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Success! 2004
March 16th to April 4th,2004

Cover Imøge Hay Maher, Charlene Woodbury AFCA

The crazy quilt patterns of the fields around Armstrong have always

been appealing. They are forever changing by the hand ofman and

natute. Hay Maher was inspired from a love of the land and respect for
its caretakers.
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Brooke Anderson
Director of Communications

I am delighted to join the Board and
membership of the Federation of
Canadian Artists and to be part of
such a diverse and talented group. I
began painting as a child, and majored
in Fine Arts at Notre Dame University
in Nelson, B.C. Most recently, I have
studied with master painter Sym
Mendoza from the Philippines. I

consider the experience with S).'rn to be invaluable and inspirational
in my artistic journey. I have a wide range of experience in the arts,
working as exhibition coordinator for a Fine Art Museum in
California, to facilitating painting workshops in Kyoto, Japan. I
look forward to helping promote the talents of our members.

Teressa Bernard, AFCA
Secretary

Being a member of the Federation of
Canadian Artists has been an
extremely rewarding experience for
me. Along with the encouragement
and opportunities extended by the
Federation, being a member has kept
me involved in the world of art since
1987. I look forward to serving as the
new Secretary and over time hope that
this experience will allow me to give
something back.
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lnvitation to experience giclée at its finest

* A 7000 sq.ft.facility complete with gallery
exhibiting a large selection of giclée pr¡nts.

* Direct digital scanning from originals.

. Six lris printers, including two of the latest
lris/lXlA fine art printers.

* 62" wide format pr¡nter for oversized prints
using pigmented inks.

*Custom framing on site.
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Ann Zlel insk¡ AWS, NWS, SFCA,
July l9-23 Attention-Demanding Paintings

Gerry Thompson csPwc, AFGA,
July 26-30 Having Fun with Watercolour

Teressa Bernard AFCA,
Aug 2-6 Magic with Watermedia
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Phone: 6Q4-576-9121

Fox: ó04-576-2890
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ARROWSMITH CHAPTER by Helene Mclntosh
The Oceanside Annual Juried

Art Show took place in
Parksville March 4th-7th.
Almost 300 quality pieces were
entered. Of the 15 awards,
Arrowsmith members claimed 6
of them: Best of Show went to
Vickie Turner and Awards of
Excellence were won by Barbara

Botham, Allan Dunfield, Jean
Fitzpatrick, Mariþ Riopel and AIIan Dunfieldwithhis pdínting,wallJlowers

Bob Sivertson.

Several Arrowsmith members, including Barbara Botham, Linda
Skalenda, Bob Sivertson and Darlene Zimmerman, have received cash

awards for having their artwork chosen to be represented on the new
Oceanside dollar, a local currency circulating in the communlty A mÌnt set

is being presented to Premier Campbell to be hung ln his office. lt is
important to recognize that Disa Hale, AFCA gives unselfishiy of her time
volunteering as President of the Oceanside Community Arts Councìl and
has been the visionary who has imbued new life into the Community Arts
Council. \Me are fortunate to have her on our team!

Darlene Zimmerman's new watercolours called Colour Magic wlII be
featured in a one-person show at Elin lfe's Qualicum Bay Seaside Gallery
616l Vl Island Hwy, Qualicum Bay, Thursday, May 6,7-9 p.m. Wine and
cheese will be served.

On June 12th, FCA artists at the Qualicum Bay Seaside Gallery are

sponsoring the BC Children's Hospital Charity Golf Tournament at

Arrowsmith Golf and Country Club - Linda Walker 6r Jazz Ensemble -
Banquet and Auction. Barb Botham is holding an exhibit at the Oceansìde

Community Arts Council Gallery, 133 McMillan St., Parksville, June lst
25th. Opening reception isJune 5th. Ingrid Raw took part in an exhibit put
on by the Scandinavian Cultural Societ¡ Saturday April 3rd. This exhibit
featured over 100 works of an in a variety of media by more than 20

Canadian anists of Danish, Finnish, Icelandìc, Norwegian and Swedish
descent. Last but not least, we welcome Jacqueline Murray-Hall and
Kristeen Verge to our Chapter. Happy paintingl

CALGARY CHAPTER by Marg Stevens

Winter Thaw 2004, held on February 21st, was a huge success.

Congratulations to our winners Christine Mrtchell, lst Place, Maureen
Ireton, 2nd Place, Lyla Couzens, 3rd Place, and Neil Locke, Honorable
Mention. We sold l4 paintings and had a great tum out for thls exhibition.
Our next exhlbition is On the Edge , May 9th.

The Calgary Chapter's AGM was April 20th, when members voted on
Executive and committee positions for another ierm. Werre still busy
canvassing for volunteers.

The Calgary Chapter wi1lbe hosting a National Exhibition in 2005. The

title of the exhibition is ArtFusion, the dates areMay 6 to 13, 2005, the

theme ìs A Collaboration of Canadian Artists and the gallery is Gainsborough
Galleries. Lock thls into your calendars as this National Exhibition will be

the event you won't want to mÌss. We encourage you to volunteer for this
event. If you are able to volunteer we have a sign up sheet on our website,

www.fcacalgaryca.
The Planning Tþam members for the exhibition are Project Coordinator

Marg Stevens, Secretary Lorna Dockstader, SFCA, Promotions Coordinator,
Vacant/Marg Stevens, Publicity Coordinator Lorna Hannett, Gallery Liaison

Coordinator Rose Zivot, SFCA and FundraÌsing Coordinator Kathleen

McCombie.

Dons Zdebiah, Show

Coordinator

COMOX VALLEY CHAPTER by Bev Wolsey
Our Annual General Meeting was held on March

29th. The new Executive is: President Kay Hilborn,
Vice-President Penny Kell¡ Treasurer Daphne
Triggs, Secretary Brenda Calhoun, Publicity and

Public Relations - Penny Kelly and Doris Zdebiak,

Show Coordinator Doris Zdebiak (with help from
David Boorah), Chapter News /Art Avenue - Bev

Wolsey, Membership - Cara Humphries, Workshop
extraordinoire Committee - Bob Sheridan, AFCA and Members at

I-arye- KarI and Heather Rieche.

We give a great thank you to Kay Hilborn for her continued hard work,
enihusiasm and ìnspiration. Our photo this month is of our Show

Coordinator extraordinaire, Doris Zdebiak, who does a greatjob ofkeeping
us organized. She also does the lovely flower arangements for our shows,
often using native Comox Valley plants.

Elsie Griffiths'offered to work on the committee for the 2005 island
Chapters Juried Show. The seven upcoming shows as well as this juried
show will keep thls group painting well into the wee hours.

Neil Boyle, SFCA gave a demo after our potluck luncheon at The
Tsolumn House on April 26th. Neil and his wife Betty were featured at The
Nanaimo Gallery in February

I cannot close without a fond remembrance, for the recent passing of a

noted artist and a long time chapter member. Gordon Hynes became a

palnter of some renown with paintings in homes across Canada, Australia,

USA and South Africa. Whenever we needed a painting to be donated for
a fundraiser, Gordon always obliged. He was President of our Chapter for
four years and treasurer for many more. He hung the pictures at our shows.
He acted as a teacher and critic and was always a driving force. We will all
miss the presence of Gordon Hynes.

FRASER VALLEY CHAPTER by Megan Arundel
At the Small Picture Show, held at the Mission Art Gallery in March,

Heidi Lambert, AFCA received an award for Best in Show, Donna Haddock
received the Desrgners Framers Award and Chrìstlne Camilleri, Christina
Brown and Loreena Lee, AFCA received Awards of Excellence.

At the Chapter Show held more recently at the Suney Art Gallery, 46
entries, juried by Robert Genn, SFCA, Richard McDiarmid, SFCA and
Sheila Symington, AFCA were exhibited. Awards were presented to

Josanne VanHees, AFCA, Loreena Lee, AFCA, Heidi Lambert, AFCA,

Shirley Thomas and Jean Robinson. Congratulations, everyonel
Bad news has the arts community in Abbotsford in shock. On March

l9th, Kariton House was broken into and thirteen valuable carvings were
stolen from the show of Chapter member Pat Jaster and carver Duncan
Nalos. We are happy to learn that ten of his carvings were found (behind

a mall dumpsterl) As Kariton House has regularly suffered from vandalism,
visual artists are now unwilllng to risk the kind of loss rhar Duncan

loyce Tryg, Shirley Thomas and
Donna Haddoch at the Opening oJ the
Chapter Show, at the Surrey Art
GaIIery on March 27th.

recently suffered, and shows are being
cancelled. This includes the Chapter
Show which was scheduled for Ma;r

However, there ìs an active group of
community artists including Chapter

members who are actively strategizing

and lobbpng for increased security

measures for Kariton House, which
has always been and should continue

to be an important exhibition venue.

In other news, Loreena Lee, AFCA
will be having a show at the Newport
Gallery ln Squamish for the monrh of
.June.

NANAIMO CHAPTER by Harold Allanson, AFCA

David Goatley, SFCA and Edncl Bennett with his
portrait of her

Several members recently attended Marjorie Turnbull's 2-day mixed
media monotypes workshop and were treated to an exciting and fun
learning event. Upcoming plans for workshops include pastels, oils and a

presentation on copynght law. The much anticipated part two acrylics
workshop in September with Davìd Langevin is almost a sell-out aheadyl

Supporting members had the opportunity to apply for on-site Active
status jur¡rng at the April meeting. Thanks to one of our AFCA members,
Dennis Weber, for providing his expertrse in this matter.

Plans are weli underway for the juried show in November at the Kelowna
Community Theatre as well as participation in September's Artwalh, an
annual non-juried event. The exhibitions committee is organizÌng the
proposed Hang the Ohanagan Show Ìn May 2005 to celebrate Kelowna's
Centennial.

North Okanagan Chapter by Angelika Jaeger
In February, nine artìsts enjoyed a printÌng workshop presented by FCA

President Marjorie Turnbull, AFCA. She demonstrated new multimedia
printing techniques. The partlcipants all had a great time and of course
have been busy incorporating the newly learned techniques ln their
creations. Thank you, Marjorie!

Several North Okanagan members will participate in the annual l-day
art show in Oyama. The Spnng Splash show is a fundraiser for Breast
Cancer and has been a huge success over the years wlth patrons lining up
at the door early in Lhe morning.

Our chapter is pleased to congratulate our owrì Charlene Woodbury who
has successfully achieved AFCA Status. Well done, Charlene!

We are organizing an AGM for May, where our members will choose a

new executive and help decide direction lor the 200412005 year.

VICTORIA CHAPTER by Marney Ward, AFCA
Wow, it has been a busy spring. Our show attracted hundreds of visitors

with a huge variety of exceptlonal paintings. Congratulations to Award of
Excellence winners Clement Kwan, Joane Moran and Dorset Norwich-
Young and our Honorable Mentions Caroline Hunter, Barbara Lover and
Sophia Morrison. Our People's Choice wrnners were Sherry Mitchell,
SFCA and Dorset Norwich-Young. Congratulatrons also to our six new
Active members: Barbara Lover, Louise Monfette, James Nesbitt, Yvonne

Rowell, James Taggart and Christy
Vincent.

The Kìff Holland workshop at the
end of March delighted l8 artists
wrth step-by-step ìnstructions on
how to create aerial perspective
uslng staining pigments as well as

an introduction to the medium of
egg tempera. Thanks to Kiff's
expertise and two excellent catered
lunches, we all had a wonderful
weekend of art. Thank you, Klff.

Looking ahead, many of our
members are pafticipating in a slew
of Studio Tours this spring; watch
lor the posters and fliers in your
arca. The painted whales from
Orcas in the City are gradually
appearing around Victoria; take one
of the walking tours and spot the
work of six FCA artists. Finall¡

congratulations to Karel Doruyter for obtaining his AFCA status and
Sherry Mitchell who was granted her SFCA status at the Board of
Governors meeting this spring.

ru
LJZ\ In the last issue of Art

Avenue, we announced
that David Goatley, SFCA
wouid be doing a

portrait demo of one of
our members chosen in a

draw Edna Bennnett was
the lucky model and in
less than three hours
David was able to
capture her in both spirit
and likeness! Those ofus
in attendance were

tatented man at work. Not only was it Edna's u-,iäor;:;i:th. JJ, ,b¿1Ï
purchase this wonderful portrait from David.

