apl t2 28, 2005
Slides/Digitol due: Morch 3, 2005
PoinlÌngs due: April 8, 2005

Abslroction Show -Moy 3 22,2005
Slides/Digitols due. Morch 24, 2AA5
PoÌntings due: April 29, 2005

W
LJZ\

ARE YOU THINKING OF APPLYING FOR
AFCA OR SFCA STATUS??

MEMBERS ARE REMINDED OF THE DEADLINES FOR APPIYING
FOR SIGNATURE STATUS.

ALL FULLY COMPIETED APPTICATIONS MUST BE RECEIVED

BY THE FEDERATION OFFICE NO LATE

THAN FEBRUARY I 8, 2OO5

ORIGINAL PAINTINGS MUST BE DETIVERED TO THE GALLERY

BETWEEN MARCH ISI AND MARCH 1 1'H

APPLICATIONS ARE AVAILABLE AT THE GALIERY OR ON LINE AT

WWW.ARTISTS.CA

NOTICE OF 3rd ANNUAL

FdlrlTl

OPEN INTERNATIONAL JURIED EXHIBITION

$7,500 tN PRTZES
Slide Entry Deadline: June 1, 2005

Exhibition Dates:August 30 - September 18, 2005
Opening Reception and Awards Presentation September 1, 2005

Prospectus available from Federation Gallery or online at www.artists.ca

FCn Student Show
January 78 - 30,2005

Blossoms
February 7 - 73,2005

Urbøn Landscape Show
Februøry 75 ^ 27,2005
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My apologies to Canadian domiciied members of the Federation in
the 'first half of the alphabet' for the srrange dues invoice you received
which asked for a 'small amounr' to help offset rhe cost of sending
mail out of Canada, but no actual amount was indicated. Actua11y,
you received in error the invoice intended for members who actually
do live outside of Canada and on their bill an amounr was included.
Ah, the best laid plans. Kudos to all of you who tried to figure it out
and responded with small donations, stamps and self addressed
envelopes. I started out trying to return your five and ten dollar
contributions but it got too complicated so I just kept the money as a
donation and sent out tax receipts for amounts of $5 or more. I
blame it on a mþad of issues nor
the least of which is rhe loss,
temporaril¡ of my trusty assislant
and Art Avenue editor Kelli
Kadokawa to six months of
maternity leave. Such nonsense
would never occur if she were here
taking care of quality conrrol.
However, as you can see from thj.s
picture of Kelli's new baby Emi,
putting up with my gaffs is all
worthwhile. Lets hope this blonde
babe doesn't grow up to have
'blonde moments' like mine.

Your harned E.D.
Susan Foster

ó04-94t-7ó95
ó04-85ó-20ó3

403-289-ó10ó

ó04-205-90ó3

ó04-42t-49ót

ó04-535-50ó9

epoo213@telu s. n et ó04- 7 3 2- 525 1

onturnbull@telus.net ó04-941 -7ó95

dpontí ng@telu s. net ó04- I 5 ó - 20 ó3

dponti ng@telu s. net ó04- I 5 ó - 20ó 3

ksyou ng@telu s. ne¡ ó0 4- 437 - 48ó3

Clnptt* Prc¡idorr¡¡
SouthOkonogon/Sinilkønæn: Såoron Snow 2SO-4g3-t208

South Okonogon/Símîlkamæn: Lynne Woloshyniuk lynnebill@show.co 250-492-2209

Nonoimo Helene Mclntosh sronhelene@show.co 250-752-0252

Wesl Kælenay Corol Reynolds lmhoffmon@netídeo.com 250-352-5852

Wesl Koolenoy Poulíne Dupas pdupos@telus.net 250-352.23ó0

FroserVolley EloineChotwín skchotwín@telus.net ó04-85ó-ó3gg

Centrol Okonagan Evelyne lvlocWillon pepperwc@silk.net 250-707-3090

ComoxVolley Koy Hilbom hthorn@telus.net 250-335-2238

North Okonøgon Elîzobth lvlære eo.pete@telus.net 250-545-2432

Calgory NatalieKurzuk nakurzuk@telusplonet.net 403-254-óóg7
Anowsnith VcWilnn noniswílson@telus,net 250-729-7200

