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Apríl20th to May 2nd, 2004 While I enjoy paintlng and love bright, beautiful,

luscious colors, there is something about black and white
images that really appeals to me. I challenged myself to

produce something with an abstract quality, yet would

still appeal to my love of anìmals and desire for realism. I

chose to crop the Zebra for this reason and scratch work

as the medium because it Ìends itself so well to black and

white imagery as well as fine detail.

Inrna Hannett
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I,IMîE GETTING OUR ART
TOGETHERND TAKING IT
TO MONTREAT!

CALL FOR ENTRY
Over $8,000 in awards; top award $5,000!

37th National Open Juried Exhibition
Society of Canadian Artists

October 14-24,2OO4
Tudor Hall-Sth Floor

1307 Sainte Catherine Street West, Montreal, Quebec
Exhibition open to the public during store hours.

Applications available at
www. societyofcanadianartists. com

or A. Hennessey, SCA at
catalina@sympatico.ca or 1.87 7.324.4112

Society of Canadian Artists
Société des Artistes Canadiens

ocll\ /

Join Artist
Mark Hobson on a

Workshop Tour of lreland

-i

qls

Seprember 8 to 22,200+
(Most instruction in watercolour but all media welcome)

Call Josephine for details
1-888-280-6890 or 604-+61-4289

www.markhobson.com
www. s kie sunlimite d. com

Explore the opportunities of becoming a published artist
We would love to hear from you!

Art ln Motion is a leadlng international f¡ne art publisher, specializ¡ng

¡n the creat¡on of top qual¡ty open-edition prints. our passion is
working w¡th talented artists to br¡ng their art to our discerning

customers around the world. Art ln Motion prints are distributed in
over 75 countr¡es to galleries, bout¡ques, designers, and leading

home décor & art retailers.

As we approach our 20th Anniversary, we are proud to have

successfully published many gallery & decorative artists, illustrators,

as well as prestigious museum collections. We publ¡sh a wide var¡ety

of media techniques including 0il, mixed media and photography.

Art ln Mot¡on is an art¡st-based company, valuing and encouraging

art¡sts' input and participation at all times. We provide you w¡th a
unique opportunity to enhance your income without affecting the

sales of your original art works.

For further information on how t0 submit your artwork please call
I -866-523-2tr|1 or visit our website: www.artinmot¡on.com

We look forward t0 hearing from you soonl

Attn: Arlist Relat¡ons, Art ln Motion,2000 Brigantine Drive,
Coquitlam, British Columbia, Canada VSK 785

e-mail: artisûelations@artinmotion.com

ART IN MOTION
www.artinmotion.com

ffi

3



Jurors: Rick McDiarmid, SFCA

George Mclachlen, SFCA

Jo Scou-B, AFCA

Blach €/ White Show 2004 Cover image: Zebra,Lorna Hannett, Scratchboard lO"x 8"

Apríl20th to May 2nd, 2004 While I enjoy paintlng and love bright, beautiful,

luscious colors, there is something about black and white
images that really appeals to me. I challenged myself to

produce something with an abstract quality, yet would

still appeal to my love of anìmals and desire for realism. I

chose to crop the Zebra for this reason and scratch work

as the medium because it Ìends itself so well to black and

white imagery as well as fine detail.

Inrna Hannett

a/enue
A Feeleration 0f eanarliãn Artists Fublication

www.ortísts.co

Volume 4, No.4 tulylÀugust 2OO4
Art lvenue is published ó times per yeor.

News, orticles, good conlrosl block/white or colour
photos ore welcome. Advertising ond subscription informotion is
ovqiloble by following the Art Avenue link ot www.orlisls.co or

phone ó04-ó81-2744
Next submission deodline: August 1, 2004
FCA Office. Gollery ond moiling oddress:

1241 Cortwrighl Skeet (Gronville lslond) Voncouver, B.C. V6H 487

Gollery: ó04-ó8 I -8534 Office: ó04-ó8 1'27 44 Fox 604 681 -27 40
emoil: ortovenues@orlists.co web site: www.ortists.co

Publisher:

Editor:

Advertising:
loyout/Design:
Proofrecding:
Printer: ó04-433.8899

Advertisers in Art Avenue supporl ond ossist the Federotion
with their ods. Members con help by buying their supplies from

these good people. PLEASE SUPPORT OUR. ADVERÍISERS,

AfiENTION The Federotion o[Conodion Artì$s (FCAI mokes every effortio ensure thot oll works offered

for sole, both ot the FCA Gollery ond ln olher sonctioned FCA exhibi¡, ore originol wo*s of our members.

