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Artists Choice Show
February 3rd to 76th, 2004

Jury panel: Anne-Marie Hanq, SFCA,
'lvly 

r tl e - Ann e Remp eI, SF C A
and Adrienne Moore . AFCA

Away,Jrune Harman, oil, 30"x 40" $2,670 - FCA Award

Coter lmøge Camping at Porteau Coye #5,
Donalda Reid

A child. A pair of binoculars. lmaginarion.
A child has the ability to creare his own reality with a minimum of toys
and props.
Through imagination he is a pirate, Ahab, a submarine captain; he
travels around the world - beyond the blue horizon.

This is one of a series of picrures based on a child,s imaginative play It
evokes memones of lost youth, of that bllssful time when anything was
possible. You just had to imagine it.
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Waitingfor RlimtI
Genevieve PfeifÏer
watercolour
l9"x 8.5"
$350
Award of Excellence

Re s onanc e, Christine Mitchell
watermedia, 21"x 14" $500
Award of Excellence

Texture #20, Yehan Wang, mixed media, 36"x 36" $1,800

Days of Rust, Roy Tibbits,
watercolour, 2I" x 14" $37 5

Adverfisers in Art Avenue supporl ond ossisl the Federqlion
with their ods. Members con help by buying their supplies from

these good people. PLEASE SUPPORÍ OURADVERTI,SERSI

ATIENTION The Federotion o[ Conodion Artists (FCA] mokes every effort to ensure lhol oll works offered

for sole, both ot the FCA Gollery ond in other sonoioned FCA exhibits, ore originol works of our members.

Any issues of ìnfringement of copyright or morol rights lhot moy orise in such works ore the sole responsibility

of lhe outhoring ortist, ond the FCA occeph no responsibility whohoever for infringement of such righls, nor

for ony loss, domoge, penohies, owords, or odminislrolive or iudiciol orders orising therefrom.

\fou're invited to visit the beautiful Pacific Northwesr ro

I experience this prestigious juried exhibition. Now in it's l3th
year, this show will feature over 200 paintings by some of the

nation's best oil painters, including mâny OPA Master Signature

Members, as well as some of tomorow's brightest stars.

Opening Previe{Reception: May 2lst - 5-8pm

Workshops, demonstrations & lectures by Bill Bush,

Cheri Ctristensen, Jim Lamb, þffIægg,
C.W. Mundy, Neil Patterson, Zhaoming Wu and many others.

For a complete schedule of events, reservations &
accommodations please visit:

www.howudmandville.com . wwwexplorekirkland.com

Sponsored in put by Kirkland Tourism

) Howard/Mandville Gallery
120 Park Lane Suite D Kirkland, WA 98033

{800) 544-47 1 2 mandmail@howardmandville. com
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lnvitation to experience giclee at its finest.

. A 7000 sq. ft. facility complete with gallery
exhibiting a large selection of giclée prints.

* Direct digital scanning from originals.

. Six lris printers, including two of the latest
Iris/lXlA fine art printers.

* 62" wide format printer for oversized prints
using pigmented inks.

*Custom framing on site.

Develop Your lmagery ¡n a Contemporary Way
with Suzanne Northcott

Mixed Watermedia with Lisa Figueroa

Landscape Painting with Jim Elwood

Beginners Watercolour with Barbara Ballachey

"Treading the Sky" Writing Practice withTom Moen

Fabric Fling with Karen Bissenden

Papier Mache Masks with Eric & Tracy Kutschker

Lavender at the Farm with Carol Harder

Eco.Art Journalwith Klay Dyer

Flower Arranging with Fimmy Ganshorn

And much more.,

For details contact:
Shuswap District Arts Council
at 250-832-6807
ema¡¡ : sdac @ jetstream.net
or Okanagan University College
at 250-804-8888

districl

COUNCIL

Painting pnces listed. in this magazine reflect príces set at the time of exhíbit only.

(cont'd on page 12)
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ARRO\MSMITH CHAPTER by Helene Mclntosh

Followlng our January meeting, President Marjorie Turnbuli,
AFCA gave us an impressive slide show of the successful 2003
signature applicants including our own AFCA member Joan
Larson! This visit gave us an opportunity to chat with Marjorie and
find out more about what it takes to become a signature member.
We thank Marjorie for her time.

Our Spring Show was juried in January The successful applicants
included Allan Dunfield, lst Prize, Mariþ Riopel, 2nd Place and
Bonnie Luchtmeijer, 3rd Place. Honorable Mentions were awarded
to Bonnie Luchtmeijer, Karen Poiri.er and Linda Skalenda. Jurors'
Choice Awards went to Janice Bridgman, Allan Dunfield, Disa
Marie Hale, AFCA, Therese Johnston, Joan Larson, AFCA, Marilyn
Riopel, Joelle Robinson and Maureen Walker. The show opened on
February 27th and will run through March 29 at the Oceanside
Community Arts Council, 133 MacMillan Road in Parksville.

Arrowsmith member Joyce Burns gave a demonstration on the
classic B point method of compositi.on following our February
meeting.

Congratuiations to Vickie Turner who had an exhibit at Elin lfe's

Qualicum Bay Seaside Gallery in January Five large paintings and
six miniatures were sold with part of the proceeds going to the BC
Children's Hospital.

Welcome to our new members.

CALGARY CHAPTER by Marg Stevens

The end of 2003 was busy for the Calgary Chapter with our
Winter Fros¿ Exhibition in December. Congratulations to our
winners Carol Ljuden, lst Place, Lorna Hannett, 2nd Place, and
Tiicia Syz, 3rd Place. Honorable Mention awards went to Christine
Mitchell, Vlasta Kralovic and Lyla Couzens. We're pleased to say it
was a huge success. With 225 guests in attendance, 16 paintings
were sold. This was a wonderful Christmas gift for our artists.

The Calgary Chapter has three shows a year for our members: two
qualifying and one non-qualifying. Members have been busy
getting ready our next exhibition, Winter Thaw, which opened on
February 2I atLake Bonavista Village. We are busy looking for a

new venue for 2005 as it will be our last year at this location.

We enjoyed meeting all our new Active members who presented
their work at our January general meeting. Since December, we
have welcomed over 8 new Active members.

The Calgary Chapter's AGM is April 20th, 2004 when we will
vote on our executive and committee members for another term.
We're busy canvassing for volunteers.

The Calgary Chapter's website, wwwfcacalgaryca, has been a

great form of communication for our members and the public alike.

COMOX VALLEY CHAPTER by Bev Wolsey

Painting at the T5olum House has enthusiasticaliy begun with new
members David Boorah and Sandy Ballendine joining the Monday
group.

It was inspring to see so many members of the Comox Valley
Chapter represented in the Oigpnals Only Show. lt was a diverse
group of over 40 artists whose displays were very expressive of
their own individual styles.

The prize for the parent who raised the most money for the Ecole
Robb Road Elementary School was a portrait of their child donated
by our very own Serena Paterson.

JudithJancowski recently returned from Galiano Isiand where she
led a workshop on abstract painting for the Galiano Artists Guild.
She also offers classes in her studio. Judith received an Honourable
Mention in the January Trumpeter Swan Show.

OnJanuary ilth we were delighted to have Marjorie Turnbull,
AFCA present the slides from the Success/ Show. The question and
answer session was as valuable as the slide show and both made our
members feel more connected to the mainland.

There is much talk of an Island juried show. Nanaimo is a

possibility as it would be accessible for most artists. This would be
a great opportunity for our members.

There will be a potluck luncheon every two months followed by
a demonstration or presentation. In February Mariþ Timms gave
a demo on her acrylic painting techniques. See you next issue.

NANAIMO CHAPTER by Harold Allanson, AFCA

The Nanaimo Chapter has moved to the upstairs area of 222
Gallery in old downtown Nanaimo for our meetings, demos and

/lorkshops. Over 40 of our members, including a number of new
-lembers, attended our first meeting. Our guest speaker was FCA

President Marjorie Turnbull, AFCA. She brought along the new
signature member slides from the 2003 Successl Show and was able
to answer many of our questions. Thanks, Marjorie! The meeting
also included discussion and preparation for our 2nd spring show,
April29 -May Znd, which will be held ln the Opera Room in the
beautifui Dorchester Hotel in old downtown Nanaimo. The new
Harbour Lynx ferry is now providing walk-on 75 minute crossings
from the Sea Bus Têrminal in downtown Vancouver to downtown
Nanaimo - a two minute walk to the Dorchester! Those of you in
the lower mainland might consider joining us for the Ist weekend
in May. We welcome all out-of-town FCA members and friends to
join us for this non-juried show. This would also be a great
opportunity to visit other galleries in the same area.

After our March meeting, David Goatley has agreed to do a three-
hour portrait demo. We will ask those interested to put their name
in a hat and from this pool David will draw the name of his model
for the demo. We look forward to watching this gifted portrait artist
at work.

SOUTH OKANAGAN/SIMILKAMEEN CHAPTER by Sharon Snow

Our first meeting of the year \¡/as on February 14 and it sounds
like we've got a busy spring lined up. Sandy Albo gave a much-
anticipated presentation on writing artist biographies, covering
topics from content to design. The new executive will be elected at
our AGM on March l4th. We are hoping to have a slide show after
'he meeting.

Accomplished artist and Goiden Acrylics representative Teyjah
Mcaren will give an acrylic workshop on April l9th and 20th.
Linda Anderson will be arranging another workshop on Design and
Composition.

Many of us are busy getting our slides ready for spring Juried
Chapter Show. It riùedNatureWalh and will run from April 26th to
May 8th at the Tumbleweed Gallery on Front Street. The opening
reception is on April 29th.

Last but not least, most of us are hoping winter will be over very
soon.

CENTRAL OKANAGAN CHAPTER Evelyne MacMillan

Annual elections at our January general meeting brought a new
slate of executive officers, chairpersons and committee members.
The Chapter looks forward to an exciting year of events. We have
a great line up of guest speakers for upcoming general meetings.
Ma¡imi Hatano will speak about oriental style acrylic painting,
John Revill will speak on the business of making art reproductions
and Dennis Weber will lead our members in a critique session.

David Langevin was here in February to instruct a 2-day acrylics
workshop and in March Marjorie Turnbull, AFCA wiil treat us to 2-
day mixed media monotypes workshop. Any Supporting Members
who would like to apply for Active Status will have the opportuniry
in April. The crowds will hit fever pitch in May during the
Memorial Cup events in Kelowna. Art event organizers Rod
Charlesworth and AIex Fong are requesting donations of original

;work for the art auction. Info can be found on the website
ó¡rv. memorialcup.com.

The exhibitions committee is obtaining information on possible
venues for a proposed Hang the Ohanagan Show to celebrate
Keloma's Centennial in May 2005. New artwork has been posted

on the Chapter website which can be viewed at
www. homestead. com/CentralOkanaganFCA/home. html. The
Chapter is hoping to participate in a couple of non-juried shows
during the year and planning has begun on a juried show that will
likely take place in the fall. Keep paintingl

VICTORIA CHAPTER by Marney Ward, AFCA

On March lst our spring exhibition opened at the CAC GaÌlery
downtown, with an opening reception March 3rd. Thanks to
Sherry Mitchell, AFCA for donating a giclée for our print door
prize. Offering a free print has been a good marketing tool for us.
When combined with a People's Choice ballot, it encourages
people to come to the show and have a serious look at each
painting. Ultimately, these ballots can be sorted out to provide
individuai artists with the names and contact information of the
patrons who liked their work best. Speaking of Sherry we are very
sad that she will be moving to Qualicum later this spring. Our loss
will be their gain as Sherry has been invaluable as Vice-President,
Tieasurer andmagazine editor, as well as a juror both here and up-
island. We will miss you Sherry and hope to see you frequentl;i

Kristi Bridgeman, Karel Doruyter, Dorset Norwich-Young and
Marney Ward are involved in the BC Lions Society's Orcas in the
City prqect, painting 8 foot-tall, 3-dimensi.onal fiberglass whales
which will be strategically located around the city Marney and
Dorset are also contributing paintings to Butchart Gardens' l00th
Anniversary Celebrations. Karel andJill Slagboom are participating
in the Art Gallery's Art in Bloom. Seven members (Kristi, Karel,
Sherry Marney, Clement Kwan, Maria Lawrence and Kathleen
Llnch) are pafiicipating in a show at St. Anne's Academy.

We all enjoyed a fabulous potluck Christmas party in our new
location (with slides from our departÍng Sherry). We were so
pleased to meet \Mith MarJorie Turnbull, AFCA in January and see

the slides of the new signature members. We are excited about our
March 4th meeting with Philip Mix and look forward to Kiff
Holland's workshop March 27-28th.

IVEST KOOTENAY CHAPTER by Carol Reynolds

Our chapter met on a warm sunny afternoon at the beautiful
Kootenay Gallery in Castlegar. We welcomed Lucy and George
Bates, former members of the Calgary Chapter who have recently
moved to Fruitvale.

Chapter members are working hard to produce their best work
for our next juried show. The theme for this show is Kootenay
Images. Slide entries must be ready by our meeting on May t5th.

Pauline Dupas found some excellent information on critiquing art
on the internet, including this site, www.brigantine.atlnet.orgl
Gi gap ale tteGALLE RY/websites/ARTiculationFinaVMainPa ges/Art
CritiquingMain.htm. Our members have homework: they are to
work on improving their critiquing skills before the next meeting.
Membe¡s are encouraged to bring their paintings or slides as we
wiil spend time critiquing each otherrs paintings.

Following the business part of our meeting members enjoyed
social time. We are so spread out here in the Kootenays that it is
difficult to meet just to talk with other artists and share our
successes and problems. There were some wonderful snacks and
many interesting conversations around the room. Members also
brought some of their favourite an books to share.

Our next meetlng will be held at the VISAC Gallery in Tiail on
Saturday, March 20 at l:00pm.

Chapter not reporting: North Ohanagan

Next submission deadline is April 1, 2004 artayenues@artists.ca
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Bach row JromleJt: Norma
Stewn, Juàith lancowshi, Penny
KeIIy, Karl Rieche, Neil Boyle ,
Manlyn Timms, Betty Boyle,

7rísh Montague, Heather Rieche,

Serena Paterson, Vicbi Scott.

Front row ( 4 ladies): Elsie
GnlJiths, Kay Hilborn, Dolores
O rdw ay, Brenda Calhoun.

FRASER VALLEY CHAPTER by Megan Arundel

We are gearing up for our first shows of the year staning with the
SmallPicture Show at the Mission Art Gallery The opening reception
is March 5th from 7-9 pm and the show continues through March
28th. Our next show at the Surrey Art Gallery is March 27th -May
3lst, with an opening reception Saturday, March 27th from 6:30pm
to 8:30pm. In case anyone wasn't paying close attention when this
schedule was put together, the show after that starts before the
second one ends. After a good kick-start to the Fraser Valley
Chapter show season, there will be no excuses for procrastination.