Nanaimo Chapter's Spring Show in the Opera Room of the Dorchester
Hotel in old downtown opened on the evening of April 29th with a "meet
the artist" receptÌon. Please come and check us out, the show is open
through May 2nd. This is a fun, non-jurled show for our group, allowing
each and every one of our members the opportunity to participate. We had
our spring show at the Dorchester Hotel for the first time last year and we
now hope to make it an annual event.

Our last meeting before the summer break is upstairs in Gallery 223 at
l0:30am on May 8th. Joan Larson, AFCA has agreed to do a pastel demo
lollowing the meeting. We've specifically asked her to give us a demo on
the painting of animals. Horses in particular have been the subject matter
in much of Joan's work. We have all attempted to use animals tn our
paintings at one time or another, so this should be a great opportunity to
pick up a few tips.

We will have a juried show at the Malaspina College GalleryJune tSth
to July 25th.

SOUTH OKANAGAN/SIMILKAMEEN CHAPTER by Sharon Snow
Our juried Chapter show, Nature WaIh, is on through May Bth at the

Tumbleweed Gallery Jurors Alan Wy11e, SFCA, Ann-Marle Harvey, SFCA
and Martine Gourbault, AFCA chose twenty-four paintings.
Congratulations to Jurorrs Choice winners Barbara Younger, AFCA, Janice
Cornett-Ching and Gary Langrish.

We have the fortune to exhlbit at Hillside Winery again through the
summer.

There are several spaces available for our fall painting retreat in Naramata
Sept.l2th to l7th. The instructors will be Mike Svob, SFCA and Larry
Mason, AFCA. For further information contact Linda Andersoî aL 250-
292-84ß.

We welcome new members - Lois Leggott and Lorill Mraze.
At our March 13th AGM, a new Executive and committee heads were

lnstalled including Co-Chaìrs Lynne Woloshlniuk and Sharon Snow, Vìce-
President Robert Neal, Secretary Enid Baker, Tieasurers Helen Gabrìel and
Sharon Leonard, Exhibitions, Kate KÌmberly and lrene Gray, Workshops,
Linda Anderson, Sandra Albo and Sheila McAleer, Programs, Sandra Aibo
and Barbara Hofer, Fan Out, Bette Schon, Publicity, Eunice Purdy, Naomi
Mclean andJune Byard, Newsletter, Dona Smithson and Linda Anderson,
and Coffee/Snacks, Barbara Younger. We thank the outgolng executlve and
committee heads for thelr hard work and dedication.

CENTRAL OKANAGAN CHAPTER Evelyne MacMillan
Spring has arrived ln the Okanagan....and golf is beginning to interfere

with painting! Both can set examples of perspective askew! The Chapter
has finished the first quarter with an interesting lineup of guest speakers at

our monthly general meetings. A paìnting critique session is planned for
the upcoming meeting. We will aiso have a guest speaker engage us in new
mat and framing ideas. We can look forward to a more social event with a

silent auction and member painting "show and te1l" inJune.

Knsti Bndgeman and Maureen
Kaiaganis with Kilf Holland, SFCA at
his worhs'hop

Chapter not reportíng: West Kootenay

Next submission deadline is lune 1,2004
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He acted as a teacher and critic and was always a driving force. We will all
miss the presence of Gordon Hynes.

FRASER VALLEY CHAPTER by Megan Arundel
At the Small Picture Show, held at the Mission Art Gallery in March,

Heidi Lambert, AFCA received an award for Best in Show, Donna Haddock
received the Desrgners Framers Award and Chrìstlne Camilleri, Christina
Brown and Loreena Lee, AFCA received Awards of Excellence.

At the Chapter Show held more recently at the Suney Art Gallery, 46
entries, juried by Robert Genn, SFCA, Richard McDiarmid, SFCA and
Sheila Symington, AFCA were exhibited. Awards were presented to

Josanne VanHees, AFCA, Loreena Lee, AFCA, Heidi Lambert, AFCA,

Shirley Thomas and Jean Robinson. Congratulations, everyonel
Bad news has the arts community in Abbotsford in shock. On March

l9th, Kariton House was broken into and thirteen valuable carvings were
stolen from the show of Chapter member Pat Jaster and carver Duncan
Nalos. We are happy to learn that ten of his carvings were found (behind

a mall dumpsterl) As Kariton House has regularly suffered from vandalism,
visual artists are now unwilllng to risk the kind of loss rhar Duncan

loyce Tryg, Shirley Thomas and
Donna Haddoch at the Opening oJ the
Chapter Show, at the Surrey Art
GaIIery on March 27th.

recently suffered, and shows are being
cancelled. This includes the Chapter
Show which was scheduled for Ma;r

However, there ìs an active group of
community artists including Chapter

members who are actively strategizing

and lobbpng for increased security

measures for Kariton House, which
has always been and should continue

to be an important exhibition venue.

In other news, Loreena Lee, AFCA
will be having a show at the Newport
Gallery ln Squamish for the monrh of
.June.

NANAIMO CHAPTER by Harold Allanson, AFCA

David Goatley, SFCA and Edncl Bennett with his
portrait of her

Several members recently attended Marjorie Turnbull's 2-day mixed
media monotypes workshop and were treated to an exciting and fun
learning event. Upcoming plans for workshops include pastels, oils and a

presentation on copynght law. The much anticipated part two acrylics
workshop in September with Davìd Langevin is almost a sell-out aheadyl

Supporting members had the opportunity to apply for on-site Active
status jur¡rng at the April meeting. Thanks to one of our AFCA members,
Dennis Weber, for providing his expertrse in this matter.

Plans are weli underway for the juried show in November at the Kelowna
Community Theatre as well as participation in September's Artwalh, an
annual non-juried event. The exhibitions committee is organizÌng the
proposed Hang the Ohanagan Show Ìn May 2005 to celebrate Kelowna's
Centennial.

North Okanagan Chapter by Angelika Jaeger
In February, nine artìsts enjoyed a printÌng workshop presented by FCA

President Marjorie Turnbull, AFCA. She demonstrated new multimedia
printing techniques. The partlcipants all had a great time and of course
have been busy incorporating the newly learned techniques ln their
creations. Thank you, Marjorie!

Several North Okanagan members will participate in the annual l-day
art show in Oyama. The Spnng Splash show is a fundraiser for Breast
Cancer and has been a huge success over the years wlth patrons lining up
at the door early in Lhe morning.

Our chapter is pleased to congratulate our owrì Charlene Woodbury who
has successfully achieved AFCA Status. Well done, Charlene!

We are organizing an AGM for May, where our members will choose a

new executive and help decide direction lor the 200412005 year.

VICTORIA CHAPTER by Marney Ward, AFCA
Wow, it has been a busy spring. Our show attracted hundreds of visitors

with a huge variety of exceptlonal paintings. Congratulations to Award of
Excellence winners Clement Kwan, Joane Moran and Dorset Norwich-
Young and our Honorable Mentions Caroline Hunter, Barbara Lover and
Sophia Morrison. Our People's Choice wrnners were Sherry Mitchell,
SFCA and Dorset Norwich-Young. Congratulatrons also to our six new
Active members: Barbara Lover, Louise Monfette, James Nesbitt, Yvonne

Rowell, James Taggart and Christy
Vincent.

The Kìff Holland workshop at the
end of March delighted l8 artists
wrth step-by-step ìnstructions on
how to create aerial perspective
uslng staining pigments as well as

an introduction to the medium of
egg tempera. Thanks to Kiff's
expertise and two excellent catered
lunches, we all had a wonderful
weekend of art. Thank you, Klff.

Looking ahead, many of our
members are pafticipating in a slew
of Studio Tours this spring; watch
lor the posters and fliers in your
arca. The painted whales from
Orcas in the City are gradually
appearing around Victoria; take one
of the walking tours and spot the
work of six FCA artists. Finall¡

congratulations to Karel Doruyter for obtaining his AFCA status and
Sherry Mitchell who was granted her SFCA status at the Board of
Governors meeting this spring.

ru
LJZ\ In the last issue of Art

Avenue, we announced
that David Goatley, SFCA
wouid be doing a

portrait demo of one of
our members chosen in a

draw Edna Bennnett was
the lucky model and in
less than three hours
David was able to
capture her in both spirit
and likeness! Those ofus
in attendance were

tatented man at work. Not only was it Edna's u-,iäor;:;i:th. JJ, ,b¿1Ï
purchase this wonderful portrait from David.

Nanaimo Chapter's Spring Show in the Opera Room of the Dorchester
Hotel in old downtown opened on the evening of April 29th with a "meet
the artist" receptÌon. Please come and check us out, the show is open
through May 2nd. This is a fun, non-jurled show for our group, allowing
each and every one of our members the opportunity to participate. We had
our spring show at the Dorchester Hotel for the first time last year and we
now hope to make it an annual event.

Our last meeting before the summer break is upstairs in Gallery 223 at
l0:30am on May 8th. Joan Larson, AFCA has agreed to do a pastel demo
lollowing the meeting. We've specifically asked her to give us a demo on
the painting of animals. Horses in particular have been the subject matter
in much of Joan's work. We have all attempted to use animals tn our
paintings at one time or another, so this should be a great opportunity to
pick up a few tips.

We will have a juried show at the Malaspina College GalleryJune tSth
to July 25th.

SOUTH OKANAGAN/SIMILKAMEEN CHAPTER by Sharon Snow
Our juried Chapter show, Nature WaIh, is on through May Bth at the

Tumbleweed Gallery Jurors Alan Wy11e, SFCA, Ann-Marle Harvey, SFCA
and Martine Gourbault, AFCA chose twenty-four paintings.
Congratulations to Jurorrs Choice winners Barbara Younger, AFCA, Janice
Cornett-Ching and Gary Langrish.

We have the fortune to exhlbit at Hillside Winery again through the
summer.

There are several spaces available for our fall painting retreat in Naramata
Sept.l2th to l7th. The instructors will be Mike Svob, SFCA and Larry
Mason, AFCA. For further information contact Linda Andersoî aL 250-
292-84ß.

We welcome new members - Lois Leggott and Lorill Mraze.
At our March 13th AGM, a new Executive and committee heads were

lnstalled including Co-Chaìrs Lynne Woloshlniuk and Sharon Snow, Vìce-
President Robert Neal, Secretary Enid Baker, Tieasurers Helen Gabrìel and
Sharon Leonard, Exhibitions, Kate KÌmberly and lrene Gray, Workshops,
Linda Anderson, Sandra Albo and Sheila McAleer, Programs, Sandra Aibo
and Barbara Hofer, Fan Out, Bette Schon, Publicity, Eunice Purdy, Naomi
Mclean andJune Byard, Newsletter, Dona Smithson and Linda Anderson,
and Coffee/Snacks, Barbara Younger. We thank the outgolng executlve and
committee heads for thelr hard work and dedication.

CENTRAL OKANAGAN CHAPTER Evelyne MacMillan
Spring has arrived ln the Okanagan....and golf is beginning to interfere

with painting! Both can set examples of perspective askew! The Chapter
has finished the first quarter with an interesting lineup of guest speakers at

our monthly general meetings. A paìnting critique session is planned for
the upcoming meeting. We will aiso have a guest speaker engage us in new
mat and framing ideas. We can look forward to a more social event with a

silent auction and member painting "show and te1l" inJune.

Knsti Bndgeman and Maureen
Kaiaganis with Kilf Holland, SFCA at
his worhs'hop

Chapter not reportíng: West Kootenay

Next submission deadline is lune 1,2004
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rt Techn¡ques MSvTBERS Ix THe News
with David Langevin

Varnish Removal

HíDavid,
I have a completed picture that is t'ínished properly with Soluyar etc.,

and I would lihe to ma,he some changes to it. Do I need to remove the top

coats of varnish, or can I just paint over top of them? If it is possible to

remoye the top finishes, whqt would I use? Thanhs t'or any ltelp you can

give me. Yours TruIy, Pat Gebbie

Hi Pat,

Yes, you can remove the Soluvar, and yes, you should do so before
making changes to your painting.

