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SpringEssence
Anne-Marie llarvey, SFCA
mixed media

40"x 36" $2,800
Award of Excellence

Clilf Dwellers
Alan Wylie, SFCA
oil, 30"x 26"
$7,500
Award of Excellence
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(cont'd on page I0 & tI)
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Adverlisers in Art Avenue support ond qssisl the Federolion
wirh rheir qds. Members con help by buying their supplies from

these good people. PLEASE SUPPORÍ OUP, ADYÆRÍISEP,SI

AfiENTION The Federotion of Conodion Arlists ÍFCA) mokes every efforlto ensure thololl works offered

for sole, both ot the FCA Gollery ond in ofier sonctioned FCA exhibits, ore originol works of our members.

Any ìssues of infringement of copyright or morol rights thot moy orise in such works ore ùe sole responsibility

o[ the outhoring ortist, ond the FCA occepls no responsibility wholsoever for infringement of such rights, nor

for ony loss, domoge, penolties, owords, or odministrotive or iudiciol orders orising fierefrom.
Lights Rain ønd Umbrellas, Andrew McDermott, AFCA

This is one in a series of paintings I did of Vancouver. After painting a few sunny, happy pieces

I thought I'd dig a little deeper and paint a gÌoomier moody scene. I always have fun plal'rng

around with bluned glowing lights and their reflections. It surprises me why more artists don't
draw or paint rainy day scenes. The lighting can be unique. It's not always what you paint, more

how you see.

Andrew McDermott

TERRY ISAAC
WORLD RENOWN WILDLIFE ARTIST

,\ward Winners

Resource for Visual Artists and Designers
By Ellen Poole, FCA Historian

I've recently discovered a wonderful resource for visual artists and
designers.

A visitor to our website sought information about an unnamed artist.
I turned to the always wise, willing and helpful Chris T1'rell, Dlrector
of Communications and Development at Emily Carr lnstitute of Art
and Deslgn. He put our question up on the dear_emily lis¿sørv and
withln three days we received several answers to pass on to our website
visitor.

Always on the lookout for reliable resources for FCA members, I
personally subscribed to this listserv and have aheady learned useful
tips on bupng digital cameras, how to build a unique wall-mounted
easel, where to get less expenslve canvas, and info on marketing your
work.

A listserv is a way to send out an email to an unlimited amount of
people -those who subscribe to the listserv. All those on the listserv
receive and have the opportunity to send questions, replies or
comments.

The dear_emily lístser,,, is a free peer resource sponsored by the Emily
Carr Institute Alumni Association and created for visual artists and
designers. Many subscribers are experts in a variety of visual arts fields.
Tö subscribe, simply send an email with "subscribe" in the subject line
to majordomo@eciad.ca. In the body of the email, t)?e the followÌng:
subscribe dear_emily<your emaÌl address>. For example: subscibe
de ar _emily ar t ay enu e s @ ar tists. c a

Once you are registered, send your questions to: dear-emily@ecíad.ca

It's that simple. So sign up and enjoy a helpful and free new resource

for visual artists and designersl

,,:1-.

Wildlife Workshop - September 6th-l0th, 2004
Tuition - Lodging - Meals $985.00 ".o""For all levels of painters"

If you would like to learn to paint "PROFESSIONAL REALISM" Terry is the
teacher for you. Whether you are learning or are an advanced painter Terry's

background in teaching art will hone your ski11s to a professional level.
There will be critiques - demonstrations - extensive work on composition - color
mixing and light. Terry is famous for painting "MAGICAL MOMENTS" - as he

calls them -very strong, dramatic contrasts using light.

There will be a limited number o[ students so register earþ - come and get
inspired and spend some exciting, quality time with Terry Al1 of this will be

enhanced by the location - beautiful Apex Ski Reso¡t - located near Penticton, BC.
in the heart of the Okanagan Valley.

"THE ULTIMATE PAINTING EXPERIENCE"

Contact Denise Soule at:
WILD STREI\KART

ll9 Pinetree \Ma¡ Penticton, B.C. y2^ 8T4
Phone: 250-809-8773 or email denise@wildstreakart.com

'Website: www.wildstreakart.com 3

All the winners: Margaret EIIiot, Law Wai-Hin, Anne-Marie Harvey,
Andy McDermott, Alan Wylie and Ed Lantin

Tr¿¿, Law Wai-Hin, SFCA
watercolour, 30"x 22" $3,000
Silver Medal Faskin, Martineau
and DuMoulin Award

BalletDancer øt Røst, Edgardo Lantin, SFCA
oil, l6"x f2" $I,800
Bronze Medal and Peggy and
Harry Evans Award

Law WaiHin 6z

Marjorie

lnvitation to experience giclée at its finest.

. A 7000 sq.ft.facility complete with gallery
exhibiting a large selection of giclée prints.

* Direct digital scanning from originals.

. Six lris printers, including two of the latest
lris/lXlA fine art printers.

* 62" wide format printer for oversized prints
using pigmented inks.

*Custom framing on s¡te.

N
n

) painting prices listed in this magazine reJlect pnces set at the time of exhibit only.

Ed 6r Marjorie
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ARROWSMITH CHAPTER by Helene Mclntosh

It's that time of year again where the new slate of officers is
chosen. The new Board is: Barb Botham, President, Jean Grant-
Horner, lst Vice President, Jean Fitzpatrick, 2nd Vice President,

Jane Cross, Tieasurer, Joelle Robinson, Acting Tieasurer (from

January-March), Doreen Warren, Secretary Marilyn Riopel and
Tony Stuart, Show Committee, Vicki furner, Advertising and
Promotion, Helene Mclntosh, Chapter News/Membership, Joelle
Robinson, Food Committee, Suzy Parkin, SunshineÆhoning, and
Elin Ife, Media Contact. Special thanks to Vicki lurner for her
dedication and hard work during the 2003 term as President of the
Chapter. Her enthusiasm and boundless energy were an inspiration
to us all.

Welcome to new member Suzy Parkinl Best wishes to Browni
Joerin who has had a stay in hospital. We are thinking of you
Brownil

We held a non-juried show in Wembley Mall, December I-7 and
are preparing for our Spring juried show which will be selected on
January 21. The show will take place February 26-March 29 atthe
Oceanside Community Arts Council, 133 McMillan St., Parksville,
(250) 248-BlB5. The opening reception will be February 27th from
7-9 pm.

Joan Larson, AFCA took part in Passion Jor Pastels in November
at the Federation Gallery in Vancouver with some of the top pastel
artists in the country.

April Mcleod-Smith is showing her work in the Victoria College
of Art Alumni Show at the University of Victoria, December 6
through February 11. Best wishes for a very Happy New Year!

COMOX VALLEY CHAPTER by Bev Wolsey

At the time of this writing, the Christmas lights are up, the holly
is picked and the ham and the turkey are cooking. We are having a

Christmas party potluck at the Wolsey household. What a fun
group when we get together. This past year had a lot of work put
into it, which made for many successes.

The recent Fall Show filled the Filberg Gallery with 40 paintings
of breathtaking landscapes, glowing still lifes, delicate florals and
wonderful portraits. The show received good reviews and the
opening was well attended.

We were invited to have an information table, to promote our
FCA Chapter at The Onginals Only Christmas Show December 6th
and 7th. We also did some fundraising by selling raffle tickets.
Amazing prize donations came from Kay Hilborn - a handspun,
handknit sweater from Comox Valley fleece, Brenda Calhoun - a

painting of the Glacier, Doris Zdebiak- matted prints, Elsie Griffiths
- matted prints of local scenes, Norma Steven -a decorated Xmas

Manlyn Timms shows off
her page ín the colJee table
booh, Techinques oJ 23
Interndtional Artists

ba1l, and from many of our distinguished
members, a large box (30+) of Art Cards.
Thank you to all who made these donations.
Many of these artists had booths in the show
as wel1.

Marilyn Timms, SFCA offered holiday cards
for sale, depicting her painting Winter
Glacier. This helped to raise money for the
Rotary Polio Plus campaign. Her bout with
polio as a child gave her a personal interest in
eradicating this disease. Mariþ aiso had an
invitation from the publisher of International

Artist to present her unique methods of layering watercolours, in
the hardcover coffee table book Techniques of 23 International Artists.
Her Chapter features scenes from the lower mainland, the Cariboo,
Hornby and Hernando Islands. This will certainly be a great book
to have.

Another member, Verity Sweeny Purdy has gaì.ned attention not
only with her watercolours but also as an author of two published
books. The latest As LuchWould Haye It, is the sequel to The Luchíest

Girl in the World.

We enjoyed Betty Boyle's painting TheBallet Class in the last issue.
Marty Brown had his show New Expressions in September. His
realistic/ impressionistì.c style is always refreshing. We wish you al1

a Season's Greetings.

FRASER VALLEY CHAPTER by Megan Arundel

Our Chapter held its Annual General Meeting on November 13th.
The outgoing executive received a special vote of thanks for their
dedication and hard work. President Loreena Lee, AFCA echoed
everyone's feeling of pride in our accomplishments in the past year,
including the development of an operations manual and three great
shows. She spoke about jumping in to the position two years
before without really knowing what she was getting Ínto - but
during those two years she made new friends, learned new skills
and worked with a very supportive team. Everyone was very
pleased that she accepted the nomination for President for another
year. The other executive positions lor 2004 are: Elaine Chatwin,
Vice-Chair, Bev Rushworth, Secretary; Joyce Trygg, Tieasurer;
Cordine McKenzie, Membership and Heidi Lambert, AFCA Show
Coordinator. We concluded the meeting with our Year End Social,
a fabulous potluck fare of food and friendship.

We have planned
five shows -yes, five-
for 2004. It will be a

busy year for Show
Coordinator Heidi
Lambert and the other
volunteers needed for
the many tasks
involved in putting on

Our Chapter's new executive pose outside in the cold a successful show. The
while insiàe Kanton House in AbboLsJord Lhe^potluch first one Slarts in
delights are Bettingset out lor the Year End Social. :';"
Fromlet't to nght: Loreena t r',+ið1,, zntlr"ðior*¡r, March and the last one

JoyceTryg;BivRushworth,HetdiLambertAFCA, ends in September.
Cordine McKenzit. We will keep you

Ìnformed about
upcoming shows in future Chapter News. We are also looking
forward to organizing a series of workshops for the coming year.

News from member Anita Klein is that her painting has been
chosen for this year's Official Stampede Poster for the 77th Annual
Wiiliams Lake Stampede (Juiy lst - 4th, 2004). Check it out by
visiting the stampede website at www.bcchs.com.

NANAIMO CHAPTER by Harold Allanson, AFCA

Our AGM was held at our November Chapter meeting and we
saw few changes to our cast of characters for the upcoming year.
After the meeting we had a demo by Nick Halpin on the purchase
and use of digital cameras and their relevance to artists. I had a

number of e-mails after the demo saying how much people had
enjoyed Nick, and his digital photo show.

Once again, we've made it through the festive season and are

faced with a brand new year. Our chapter is moving it's meeting
place to GalÌery 223 in Old Downtown Nanaimo. Our first meeting
will be January lOth. Gallery 223 just opened in mid-2003, having
moved from Parksville, and is providing a much needed outlet for
a number of Nanaimo area artists to show their work. David and
George ftom 223 are providing space for our meetings and
workshops upstairs in their newly renovated heritage building
gallery The gallery also provides a large selection ofart supplies for
saÌe. This will be {hard area for our members to resist on the way
to and from meetings. The majority of those in attendance at our
Iast meeting approved this move, and felt that it was in everyoners
best interest to srfpport the new Gallery

FCA President, Marjorie Turnbull, AFCA will be our guest at the

January meeting to present a slide show of work done by the
successful Signature applicants for 2003. If past yearc are any
indication, this should prove to be an interesting presentation. The
visit also gives our members the chance to quiz Marjorie on events
and happenings in the Vancouver area.