Dinny Robertson received the Alessandra Bitelli Award for her
pastel Oregon Grapes in the Small, Smalle4 Smallest Show at
Federation Gallery in December. Joyce Trygg's watercolour Summer
Pasture has been accepted as one of 12 paintings ln a BC-wide
competition sponsored by Surrey's Agri-Art and the Department of
Agriculture. For the next year the paintings will tour throughout
BC communities where they will be hung in government buildings
or Chambers of Commerce. Keep an eye out for their arrival in
your community! Congratulations Dinny and Joyce!

Upcomi.ng shows featuring Chapter members include Pat Jaster
at the Kariton Gal1ery in Abbotsford March 7th - 3Ist and Loreen-
Lee, AFCA and Alice Mahon at the Abbotsford Arts Council Galle
Matsqui Centennial Auditorium April lst May 27th.

54



qETøI@I@E

ARRO\MSMITH CHAPTER by Helene Mclntosh

Followlng our January meeting, President Marjorie Turnbuli,
AFCA gave us an impressive slide show of the successful 2003
signature applicants including our own AFCA member Joan
Larson! This visit gave us an opportunity to chat with Marjorie and
find out more about what it takes to become a signature member.
We thank Marjorie for her time.

Our Spring Show was juried in January The successful applicants
included Allan Dunfield, lst Prize, Mariþ Riopel, 2nd Place and
Bonnie Luchtmeijer, 3rd Place. Honorable Mentions were awarded
to Bonnie Luchtmeijer, Karen Poiri.er and Linda Skalenda. Jurors'
Choice Awards went to Janice Bridgman, Allan Dunfield, Disa
Marie Hale, AFCA, Therese Johnston, Joan Larson, AFCA, Marilyn
Riopel, Joelle Robinson and Maureen Walker. The show opened on
February 27th and will run through March 29 at the Oceanside
Community Arts Council, 133 MacMillan Road in Parksville.

Arrowsmith member Joyce Burns gave a demonstration on the
classic B point method of compositi.on following our February
meeting.

Congratuiations to Vickie Turner who had an exhibit at Elin lfe's

Qualicum Bay Seaside Gallery in January Five large paintings and
six miniatures were sold with part of the proceeds going to the BC
Children's Hospital.

Welcome to our new members.

CALGARY CHAPTER by Marg Stevens

The end of 2003 was busy for the Calgary Chapter with our
Winter Fros¿ Exhibition in December. Congratulations to our
winners Carol Ljuden, lst Place, Lorna Hannett, 2nd Place, and
Tiicia Syz, 3rd Place. Honorable Mention awards went to Christine
Mitchell, Vlasta Kralovic and Lyla Couzens. We're pleased to say it
was a huge success. With 225 guests in attendance, 16 paintings
were sold. This was a wonderful Christmas gift for our artists.

The Calgary Chapter has three shows a year for our members: two
qualifying and one non-qualifying. Members have been busy
getting ready our next exhibition, Winter Thaw, which opened on
February 2I atLake Bonavista Village. We are busy looking for a

new venue for 2005 as it will be our last year at this location.

We enjoyed meeting all our new Active members who presented
their work at our January general meeting. Since December, we
have welcomed over 8 new Active members.

The Calgary Chapter's AGM is April 20th, 2004 when we will
vote on our executive and committee members for another term.
We're busy canvassing for volunteers.

The Calgary Chapter's website, wwwfcacalgaryca, has been a

great form of communication for our members and the public alike.

COMOX VALLEY CHAPTER by Bev Wolsey

Painting at the T5olum House has enthusiasticaliy begun with new
members David Boorah and Sandy Ballendine joining the Monday
group.

It was inspring to see so many members of the Comox Valley
Chapter represented in the Oigpnals Only Show. lt was a diverse
group of over 40 artists whose displays were very expressive of
their own individual styles.

The prize for the parent who raised the most money for the Ecole
Robb Road Elementary School was a portrait of their child donated
by our very own Serena Paterson.

JudithJancowski recently returned from Galiano Isiand where she
led a workshop on abstract painting for the Galiano Artists Guild.
She also offers classes in her studio. Judith received an Honourable
Mention in the January Trumpeter Swan Show.

OnJanuary ilth we were delighted to have Marjorie Turnbull,
AFCA present the slides from the Success/ Show. The question and
answer session was as valuable as the slide show and both made our
members feel more connected to the mainland.

There is much talk of an Island juried show. Nanaimo is a

possibility as it would be accessible for most artists. This would be
a great opportunity for our members.

There will be a potluck luncheon every two months followed by
a demonstration or presentation. In February Mariþ Timms gave
a demo on her acrylic painting techniques. See you next issue.

NANAIMO CHAPTER by Harold Allanson, AFCA

The Nanaimo Chapter has moved to the upstairs area of 222
Gallery in old downtown Nanaimo for our meetings, demos and

/lorkshops. Over 40 of our members, including a number of new
-lembers, attended our first meeting. Our guest speaker was FCA

President Marjorie Turnbull, AFCA. She brought along the new
signature member slides from the 2003 Successl Show and was able
to answer many of our questions. Thanks, Marjorie! The meeting
also included discussion and preparation for our 2nd spring show,
April29 -May Znd, which will be held ln the Opera Room in the
beautifui Dorchester Hotel in old downtown Nanaimo. The new
Harbour Lynx ferry is now providing walk-on 75 minute crossings
from the Sea Bus Têrminal in downtown Vancouver to downtown
Nanaimo - a two minute walk to the Dorchester! Those of you in
the lower mainland might consider joining us for the Ist weekend
in May. We welcome all out-of-town FCA members and friends to
join us for this non-juried show. This would also be a great
opportunity to visit other galleries in the same area.

After our March meeting, David Goatley has agreed to do a three-
hour portrait demo. We will ask those interested to put their name
in a hat and from this pool David will draw the name of his model
for the demo. We look forward to watching this gifted portrait artist
at work.

SOUTH OKANAGAN/SIMILKAMEEN CHAPTER by Sharon Snow

Our first meeting of the year \¡/as on February 14 and it sounds
like we've got a busy spring lined up. Sandy Albo gave a much-
anticipated presentation on writing artist biographies, covering
topics from content to design. The new executive will be elected at
our AGM on March l4th. We are hoping to have a slide show after
'he meeting.

Accomplished artist and Goiden Acrylics representative Teyjah
Mcaren will give an acrylic workshop on April l9th and 20th.
Linda Anderson will be arranging another workshop on Design and
Composition.

Many of us are busy getting our slides ready for spring Juried
Chapter Show. It riùedNatureWalh and will run from April 26th to
May 8th at the Tumbleweed Gallery on Front Street. The opening
reception is on April 29th.

Last but not least, most of us are hoping winter will be over very
soon.

CENTRAL OKANAGAN CHAPTER Evelyne MacMillan

Annual elections at our January general meeting brought a new
slate of executive officers, chairpersons and committee members.
The Chapter looks forward to an exciting year of events. We have
a great line up of guest speakers for upcoming general meetings.
Ma¡imi Hatano will speak about oriental style acrylic painting,
John Revill will speak on the business of making art reproductions
and Dennis Weber will lead our members in a critique session.

David Langevin was here in February to instruct a 2-day acrylics
workshop and in March Marjorie Turnbull, AFCA wiil treat us to 2-
day mixed media monotypes workshop. Any Supporting Members
who would like to apply for Active Status will have the opportuniry
in April. The crowds will hit fever pitch in May during the
Memorial Cup events in Kelowna. Art event organizers Rod
Charlesworth and AIex Fong are requesting donations of original

;work for the art auction. Info can be found on the website
ó¡rv. memorialcup.com.

The exhibitions committee is obtaining information on possible
venues for a proposed Hang the Ohanagan Show to celebrate
Keloma's Centennial in May 2005. New artwork has been posted

on the Chapter website which can be viewed at
www. homestead. com/CentralOkanaganFCA/home. html. The
Chapter is hoping to participate in a couple of non-juried shows
during the year and planning has begun on a juried show that will
likely take place in the fall. Keep paintingl

VICTORIA CHAPTER by Marney Ward, AFCA

On March lst our spring exhibition opened at the CAC GaÌlery
downtown, with an opening reception March 3rd. Thanks to
Sherry Mitchell, AFCA for donating a giclée for our print door
prize. Offering a free print has been a good marketing tool for us.
When combined with a People's Choice ballot, it encourages
people to come to the show and have a serious look at each
painting. Ultimately, these ballots can be sorted out to provide
individuai artists with the names and contact information of the
patrons who liked their work best. Speaking of Sherry we are very
sad that she will be moving to Qualicum later this spring. Our loss
will be their gain as Sherry has been invaluable as Vice-President,
Tieasurer andmagazine editor, as well as a juror both here and up-
island. We will miss you Sherry and hope to see you frequentl;i

Kristi Bridgeman, Karel Doruyter, Dorset Norwich-Young and
Marney Ward are involved in the BC Lions Society's Orcas in the
City prqect, painting 8 foot-tall, 3-dimensi.onal fiberglass whales
which will be strategically located around the city Marney and
Dorset are also contributing paintings to Butchart Gardens' l00th
Anniversary Celebrations. Karel andJill Slagboom are participating
in the Art Gallery's Art in Bloom. Seven members (Kristi, Karel,
Sherry Marney, Clement Kwan, Maria Lawrence and Kathleen
Llnch) are pafiicipating in a show at St. Anne's Academy.

We all enjoyed a fabulous potluck Christmas party in our new
location (with slides from our departÍng Sherry). We were so
pleased to meet \Mith MarJorie Turnbull, AFCA in January and see

the slides of the new signature members. We are excited about our
March 4th meeting with Philip Mix and look forward to Kiff
Holland's workshop March 27-28th.

IVEST KOOTENAY CHAPTER by Carol Reynolds

Our chapter met on a warm sunny afternoon at the beautiful
Kootenay Gallery in Castlegar. We welcomed Lucy and George
Bates, former members of the Calgary Chapter who have recently
moved to Fruitvale.

Chapter members are working hard to produce their best work
for our next juried show. The theme for this show is Kootenay
Images. Slide entries must be ready by our meeting on May t5th.

Pauline Dupas found some excellent information on critiquing art
on the internet, including this site, www.brigantine.atlnet.orgl
Gi gap ale tteGALLE RY/websites/ARTiculationFinaVMainPa ges/Art
CritiquingMain.htm. Our members have homework: they are to
work on improving their critiquing skills before the next meeting.
Membe¡s are encouraged to bring their paintings or slides as we
wiil spend time critiquing each otherrs paintings.

Following the business part of our meeting members enjoyed
social time. We are so spread out here in the Kootenays that it is
difficult to meet just to talk with other artists and share our
successes and problems. There were some wonderful snacks and
many interesting conversations around the room. Members also
brought some of their favourite an books to share.

Our next meetlng will be held at the VISAC Gallery in Tiail on
Saturday, March 20 at l:00pm.

Chapter not reporting: North Ohanagan

Next submission deadline is April 1, 2004 artayenues@artists.ca
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Bach row JromleJt: Norma
Stewn, Juàith lancowshi, Penny
KeIIy, Karl Rieche, Neil Boyle ,
Manlyn Timms, Betty Boyle,

7rísh Montague, Heather Rieche,

Serena Paterson, Vicbi Scott.

Front row ( 4 ladies): Elsie
GnlJiths, Kay Hilborn, Dolores
O rdw ay, Brenda Calhoun.

FRASER VALLEY CHAPTER by Megan Arundel

We are gearing up for our first shows of the year staning with the
SmallPicture Show at the Mission Art Gallery The opening reception
is March 5th from 7-9 pm and the show continues through March
28th. Our next show at the Surrey Art Gallery is March 27th -May
3lst, with an opening reception Saturday, March 27th from 6:30pm
to 8:30pm. In case anyone wasn't paying close attention when this
schedule was put together, the show after that starts before the
second one ends. After a good kick-start to the Fraser Valley
Chapter show season, there will be no excuses for procrastination.

Dinny Robertson received the Alessandra Bitelli Award for her
pastel Oregon Grapes in the Small, Smalle4 Smallest Show at
Federation Gallery in December. Joyce Trygg's watercolour Summer
Pasture has been accepted as one of 12 paintings ln a BC-wide
competition sponsored by Surrey's Agri-Art and the Department of
Agriculture. For the next year the paintings will tour throughout
BC communities where they will be hung in government buildings
or Chambers of Commerce. Keep an eye out for their arrival in
your community! Congratulations Dinny and Joyce!

Upcomi.ng shows featuring Chapter members include Pat Jaster
at the Kariton Gal1ery in Abbotsford March 7th - 3Ist and Loreen-
Lee, AFCA and Alice Mahon at the Abbotsford Arts Council Galle
Matsqui Centennial Auditorium April lst May 27th.
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Írff¡r'.rdffirt Techn¡ques MSUBERS Ix Tus NEwswith David Langevin

Retouch Varnish

Here is an edited version of an emaìl exchange i had with an oil
painter who had questions about some oil techniques she is using.
The main issue concerned the use of RETOUCH VARNISH. She is
concerned about permanence in her work and wanted to make sure
she was using the retouch varnish correctly This is a topic I have
not discussed so far in this magazine and I know it is one that many
oil painters have questions about.

Q: I have been trying t0 get a scientific answer to the t'ollowing question

for some time . So far all I haye are guesses and log¡cal assurnptíons. I
recently read your gesso and pnmer adyice in thts column and thought you
might be able to help. My question ts: can you, or should you apply a
retouch or t'inal yarnish over ímitation goldleaf once the goldleafhasbeen
coyered by a satin sealer? I haye combined oil and imitation gold leaf on
canyas. These are the steps I have tahen:
1. Applied goldleaf adhesiye on to gessoed canyas.
2. Placed the imitation goldleaf on the desired areqs.

3. Completed the paintingwith oll around the goldleat'.
4. Applied a satin sealer to the goldleaf areas.

Now the paínting is dry to the touch and I want to apply a retouch

varnish to it. Should the application of the retouch yarnish include the
gold leaf area or should I isolate the gold leaf and yarnish the oil only?
The reason I apply a retouch varnish to an oil painting lnce it is dry to the
touch is to protect it t'rom dust, smohe, and other air pollutants until, once

is ít cornpletely dry (6months-1year) I can apply a t'inal varnish. Dunng
the retouch yarnish stage , I can still go bach into the paintíng and mahe

new marhsbut once the t'inal varnishhasbeen applied,Ihaw agreedwith
myself that the worh is t'inished.

I wouldbe thnlled if you could give me some straight answers on this -

if you need more int'ormation please don't hesitate to emaíl me. Thanhs

in advance for any ad"tice you may be able to g1'te.
Regards, Lesley

A: Hi Lesley,

Here is a straight answer to your question: you should not put a

retouch varnish on the gold leaf. The sealer you describe is probably
enough to serve as a protective varnish type layer over the gold leaf.