Any issues of infringement of copyright or morol rights thot moy orise in such works ore the sole responsibility

of the outhoring ortist, ond the FCA occepts no responsibility whotsoever for infringement of such rìghts, nor

for ony loss, domoge, penollies, owords, or odminislrotive or iudiciol orders orising therefrom.

w
Federotion of Conodion Artists

Kelli Kodokowo ortovenues@orlisfs.co

Suson Fo$er fcooffice@orlists.co

Grophics Goroge leonordo@showbiz.co

Suson Rivord

35 Prlnters lnc.

604ó81.2744

ó04.681.2744

ó04-888.0874

Bowring Bad Boy

Joyce Trygg
pasteÌ,9"x l1'$425

Touchþpe

Jennifer Mitton
acryIic,24"x 18" $I,050
Award of Excellence

The Force of LiJe

Bo Zhang
watercoiour, B"x 12" $480
Award of Excellence

t.
t

The Commuters

June Harman
ink, 20"x 14" $615
Award of Excellence

Painting prices lísted in this magazine reflect prices set dt the time oJ exhibit only.

(cont'd on page 14)

Encore

Mickie Acierno
oil,40"x 30'$2,550
Peggy & Harry Evans Award

2

I,IMîE GETTING OUR ART
TOGETHERND TAKING IT
TO MONTREAT!

CALL FOR ENTRY
Over $8,000 in awards; top award $5,000!

37th National Open Juried Exhibition
Society of Canadian Artists

October 14-24,2OO4
Tudor Hall-Sth Floor

1307 Sainte Catherine Street West, Montreal, Quebec
Exhibition open to the public during store hours.

Applications available at
www. societyofcanadianartists. com

or A. Hennessey, SCA at
catalina@sympatico.ca or 1.87 7.324.4112

Society of Canadian Artists
Société des Artistes Canadiens

ocll\ /

Join Artist
Mark Hobson on a

Workshop Tour of lreland

-i

qls

Seprember 8 to 22,200+
(Most instruction in watercolour but all media welcome)

Call Josephine for details
1-888-280-6890 or 604-+61-4289

www.markhobson.com
www. s kie sunlimite d. com

Explore the opportunities of becoming a published artist
We would love to hear from you!

Art ln Motion is a leadlng international f¡ne art publisher, specializ¡ng

¡n the creat¡on of top qual¡ty open-edition prints. our passion is
working w¡th talented artists to br¡ng their art to our discerning

customers around the world. Art ln Motion prints are distributed in
over 75 countr¡es to galleries, bout¡ques, designers, and leading

home décor & art retailers.

As we approach our 20th Anniversary, we are proud to have

successfully published many gallery & decorative artists, illustrators,

as well as prestigious museum collections. We publ¡sh a wide var¡ety

of media techniques including 0il, mixed media and photography.

Art ln Mot¡on is an art¡st-based company, valuing and encouraging

art¡sts' input and participation at all times. We provide you w¡th a
unique opportunity to enhance your income without affecting the

sales of your original art works.

For further information on how t0 submit your artwork please call
I -866-523-2tr|1 or visit our website: www.artinmot¡on.com

We look forward t0 hearing from you soonl

Attn: Arlist Relat¡ons, Art ln Motion,2000 Brigantine Drive,
Coquitlam, British Columbia, Canada VSK 785

e-mail: artisûelations@artinmotion.com

ART IN MOTION
www.artinmotion.com

ffi

3



ARROWSMITH CHAPTER by Helene Mclntosh

We held our last meeting before the summer break onJune 3rd, followed
by an introduction to Talhing Art by Don Farrell, SFCA. We are vety
fortunate that Don lives in our area. Many of us have attended his bi-
monthly sessions and have found them to be invaluable.

Joan Larson, AFCA held a homecoming show featuring recent landscapes

and figurative work at the Mary Winspear Centre in Sidney May 13th -
l8th. After living away from Vancouver Island for many years, this was

Joan's first solo show in the Vìctoria area.