David Goatley, SFCA has agreed to give our group a demo on
portrait painting after our March meeting. We look forward to
seeing David in action. Our Chapter owes much thanks to all the
fantastic artists who have given demonstrations and workshops for
us in the past and we're looking forward to more in the future.

SOUTH OKANAGAN/SIMILKAMEEN CHAPTER by Sharon Snow

Congratulations to Elaine Clarke, Glenn Clark, Diane Estabrook,
and Sue Neville-Têrada. They have all been juried to active status.
After our November 8th chapter meeting, Linda Anderson gave an
excellent demonstration on shrink wrapping watercolours.
Following Linda's demonstration, a workshop was held on
Composition and Value. Linda, Sandy Albo, and Sharon Snow were
the facilitators and B enthusiastic members attended the day and a
half session.

We have an interesting Christmas miniature show, Tiny keasure,
at the Penticton Museum Library Complex which ends January
2nd. The reception was held November 29th.

FromJanuary 29th - February 29th the Brushstrokes art group
will be having an exhibition of their work in the Foyer Gallery of
the Art Gallery of the South Okanagan. The opening reception is

January 9th. The Tumbleweed Gailery on Front Street will be the
location for our spring juried show April 26th - May 8th. The
theme will be "Nature Walk" and the opening reception is on April
29th.

We hope everyone has enjoyed a great Holiday Season and we
wish you all "Happy Painting" in2004.

CENTRAL OKANAGAN CHAPTER Eveþe MacMillan

It was a busy fall for our members after the chaos of the Okanagan
mountain fire in August. Unfortunately, many members were
affected and some iost their homes. Several members participated
in Artwalk in September, and Dennis Weber, AFCA won 3rd place
with the People's Choice Award. Congratulations to Maril)m Harris
whose watermedia painting was accepted into the CSPWC show in
Toronto. Ramona Swift had two paintings accepted into juried
shows in both California and Wyoming. An acrylic workshop was
given by Karen Hersey in September and was well received. The
Chapter awarded its first Student Bursary to a local grade 12

student pursuing a fine arts education at OUC. President Ma4orie
Turnbull, AFCA visited us in October and presented the Success!

slide show which we really enjoyed. At the November general
meeting, members had their artwork digitaily recorded and may be
able to enter these images in future juried shows. Planning has
begun on a proposed Hang the Okanagan show which will
coincìde with Kelowna's l00th birthday celebration in 2005.

December brought our potluck Christmas Party which, as always,
was an enjoyable event. Members are requested to volunteer for
upcoming positions on the nomination slate for the new term of
office and voting will take place at the January meeting.

We hope everyone had a joyous and safe holiday season.

VICTORIA CHAPTER by Faith Welsh

Our efforts to find a new venue for our fall show paid off with
lots of people coming out to the show i.n Brentwood for the first
time. We also had several sales. Many resì.dents of the Saanich
peninsula were pafiicularly grateful we brought our show out to
Brentwood. Congratulations to our Juror's Choice winners Kristi
Bridgeman, Karel Doruyter and Gene Duncan, and our honorable
mention winners Elizabeth Caulton, Caroline Hunter and Clement
Kwan. It \Mas a spectacular show with particularly strong work
from some of our newest members.

Kristi Bridgeman \Mas the feature artist in the Saanich News
recently, celebrating her solo show at the Saanich Municipal Hall
and the publication of the children's book, Cassidy's Adventures,
which she illustrated. Way to go, Kristi. Another busy lady is
Aurelia Jacobsen, who joined the mayor and others as celebrity
jurors for the annuai Festival of Tiees at the Empress Hotel.
Aurelia's print waô auctioned off for $1000 in support of Children's
Hospital. For the month ofJanuary, Mary Brackenbury hosts a solo
show at Goward House, with a reception January 4th, 2-4pm.
Finall¡ David Goatley, SFCA has been chosen to paint the official
portrait of the Right Honourable Kim Campbell, former Prime
Minister of Canada, for the House of Commons. We are very proud
of you, David. Congratulations to all.

In the new year we look forward to meeting our new President,
Marjorie Turnbull, AFCA at our January 8th meeting, with
subsequent meetings featuring Philip Mix and Victor Arcega. Our
spring show opens in late February and is barely over when we
host a weekend workshop with Kiff Holland, SFCA March 27-28th.

WEST KOOTENAY CHAPTER by Carol Reynolds

Our artists enjoyed a successful opening reception at Gerold the

Jeweller's store/gallery in Nelson. This was the final show of the
year. Feedback from the public was very positive. There were tasty
snacks and everyone enjoyed Gerold's hot apple cider.

The West Kootenay Chapter met on a rainy Saturday afternoon
in Nelson. We had our first mini workshop. We explored using oil
pastels wirh an india ink wash. A variety of still life paintings were
set up. The artists decided on their own composition and drew
with white chalk. They added colour \Ã¡ith oil pastels then painted
the whole paper over with lndia ink. The work was then
immediately held under the tap to rinse the India ink off the oil
pastels. The resuÌt was a stained glass effect with the oil pastels
resisting the ink. It was messy and fun with some interesting and
quite beautiful results. The finished products were all laid out on
newspaper to dry so all could see what each artist had produced.
This added to the learning experience as there was much
discussion on what worked well.

We aiso discussed our plans to hold our next juried show at the
beautiful Kootenay Gallery in Castlegar. Our theme will be

"Kootenay Imagesr'. During the coming winter months our artists
will be busy producing work for this show The slides must be
ready by the May 15 meeting without excepti.on.

Our next meeting will be held at the Kootenay Gallery on Saturday,

January 17, at l:00. For now, we will be observing all the
wonderful coiours in our winter snow and will keep on palnting!

Chapter s not rep or ting: Calgary and N orth Ohanagan

Next submíssion deadline is February 1, 2004

ru
LJZ\
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opening was well attended.

We were invited to have an information table, to promote our
FCA Chapter at The Onginals Only Christmas Show December 6th
and 7th. We also did some fundraising by selling raffle tickets.
Amazing prize donations came from Kay Hilborn - a handspun,
handknit sweater from Comox Valley fleece, Brenda Calhoun - a

painting of the Glacier, Doris Zdebiak- matted prints, Elsie Griffiths
- matted prints of local scenes, Norma Steven -a decorated Xmas

Manlyn Timms shows off
her page ín the colJee table
booh, Techinques oJ 23
Interndtional Artists

ba1l, and from many of our distinguished
members, a large box (30+) of Art Cards.
Thank you to all who made these donations.
Many of these artists had booths in the show
as wel1.

Marilyn Timms, SFCA offered holiday cards
for sale, depicting her painting Winter
Glacier. This helped to raise money for the
Rotary Polio Plus campaign. Her bout with
polio as a child gave her a personal interest in
eradicating this disease. Mariþ aiso had an
invitation from the publisher of International

Artist to present her unique methods of layering watercolours, in
the hardcover coffee table book Techniques of 23 International Artists.
Her Chapter features scenes from the lower mainland, the Cariboo,
Hornby and Hernando Islands. This will certainly be a great book
to have.

Another member, Verity Sweeny Purdy has gaì.ned attention not
only with her watercolours but also as an author of two published
books. The latest As LuchWould Haye It, is the sequel to The Luchíest

Girl in the World.

We enjoyed Betty Boyle's painting TheBallet Class in the last issue.
Marty Brown had his show New Expressions in September. His
realistic/ impressionistì.c style is always refreshing. We wish you al1

a Season's Greetings.

FRASER VALLEY CHAPTER by Megan Arundel

Our Chapter held its Annual General Meeting on November 13th.
The outgoing executive received a special vote of thanks for their
dedication and hard work. President Loreena Lee, AFCA echoed
everyone's feeling of pride in our accomplishments in the past year,
including the development of an operations manual and three great
shows. She spoke about jumping in to the position two years
before without really knowing what she was getting Ínto - but
during those two years she made new friends, learned new skills
and worked with a very supportive team. Everyone was very
pleased that she accepted the nomination for President for another
year. The other executive positions lor 2004 are: Elaine Chatwin,
Vice-Chair, Bev Rushworth, Secretary; Joyce Trygg, Tieasurer;
Cordine McKenzie, Membership and Heidi Lambert, AFCA Show
Coordinator. We concluded the meeting with our Year End Social,
a fabulous potluck fare of food and friendship.

We have planned
five shows -yes, five-
for 2004. It will be a

busy year for Show
Coordinator Heidi
Lambert and the other
volunteers needed for
the many tasks
involved in putting on

Our Chapter's new executive pose outside in the cold a successful show. The
while insiàe Kanton House in AbboLsJord Lhe^potluch first one Slarts in
delights are Bettingset out lor the Year End Social. :';"
Fromlet't to nght: Loreena t r',+ið1,, zntlr"ðior*¡r, March and the last one

JoyceTryg;BivRushworth,HetdiLambertAFCA, ends in September.
Cordine McKenzit. We will keep you

Ìnformed about
upcoming shows in future Chapter News. We are also looking
forward to organizing a series of workshops for the coming year.

News from member Anita Klein is that her painting has been
chosen for this year's Official Stampede Poster for the 77th Annual
Wiiliams Lake Stampede (Juiy lst - 4th, 2004). Check it out by
visiting the stampede website at www.bcchs.com.

NANAIMO CHAPTER by Harold Allanson, AFCA

Our AGM was held at our November Chapter meeting and we
saw few changes to our cast of characters for the upcoming year.
After the meeting we had a demo by Nick Halpin on the purchase
and use of digital cameras and their relevance to artists. I had a

number of e-mails after the demo saying how much people had
enjoyed Nick, and his digital photo show.

Once again, we've made it through the festive season and are

faced with a brand new year. Our chapter is moving it's meeting
place to GalÌery 223 in Old Downtown Nanaimo. Our first meeting
will be January lOth. Gallery 223 just opened in mid-2003, having
moved from Parksville, and is providing a much needed outlet for
a number of Nanaimo area artists to show their work. David and
George ftom 223 are providing space for our meetings and
workshops upstairs in their newly renovated heritage building
gallery The gallery also provides a large selection ofart supplies for
saÌe. This will be {hard area for our members to resist on the way
to and from meetings. The majority of those in attendance at our
Iast meeting approved this move, and felt that it was in everyoners
best interest to srfpport the new Gallery

FCA President, Marjorie Turnbull, AFCA will be our guest at the

January meeting to present a slide show of work done by the
successful Signature applicants for 2003. If past yearc are any
indication, this should prove to be an interesting presentation. The
visit also gives our members the chance to quiz Marjorie on events
and happenings in the Vancouver area.

David Goatley, SFCA has agreed to give our group a demo on
portrait painting after our March meeting. We look forward to
seeing David in action. Our Chapter owes much thanks to all the
fantastic artists who have given demonstrations and workshops for
us in the past and we're looking forward to more in the future.

SOUTH OKANAGAN/SIMILKAMEEN CHAPTER by Sharon Snow

Congratulations to Elaine Clarke, Glenn Clark, Diane Estabrook,
and Sue Neville-Têrada. They have all been juried to active status.
After our November 8th chapter meeting, Linda Anderson gave an
excellent demonstration on shrink wrapping watercolours.
Following Linda's demonstration, a workshop was held on
Composition and Value. Linda, Sandy Albo, and Sharon Snow were
the facilitators and B enthusiastic members attended the day and a
half session.