Retouch varnish is a thinned out version of a final picture varnish
used to 'bring up' dull areas of the painting where the colour has
sunken so that you can continue working on a surface with even
sheen. Tlpically, the picture varnish is diluted approximately 1:1

with a solvent like turpentine to make a retouch varnish. You may
have noticed when working with oils that some colours dry to a

more matte finish than others and this variation of sheen between
different areas of the image sometimes makes it difficult for painters
to gauge values and hues when they resume work. This is especially
important for portrait painters or those doing subtle transitions of
tone and colour. Retouch varnish is meant to be used for this
purpose onl¡ not to keep the painting clean. It should be applied
very thin so that it does not form a resinous, continuous
layer as this would add a complicated element to the
structure of the painting and affect drp.g. Also, the
retouch varnish should only be painted over
once 1t is completely dry

i would not be concerned about protecting the
painting from pollutants over such a short
period, unless you live in an unusually polluted
environment in which case I would be more
concerned about your own permanencel Instead,

Floating Art
If you've ever taken a cruise you may be

familiar with Park West. Compared to
Sotheby's and Christie's, with about 50
auctions a year between them, Park West
holds 300 a week - all of them on cruise

ships. "Werre the biggest art auctioneers in the world," says our host
Tom. He's a good looking guy--white shirt, tie, suspenders. Today
it's overcast and the theatre on the Rhapsody of the Seas is packed.
There's free Champagne.

Tom takes a few minutes to tell us everything he knows about
serigraphs and lithographs, and how they're still originals. He tells us
about the l5olo buyersr premium, framing, shipping, financing,
investment value, free credit for one year, and the "take it with you"
policies on some special works. He makes it clear that Park West
bypasses the layers of middlemen and dealers and offers work
directly from the artists' studios. He tells us about the "on land"
prices that people normally pa¡ and the minimum bid that we
cruising connoisseurs can have "stuff" for. He cails it "stuff." He soon
has the fun crowd waving their bid-cards.

Tom's big sellers are Peter Max rrthe greatest artist ah.ve today,rr

Thomas Kinkaid "sold more art than all other artists combined,rr
Chen "the one-haired-brush-guy," and Krasnyansky, who Tom loves
to get his mouth around and calls "Kras" when he's in a familiar
mood. "Kras, remember, is the guy who changed his style."

Prices are generally affordable--in the low hundreds, with some
withdrawn for not getting their minimum bid. Tom ls affable
pleasant and funnir He has us in the palm of his hand. He auctions
some items faced away as "mystery" works. People stiil bid on them.
One Tarkay goes for $75 to about iwenty bidders. Every once in a

while Tom brings out a heavyweight: "Ten thousand to anyone 'on
shore' but someone privately offered us $6590 for it this morning."
He opens it up, nobody bids, and it goes to the unknown bidder who
we are told is right here in the audience.

Looking around at my fellow cruisers, some of them on their fourth
glass, I see the unmlstakable glint and shine of baby collectors, the
mouth-froth that comes when money is well spent and investments
are made that "can send the kids to college." Interspersed among the
prints are limited edition photos and memorabilia of celebrities:John
Lennon, Woody Woodpecker, Betty Boop. These do well. A "hand-
sÌgned" Pete Rose baseball bat "in a shadow box frame--you know
how much they cost,r' goes for $320. Tom says: "I have to tell you
that we are very definite on this--there can be only one per person
on these. In other words, no one can buy flve and pay for their
cruise " lt's a floating education' 

Best regards, Robert

Robert Genn wntes a t'ree twice-weehly email letter Jor artists. You can

find out about it at www.paintersheys.com

contìnue to rework the oÌl painting for as long as you need to and, if
you like, when it is completely dry you can ciean it gently with

mineral spirits and a soft rag to remove any dust or grime
before applyrng the final picture varnish. Hope that t 

-LesleY' 
Cheers, David

Questions of any painterly nature can be ashed, via e-mail:daviàlangevin@canada.com
Phone: 250-828-8634
or by snail mail at 818 Hector Dnve
Kamloops BC VlS 187

Lorna Hannett of the Calgary Chapter won first place in the North

C

Light Book Cover Competition.
Her scratch portrait, loseph,
which recently took 2nd place
Best of Show at the Calgary
Winter Frost exhibition, was
chosen over thousands of
entries and will appear on the
cover of the NLBC's art book
catalogue in March. This award
also included a $2000.00 gift

loseph, Ir,rna Hdnnet\ scrdtchboard, certificate for HOlbein ar¡
8' x l0' - Best of Show supplies.

Jane Appleby's solo exhibition, Abstractingthe Spint, runs through
March 5th 2004 at the Place des Arts Main Hall Gallery 1120 Bruneue
Avenue in Coquitlam.

In the last issue, it was written that
Anita Klein's painting, Partners, had
been chosen for the Williams Lake
Stampede. The correct information is
that her painting has been chosen for
the 2004 Kamloops Cowboy Festival.
Congratulations, Anita!

Group of Six artists and FCA members Virginia Chin, Judy Loree,
Gary Tees, Roxsane Tiernan, Marjorie Wong, and Kathleen Susan
Young have an exhibition of their work at the New Westminster Public
Library 716 íthAvenue. The show runs April l9th - May 9th.

Calgary Chapter mixed media
artist, Natalie Kurzuk, will be a

guest artist at an art show, Strange
Relations, aÍ 2/20 Gallery in
Manhattan, New York, March 5th

-19th,2004. Natalie will be
showing her unique, used teabag
and collage paintings with three
other mixed media arti.sts from New
York and Washington,DC.

Active member Alan Reynolds LiJeForce VNatalie Kurzuh
has a two-person show with Richard muedmedia, 17'x 17'

Summers, Scenes From Here and
There at the Silk Purse in West Vancouver, through March 7th. In
addition, Alan Reynolds will have his painting, Peacet'ul Planet ín a

group show of the same name at the West Vancouver Memorial
Library April lst - May lst. Mixed media works in this exhibit, in
honor of the Dalai Lama's visit to Vancouver, reference the Dalal Lama's
messages of peace. Opening reception is Friday, Aprll 2nd.

John Molnar will be having a solo show entitled A'Wath in t\re

Country at the Rebecca Gallery in Toronto from March 6-27.

Congratulations to Tony Batten, SFCA who was one of 10 finalists
in International Artist\ Landscape Challenge.

New Members to Februqry 13,2OO4
Froncoise Aerts, Lou Bollorion, Sondro Bollendine, Joon Bom,

Jordie Berry, Lois Bonik, Dovid Booroh, Morionne Broome,
Eliz ChoÌt, Jeon Christie, Robert Coulter, R. Dupuy, Mory
Forris, Suson Ferguson, Hilory Forge, Morc Gognon, Liso

Gordner, Sheloh Hoddow, Dovid Holl, Lolito Homill, Poul

Honsen, Jill Horos, Robert Horvey, Doryl Hok, Christine
Houghton, Corol Huscroft, Jonis Jockson, Alon John, Lynne

Johnson, Olgo Khodyrevo, Heo Sun Kim, M. Suson Loley,

Debbie Lomey-MocDonold, Allon Lees, Koren Lees, Kolherine
Lloyd, Borboro Lover, Hons Lussenburg RPF (ret), Peter

Mongin, Sohor McCullough, Eno Mclnnis, Moxine McRoe,
Sheno Meodowcroft, Pok Meokin, Lois Moore, Joon Mostod,
Morie Nogel, Jomes Nesbitt, Britt O'Connell, Robyn Oliver,
Moureen Olson, Veroniko Polloi, Joon Pelles, Fred Peters, Jim
Robertson, Kotie Rodgers, Yvonne Rowell, Gino Rumsey, Liz

Scremin, Kothy Skelton, Eriko Sperling, Glenys Tokolo,
Doreen Tote, Kristeen Verge, Jeon Villeneuve, Yvonne
Wordos, Moureen Wheeler, Victorio Wrogg, Sherry Willing,
Louise Ju-Yu Wu, Xioo Qing Yong

Renato Muccillo's Cadmium Flow ers

*an be seen in an instructional book
called How Did you Paint That? 100
Ways to Paint Still kfes and Florals, by
International Artist Publishing.

Partners, Anita l1ein, acrylic,
24" x 30"

Susan Nelson's oil painting, Finding the Words dons the premìer
issue's cover of Quills, a new poetry magazine published in Vancouver.
In additÌon, her oil painting,Motherhood was accepted in the esteemed
Goldwater Estate Awards Show which was held at the Artworks
Gallery in Auckland, New Zealand ìn October.

Katie Rodgers participated in Bagdad Museum at the Visual Arts
Centre of Clarington in Bowmanville, Ontario in January. In this
exhibition, artists created work in response to the looting of the Iraqi
National Museum in Bagdad by interpreting selected artifacts in any
medium.

AFCA memberJutta Kaiser's painting, The OddMan Out, has been
rented to Warner Bros., courtesy of Kurbotoff Art Gallery for the
filming of Catwoman.

The Last Dip,Yvonne Mornsh,
watercolour, 10" x 14"

Yvonne Morrish had her
painting, The Inst Dip, as well as

many other ink sketches in
Figuratively Speahing, an exhibit
which conveys the tongue-in-
cheek humour, sensuality and
elegance inherent in women. This
exhibit ran through January 20th
at the Rotary Centre of the Arts in
Kelowna.
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Írff¡r'.rdffirt Techn¡ques MSUBERS Ix Tus NEwswith David Langevin

Retouch Varnish

Here is an edited version of an emaìl exchange i had with an oil
painter who had questions about some oil techniques she is using.
The main issue concerned the use of RETOUCH VARNISH. She is
concerned about permanence in her work and wanted to make sure
she was using the retouch varnish correctly This is a topic I have
not discussed so far in this magazine and I know it is one that many
oil painters have questions about.

Q: I have been trying t0 get a scientific answer to the t'ollowing question

for some time . So far all I haye are guesses and log¡cal assurnptíons. I
recently read your gesso and pnmer adyice in thts column and thought you
might be able to help. My question ts: can you, or should you apply a
retouch or t'inal yarnish over ímitation goldleaf once the goldleafhasbeen
coyered by a satin sealer? I haye combined oil and imitation gold leaf on
canyas. These are the steps I have tahen:
1. Applied goldleaf adhesiye on to gessoed canyas.
2. Placed the imitation goldleaf on the desired areqs.

3. Completed the paintingwith oll around the goldleat'.
4. Applied a satin sealer to the goldleaf areas.

Now the paínting is dry to the touch and I want to apply a retouch

varnish to it. Should the application of the retouch yarnish include the
gold leaf area or should I isolate the gold leaf and yarnish the oil only?
The reason I apply a retouch varnish to an oil painting lnce it is dry to the
touch is to protect it t'rom dust, smohe, and other air pollutants until, once

is ít cornpletely dry (6months-1year) I can apply a t'inal varnish. Dunng
the retouch yarnish stage , I can still go bach into the paintíng and mahe

new marhsbut once the t'inal varnishhasbeen applied,Ihaw agreedwith
myself that the worh is t'inished.

I wouldbe thnlled if you could give me some straight answers on this -

if you need more int'ormation please don't hesitate to emaíl me. Thanhs

in advance for any ad"tice you may be able to g1'te.
Regards, Lesley

A: Hi Lesley,

Here is a straight answer to your question: you should not put a

retouch varnish on the gold leaf. The sealer you describe is probably
enough to serve as a protective varnish type layer over the gold leaf.

Retouch varnish is a thinned out version of a final picture varnish
used to 'bring up' dull areas of the painting where the colour has
sunken so that you can continue working on a surface with even
sheen. Tlpically, the picture varnish is diluted approximately 1:1

with a solvent like turpentine to make a retouch varnish. You may
have noticed when working with oils that some colours dry to a

more matte finish than others and this variation of sheen between
different areas of the image sometimes makes it difficult for painters
to gauge values and hues when they resume work. This is especially
important for portrait painters or those doing subtle transitions of
tone and colour. Retouch varnish is meant to be used for this
purpose onl¡ not to keep the painting clean. It should be applied
very thin so that it does not form a resinous, continuous
layer as this would add a complicated element to the
structure of the painting and affect drp.g. Also, the
retouch varnish should only be painted over
once 1t is completely dry

i would not be concerned about protecting the
painting from pollutants over such a short
period, unless you live in an unusually polluted
environment in which case I would be more
concerned about your own permanencel Instead,

Floating Art
If you've ever taken a cruise you may be

familiar with Park West. Compared to
Sotheby's and Christie's, with about 50
auctions a year between them, Park West
holds 300 a week - all of them on cruise

ships. "Werre the biggest art auctioneers in the world," says our host
Tom. He's a good looking guy--white shirt, tie, suspenders. Today
it's overcast and the theatre on the Rhapsody of the Seas is packed.
There's free Champagne.

Tom takes a few minutes to tell us everything he knows about
serigraphs and lithographs, and how they're still originals. He tells us
about the l5olo buyersr premium, framing, shipping, financing,
investment value, free credit for one year, and the "take it with you"
policies on some special works. He makes it clear that Park West
bypasses the layers of middlemen and dealers and offers work
directly from the artists' studios. He tells us about the "on land"
prices that people normally pa¡ and the minimum bid that we
cruising connoisseurs can have "stuff" for. He cails it "stuff." He soon
has the fun crowd waving their bid-cards.

Tom's big sellers are Peter Max rrthe greatest artist ah.ve today,rr

Thomas Kinkaid "sold more art than all other artists combined,rr
Chen "the one-haired-brush-guy," and Krasnyansky, who Tom loves
to get his mouth around and calls "Kras" when he's in a familiar
mood. "Kras, remember, is the guy who changed his style."

Prices are generally affordable--in the low hundreds, with some
withdrawn for not getting their minimum bid. Tom ls affable
pleasant and funnir He has us in the palm of his hand. He auctions
some items faced away as "mystery" works. People stiil bid on them.
One Tarkay goes for $75 to about iwenty bidders. Every once in a

while Tom brings out a heavyweight: "Ten thousand to anyone 'on
shore' but someone privately offered us $6590 for it this morning."
He opens it up, nobody bids, and it goes to the unknown bidder who
we are told is right here in the audience.

Looking around at my fellow cruisers, some of them on their fourth
glass, I see the unmlstakable glint and shine of baby collectors, the
mouth-froth that comes when money is well spent and investments
are made that "can send the kids to college." Interspersed among the
prints are limited edition photos and memorabilia of celebrities:John
Lennon, Woody Woodpecker, Betty Boop. These do well. A "hand-
sÌgned" Pete Rose baseball bat "in a shadow box frame--you know
how much they cost,r' goes for $320. Tom says: "I have to tell you
that we are very definite on this--there can be only one per person
on these. In other words, no one can buy flve and pay for their
cruise " lt's a floating education' 

Best regards, Robert

Robert Genn wntes a t'ree twice-weehly email letter Jor artists. You can

find out about it at www.paintersheys.com

contìnue to rework the oÌl painting for as long as you need to and, if
you like, when it is completely dry you can ciean it gently with

mineral spirits and a soft rag to remove any dust or grime
before applyrng the final picture varnish. Hope that t 

-LesleY' 
Cheers, David

Questions of any painterly nature can be ashed, via e-mail:daviàlangevin@canada.com
Phone: 250-828-8634
or by snail mail at 818 Hector Dnve
Kamloops BC VlS 187

Lorna Hannett of the Calgary Chapter won first place in the North

C

Light Book Cover Competition.
Her scratch portrait, loseph,
which recently took 2nd place
Best of Show at the Calgary
Winter Frost exhibition, was
chosen over thousands of
entries and will appear on the
cover of the NLBC's art book
catalogue in March. This award
also included a $2000.00 gift

loseph, Ir,rna Hdnnet\ scrdtchboard, certificate for HOlbein ar¡
8' x l0' - Best of Show supplies.