Allan Dunfield held an exhibrtion at the Nanarmo Art GalleryJune 4th-
28th with an opening reception on June 4th. Allan has worked mainly in
watercolour over the years but has found acrylics to be quite satisfying. His
works reflect his abllity to masteÍ the medìum he chooses.

Congratulations to Marilyn Riopel who recelved an Award of Excellence

for her pastel, Canadian Brass Baroque,ln FederatÌon Gallery's Altered States

Ii exhÌbition. Congratulatlons also to Peter Mangin who took part in
Gallery 223's Plein Air competition May l9th and came in 4th wi¡h a

beautifully rendered watercolour view of the areal

Plans are underway for our Fall juried show. Jurying will take place
August 12th with more details to follow in the next newsletter. Have a

wonderful summer! Keep the brushes wet!

our May Filberg Gallery Show a success. After success with his Driftwood
Whimsies, David Boorah has produced some enjoyable paintlngs.

Brenda Calhoun, Trish Montague and Magdalena Leaker spent 3 days in
May with over 30 other artists at the Art in Bloom Show and Sale ln the

rhododendron-filled Woodland Gardens. The Onginals OnIy Show ín
August will feature more of our group.

Visitors to the valley must not miss the FÌlberg Park and the heritage

Filberg House on the waterrs edge. Our paintings will be featured there in

July.
Gardens, picnicking, hikÌng, boating, barbeques and summer guests will

slow the painting process but will also create ideas for fall works. I am sure

the dedicated painters in the Comox Valley will keep their brushes moving.

FRASER VALLEY CHAPTER by Megan Arundel

The Show That Would Have Been is our Chapter's ìnventive response to
the dilemma of showrng works at Kariton House these days. As we

reported in the last Ìssue, vandalism and thelt have been a concem at

Kariton House, and our Chapter has been active in lobbyrng efforts to
improve security In this show, all accepted works will be dispiayed in the

form of a5' x7" mounted photograph. Prospective buyers can contact the
ailist directly to view the original work. In addition to the reproductions of
artwork, we also set out reproductions of food and imitation flowers.
(There were real refreshments.) The Mayor of Abbotsford opened the Show
and presented the Mayor's Choice Award. We encouraged good press

coverage to highlighr the security issues.

Thank you to those members who gave demonstrations during the Surrey
Art Gallery Show: Lora Armbruster, Anita Kleln, Loreena Lee AFCA,

Dianna Ponting SFCA and Joyce Trygg Congratulations to Gwen Gregorig
who received this year's Abbotsford Arts Council award for "Outstanding
Arts Advocate". Our next Chapter Show (of original works!) is currently at

the Abbotsford Clty Hall Centennial Auditorium through July 29th.

NANAIMO CHAPTER by Harold Allanson, AFCA

Pastels. Like oils, watercolours and other mediums, pastels contain the

same basic colour pigments and have been in use for the same hundreds of
years. Used to their potential, pastels can captivate the viewer's eye and

For those of you visiting or vacationing in the Nanaimo area this summer,
you might like to drop in and check out the Nanalmo Chapter's show,

Close To Home, June lSth to July 24th at the Nanaimo Art Gallery at

Malaspina University College campus gallery Other than this show our
group will be taking the summer off, as is our island custom.

SOUTH OKANAGAN/SIMILKAMEEN CHÁPTER by Robert Neal

If visitìng the Okanagan thrs summer, please drop by the Hillside Estate

Winery located on Nqramata Road between Penticton and Naramata. They
have been kind enough to let us show and sell our art again this year

through October 12th.

Irene Gray recently had a solo show at the Osoyoos Art Gallery Sheila

Johnson has a solo show of collage work at the Rotary Centre of the Arts
Galleria depictlng new life appearing from the fires called Beauty From the

Ashes, July l2th - August 16th. Barbara Hofer's still life, Salsa, was ln
Federation Gallery's Still Life show, Peørs R Us II. Janice Cornett-Ching and
Laila Campbell are being represented by Lloyd Gallery in Penticton. We

welcome new member Kay Fishler. Congratulations to alll
It is wÌth sadness thal we note the passing of Sheila McAleer in early

April. Sheila was a valuable member of our workshops commìttee and will
be greatly mlssed.