We have an interesting Christmas miniature show, Tiny keasure,
at the Penticton Museum Library Complex which ends January
2nd. The reception was held November 29th.

FromJanuary 29th - February 29th the Brushstrokes art group
will be having an exhibition of their work in the Foyer Gallery of
the Art Gallery of the South Okanagan. The opening reception is

January 9th. The Tumbleweed Gailery on Front Street will be the
location for our spring juried show April 26th - May 8th. The
theme will be "Nature Walk" and the opening reception is on April
29th.

We hope everyone has enjoyed a great Holiday Season and we
wish you all "Happy Painting" in2004.

CENTRAL OKANAGAN CHAPTER Eveþe MacMillan

It was a busy fall for our members after the chaos of the Okanagan
mountain fire in August. Unfortunately, many members were
affected and some iost their homes. Several members participated
in Artwalk in September, and Dennis Weber, AFCA won 3rd place
with the People's Choice Award. Congratulations to Maril)m Harris
whose watermedia painting was accepted into the CSPWC show in
Toronto. Ramona Swift had two paintings accepted into juried
shows in both California and Wyoming. An acrylic workshop was
given by Karen Hersey in September and was well received. The
Chapter awarded its first Student Bursary to a local grade 12

student pursuing a fine arts education at OUC. President Ma4orie
Turnbull, AFCA visited us in October and presented the Success!

slide show which we really enjoyed. At the November general
meeting, members had their artwork digitaily recorded and may be
able to enter these images in future juried shows. Planning has
begun on a proposed Hang the Okanagan show which will
coincìde with Kelowna's l00th birthday celebration in 2005.

December brought our potluck Christmas Party which, as always,
was an enjoyable event. Members are requested to volunteer for
upcoming positions on the nomination slate for the new term of
office and voting will take place at the January meeting.

We hope everyone had a joyous and safe holiday season.

VICTORIA CHAPTER by Faith Welsh

Our efforts to find a new venue for our fall show paid off with
lots of people coming out to the show i.n Brentwood for the first
time. We also had several sales. Many resì.dents of the Saanich
peninsula were pafiicularly grateful we brought our show out to
Brentwood. Congratulations to our Juror's Choice winners Kristi
Bridgeman, Karel Doruyter and Gene Duncan, and our honorable
mention winners Elizabeth Caulton, Caroline Hunter and Clement
Kwan. It \Mas a spectacular show with particularly strong work
from some of our newest members.

Kristi Bridgeman \Mas the feature artist in the Saanich News
recently, celebrating her solo show at the Saanich Municipal Hall
and the publication of the children's book, Cassidy's Adventures,
which she illustrated. Way to go, Kristi. Another busy lady is
Aurelia Jacobsen, who joined the mayor and others as celebrity
jurors for the annuai Festival of Tiees at the Empress Hotel.
Aurelia's print waô auctioned off for $1000 in support of Children's
Hospital. For the month ofJanuary, Mary Brackenbury hosts a solo
show at Goward House, with a reception January 4th, 2-4pm.
Finall¡ David Goatley, SFCA has been chosen to paint the official
portrait of the Right Honourable Kim Campbell, former Prime
Minister of Canada, for the House of Commons. We are very proud
of you, David. Congratulations to all.

In the new year we look forward to meeting our new President,
Marjorie Turnbull, AFCA at our January 8th meeting, with
subsequent meetings featuring Philip Mix and Victor Arcega. Our
spring show opens in late February and is barely over when we
host a weekend workshop with Kiff Holland, SFCA March 27-28th.

WEST KOOTENAY CHAPTER by Carol Reynolds

Our artists enjoyed a successful opening reception at Gerold the

Jeweller's store/gallery in Nelson. This was the final show of the
year. Feedback from the public was very positive. There were tasty
snacks and everyone enjoyed Gerold's hot apple cider.

The West Kootenay Chapter met on a rainy Saturday afternoon
in Nelson. We had our first mini workshop. We explored using oil
pastels wirh an india ink wash. A variety of still life paintings were
set up. The artists decided on their own composition and drew
with white chalk. They added colour \Ã¡ith oil pastels then painted
the whole paper over with lndia ink. The work was then
immediately held under the tap to rinse the India ink off the oil
pastels. The resuÌt was a stained glass effect with the oil pastels
resisting the ink. It was messy and fun with some interesting and
quite beautiful results. The finished products were all laid out on
newspaper to dry so all could see what each artist had produced.
This added to the learning experience as there was much
discussion on what worked well.

We aiso discussed our plans to hold our next juried show at the
beautiful Kootenay Gallery in Castlegar. Our theme will be

"Kootenay Imagesr'. During the coming winter months our artists
will be busy producing work for this show The slides must be
ready by the May 15 meeting without excepti.on.

Our next meeting will be held at the Kootenay Gallery on Saturday,

January 17, at l:00. For now, we will be observing all the
wonderful coiours in our winter snow and will keep on palnting!

Chapter s not rep or ting: Calgary and N orth Ohanagan

Next submíssion deadline is February 1, 2004
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FïE'¡r.¡t¡{ffi MSUBERS Ix THe Nswsrt Techn¡ques
with David Langevin

Gesso and Primer

Q: What is the difference between gesso and primer? I haye also heard
that there is more than one type oJ gesso.

A: When you paint on a surface with oils, acrylics, tempera paints,
or various collage techniques, be it a canvas, panel, or paper, you
must first prepare that support with a coating that has the ideal
properties to hold onto the paint. This coating keeps the paint from
coming into contact with the support. This insulatinglayer is called
a "ground." Paintings should not be done directly on a canvas or
panel without a ground because if the support deteriorates it will
damage the painting. Sometimes a conservationist is required to
separate a painting from its support if the later is no longer stable. If
the painting is attached directly to that support you can see how this
would be problematic. This does not apply to watercolor paints or
pastels that are attached directly to the paper. There is the issue of
the various names for the different types of grounds, and sometimes
this can create some confusion...

Gøsso is the name of the traditional ground made of Calcium
Carbonate (chalk) and Hide (animal) Glue. It is not flexible and can
only be used on rigid supports. Its use dates back hundreds ofyears
and was a favorite of tempera painters who loved to have a very
smooth finish. Some artists still use it for this reason and it can easily
be made at home with materials available in most art stores. It can
be built up and sanded between layers (as many as 30!) to create a

painting surface that is almost as smooth as glass. In recent years
manufacturers of acrylic paints have been making Acrylic Polymer
G¿sso and this product has all but replaced the original variety This
AcryIic Polymer Gesso is also simply called "Gesso" most of the time,
but uses poll'rner resin as a binder instead of hlde glue so it is more
flexible and can be used on either rigid or flexible supports.

Pnmer is the name used to denote a lead-white-in-oil ground used
for oil paintings. For centudes painters used the Hide Glue Gesso on
wood panels, or a Lead Oil Pnmer on canvases. Now the Acrylic
Poþmer Gesso has replaced both for most artists. Mosr arr supply
stores wiil sell an oil based primer and some manufacturers have
changed the origìnal formula by substituting Titanium and Zínc for
the lead white pigment and Alkyd Resin for the Linseed oil. Still
others have simply used zinc andlor titanium instead of the lead
white and use Safflower Oil instead of Linseed oi1. This last formula
would not be as flexible or durable as the other two. It helps to
check the ingredients of the various products before you buy

So gøsso refers to the \Mater based grounds, that is,
the traditional hide gludcalcium carbonate or

the modern acrylic polymer variety, while
pnmer rs the name reserved for an oil

based ground.

Questions oJ any painterþ nature can be ashed via e-

mail: d,av idlangev in@ canada. com Phone: 25 0 - 828 - 8 634
or by snail mail at 818 Hector Dnye
Kamloops BC VlS 187

Feeling depressed?
These days the word "depression" appears

frequently in my inbox. Along with it are

the oft-mentioned problems of addiction,
alcoholism and other disappointing

things are not working
behavior, as well as the complaint that

out quite as well as originally planned. Some
artists have a glimmer of "what could be," but success and relative
happiness still seem beyond their reach. They are depressed.

I've come to realize that my take on depression may not be typical.
Just as an alcoholic is a depressed person self-medicating, we tend
toward what is available to us - some in a healthy, others in an
unheaithy way My take, and my admission, is rhat life is depressing.
It gets this way precisely because it's potentially so darned
wonderful. lt ends, doesn't it? And along the way it's loaded with
imperfection, disappointment and failure. For many there seems not
to be enough fruit on the tree of life.

This understanding is one of the reasons why many of us choose
to become artists. We go with Bernard Berenson's idea that art ought
to be "life enhancing." Intuitively we understand it has to do with
giving. In many letters, artists are depressed because they would like
to enhance the lives of others (and themselves) more readily than
they currently do.

As a means of beating depression, some artists mention the joy of
their art. Just as the drinker can for a few hours re-sight his world
with rose-coloured glasses we artists give ourselves an escape to the
sanctuary of our own imaginations. As well as the greater benefit to
mankind, art holds out the promise of healthy self-medication.

It looks to me that no matter what the degree of depression or
exhilaratìon, artists need to teach themselves to access their inner
worlds efficiently and in a guilt,free manner. I think they ought to
do it ¡elatively alone, independent of governments, academia,
societal expectation, peer pressure, commercial considerations,
family naysayers, etc. lmpossible? No one said it was going to be a
bowl of cherries. But positive evidence hangs everywhere in life's
orchard. It can be done. Both art and life are an art.

In life and art we do not always get what we ask or deserve. But
we do tend to get what we negotiate. ltrs in the area of. negotiation
where artists often fall down. Many artists find themselves tÐang to
negotiate from a position of weakness. In lìfe and art, in order to
negotiate from strength, we need qualiqr Quality is hard won.
There's the rub 

Best regards, Robert

Robert Genn wntes a free twtce-weehly email letter t'or artists. You can

t'ind out about it at www.paintersheys.com

Our condolences go out to Bob Genn on the recent death of hts
beloved Airedale, Emily, píctured abote. I guess the picture says it all.
They were inseparable. Emily and Bob bacbpached and boated
together. Emiþ hung out in Blbt s studio heepinghim cornpany while he

painted. Emily even came to jury withBob andwas one of the tery t'ew
dogs for whom we brohe the "no dogs in the gallery" rule. Emily was
boisterous and mischiev ous and when she jumped up on y ou, y ou really
hnew you'd been jumped on. Her int'ectious barh seemed a mature of
alert cunosity and impatience to get motting. 1he was the t'amily dog.

She was Bob's dog. Goodbye Emily.

The late Margaret Chappelle, made headlines in the Edmonton

Journal recentl)¿ Her paintings were finally auctioned off more than a

decade after her death. Chappelle (nee Ayling) was the first president
(and again in 1982/3) of the now defunct Edmonton Chapter of the
FCA 1n the 1940s. Chappelle died in 1992 at the age of 77. An
accomplished painter and potter, she was influenced by the Group of
Seven, and worked in watercolour, acrylics and oils. On November
i7th, 2003 Arthur Clausen 6¡ Sons Auctioneers put 125 paintlngs and
70 vases, bowls and jars on the acti.on block attracting a standing-
room-only crowd who dished out $76,000 for her works.

FCA members including Victor Lotto, Pat Potvin, Caroline Hunter
and Phyllis Albone will participate in the Victoria Sketch Club's 95th
Annual Art Show at the Glen-Lyon Norfolk School, 1701 Beach Drive
in Victoria March 16-21. For more information call250-592-3585.