Jane Appleby's solo exhibition, Abstractingthe Spint, runs through
March 5th 2004 at the Place des Arts Main Hall Gallery 1120 Bruneue
Avenue in Coquitlam.

In the last issue, it was written that
Anita Klein's painting, Partners, had
been chosen for the Williams Lake
Stampede. The correct information is
that her painting has been chosen for
the 2004 Kamloops Cowboy Festival.
Congratulations, Anita!

Group of Six artists and FCA members Virginia Chin, Judy Loree,
Gary Tees, Roxsane Tiernan, Marjorie Wong, and Kathleen Susan
Young have an exhibition of their work at the New Westminster Public
Library 716 íthAvenue. The show runs April l9th - May 9th.

Calgary Chapter mixed media
artist, Natalie Kurzuk, will be a

guest artist at an art show, Strange
Relations, aÍ 2/20 Gallery in
Manhattan, New York, March 5th

-19th,2004. Natalie will be
showing her unique, used teabag
and collage paintings with three
other mixed media arti.sts from New
York and Washington,DC.

Active member Alan Reynolds LiJeForce VNatalie Kurzuh
has a two-person show with Richard muedmedia, 17'x 17'

Summers, Scenes From Here and
There at the Silk Purse in West Vancouver, through March 7th. In
addition, Alan Reynolds will have his painting, Peacet'ul Planet ín a

group show of the same name at the West Vancouver Memorial
Library April lst - May lst. Mixed media works in this exhibit, in
honor of the Dalai Lama's visit to Vancouver, reference the Dalal Lama's
messages of peace. Opening reception is Friday, Aprll 2nd.

John Molnar will be having a solo show entitled A'Wath in t\re

Country at the Rebecca Gallery in Toronto from March 6-27.

Congratulations to Tony Batten, SFCA who was one of 10 finalists
in International Artist\ Landscape Challenge.

New Members to Februqry 13,2OO4
Froncoise Aerts, Lou Bollorion, Sondro Bollendine, Joon Bom,

Jordie Berry, Lois Bonik, Dovid Booroh, Morionne Broome,
Eliz ChoÌt, Jeon Christie, Robert Coulter, R. Dupuy, Mory
Forris, Suson Ferguson, Hilory Forge, Morc Gognon, Liso

Gordner, Sheloh Hoddow, Dovid Holl, Lolito Homill, Poul

Honsen, Jill Horos, Robert Horvey, Doryl Hok, Christine
Houghton, Corol Huscroft, Jonis Jockson, Alon John, Lynne

Johnson, Olgo Khodyrevo, Heo Sun Kim, M. Suson Loley,

Debbie Lomey-MocDonold, Allon Lees, Koren Lees, Kolherine
Lloyd, Borboro Lover, Hons Lussenburg RPF (ret), Peter

Mongin, Sohor McCullough, Eno Mclnnis, Moxine McRoe,
Sheno Meodowcroft, Pok Meokin, Lois Moore, Joon Mostod,
Morie Nogel, Jomes Nesbitt, Britt O'Connell, Robyn Oliver,
Moureen Olson, Veroniko Polloi, Joon Pelles, Fred Peters, Jim
Robertson, Kotie Rodgers, Yvonne Rowell, Gino Rumsey, Liz

Scremin, Kothy Skelton, Eriko Sperling, Glenys Tokolo,
Doreen Tote, Kristeen Verge, Jeon Villeneuve, Yvonne
Wordos, Moureen Wheeler, Victorio Wrogg, Sherry Willing,
Louise Ju-Yu Wu, Xioo Qing Yong

Renato Muccillo's Cadmium Flow ers

*an be seen in an instructional book
called How Did you Paint That? 100
Ways to Paint Still kfes and Florals, by
International Artist Publishing.

Partners, Anita l1ein, acrylic,
24" x 30"

Susan Nelson's oil painting, Finding the Words dons the premìer
issue's cover of Quills, a new poetry magazine published in Vancouver.
In additÌon, her oil painting,Motherhood was accepted in the esteemed
Goldwater Estate Awards Show which was held at the Artworks
Gallery in Auckland, New Zealand ìn October.

Katie Rodgers participated in Bagdad Museum at the Visual Arts
Centre of Clarington in Bowmanville, Ontario in January. In this
exhibition, artists created work in response to the looting of the Iraqi
National Museum in Bagdad by interpreting selected artifacts in any
medium.
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rented to Warner Bros., courtesy of Kurbotoff Art Gallery for the
filming of Catwoman.

The Last Dip,Yvonne Mornsh,
watercolour, 10" x 14"

Yvonne Morrish had her
painting, The Inst Dip, as well as

many other ink sketches in
Figuratively Speahing, an exhibit
which conveys the tongue-in-
cheek humour, sensuality and
elegance inherent in women. This
exhibit ran through January 20th
at the Rotary Centre of the Arts in
Kelowna.
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DrcrrAL PnrxrrNc tJxpncKED Small, SmAlleu
SmøIlest

December gth - 24th,2004

ny Rosermo Ronxn

Duane Fast, Hula GirI with PaLm kee
mtxed media, 8"x 10"

from the Art Exhibinon of Canada and Korea

1
Colours andTextures N
Sandra Taylor
acrylíc,2.75"x 6.75"
$125 - SOLD
Award of ExcellenceIn November 2003, the FCA Board of

Directors decided offically to accept digital
paintings in juried shows. Many of you
who have visited Federation Gallery over
the last year will have already seen digital
paintings on display during the Art
Exhibiuon of Canada and Korea, Painting on
the Edge, Small, Smaller Smallest and Eyes,

Thighs, Chins €¡ Shins. What follows is a

summary of the issues that were frequently
discussed en route to gaining a basic
understanding of this medium.

I was asked to prepare some information
for the Board to conslder regarding digital
painting. I spoke to our members, read
about how other art institutions are
handling digital painting and visited local

print? Of course the answer is no, the FCA
cannot. However, the potential for
producing multiple copies does not
automaticaÌly mean that multiple copies
actually exist. One Active member working
as a digital painter that I interviewed
explained that because he doesn't want his
work to decline in value he prints and sells
only one image. In his practice, a digital
painting is the exact conceptual equivalent
of a traditional painting, the only difference
is the medium.

As is the case with anything submitted to
an FCA juried show, artists are taken at
their word that they have created an
original pai.nting without infringing on
another's copyright and that they made it

Waiting Senes (17)

Genevieve Pfeiffer
watercolour, 8"x 4.5"
$I5O - SOLD

galleries. It rapidly became evident that this is a very complex
medium with many forms. For FCA purposes, I have come to
generally understand digital painting as what results when an artist,
starting with a blank screen, composes an image by using a

pressure sensitive pen/mouse, assigning colour, texture and values
to the image created in the computer and printed by an electronic
printer. ln the most original and creative instances of digital
painting, the programs used are not ones such as "Van Gogh's
Brush" which reproduces his particular brushstrokes with every
mouse click.

The question then became whether or not digital "painting" could
fit into the FCA's conception of painting. Digital painting is nor
painting in the traditional sense of the word, where pigment is
applled to a ground by hand. This is the most important point to
consider because everything else follows from this distinction.

themselves. I recommended that the FCA should proceed with
digital paintings as we do with other works of art and accept the
artistrs word that they have produced only one image. To be
reasonable, we need to resist assuming that multiple copies exist if
the artist says they do not.

Next, the question of how to display digital paintings arose.
Should these works be separated from traditional paintings and
displayed only with other digital works? The purely pragmati-,
answer has to be no because at this time so few FCA artists a. I

working ln this format that we could not assemble enough work for
a whole show. An entirely digital show is unnecessary as long as

digital paintings are clearly identifìed each time they are accepted
into shows and that visitors to the Galiery understand that they are,
by their nature, not the same as an original painting in a traditional
medium. lf a particular digital painting is part of a limited edition,

accordingl¡ as is the current FCA policy
regarding original prints. If the digital
image has been worked further post-
printing it should be described as a

mixed media work. In all cases, care
should be taken to use archival quality
materials, as is the case with the
traditional medium paintings.

Often, the question was raised why
use rhe digital format? Was this kind of
painting just a short cut for people who
cannot really paint? If we understand
digital paintiîg as a distinct medium
chosen by artists for aesthetic reasons it
is clear that it is not just an escape route
for the unskilled. Digital painting is
another way to create images and is not
automatlcally a short cut for artists who
are frustrated by traditional painting.
When they go through the FCA jun'

process they are subject to all of the same criteria for acceptance
other works in traditional media i.e. design, composirion, use #
colour and values, choice of subject matter, etc. In this way,
substandard works would be declined as they are now for paintings
in traditional media.

)

TreeTrunhs,AJi Sephi
oil, l2"x 9" $250 - SOLD

Web and Whød Ray Bradbury
mixed media, 9"x 9" $150 - SOLD

View from Abwe, Denise MacNeill
acrylic, lO"x 8" $300 - SOLD
White Rock Summer School
of the Arts Award

Pinh D ogw o od, Sherry Mitchell
watercolour, 4.5"x 4.5" $I75 - SOLD
Award of Excellence

Digital painting can, however, be considerd as original art when the they should be numbered
images are evaluated in terms of
composition and design, drawing skills,
use of colour and values and as an
expression of artistic creativit)¿

Because technolog¡r is integral to
digital art, the next issue I considered
was the difference, if any, between
digital paintings and giclées. The most
significant consideration has to be the
artistrs lntention in mass producing an
image. When an original painting is
reproduced as a giclée print it is
indisputably a mechanical reproduction
made for the specific purpose of selling
multiple copies. When a digital painting
is created, there is no other way to get
the image out of the computer and onto
the paper/canvas except to use a

printer. A. digital painting's existence as

a data file does not necessarily imply that any physical print will
ever exist.

Because the FCA tries to maintain standards of presentation the
next question \Mas: can the FCA guarantee that there is only one

Pender Island, Clement Kwan
oil, ll"x 14" $550 - SOLD
White Rock Summer School
of the Ars Award

SeoBreeze, T.IL Daniel Chuang, AFCA
acrylic, 5"x 7" $295 - SOLD
FCA Silver Emblem Award and
Alan Wylie, SFCA Award

The Forest, Golnar Sepahi
oil, I4"x 11" $250 - SOLD

Oregon Grapes, Dinny Robertson
pastel,4"x 4' $300 - SOLD
Alessandra Bitelli, SFCA Award

Dalià Dww ard, Metal Frame Glasses

digltal painting 16ux 12.5'

Írom Painting on the Edge

Jury panel: GeorgeMcLachlan, SFCA,

Mihe Svob, SFCA andBob McMunay, AFCA
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Reølity, Only Better..
January 13th to February 7st, 2004

r

Tree Senes #41, Barbara Younger, AFCA
mixed media, 24"x24" $850

Silaú Ye sterday s, Carmen Mongeau
mixed media, 30"x 30" $2,100
Micheal den Hertog, AFCA Award

panel: Anne-Mane Haw q, SFCA, Ruth Søw øts'[ry, SF CA
Kit Shing AFCA

Desert Dance - Saudi, J. K Blackall
watercolour, 10"x 14" $350 - SOLD

Vessels and Wilrdows, Juilith Borbas
watercolour, 15"x 21" $650

Shønghøi C al ¿, l<arrnt Richter
watercolour, 22"x 15" $795
Award of Excellence

J)

)

N ov emb er IIy dr angea, Linda Iklman
mixed media, 20"x ll" $350

European Expennce VI, Vi Tirnstall
acrylic, lO"x 14" $500
Alessandra Bitelli, SFCA Award

Winter's Spøll, Therese Johnston
mixed media, lO"x 14" $495

DartallnJerno Part 3, Kris Row
oil, 20"x 16" $950

B arb aÅo s, Myrna McNeill
watercolour, 13.5"x 10.5" $375

Finn's Slough
Sheila Simpson
acrylic
I2"x 12"

s425

Cutting Gørdens

Jill Brovrn
acrylic
24"x 18"

$330
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Artists Choice Show
February 3rd to 76th, 2003

(cont'd from page 2)

Monhs in Arms, Steve llepburn
oil, 20"x 16" $1,150

At the F olh F estiv al,Sarah Kidnet
oil, 12"x 16' $750

Snow White, Therese Johnston
mixed media, I0"x 14" $495

FrozenRiver, Gerald St. Maur, AFCA
charcoal, 40"x 30" $I,250

Ilumboldt Country, Roxsane Tiernan
chigiri-e 20"x 16" $500 - SOLD

Pyrenees Village, firrcy Çsllings, AFCA
oil, l6"x f2" $595

12

'wbere artists preÍer to sboþ'
t3

Organize Your
rt Supplíes

Fine Art storage solutíons from ArtBín@
I Watercolour Box
Loads of room for paints, brushes and
accessories! This box features two
removable trays for paint and brushes, a
foam block to elevate your brushes for
drying, two interior compartments, and a
spray bottle and pour bottle for carrying
water. lt also includes a removable paint
palette with two mixing areas and sixteen
paint wells. 1 1" x 7" x 3 114", Evergreen.

Reg. Price $43.10
FCA March Sale Price $33.1O

I Mega Tote
With its carry handle and adjustable

I Pastel Tote
Attention Pastel Artists! This compact,
soft-sided carry-all contains six small
clea¡ pastel-perfect boxes. lt easily holds
pastel sticks, pencils, accessories and
more. Foam inserts to cushion pastels.
7 518" x8114" x 4 3/4", Charcoal.

R"g. Príce $37.70

FCA March Sale Príce 529.70

shoulder strap, exterior pouches and six
removable plastic boxes, this tote will
accommodate almost any media at a
great price. lt even has a back pocket
that holds up to 8.5" x 1 1" paper or
sketchbooks.14" x 1 1" x 8", Royal Blue.

Reg. Príce $67.40

FCA March Sale Príce ï49.90

t Sketchpac
Perfect for organizing pencils, pens,
charcoal, erasers and brushes. This
ingenious design allows for twice the
storage space, by utilizing both the lid
and the base. Foam pads protect pencil
points and sharp blade tips. 12 3/8" x
4 1/4" x 1 314", Black wÆransparent.

Reg. PrÍce $18.30
FCA Ma¡ch Sale Price $14.3O

I Tote Express
This roomy two-piece tote includes a
removable top unit with padded shoulder
strap and interior pockets, and a bottom
unit with a locking two-stage handle, sturdy double
skate wheels and a variety of translucent SolutionsrM
boxes. You can use it as a tool caddy or "taboret" for
your studio or for travelling on the road. Durable nylon
exterio¡ solid wall inserts, velcro and zipper fasteners,
and quick-release clips, make this a great gift for all

serious artists! 17" x 29" x 1 1", Dark Blue w/Grey.