Victorio MornEWord, AFCA morneyword@show.co 250-5g5-0220

Thompson/Nicolo/Shuswop lrkh Arnstrong trßht234@hotmaíl.com 250-523.ó485

Thompson/Nicolo/Shuswap Debbîe Milner debsorr@telus.ne¡ 250"573-3779

s|qfÉ
Executive Director: Suson Fosfer fcooffice@artísts.co ó04-ó81-2744

GolleryMonager: RosolindRorke fcogollery@ortisß.co ó04-ó8t-8534
Administrotíve Assistant: Kelli Kodokawo fco-admin@artists.ca ó04.ó81-2744

hdc¡c¡onol Scrviccg:
Web lvlosler: Glenn ìÀorcus glenn@morcuslínk.com ó04-522-3134

WeekendGollerySupervisor:EllenPoole epoo2}3@telus.net ó04-ó81-8534

New Members
October 12 io Decmeber 9,'O4

Lucy Adoms, Luciono Alvorez, Jone Anderlini, Bonnie Anderson, Ginny
Borkmon, Sylvio Borlow, Joon Biolecki, Elso Bluethner, Joonne Brockwoy,
Donna Colvert, Morio Compognoro, Jone Christionson, Wendy Chuong,
Corole-Moy Coty, Deboroh CzernecÇ Gordon Dovis, Dorion Doy,
Noncy Doy, Antonio Dizon, Rose Dowing, Alice Evoncio, Dione Fleming,
Lucie Gleig, Alison Groeme, Suson Howkins, Down Heinemeyer, Arthur
Heming, Lorry Hughes, Stephen Hynes, Shirley Johnson, Andreo
Kennedy, Lorroine Khocholourions, llono Kostolonsþ, Olgo Long, Debro
Longille-Bollmo, Nori Le, Helgo Lloyd, Jerry Morkhom, Verdo McAffer,
Mork McDermott, Corol Mcleon, Joon Moore, Sher Nosser, Down
Neoult, Brendo Olinek, Jill Owen-Flood, Kyle Philibert, Eileen Phillips,
Dole Redfern, Alvin Richord, Goil Robb, Cotherine Robertson, Veronico
Roth, Suson Schoefer, Regino Seib, Bounkhom Sengsovonh, Jocqueline
Smith, Judy Smith, Lindo Smith, Pomelo Stevens, Niculoe Stoico, Morto
Styk, Louise Swon, Bruce Thomos, Mike Tredwell, Andries Veermon,
Donno Wolker, Deboroh Wood-Boker, Cloudette Young
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Emi, Susan and, KeIIí

CALL F'O ARTISTS

Casa Publishing is accepting submissions
of fine art to include in

THE CASA COTTECTION

of limited edition archival prints

Tom Mîller

AWell Chosen Poír

Vîcky lvlorsholl

Whîte Jugs ond Plums

Dovid Groff
Ronk ond Fíle

For detailed information please view our website at
www lection.ca

under header "Call for Artists"

CASA
PUBLISHING

Ph-60 4 -263 -8525 emai l-nmìl lerúDcasaaf sal lery.com fx-60 4-263 -8524
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EXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOUVER

ABTIST NAME
IMAGE TITLE

TOP

I
PRICEIMAGE SIZE

MEDIUM

SUBTIIFSIONS BY SUU OR DGllAL lltttlGE {check colendor for detoils): Slides

musl be 35mm colour in o 2"x 2' mount. Gloss slides ore noi odmissible. Pleose, no lope
or obels, excepl non-protrudrng siver tope on the film, which is not permonently offixed.'
Lobel the slide with the Nome o[ Art¡st, T¡tle, lmoge SÌze, Medium ond Fromed Price ond
indicote whict directio^ is Lp-os pe. iLs.ro-ion. Digilrol imoges moy only be senl
viq emoil to fcogollery@ortisls.co in rhe ip-eg formo'i. pluor..orrjt or
webs,te ror dig.to' ru6n,rr'o. guroelines.