You haven't said whether it is an oil or acylic painting. If it is an
acrylic painting I will assume that you have a layer of islolation
varnish under the Soluvar as the solvent used to remove the picture
varnish (Soluvar) may damage your acrylic painting.

You should use turpentì.ne or mineral spirits. Lay the paìnting fiat
and put a solvent-soaked rag over the painting or the area that you
want to retouch. Let it soak for about 5 minutes to soften the
varnish. Then take a clean rag and rub the surface to remove the
varnish. Iflt is still sticky after that then repeat the
get further info on varnishes and varnish removal
website. Hope that helps.

HiDavid,
Thanhs t'or the int'o on removing the t'intsh on my painting. It worhed

great. Tlrc paintingwas acrylic, which I t'orgot to mention. Hate you used

any of the new Liquid Golden Paints that can be used similarly to

watercolours? I haye noticed them at Opus, but don't hnow anyone who is

presently using them. Thanhs, Pat Gebbie

Hi Pat,

I use the fluid acrylics and they are awesome. They are made with
a new and special formulation of acrylic binder that is liquid and

holding more pigment, and thatactually capable ol
means a higher saturatlon of color than hear,y

body paints. They are quite intense and really
great for glazes. Not all of the pigments
are avallable in the fluids, mostly the
light weight, transparent ones. They are

a good compliment to your palette if you like
to do glazlng.
Thanks for the questions, David

Questions of any painterly nature cdn be ashed via e-

mail: davidlangevin@canaàa. com Phone: 25 0 -828 -8634 or
by snail mail at 818 Hector Drive Kamloops BC VlS 187

The Business of Elegance
Many artists consciously look for

opportunities to include elements of
elegance in their work. Very often it's
simply an exaggeration or an extension of
an existing part or parts of a composition.

As well as giving a specÌal attractiveness io a work, it's a useful tool
for unification and design control.

The vital basis of elegance is the curve. Even perfectly straight
objects, when subtly curved, take on dyrramism and increased
interest. With regard to extensions - these can be in the form of
broken lines or dots that carry the eyes in the direction you wish
them to go. Many artists call this effect activation - caiculated curves
placed appropriately within a composition to help with focus and
center-of-interest. Apart from painterly activit¡ professional tricks
include the lengthening of necks, fingers, hair, even the legs of
horses. If you're in the mood, I can pretty well guarantee that 1f you
look at your current work, no matter what the subject matter, you
will see places where elegance can be added.

Abstract work, particularly--and I see most work as essentially
abstraction--can profit from this device. It's not just line. The great
partner of line elegance is area gradation. Gradation gives grace and
sophistication to otherwise inelegant subjects. interlocking
gradations are particularly appealing and have the effect of raising
banal subjects to a higher level. Very often one main gradation,
particularly from warm to cool in a large aÍea, can go a long way
toward giving elegance to the big picture. Some artists seem to come
to these conclusions intuitivel¡ others among us need to figure them
out. Even if, on reflection, you feel you need to leave them out, it's
still valuable to know that they are in your pocket. It's my experience
that you generally have to reach in there.

The great French writer Charles Baudelaire said, "That which is not
slightly distorted lacks sensj.ble appeal; from which it follows that
irregularity - that is to sa¡ the unexpected, surprise and
astonishment, are a essentlal part and characteristic of beauty."
Elegance and beauty are close cousins. A useful exercise is to forget
the overworked side of the word Beauty and dig out what its meaning
mìght be for you. Your idea of beauty may be the most important
idea you'll ever have. 'rBeauty is the love that we devoie to an object."
-Paul Serusier 

Best regards, Robert

Robert Genn wntes a Jree twice-weehly email letter for artists. You can

find out about ít qt www.pqintersheys.com

Prima Matería - May 4 - 76, 2004
Group show featuring works by T.K. Daniel Chuang, AFCA, Brittani

Faulkes, SFCA and Renato Muccillo

Artists ín Action demonstration
Brittani Faulkes, SFCA "Processes of Abstraction"

Monday, May l0th from 1 to 3 p.m. in the Gallery

Oríginal Prínt Show - May 78 - 30, 20021

Altered. Støtes ll - June 7-73,2004
Abstraction Juried Show

ECA Spríng hwitationøl - June 75-27,200,1
Spilsbury Medal Show RetrosPective

Alice Saltiel, SFCA had a solo
exhibition, A Month in Provence, aL

the Avens Gallery Ìn Canmore, AB.
The show ran April 24th through
May 3rd.

Bob Rennie, AFCA had a special

showing of his work during the
month of March at Hambleton Fine
Art Services in Vancouver. He also has work at The WestWind Art Gallery
in Langley

Active member Carol Ljuden's, AFCA oil pastel and pigment stick work,
Shy Condítions-Scattered Clouds, receíved a Merchandise Award of Merit at

the Ìlth Annuai MÌchelob Light Internationai Juried Exhibition at the
Laredo Center for the Arts in Texas. In additÌon, her work, ShuswE River,
was featured in the Nathan D. Rosen Museum Gallery's InternationalJuried
Exhibltion - Art 2004, in Boca Raton, Florida in March 2004.

Art is E"terywhere was this year's theme at

the annual Internatronal Artexpo held in
New York City February 26th through
March lst. Carolina De La Cajiga was a
participant in Artexpo this year. Her
artwork revealed a new twist on
contemporary abstraction by combining
the disciplines of realism and
expressionism, piairng with aesthetics and
illumination. The acrylìc works include two
distinct series that are unìted by her sense

of design and exquisite use of colour.

Christina Hepburn had a solo
exhibitÌon, Serenig, at Rocky Point Art
Gallery in Port Moody The show, which

Caroline De La Cajiga at Artexpo featured her impressionist and realist
paintings in watercolour and acrylics, ran

February 27th through March 28th.

Doreen Green's pastel palnting, I0tenispsen Flats, was presented to the
Cowichan Tribes ln an historic ceremony in Duncan on February 4th,
marking the largest sharing of forestry revenue with First Nations in B.C.
history The presentatron was made by Attorney General and Minlster
Responsible for Treaty Negotiatrons, Geoff Plant.

Active member Jeanne Krabbendam exhibited her mixed media
palntings ln several solo shows this winter, including her show at Blue Gold
Gallery ln Calgary Thls summer she will travel to Holland for an artist-in-
resÌdency where she will prepare for a solo exhibition, Space, on the theme
of space. The exhibition will open September lB, 2004 ln the Netherlands.

Judy Heyer's painting, Say it with Flowers, can be seen in the instructional
book, How Did You Paint That: 100 Ways to Paint Flowers 6 Gardens by
International Artlst Publishing. The book mll be available later this year.

Bill Wilkinson had a solo exhibition,
Dialogue , at the Alliance Francaise Emily Carr
Gallery in Vancouver. The show ran February 5th
through March l3th. His works are mixed media
- a soft-textured blend of plaster, metal and paint.

Chase artist Judy Mackenzie has had 4
paintings juried in to the 23rd Annual Westem
Art Gallery at the Calgary Stampede this year. She

will also be demonstrating in the Artist's Windoq
Friday, July 9th from tl:OOam to 3:O0pm.This
wÌll all take place in the West Hall of the
Roundup Centre.

Active member Lin Maxwell will have a solo exhibition of her recent

acrylics at the Shuswap Public Art Gallery in Salmon Arm. The show,

enirtled Memory Banh,is scheduled forJuly 2-3I,2004. Opening reception
is FridayJuly 2nd,7-9 pm. For more information call (250)832-l170.

SFCA member Wai-Hin Law has been awarded the Elsie and David Wu

Ject-Key Memorial Award by the American Watercolor Society's for his
painting, OldMontreal,ln their l37th Annuai Exhibition. This $500 award
was presented to him along with a medal and certificate at the Socletyrs
Annual Dinner on April 30th. Congratulations!

Kathleen Susan Young will have a solo show, Only the Mind is Free to
Wander, June 19th through July 17th at the Creatìve Framing Company,
3524 Kingsway in Vancouver. Opening reception is June 19th, t:00pm to
5:00pm.

Janice Robertson, SFCA was awarded the "Foreign Award" fo¡ her
painting, FaIIen, in the Houston Watercolor Society's Annual Watercolor
Exhibition in Têxas. The award came with a $500.00 USD prize.
Congratulationsl

Anthony Batten, SFCA had a group exhibition that explored how he

and three other artists worked together on a painting trip to Greece. The
show, Greece: Documents of a ShetchingTnp, was at the John B. Aird Gallery
in Toronto April 6th - April 30th. In additlon, Anthony also had hls
sketchbook from a 2002 New Foundland painting trip acquired by the
Provincial Archives of New Foundland and Labrador. The sketchbook was
used in the recently published Worh Small, Learn Big.

Jill Louise Campbell recently completed painting Rose, an B' high Orca
for the BC Lions Society's Orcas in the Cíty project. Jill's orca will be
outfitted as a water foun¡aìn and installed in the central fountarn at The Bay
Centre in Victoria. Rosø will be on display through November.

South Delta artlst, Sandra Taylor, will have a solo exhìbrtion of her work
lromJuly lst to 3tst, at the Chalet Estate Winery in Deep Cove, Vancouver
Island. Opening reception Ìs Sunday, July 4th from l:00 PM to 4:00 PM,
wÌth both the artist and the winemaker rn attendance. Chalet Estate WÌnery
is located at I I195 Chalet Road, North Saanich. Haung had her paintings
displayed in both national and international exhibltions, Sandra is very
pleased to pafticipate in a wonderlul
progressive award wrnning winery.

pairing of wine and art with this very

Tessie Dichupa is featured in Selt'-Portraits
2...Fourteen Filipina Artists Speah, a book that
looks into the interaction between the lÌves and
the works of a group of Fìlipino anisß. This

ffi

Cezanne's Mont Saintee Victoire
by Alice Saltiel

process. You can

from the Golden

FIUPIM ÆTIÍS
str

book was published by Ateneo University Press lll
and launched at the Aieneo Universitv Mur.u- P

zenith b,l BiII wilhinson

in the Philippines as part of International
Women's Month. ln additlon, Tessie Dichupa's
works were part of the annuai Finn Slough

Community Show at the Richmond Cultural
Center.

Maureen Walker exhibited her new series of Self-Portraits 2

tree paintings, Branching Out, at the Dorothy
Francis GaIIery at the Old School House in Qualicum Beach April l2th -
24th.

Ming Yeung will have an exhibition of her free-style Chinese paintlngs,
Envoy of Repose, at Blackberry Gallery in the Port Moody Arts Centre,2425
St. Johns Street, May 6th - 30th. Opening receptlon is May 6th, 6pm -
8pm, with an artistrs talk May l3th at l2:30pm. Ming Yeung will also have
work in Celebrating the Arts, at the Richmond Art Centre, May 4th - June
15th, and at the Terry Fox Librar¡ 2470Mary Hill Road in Port Coqultlam,

July 2nd -July 3lst.

Donna Baspal¡ SFCA will have a solo exhibition, lourney to the

Unhnown,May 27th - June 10th at Kurbatoff Art Gallery, 2427 GranvlIle
Street in Vancouver. Openlng reception is May 27th. This exhibition will
feature 3 series'. Women with Attitude, City Ltt'e/Village Lrt'e and Design
Tapestry Worh.