CENTRAL OKANAGAN CHAPTER Evellne MacMillan

It has been a busy spring planting new seeds for upcoming expositions
and workshops, which will bear new fruit in the next seasons. Our
Chapter recently sponsored a successful workshop on copyright law which
was attended by people of many artistic disciplines wrthin the community
The membership is growing with new faces and and fresh ideas. Joseph
Cross gave a 2-day pastel workshop on June 26th and 27th. We finished
off this half-year with a silent auction of interesting items up for grab, and
a show and teil of members' works.

Monthly meetings will resume again in September. Submlssions have

been received for participation in the Artwalk event in Winfield September

I lth and L2th. That same weekend we will be hosting Dand Langevln for
a 2 day sold out workshop in Acrylics Mastery Rhapsody in Colour is the
theme chosen for our juried Chapter show November 7th - January 8th at

the Kelowna Community Theatre. This show is being held in conjunction
with the Theatre and the Kelowna Sgnphony Orchestra - an exciting new
direction for us. Entries have been digitally submitted for the first time,
and we anxiously await news of acceptance. Planning is comlng along for
our special juried show, May 5th - llth, 2005 in conjunction with
Kelowna's Centennial at the Hambleton Galleries.

WEST KOOTENAY by Carol Reynolds

The West Kootenay chapter met on a beautiful sunny afternoon at the

VISAC Gallery in Trail. Members brought carefully prepared slides of their
recent work depicting Kootenay images.These slides are being entered into
our juried show that will be shown at the Kootenay Gallery in Castlegar
August 6th to September 12th. There will be an opening reception on
Friday evening, August 6th.

Our members were treated to FCA President Marjorie Turnbull's visit on
Saturday, June l9th at the VISAC Gallery She came all the way to the

Kootenays t0 meet us and share the Succøssl slides. Marjorie also juried
members applylng for Active status. Foilomng the meeting, we took
Marjorie and her husband to dinner in Nelson.

Plans are also underway for our September meeting when we visit the

small community of Ymir. We will spend the morning sketching and
painting en plein air. Ymir is very picturesque with its heritage buildings
and a backdrop of beautlful mountains. The leaves will be starting to turn.
Special thanks to Barb Myers for setting up this locatlon for us.

VICTORIA CHAPTER by Marney Ward, AFCA

Our AGM on April 8th featured a wonderful slide presentation by David
Goatle¡ SFCA wrth selected paintings from his favorite aftists illustrating
varlous aspects of composition. Our elections resul¡ed in 20 positions

being filled, ^ great

slate to start a new
year. The Victoria art
scene has been
hopping this spring
with many of our
artists involved in
regional studio tours,

as well as the Orcas in
the Crty project for
the Lions Society The

Orcas are now up Marnq Ward, AFCA, James Nesbitt vñtl.Lbaby Aya, Lynn

around the city; n Kingham,KnstiBidgemdnandKarelDotuyter,AFCA

walking or bike tour
of the orcas is a great way for tourists to connect with local artists.

June 5th brought the Nrght of Artists to Victoria with Karel Doruyter,
AFCA, Marney Ward, AFCA, Kristl Bridgeman, Keith Levang and Maria
Miranda Lawrence. With the CBC as a sponsor and the Hospice Soclety as

the benefiting charity, there was a lot of publicity for our FCA artists. The

night was a huge success! Karel will also particlpate in Vancouverrs Níght

oJ Artists project. Two other events of interest to anyone visiting Victoria
this summer are the Moss Street Paint-lnJuly lTth and the blg Sooke Fine

Arts Juried Show July 3lst-August Bth, both featuring a number of FCA
artists. Plan your holiday to our fair city to include these events.

Victoria Chapter Slate of Officers, 200412005

President: Marney Ward, AFCA
Vice-President: Karel Doruyter, AFCA
Secretary: Kay Davies

Tieasurer: Brian Norman
Members-at-Large: Barbara Burns and Gene Duncan
Editor of the Grapevine: Kristi Bridgeman

INTRODUCING OUR NE}VEST CHAPTER:

THE THOMPSON, NICOLA, SHUSWAP CHAPTER
For naore information please contact Trish,{rmstron g at 250-523-6485

or Debbie Milner at 250-573-3779

THOMPSON, NICOLA, SHUS\ryAP CHAPTER by Shar¡m Olfert

The first meeting of the Thompson Nicola Shuswap Chapter was held on

June 8th and the executive slate of officers was brought forward for
approval. The slate, accepted by the members is as follows: Co-chairs:

Tiish Armstrong and Debbie Milner, Secretary: Judy MacKenzie, Treasurer:

Rose Foster, CommunÌcatÌons: Sharyn Olfert.
Thanks to Rose Foster for her dilÌgent efforts and hard work at getting

this Chapter going and also to
Tiish Armstrong who joined Ìn
its fruition.