EI{ïRY FEE: ,\r'e,n:ers noy subr¡i; uo to 'rree inoges per snow ior o non reiunoobie eniry
iee ol $10 eocl" Moil yo.r en'ry forn w;th o selroddresseo storped e-velope {SASI) for
receipls ond returns.

ACCEÆD ENIRIES: A I enkies must include l) Properly lobeled slide{s)/digiro imoge{s),

2) Entry fee, 3) Complete enky form, ond 4) SASE. Incomplete entries wìll not be
iuried. Advice of the ¡ury's decision will be sent by moil in your SASE No phone colls

DECUNED ENIRIES: Notice of occeptonce/decline will be returned in your SASE

EXHIBMON REGUIAIIONS:
Artwork musl be mofied in predominonily neutrol colours, fromed ond wired reody for
honging. The wire musi be loul ond not les thon 4.5" below the centre.top of the frome.
Gloss wiü clips is not occeptoble.

Enkres mu$ not be copies, derìvolives, or bosed in ony woy on olher copyrighted or
gubiished pointings or photogrophs.

Poinling done under infruction connot be submitted to tCA juries.

Not-For'Sole Pointings ond work previously hung ot this gollery will not be occepted.
The FCA wi I tol,e lhe utmosl core in hondling work submified but connol occept
responsibility for loss or domoge. The FCA does nol corry ony insuronce on pointings in ils
core, cuslody or contro. lnsuronce is lhe responsibility of fie ortisi.

A 35% commission will be deducted from the selling prÌce. Pleose odvise the Gollery if you
ore GST-regi$ered.

It is the obligotion o[ the orti$ to be sure theÌr work is ovoiloble ond for sole. Foi ure to do
so wosles the opportunily for onother orti$ to disploy work, or to be eligible to opply for
Signoture sloius in lhe FCA.

Afisis submiiTing work ogree to ollow their imoges to be published in the FCA mogozine or
in FCA odvertising Consent is given, by lhe ortist, through the oct of submiting.

EXHIBITIONS/CAILS
New in 2005: lncomplete entries (those missing entry forms, fees,

return envelopes and/or postage) for juried shows will not be
processed or viewed by the jury for more information please

contact Rosalind at 604-68'l -8534 or fcagallery@artists.ca

nHey, I've been lhere !n Urbon londscope Juried Show
Februory ì5 27 20A5

Slides/Digitols due:lonuory I l, 2005
PoÌnlings due: Februory I ì, 2005

Jurors: George Mocloch on SFCA, ALon W/ie SFCA ond GronÌ Mcleon AFCA

Artist's Choice Juried Show

Morch I -12 2005
S ides/Digitols due: Jonuory 24, 2A05

Poiniìngs due Februory 25, 2005

Arl Fusion Moy ó 13, 2091 Go rsbo.ough Golleries Colgory

Enry deodlne Februo.y 5, 2005
Eniry lorm ovoiloble ol www.orlists.co

See 0d on poge I 5

CTIP AND KEEP FOR R,EFERENCE
17

Applicolions for Signolure Slolus
Slides ond pockoge due: Februory ì 8, 2005
Pointings due: Morch I ' I l, 2005

Still Life Juried Show-Morch 29 April ì0, 2005
Slides/Digitos due: Februory l7 2005
Pointings due: Morch 25, 2005

Block & White Shoyv Apl t2 28, 2005
Slides/Digitol due: Morch 3, 2005
PoinlÌngs due: April 8, 2005

Abslroction Show -Moy 3 22,2005
Slides/Digitols due. Morch 24, 2AA5
PoÌntings due: April 29, 2005

W
LJZ\

ARE YOU THINKING OF APPLYING FOR
AFCA OR SFCA STATUS??

MEMBERS ARE REMINDED OF THE DEADLINES FOR APPIYING
FOR SIGNATURE STATUS.