Ursula Salemink-Roos has been accepted into a group show at the
Ferry Building Gallery in West Vancouver, January 20th - February
Bth. 2004. Opening reception isJanuary 20th, 6pm-Bpm.

Actlve member Carol Ljuden's oil pastel and pigment stick works
Enroute to Redwater -Dush and Slry Condrtions - Scattered Clouds were
recently accepted into the llth Annual Michelob Light International

Juried Exhibitìon at the Laredo Center for the Arts from Decembe¡
2nd -29th. In addition, Carol had work purchased by the Alberta
Foundation for the Arts and the Strathcona County Civic Coilection.

Andrew McDermott, AFCA will have a solo exhibition, Vancouyer,
February I2th-22nd at Harrison Galleries, 2932 Granvtlle Street.
Opening reception is Thursday, February l2th, 6:30-8:30pm.

Bill Britton will have a solo exhibition of watercolours and mixed
media at the OId School House in Qualicum Beach January 19th -
February 14th. Opening reception is January 23rd. For more
Ìnformation call 2 5 0 -7 52 - 6133.

Jane Saborio was imrted to represent Canada at the Biennale

Internazionale dell'Arte Contemporanea in Florence, Italy She exhibited
three works insplred by her travels in France. Congratulations toJane,
Shirley Erskine and David Butt.

Phyllis Ljuden-Elderkin, SFCA has had abusy year. Her work was
juried into the California Watercolor Association's 35th NatÌonal
Exhibition in April 2003, the Alberta Society of Artists Provincial
Show, Inspiredby the Inndscapø, at the Leighton Centre also in April,
the Calgary Stampede Western Art Auction in July, and the Alberta
Society of Artists Artwalk Pronncial Show in September. Her
watercolour, The Light House was awarded the Dorothy J. Corson
Award in the CSPWC's 78th annual Open Water 2003 exhìbition in
Toronto. She is My Sunshine was .luried into the North East Watercolor
Society's international exhibition in Connecticut. Congratulations
Phyllisl

Active member Grace Cowling's watercolour, Hippies won the Lila
Patton Award for Best Watercolour in the recent East Central Ontario
Art Association Annual Juried Show whj.ch took place at the Neilson
Creative Arts Centre in Etobicoke, ON.

Several FCA members, including Bob Sheridan, AFCA, Betty
Boyle, Neil Boyle, SFCA participated in the Christmas Originals Only
Fine Art Show and Sale in early December at the Comox Recreation
Centre.

New Members fo December I I, 2003
Julien Amos, Alannah Anderson, Andrea Armstrong, Norma
Barsness, Lloyd Bast, Maggie Bernet, Jane Bradley, Elly
Brok, Ruth Bryant, Junie Butler, Joyce Campbell, Mok-Man
Chen, Glenn Clark, Marianne Clarkson, Doris Darbasie,
Doug David, Simeon Dee, Ruth Dickson, Theresa Mae
Donaldson, Jed Dorsey, Gene Duncan, Marney Edge,lsabel
Gibson, Lena Gilchrist, Jim Glenn, Diana Gong Hou, Ethel
Gray Grant, Kay Hansen, Jean Harman, May lp Lam, Millie
Kim, Robyn Knights, Kelly Laflamme, Winifred Lee, Christine
Leinweber, Gillian Lindquist, Louise Martel, Thomas
Matthews, Beverley Maxwell, Vera McKellar, Ann Merrick,
Louise Monfette, Arthur Moore, Denise Mottle, Jocelyn Noel,
Wojciech Nowakowski, Lynn Pocklington, lnga Pullman,
Farion Rambo, Helve Raun Ranniste, Carole Rayer, Fran
Renwick, Elenor Riley, Dawn Ritchie, Sarah Ruest, Mary
Salloum, Jane Scheffler, Gerry Seders, Lori Sokoluk, Brandy
Stanwood, RobynThurston, Gerri Tolhurst, Francoise
Vallotton-Stegemann, Patricia Van Golen, Yehan Wang,
Sherry Willing, Louise Ju-Yu Wu, Xiao Qing Yang
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ATTENTION
FCA MEMBERS
INTERESTED IN
APPLYING FOR

SIGNATURE STATUS
Applications for Signature Status are now available at

Federation Gallery 7241 Cartwright Street,
Vancouver, BC V6H 487

You may also download them from our web site, wwwartists.ca
On the Home Page go part way down to "Quick Reference".

Click "Forms on Site". Halfway down you will find
"Application for AFCA and SFCA Status"

The deadline for receipt of your entry at the FCA is

FEBRUARY 2Oth2OO4- NO EXCEPTIONS.



FïE'¡r.¡t¡{ffi MSUBERS Ix THe Nswsrt Techn¡ques
with David Langevin

Gesso and Primer

Q: What is the difference between gesso and primer? I haye also heard
that there is more than one type oJ gesso.
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or various collage techniques, be it a canvas, panel, or paper, you
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properties to hold onto the paint. This coating keeps the paint from
coming into contact with the support. This insulatinglayer is called
a "ground." Paintings should not be done directly on a canvas or
panel without a ground because if the support deteriorates it will
damage the painting. Sometimes a conservationist is required to
separate a painting from its support if the later is no longer stable. If
the painting is attached directly to that support you can see how this
would be problematic. This does not apply to watercolor paints or
pastels that are attached directly to the paper. There is the issue of
the various names for the different types of grounds, and sometimes
this can create some confusion...

Gøsso is the name of the traditional ground made of Calcium
Carbonate (chalk) and Hide (animal) Glue. It is not flexible and can
only be used on rigid supports. Its use dates back hundreds ofyears
and was a favorite of tempera painters who loved to have a very
smooth finish. Some artists still use it for this reason and it can easily
be made at home with materials available in most art stores. It can
be built up and sanded between layers (as many as 30!) to create a

painting surface that is almost as smooth as glass. In recent years
manufacturers of acrylic paints have been making Acrylic Polymer
G¿sso and this product has all but replaced the original variety This
AcryIic Polymer Gesso is also simply called "Gesso" most of the time,
but uses poll'rner resin as a binder instead of hlde glue so it is more
flexible and can be used on either rigid or flexible supports.

Pnmer is the name used to denote a lead-white-in-oil ground used
for oil paintings. For centudes painters used the Hide Glue Gesso on
wood panels, or a Lead Oil Pnmer on canvases. Now the Acrylic
Poþmer Gesso has replaced both for most artists. Mosr arr supply
stores wiil sell an oil based primer and some manufacturers have
changed the origìnal formula by substituting Titanium and Zínc for
the lead white pigment and Alkyd Resin for the Linseed oil. Still
others have simply used zinc andlor titanium instead of the lead
white and use Safflower Oil instead of Linseed oi1. This last formula
would not be as flexible or durable as the other two. It helps to
check the ingredients of the various products before you buy

So gøsso refers to the \Mater based grounds, that is,
the traditional hide gludcalcium carbonate or

the modern acrylic polymer variety, while
pnmer rs the name reserved for an oil

based ground.
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These days the word "depression" appears

frequently in my inbox. Along with it are

the oft-mentioned problems of addiction,
alcoholism and other disappointing

things are not working
behavior, as well as the complaint that

out quite as well as originally planned. Some
artists have a glimmer of "what could be," but success and relative
happiness still seem beyond their reach. They are depressed.

I've come to realize that my take on depression may not be typical.
Just as an alcoholic is a depressed person self-medicating, we tend
toward what is available to us - some in a healthy, others in an
unheaithy way My take, and my admission, is rhat life is depressing.
It gets this way precisely because it's potentially so darned
wonderful. lt ends, doesn't it? And along the way it's loaded with
imperfection, disappointment and failure. For many there seems not
to be enough fruit on the tree of life.

This understanding is one of the reasons why many of us choose
to become artists. We go with Bernard Berenson's idea that art ought
to be "life enhancing." Intuitively we understand it has to do with
giving. In many letters, artists are depressed because they would like
to enhance the lives of others (and themselves) more readily than
they currently do.

As a means of beating depression, some artists mention the joy of
their art. Just as the drinker can for a few hours re-sight his world
with rose-coloured glasses we artists give ourselves an escape to the
sanctuary of our own imaginations. As well as the greater benefit to
mankind, art holds out the promise of healthy self-medication.

It looks to me that no matter what the degree of depression or
exhilaratìon, artists need to teach themselves to access their inner
worlds efficiently and in a guilt,free manner. I think they ought to
do it ¡elatively alone, independent of governments, academia,
societal expectation, peer pressure, commercial considerations,
family naysayers, etc. lmpossible? No one said it was going to be a
bowl of cherries. But positive evidence hangs everywhere in life's
orchard. It can be done. Both art and life are an art.

In life and art we do not always get what we ask or deserve. But
we do tend to get what we negotiate. ltrs in the area of. negotiation
where artists often fall down. Many artists find themselves tÐang to
negotiate from a position of weakness. In lìfe and art, in order to
negotiate from strength, we need qualiqr Quality is hard won.
There's the rub 

Best regards, Robert

Robert Genn wntes a free twtce-weehly email letter t'or artists. You can

t'ind out about it at www.paintersheys.com

Our condolences go out to Bob Genn on the recent death of hts
beloved Airedale, Emily, píctured abote. I guess the picture says it all.
They were inseparable. Emily and Bob bacbpached and boated
together. Emiþ hung out in Blbt s studio heepinghim cornpany while he

painted. Emily even came to jury withBob andwas one of the tery t'ew
dogs for whom we brohe the "no dogs in the gallery" rule. Emily was
boisterous and mischiev ous and when she jumped up on y ou, y ou really
hnew you'd been jumped on. Her int'ectious barh seemed a mature of
alert cunosity and impatience to get motting. 1he was the t'amily dog.
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The late Margaret Chappelle, made headlines in the Edmonton

Journal recentl)¿ Her paintings were finally auctioned off more than a

decade after her death. Chappelle (nee Ayling) was the first president
(and again in 1982/3) of the now defunct Edmonton Chapter of the
FCA 1n the 1940s. Chappelle died in 1992 at the age of 77. An
accomplished painter and potter, she was influenced by the Group of
Seven, and worked in watercolour, acrylics and oils. On November
i7th, 2003 Arthur Clausen 6¡ Sons Auctioneers put 125 paintlngs and
70 vases, bowls and jars on the acti.on block attracting a standing-
room-only crowd who dished out $76,000 for her works.
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and Phyllis Albone will participate in the Victoria Sketch Club's 95th
Annual Art Show at the Glen-Lyon Norfolk School, 1701 Beach Drive
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Ferry Building Gallery in West Vancouver, January 20th - February
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2nd -29th. In addition, Carol had work purchased by the Alberta
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Jane Saborio was imrted to represent Canada at the Biennale

Internazionale dell'Arte Contemporanea in Florence, Italy She exhibited
three works insplred by her travels in France. Congratulations toJane,
Shirley Erskine and David Butt.

Phyllis Ljuden-Elderkin, SFCA has had abusy year. Her work was
juried into the California Watercolor Association's 35th NatÌonal
Exhibition in April 2003, the Alberta Society of Artists Provincial
Show, Inspiredby the Inndscapø, at the Leighton Centre also in April,
the Calgary Stampede Western Art Auction in July, and the Alberta
Society of Artists Artwalk Pronncial Show in September. Her
watercolour, The Light House was awarded the Dorothy J. Corson
Award in the CSPWC's 78th annual Open Water 2003 exhìbition in
Toronto. She is My Sunshine was .luried into the North East Watercolor
Society's international exhibition in Connecticut. Congratulations
Phyllisl

Active member Grace Cowling's watercolour, Hippies won the Lila
Patton Award for Best Watercolour in the recent East Central Ontario
Art Association Annual Juried Show whj.ch took place at the Neilson
Creative Arts Centre in Etobicoke, ON.