76

SAEgEfiffi

AISIE Alessandra Bitelli
& Don Farrell

Talhing about Pøinting
Ten 3 hour sessìons every 2nd Tuesday 9:30 am - 12:30 pm

Oct.5 to Nov 30,2004 -Jan. ll to Mar. B,2005
at St Anthony's Church, Office Entrance

2347 Inglewood Avenue, West Vancouver, BC

Inf o : AI e s s andr a Bitelli - Ph: (6 0 4) 9 2 6 - 89 2 1 F ax : (60 4) 9 2 6 - 87 5 3



rt Techn¡ques MSvTBERS Ix THe News
with David Langevin

Varnish Removal

HíDavid,
I have a completed picture that is t'ínished properly with Soluyar etc.,

and I would lihe to ma,he some changes to it. Do I need to remove the top

coats of varnish, or can I just paint over top of them? If it is possible to

remoye the top finishes, whqt would I use? Thanhs t'or any ltelp you can

give me. Yours TruIy, Pat Gebbie

Hi Pat,

Yes, you can remove the Soluvar, and yes, you should do so before
making changes to your painting.

You haven't said whether it is an oil or acylic painting. If it is an
acrylic painting I will assume that you have a layer of islolation
varnish under the Soluvar as the solvent used to remove the picture
varnish (Soluvar) may damage your acrylic painting.

You should use turpentì.ne or mineral spirits. Lay the paìnting fiat
and put a solvent-soaked rag over the painting or the area that you
want to retouch. Let it soak for about 5 minutes to soften the
varnish. Then take a clean rag and rub the surface to remove the
varnish. Iflt is still sticky after that then repeat the
get further info on varnishes and varnish removal
website. Hope that helps.

HiDavid,
Thanhs t'or the int'o on removing the t'intsh on my painting. It worhed

great. Tlrc paintingwas acrylic, which I t'orgot to mention. Hate you used

any of the new Liquid Golden Paints that can be used similarly to

watercolours? I haye noticed them at Opus, but don't hnow anyone who is

presently using them. Thanhs, Pat Gebbie

Hi Pat,

I use the fluid acrylics and they are awesome. They are made with
a new and special formulation of acrylic binder that is liquid and

holding more pigment, and thatactually capable ol
means a higher saturatlon of color than hear,y

body paints. They are quite intense and really
great for glazes. Not all of the pigments
are avallable in the fluids, mostly the
light weight, transparent ones. They are

a good compliment to your palette if you like
to do glazlng.
Thanks for the questions, David

Questions of any painterly nature cdn be ashed via e-

mail: davidlangevin@canaàa. com Phone: 25 0 -828 -8634 or
by snail mail at 818 Hector Drive Kamloops BC VlS 187

The Business of Elegance
Many artists consciously look for

opportunities to include elements of
elegance in their work. Very often it's
simply an exaggeration or an extension of
an existing part or parts of a composition.

As well as giving a specÌal attractiveness io a work, it's a useful tool
for unification and design control.

The vital basis of elegance is the curve. Even perfectly straight
objects, when subtly curved, take on dyrramism and increased
interest. With regard to extensions - these can be in the form of
broken lines or dots that carry the eyes in the direction you wish
them to go. Many artists call this effect activation - caiculated curves
placed appropriately within a composition to help with focus and
center-of-interest. Apart from painterly activit¡ professional tricks
include the lengthening of necks, fingers, hair, even the legs of
horses. If you're in the mood, I can pretty well guarantee that 1f you
look at your current work, no matter what the subject matter, you
will see places where elegance can be added.

Abstract work, particularly--and I see most work as essentially
abstraction--can profit from this device. It's not just line. The great
partner of line elegance is area gradation. Gradation gives grace and
sophistication to otherwise inelegant subjects. interlocking
gradations are particularly appealing and have the effect of raising
banal subjects to a higher level. Very often one main gradation,
particularly from warm to cool in a large aÍea, can go a long way
toward giving elegance to the big picture. Some artists seem to come
to these conclusions intuitivel¡ others among us need to figure them
out. Even if, on reflection, you feel you need to leave them out, it's
still valuable to know that they are in your pocket. It's my experience
that you generally have to reach in there.

The great French writer Charles Baudelaire said, "That which is not
slightly distorted lacks sensj.ble appeal; from which it follows that
irregularity - that is to sa¡ the unexpected, surprise and
astonishment, are a essentlal part and characteristic of beauty."
Elegance and beauty are close cousins. A useful exercise is to forget
the overworked side of the word Beauty and dig out what its meaning
mìght be for you. Your idea of beauty may be the most important
idea you'll ever have. 'rBeauty is the love that we devoie to an object."
-Paul Serusier 

Best regards, Robert

Robert Genn wntes a Jree twice-weehly email letter for artists. You can

find out about ít qt www.pqintersheys.com

Prima Matería - May 4 - 76, 2004
Group show featuring works by T.K. Daniel Chuang, AFCA, Brittani

Faulkes, SFCA and Renato Muccillo

Artists ín Action demonstration
Brittani Faulkes, SFCA "Processes of Abstraction"

Monday, May l0th from 1 to 3 p.m. in the Gallery

Oríginal Prínt Show - May 78 - 30, 20021

Altered. Støtes ll - June 7-73,2004
Abstraction Juried Show

ECA Spríng hwitationøl - June 75-27,200,1
Spilsbury Medal Show RetrosPective

Alice Saltiel, SFCA had a solo
exhibition, A Month in Provence, aL

the Avens Gallery Ìn Canmore, AB.
The show ran April 24th through
May 3rd.

Bob Rennie, AFCA had a special

showing of his work during the
month of March at Hambleton Fine
Art Services in Vancouver. He also has work at The WestWind Art Gallery
in Langley

Active member Carol Ljuden's, AFCA oil pastel and pigment stick work,
Shy Condítions-Scattered Clouds, receíved a Merchandise Award of Merit at

the Ìlth Annuai MÌchelob Light Internationai Juried Exhibition at the
Laredo Center for the Arts in Texas. In additÌon, her work, ShuswE River,
was featured in the Nathan D. Rosen Museum Gallery's InternationalJuried
Exhibltion - Art 2004, in Boca Raton, Florida in March 2004.

Art is E"terywhere was this year's theme at

the annual Internatronal Artexpo held in
New York City February 26th through
March lst. Carolina De La Cajiga was a
participant in Artexpo this year. Her
artwork revealed a new twist on
contemporary abstraction by combining
the disciplines of realism and
expressionism, piairng with aesthetics and
illumination. The acrylìc works include two
distinct series that are unìted by her sense

of design and exquisite use of colour.

Christina Hepburn had a solo
exhibitÌon, Serenig, at Rocky Point Art
Gallery in Port Moody The show, which

Caroline De La Cajiga at Artexpo featured her impressionist and realist
paintings in watercolour and acrylics, ran

February 27th through March 28th.

Doreen Green's pastel palnting, I0tenispsen Flats, was presented to the
Cowichan Tribes ln an historic ceremony in Duncan on February 4th,
marking the largest sharing of forestry revenue with First Nations in B.C.
history The presentatron was made by Attorney General and Minlster
Responsible for Treaty Negotiatrons, Geoff Plant.

Active member Jeanne Krabbendam exhibited her mixed media
palntings ln several solo shows this winter, including her show at Blue Gold
Gallery ln Calgary Thls summer she will travel to Holland for an artist-in-
resÌdency where she will prepare for a solo exhibition, Space, on the theme
of space. The exhibition will open September lB, 2004 ln the Netherlands.

Judy Heyer's painting, Say it with Flowers, can be seen in the instructional
book, How Did You Paint That: 100 Ways to Paint Flowers 6 Gardens by
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Dialogue , at the Alliance Francaise Emily Carr
Gallery in Vancouver. The show ran February 5th
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- a soft-textured blend of plaster, metal and paint.
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paintings juried in to the 23rd Annual Westem
Art Gallery at the Calgary Stampede this year. She

will also be demonstrating in the Artist's Windoq
Friday, July 9th from tl:OOam to 3:O0pm.This
wÌll all take place in the West Hall of the
Roundup Centre.

Active member Lin Maxwell will have a solo exhibition of her recent

acrylics at the Shuswap Public Art Gallery in Salmon Arm. The show,

enirtled Memory Banh,is scheduled forJuly 2-3I,2004. Opening reception
is FridayJuly 2nd,7-9 pm. For more information call (250)832-l170.
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Annual Dinner on April 30th. Congratulations!
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and three other artists worked together on a painting trip to Greece. The
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sketchbook from a 2002 New Foundland painting trip acquired by the
Provincial Archives of New Foundland and Labrador. The sketchbook was
used in the recently published Worh Small, Learn Big.
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for the BC Lions Society's Orcas in the Cíty project. Jill's orca will be
outfitted as a water foun¡aìn and installed in the central fountarn at The Bay
Centre in Victoria. Rosø will be on display through November.

South Delta artlst, Sandra Taylor, will have a solo exhìbrtion of her work
lromJuly lst to 3tst, at the Chalet Estate Winery in Deep Cove, Vancouver
Island. Opening reception Ìs Sunday, July 4th from l:00 PM to 4:00 PM,
wÌth both the artist and the winemaker rn attendance. Chalet Estate WÌnery
is located at I I195 Chalet Road, North Saanich. Haung had her paintings
displayed in both national and international exhibltions, Sandra is very
pleased to pafticipate in a wonderlul
progressive award wrnning winery.

pairing of wine and art with this very

Tessie Dichupa is featured in Selt'-Portraits
2...Fourteen Filipina Artists Speah, a book that
looks into the interaction between the lÌves and
the works of a group of Fìlipino anisß. This

ffi

Cezanne's Mont Saintee Victoire
by Alice Saltiel

process. You can

from the Golden

FIUPIM ÆTIÍS
str

book was published by Ateneo University Press lll
and launched at the Aieneo Universitv Mur.u- P

zenith b,l BiII wilhinson

in the Philippines as part of International
Women's Month. ln additlon, Tessie Dichupa's
works were part of the annuai Finn Slough

Community Show at the Richmond Cultural
Center.

Maureen Walker exhibited her new series of Self-Portraits 2

tree paintings, Branching Out, at the Dorothy
Francis GaIIery at the Old School House in Qualicum Beach April l2th -
24th.

Ming Yeung will have an exhibition of her free-style Chinese paintlngs,
Envoy of Repose, at Blackberry Gallery in the Port Moody Arts Centre,2425
St. Johns Street, May 6th - 30th. Opening receptlon is May 6th, 6pm -
8pm, with an artistrs talk May l3th at l2:30pm. Ming Yeung will also have
work in Celebrating the Arts, at the Richmond Art Centre, May 4th - June
15th, and at the Terry Fox Librar¡ 2470Mary Hill Road in Port Coqultlam,

July 2nd -July 3lst.

Donna Baspal¡ SFCA will have a solo exhibition, lourney to the

Unhnown,May 27th - June 10th at Kurbatoff Art Gallery, 2427 GranvlIle
Street in Vancouver. Openlng reception is May 27th. This exhibition will
feature 3 series'. Women with Attitude, City Ltt'e/Village Lrt'e and Design
Tapestry Worh.
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AISIE Alessandra Bitelli
& Don Farrell

Talhing about Pøinting
Ten 3 hour sessìons every 2nd Tuesday 9:30 am - 12:30 pm

Oct.5 to Nov 30,2004 -Jan. ll to Mar. B,2005
at St Anthony's Church, Office Entrance

2347 Inglewood Avenue, West Vancouver, BC

Inf o : AI e s s andr a Bitelli - Ph: (6 0 4) 9 2 6 - 89 2 1 F ax : (60 4) 9 2 6 - 87 5 3



200+ SFCA's
Congratulations to our new SFCA's

October Bnlliance
inVøncouyer

Ed Loenen, SFCA
acrylic, I2"x 16"

$650

FaIl in Strathcona, Ed Loenen, SFCA
oil, l8"x 14" $850

Brittani Faulkes
SFCA

Receii,rn g SFCA designation
is a huge honour. Deciding to
pursue a fulltime career in art
and leave the (paycheque)
comfort zone behind made for
an interesting few years, but
the best payoff is finaliy
finding the square hole for
the square peg to fì.t into!
Words of advice? Follow your
own heart...if that means

paint, then find the time to paint, and use the Federation
and what it offers to your fullest advantage. The
Federation has provided me with a group of peers and
mentors who have openly shared their knowiedge and
constructive criticism, and opportunities to show my
work and gain exposure. I look forward to experimenting
and contrnuing to grow as an artist.