ALL FULLY COMPIETED APPTICATIONS MUST BE RECEIVED

BY THE FEDERATION OFFICE NO LATE

THAN FEBRUARY I 8, 2OO5

ORIGINAL PAINTINGS MUST BE DETIVERED TO THE GALLERY

BETWEEN MARCH ISI AND MARCH 1 1'H

APPLICATIONS ARE AVAILABLE AT THE GALIERY OR ON LINE AT

WWW.ARTISTS.CA

NOTICE OF 3rd ANNUAL

FdlrlTl

OPEN INTERNATIONAL JURIED EXHIBITION

$7,500 tN PRTZES
Slide Entry Deadline: June 1, 2005

Exhibition Dates:August 30 - September 18, 2005
Opening Reception and Awards Presentation September 1, 2005

Prospectus available from Federation Gallery or online at www.artists.ca

FCn Student Show
January 78 - 30,2005

Blossoms
February 7 - 73,2005

Urbøn Landscape Show
Februøry 75 ^ 27,2005
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ftIARIANNE BROOíIIE ol Morionne's studio in Kins City, full doy
wotercolour workshops. Londscopes: Jonuory l4 ond Ïebríãry ó. F'iorols:

Jonuory 22, Februory 3. Fridoy ofternoons I weeks from Jonuory 2 l, closses ol
The Millpond Gollery, Richmond Hill. Wednesdoy evenings ó weeks from

Jonuory'12 closses ái The Schomberg School of Ârt. Eveñing florol workshop for
SOYRÄ April 19. Coll Morionne or (Þ05) 833 2431 or. emãil
m@noturesedgestudio.co More info ond updotes on her website
www. noturesedgestudio.co.

Enhonce your woter medio experience by subscribing to our newslefier, THE
WAÏERCOTOUR GAZETTE. For o free somple copy or informotion on our
wolercolour selÊhelp orticles, send your. nome ond åddress to KOR Publicotions,
ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox 1204]889.6462 or E-moil:
kor@escope.co.

MARIIYN TlMfrlS, WORKSHOPS Powerful Acrylics (All Levels)Jon. 29 &
30, 2005 Courlenoy, Advonced Wofercolours Februory l9 & 20, 2005
Courlenoy, Creote Cooch & Crilique (All Levels) Morch l9 & 20,2005
Courlenoy, Federotion of Conodion Artisls Wotercolour Windows Morch I I &
12, 2005 Voncouver, Wotercolour Windows in Florols April 23 & 24, 2005
T.O.S.H. Quolicum Beoch, 3 Doy Wotercolour Workshop Moy 13 - 15, 2005
Kimberley. For detoils, see her web site www,timmsflneàrt.com or coll Timms

Gollery ot 250]1 33 4-8877 .

PICTURE THIS WAY lN WATERCOTOUR & ÍttlXED frtEDlA Pointing
demos by Mike Svob, SFCA ond Joyce Komikuro, SFCA; or P|€TURE THF
WAY lN ACRYIIC & Ol[ Pointing demos by Robert Genn, SFCA ond Alon
Wvlie, SFCA. Eoch video hos two 30.minute technioue tutoriols. Order bv
nome ond enclose cheque for $44.95 eo. Conodion funds + $3.15 GST'ond
$3.32 PST + $ó.00 S/H to Federotion of Conodion Artists, 1241 Cortwriqht
Slreet, Voncouver, BC VóH 4BZ (OR, pick up your video ot Federotion Goì1ery
ond sove $O.OO S/H) Full Copyrighi reserved.

rt Classifieds

ARTWORK PHOIOGRAPHY - Experienced ortwork photogropher. Slides,
prints ond digitols ovoiloble. Excellent roles. Foruorpl.r, ,."
http://members.show.colvpigeon/ Coll Vincent Pigeon ot ó04ó85-9ó I 7.

ART CIASSES Leorn how to point ond drow with o renowned internotionol
orlisl (for oll levels). For more informotion visit
o rli sls.co/go I lery/hossei n kho n. htm I To reg i ster coll: 60 4-6 44Ð022.