Reg. Price $195.60

FCA March Sale PrÍce $145.ó0

ç;

OPUS
FRAMING &
ART SUPPLIES

Vancouver. V¡ctor¡a . Langley. North Vancouver. Kelowna
National Mail Order Service toll free at 1.800-663.6953

www.opusframing.com
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Artists contributing to Paintings, by Numbers
Sandra Albo Robert Bateman George Bates
Alessandra Bitelli Neil Boyle Ray Bradbury
Lucy Collings Roberta Combs Kurr Connell
Jeane Dufley H. Louise Falardeau Briuani Faulkes
Martlne Gourbault Lynne Grillmair Anne-Marie Harvey
Shawn Jackson Amanda Jones Jutta Kaiser
Lissi Legge Carol Ljuden Brent Lynch
Adrienne Moore Sue Northcott Michael O'Toole
Breen Roblson Nlcole Best Rudderham Patricia Rusr
Heather Smith Michael Svob Sheila Symingron

Corporate Sponsors of Paintings, by Numbers
Oak Bay Marine Group Opus Framing 6l Art Supplies

2003 Doi.rnrroNs
Anthony Baiten
Nancy Ruen-Fen Chen
Mihaela Cosovanu
Britton Francis
Brent Heighron
Linda Kalman
Andrew McDermott
Jean Pederson
Ursula Salemink-Roos
Marjorie Turnbull

Joyce Benson
Danny Han-Lin Chen
Susan Cowan
Robert Genn
Kilf Holland
Wai-Hin Law
Richard McDiarmid
Dianna Ponting
Ruth Sawatzky
Alan Wylie

Teressa Bernard
T.K. Daniel Chuang
Lorna Dockstader
Drew Gillie
Tom Huntley
Loreena Lee
Robert McMurray
Janice Robertson
Bob Sheridan
Ann Zielinski

Ler rr Go ANo Tnxe rr
FunrHER wrrH

Doxxn B,tse,trv, SFCA

Westwind Fine Art Gallen,

Corporate Sponsors and Granting Foundations contributing to Painting On The Edge
Opus Framing & Art Supplies The Leon and Thea Koerner Foundatlon The Hamber Foundation

Individuals contributing to Painting On The Edge
Peggy 6r Harry Evans Clement Kwan Elna Strand

Corportions contributing to the Art Exhibit of Canada and Korea
Dayteck Electronics Corp. Posco Canadian Ltd. Bisco Dental Products Kumho Trre Canada Inc.
Korea Exchange Bank of Canada The Consulate General of Korea

Corporations and Individuals contributing cash for awards at juried shows
Fasken, Martineau, DuMoulin White Rock Summer School of the Arts McMurray, Roberrs, Heming & Wyborn
Alessandra Bitelli Peggy 6r Harry Evans TinYan Chan
Alan Wylie Janice Robertson Michael den Hertog

Corporate and Individual donations to general revenue
Larry Achtemichuk Gaye Adams Sandra Albo PhyllisAìbone
Jean Anderson Bob Yoshisuke Araki Masako Araki Tnsh Armsrrong
Linda Barnard Donna Baspaly George Bates Anne Battersby
Verna Bell Kenneth Berry Linda Bevington Hazel Brettkreutz
Barbara Cadario Christine Camilleri Nick Canonne Barrie Chadwick
Dorothy Chlsholm Dorothy Chisholm Chi-Fai Choi Neil Colleu
Sandra Donohue Don Coulter Eleanor Coulthard Grace Cowling
Jack Livesey Margaret Lloyd Judy Loree Victor Lotto
Isobel Macl-aurln John MacNelll John MacNeill El1en Mahon
Kathleen McCallum Susan McConnell Kathy McDonald Arlet McDonald
Esmie Mclaren Naomi Mclean Bob McMurray Jolanta McPherson
Christine Mitcheìl Michiko Miyazakì David Molson Carman Mongeau
Dick Nelson Susan Nelson Cara Ng Florence Nicholson
Dolores Ordway Doug Palmer Elizabeth Cox Dave Davies
Gail de Caux Doreen Doerr Jeane Duffey Lorraine Duncan
Margaret Elliot Harry Evans Erna Ewert Maureen Fiala
Sandra Fowler Kees Fransbergen Tim Fraser Miriam Friedberg
Juliane Fuchs Dena Fuss Eveline Gallant-Fournrer Georgette Ganne
Drew Gillies Archie GiÌlies Jean Gillis (Kollee) Elaine Fleming
Suzanne Gray Susan Greenhalgh Lynne Grillmair Fu Gu
Myra Hammond Muriel Hankey Jean Hanson Susan Harder
David Pawson Manja Petricevic Barbara Pistak Karen Pohlmann
Pat Rafferty Myrtle-Anne RempeÌ Janet Reyklin Karin Richter
Robert Ross Thea-Marie Rosenstock Kris Row Crystal Rowe
Beverley Rushworth Patricia Rust Patricia Rust Llnda Sawyer
Gail Short Violet Slevenpiper Maria Silva Maria Silva
Jill Slagboom Marian Slayter Mavis Smith Edward Spears
Sigrid Stobie Jane Szombath Faye Takeuchi Roberta Taylor
Sandra Taylor Rene Thibault June Harman Frances Harrìs
Kay Hilborn James Ho Don Hodgins Frank Hoggard
Gordon House Walter Hughes Angela H'Wood Caroline lgnace
Therese Johnston Amanda Jones Patricia Jury Linda Kalman
Sarah Kidner Kwahn Kim Jeanne Krabbendam Oliver Kuys
Bette Laughy LÌssÌ Legge M. Shirley Thomas Patricia Thompson
Clare Turcott Marjorie Turnbull Judith Turner Sally Turton
MJ. Van Voorst Vader Vlkki Vettese Ligorio Viegas Mona Vulliamy
Elizabeth Wallace Nomi Whalen Lesley White Sharon Wilson
L¡nne Woloshlniuk Edna Woods Alan Wylie Paulìne Young
Ann Zielinski Darlene Zrmmerman

BY JEAN Blecx¡r-r-
As I packed my bags lor this three-day couÍse wrth Donna

Baspaly, I couldn't imagine being able to cram anything more in.
I hadn't counted on all the tips and information Donna would
stack in our minds. This was a very full course that alternated
between demonstrations around Donna's station and
experimenting with new ldeas at our own stations. We were
contlnually ìnspired to try new things without trying to control
every aspect of our process. Each day began with Donna reading
from various books. We spent a few moments contemplating
creativity and the importance ol gÌving it space and time. We

were, as Donna said, "on
an inward and outward
journey" trying to
become a vehrcle for
something greater than
ourselves.

Donna gave us some
practical advice on how
to sort our matenals and
tools and keep them
readlly available. She
suggested that we be
mindful about cleaning

ucts (particularly gesso).

confusion away from our

We learned how to creaie our own stamps and stencils and
watched as Donna transferred photocopled images onto
handmade papers. She showed us how she applied at least three
colours to her brush for a varied effect when working wlth
stamps. She also
suggested sources for
collage and stamp
material.

We looked at the work
of other artists and
drscussed how the
structure was formed in
their work. Donna
modelled lor our
sketches which were
individually discussed
in terms oI good design.
It was great to see how
with a little help, each person's work could become the basis of a

good painting. We also brought "troubled" paintings ln to discuss
how they could be revived,

There was an encouraging buzz as we worked. We were a1l

wowed by the level of creativity in the class and the exciting
pieces of work we saw before us.

It was a tremendous three days ol instruc[ion and
úemonstration. Perhaps the one thing that I will remember most
about this course is discovering the necessity of stepping back
and letting the palnting "happen". Thank you Donna for creating
the atmosphere that made it happen.

Photography: Walter Gray
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Nominee Name
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2nd Vlce-President
Tieasurer

Secretary

Harold Allanson
Gunvor Arnold
Marilyn Ba1.ne

Charlotte Brown
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Roberta Combs
Hong-Wei Li
Shirley Lowes
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Caroi McFarland
Dianne Middleton
Val Mousseau

Jaunita Noble
Janet Davis
Sid Dyke
Eileen Fong
Larry Frieson
Mabel Gawne
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Susan Harder
Jane Popowich
MarÌlyn Riopel
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Bette Schon
Linda Simpkins
Anne Stajer
Isa Taylor
Patricia Hart
Pat Holland
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Tìlly Tilly
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Elizabeth Wiltzen
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Heather Brown
Jill Charuk
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lean loohs on as Donna demonstrates

Donna Baspaly and the gang dt r^)orhshop

up after certain techniques and prod
:gular housekeeplng kept clutter and

.reative process.

ARTICLE 3 I - VOTING AND REPRESENTATION: of the Bylaws states: A member

in good standing present at a meeting of the members is enritled to one vote. Voting

ìs by show of hands, unless decided otherwise. A member may vote by means of a

w¡itten, signed ballot. This is not a proxy,

Accordingly, the lollorving Ballot form will be used by Members in good standrng

unable to attend the Annual General Meeting but wrshing to cast therr vote ln the

eiection ol Officers. Al1 members not attending the meeting may deposit a duly
completed Ballot form at the Federation office by fax, mall, or email, prior to the

election of Officers at the Annual General Meetlng of ¡he Federatlon of Canadìan

Artists.

l, being a Member rn good standrng, hereby cast my Ballot

in the election of officers of the Federation of Canadian Artists, being held on March 28, 200'l 1n

Vancouver, BC or any continuation thereol as follows:

President

l>t Vice-Pre:idcnL_

2nc1 Vice President_

Çe¡ret r*'

DaLecl ¿t rCrtr rnoProrincel

this 

-day

of )004.

Thanks also to a1l the people who have wandered through Federation Gallery and tossed a coin in the donatron box. Lastly, a million
thanks to the Board of Governors, the Board ol Directors, the Gallery volunteers and all the special event volunteers for the many
valuable hours they contributed to the FCA.
*lf a person's name appears twice in the same list it simply means ihey gave twice in in 2002. Aren't they grand?

14 
* * We have had many more donations to start fiscal 2004 but space drctates we stop with 2003. You'll see their names next year.

Opus Framing & Art Supplies to demo
I'Nitty Gritty of Painting Mediums" at AGM.

This demonstration lmmediately following the AGM will focus on those things

that you add to your paints, such as extenders, dryrng mediums, gels, and

glazing mediums to create different textures and alter the working properties of
your paints. There are so many ways out there of manipulating paint, this
demonstration will have something for everyone.
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The Federation's Premiere Fundraising Event WHITE ROCK
SUMMER SCHOOL or rHE ARTS

Diane Maxey. SWS, TWS. AAV(/S

Juty 5 -9 ,+ZS
. The Positive Art of Negative Shapes

Arne Westerman,Aws, NWs, NWWS. WPA
-luly 12 -16 $+SO. Figurative Vlatercolour

Jerry Seagle, NWS, BFA (Hons)
July 19 -23 $+Z¡
. Acrylic / Watercolour Plus

George James, AWS DE NWs, NWU/S, WW
Juty 26 - 30 $+Zs. Figures on Yupo Paper

Pat Lambrccht-Hould
August2-6 $425
. A Journey of Mixed Media

Angelique Gillespie. ASA, ACIPA, BFA
August 16-20 $35O
. Creative Acrylic Design

Don Getz, AWS, l(A (Ret.), WS. WPA
August 23 -26 $35O
. CreativeJournaling

Visit www.artsociety.ca
for full'SØorkshop descriptions,
Artists' biographies and more!
For a brochure or more information,
please call 604 536-L1.22

E¡elors the oppoû¡nlües of becoming a publlshed artist
We would love to hear from you!

Art ln Motion i$ a leading intemational f¡ne art publisher, spec¡alizing

¡n the creation of top quality open-edition prinb. our passion is

working with lalented artists to bring üeir art to our d¡scemlng

customers around üe wodcl. Art ln M0tion prinb are distribubd in
over 75 countries to galleries, boutiques, designers, and leading

home décor & art rehilers.

As we approach 0ur.20h Anniversary, tve are proud to have

successlully published many gallory & decorative artisûs, illustrators,

as well a$ prestig¡ous museum collections. We publísh a w¡de variety

of media techniquæ including oil, mixed media and photography.

Art ln Mot¡on is an artist-based company, valuing and enc0unaging

art¡sts' input and partic¡palion at all times. We prov¡de you with a
unique opportunity t0 enhance your income wiü¡out affecting the
sales of your original art works.

For fufther informaüon on how to submit your artwork please call
1-866-543-26¡11 or visit our website: www.artinmoüon.com

We look forward to hearing from you soon!

Atüt: ñt¡st R6laüom, Art ln Moüon, Um Bdganüne Drlve,
Coquiüam, British Co¡umbia, Gana¡la lfSK 785
e-mail : arüstrolations@artinnotion.com

ART IN MOTION
www.artinmotion.com

PAINTINGS, bY
numbers

4 Turxcs EvERYoNE Suoul-t
KNow Asour rHE RrcHr ro CoPY

¡v Rosermo Romr
The law regardlng the right to copy is simple and clear. The right

to copy resides with the creator of an original work. That's it.
Whether you've painted an image, written a play or composed a
symphony, it cannot be lawfully copied or reproduced without
your permission. lt may interest members who display their work
in galleries to know that the purchase of an original painting does
not include the right to cop)¿ Unless the right to copy is specificaily
sold, it resides with the artist. (The FCA does nor enter into that
type of saie although we do act as an agent in the sale of the
painting itself.) This means that the purchaser cannot lawfully
reproduce an original paìnting without the artist's knowledge and
consent. The purpose of the copy'right laws are to protect the
creator and encourage further creative activity by ensuring there is
no improper infringement upon the creative product.

Visitors to Federation Gallery occasionally ask why some artists
have painted in a @ s).'rnbol next to their signature. With or without
the O, the creator of an original work retains the right to copy the
work. The @ spnbol is often confusì.ng because it seems to imply
that an original image has been registered with the copyright office.
Labelling an originai painting with the @ symbol is redundant
because by 1aw the right to copy akeady resides with the creator.
The acquisition of a registered copyright is in fact rarely undertaken
by the artists who submit their work to juried shows at Federation
Ga1lery.

Although they are occasionally requested by customers the
Certificate of Authenticity is not part of Canadian copyright law.
'either the Canadian Intellectual Property Office nor CARFAC

.-anadian Artist's Rights) recognize these certificates as anything
other than a marketing device. For the purpose of insuring an
original painting, a bill of sale which includes a description of the
work, the artist's name, the fact that it is an original work of art as

well as the date and price of the sale is sufficient. Two of the most
frequent misunderstandings generated by'Certificates of
Authenticity' are that they entitle the purchaser to make copies of
an original painting anðJor guarantee that the artist has not/will not
made any copies.