Several FCA members, including Bob Sheridan, AFCA, Betty
Boyle, Neil Boyle, SFCA participated in the Christmas Originals Only
Fine Art Show and Sale in early December at the Comox Recreation
Centre.

New Members fo December I I, 2003
Julien Amos, Alannah Anderson, Andrea Armstrong, Norma
Barsness, Lloyd Bast, Maggie Bernet, Jane Bradley, Elly
Brok, Ruth Bryant, Junie Butler, Joyce Campbell, Mok-Man
Chen, Glenn Clark, Marianne Clarkson, Doris Darbasie,
Doug David, Simeon Dee, Ruth Dickson, Theresa Mae
Donaldson, Jed Dorsey, Gene Duncan, Marney Edge,lsabel
Gibson, Lena Gilchrist, Jim Glenn, Diana Gong Hou, Ethel
Gray Grant, Kay Hansen, Jean Harman, May lp Lam, Millie
Kim, Robyn Knights, Kelly Laflamme, Winifred Lee, Christine
Leinweber, Gillian Lindquist, Louise Martel, Thomas
Matthews, Beverley Maxwell, Vera McKellar, Ann Merrick,
Louise Monfette, Arthur Moore, Denise Mottle, Jocelyn Noel,
Wojciech Nowakowski, Lynn Pocklington, lnga Pullman,
Farion Rambo, Helve Raun Ranniste, Carole Rayer, Fran
Renwick, Elenor Riley, Dawn Ritchie, Sarah Ruest, Mary
Salloum, Jane Scheffler, Gerry Seders, Lori Sokoluk, Brandy
Stanwood, RobynThurston, Gerri Tolhurst, Francoise
Vallotton-Stegemann, Patricia Van Golen, Yehan Wang,
Sherry Willing, Louise Ju-Yu Wu, Xiao Qing Yang

6 7

ATTENTION
FCA MEMBERS
INTERESTED IN
APPLYING FOR

SIGNATURE STATUS
Applications for Signature Status are now available at

Federation Gallery 7241 Cartwright Street,
Vancouver, BC V6H 487

You may also download them from our web site, wwwartists.ca
On the Home Page go part way down to "Quick Reference".

Click "Forms on Site". Halfway down you will find
"Application for AFCA and SFCA Status"

The deadline for receipt of your entry at the FCA is

FEBRUARY 2Oth2OO4- NO EXCEPTIONS.



ArrENTroN Ar-t- Pruxr Mnxnns!
FCA Invitøtional
Original Print Show
October 7th to 79th, 2003

In October, Federation Gallery explored the
world of original prints by mounting an
invitational show. We were able to find examples
of many printing techniques including hard and
soft ground etchings, aquatints, wood and lino
cuts, serigraphs, monotypes and monoprints as

well as a dry point print. We had the pleasure of
exhibiting part of the FCA's permanent collection
by way of Sam Black's self portrait wood block
print as well as serigraphs by George Weber,
SFCA and Robert Genn, SFCA. The Original Print
show also created an opportunity for the FCA to
educate our interested visitors in the mechanics
of the various processes while displaying
examples of each technique. ln May 2004 we will
display another original print show which will be
even better because it wiil be juried and open to all

¡y RoseuNo Rom¡

Ins, Teressa B ernard, AF CA
watercolour monotype, 9"x 6.5' $37 5

offered as part of the Federationrs Foundation
program in the upcomíng2004 \Minter terrn, on
Friday mornings starting February 6th. In that
class the students will learn how to succeed at
making monotypes, monoprints, lift prints using
leaves and papercuts as well as how to work these
techniques into paintings and how to re-work a

ghost print. All of the techniques to be taught are
manual so access to a printing press is not
necessary!

Of special interest to serigraph print makers will
be the FCA's Fall Invitational which will combine
the old with the new within the world of
silkscreen prints. A collection of prints made in
the late I940s and earþ I950s by the now

defunct Edmonton branch of the FCA under the
auspices of the late George Weber, SFCA will be

t

Active and Signature members. (Deadline for submission is April
8th,2004.)

Accompanying this year's show was an energetic and inspiring
Artists in Action printmaking demonstration by Teressa Bernard,
AFCA. Teressa discussed the different processes involved in
watercolour, acrylic and oil monotypes and then printed a

watercolour monotype for the group. She illustrated how a lovely
result can be achieved using low technology components, a little
luck and of course, painting skills honed over time. This demo was
sort of a preview for the Watermedia Pdntmaking class that is

displayed along with serigraphs made by current FCA members.
Weber immigrated from Germany to Canada in the 1930s,
established himself first in Töronto where he worked as a graphic
designer and later moved to Edmonton eventually teaching art and
painting at the University of Alberta. Our group of serigraphs was a

travelling show which features images of Western Canadian life,
mountain scapes, prairie views and a cityscape featuring Calgary's
Palliser Hotel. George Weber died in Edmonton in 2002 at the age
of 95, ieaving behind a rich artistic legacy, part of which the FCA is
delighted to be able to display to our members.and the public. HighlandMist, Robert Genn, SFCA

serigraph, 12"x 16" Permanent Collection

Iris, Ibressa Bernard, AFCA
monot)?e, 9"x 6.5" $375

Oar, Kelli Kiyomi Kadokawa
etching, 5.5"x 5.25" $250

Lara Lahe, Sunshine, BønfJ, Georye Weber, SFCA
serigraph, 12.5" x 10.25" Permanent Collection

SunJlower, Teressa Bernard, AFCA
watercolour monotype, 5.75"x 6"

Poppies, Teressa Bernard,, AFCA
w atercolour mono ty p e, 6" x 5. 5"

LeaJ Monopnnt, Teressa Bernard, AFCA
maed media, 7ux 10.5u

Flowers, Pauline Martland, AFCA
oil monotJpe, ll"x 14" $500

Royøl tludson East Bound, Paul Ohannesian
hardground and aquatint etching, hand coloured, 6"x 24" SOLD - $250

Unison CaIl, Patti Smithson
woodblock print,23.75"x 6.5" $350

Another Masquer ade IV, Maqone Turnbull, AFCA
monoprint, 18"x 24" $1,025

Thekumpet, Pat Rafferty
woodblock print, 21.25"x 14.75" $300
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YOUR PAINTINGS PHOTOGRAPHED
For Portfolio or Submission Purposes - Slides or Prints

100% Guaranteed with Special Pricing for FCA Members
Photographic Portfolios prepared to best show your work

All photos done in your o\ryn studio so don't move your paintings
Tom Buchanan - Photlgrapher - 604-582-6440

Call anytime or visit our web-site: www.thebuchanangailery.com
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'i'lSpilsbury
Medal Show

October 21st to
Noyember 9th,2003

(conr'd from page 2)

Apple Crisp, Mariþ Timms, SFCA, acrylic, 24"x 30" $1,950

, - ', )

Dancing Loon, Brittani Faulkes, AFCA, acrylic ink l4"x 48" $1,950

kinity II, Dennis Weber, AFCA, oil, 24"x24" SOLD - $1,500

Awards Jury panel: Suzanne Northcott, SFCA, DiannaPonting, SFCA and

T.K. Daniel Chuang, AFCA

Our Songs Don't BringYou Bach Anymore, David Goatle¡ SFCA
oil,30"x 30" $2,500

Widicombe in the Moor, George Mclachlan, SFCA
watercolour, ll.5"x 17.5" $950

Bumper Crop Loreena Lee, AFCA
acrylic, lB"x 14" $550

AlashaFerry, Kiff Holland, SFCA, egg tempera, 17"x23" $3,400

-''' k
Winespill, Martine Gourbault, AFCA, acrylic, 36"x 48" $3,200

Cat atDelphi
watermedia,

Museum, Sheila Symington, AFCA
30"x 27" $650

r0

Daybreah atTynehead, Gaye Adams, SFCA, acrylic, 18"x24" SOLD - $1,150

Last Swim Bet'ore Winter, Neil Boyle, SFCA, oil, 24"x 30" $3,500

lt
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Views of the
Lower Mainland

Encaustic tools and md.tendJs years. In ancient Egypt,
tech n ique was used

What is "encaustic"? This method can
be defined as a painting process in which
beeswax is mixed with coloured pigment,
applled to a ground and fìxed wi¡h heat.
Entomologically, the term encaustic had
its roots in the Greek word "enkaustikos"
which translates as "to burn in". The
technique ol mixing ptgmenL inro
beeswax, the oldest known pigment
binder, and heaLing it to create images is
over 2000 years old. It pre-dates both oil
and tempera painting by hundreds of

the encaustic
to decorate

Ann d?,monstrates

Ralph Roper enjoys the

ExproruNc ENCAUSTTc
BY HEATHER HTIT

class

can warm it up

to rhe ground. The finished paÌnting may be polished with a soft
cloth to cÍeaÍe a glistening surface. (Technically, images created by
applpng a layer of wax over watercolour, acrylic or oil paints are
considered to be mixed media not encaustic as the pigments have
not been mixed in to the wax or adhered to the ground with heat.)

Despite the special tools required to work in this technique,
encaustic offers several
advantages. As wax is
a non-water soluble
substance, works are
not adversely affected
by moisture and do
not require glass when
framed. Great depth
and atmosphere can be
created with less
pigment than would be required with oil paì.nt. Textures are easily
created, ob.¡ects may be embedded into the image, the image
remains re-workable, and the surface ls resistant to cracking and is
non-yellowing.r lt is essential to use a rigid ground as any bendi.ng
could cause the encaustic to crack.

For more information on the tools required or techniques used
when working with encaustic, contact me at arthdhlll@shaw.ca.

spattering, spritzing, and sponging, constantly shifting
between light and dark.

Ann also showed how to add texture uslng opaque
paint. By putting paint on a piece of mat board or a

palette knife and pressing into the painting, textures can
be created. By stamping, stenciling, scraping, scoring
and lifting, we saw that there are many ways one can add
texture to a paÌnting.

On Sunday, Ann illustrated other technìques like
printing using paint on crumpled wâx paper, saran wrap,
and corrugated cardboard. She showed us how to paint
over areas in order to bring out shapes. She decided

which colour to emphasize or "key into'r from the
paintìng. She suggested painting around some
areas, dry brushing other areas, and softening
certain edges which finally allowed a selected
colour to come through. In general, her approach
emphasìzes giving yourself and your paints
freedom and changing things without imposing on
your left brain. You can decide whether the image
will be predominantly warm or cool and then you
or cool it down. Occasionaily, the process seems

ugly but by continuing to re-work ìt using a slow process, the
painting may iurn into a beautiful work. It is crucial not to rush
the subject, or you'll be disappointed.

There is an element of uncertainty, and you may not know where
you are going but like life, art is a journey. What a Lreat it was to
have such an enjoyable, mind-expanding journey, (especially since
it was my first contact with acrylics). We al1 carr.e away from the
workshop with lots of ldeas. Thank you Ann!

l'loyember 1lth to 23rd, 2003

Live Jrom Granville Island, Manya Milkovich, AFCA
watercolour, 13.5"x 18.5" $1,300

Blue Shy, Heather Hill, encaustic

G r anv ill e I sl and, Eliz ab eth Dykosky
oil, 30"x 24" $2,160

Across the Straíghr, Jeff Depner
oil, 15"x 9' $500

mummies with brightly coloured images.