Tian Xing Li,
SFCA

Art is the spirì.t of mankind.
Before the written language,
our ancestors had already used
drawing to tell thej.r stories and
express [heir emotion. Cave arL.

sculptures - a few ten thousand
years old, have been discovered
in Europe, the Middle East and
North Africa. In the Far East,
Chinese Characters were
evolved from graphs.

Nowadays in our lives, from the food we eat to the clothes
we wear, from where we live to the entertainment we
enjo¡ everything comes with art. Without art, without the
world. I leel lucky to be an artist.

Charlene Woodbury, AFCA - Armstrong, BC

Elizabeth Wiltzen, AFCA - Banff, AB

Michael Radford, AFCA - Vancouver, BC

Genevieve Pfeiffer, AFCA - White Rock, BC

Sherry Mitchell,
SFCA

I have felt very fortunate,
over the last several years,
to have been associated
with the FCA, a group of
artists for whom I have the
greatest respect. My chosen
photorealist botanical subject
matter is so specific that at
times I have wondered if
acceptance to a senior level
withìn the Federation would

be posslble. And now, indeed, you have accepted me,
and in so doing allowed me to fulfill one of my artistic
goals - thank you!

Ed Loenen,
SFCA

This afternoon,1 gazed at

some white and mauve
trilliums as they popped up
along the path in the woods.
Stooping over some to get a
closer look, I was startled by
the symmetry in the design of
thrs three-peta11ed marvel.

ln The Painter's Keys, Robert- 
Genn rightly suggests to call

forth the child in us in order to retain that sense of
wonder, surprise and joy as we look around.

I know a hymn that contains one of my most favorite
lines: "I sing for joy at the works of your hands," and I
always substitute the word I'paint'r for "sing" since I do not
sing very well. As an SFCA member, I hope to keep that
child-like sense of wonder and ¡oy in painting our great

Ìand
I am thankful to be an SFCA member and wish not to

disappoint in carrying out the obligations accompanying
this privilege.

Lok Kerk Hwang, AFCA - Singapore

Carol Ljuden, AFCA - Red Water, AB

Eveline Gallant-Fournier, AFCA - Saint-Basrle, NB

Karel Doruyter, AFCA - Victoria, BC

Glow, Brittani Faulkes, SFCA
acrylic ink, 17"x 22" $I,500

Success! 2004
Morch 76th to þril4th, 2004
(confd from page 2)

One oJ Three, Carol Quden, AFCA
oil pastel on board, 12"x 32" NFS $950

S¿drry Night, Elizabeth Wiltzrn, AFCA
watercolour, l4"x2I" NFS $2,000

Axts Mundi
Brittani Faulkes, SFCA
Acrylic ink, 23"x 18"

$ 1,500

200+ AFCA's
Our new AFCA's come from all over the world. Congratulations!
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SUCCTSS! 2004 March t6th to Aprit 4th,2004
(cont'd liom page 9)
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Eveline Gallant-Fournier, AFCA
oil, l2"x 12" $250 
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Inhale Breaclmtg, Karel Doruyter, AFCA
oil, 24"x lB" NFS

Waifing Series 22, Genevieve Pfeiffer, AFCA
watercolour, 2l"x 13" $450

Over Lht Edge, Sherry Mitchell, SFCA
watercolour, I7"x 1l" $1,200

Street Sweeper, Michael Radford, AFCA
watercolour, 20"x 28" $1,400

Himalal, cut Blacltberries,Sherry Mitchell, SFCA
watercolour. l2"x 9" 5800

Wish, TianXing Li, SFCA
wâtercolour, 22"x 30" $3,000

,

Venus lnprzssion, Tian Xing Li, SFCA
watercolour, 21"x 15" $1,500

ä¡b---{F---;rÉ-__ _

Symphony oJ Rusr No. I , Lok Kerk Hwang, AFCA
rvatercolour. 22"x 22" NFS

Le Jardn 5¿ozl, Eveline Gallant-Fournier AFCA
oll, 30"x 36" $1,200

Longetemps Ani¿s, Genevieve Pfeiffer, AFCA
watercolour, 20 5"x 12.5" $450
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(cont'd liom page 9)
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Emer ølil F orest, Zsuzsa Vitalis
oil, l6"x 20" $440

FCA Student Show
March 2nd to 73th, 20043

Boats atStanlq Parh,Jane Popowich
watercolour, 6"x 9" $150-SOLD

Just l-aid, Iþssa Wilson
v/atercolour, 9 ll2"x 13 U2" $600

Manon, þ6a ll6dgins
oil, 16"x 12 $475

Whßp cnng Alpine, Judy loree
acrylic, 20"x 16" $500-SOLD

OneFßh?, Faye Takeuchi
acrylic, l6"x 12" $250

Pearlsfrom Hell, Allyson MacBcan
acrylic, 20"x 15" $550

q

12 13

ffi
Whqt's New?

Order your heavy.duty
stretched canvas or
canvas stretcher
bars to size!

Custom-Cut St¡etdter Bars come unassembled with a simple
corner plug system. ln-store orders can be assembled for a small
$S fee. This system enables you to stretch your canvas as tight as
you like with the linen or canvas of your choice. They can be
ordered up to 144 United lnches (Ul : length + width).

Custom Stretched Canvases are made with heavy-duty
stretcher bars and are pre-stretched with acrylic primed 7oz,
cotton canvas. The maximum size we can stretch is 48" x 72".

Stretcher bars are made of milled f¡r; finger jointed for strength;
dimensions, 1.5"w x 1.375"h. Shípping restrictions may apply. Please ask
our staff for a quotat¡on on your custom cut bars or stretched canvases.

Golden Gels & Mediums
With the high gloss of Golden's Self Levelling Clear Gel, fine
grained particles of Garnet Gel (Fine), smooth calcium carbonate
in Hard Molding Paste, and space-age microscopic air bubbles
in the Light Molding Paste, you can make the techniques and
textures you've only dreamt of using a reality!

0 0

Golden Archival Varnish Spray
These protective spray varnishes resist dirt, dust, moisture
and ultraviolet light. They are removable for archival
purposes. A unique adjustable spray tip allows for precise
application with limited overspray. Approximately 30-35
square feet coverage. Available in Gloss, Matte, and Satin.

Reg. FCA May
Price Sale Price

12oz 23.96 19.17

Da Vinci Top Acryl Brushes
These artist brushes are made with extra-strong, smooth,
synthetic hairs. Each brush is formed using different
diameters of hair, interlocked in such a way that the brush
retains its shape even after hard use. This is a great artist's
brush for working in heavy-body acrylics, with impasto
techniques, and gels or texture mediums. Available in a wide
range of small to very large sizes. Great for oil painting too!

The BE,ST artist
lrrr¡slres you c,an buy!

Series 7182 Bright

Series 7782 Round

Series 7482 Filbert

8 oziar
Light Molding Paste
Hard Molding Paste

Garnet Gel (Fine)
Self-Leveling Gel

FCA May
Sale Price

9.34
9.34

10.88
10.33

Reg.
Price
1 1.68
1 1.68
13.60
12s2

;;

OPUS
All discounts

are off our
regular price
for May only. h.& oot¡Êtll

FRAMING &
ART SUPPLIES

'utbere a,rt¡sts prefer to sboþ'

Vancouver. Victoria . Langley. North Vancouver. Kelowna
National Mail Order Service toll free at 1-800-663-6953

www.o p u sf ra m in g.co m

2
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FrxcERpArNTrNG oN THE Moox WonKSHop rt Business
cerning THE FEDERATION

OF CANADIAN ARTISTS
FCA CoNrRcrs:

FCA Executive €ommiËee - 2OO4{O5;
President: MorioríeTurnbull, A1CA omturnbull@shaw.co ó04-94t-7ó95
1 st VP: Dîonno Ponting, SFCA dponting@telus.net 604-85ó-2063
2nd VP: Jæn Pederson, SFCA ar:/rorn@telus.net 403-289-ótO6
Treosurer: Doníel Chuong, AFCA we@lynx.bc.ca ó04-205-90ó3
Secretory: Teresso Bernard,AFCA tebe@telus.net ó04-42t -49ól
Post Presidenl: Bob McMurroy, AFCA mcmurray@mrhw.com ó04-535-50ó9

Appointments lo úe Boord 2O04105t
Dtreclors oÍ Connunicolions: Brook Anderson sbanderson@show.co ó04-222-2845
Committees:
Archives: Ellen Poole epoo2\3@telus.net ó04-732-5251

Chopters: MoriorîeTurnbull, AiCA omturnbull@telus.net ó04-941-7ó95
Membership: DîonnøPonting, SFCA dponting@telus.net ó04-85ó-2063

Stondords: Dionno Ponting, SFCA dponting@telus.net ó04-85ó-20ó3

VolunteerCoordínalor: KathyYoung ksyoung@telus.net 604-437-48ó3

Chopler Presidenls:

South Okanagon/Simílkomeen:Såoron Snow 250-493-t208

South Okanogon/Simílkmeen: Lynne Woloshyníuk lynnebill@show.co 250-492-2209

Nonoimo Horold Allonson, AFCA hallanson@show.co 250-247-7930

West Kootenoy Corol Reynolds imhoffnan@netídeo.com 250-352-5852

West Kootenoy Pauline Dupds pdupos@telus.net 250-352-73ó0

Fraser Volley Loreeno Lee,AFCA |oreeno@drogonwing.bc.cø 604-57ó-1772

Centrol Okonogon Evelyne Moclvlíllon pepperwc@sîlk.net 250-707-3090

ComoxVolley Koy Hilborn hílborn@telus.net 250-335-2238

Norflr Okonogon Elízabeth l4oore æ.peter@telus.net 250-545-2432

Colgary Nei/l.ocke nblocke@shaw.ca 403-932-ó383

Arrowsmih Barbaro Bothom aíslínnstudío@show.co 250-752-1231

Víctorio MarnEWord,AFCA narneyword@show.co 250-595-0220

stoff:
ExecutiveDirector: Suson Fosler fcooffice@arlists.co ó04-681-27U
Gollery Monoger: Rosolind Rorke fcogollery@ortists.ca ó04-ó81-8534

Administrotive Assístont: Kelli Kodokowo fca-odmin@ortists.co ó04-68t-2744

Professionol Services:

Web Moster: Glenn Morcus glenn@mørcuslink.com 604-522-3134

Weekend Gallery Supervisor: Ellen Poole epoo213@telus.net 604-ó8t -8534

New Members to April 14,2OO4
lill Adomson, Noncy Alison, Wendy Almerling, Corol Angus,

lonet Bell, Arlene Berger, Josephine Bohemier, Betty Connelly,

Jocqueline Conrodi-Robertson, Corol Cox, Roberto Denton, Nino

Dobrosovlievic, Noncy Eidsvik, Donno-Lee Elke, Lorroine Elkins,

Suson Forrogher, Trino Gonson, Stephen GibbonsBorrett, Corlie

Hollond, Koren Hollowell, Etsuko lnoue, Pouline lp, Richord

Julien, Liso Kilner, Coroline Kuwico, Leonne Loine, Krystyno

Loycroft, Lois Leggott, Evelyn McGregor, Morgoret Metcolf,

Jocqueline Murroy-Holl, Dyon Myhr, Dixie Orriss, Morio Puglisi,

Ronnie Schwortz, Shirley Spoxmon, Colin Spencer, Lori Sullivon,

Jomes Toggort, Kim Ton, Borboro Tessmonn, Suzonne Vollee,

Morleen Vermeulen, Morionne Wunderli

BY FRAN Bounesse

Peter Levitt, poet and teacher of writing,
creativity and spirituality, led a workshop for
visual artists on Granville Island in February
Sponsored by the Federation of Canadian Artists
and organized by Executive Director Susan
Foster, the workshop was well attended by FCA
members.