Manitou
Sharon Olfert
watercolour, l4"x 9"
$235 SOLDImages tf Western

Canada
November 16th - 28th,2004

(continued Jrom page 12)

Redkee
Maureen Walker

dye on silk, 28"x 17"
$400

Sea Sculþture

Marilyn Riopel
pastel, l3"x 19" $650

Winkwept
Bonny Robefs, AFCA
acrylic, I3"x 30' $940
Tinyan Chan, SFCA Award

AN INrnnvrE\M WrrH Nnn PArrnnsoN
(continued J r om p age ;20)

Then it has to be to connect with others. The painting connects the viewer
to him by what they experience. Did I get it right this time? "Um," he says,
"No, I don't paint for others."

Wrong again.
Neii explains that the person who buys the painting has a memory of a place

Iike the one in the landscape. "My painting appeals ro somer.hing inside him.
The viewer recognizes a place or time from his own experience," Neil says that
he doesn't do that intentionally "It's just an accidenr,"

"l paint," he says slowly, " I paint to please myself. I'm selfish." Now I listen
intently, now I listen with an open mind.

"l paint what l1ike, in a place I love and I paint what I love - Say it's a stand
of aspens - It's fall and the golden afternoon light filters through the yellow
leaves, imagine how nice it would feel to have a nap with the sun warm on
your face. I paint that."

l imagine it. I see Neil in front of his easel. I see the joy. What he loves comes

through him, influences what colour he chooses, how he will move the paint
from the brush to the canvas. Neil Patterson doesn'r have a plan. He lers his
paintings talk to him. He comes with the innocence and playfulness of a child.
He comes with the wisdom of practice and understanding. Neil paints in the

moment and then lets go.

I believe him when he says he has no attachment ro rhe outcome. Neil says

his favourite painting is the next one. Why wouldn't it be? Just like a true
explorer, it j.s what he hasn't seen, what he is about to be discovered that he

has passion for.

Just like a boy in the wood who is dlscoverÌng the world, what is exciting
is what is new Itrs around the corner, over the hill, it's in the held breath and
the next brush stroke.

Neil Patterson, Signature Member of the Canadian Federation oJ Artists,

was the Jirst Canadian to become a signature membsr in the OPA (Oil

Pqinters of Amenca). In March 2000 he was awarded the status of Master

Signature Member,becomingthe 34th painter in this elite group. Neil now sifs

on the board of directors oJ the OPA.

In 1993, Neil was elected to the prestiglous group of intellectuals and artists

hnown as the SalmagundiClub oJNewYorh (1871). He hasnumerous qwqrds

to his credit, andhabeen publishedin many boohs, newspapers andmonthly

penodicals. Nell's worhhasbeen exhibitedin gallenes across North Amenca,

in seven provinces and seyenteen states.

Check out his updated website for more on Neil Patrerson.

http ://www. neilpatterson. com,/

Ev ening Light-Longview Ranchland
Marg Metcalf
acrylic, 8"x 12" $350

NEW FOR SALE ot Federotion Gollery - on CD RichardNelson'sLessons

ond on DVD, RíchardNelsonlnRetrospect. The CD feotures more lhon 200 poqes

of lessons, discoveries ond ideos fråm the beloved teocher ond the inventär öf
the Tri-Hue Method of pointing. ln Rehospect is o multimedio porifolio feoturing
neorly 100 imoges from Nelön's 50 yeor coreer olong with demonshotions of
the Tri-Hue Method. $38 eoch toxes included. $20 if you buy boh. Pleose
odd $ó.00 for shipping ond hondling.

ART lS GOOD tOR YOU with Jone Appleby Fridoys,g:30om - I 1:30pm
Burnoby. Ongoing personol ort troining. All mediums ond levels. Moteriols
included. $l l0 for 4 closses. Drop-in ovoiloble following. 604-802-4546

Remains oJ the Day
Elizabeth Moore
acrylic, l7"x 52"
$950
Award of Excellence

TEADINC EDGE ART WORKSHOPS . 2OO5 CATGARY WORKSHOPS
Jeon Pederson, SFCA - Foce & Figure workshop Februory 25-28
Korin Richter - Flower Power in Wobrcolour Mor.h í2-13
George Jomes - Wolercolour on Yupo Poper (Winnipeg) April 7.10
Donno Bospoly, SFCA, NWWS - Mixed Medio workshop April 8.10
Jim Broger, CSPWC - Proirie Londscope in Wolercolour Ap¡i122.24
Lois Griffei- lmpressionist Londscope'in Oil, Po$el, Acrylic Aþril 28-Moy2
Borboro Nechis, BA, MS - Essence of Noture in Wotercolour April 28-Mov2
Mike Svob - Oil/Acrylic workshop September 2'3-2ó