In order to create an image using the
encaustic technique you must heat the
beeswax and add pigment and resln.
The resulting medium can be applied to
either a cold or warm surface to dilfering
effect. A warm surface allows for easier
manipulation of the coloured wax while
a cooler surface will preserve the brush
marks of the application as the wax
rapidly solidifies. The final step involves

). International Ar¿ist, issue 32 August/September 2003, page I)-2.
burning the encaustic in order to fuse it Heatingup the wax

Lrr YoURSELF Go - Ir's ONr-v A Pr¡ce On Pnpen Wrru ANN Zr¡r-rNsrr, SFCA
BY HEATHER URQUHART

ln Between

T.K. Daniel Chuang, AFCA
acrylic l2"x 16" SOLD - $650

Dear Emily
Loretta Lo

acrylic
20"x24"

$495

False Creeh - Yester Year

Isobel Mclaurin
watercolour, l8"x 20"

$750

Sunday Moming-
Granville Island
Stafford Plant, SFCA
oil,20"x 24"
$2,250

--

Oooops! Due to a
typo we are reprinting
this image Jromlmages oJ

Western Canada Show.

It Fields Good

Pam Weber
acrylic, 5"x 5"

$3r5

This workshop was highly anticipated, selling out early
and earning a long waiting list. Anyone who missed out
will no doubt be interested to know that there are still a

few spaces avallable in Ann's March 2004 workshop.

Ann introduced the workshop participants to her
approach to the creative process which emphasizes the
lmportance of ideas and fearless experimentation. She

began by saying, "You'll go home with ideas, not a

painting. We'Il start by putting marks on paper - plapng
- not getting involved with imagery. Then you'll read
what's there. You'll relate colour of additional paìnting ro
what's on paper aheady and go with it."

Through demonstrati.on and verbal description
and later by providing individual assistance, Ann
guided us through the process. She suggested that
successful compositions need transparent areas,

opaque areas and tranquil areas. First we
experimented with a printing process. Using
brushes, sticks and palette knÌves on clear acetate
we made wet and dry marks with black paint. Ann
indicated that loose gestures were more effective
and spontaneous than solid marks. Other dark colours, like sepia
for example, can be used with or instead of black. These marks
were printed by placing a sheet of paper on top of the acetate and
applying pressure to the surface with our hands. Each artist made
severai ol these to use as a base for the techniques we would
experiment with over the rest of the weekend.

The second process Ann introduced was that of transparent
washes. We laid on thin washes in both warm and cool colours.
After they dried, we added more transparent layers incorporating

Oooops! Due to dn
ouput problem we are

printing this image

t'r om Ch an gin g Li ght Show

AutumnLight
Shoko Judd
watercolour
23"x 17.5"
soLD - $600
Award ofExcellence
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were printed by placing a sheet of paper on top of the acetate and
applying pressure to the surface with our hands. Each artist made
severai ol these to use as a base for the techniques we would
experiment with over the rest of the weekend.

The second process Ann introduced was that of transparent
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After they dried, we added more transparent layers incorporating

Oooops! Due to dn
ouput problem we are

printing this image

t'r om Ch an gin g Li ght Show

AutumnLight
Shoko Judd
watercolour
23"x 17.5"
soLD - $600
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()pus' Bøst & l3r^ightest Àrtist l3r^ushøs
Da Vinci Gosmotop Spin
Series 5580 Round

Great for watercolour and gouache, this hand-shaped
brush is a blend of 5 different diameters of extra smooth
synthetic hair. They have ergonomically shaped handles,
and are popular for their water-holding capacity and large
size range. Available in sizes 000 to 40.

Da Vinci Top Acryl
Series 71812 Bright
Extra strong and stiff for acrylic and oil, the Top Acryl has
5 different diameters of smooth synthetic bristles. They are
designed to hold lots of colour and to maintain their snap
and shape after vigorous use. Versatile and rugged!
Available in sizes 2 to 50.

All
sizes on

sale!
6 10.30
8 12.40

10 13.40
12 15.50

Popular
Sizes

Reg.
Price
5.93
6.24
6.56
6.87

Reg.
Price

8.20
10.10
10.30
15,50

FCAJanuary
Sale Price

5.34
5.62
s.90
6.18

FCAJanuary
Sale Price

7.38
9.09
9.27

13.95

Popular
Sizes

FCAJanuary
Sale Price

4
5
6
I

Reg.
PriceAll

sizes on
sale!

9.27
11.16
12.06
13.95

Thís sale also includes the Cosmotop Spin Series 5880
Flat, 5584 Oval, 488 Quifl, & 5080 Wash brush shapes.

Robert Simmons Expressions
Series E5O Script Liner
These synthetic fibre brushes are good for a variety of media including
watercolour, acrylic and oil. They have thicker handles
than most watercolour brushes making them a
pleasure to paint with.

Ihís sale also includes the Top Acryf Series 7782 Round &
7482 Filbert brush shapes.

Script Liner

Colour Comb Rake

Dagger Striper

Liner
Sizes

0
1

2
3

ìrÈ

This sale also includes the Expressions Angle
Shader, Filbert, Fan Blender, and the rest of the Expressions Line.

m'u

10%

Present your FCA
Membersblp cørd.

ønd receíae
tbe specíøl

Jørruary þríce!
Justfor yoa!!

oÍr

Jnlr^o dwcimg v.,rove mew Dcl Vinci Àr^tisl Br^r.rshes
Russian Blue Squirel Series 418 Quill Mop

Generously sized and hand-shaped, these brushes produce full strokes of colour
when using watercolour and gouache. Available in sizes 000 to 10. This particular

natural hair is also used in Series 803 Cat's Tongue Wash brushes.

Russian Black Sable Series 164O Round
This natural hair is stiffer and more rugged than Red Sable, making it ideal for fine,

oil painting techniques. Avaihble in sizes 6 to 30. This quality hair is also used
in Series 1840 Bright and 1845 Filbert brush shapes.
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OPUS

Kolinsky Red Sable Series 1311 Flat
These brushes are unmatched for spring, resiliency,

colour and water-carrying capacity. Available in

sizes 2 to 12. This natural hair for watercolours and
gouache, is also available in Series 1526Y Round,

10 Sharp Round, 1 200K Liner, and 17 Special Liner.

FRAMING &
ART SUPPLIES

'utbere artists prefer to sbop'

Vancouver. V¡ctor¡a . langley. North Vancouver. Kelowna
National Mail Order Service toll free at 1-800-663-6953

www.opusframing.com

Zrx AND rHE Jov oF Rrsx
nv Pprnn LEvrrr

One day, toward rhe end of the year when his modest
temple was abour ro close during the most difficult weeks of
winter, a disciple of an old and venerated Zen master invited
his teacher to stay with him at his family's humble home
situated in the nearby mountains. TheZenmaster agreed and
the two of them set out. As the disciple led his master along
a mountain path during their journey
found themselves,gradually enveloped in

to his home, they
a fog that whitened

the mountain air and made it impossible to see more than two steps
ahead. Nevertheless, without the slightest resistance on the part of the
old man, the disciple led his reacher forward into the thickening fog.
Suddenl¡ with his teacher at his side, the disciple felt his foot slip and
grabbed his teacher's kimono to keep lrom falling into what turned
out to be a deep abyss of ice and snow rhar lay at their feet. When they
looked at what was right before them, the disciple realizedhe had lost
his way and, in his confusion, had brought his teacher to the edge of
a treacherous cliff. "I'm sorry" he said, feeling somewhat frightened
and ashamed. "I seem to have lost my way in the mountain and have
no idea where we are." The teacher looked at his young student for
only a moment, and then turned his old eyes back to the snowed-in
valley below. "Jump!" he said. "Take my hand and jump from this
ledge if you value your life and mine." The disciple could barely
believe his ears, but, despite his rerrible fear and the shaking of his
bones, he did exactiy as his teacher said. Grabbing the hand of the
person he most trusted in the world, he jumped from the icy cliff and
in the very next second discovered that he and his teacher were
walking, hand in hand, on the sun-drenched road that led to the
village where he was born.

As this story shows, taking a risk implies that something
we hold dear may appear threatened. But this is preci.sely
where an artist wants to be. The truth is that the riskiest thing
a painter can do is to try to be safe. This is the same as

declding to stay within the boundaries of the world the
painter already knows. Of course, our inclination to sray
wÍthin such boundaries does make a certain sense. Haven't
most of us worked hard to become experts in that world?

Let me answer by saying simply that it is true such boundaries may
keep us safe, and that decent work may be found within them. Bur
they also prevent us from discovering the infinite possibility that our
imagination holds for us, waiting to be discovered. As for being
experts of such a proscribed realm, I ask only rhat you consider this
statement [romZen master Shunryu Suzuki-roshi, who said: "In the
beginner's mind there aÍe many possibilities, but in the expert's rhere
are few."

It is true. Just as every heartbeat and breath is the agency of a new
beginning in our lives, taking a risk is the very same agency for
maintaining a beginnerrs mind ln every work we create.

Be sure t0 reglster t'or Peter Leyittts Fingerpainting On The Moon
worhshop for visual artists to be held at t'he Granville Island Hotel on
February 28,2004. If youwant to produce your very bestworh, a day
with Peter is sure to energize and inspire you.

THE ANNUAL GENERAL MEETING

of the FEDERATION OF CANADIAN ARTISTS

and the ETECTION OF OFFICERS

for the 200tU2005 year will be held at the

GRANVILLE ISLAND HOTEL

1253 Johnston Street, Vancouveç B.C. V6H 3R9

on Sunday, March 28,2004 - 1:00pm

The Federation of Canadian Artists
is proud to announce

THE 2nd ANNUALtffi'*
OPEN INTERNATIONAL JURIED EXHIBITION

presented with the support of

;;
OPUS
FRAMING &
ART SUPPLTES

'ubæ aúß þæÍâ þ shoþ'

August 24 to September 12,20O4

Opeuruc Receploru &
AwnRos PReserurnnoru

Aucusr 26, 6ro 8Pm

$6000 lN PRIZES
contact the FCAfor an entry form and prospectus

or download from the internet at wwwartists.ca Porlner

Chortered Accountonts

Suite 200- 1 7ó 1 8 58th Ave,

Surre¡ BC, V3S lL3

Phone 604-576-9121

Fox: 604-576-2890

E-Moil : mcmurroy@oxion.nel

MCMURRAY HEMING & WYBORN

...working with ortisls

ond income toxes.
Robed H. McMunoy F.C.A.
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$425 each sess¡on
But register with full

payment by May 1,2004
and your name will be
entered in a draw for a

free classl

David Goatley sFcÁ,
July 5-9 lnspired Portraits

Michael O'Toole SFGA,
July 12-16 Make Your Acrylics Zing

Ann Zielinsk¡ AWS, NWS, SFCA
July 19-23 Attention-Demanding Paintings

Gerry Thompson GSPWC, AFCA,
July 26-30 Having Fun with Watercolour

Teressa Bernard AFGA,
Aug 2-6 Magic with Watermedia
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Hear No Evil, See No Evíl, Speah No Evil: Susan Foster, Rosalinà Rorhe & KelIí Kadohawa

We at the FCA office are always interested to hear what's going on
out in the Chapters, so we thought it might be nice to share what's
going on here at the National Headquarters.