Ifyou have questlons or concerns about your original work ofart
and your right to copy, you shouid check with the experts. Do not
take someone else's word for it and don't decide it's not important.
Run, don't walk to www.cipo.gc.ca or call the Canadian Intellectual
Property Office at 604-666-0690. CARFAC can be reached at
www.carfac.ca or carfac@carÏac.ca. They have the right answers
and are there to helpl

rt Business
oncerning THE FEDERATION

OF CANADIAN ARTISTS

FCA CoNrRcrs:
FCA Execulive Commiilee - 2OO3{2OO4¿

President: MorþrieTurnbull, AFCA amturnbull@shaw.co ó04-941-7ó95

lstVP: DíannoPonting,SFCA díønno@ponìing.com 604-85ó-20ó3

2nd VP: Jean Pderson, SFCA orlforn@lelus.net 403-289-ó10ó

Treosurer: Doníel Chuong, AFCA we@lynx.bc.ca ó04-205-90ó3

Secretory: Robert Ascrofî roberl-oscrofl@show.co ó04-552-0721

PostPresident: Boblvlcüurroy,AFCA bobmcmurroy@telus.net ó04-535-50ó9

Appointmenls to the Boord 2OO3/Oaz

Member-At'Lorge: KathyYoung ksyoung@lelus.net ó04-437-48ó3

S¡ondords: JoniceRoberlson,SFCA irobertsonl3@show.co604-888-2230
Dirælus o[ Connuniulíons: Brook Anderson sb onderson@show.co ó04-222-2845

Gommittees:
Archîves: Ellen Poole epoo213@telus.net ó04-732-5251

Chopters: MoriorieTurnbull, AFCA amturnbull@telus.net ó04-941-7ó95

Educotion: Ursu/o So/emink-Roos u.saleminktoos@show.co ó04'454-1475
Menbership: Dionno Ponling, SFCA dionno@ponting.con ó04'85ó'20ó3

VolunleerCoordínolor: KothyYoung ksyoung@telus.net ó04-437-48ó3

€hoprer Presidenls:

SouhOkonogon/Sîmilkomeen:lvlorleneAíkins fmoikîns@show.co 250-V0-8V2
Souh Okonagon/Similkoneen: Lynne Woloshyniuk lynnebill@showco 250-492-2209

Nonoimo Horold Allonson, AFCA hollonson@shaw.cø 250'247'7930

West Kootenoy Corol Reynolds îmhoffmøn@nelideo.com 250-352'5852

WestKoolenoy PoulineDupos pdupos@telus.net 250-352-73ó0

FraserValley LorænoLæ,AFCA loreeno@drogonwing.bc.co ó04'576-lV2
Centrol Okonagon Evelyne h4aclvlíllon pepperwc@sîlk.ne¡ 250-707-3090

ComoxVolley KoyHilborn hilborn@telus.net 250-335-2238

Nor/r Okonogon Elízobeth lúoore æ.peler@felus.nef 250-545-2432

Calgory Ne/ tocke nblocke@show.co 403-932-ó383

Arrowsmilh Borboro Bothon oislinnstudío@show.co 250-752-1231

Viclorio l,ÁorneyWard,AFCA morneyword@shaw.cd 250-595-0220

5loff:
Executive DirecÍor: Suson Fosfer fcooffice@orlists.co ó04-ó81-2744

Gollery lvlonoger: Rosolind Rorke fcagallery@artßß.co ó04-ó81-8534

Administrative Assistont: Kellí Kodokowo fco-admin@orlists.co ó04-ó81-2744

Professionol Services:

Weekend Gallery Supervisor: Ellen Poole

Bookkeeper: NololieTurner

Auditor: Jones, Richards &Co.

Web Mosler: Glenn Morcus glenn@morcuslink.com 604-522-3134

A very exclusive
evening of drawing for

paintings. Join contributing
artists and patrons for a gala

evening and take home a
beautiful original work of art.

Contributing artists include
Robert Genn, George Mclachlan,

Janice Robertson, Andy McDermott,
Anne-Marie Harvey, Daniel Chuang,

Bob McMurray, George Bates,
Rick McDiarmid and Brent Lynch.

A $500 ticket buys you and your guest
a complimentary beverage, hot and cold

hors d'oeurves lhroughout the evening, a
colour catalogue of all the paintings and

best of all an original painting with
a m¡nimum value of $500

(many are wonh much more).
Join us for an enchant¡ng
even¡ng of art and music.

David Goatley sFcA,
July 5-9 lnspired Portraits

Ann Zielinski AWS, NWS, SFCA,
July 19-23 Attention-Demanding Paintings

Gerry Thompson CSPWC, AFCA,
July 26-30 Having Fun with Watercolour

Teressa Bernard AFCA,
Aug 2-6 Magic with Watermedia
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DATES: June 7,8,9,10,11 - 2004

TIME: 9:30 am to 4:00 pm daily (includes a one hour lunch break)

LOCATION: 1664 West 4th Avenue Vancouver, B.C.

COST: $475'00 (Price includes GST)
*Refundable up to one month pr¡or to start date*

T0 REGISTER: Gontact Mike Svob at 604-535-1459

or email to: artfriend@axion.net

Learn what you need to know about the luscious medium of oil and
the versatile medium of acrylic. This course will provide the basic

knowledge required to give you the confidence to proceed in either
medium. We will cover everything from which end of the brush is up,

too, what does it mean when you are told to use oil paint fat over
lean. You will discover why acrylic is such an adaptable medium and

as such becoming more and more popular.

The workshop will stress the idea of design in painting. You will
learn how a visual artist needs to see in a different way and why they
do that squinting thing anyway. The knowledge gained will help you

tie your ideas together ¡nto a painting you can call your own.
lndividual counseling and critiquing will be provided to help you find
your own "artists muse", and help you break the "artists block', all

painters encounter.

25 each sess¡on

But register with full

payment by May 1, 2004

and your name will be

entered in a drawfora

free class!

Chortered Accountonls

Suitre 200- l7ó18 58th Ave,

Surrey, BC, V3S lL3

P|tone: ó04-576'9121

Fox: 604-576'2890

E-Moil: mcmurroy@oxion.net

MCMURRAY HEMING & WYBORN

...working with ortists

ond income toxes.
Robert H. McMurroy F.C.A.

Portner
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We would love to hear from you!

Art ln Motion i$ a leading intemational f¡ne art publisher, spec¡alizing

¡n the creation of top quality open-edition prinb. our passion is

working with lalented artists to bring üeir art to our d¡scemlng

customers around üe wodcl. Art ln M0tion prinb are distribubd in
over 75 countries to galleries, boutiques, designers, and leading

home décor & art rehilers.

As we approach 0ur.20h Anniversary, tve are proud to have

successlully published many gallory & decorative artisûs, illustrators,

as well a$ prestig¡ous museum collections. We publísh a w¡de variety

of media techniquæ including oil, mixed media and photography.

Art ln Mot¡on is an artist-based company, valuing and enc0unaging

art¡sts' input and partic¡palion at all times. We prov¡de you with a
unique opportunity t0 enhance your income wiü¡out affecting the
sales of your original art works.

For fufther informaüon on how to submit your artwork please call
1-866-543-26¡11 or visit our website: www.artinmoüon.com

We look forward to hearing from you soon!

Atüt: ñt¡st R6laüom, Art ln Moüon, Um Bdganüne Drlve,
Coquiüam, British Co¡umbia, Gana¡la lfSK 785
e-mail : arüstrolations@artinnotion.com

ART IN MOTION
www.artinmotion.com

PAINTINGS, bY
numbers

4 Turxcs EvERYoNE Suoul-t
KNow Asour rHE RrcHr ro CoPY

¡v Rosermo Romr
The law regardlng the right to copy is simple and clear. The right

to copy resides with the creator of an original work. That's it.
Whether you've painted an image, written a play or composed a
symphony, it cannot be lawfully copied or reproduced without
your permission. lt may interest members who display their work
in galleries to know that the purchase of an original painting does
not include the right to cop)¿ Unless the right to copy is specificaily
sold, it resides with the artist. (The FCA does nor enter into that
type of saie although we do act as an agent in the sale of the
painting itself.) This means that the purchaser cannot lawfully
reproduce an original paìnting without the artist's knowledge and
consent. The purpose of the copy'right laws are to protect the
creator and encourage further creative activity by ensuring there is
no improper infringement upon the creative product.

Visitors to Federation Gallery occasionally ask why some artists
have painted in a @ s).'rnbol next to their signature. With or without
the O, the creator of an original work retains the right to copy the
work. The @ spnbol is often confusì.ng because it seems to imply
that an original image has been registered with the copyright office.
Labelling an originai painting with the @ symbol is redundant
because by 1aw the right to copy akeady resides with the creator.
The acquisition of a registered copyright is in fact rarely undertaken
by the artists who submit their work to juried shows at Federation
Ga1lery.

Although they are occasionally requested by customers the
Certificate of Authenticity is not part of Canadian copyright law.
'either the Canadian Intellectual Property Office nor CARFAC

.-anadian Artist's Rights) recognize these certificates as anything
other than a marketing device. For the purpose of insuring an
original painting, a bill of sale which includes a description of the
work, the artist's name, the fact that it is an original work of art as

well as the date and price of the sale is sufficient. Two of the most
frequent misunderstandings generated by'Certificates of
Authenticity' are that they entitle the purchaser to make copies of
an original painting anðJor guarantee that the artist has not/will not
made any copies.

Ifyou have questlons or concerns about your original work ofart
and your right to copy, you shouid check with the experts. Do not
take someone else's word for it and don't decide it's not important.
Run, don't walk to www.cipo.gc.ca or call the Canadian Intellectual
Property Office at 604-666-0690. CARFAC can be reached at
www.carfac.ca or carfac@carÏac.ca. They have the right answers
and are there to helpl

rt Business
oncerning THE FEDERATION

OF CANADIAN ARTISTS

FCA CoNrRcrs:
FCA Execulive Commiilee - 2OO3{2OO4¿

President: MorþrieTurnbull, AFCA amturnbull@shaw.co ó04-941-7ó95

lstVP: DíannoPonting,SFCA díønno@ponìing.com 604-85ó-20ó3

2nd VP: Jean Pderson, SFCA orlforn@lelus.net 403-289-ó10ó

Treosurer: Doníel Chuong, AFCA we@lynx.bc.ca ó04-205-90ó3

Secretory: Robert Ascrofî roberl-oscrofl@show.co ó04-552-0721

PostPresident: Boblvlcüurroy,AFCA bobmcmurroy@telus.net ó04-535-50ó9

Appointmenls to the Boord 2OO3/Oaz

Member-At'Lorge: KathyYoung ksyoung@lelus.net ó04-437-48ó3

S¡ondords: JoniceRoberlson,SFCA irobertsonl3@show.co604-888-2230
Dirælus o[ Connuniulíons: Brook Anderson sb onderson@show.co ó04-222-2845

Gommittees:
Archîves: Ellen Poole epoo213@telus.net ó04-732-5251

Chopters: MoriorieTurnbull, AFCA amturnbull@telus.net ó04-941-7ó95

Educotion: Ursu/o So/emink-Roos u.saleminktoos@show.co ó04'454-1475
Menbership: Dionno Ponling, SFCA dionno@ponting.con ó04'85ó'20ó3

VolunleerCoordínolor: KothyYoung ksyoung@telus.net ó04-437-48ó3

€hoprer Presidenls:

SouhOkonogon/Sîmilkomeen:lvlorleneAíkins fmoikîns@show.co 250-V0-8V2
Souh Okonagon/Similkoneen: Lynne Woloshyniuk lynnebill@showco 250-492-2209

Nonoimo Horold Allonson, AFCA hollonson@shaw.cø 250'247'7930

West Kootenoy Corol Reynolds îmhoffmøn@nelideo.com 250-352'5852

WestKoolenoy PoulineDupos pdupos@telus.net 250-352-73ó0

FraserValley LorænoLæ,AFCA loreeno@drogonwing.bc.co ó04'576-lV2
Centrol Okonagon Evelyne h4aclvlíllon pepperwc@sîlk.ne¡ 250-707-3090

ComoxVolley KoyHilborn hilborn@telus.net 250-335-2238

Nor/r Okonogon Elízobeth lúoore æ.peler@felus.nef 250-545-2432

Calgory Ne/ tocke nblocke@show.co 403-932-ó383

Arrowsmilh Borboro Bothon oislinnstudío@show.co 250-752-1231

Viclorio l,ÁorneyWard,AFCA morneyword@shaw.cd 250-595-0220

5loff:
Executive DirecÍor: Suson Fosfer fcooffice@orlists.co ó04-ó81-2744

Gollery lvlonoger: Rosolind Rorke fcagallery@artßß.co ó04-ó81-8534

Administrative Assistont: Kellí Kodokowo fco-admin@orlists.co ó04-ó81-2744

Professionol Services:

Weekend Gallery Supervisor: Ellen Poole

Bookkeeper: NololieTurner

Auditor: Jones, Richards &Co.

Web Mosler: Glenn Morcus glenn@morcuslink.com 604-522-3134

A very exclusive
evening of drawing for

paintings. Join contributing
artists and patrons for a gala

evening and take home a
beautiful original work of art.

Contributing artists include
Robert Genn, George Mclachlan,

Janice Robertson, Andy McDermott,
Anne-Marie Harvey, Daniel Chuang,

Bob McMurray, George Bates,
Rick McDiarmid and Brent Lynch.

A $500 ticket buys you and your guest
a complimentary beverage, hot and cold

hors d'oeurves lhroughout the evening, a
colour catalogue of all the paintings and

best of all an original painting with
a m¡nimum value of $500

(many are wonh much more).
Join us for an enchant¡ng
even¡ng of art and music.

David Goatley sFcA,
July 5-9 lnspired Portraits

Ann Zielinski AWS, NWS, SFCA,
July 19-23 Attention-Demanding Paintings

Gerry Thompson CSPWC, AFCA,
July 26-30 Having Fun with Watercolour

Teressa Bernard AFCA,
Aug 2-6 Magic with Watermedia
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DATES: June 7,8,9,10,11 - 2004

TIME: 9:30 am to 4:00 pm daily (includes a one hour lunch break)

LOCATION: 1664 West 4th Avenue Vancouver, B.C.

COST: $475'00 (Price includes GST)
*Refundable up to one month pr¡or to start date*

T0 REGISTER: Gontact Mike Svob at 604-535-1459

or email to: artfriend@axion.net

Learn what you need to know about the luscious medium of oil and
the versatile medium of acrylic. This course will provide the basic

knowledge required to give you the confidence to proceed in either
medium. We will cover everything from which end of the brush is up,

too, what does it mean when you are told to use oil paint fat over
lean. You will discover why acrylic is such an adaptable medium and

as such becoming more and more popular.

The workshop will stress the idea of design in painting. You will
learn how a visual artist needs to see in a different way and why they
do that squinting thing anyway. The knowledge gained will help you

tie your ideas together ¡nto a painting you can call your own.
lndividual counseling and critiquing will be provided to help you find
your own "artists muse", and help you break the "artists block', all

painters encounter.