Many local artists have

pailicipated in the Summer
Soltlce Art Festival at Sun
Rivers put on by the Kamloops
Art Gallery in conjunction
with the local parade of show
homes, a fabulous event.
ArtLsts are diligently creating
masterpieces for the Festival of
the Arts, a yearly ten-day art Left to nght: Tnsh Armstrong, Debbie Milner
show in mid July in Sorrento. RòsemaÃe Foster, Sharyn olt'ert and ludy

Based on the enthusiasm at McKenzie

the first meeting, we ate
anticipating a great Chapter with many activities to keep us all truly
inspired and painting.

Wft
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CALGARY CHAPTER by Marg Stevens

On the Edge held May Bth was a huge success.

Congratulations to 1st Place winner Lorna
Hannett, 2nd Place winner Evehne Kol¡n and 3rd
Place wlnner Christine Mitchell. Honorable
Mentlons were awarded to Eileen Hirota, Dana

Roman and Kenneth Thomas. With lB paintings
sold, our invitations and advertising for this
exhibitlon paid off. We offered demonstrations at

¡he exhibltion which were a huge success. Our
next exhibitlon ts Autumn Colours which opens Past President Neil Loche,

October l7th. pastel demonstration

President Marjorie Turnbull, AFCA attended our
May lBth general meeting. She brought slides from the 2004 Successl show

and answered questions from our members. Everyone really enjoyed the

slide presentatlon and visit.
Our national exhibition, Art Fusion, will be held ln conjunction

with Alberta's l00th Anniversary in May 2005. Federation Gallery
has offered to host this show for an additional two weeks. To

promote and offset expenses for the shoq we are offering

imagination, creating a response that no
other medlum can. It's unfortunate they
don't always get the recognition they
deserve. ArtistJoan Larson, AFCA is a life-
long pastel artist has had to find her own
way of selling and promotìng her
paintÌngs. Joan's other lifelong interest is
horses and things equestrian. Joan tells us
her love of these animals dates back to her loan Larson

earliest memorles when she was just two
and a half. She is so accomplished as a pastel equestrlan paÌnter that her
commission work is ahead of her work schedule by at least atleasÍ 

^ 
year

and a half. On May 8th, Joan found room in her busy life for a visÌt to our
Nanaimo Chapter. She spent the better part of that Saturday afternoon
demonstrating her skills and pastel's rich possibilities to our group. She

was open to all questions as she led us through the development of a

beautÌfuÌ painting of an old horse. Her understanding of animal anatomy

is superb. It's no wonder that when people commissionJoan to paint their
horses, they find themselves so enthralled with the results that they ask her
to paint their other anímals (chlldren and family members lncluded). Our
Chapter sends a warm thank you to Joan for an excellent look into the
world of a commissioned pastel artist.

tßT
Éq
Ø\

Federation Pins to our membership for $10.00. If you are interested in
ordering a pin, please contact Loma Hannett 

^t 
(403) 637 -2454 or emall

at lorna I 2@telusplanet.net.

COMOX VALLEY CHAPTER by Bev Wolsey

It seems the Art Avenue issues make time fly. Our news is no sooner

submitted when it's time to submÌt another. It is refreshing to read the

news and successes of the other Chapters. It is a cohesive method of
keeping the groups rn touch.

Bob Sheridan, AFCA Ìs doing an amazing job of keeplng us informed of
upcoming island shows, workshops and events io enter or attend. lnJune,

he taught a workshop about creativity at The

Old School House in Qualicum. He recently
had work selected in the Federation Gallery's

Blach and White Show and The Original Pnnt
Show.