Gory Greene - Coloured Pencil Workshop September 29-Oc¡.2
Fro;k Webb, AWS-Wotercolour worksh'op Ndvember l8-21
wwwgreotortworkshops.com greyorl@telus.net Louise Grey 403-233-7389

PAINT lN SPAIN WTH KIFF HOILAND-Spend Moy 10-27 in Andolucio,
on o pointing ond culinory vocotion with Kiff Hollond ond his old friends, Chef
Mike Powell ond his wife Hilory. Stoy in q restored 19th century mill with
pointing inskuction in oll medio. Sovour Sponish cuisine, wiú impromptu
cooking demos by Mike. lncludes mosl meols, wine, sightseeing excursions,
occommodotion, inshuclion. Airfore extro. Experience while wolls, worm
courtyords ond cool interiors beside o swimming pool sunounded by olive
grovés-the perfed settìng for on ort vocotion. Cäll'Cindy ot 604-98ó-2262 or
go to www.oflovourofspoin.co

?r¡

French Creeh Marina
Kristeen Verge
acrlic, 30"x 24"

$r,450

18

FCA PINS -To celebrote Art Fusion, Moy óth to l3th, 2005 the

Colgory Chopter would like lo offer Fedeiotion Pins to our
membership. lf you ore interested in ordering o pin they ore

$l 0.00 eoch, pleose conlocl Lorno Honnett ot
lorno I 2@telusplonet. net.

Slide Jurors: Harold Allanson 4lç4, Sheffy Mitcheli SFCA and Donna Baspaly SFCA
Awards Panel: Donna Baspaly SFCA, Ed Lantin SFCA and Marine Gourbauir ÁpCA

19
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(continued J r om p age ;20)

Then it has to be to connect with others. The painting connects the viewer
to him by what they experience. Did I get it right this time? "Um," he says,
"No, I don't paint for others."

Wrong again.
Neii explains that the person who buys the painting has a memory of a place

Iike the one in the landscape. "My painting appeals ro somer.hing inside him.
The viewer recognizes a place or time from his own experience," Neil says that
he doesn't do that intentionally "It's just an accidenr,"

"l paint," he says slowly, " I paint to please myself. I'm selfish." Now I listen
intently, now I listen with an open mind.

"l paint what l1ike, in a place I love and I paint what I love - Say it's a stand
of aspens - It's fall and the golden afternoon light filters through the yellow
leaves, imagine how nice it would feel to have a nap with the sun warm on
your face. I paint that."

l imagine it. I see Neil in front of his easel. I see the joy. What he loves comes

through him, influences what colour he chooses, how he will move the paint
from the brush to the canvas. Neil Patterson doesn'r have a plan. He lers his
paintings talk to him. He comes with the innocence and playfulness of a child.
He comes with the wisdom of practice and understanding. Neil paints in the

moment and then lets go.

I believe him when he says he has no attachment ro rhe outcome. Neil says

his favourite painting is the next one. Why wouldn't it be? Just like a true
explorer, it j.s what he hasn't seen, what he is about to be discovered that he

has passion for.

Just like a boy in the wood who is dlscoverÌng the world, what is exciting
is what is new Itrs around the corner, over the hill, it's in the held breath and
the next brush stroke.

Neil Patterson, Signature Member of the Canadian Federation oJ Artists,

was the Jirst Canadian to become a signature membsr in the OPA (Oil

Pqinters of Amenca). In March 2000 he was awarded the status of Master

Signature Member,becomingthe 34th painter in this elite group. Neil now sifs

on the board of directors oJ the OPA.