Reflecting on the past year, we can say with certainty that it was a
busy one. InJanuary new drywall was installed on the north side of
the gallery and the western wall's slat board was removed in order to
cre te a more professional and contemporary atmosphere in the
gallery. After the dust settled and the paint dried we hung up our
first show and confirmed that your art iooks even more fantastic on
the simpler surface.

In March, the FCA welcomed 22 new Signature members after the
Board of Governors meeting. 2003 provided the FCA with a chance
to expand our cultural horizons and co-host a show with another
group of artists. Last year marked the 40th anniversary of
Diplomatic Relations between Korea and Canada. In celebration, the
FCA presentedThe ArtExhibition of Canada andKorea,May 13-25 in
Federation Gallery. The FCA worked together with the Consulate of
the Republic of Korea to produce this display which showcased the
work of 58 artists (22 Korean and 36 FCA members) from both rural
and urban areas across Canada.

2003 was ayear of great change in our Education program. With
help from Ursula Salemink-Roos, the staff took over the
administration of the courses. We have a new landlord for our
studio space, Loomis Art Supplies which purchased the oid
Associated Graphics store. We have kept some of the tried and true
Foundation courses and added some new exciting workshops.
Possibly the best received took place in June when Dick Nelson of
Hawaii wowed his students with A Colorful Three Days.

As most of you know, the office and gallery are located on Granville
Island, a toudst hot spot with lots of other galleries, shops and
restaurants as weil as rhe world famous Publlc Market. CMHC, the
island's landlord, particularþ promotes the area as a destination
during the summer months, which works out well for our Summer
Gallery shows and this year on Canada Day we had our biggest one
day total ofvisitors - 762 !

In August we were proud to host our lst Annual Paínting on the

Edge Open InternationalJuried Exhibition. Sponsored in part by The
Leon and Thea Koerner Foundation, The Hamber Foundation and
Opus Framing 6r Art Supplies, this exhibltion artracted emerging
artists, those well established in their careers and everyone in
between. The purpose of this show is to support artists and provide

increased exposure. By awarding numerous cash and merchandise
prizes and producing a beautiful colour catalogue, everyone
involved, from the artists and the sponsors to the viewing public,
benefits. The opening reception was packed and one of our award
winning paintings was featured (in colour) in the Vancouver Sun.
The prospectus for the 2nd Annual Painting on the Edge, August 24-
September L2,2004, is now available on our website.

We had barely recovered from Paintíng on the Edge when we geared
up to host Paintings, by numbers, the Federation's premiere
fundraising event, on September 16. We would like to repeat our
sincere thanks to all the volunteers who made this night succeed
without a hitch! Rumour has it that this past year's event planning
was the smoothest yet. We're akeady putting plans in motion for
P aíntings, by numb ers 2004.

Advertising our member's work continues to be a primary
objective here ai the office and with a view to increasing our profile
we acquired new signage for the outside of our building. The darkly
tinted windows in the gallery have been put to good use as the
background for white vinyl lettering which is visible to both
pedestrians and drivers. AFCA member Brittani Faulkes has become
our nel¡/est regular volunteer, lending a hand and a lot of computer
time as the advertising guru.

Federation Gallery has started accepting digital submissions for
regular juried shows and we almost have that process under control.
It's been a 'trial and errorr start as most applicants are still getting
used to the new guidelines, but we think once those wishing to
submit digitally become familiar with the new process, it will be a

great option for applying to juried shows.

Due to the increase in postage costs, we have had to add an
additionai postage fee to the dues of U.S. and international members.
We get a non-profit bulk rate from Canada Post for sending Art
Avenue to members living in Canada, but we must send themagazine
at the regular rate to our U.S. and international members without a

discount.

Itrs January and we're all back in the office. Rosalind went to visit
her family in Ottawa, Susan relaxed on the Oregon coast and Kelli
had a happy holiday in Kansas City The mail has piled up and we
hope to find a lot of membership renewaÌs and fewer bills. You can
help us save a bit of money by payrng your membership dues right
now, if you haven't already Sending out 3rd and Final lnvoice
notices adds up to a chunk of change.

We are looking forward to what 2004 brings, including our 2nd
Annual Painting on the Edge exhibition, another festive Painting by
numbers, and keeping you abreast of what is goìng on here in our
neck of the woods. Happy New Year!

Susan, Rosalind and KeLLi

AnrrsTs rN AcTIoN
T.K. DRNrel CHunNG, AFCA
On November ITth we had the pleasure ol an in-gallery

demonstration by T. K. Daniel Chuang, AFCA. Daniel presented a

technique he has been working on recently which makes use of
colourful underpainting and negative shapes to create a floral image.

This demonstration was a preview for our i.nterested members of the
information which will be published as part of a new book by
International Artist Publishing entitled How DidYou Paint That ? 100

Ways to Paint Still LiJe and Florals which is due out in January 2004.

Daniel illustrated how he works on the blank stretched canvas,

applying bright colours with bold and quick brush strokes and then
considering where the floral patterns will emerge while the acrylic
paint dries. The next layer of colour applied outlines the essential
forms allowing the shapes of individual flowers and stems to appear
on the surface of the painting. We were all impressed to hear that
Daniel works from 5 basic colours, whether working on a traditional
painting or one of the more spontaneous new formats, mixing
whatever else he needs as he goes.
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Our new Federation Gallery lettenng
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Hear No Evil, See No Evíl, Speah No Evil: Susan Foster, Rosalinà Rorhe & KelIí Kadohawa

We at the FCA office are always interested to hear what's going on
out in the Chapters, so we thought it might be nice to share what's
going on here at the National Headquarters.

Reflecting on the past year, we can say with certainty that it was a
busy one. InJanuary new drywall was installed on the north side of
the gallery and the western wall's slat board was removed in order to
cre te a more professional and contemporary atmosphere in the
gallery. After the dust settled and the paint dried we hung up our
first show and confirmed that your art iooks even more fantastic on
the simpler surface.

In March, the FCA welcomed 22 new Signature members after the
Board of Governors meeting. 2003 provided the FCA with a chance
to expand our cultural horizons and co-host a show with another
group of artists. Last year marked the 40th anniversary of
Diplomatic Relations between Korea and Canada. In celebration, the
FCA presentedThe ArtExhibition of Canada andKorea,May 13-25 in
Federation Gallery. The FCA worked together with the Consulate of
the Republic of Korea to produce this display which showcased the
work of 58 artists (22 Korean and 36 FCA members) from both rural
and urban areas across Canada.

2003 was ayear of great change in our Education program. With
help from Ursula Salemink-Roos, the staff took over the
administration of the courses. We have a new landlord for our
studio space, Loomis Art Supplies which purchased the oid
Associated Graphics store. We have kept some of the tried and true
Foundation courses and added some new exciting workshops.
Possibly the best received took place in June when Dick Nelson of
Hawaii wowed his students with A Colorful Three Days.

As most of you know, the office and gallery are located on Granville
Island, a toudst hot spot with lots of other galleries, shops and
restaurants as weil as rhe world famous Publlc Market. CMHC, the
island's landlord, particularþ promotes the area as a destination
during the summer months, which works out well for our Summer
Gallery shows and this year on Canada Day we had our biggest one
day total ofvisitors - 762 !

In August we were proud to host our lst Annual Paínting on the

Edge Open InternationalJuried Exhibition. Sponsored in part by The
Leon and Thea Koerner Foundation, The Hamber Foundation and
Opus Framing 6r Art Supplies, this exhibltion artracted emerging
artists, those well established in their careers and everyone in
between. The purpose of this show is to support artists and provide

increased exposure. By awarding numerous cash and merchandise
prizes and producing a beautiful colour catalogue, everyone
involved, from the artists and the sponsors to the viewing public,
benefits. The opening reception was packed and one of our award
winning paintings was featured (in colour) in the Vancouver Sun.
The prospectus for the 2nd Annual Painting on the Edge, August 24-
September L2,2004, is now available on our website.

We had barely recovered from Paintíng on the Edge when we geared
up to host Paintings, by numbers, the Federation's premiere
fundraising event, on September 16. We would like to repeat our
sincere thanks to all the volunteers who made this night succeed
without a hitch! Rumour has it that this past year's event planning
was the smoothest yet. We're akeady putting plans in motion for
P aíntings, by numb ers 2004.

Advertising our member's work continues to be a primary
objective here ai the office and with a view to increasing our profile
we acquired new signage for the outside of our building. The darkly
tinted windows in the gallery have been put to good use as the
background for white vinyl lettering which is visible to both
pedestrians and drivers. AFCA member Brittani Faulkes has become
our nel¡/est regular volunteer, lending a hand and a lot of computer
time as the advertising guru.

Federation Gallery has started accepting digital submissions for
regular juried shows and we almost have that process under control.
It's been a 'trial and errorr start as most applicants are still getting
used to the new guidelines, but we think once those wishing to
submit digitally become familiar with the new process, it will be a

great option for applying to juried shows.

Due to the increase in postage costs, we have had to add an
additionai postage fee to the dues of U.S. and international members.
We get a non-profit bulk rate from Canada Post for sending Art
Avenue to members living in Canada, but we must send themagazine
at the regular rate to our U.S. and international members without a

discount.

Itrs January and we're all back in the office. Rosalind went to visit
her family in Ottawa, Susan relaxed on the Oregon coast and Kelli
had a happy holiday in Kansas City The mail has piled up and we
hope to find a lot of membership renewaÌs and fewer bills. You can
help us save a bit of money by payrng your membership dues right
now, if you haven't already Sending out 3rd and Final lnvoice
notices adds up to a chunk of change.

We are looking forward to what 2004 brings, including our 2nd
Annual Painting on the Edge exhibition, another festive Painting by
numbers, and keeping you abreast of what is goìng on here in our
neck of the woods. Happy New Year!

Susan, Rosalind and KeLLi

AnrrsTs rN AcTIoN
T.K. DRNrel CHunNG, AFCA
On November ITth we had the pleasure ol an in-gallery

demonstration by T. K. Daniel Chuang, AFCA. Daniel presented a

technique he has been working on recently which makes use of
colourful underpainting and negative shapes to create a floral image.

This demonstration was a preview for our i.nterested members of the
information which will be published as part of a new book by
International Artist Publishing entitled How DidYou Paint That ? 100

Ways to Paint Still LiJe and Florals which is due out in January 2004.

Daniel illustrated how he works on the blank stretched canvas,

applying bright colours with bold and quick brush strokes and then
considering where the floral patterns will emerge while the acrylic
paint dries. The next layer of colour applied outlines the essential
forms allowing the shapes of individual flowers and stems to appear
on the surface of the painting. We were all impressed to hear that
Daniel works from 5 basic colours, whether working on a traditional
painting or one of the more spontaneous new formats, mixing
whatever else he needs as he goes.

16

Our new Federation Gallery lettenng
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FXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOUVER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

t
PRICE

SUBMISSIONS BY SIIDE OR DlGlTAt IMAGE {check cclendor for detoils); Slides

mu$ be 35mm colour in o 2' x 2" mounl Glos slides ore not odmjsible. Peose, no lope

or lobels, except non-prokuding siver tope on the film, which is not permonently offixed.

Lobel the slide with lhe Nome of Artist, Title, lmoge Size, Medium ond Fromed Price ond

indìcote which direction is up-os per illu$rolion. Digitol imoges should be sent to

fcogollery@orti$s co in o jpeg formol. Pleose consu11 our website for digilol submision

guidelines.

ENTRY FEE: Members moy submil up to lhree imoges per show for o non-refundoble enky

fee of $10 eoch. Moil your entry form wilh o self-oddressed $omped envelope ISASE) for

receipts ond relurns.