25 each sess¡on

But register with full

payment by May 1, 2004

and your name will be

entered in a drawfora

free class!

Chortered Accountonls

Suitre 200- l7ó18 58th Ave,

Surrey, BC, V3S lL3

P|tone: ó04-576'9121

Fox: 604-576'2890

E-Moil: mcmurroy@oxion.net

MCMURRAY HEMING & WYBORN

...working with ortists

ond income toxes.
Robert H. McMurroy F.C.A.

Portner
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EXHIBITION/SALE AT

FEDERATION GALLERT

VANCOUVER

ARTIST NAME
IIVIAGE TITLE

IMAGE SIZE
MEDIUM

TOP

I
PRICE

SUBMISSIONS BY SLIDE OR DlGlTAt lillAGE (check colendor for detots): SLides

musl be 35mm colour in o 2" x 2' mounl. Gloss s ides ore not odmiss be. Peose, no tope

or lobes, excepl non-prokuding silver tope on the film, which is not permoneniy oflixed.

Lobe the slide wilh the Nome of Artis, Title, lmoge Size, Medium ond Fromed Price ond

indicoie whlch direction is up - os per Ìllu$rolion. Dlgitol lmoges shoud be sent to

fcogollery@oriisls.co in o jpeg formot Pleose consull our website for digito submission

guidelines.

ENTRY FEE: Members moy submit up lo three imoges per show for o non-refundobe entry

fee of $10 eoch. Moi your eniry form with o self-oddressed stomped envelope (SASE) for

receipts ond returns.

ACCEPTED ENTRIES¡ Al entres must include l)Properly lobeed side(slldigito imoge(s),

2) Entryfee,3) Competeenfylorm,ond4) SASE lncompeleentrìeswi lnoi bejuried.

Advice of the lury's decision will be sent by moÌl ìn your SASE. No phone co s pleose.

DECtINED ENTRIES: Notice of occeptonce/decline wi I be relurned in your SASE

EXHIBITION REGULATIONS:

ArMork muf be motted in predominonly neuiro colours, fromed ond wired reody for

honging. lhe wrre must be toul ond not less lhon 4.5' beow the centre-top of the frome

Gloss wiit c ps ) ^o'occep'obe.

Entries must nol be copies, derivoiives, or bosed in ony woy on other copyrighted or

publrshed pointings or photogrophs.

Poinling done under inslruclron connot be submitted to FCAJuries.

Not-For-Sole Pointings ond work prevlously hung ot this gollery will not be occepled

The FCA wi I loke the utmo$ core in hond ing work submìtled but connot occept

responsibi ìty for oss or domoge. nsuronce ìs the responsibi i! ol the ofi$.
A 35% commision wi be deducted from lhe selling price. Peose odvlse lhe Gollery if you

ore GST-regi$ered.

tis the oblgotion of the orti$ to be sure their work is ovoiloble ond lor soe. Foilure to do

so wostes the opportunily for onolher ortisl to dispoy work, or 1o be elig be to oppy lor

SignoÌure stoius in the FCA

Arti$s submitting work ogree lo olow their imoges to be publshed in fie FCA mogozine or

in FCA odvertising. Consenl is gíven, by the orli$, through the ocf of submitting.

EXHIBITIONS/CALLS:
APPUCAflON FOR SUMMER GALLERY 2004 Apg coton pockerdue Apri ì,
2004 Pocle n'-s ir cl-de.{8) :des!pco ort[ewo'.youpo'ooirpoy o isl w'r
/our "ore, li'ec îeoiu-, dirersior ord p ices otyo.' roqes o 'oÏet. roooe
opp cotion fee of $25 00 ond o slomped, self-oddressed enveope su toble for the return of

yort s des. Por L l-ne 2a -tly25 Do'l 'l lu./ 27'A4,t-t 23 yo. noy rocote o

o'efere'cerolhe holf r wnicn vo¡ .ro.ld re to snow b.rsDoce connor be o-oronreeo.

þerlo reeror S.nrer Go lery i, $ 0O pe ortis'orìo peose ro'e no digitoÍ
submissions co' b" occeped ror lhese s^orus.

ORlGlNAl, PRNT SHOW Moy ì8-30 20A4
Note. All originol re ief ond inloglro prints os well os serigrophs ore wecome Pleose col

Poso ird Ro'le Gole'y Moroger o' 004-ô8 l'8534 Io' ru"rer inrorno'o'r ir reqr reo.

Slides o, d qi'ol ^roqes dre: April 8, 2004
Prints due: Moy 14, 2004
Schedu ed Jurors. Jeone Duffey, SFCA, Donno Bospo y, SFCA ond Morgorel Elliot, AFCA

ABSTRACÏION SHOW -lune I 13,2004
Nole: "rors wil oe ookino for nonjiorrorive work

S des o-dig to iroqes ciue: lpril í5, ZOO+
PoÌnlings due. Moy 28, 2004
Scheduledlurors: Suzonne NofhcoÌi, SFCA, Anne'More Horvey, SFCA ond Mortlne
Gourbou 1, AFCA

PAINIINC ON IHE EDGE-Augusr 24- September )2 2004
See prospeclus on our webs le or pick one up ot the Golery for further informotion.

No d gilol s-br ss ons * | be occep'eo [o-ll',s s]"or
Sllde deod ine: June 22,2004
Poinlngs due: August 20, 2004
Juror o[ slides: Corlo OConnor

Jurors of Awords. To be onnounced

1B
CIIP AND KEEP FOR REFERENCE

3{rwl

19

rt Classifieds Art Instruction Books
Featuring Federation Members

by International Artist Publishing

Enhonce your woter medio experience by subscribing to our newsleter, THE WAIERCOLOUR

GAZETIE, For o free somple copy or informotìon on our wotercolour self-help orilcles, send your

nome ond oddress lo KOR Publicotlons, ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox (204)

889-6467 or E-moil: kor@escooe.co.

PICTURE THIS WAY lN WAIERCOLOUR & ÍvllXED MEDIA Polnting demos by Mike Svob,

SFCA ond Joyce Komikuro, SFCA; or PICIURE THIS WAY lN ACRnrc & 0l[ Pointino demos

by Robert Genn, SFCA ond Aton Wylìe, SFCA Eoch video hos two 30-minute technique iutoriols.

Order by nome ond enclose cheque for $44.95 eo. Conodion [unds + $3 I 5 GST ond $3.3/ PST

+ $0.00 S/¡t to Federolion of Conodion Artifs, I 241 Cortwright Skeet, Voncouver, BC VóH 4Bl

{0R, pick up your vìdeo ot Federolion Gollery ond soue $O.OO S/tt¡ Full Copyrighl reserved.

DESIGN AND COMPOSITTON SECRETS

OF PROFESSIONAL ARTISTS
23 successlul pâinters featuring the following
Federatìon members show how they create
prize-winning work.

Donna Baspaly SFCA, Robert Bateman
SFCA, Alessandra Bitelli SFCA, Alan Bruce,
Don Farrell SFCA, Britton Francis SFCA,
Robert Genn SFCA, Kiff Holland SFCA,
Tom Huntley AFCA, Neil Patterson SFCA, Myfanwy Pavelic
SFCA (Hon), Nancy Slaght, Mike Svob SFCA, Ann Zielinski
SFCA

A great painting begins with a great composirion. This book spells
out how each artist approaches composition using overlays,
diagrams and dozens of examples, showing readers exactly what
they dÌd to finish up with a fanrasric painring.

make the most of the method? You won't find a better book on the
subject than this. You'll pick up ideas from 17 accomplished
international artls[s as they reveal their personal methods for
working with pen and watercolour in a way that will surprise,
delight and inspire you. Starting small is the fastest way to learn big!

T HE WAT ERCOLOR LANDSCAPE
TECHNIQUES OF 23 INTERNATIONAL
ARTISTS including Kiff Holland SFCA. and
Marilyn Timms SFCA

This exceptional book combines the most
popular medium, watercolour, with the most
popular sub.lect maiter, landscape. lt covers ali
¡he essentìals of landscape painting, and will
give you plenty of new ideas. There is
something lresh and new for everyone to learn
you have been working.

no mal[er how long

ARTWORK PHOTOGRAPHY - Experienced ortwork photooropher, Slides, prints ond diqitols

ovoiloble. Excellenl rotes. For somples, see: http://members,s'how.co/won-hee/ Coll Vinceñt Pigeon

ot {ó04) ó85 9ó I /.

ART CTASSES Leorn how to oo

more in{ormotion visit orlists.co/
drow with o renowned lnternotionol orti$ {for oll level$. For

/hossei n kho n. hm I To reg ì$er coll'. 60 4-6 4 4-0022,

LEADING EDGE ART WORKSHOPS .Cqlqqry Workshoos
Arne Wefermon, AWS, NWS FisurãîËWÛñõJäü[hop
Gerold Brommer Desion VÙ/C Wotermedio & Collooe

Gront Fuller ' Wåt.l.,oloul'

Lindo Kemo Wolercolour/Neootive Shooes

Mike Svob' Oil/Acrylic 
' "

Peter Levitt Writer's Workshoo

greotortworkshops.com greyort@telus. net Louise Gr.ey 103 233 7 389

VANCOUVER ISIAND ARI WORKSHOPS - Nonoimo, B.(.

Betsy Dillord Stroud -ortist ond quthor of "Pointing from the lnside Out"
Experimentol Multimedio Workshop, June 7 thru ll, 2004.
The ouinlessentiol roller coosler ride of soòntoneous. intuitive workshoos.

Contempororv fiouqht ond lechnique wiih trod¡tionol wisdom ond exoressive color exercises. Eoch

dov o new oóoroo.I will be oresented with o creotive chollenoe desioned to fit vour own subiect

moîer Vorioüi technìouesof oourìno, loverino.ondstomoinoïvill beisedondil,ewill combiÅe

boih konsporenl ond ópoque'methoä, for opt"irur rr*ltr. Th'e focus will oe on how to incorporote

conlemporory methods inlo your pointing to creote your own personol $otement.

Gerqld Brommer - Colloge Workshop, September l8 thru 22, 200ó.

Some lodging with locol oril$s ìs ovoiloble ot o nominol rofe. Contoct Mory Steworl

@ 250 /l ó-l ¿¿0 or morystewort@conodo.com

int ond
qollery

April 29-Moy 3, 2004
August ìó-20,2004
Oaober l-3,2004
October 22-23,2004
0029-Nov 1,2004
Nov 5-7, 200/

RED HOT LANDSCAPES THAT SELL
by Mike Svob SFCA

Mike Svob's paintìngs sell because they reach
out and make a connection through
consummate artistic expression, mastery of
tonal values, shapes, drawing and through his
use of the Direct Locai Colour Method. But he
-oes beyond technique. Everything Mike

.ints makes an emotional and intellectual
connectìon wrth viewers. While it is undoubtedly his use of colour
that makes Mike's paintings such red hot bestsellers, it is the way he
arrives at the colour that is his secret. And he will share that wrth
you through his demos and examples in this book.

HOW DID YOU PAINT THAT?
I00 ways to paint Still Life 6¡ Florals with
demos by Federation members T.K. Daniel
Chuang AFCA, Renato Muccillo and Vivian
Thierfelder SFCA

Now you can find out exactly what 100 artists
had in mind when they painted their Stlll Life
and Floral pictures. You'lÌ find out 'rwhylr and
"how" as each artist glves you the lowdown on
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Hildidyou paintthal?

E

WORK SMALL, LEARNBIG!
Sketching with Pen 6¡ Watercolor
17 rnternational artists including Federation
members Anthony Batten SFCA, Dave
Beckett, Daniel lzzard SFCA and Richard
Plincke SFCA, show you the fast way to build
your painting skills.

Pen and watercolour is the unsung hero of art
instruction, yet it is the easlest, lastest method
of building painting skills. As well as that, most master painters will
teil you that pen and watercolour preparatory studies are the best
way to design a painting, to concretize ideas and pave the way for
larger paintÌngs. It's obviously in your interests to find out how to

The Federation of Canadian Artists is proud
to announce

THE 2nd ANNUAL

the crucial decisions they made that resulted in exemplary pÌctures.
There's a valuable lesson on every pages of this exciting new book.
It really does answer the burning question - how did you paint that?

On the birth of these art books, publisher Vincent Miller says

"As a natural progression of contacts made while sourcing
maierial for our magazines, we developed a book publishing
division that produces ground breaking fine art and
instructional art books from some of the world's most
respected, inspiring and entertaining artists."
Congratulations to Federation members who have been
featured in these wonderful books.

Desígn ønd Composition Secrets of ProJessional Artists canbe
purchased through the Federation of Canadian Artists. All
books are available at Opus Framing ór Art Supplies or on line
al www.artinthemaking. com
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2004 Student Show
March2-13,2004

Openrng reception Thursday, March 4th,
6-8 pm at Federatron Gallery

Succøss!
March 16 - April 4, 2004

Annual exhibition of successful Slgnature status applicants

Artists in Action Demonstrqtíon
Monday, March 29th, 2004 from 1 - 3pm at the Gallery

Still Life in Olls with Mariorie Turnbull, AFCA

Still Life Show
April6-18,2004

Blach €¡ White Show
Aprll 20 - May 2,2004

ATTENTION MEMBERS!
THIS SHOW IS OPEN TO ALL
MEMBERS AND NON.MEMBERS
$6000 IN PRIZE AWARDS
GET YOUR PROSPECTUS NOW!
Calf 604-681-2744 or stop by l24l Cartwright Street
on Granville lsland for your prospectus or download
one from our webs¡te, www.artists.ca
Deadline: June 22,2004
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EXHIBITION/SALE AT

FEDERATION GALLERT

VANCOUVER

ARTIST NAME
IIVIAGE TITLE

IMAGE SIZE
MEDIUM

TOP

I
PRICE

SUBMISSIONS BY SLIDE OR DlGlTAt lillAGE (check colendor for detots): SLides

musl be 35mm colour in o 2" x 2' mounl. Gloss s ides ore not odmiss be. Peose, no tope

or lobes, excepl non-prokuding silver tope on the film, which is not permoneniy oflixed.

Lobe the slide wilh the Nome of Artis, Title, lmoge Size, Medium ond Fromed Price ond

indicoie whlch direction is up - os per Ìllu$rolion. Dlgitol lmoges shoud be sent to

fcogollery@oriisls.co in o jpeg formot Pleose consull our website for digito submission

guidelines.

ENTRY FEE: Members moy submit up lo three imoges per show for o non-refundobe entry

fee of $10 eoch. Moi your eniry form with o self-oddressed stomped envelope (SASE) for

receipts ond returns.

ACCEPTED ENTRIES¡ Al entres must include l)Properly lobeed side(slldigito imoge(s),

2) Entryfee,3) Competeenfylorm,ond4) SASE lncompeleentrìeswi lnoi bejuried.

Advice of the lury's decision will be sent by moÌl ìn your SASE. No phone co s pleose.