We welcome all our new members. Their
talents are a great addition and helped to make Chapter not reporting: North Ohanagan

Next submission deadline is August 1,2004

q &
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If visitìng the Okanagan thrs summer, please drop by the Hillside Estate

Winery located on Nqramata Road between Penticton and Naramata. They
have been kind enough to let us show and sell our art again this year

through October 12th.

Irene Gray recently had a solo show at the Osoyoos Art Gallery Sheila

Johnson has a solo show of collage work at the Rotary Centre of the Arts
Galleria depictlng new life appearing from the fires called Beauty From the

Ashes, July l2th - August 16th. Barbara Hofer's still life, Salsa, was ln
Federation Gallery's Still Life show, Peørs R Us II. Janice Cornett-Ching and
Laila Campbell are being represented by Lloyd Gallery in Penticton. We

welcome new member Kay Fishler. Congratulations to alll
It is wÌth sadness thal we note the passing of Sheila McAleer in early

April. Sheila was a valuable member of our workshops commìttee and will
be greatly mlssed.

CENTRAL OKANAGAN CHAPTER Evellne MacMillan

It has been a busy spring planting new seeds for upcoming expositions
and workshops, which will bear new fruit in the next seasons. Our
Chapter recently sponsored a successful workshop on copyright law which
was attended by people of many artistic disciplines wrthin the community
The membership is growing with new faces and and fresh ideas. Joseph
Cross gave a 2-day pastel workshop on June 26th and 27th. We finished
off this half-year with a silent auction of interesting items up for grab, and
a show and teil of members' works.

Monthly meetings will resume again in September. Submlssions have

been received for participation in the Artwalk event in Winfield September

I lth and L2th. That same weekend we will be hosting Dand Langevln for
a 2 day sold out workshop in Acrylics Mastery Rhapsody in Colour is the
theme chosen for our juried Chapter show November 7th - January 8th at

the Kelowna Community Theatre. This show is being held in conjunction
with the Theatre and the Kelowna Sgnphony Orchestra - an exciting new
direction for us. Entries have been digitally submitted for the first time,
and we anxiously await news of acceptance. Planning is comlng along for
our special juried show, May 5th - llth, 2005 in conjunction with
Kelowna's Centennial at the Hambleton Galleries.

WEST KOOTENAY by Carol Reynolds

The West Kootenay chapter met on a beautiful sunny afternoon at the

VISAC Gallery in Trail. Members brought carefully prepared slides of their
recent work depicting Kootenay images.These slides are being entered into
our juried show that will be shown at the Kootenay Gallery in Castlegar
August 6th to September 12th. There will be an opening reception on
Friday evening, August 6th.

Our members were treated to FCA President Marjorie Turnbull's visit on
Saturday, June l9th at the VISAC Gallery She came all the way to the

Kootenays t0 meet us and share the Succøssl slides. Marjorie also juried
members applylng for Active status. Foilomng the meeting, we took
Marjorie and her husband to dinner in Nelson.

Plans are also underway for our September meeting when we visit the

small community of Ymir. We will spend the morning sketching and
painting en plein air. Ymir is very picturesque with its heritage buildings
and a backdrop of beautlful mountains. The leaves will be starting to turn.
Special thanks to Barb Myers for setting up this locatlon for us.

VICTORIA CHAPTER by Marney Ward, AFCA

Our AGM on April 8th featured a wonderful slide presentation by David
Goatle¡ SFCA wrth selected paintings from his favorite aftists illustrating
varlous aspects of composition. Our elections resul¡ed in 20 positions

being filled, ^ great

slate to start a new
year. The Victoria art
scene has been
hopping this spring
with many of our
artists involved in
regional studio tours,

as well as the Orcas in
the Crty project for
the Lions Society The

Orcas are now up Marnq Ward, AFCA, James Nesbitt vñtl.Lbaby Aya, Lynn

around the city; n Kingham,KnstiBidgemdnandKarelDotuyter,AFCA

walking or bike tour
of the orcas is a great way for tourists to connect with local artists.

June 5th brought the Nrght of Artists to Victoria with Karel Doruyter,
AFCA, Marney Ward, AFCA, Kristl Bridgeman, Keith Levang and Maria
Miranda Lawrence. With the CBC as a sponsor and the Hospice Soclety as

the benefiting charity, there was a lot of publicity for our FCA artists. The

night was a huge success! Karel will also particlpate in Vancouverrs Níght

oJ Artists project. Two other events of interest to anyone visiting Victoria
this summer are the Moss Street Paint-lnJuly lTth and the blg Sooke Fine

Arts Juried Show July 3lst-August Bth, both featuring a number of FCA
artists. Plan your holiday to our fair city to include these events.