ACCEPTED ENTRIES: All enlrles must include 1)Propery lobeled slide(s)/d¡gìtol imogeþ),

2) E*ry fee, 3) Complete entry form, ond 4) SASE Incomplele enkies will nol be iuried.
Advice of lhe jury's decision will be sent by moil in your SASE. No phone co ls pLeose.

DECLINED ENTRIES: Notìce of occeptonce/decline wì I be returned in your SASE.

EXHIBITION REGUIÄTIONS:
ArMork mu$ be moiled Ìn predominontly neulro colours, fromed ond wired reody for

honging. The wire musl be tout ond not less ihon 4.5" below lhe cenlrelop of the frome.

Gloss wiln clips is rol occep'oble.

Enkies must not be copies, derivolives, or bosed in ony woy on other copyrighled or

published pointings or photogrophs.

Pointing done under inslruction connol be submitted to FCAluries.

Not-For-Sole Pointings ond work previously hung ol this gollery wi I nol be occepted.

The FCA wìll toke the utmosl core in hondlìng work submitied but connoi occepl

responsibiliry for loss or domoge. lnsuronce is the responsibllily of the orti$.

A 35% commission will be deducted from the selling price. Pleose odvise lhe Gollery if you

ore GST-regì$ered.

It is the obligotion of the ortisi to be sure their work ls ovoiloble ond for sole. Foilure to do

so wostes tlre opportunìty for onother orli$ to disploy work, or lo be eligible to opply for

Signolure $otus in the FCA

Artists submitting work ogree to ollow their imoges to be published in the FCA mogozíne or

in FCA odverlising. Consenl is given, by the orti$, through the oct of submitting.

ExHIBITIONS/CALLS¡
DïMPLES, WRINKIES & FOLDS - Humon Figure Juried Show

Slide deodline: Jonuory 8th, 2004
Pointings due: Februory t3th, 2004
Scheduled iurors: Brenl Lynch, SFCA, Suzonne Northcotl, SFCA

ond Suson Cowon, AFCA

SIUDENI SHOW Unjuríed

One piece per sludent, ouler edges of frome must nol exceed 3ó x 3ó inches.

Pointings to be dropped off from Februory 20t1, to February 27rh

SUCCESSI - Deodline for Applicolìons for Sîgnolure Slolus ìn 2004 ¡s Februcry

20th, digitol imoges ore nol occepted for this opplicotion. Poìntings must not

orrive prior to Morch lst. D¡g¡rql imoges qre not occepfed for this
opplicotion.

STILL LIFE JURIED SHOW
Sl¡de deodline: Februory 261h, 2OO4
Pointìngs due: April 2nd,2OO4
Scheduled Jurors: Kiff Hollond, SFCA, Joyce Komikuro, SFCA

ond Goìl Sibley, AFCA

BLACK &WH'TE SHOW
Slide deodhne: Morch 4rh, 2004
Pointings due: April 16,2OO4
ScheduledJurors: George Mclochlon, SFCA, Michoel OToole, SFCA

ond Jo Scott-B, AFCA
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rt Classifieds
The rote
word

Enhonce your woter medio experience by subscribing to our newslefier, IHE WATERCOTOUR

GAZETIE. For o free somple copy or informotion on our wotercolour self-help orticles, send your

nome ond oddress lo KOR Publicotlons, ó19 Homilton Ave., Wlnnipeg, MB R2Y lZ3. Fox {204}

889-6467 or E-moil: kor@escope.co.

PICTURE IHIS WAY IN WATERCOTOUR &
SFCA ond Joyce Komikuro, SFCA; or PICTURE

by RobertGenn, SFCA ond Alon Wyl¡e, SFCA.

Order by nome ond enclose cheque for $44.95
+ $ó.00 S/H to Federotlon of Conodion Artists,

fOR, pick up your video ot Federotion Gollery o

Anne-Mane Hamey, Bob McMunay anà Chns Hamey

Michael den Hertog, lutta Kaiser, Faye

Taheuchi and Martine Gourbault

CarlaWeaver, Glenn Marcus, Martine Gourbault and

Karen Marcts

U r sula S aleminh- Ro o s and
Audrey Cooh

TessaWilson and Ellen Poole

Angela Lahe, Ravannah Allen, Wayne'Williams, Tatiana
Easton, Barbara Lussier, Geor$aYoungs, Drew Gillies and
RuthBryant.

tflARIWORK PHOTOGRAPHY-Experienced oriwork photoqropher. Slides, prinh ond diqitols

ovolloble. Excellent roles. For somplds, see: http://merrnbersihdw.co/wonhde/ Coll Vincént Pigeon

ot {ó04} ó85-9ó I Z.

Jon 31, Feb 1&2,2004
te626-29,2004
Morch 2ó.29, 2004

VANCOUVER ISLAND ART WORKSHOPS' Nonsimo, B.C.

Betsv Dillqrd Stroud-odist qnd suthor of "Pointinq frcm the lnside Out"
Expérimentol Multimedio Workshop, June 7 thru l-1, 2004. The quintessentiol roller

coóster ride of spontoneous, intuitive workìhops. Contemporory thought ond technique with

trodìtionql wisdom ond expressive color exercises.

Gerqld Brcmmer - Colläge Workshop, September l8 üru 22, 200ó. Some lodgìng wifi locol

orti$s is ovoiloble ot o nominol rote. Contocl Mory Stewort @ 25A7ß)440 or

morysteworl@conodo.com

April 29-Moy 3, 2004

august ló20, 2004

Realíty, only better...
Semi-Abstract Juried Show

January 13th to February lst

Artíst's Choíce Juríeil Show
February 3rd to February 15th

Dimples, Wrínhles €¡ Folik
Human Figure Juried Show

February 17th to February 29th

Gnomes I Høve Known
Some of your favorite FCA members lampooned by Tom Huntley, AFCA

February lTth to February 29th.

Marjone Turnbull and Kathy Young

The Federat¡on's Premiere Fundraising Event

A very exclusive
evening of drawing tor

paintings. Join contributing
artists and patrons for a gala

evening and take home a
beautiful originalwork of art.

Contributing artists include
Robert Genn, George Mclachlan,

Janice Robertson, Andy McDermott,
Anne-Marie Harvey, Daniel Chuang,

Bob McMurray, George Bates,
Rick McDiarmid and Brent Lynch.

A $500 ticket buys you and your guest
a complimentary beverage, hot and cold

hors d'oeurves throughout the evening, a
colour catalogue of all the paintings and

best of all an original painting with
a minimum value of $500

(many are worth much more).
Join us for an enchant¡ng
even¡ng of art and music.

"6nomes I llave Known"
ART CTASSES in Jone Appleby's Burnoby Studio {pointing for oll levels) Fridoys lOom- l2pm

$107-4 closses. Coll to register for nexl sel: ó04-4244546. Visilopplebyort.com PAINTINGS, by
CAtt FOR ENTRY. Delto Arts Council invites Arti$s to porlicipote in "ortSpocific 2004" our 3rd

Annuol iuried exhibition. Entrv is bv slide onlv ond mu$ be ot ùe Fireholl Cenke for the Arls on or

before 2:00pm, Morch 12, 2b04.'Pick up .ít,y fotm ot your locol Arts council, or from our website

www.ortsdeho.com For more informotion phoné ó0+-59ó-1025 or emoìl fireholl@dccnet.com

numbers
Federation Gallery proudly presents a very
special display of caricatures by honorary

life member and Federation drawing
instructor, Tom Huntley, AFCA in conjunction

with the Human Figure Show,

Dimples, Wrinkles & Folds,
February 17 Ìo29,2004

This may be your only chance to see Bob McMurray as the Pope
and Alan Wylie as a soccer star so don't miss it!!

GEEffiIEIFIEffi
l¡v'.?:ï1ï¡Elilt!f ffltÎFrtï

ffi

ffi
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A P¡,'rxrrNG rN THE Lrre oE..
Rrx,tro Muccrl-t-o

A recurring article chronicling the life of a painting

Inspiration
The area chosen for the painting is the view northward

of Iona Beach in Richmond--a childhood haunt where
most of my first piein air paintings were done 30
ago. With this scene in mind, I've chosen to

valued grey black (see stage l). I then go in and build
up my lighter values to get a general idea of the strengths
and weaknesses in the composition. At this point, I go

in with my darkest values and finish up
with my lightest (see stage 2). Keep in
mind that it's safer to do your grey-scale
under-painting slightly lighter in value
because the final colour glazes will increase
the overall darkening of values.

Finishing with Colour Glazes
My colour palette consists of titanj.um

white, ochre ye11ow, transparent red oxide,
and ultramarine blue. I use a matte
medium mixed with a small amount of
retarder and water. I always believe ìn
keeping a limited paleue. I find ir
harmonizes the overall appearance of a

painting and keeps it from looking too
disjointed-not sa)nng that small amounrs of
opaque colour can't be introduced to help
guide the eye to the focal point and provide
some snap to the final image. [see stage 3]

Do's and Don'ts
Some precautions should be taken when

working wirh these techniques. I find that
some pigments will decrease the tonal
value of the under-painting (such as reds
and greens). One should be careful when
preparing glazes as not to make them too
opaque. Applying glazes in very thin coats
protects the integrity of the under-paìnting
and allows the monochromatic/tonal values
to show through. When dealing with
glazes,l think it's vital that plgment should
be tested for opacity and stainì.ng strength.
I always keep a scrap Bxl0 panel ready at
hand to test my glazes to make sure they're
not too opaque or saturated in colour.

Conclusion
Although this technique can be a difficult
one to master, the final results can achieve
effects of light (for example, strengthening
the luminosity of reflective light found in
shadows) as well as colour saturation that
normal applications of paint often cannot
accomplish.

1 Scumbling is similar to glazing, dry brushing light colours

Y3ã1s polett,'

demonstrate monochromatic under-
painting, finishing with transparenr colour

ot only does this technique help inglazes. N
distinguishing values, it's highly effective in
achieving luminous effects. This technique
was also very
masters over

Medium

popular with some of the great
the past 500 years.

For mv under -parntrng,
forming a

I've used
grey-scale

gesso 
^

lromtinted in 5 values
white with 3 middle values of grey
progressively getting darker to black (see

palette photo). I find that using gesso for
this application works very well especially
when dry-brushing and scumbling' to
achieve softer edges. I also find that, with
the use of matte medium and water, the
gesso can also be applied in thin, semi-
transparent layers for more delicate
brushwork, i.e., for sky and water. I also
use gesso for under-painting in case I use an
oil-based medium for the coloured glazes.
The gesso provides better tooth and
adhesion of oÌ1 pigments to the canvas.

Approach
Wlth today's technology and digital

cameras, one can shoot photos in black 6¡
white and color with just the flick of a

button. This makes obtaining reference
material in both colour and in grey-scale
much simpler than shooting with 2 differenr
cameras. Even seasoned veterans often find
it difficult at times to interprer colour in a

painting, losing sight of the values that are
the very foundation of creating dramatic
mood and light. Every so often, I'm faced
with a painting thar is too high key and
lacking in contrast or shadows-or are simply
flat and lifeless. I find that working in grey-
scale aids in seeing these distinctions that
sometimes aren't easily perceived when
viewing on a colour photograph or
reference.

Getting Started
Ideally, I start with a canvas tinted in a

middle grey tone and quickly establish all
my darks in a loose sketch using a darker

Stage 2

Sta.ge 3

Stage 4

E

Final Stage: October Gails, Renato Muccillo, acrylic, 24ux 36'

ove¡ dark.