'We were told that the workshop theme would
be "a day of permission" - permission for us to
feel good about whatever we produced or didn't
produce. "We were born to create!" he began. He
asked us to be willìng to risk their usual way of
seeing, thinking and knowing, and attempt to
fully engage whatever they came upon. Levitt
explained that all creative expression depends
upon a willingness to take risks. He invited us to
lace those doubts; "Will it be your ruin or
enlightenment? Sometimes even ruin can be your
best friend."

With stories and anecdotes, he guÌded us
through a series of exercises to show us how to
awaken intuition and "get down to the bones
beneath the bones," the topic of Levitt's most
recent book, Fingerpainting on the Moon:
Writìng and Creativity as a Path to Freedom. The
exerclses were aimed at getting under the ego
and slipping past the hungry ghosts that try to
steal us away from our creative and spiritual
path. These hungry ghosts are s).rynbols from
Buddhist philosophy- monsters with voracious
appetites, throats as thin as needles, and big

of the other. He explained that we chance the
instability of the moment to reach new ground
every time there is a move from the known to the
unknown. He added that before new growth, it is
normal to feel a sense of frustration and
restlessness; this uneasiness is how creativity lets
itself be known.

As the day progressed, Levitt led the way down
the rabbit hole going deep past fear and self-
consciousness. He explained that what is
required by artists who want to create authentic
meaningful work is to accept the invitation to
intimacy - intimacy with ourselves and the worid.
In one exercise, he invited participants to select a

flower, (or rather let the flower choose them) with
the objective of demonstratÌng that by being
engaged fully, the ego is set aside, and the other
with all its tidings may be revealed. He talked
about soft focus, how to let the body and mind
see what the eyes alone may miss.

The act of creation and the need to share it is
essential to our identity and knowing who and
what we are. "I found it's only when I tell
someone my story that I understand Ìt myself. So

I tell my close friends, my famil¡ I tell audiences,
I teil complete strangers. I tell stories to connect
with myself. I need attachment to rescue myself
from the abandonment I feel."

He believes that even God needed this
connection; he created heaven and earth to be

known to himself and to man. He talked about
Ruah, "a wind moving over the darkness". The blblical definition of
Ruah, the ancient Hebrew word for "breath" and "spirit", is said to
mean "the power of God that brings creative life out of chaos,
liberates people from their slavery and inspÌres prophets and sages

to attend to the inner voice calling

,, for change and renewal."

And if the original meaning for
the word "priestrr was bridge and
the work o[ a priest was io interpret
the spiritual world to men, then
Peter Levitt, inspired with his
message, is a bridge, a translator to
those who give him audience.

Peter Levittrs new book
Fingerpainting on the Moon:
Writing and Creativity as a Path to
Freedom is published by Harmony
Books. Peter's other books of poetry

include Bright Root, Dark Root and One Hundred Butterflies. He
has also published fÌction, journalism, and translations from
Chlnese, Japanese, and Spanish. ln l9B9 he received lhe Lannan
Foundation Literary Award in Poetry A longtime student of Zen,
Peter edited Thich Nhat Hanh's The Heart of Understanding and
Jakusho Kwong's No Beginning, No End: The Intimate Heart of
Zen. He has been leading workshops in wrlting, creativity, and
spirituality in the United States and abroad for thirty years. For
more information about Peter Levitt and his work, check out his
website at www.peterlevitt.com

Let Canadian Art Pr¡nts make your publishing
exper¡ence a memorable one. Discover the success

of being part of the CAP Family of Artists.

1t-lanadian Art Prints (CAP), lnc. is a division of Devon

t Publishing Group, one of the largest art publishing houses
\-¿in the world. We publish open-edition prints and art cards
and distribute them throughout the world. With 40 years of
experience, CAP's reputation is paramount. Our goals have always
been to create high quality open-edition prints, actively promote
the images and the artists, and broaden the distribution network
to ensure exposure for artists, artwork, and CAP.

Artists are the foundation of our business. We value each
artist's individualism, unique style, and distinct personality.
Building relationships with artists has always been our priority,
and we attribute much of our success to this partnership. We have
artists who have been part of the CAP Family of Artists for upwards
of 20 years! CAP has published many fine FCA artists such as Joyce
Kamikura, Andrew McDermott, Michael O'Toole, Steve Hepburn,
and Kiff Holland.

We hope that you will share your work with us. Let our
dedicated and experienced team show you the endless
opportunities the thriving publishing industry has to offer.

Peter Levitt

Manbeth and Fran

beilies that can never be satisfied. Compare these to our internal
critics, the ones who hate and fear change, the ones who try to
distract artists by putting all sorts of obstacles in the wa;z

During a lifelìne drawing exercise, we were asked to notice our
process and how one line leads to
the next-. Levitt asked that attention
be given to the "yes", the
recognition that comes during the
act of creation. He believes that
creative expression is a way of
knowing and naming - that art is
the question that can only be
answered by asking. To illustrate
his point, Levitt quoted painter
Paul Klee, "When I paint what you
know, I bore you. And when I paint
what I know, I bore myself. So I
paint what I don't know. " peter and the gang

Peter Levitt learned much
through the practice of meditation in the Zen tradition, a discipline
he has followed for more than 30 years. A native New Yorker, he
leads a Zen group on Saltspring Island where he now lives with hls
wife and son. He shared the wisdom of different religious and
spiritual beliefs, including his own Hebrew traditions. The learned
Levitt said that walking the spiritual and creative path is about
taking one step at a time and being fully present. r'Eternity runs
through every moment if you take the time to feel it". He
demonstrated this in a simple exercise of putting one foot in front
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WEîE GETTING OUR ART
TOGETHERND TAKING IT
TO MONTREAL!

Society of Canadian Artists
Société des Artistes C-anadiens

OCILVY

CALL FOR ENTRY
Over $8,000 in awards; top award $5,000!

37th National Open Juried ExhibÍtion
Society of Canadian Artists

October l4-2+,2OO4
Ttrdor Hall-5th Floor

1307 Sainte Catherine Street West, Montreal, Quebec
Exhibition open to the pubLic during store hours.

Applications available at
www. societyofcanadianarti sts. com

or A. Hennessey, SCA at
catalina@sympatico.ca or 7.877.324.4172
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BY FRAN Bounesse

Peter Levitt, poet and teacher of writing,
creativity and spirituality, led a workshop for
visual artists on Granville Island in February
Sponsored by the Federation of Canadian Artists
and organized by Executive Director Susan
Foster, the workshop was well attended by FCA
members.

'We were told that the workshop theme would
be "a day of permission" - permission for us to
feel good about whatever we produced or didn't
produce. "We were born to create!" he began. He
asked us to be willìng to risk their usual way of
seeing, thinking and knowing, and attempt to
fully engage whatever they came upon. Levitt
explained that all creative expression depends
upon a willingness to take risks. He invited us to
lace those doubts; "Will it be your ruin or
enlightenment? Sometimes even ruin can be your
best friend."

With stories and anecdotes, he guÌded us
through a series of exercises to show us how to
awaken intuition and "get down to the bones
beneath the bones," the topic of Levitt's most
recent book, Fingerpainting on the Moon:
Writìng and Creativity as a Path to Freedom. The
exerclses were aimed at getting under the ego
and slipping past the hungry ghosts that try to
steal us away from our creative and spiritual
path. These hungry ghosts are s).rynbols from
Buddhist philosophy- monsters with voracious
appetites, throats as thin as needles, and big

of the other. He explained that we chance the
instability of the moment to reach new ground
every time there is a move from the known to the
unknown. He added that before new growth, it is
normal to feel a sense of frustration and
restlessness; this uneasiness is how creativity lets
itself be known.

As the day progressed, Levitt led the way down
the rabbit hole going deep past fear and self-
consciousness. He explained that what is
required by artists who want to create authentic
meaningful work is to accept the invitation to
intimacy - intimacy with ourselves and the worid.
In one exercise, he invited participants to select a

flower, (or rather let the flower choose them) with
the objective of demonstratÌng that by being
engaged fully, the ego is set aside, and the other
with all its tidings may be revealed. He talked
about soft focus, how to let the body and mind
see what the eyes alone may miss.

The act of creation and the need to share it is
essential to our identity and knowing who and
what we are. "I found it's only when I tell
someone my story that I understand Ìt myself. So

I tell my close friends, my famil¡ I tell audiences,
I teil complete strangers. I tell stories to connect
with myself. I need attachment to rescue myself
from the abandonment I feel."

He believes that even God needed this
connection; he created heaven and earth to be

known to himself and to man. He talked about
Ruah, "a wind moving over the darkness". The blblical definition of
Ruah, the ancient Hebrew word for "breath" and "spirit", is said to
mean "the power of God that brings creative life out of chaos,
liberates people from their slavery and inspÌres prophets and sages

to attend to the inner voice calling

,, for change and renewal."

And if the original meaning for
the word "priestrr was bridge and
the work o[ a priest was io interpret
the spiritual world to men, then
Peter Levitt, inspired with his
message, is a bridge, a translator to
those who give him audience.

Peter Levittrs new book
Fingerpainting on the Moon:
Writing and Creativity as a Path to
Freedom is published by Harmony
Books. Peter's other books of poetry

include Bright Root, Dark Root and One Hundred Butterflies. He
has also published fÌction, journalism, and translations from
Chlnese, Japanese, and Spanish. ln l9B9 he received lhe Lannan
Foundation Literary Award in Poetry A longtime student of Zen,
Peter edited Thich Nhat Hanh's The Heart of Understanding and
Jakusho Kwong's No Beginning, No End: The Intimate Heart of
Zen. He has been leading workshops in wrlting, creativity, and
spirituality in the United States and abroad for thirty years. For
more information about Peter Levitt and his work, check out his
website at www.peterlevitt.com
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and distribute them throughout the world. With 40 years of
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been to create high quality open-edition prints, actively promote
the images and the artists, and broaden the distribution network
to ensure exposure for artists, artwork, and CAP.

Artists are the foundation of our business. We value each
artist's individualism, unique style, and distinct personality.
Building relationships with artists has always been our priority,
and we attribute much of our success to this partnership. We have
artists who have been part of the CAP Family of Artists for upwards
of 20 years! CAP has published many fine FCA artists such as Joyce
Kamikura, Andrew McDermott, Michael O'Toole, Steve Hepburn,
and Kiff Holland.

We hope that you will share your work with us. Let our
dedicated and experienced team show you the endless
opportunities the thriving publishing industry has to offer.
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process and how one line leads to
the next-. Levitt asked that attention
be given to the "yes", the
recognition that comes during the
act of creation. He believes that
creative expression is a way of
knowing and naming - that art is
the question that can only be
answered by asking. To illustrate
his point, Levitt quoted painter
Paul Klee, "When I paint what you
know, I bore you. And when I paint
what I know, I bore myself. So I
paint what I don't know. " peter and the gang

Peter Levitt learned much
through the practice of meditation in the Zen tradition, a discipline
he has followed for more than 30 years. A native New Yorker, he
leads a Zen group on Saltspring Island where he now lives with hls
wife and son. He shared the wisdom of different religious and
spiritual beliefs, including his own Hebrew traditions. The learned
Levitt said that walking the spiritual and creative path is about
taking one step at a time and being fully present. r'Eternity runs
through every moment if you take the time to feel it". He
demonstrated this in a simple exercise of putting one foot in front

¡

WEîE GETTING OUR ART
TOGETHERND TAKING IT
TO MONTREAL!

Society of Canadian Artists
Société des Artistes C-anadiens

OCILVY

CALL FOR ENTRY
Over $8,000 in awards; top award $5,000!

37th National Open Juried ExhibÍtion
Society of Canadian Artists

October l4-2+,2OO4
Ttrdor Hall-5th Floor

1307 Sainte Catherine Street West, Montreal, Quebec
Exhibition open to the pubLic during store hours.

Applications available at
www. societyofcanadianarti sts. com

or A. Hennessey, SCA at
catalina@sympatico.ca or 7.877.324.4172

14
t5



ReUeMBERTNG JoHx Leslre (J¡,'cx) GnuNDLE, SFCA
(re22-2004) THe TeN CoTUIIANDMENTS oF Anr PrucrNG

BY Ronrnr GENN, SFCA
Senior signature member, Jack Grundle, one of the

FCA's most interesting members, ls no longer with us.
He died February 22nd at his home near the Oyster
River in Campbell River. His idea of heaven was living
only ten minutes away from Lake Wowo, where he
used to fly fish for trout. These great ourdoors
provÌded the back drop and wildlife -fish, river otters,
deer, bears, wolves, elk, kingfishers, herons and eagles
- for his representational paintings.