Victoria Chapter Slate of Officers, 200412005

President: Marney Ward, AFCA
Vice-President: Karel Doruyter, AFCA
Secretary: Kay Davies

Tieasurer: Brian Norman
Members-at-Large: Barbara Burns and Gene Duncan
Editor of the Grapevine: Kristi Bridgeman

INTRODUCING OUR NE}VEST CHAPTER:

THE THOMPSON, NICOLA, SHUSWAP CHAPTER
For naore information please contact Trish,{rmstron g at 250-523-6485

or Debbie Milner at 250-573-3779

THOMPSON, NICOLA, SHUS\ryAP CHAPTER by Shar¡m Olfert

The first meeting of the Thompson Nicola Shuswap Chapter was held on

June 8th and the executive slate of officers was brought forward for
approval. The slate, accepted by the members is as follows: Co-chairs:

Tiish Armstrong and Debbie Milner, Secretary: Judy MacKenzie, Treasurer:

Rose Foster, CommunÌcatÌons: Sharyn Olfert.
Thanks to Rose Foster for her dilÌgent efforts and hard work at getting

this Chapter going and also to
Tiish Armstrong who joined Ìn
its fruition.

Many local artists have

pailicipated in the Summer
Soltlce Art Festival at Sun
Rivers put on by the Kamloops
Art Gallery in conjunction
with the local parade of show
homes, a fabulous event.
ArtLsts are diligently creating
masterpieces for the Festival of
the Arts, a yearly ten-day art Left to nght: Tnsh Armstrong, Debbie Milner
show in mid July in Sorrento. RòsemaÃe Foster, Sharyn olt'ert and ludy

Based on the enthusiasm at McKenzie

the first meeting, we ate
anticipating a great Chapter with many activities to keep us all truly
inspired and painting.
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CALGARY CHAPTER by Marg Stevens

On the Edge held May Bth was a huge success.

Congratulations to 1st Place winner Lorna
Hannett, 2nd Place winner Evehne Kol¡n and 3rd
Place wlnner Christine Mitchell. Honorable
Mentlons were awarded to Eileen Hirota, Dana

Roman and Kenneth Thomas. With lB paintings
sold, our invitations and advertising for this
exhibitlon paid off. We offered demonstrations at

¡he exhibltion which were a huge success. Our
next exhibitlon ts Autumn Colours which opens Past President Neil Loche,

October l7th. pastel demonstration

President Marjorie Turnbull, AFCA attended our
May lBth general meeting. She brought slides from the 2004 Successl show

and answered questions from our members. Everyone really enjoyed the

slide presentatlon and visit.
Our national exhibition, Art Fusion, will be held ln conjunction

with Alberta's l00th Anniversary in May 2005. Federation Gallery
has offered to host this show for an additional two weeks. To

promote and offset expenses for the shoq we are offering

imagination, creating a response that no
other medlum can. It's unfortunate they
don't always get the recognition they
deserve. ArtistJoan Larson, AFCA is a life-
long pastel artist has had to find her own
way of selling and promotìng her
paintÌngs. Joan's other lifelong interest is
horses and things equestrian. Joan tells us
her love of these animals dates back to her loan Larson

earliest memorles when she was just two
and a half. She is so accomplished as a pastel equestrlan paÌnter that her
commission work is ahead of her work schedule by at least atleasÍ 

^ 
year

and a half. On May 8th, Joan found room in her busy life for a visÌt to our
Nanaimo Chapter. She spent the better part of that Saturday afternoon
demonstrating her skills and pastel's rich possibilities to our group. She

was open to all questions as she led us through the development of a

beautÌfuÌ painting of an old horse. Her understanding of animal anatomy

is superb. It's no wonder that when people commissionJoan to paint their
horses, they find themselves so enthralled with the results that they ask her
to paint their other anímals (chlldren and family members lncluded). Our
Chapter sends a warm thank you to Joan for an excellent look into the
world of a commissioned pastel artist.
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Federation Pins to our membership for $10.00. If you are interested in
ordering a pin, please contact Loma Hannett 

^t 
(403) 637 -2454 or emall

at lorna I 2@telusplanet.net.