In 1993, Neil was elected to the prestiglous group of intellectuals and artists

hnown as the SalmagundiClub oJNewYorh (1871). He hasnumerous qwqrds

to his credit, andhabeen publishedin many boohs, newspapers andmonthly

penodicals. Nell's worhhasbeen exhibitedin gallenes across North Amenca,

in seven provinces and seyenteen states.

Check out his updated website for more on Neil Patrerson.

http ://www. neilpatterson. com,/
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of lessons, discoveries ond ideos fråm the beloved teocher ond the inventär öf
the Tri-Hue Method of pointing. ln Rehospect is o multimedio porifolio feoturing
neorly 100 imoges from Nelön's 50 yeor coreer olong with demonshotions of
the Tri-Hue Method. $38 eoch toxes included. $20 if you buy boh. Pleose
odd $ó.00 for shipping ond hondling.

ART lS GOOD tOR YOU with Jone Appleby Fridoys,g:30om - I 1:30pm
Burnoby. Ongoing personol ort troining. All mediums ond levels. Moteriols
included. $l l0 for 4 closses. Drop-in ovoiloble following. 604-802-4546

Remains oJ the Day
Elizabeth Moore
acrylic, l7"x 52"
$950
Award of Excellence

TEADINC EDGE ART WORKSHOPS . 2OO5 CATGARY WORKSHOPS
Jeon Pederson, SFCA - Foce & Figure workshop Februory 25-28
Korin Richter - Flower Power in Wobrcolour Mor.h í2-13
George Jomes - Wolercolour on Yupo Poper (Winnipeg) April 7.10
Donno Bospoly, SFCA, NWWS - Mixed Medio workshop April 8.10
Jim Broger, CSPWC - Proirie Londscope in Wolercolour Ap¡i122.24
Lois Griffei- lmpressionist Londscope'in Oil, Po$el, Acrylic Aþril 28-Moy2
Borboro Nechis, BA, MS - Essence of Noture in Wotercolour April 28-Mov2
Mike Svob - Oil/Acrylic workshop September 2'3-2ó

Gory Greene - Coloured Pencil Workshop September 29-Oc¡.2
Fro;k Webb, AWS-Wotercolour worksh'op Ndvember l8-21
wwwgreotortworkshops.com greyorl@telus.net Louise Grey 403-233-7389

PAINT lN SPAIN WTH KIFF HOILAND-Spend Moy 10-27 in Andolucio,
on o pointing ond culinory vocotion with Kiff Hollond ond his old friends, Chef
Mike Powell ond his wife Hilory. Stoy in q restored 19th century mill with
pointing inskuction in oll medio. Sovour Sponish cuisine, wiú impromptu
cooking demos by Mike. lncludes mosl meols, wine, sightseeing excursions,
occommodotion, inshuclion. Airfore extro. Experience while wolls, worm
courtyords ond cool interiors beside o swimming pool sunounded by olive
grovés-the perfed settìng for on ort vocotion. Cäll'Cindy ot 604-98ó-2262 or
go to www.oflovourofspoin.co

?r¡

French Creeh Marina
Kristeen Verge
acrlic, 30"x 24"

$r,450
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FCA PINS -To celebrote Art Fusion, Moy óth to l3th, 2005 the

Colgory Chopter would like lo offer Fedeiotion Pins to our
membership. lf you ore interested in ordering o pin they ore

$l 0.00 eoch, pleose conlocl Lorno Honnett ot
lorno I 2@telusplonet. net.

Slide Jurors: Harold Allanson 4lç4, Sheffy Mitcheli SFCA and Donna Baspaly SFCA
Awards Panel: Donna Baspaly SFCA, Ed Lantin SFCA and Marine Gourbauir ÁpCA
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Neil Patterson athis easel

I imagine the piano recital as he

tells me to. There's the musician
perched on the edge of his
bench. His face is etched with
concentration. Shoulders stiff.
You can see by the tension in his
body he means business. He has

his own reasons for why he has

to succeed and nail this
competition. Could be ils to win
over the judges, impress his
peers, maybe to prove himself

wortþ ofhis parents approval, get the girl or
it's simply about the prize. The pianist has

chosen the most complicated piece he knows
to show offhis technical expertise, and when
he piays it, it is accurate, well executed, but
the performance is flat. lt's not that there was

anything wrong with it, it's just that there's no
life in it.