From 1965 to 1977, Jack owned, published and
edited Western Fish and Game Magazì.ne whose full
colour covers featured his wÌldlife paintings. He was
very involved in conservation issues and used his art
to portray the beauty that surrounds living far from
the city His work can be found in the Sport Fishing
Museum on Granville lsland and in the collection of
the BC Government.

Jack was also renowned for his skill on the golf
course. Although he started a little late in life, he
mastered the game and won a number of tournaments
all over the province. On two occasions in his late
60's, he won a spot on the BC team to play in the
Canadian Seniors tournament. His team came in
second the year they played in Montreal. Jack loved
the people he met on the golf course and once he
even hosted Sean Connery at Storey Creek in

lach Grundle

A single seagull walhing along the

edge oJ the tidewdter, pichingup
tidbits, is a common sight to us

coastal dwellers. It is qlso a

symbol oJ eternity, which can be a

comfort Ln this time oJ global stnfe

Campbell River. His famÌly kept that secret for many
,.^^*-t
)f,ar>l

When asked what he did for a living, Jack always
answered, "I'm a painter.rr Sure, lots of people
thought he painted houses but he didn't care...he
wasn't about to blow hls own horn. People had to find
out on thelr own just who he was.

Born in Coleman, Alberta in the Canadian Rockies,

Jack and his family moved to coastal BC where he was
educated. He served overseas with the RCAF during
WWll. On return, he studied at the Vancouver School
of Art and then worked as a commercial artist for the
next 18 years, including eight as an Advertising Art
Director and Creative Director. In 1977 he sold the
magazine and gave up his career as a commercial artist
to'paint full time, accepting commissions to paint his
beloved wildlife. The National Gallery of Canada, the
Vancouver Publìc Library, and the Winnipeg Art
Gallery maintain files on the artist.

Jack Grundle joìned the FCA in 1983 and was
elevated to Senior status the following year. We wili
miss him, his artwork, and his dedication. We extend
our condolences to his wife Lia, and all the other
members of Jack,s famil;r 

Eilen poole

How to price your work? How and when to raise your prices?
What are the mysterious and peculiar principles behind the pricing
of art? And how do you build a sensible prìcing policy that you can
live with--one that will sewe you well in all of your seasons? Fact
is that art, particularly rare and hand-made art, doesn't price out in
the same way as'donuts. It needs to be somewhat inflationary, have
the slight patina of investment, and yet have perceì"ved value for the
type of art and the llfe-station of the artist. In an ideal world your
prÌces should also include a buffer to make it worthwhiie for
someone to represent you. Artists, ìn my opinion, need to distance
themselves from daily commerce - this is why you need to be able
to reward dealers who can share your magic with the greater world.
Intelligent, long-term pricing accommodates friendly partnerships,
maintains your integrity and makes your progress viable in an
ongoing manner. Intelligent, long-term pricing buys your freedom.

My prices change on a set date once ayear.For some inane reason
lt's April Fools Dair Prices on ali available paintings, in galleries and
out, advance on that dair I "leak" the new prices a month or two
early. These days the leak occurs oniine. Savry dealers are quietly
spurred to make sales before prices go up. lf you're interested in
this concept, the price-change page on my own site can be seen at
www. robertgenn. com,/dealers. html#pl

Commercial galleries are here to stay. They represent more than
99o/o ol what happens in the art world. They beat all government
systems, prestigious welfare in the form of grants or sinecures, even
inheritance as a means of keeping on. Artists young and old -

particularly those who have the intention of stapng in the game -
ought to strategize for the big picture and honour their strategy
with Biblical tenacity Here are the Ten Commandments of art
pricing:

Thou shalt start out cheap.

Thou shalt pubìish thy prices.

Thou shalt raise thy prices regularly and a little.
Thou shalt nol lower thy prices.

Thou shalt not have one price for Sam and another forJoe.
Thou shalt not price by talent or time taken, but by size.

Thou shalt not easily discount thy prices.

Thou shalt 1ay control on thy agents and dealers.

Thou shalt deal with those who will honour thee.

Thou shalt end up expensive.

WHITE ROCK
SUMMER SCHOOL oe rHE ARTS

Diane Maxey, SWS, TWS. ÁAWS
)uly5-n $"rt
. The Positive Art of Negative Shapes

Arne Westerman, AWS. NWs, NWWS. WPA
July 12 -t6 $*SO
. Figurative Watercolour

Jerry Seagle, NWS, BFA {Hons)
July 19 -23 5425
. Acrylic / Vlatercoiour Plus

George James.AU/S DE NWS, NWU/S, WVí
July 26 - 30 $+Zs. F¡gures on Yupo Paper

Pat Lambrecht-Hould
August2-ó i425
. AJourney of Mixed Media

Angelique Gillespie, ASA, ACIPA, BFA
August 16-20 $¡SO
. Creative Acrylic Design

Don Gerz, AVíS, l(A (Rer.l, WS, WPA
August 23-26 $¡SO
. Creative Journaling

Visit www.artsociety.ca
for full \X/orkshop descriptions,
Artists' biographies and more!
For a brochure or more information,
please call 604 536-7722
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Explore the opportunities of becoming a published artist.

Art ln Motion ¡s a lead¡ng internat¡onal fine art publisher, specializ¡ng

in üe creation 0f top quality open-edition prints. our passion is

work¡ng with talented artists t0 br¡ng their art to our d¡scernino

customers around the world. Art ln Motion prints are distributed in

over 75 counù¡es to galleries, boutiques, designers, and leading

home décor & art retailers.

As we approach out 20th Anniveßary, we are proud to have

successfully published many gallery & decorative art¡sts, illustrators,

as well as prestig¡ous museum collections. We publish a wide variety

of media techniques including o¡1, m¡xed media and photography.

Art ln M0t¡0n ¡s an artisþbased company, valuing and encouraging

artists' input and participation at all times. We provide you with a
unique opportunity to enhance your income without affect¡ng the

sales of your original art works.

For further information on how to submit your artwork please call

I -866-523-2fi11 or visit our website: www.artinmotion.com

We look forward to hearing from you soonl

Attn: Artist Relations, Art ¡n M0t¡0n, ãm Brigantine Drive,

Coquitlam, British Golumbia, Canada V3K 785
e-mail: artisùelatioff,s@artinmotion,com

ART IN MOTION
www.artinmot¡on.com

\MATERCOLOUR \MORKSHOP \MITH MARILYN TIMMS
AT POETS COVE RESORT & SPA -

A BRAND NE\M LUXURY RESORT ON SOUTH PENDER ISLAND
June 24 - 27 ,2004

OnJune 24-27,2004 Marilln Timms will be teaching at Poets Cove Resort & Spa, a newly opened luxury resort on South Pender
Island. You can enjoy luxury accommodation and one-on-one teaching aÍ a great price with

breath-taking views of Bedwell Harbour!

Prices ofuslve include 3(inc1 taxes) nights

Double: $ I,I95 CDN
(2 Bdnn Villa)

Triple: $ 1,092 CDN
(2 Bdrm Couage)

Quad: $963 CDN
(3 Bdrm Couage)

Call now to reserve at l-888-512-7638
or email lisa@dwmktg.com

and please quote "Arr with Marilyn".

Single: $ I,298 CDN
(Lodge Room)

2 dinners (including wine) in a 5-star restaurant
"Aurora", and 3 full days of instruction.
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to portray the beauty that surrounds living far from
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all over the province. On two occasions in his late
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When asked what he did for a living, Jack always
answered, "I'm a painter.rr Sure, lots of people
thought he painted houses but he didn't care...he
wasn't about to blow hls own horn. People had to find
out on thelr own just who he was.

Born in Coleman, Alberta in the Canadian Rockies,

Jack and his family moved to coastal BC where he was
educated. He served overseas with the RCAF during
WWll. On return, he studied at the Vancouver School
of Art and then worked as a commercial artist for the
next 18 years, including eight as an Advertising Art
Director and Creative Director. In 1977 he sold the
magazine and gave up his career as a commercial artist
to'paint full time, accepting commissions to paint his
beloved wildlife. The National Gallery of Canada, the
Vancouver Publìc Library, and the Winnipeg Art
Gallery maintain files on the artist.

Jack Grundle joìned the FCA in 1983 and was
elevated to Senior status the following year. We wili
miss him, his artwork, and his dedication. We extend
our condolences to his wife Lia, and all the other
members of Jack,s famil;r 

Eilen poole

How to price your work? How and when to raise your prices?
What are the mysterious and peculiar principles behind the pricing
of art? And how do you build a sensible prìcing policy that you can
live with--one that will sewe you well in all of your seasons? Fact
is that art, particularly rare and hand-made art, doesn't price out in
the same way as'donuts. It needs to be somewhat inflationary, have
the slight patina of investment, and yet have perceì"ved value for the
type of art and the llfe-station of the artist. In an ideal world your
prÌces should also include a buffer to make it worthwhiie for
someone to represent you. Artists, ìn my opinion, need to distance
themselves from daily commerce - this is why you need to be able
to reward dealers who can share your magic with the greater world.
Intelligent, long-term pricing accommodates friendly partnerships,
maintains your integrity and makes your progress viable in an
ongoing manner. Intelligent, long-term pricing buys your freedom.

My prices change on a set date once ayear.For some inane reason
lt's April Fools Dair Prices on ali available paintings, in galleries and
out, advance on that dair I "leak" the new prices a month or two
early. These days the leak occurs oniine. Savry dealers are quietly
spurred to make sales before prices go up. lf you're interested in
this concept, the price-change page on my own site can be seen at
www. robertgenn. com,/dealers. html#pl

Commercial galleries are here to stay. They represent more than
99o/o ol what happens in the art world. They beat all government
systems, prestigious welfare in the form of grants or sinecures, even
inheritance as a means of keeping on. Artists young and old -

particularly those who have the intention of stapng in the game -
ought to strategize for the big picture and honour their strategy
with Biblical tenacity Here are the Ten Commandments of art
pricing:

Thou shalt start out cheap.

Thou shalt pubìish thy prices.

Thou shalt raise thy prices regularly and a little.
Thou shalt nol lower thy prices.

Thou shalt not have one price for Sam and another forJoe.
Thou shalt not price by talent or time taken, but by size.

Thou shalt not easily discount thy prices.

Thou shalt 1ay control on thy agents and dealers.

Thou shalt deal with those who will honour thee.

Thou shalt end up expensive.

WHITE ROCK
SUMMER SCHOOL oe rHE ARTS

Diane Maxey, SWS, TWS. ÁAWS
)uly5-n $"rt
. The Positive Art of Negative Shapes

Arne Westerman, AWS. NWs, NWWS. WPA
July 12 -t6 $*SO
. Figurative Watercolour

Jerry Seagle, NWS, BFA {Hons)
July 19 -23 5425
. Acrylic / Vlatercoiour Plus

George James.AU/S DE NWS, NWU/S, WVí
July 26 - 30 $+Zs. F¡gures on Yupo Paper

Pat Lambrecht-Hould
August2-ó i425
. AJourney of Mixed Media

Angelique Gillespie, ASA, ACIPA, BFA
August 16-20 $¡SO
. Creative Acrylic Design

Don Gerz, AVíS, l(A (Rer.l, WS, WPA
August 23-26 $¡SO
. Creative Journaling

Visit www.artsociety.ca
for full \X/orkshop descriptions,
Artists' biographies and more!
For a brochure or more information,
please call 604 536-7722
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Explore the opportunities of becoming a published artist.