DECtINED ENTRIES: Notice of occeptonce/decline wi I be relurned in your SASE

EXHIBITION REGULATIONS:

ArMork muf be motted in predominonly neuiro colours, fromed ond wired reody for

honging. lhe wrre must be toul ond not less lhon 4.5' beow the centre-top of the frome

Gloss wiit c ps ) ^o'occep'obe.

Entries must nol be copies, derivoiives, or bosed in ony woy on other copyrighted or

publrshed pointings or photogrophs.

Poinling done under inslruclron connot be submitted to FCAJuries.

Not-For-Sole Pointings ond work prevlously hung ot this gollery will not be occepled

The FCA wi I loke the utmo$ core in hond ing work submìtled but connot occept

responsibi ìty for oss or domoge. nsuronce ìs the responsibi i! ol the ofi$.
A 35% commision wi be deducted from lhe selling price. Peose odvlse lhe Gollery if you

ore GST-regi$ered.

tis the oblgotion of the orti$ to be sure their work is ovoiloble ond lor soe. Foilure to do

so wostes the opportunily for onolher ortisl to dispoy work, or 1o be elig be to oppy lor

SignoÌure stoius in the FCA

Arti$s submitting work ogree lo olow their imoges to be publshed in fie FCA mogozine or

in FCA odvertising. Consenl is gíven, by the orli$, through the ocf of submitting.

EXHIBITIONS/CALLS:
APPUCAflON FOR SUMMER GALLERY 2004 Apg coton pockerdue Apri ì,
2004 Pocle n'-s ir cl-de.{8) :des!pco ort[ewo'.youpo'ooirpoy o isl w'r
/our "ore, li'ec îeoiu-, dirersior ord p ices otyo.' roqes o 'oÏet. roooe
opp cotion fee of $25 00 ond o slomped, self-oddressed enveope su toble for the return of

yort s des. Por L l-ne 2a -tly25 Do'l 'l lu./ 27'A4,t-t 23 yo. noy rocote o

o'efere'cerolhe holf r wnicn vo¡ .ro.ld re to snow b.rsDoce connor be o-oronreeo.

þerlo reeror S.nrer Go lery i, $ 0O pe ortis'orìo peose ro'e no digitoÍ
submissions co' b" occeped ror lhese s^orus.

ORlGlNAl, PRNT SHOW Moy ì8-30 20A4
Note. All originol re ief ond inloglro prints os well os serigrophs ore wecome Pleose col

Poso ird Ro'le Gole'y Moroger o' 004-ô8 l'8534 Io' ru"rer inrorno'o'r ir reqr reo.

Slides o, d qi'ol ^roqes dre: April 8, 2004
Prints due: Moy 14, 2004
Schedu ed Jurors. Jeone Duffey, SFCA, Donno Bospo y, SFCA ond Morgorel Elliot, AFCA

ABSTRACÏION SHOW -lune I 13,2004
Nole: "rors wil oe ookino for nonjiorrorive work

S des o-dig to iroqes ciue: lpril í5, ZOO+
PoÌnlings due. Moy 28, 2004
Scheduledlurors: Suzonne NofhcoÌi, SFCA, Anne'More Horvey, SFCA ond Mortlne
Gourbou 1, AFCA

PAINIINC ON IHE EDGE-Augusr 24- September )2 2004
See prospeclus on our webs le or pick one up ot the Golery for further informotion.

No d gilol s-br ss ons * | be occep'eo [o-ll',s s]"or
Sllde deod ine: June 22,2004
Poinlngs due: August 20, 2004
Juror o[ slides: Corlo OConnor

Jurors of Awords. To be onnounced

1B
CIIP AND KEEP FOR REFERENCE
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rt Classifieds Art Instruction Books
Featuring Federation Members

by International Artist Publishing

Enhonce your woter medio experience by subscribing to our newsleter, THE WAIERCOLOUR

GAZETIE, For o free somple copy or informotìon on our wotercolour self-help orilcles, send your

nome ond oddress lo KOR Publicotlons, ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox (204)

889-6467 or E-moil: kor@escooe.co.

PICTURE THIS WAY lN WAIERCOLOUR & ÍvllXED MEDIA Polnting demos by Mike Svob,

SFCA ond Joyce Komikuro, SFCA; or PICIURE THIS WAY lN ACRnrc & 0l[ Pointino demos

by Robert Genn, SFCA ond Aton Wylìe, SFCA Eoch video hos two 30-minute technique iutoriols.

Order by nome ond enclose cheque for $44.95 eo. Conodion [unds + $3 I 5 GST ond $3.3/ PST

+ $0.00 S/¡t to Federolion of Conodion Artifs, I 241 Cortwright Skeet, Voncouver, BC VóH 4Bl

{0R, pick up your vìdeo ot Federolion Gollery ond soue $O.OO S/tt¡ Full Copyrighl reserved.

DESIGN AND COMPOSITTON SECRETS

OF PROFESSIONAL ARTISTS
23 successlul pâinters featuring the following
Federatìon members show how they create
prize-winning work.

Donna Baspaly SFCA, Robert Bateman
SFCA, Alessandra Bitelli SFCA, Alan Bruce,
Don Farrell SFCA, Britton Francis SFCA,
Robert Genn SFCA, Kiff Holland SFCA,
Tom Huntley AFCA, Neil Patterson SFCA, Myfanwy Pavelic
SFCA (Hon), Nancy Slaght, Mike Svob SFCA, Ann Zielinski
SFCA

A great painting begins with a great composirion. This book spells
out how each artist approaches composition using overlays,
diagrams and dozens of examples, showing readers exactly what
they dÌd to finish up with a fanrasric painring.

make the most of the method? You won't find a better book on the
subject than this. You'll pick up ideas from 17 accomplished
international artls[s as they reveal their personal methods for
working with pen and watercolour in a way that will surprise,
delight and inspire you. Starting small is the fastest way to learn big!

T HE WAT ERCOLOR LANDSCAPE
TECHNIQUES OF 23 INTERNATIONAL
ARTISTS including Kiff Holland SFCA. and
Marilyn Timms SFCA

This exceptional book combines the most
popular medium, watercolour, with the most
popular sub.lect maiter, landscape. lt covers ali
¡he essentìals of landscape painting, and will
give you plenty of new ideas. There is
something lresh and new for everyone to learn
you have been working.

no mal[er how long

ARTWORK PHOTOGRAPHY - Experienced ortwork photooropher, Slides, prints ond diqitols

ovoiloble. Excellenl rotes. For somples, see: http://members,s'how.co/won-hee/ Coll Vinceñt Pigeon

ot {ó04) ó85 9ó I /.

ART CTASSES Leorn how to oo

more in{ormotion visit orlists.co/
drow with o renowned lnternotionol orti$ {for oll level$. For

/hossei n kho n. hm I To reg ì$er coll'. 60 4-6 4 4-0022,

LEADING EDGE ART WORKSHOPS .Cqlqqry Workshoos
Arne Wefermon, AWS, NWS FisurãîËWÛñõJäü[hop
Gerold Brommer Desion VÙ/C Wotermedio & Collooe

Gront Fuller ' Wåt.l.,oloul'

Lindo Kemo Wolercolour/Neootive Shooes

Mike Svob' Oil/Acrylic 
' "

Peter Levitt Writer's Workshoo

greotortworkshops.com greyort@telus. net Louise Gr.ey 103 233 7 389

VANCOUVER ISIAND ARI WORKSHOPS - Nonoimo, B.(.

Betsy Dillord Stroud -ortist ond quthor of "Pointing from the lnside Out"
Experimentol Multimedio Workshop, June 7 thru ll, 2004.
The ouinlessentiol roller coosler ride of soòntoneous. intuitive workshoos.

Contempororv fiouqht ond lechnique wiih trod¡tionol wisdom ond exoressive color exercises. Eoch

dov o new oóoroo.I will be oresented with o creotive chollenoe desioned to fit vour own subiect

moîer Vorioüi technìouesof oourìno, loverino.ondstomoinoïvill beisedondil,ewill combiÅe

boih konsporenl ond ópoque'methoä, for opt"irur rr*ltr. Th'e focus will oe on how to incorporote

conlemporory methods inlo your pointing to creote your own personol $otement.

Gerqld Brommer - Colloge Workshop, September l8 thru 22, 200ó.

Some lodging with locol oril$s ìs ovoiloble ot o nominol rofe. Contoct Mory Steworl

@ 250 /l ó-l ¿¿0 or morystewort@conodo.com

int ond
qollery

April 29-Moy 3, 2004
August ìó-20,2004
Oaober l-3,2004
October 22-23,2004
0029-Nov 1,2004
Nov 5-7, 200/

RED HOT LANDSCAPES THAT SELL
by Mike Svob SFCA

Mike Svob's paintìngs sell because they reach
out and make a connection through
consummate artistic expression, mastery of
tonal values, shapes, drawing and through his
use of the Direct Locai Colour Method. But he
-oes beyond technique. Everything Mike

.ints makes an emotional and intellectual
connectìon wrth viewers. While it is undoubtedly his use of colour
that makes Mike's paintings such red hot bestsellers, it is the way he
arrives at the colour that is his secret. And he will share that wrth
you through his demos and examples in this book.

HOW DID YOU PAINT THAT?
I00 ways to paint Still Life 6¡ Florals with
demos by Federation members T.K. Daniel
Chuang AFCA, Renato Muccillo and Vivian
Thierfelder SFCA

Now you can find out exactly what 100 artists
had in mind when they painted their Stlll Life
and Floral pictures. You'lÌ find out 'rwhylr and
"how" as each artist glves you the lowdown on
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Hildidyou paintthal?
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WORK SMALL, LEARNBIG!
Sketching with Pen 6¡ Watercolor
17 rnternational artists including Federation
members Anthony Batten SFCA, Dave
Beckett, Daniel lzzard SFCA and Richard
Plincke SFCA, show you the fast way to build
your painting skills.

Pen and watercolour is the unsung hero of art
instruction, yet it is the easlest, lastest method
of building painting skills. As well as that, most master painters will
teil you that pen and watercolour preparatory studies are the best
way to design a painting, to concretize ideas and pave the way for
larger paintÌngs. It's obviously in your interests to find out how to

The Federation of Canadian Artists is proud
to announce

THE 2nd ANNUAL

the crucial decisions they made that resulted in exemplary pÌctures.
There's a valuable lesson on every pages of this exciting new book.
It really does answer the burning question - how did you paint that?

On the birth of these art books, publisher Vincent Miller says

"As a natural progression of contacts made while sourcing
maierial for our magazines, we developed a book publishing
division that produces ground breaking fine art and
instructional art books from some of the world's most
respected, inspiring and entertaining artists."
Congratulations to Federation members who have been
featured in these wonderful books.

Desígn ønd Composition Secrets of ProJessional Artists canbe
purchased through the Federation of Canadian Artists. All
books are available at Opus Framing ór Art Supplies or on line
al www.artinthemaking. com
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2004 Student Show
March2-13,2004

Openrng reception Thursday, March 4th,
6-8 pm at Federatron Gallery

Succøss!
March 16 - April 4, 2004

Annual exhibition of successful Slgnature status applicants

Artists in Action Demonstrqtíon
Monday, March 29th, 2004 from 1 - 3pm at the Gallery

Still Life in Olls with Mariorie Turnbull, AFCA

Still Life Show
April6-18,2004

Blach €¡ White Show
Aprll 20 - May 2,2004

ATTENTION MEMBERS!
THIS SHOW IS OPEN TO ALL
MEMBERS AND NON.MEMBERS
$6000 IN PRIZE AWARDS
GET YOUR PROSPECTUS NOW!
Calf 604-681-2744 or stop by l24l Cartwright Street
on Granville lsland for your prospectus or download
one from our webs¡te, www.artists.ca
Deadline: June 22,2004
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A PnmrrNG rN THE Lrr'¡ oE..
LonN¡. HnNNETT

ScnnrcHrNc THE Sunrecs: CnrnuNc n ScnercH Anr PonrnRrr 
^

Earþ versions of today's
scratch art were developed
in Europe in the late l9th
century as commercial
illustrations for the print
industry's rapidly expanding
production of books,
newspapers and magazines.
From 1920 to 1950,
scratchboard was commonly
used in the advertising and
publishing industries as an
alternal,ive to engraving.

Original scratchboard
suppoils were cardboard or

Final - loseph paper first coated with chalk
and then with lndia ink.

These versions are still around, but the Clayboard Black is the
current support dujour. I use Clayboard Black because ofits sturdy
masonite backing and smooth, white kaolin clay/Indla ink surface.
Scratch art has recently experienced a resurgence
in popularity Some artists are now adding
colour to this traditionally black and whjte
medium.

An image is produced by scratching off surface
ink to reveal white cla;r The clay on these boards
is thick enough to withstand repeated scratching,
which is often necessary for desired results. A
variety of tools can be used including needles,
pins, and erasers. I prefer to use an Exacto knife
as it has a very fine tip.

Whether I'm doing an animal or a human
portrait, I start with a drawing of my image. I
then transfer the basic outline, includlng key
points like the eyes, nose and mouth, to the
clayboard using white Charcopaper.

With thls portrait of Joseph
Richards, a wood sculptor
from Jamalca, I started with
the eye to give the image life.
Using the blade, I start with
tiny crosshatch marks. I prefer
to nearly finish one area
before moving on.

Itrs important to make sure
your hands are clean and oii-
free. I rest my hand on a soft
cloth to prevent accidental
scratches or oil deposits.
While the final fþishing spray
should help to' hide arly
fingerprints, it may not always
cover them.

tonal value, Closeup qe, nose, mouth

working
gradually from dark to light. For the fiatter plan' '- 

,

õf the forehead the tonãl values are kept mo,
even.

If an area becomes whiter than
I want, I tone it down with
watered down India ink. Have a

tissue on hand for blotting so
the clay doesn't get too wet. The
area can be scratched again if
necessary after it has dried
thoroughly. While some artists
colour their scratch pieces with
various types of paint, I use ink
instead. A scrap piece of
clayboard is handy for testing
different tools, marks and
shades ofink.

Joseph has a distinctive ridge
in the center of his forehead
with clearly visible veins.
Shaping facial features, wrinkles
and folds in scratchboard is very
much the same as when

painting. Form
is created with

i,

The whiskers were probably the easiest part
because I could treat them in a fairþ free manner,
using both a light and heavy hand. The bottom of
the beard was left unfinished until the neck was
done and then the rest of the curly hair was added
over top.

It's important
to occasionally

sit back and see the picture as a
whole; with all those lines there
is a danger of ending up with
areas of detail that don't work
together as a whole. When
scratching, follow the direction
or shape of whatever area is being
worked. The hat, for instance,
was scratched following the curve. On an animal, the scratches
would follow the natural direction of hair, fur or feathers.

After completing a work, I live with it for a few days before
finishing it with a coat of clear acrylic spray. This is necessary to seal

the very porous clay and protect the whoie surface from further
marks. There are several brands of spray acrylic sealer on the
market. I prefer amatte sealer as I find the gloss has too much glar
While I usually keep track of the number of hours I spend onJ
piece, I lost track on this one after 100.

Closeup ear