"Painting is more than having good
technique just like music is more than plapng
the right notes." says Neil Patterson, "Painting

is more than just knowing how to put the
paint down. A painting has to have passion."

Neil Patterson is a gifted teacher. Ask any of
the participants of his recent weekend
workshop hosted by the Federation of
Canadian Artists held in October. Neil Patterson, renowned Master Oil
Painter, real-life husband and father, outdoorsman, stops his muffin baking
to give me this interview.

llow does Neil help his students get at their passion? "Yourve got to break
them down, get them out from behind their technique. Break them out of
their pattems. Make them do what they don't usually do."

What hobbles most painters he explains is the baggage they take with
them to the canvas. "What holds the artist back is fear. Fear of not doing a

Beaver Flats, oil,36" x 48"

good painting. Fear and the lack of confidence. Like the pianist, they come

to the painting with a plan and then they miss out on the høppy øccidents!"

In Neil's workshops, his restrictions often confound the painter who is

used to a well-thought out idea and a well-planned palette. First, Neil gives

the student a time limit, then limits them to 3 colours. He only allows them

to paint big shapes. There is no time to think or time to figure it all out. No
time to calculate or evaluate. It sounds like boot camp. But it works.

Neil says the proof is in the change and itts unmistakable. The work
produced on the last day has freedom and feeling in it that wasn't there
before.

So what does a successful painter come to the canvas with? When Neil's
asked what he has ln mind perched on the edge of his bench and ready to
start a painting he answers sincerely. "Well, ... not much. That's one of the

trick of painting. Let the painting talk to you. If your mind is full of your
own plans for it, you won't hear what it has to say or what it wants. The
other trick is to give in. So if the painting wants a pink sky, give the
painting a pink sþ"

I begrn to understand what he is sayrng. If you
come with a preconceived idea you will be

disappointed if you don't produce what's in the
mind's eye. Nothing else is allowed into the
picture because you haven't invited it in. You and
your plan are the guardian of creativity You

squeeze out the unimaginable. The painter
deadens the creative {low by getting caught in his
or her own web of details. Those happy accidents

Neil talks about don't have a chance.
Neil practices what he preaches. And that

became evident during our interview when I
switched from asking him questions that had to
do teaching to his own private reasons for
painting. Neil says he paints because he loves the
process of painting. He pish-shahs me when I try

my Picasso theory on him - how at the end of his life Picasso had distilled
the experience of a whole painting to a single line. "No", Neil corrects me,
"That's too complicated, I paint
because I like to". He says he

likes how'the paint moves, he

likes how colour works, he is

curious about what paint does

when you set one colour next to
another and what happens with
they're mixed together. He likes
how paint feels. He paints what
he likes. We talk about his treks
by helicopter ìnto the wilds of
the Selkirk Mountains where
hardly anyone has been. Ah, he paints to express the beauty of nature, I
venture.

"No", says Neil. "l paint because I like to paint."
"Look here", he says patiently, "why try to reproduce nature. lt can't be

done. Nature is way better at it than anyone is. It has natural light to create

beauty with, textures, scents. A painter only has pigment. Don't even

bother. It just can't be done." says Neil much to my despair. If the master
has given up, what hope is there? Arenrt these are reasons not to paint, I
think to myselfl

"Say you pick a rose and place it in sunlight. Get the best painters to paint
it. Then choose - the rose or the painting. Which is the most beautiful. See?

The painting is not real. It's only paint. It's only a replica of the real thing

- a representation. It doesn't stand a chance against the real thing!"
So if it isn't to express nature or himself and his feelings about it and if

he doesn't paint to make it a better world, and he has no other motives like
the pianist does, than why does he paint, I ask him again. (For Neil,
explaining this to me must be the same experience he faces in his
workshops, I wonder to myself if he is snickering under hìs breath at my
analytical brain t¡nng to understand what he saying.) Again he repeats, " I
paint because I like painting ' 

kontinued on page 18)

The Canp, oil,18" x 14"

Plein Air 3, oí1,9't x 12"