Art ln Motion ¡s a lead¡ng internat¡onal fine art publisher, specializ¡ng

in üe creation 0f top quality open-edition prints. our passion is

work¡ng with talented artists t0 br¡ng their art to our d¡scernino

customers around the world. Art ln Motion prints are distributed in

over 75 counù¡es to galleries, boutiques, designers, and leading

home décor & art retailers.

As we approach out 20th Anniveßary, we are proud to have

successfully published many gallery & decorative art¡sts, illustrators,

as well as prestig¡ous museum collections. We publish a wide variety

of media techniques including o¡1, m¡xed media and photography.

Art ln M0t¡0n ¡s an artisþbased company, valuing and encouraging

artists' input and participation at all times. We provide you with a
unique opportunity to enhance your income without affect¡ng the

sales of your original art works.

For further information on how to submit your artwork please call

I -866-523-2fi11 or visit our website: www.artinmotion.com

We look forward to hearing from you soonl

Attn: Artist Relations, Art ¡n M0t¡0n, ãm Brigantine Drive,

Coquitlam, British Golumbia, Canada V3K 785
e-mail: artisùelatioff,s@artinmotion,com

ART IN MOTION
www.artinmot¡on.com

\MATERCOLOUR \MORKSHOP \MITH MARILYN TIMMS
AT POETS COVE RESORT & SPA -

A BRAND NE\M LUXURY RESORT ON SOUTH PENDER ISLAND
June 24 - 27 ,2004

OnJune 24-27,2004 Marilln Timms will be teaching at Poets Cove Resort & Spa, a newly opened luxury resort on South Pender
Island. You can enjoy luxury accommodation and one-on-one teaching aÍ a great price with

breath-taking views of Bedwell Harbour!

Prices ofuslve include 3(inc1 taxes) nights

Double: $ I,I95 CDN
(2 Bdnn Villa)

Triple: $ 1,092 CDN
(2 Bdrm Couage)

Quad: $963 CDN
(3 Bdrm Couage)

Call now to reserve at l-888-512-7638
or email lisa@dwmktg.com

and please quote "Arr with Marilyn".

Single: $ I,298 CDN
(Lodge Room)

2 dinners (including wine) in a 5-star restaurant
"Aurora", and 3 full days of instruction.
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EXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOUVER

SUBMISSIONS BY SLIDE OR DlGlTAt IMAGE (check colendor for detoihl: Slìdes

must be 35mm colour in o 2" x2" nounl. Gloss slides ore nolodmìssible. Pleose, no tope

or lobels, except non-protruding silver tope on the film, whlch is not permonently offixed.

Lobel the slide with the Nome of Artlst, Tiile, lmoge Size, Medium ond Fromed Price ond

ind¡cole which direclion is up-os per illulrolion. Digitol imoges moy only be sent to

fcogollery@ortists.co in the ipeg formot. Pleose consult our website for digitol submission

guidelines.

ENTRY FEE: Members moy submil up to three ímoges per show for o non-refundoble enlry

fee ol $10 eoch. Moil your entry form with o self-oddressed $omped envelope (SASE) for

receipts ond returns.

ACCEPTED ENTRIIS: All enfies mul include l) Properly lobeled slide(s)/digitol imogeþ),

2) Entry fee, 3l Compleie entry form, ond 4) SASE. lncomplete entrie¡ will nol be

iuried. Advice o[ the iury's decision will be sent by moil in your SASE. No phone colls

DECIINED ENTRIES: Notice o[ occeplonce/decline will be returned in your SASE.

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

I
PRICE

EXHIBITION REGUT¡ATIONS:

Arlwork mu$ be motted in predominontly neulrol colours, fromed ond wired reody for

honging. The wire must be tout ond nol less thon 4.5" below the centre-fop of the frome.

Gloss wilh clips is ro'occeptoble.

Entries must not be copìes, derivolives, or bosed in ony woy on oúer copyrighted or

published poiniings or photogrophs.

Pointing done under ìnslruclion connol be submited to FCAJuries.

Not-For-Sole Pointings ond work previously hung ot thìs gollery will not be occepled.

The FCA will loke the utmo$ core in hondling work submíted but connol occept

responsibllity for loss or domoge. The FCA does not cony ony insuronce on pointings in Ìts

core, custody or control, lnsuronce is the responsibility of úe ortisi.

A 35% commission will be deducted from the selling price. Pleose odvise the Gollery Ìf you

ore GST-regi$ered.

It is the obligotion of the ortist to be sure their work is ovoiloble ond for sole. Foilure to do

so wostes the opportunÌly for onother orli$ b disploy work, or to be eligible to opply for

Signoture $otus in the FCA.

Artisls submitting work ogree to ollow their imoges to be published in the FCA mogozine or

in FCA odvertislng. Consenl is given, by the ortist, $rough the oct of submitting.

EXHIBITIONS/CALLS:

PATNII IG ON IHE EDGE-Augu$ 24 - September 12,2004
See prospectus on our websile or pick one up ot the Gollery for further informotion

No digitol submissions will be occepted for this show.

Slide deodl¡ne: lune 22,2004
Poíntings due: Augusr 2Q 2004

Juror of slides: Corlo O'Connor

.Jurors of Awords: To be onnounced

SPILSBURY IüEDAL SHOW -September 28-October l7 2004
AFCA Slides due: Augusl 19,2W4
Pointings due: Seplember 24,2004
Slidelurors: Rick McDiormid, SFCA, Mike Svob, SFCA ond one other TBA

Awords Jurors: Low Woi-Hin, SFCA, Edgordo Lonlin, SFCA ond Andrew McDermott, AFCA
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(cont'd on page20)
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rt Classifieds
The for ods column is fifleen cents L l 5l per

C/osslfieds wìth o box/fro¡ie or
Mornin g C olJ e e Intemtpt e d

I&thryn Sherman
oil, B"x 10" $800

tSsue Dimples, WrinLúes €¡ Folds
February 17th to 29th, 2004iso /

Enhonce your woter medio experience by subscribing lo our newslefier, IHE WAIERCOLOUR

GAZETIE. For o free somple copy or informotion on our wotercolour self.help orticles, send your

nome ond oddress to KOR Publicotions, ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox (204)

889-6467 or E-moil: kor@escope.co.

PICIURE THIS WAY lN WATERCOLOUR & IltlXED MEDIA Pointins demos by Mike Svob,

SFCA ond Joyce Komikuro, SFCA; or PICTURE IHIS WAY lN ACRYIrc & 0l[ Pointinq demos

by Robert Genn, SFCA ond Alon Wylie, SFCA. Eoch vldeo hos two 3Ominute bchnique iutoriols.

Orderbynomeondenclosechequefor$44.95e0. Conodionfunds+$3.l5GSTond$3.37PST
+ $ó.00S/H lo Federotion of Conodion Arti$s, l24l Cortwriohtstreet, Voncouver, BC VóH 4BZ

{0R, pick up your video ol Federotion Gollery ond sove $ó.00 S/H), Full Copyright reserved.

PAINTING WIH JANE APPTEBY in her Burnoby Studio. lnstruction in wolercolour. ocrylics.

texturino ond imorovino vour ort work. This ooouloicloss runs on Fridov morninos l0om- l2om

ond inJudes boiic moieúols. All levels welcämb. $l 0/-4 closses. Colf n regisier for next sei: ó04-
420-45 46. Visil opplebyort.com

LEADING EDGE ARI WORKSHOPS - Colaory Workhops
Gerold Brommer, AWS WcorFcú¡c-on¡-Coil-õ; Auqust 1ó .20,200Á
AngeliqueGlllespìe,BA DräwingwiiliConfidence" Seitembet24-26,2004
Lindo Kemp, CSPWC Wolercolour/Negotive Shopes October 22 -24,2004
Mike Svob, SFCA Oil/Acrylic worklhop Oct 29 - Nov l, 2004
Peter Levitl Writer's workshop November 5 -7 ,2004
www.greotortworkshops.com greyort@lelus.net Louise Grey 403-233-2389

MARITYN TIMMS WORKSHOPS 2OO4

Loverino with Wotercolours: Komlooos. Mov 27th-30th

{Fór infðrmolion, contocl communifdrticouícilofkomloops@telus.net)

Wotercolour Londscopes: Souft Pender lslond, June 24¡h-27¡h
fColl: l-8óó-788.5588 or emoil liso@dwmkto.com. Quote Art With Morilvn l

Àcrylic Explorotions: Duncon, October l3th,"l4th & ì5th (For informoloí, emoil

sdqrov@uniserve.comì.

Märilyn Timms exhibitions 2004: Von Dusen Flower & Gorden Show, Voncouver

June lTth o 20fi,

EXCTUSIVE IO KERRISDATE CRUISESHIPCENTERS

Chinese Wolenolour Brush Poinitinq Workshoo
At seo on boord Hollond Americo Cruiseliñe's Volendäm with oword winning Artist

Noncy Ruen-ten Chen, AFCA

7 nighi Alosko Cruise Roundtrip from Voncouver September I lo 8, 2004.
Prices $orling from C $97ó.45- cruise only per person *Porlchorges 

ond toxes exho

Wolercolour Workshop C $ì00. Coll Donno or Ellen to book ó04-2óó-l I l8
or 1.800.797.55ó0

ARIWORK PHOIOGRAPHY-Exoerienced ortwork ohotoqrooher. Slides, orints ond dioitols

ovoiloble. Excellent roles. For somples, see: http://members.slow.co/won-hee/ Coll Vinceñt Pigeon

ot (ó0a) ó85-9ó17

ARI CTASSES leorn how lo ooint ond drow with o renowned inÌernolionol orti$ ffor oll levehl. For

more informotion visir orfils.cä/gollery/hosseinkhon.html To regì$er coll: ó04-ó44-0022.

VANCOUVER ISLAND ARI WORKSHOPS . Nonoimq B.C.

Betsv Dillord Shoud-qrtist ond outhor of "Pointino from the lnside Oul"
Expérimenhl Multimedio Workshop, June 7 thru i,200q.
The ouintessentiol roller coo$er ride of soöntoneous. inluilive workshoos.

Contómoororv thouoht ond technioue w¡ih rodl¡onol wisdom ond exdressive color

exercises. Eoåh dov"o new ooorooch will be oresented with o creotiv'e chollenoe desioned

to fit vour own subLct motteri Vorious bchnioles of oourino. loverino. ond snño¡no üill
be usäd ond we will combine both tronsporeÅt ond opoque"'meíhodiior optimuri reiults.

The focus will be on how lo incorporolelontemporory m'efhods inlo your pointing to creote

your own personol stotemenl.

Gerold Brcmmer-Colloge Workshop, September l8 ftru 22,2006,

Some lodging with locol ortists is ovoihUe ol o nominol role. Conloct Mory Steworl

@ 25071¡.i440 or morysleworl@conodo.com

GnomeTeam
InjuredReseme Goalie

Tom Huntley
acrylic on board

l4"x I1" NFS

No
A,nneJarvis

oil, 20"x 16" $850
Award of Excellence

DancingFlamenco l, Clement Kwan
oil, 16"x 20" $I,200
Alessandra Bitelli, SFCA Award

Meat €, Potøtoes, Margaret Elliot, AFCA
watercolour, I4"x 18" $800
Award of Excellence

Sweet Swing, Jrne Hatman
graphite, 14"x 20" $550
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Dimples,
WrinLúes
€¡ F olds
(cont'd from page 19)

Welcome

Tatj ana Mirkov-Popovicki
watercolour

19"x25"
$2,500

Whqt Time is it?
Bernie Major

oiÌ
28"x22"

$I,200
Alan Wylie, SFCA Award

Elanor,Jane Popowich
o11,24"x 18" $1,000 Award of Excellence

The Grand Entrance , Kelsey Webb
mixed media, 20"x l)" $925

ë

Baden

Heather Horton
oil
12"x 9"
$350

Majnon
Nurieh Mozaffari
acrylic
I6"x 12"

$ r,750

t

¡¡

E

Reprint of
Donna's image
from our ad

in Preview
Magazine

/

oooPs!

Eva'sRepose

Donna Swain
ink
20"x 14"

s325