COMOX VALLEY CHAPTER by Bev Wolsey

It seems the Art Avenue issues make time fly. Our news is no sooner

submitted when it's time to submÌt another. It is refreshing to read the

news and successes of the other Chapters. It is a cohesive method of
keeping the groups rn touch.

Bob Sheridan, AFCA Ìs doing an amazing job of keeplng us informed of
upcoming island shows, workshops and events io enter or attend. lnJune,

he taught a workshop about creativity at The

Old School House in Qualicum. He recently
had work selected in the Federation Gallery's

Blach and White Show and The Original Pnnt
Show.

We welcome all our new members. Their
talents are a great addition and helped to make Chapter not reporting: North Ohanagan

Next submission deadline is August 1,2004

q &
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Dyhe Road, David Boorah
artav enues@ ar tists. c a
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rt Techn¡ques MEMBERS Ix Tu¡ Nsws
with David Langevin

'Pure'Greens
I have a couple of questions here from Karen and Pat about greens.

Painters and paint manufacturers have been tryrng for centuries to
put together a natural looking, pure pigment green paint color, and
with limited success. Read on...

Q: One question I haye has to do with the permanency or non-permqnency
oJ Chromium Oxide Green (s Terre Verte the same thing?) It's the only
pigment on my palette about which I am uncertain.

A: Chromium Oxide Green is rated as very permanent. It is a stable
color in all paints. Têrre Verte or "Green Earth" is not the same
pigment, but that needs to be qualified. Terre Verte is a natural clay
colored by iron and manganese and was a very popular color during
the Renaissance. It is transparent and has iow tinting strength with
limited use in oils, except for giazes. Nowadays, it is rarely used to
make colors as the best clays are hard to come by and expensive.
When it is used for oìls it ìs often strengthened with oxide of
chromium, hence the confusìon.

Q: I really love the Sap Green that you use. You said it was Winsor €¡
Newton. I am assumingthatit's t'rom the Finity senes, which I noted on the
internet. It is the only one I can Jind inWinsor €¡ Newton. The only greens
I have are Chromium Oxide and Pthalo Green and I don't really lihe either
one of them for the piece I am doing nght now. I realize that I can ma the
paint to get sort of the nght color, but your adyice is to heep the mtxes pure .

Can you please let me hnow if it's Finity or not?

A: Yes it is. And it is the only color in my palette that is not a pure
pigment color. lt is two pigments co-precipirated to make a single
hue - as close as you can get to a pure pigment color as far as I can
tell. To my knowledge, Winsor 6¡ Newton is the only company that
makes this color. It is an exceiient, natural looking, transparent color
- great for landscape painting. Still, I most often prefer to make my
greens by using combinations of blues, pure greens, blacks, yellows,

blue and paint it on thinly over the white canvas,
so it is transparent. Then, mix your
vellow with some glazíng medium and

this is vital) blue. Thepaint it over the dried (

resulting green will be far more interesting and
lively than the mixture.

Questions of any painterly nature can be ashed yia

e-mail: dav idlangev in@canada. com Phone: 25 0 -828 -8634 or
by snail maíl at 818 Hector Drive Kamloops BC VlS 187

Some ldeas on Stress

Stress related disorders these days apparently
affect 80o/o of the population. Funny, you'd
think that there might have been more stress
in the old days when artists and other folks

were regularly eaten by wolves. Nowadays we are cooking up our own
stress. "Stress is the body's automatic default reaction to perceived
threat,rr says stress management guru Eli Bay His Relaxation Response
Institute in Toronto, offers deep breathing, nose-breathing focus, positive
affirmations and other techniques to bring the body and mind into a state
of calm. "You don't have to believe in it," says Bay, "You just have to do
it. EIi and other therapists offer what sounds like an artist's wish hst:
More energ¡ calmer disposition, more control, clearer thinking,
improved memory increased productivity, enhanced creativity

Many artists find that confident attention to a doable process is in itself
the therapy that,reduces stress. While it's been my observation that
beginning artists often have "art stress," this is another matter and comes
with the territory Art stress tends to dissipate as confidence grows--untii
that wonderful day when full competency appears and the artist \Morks
joyfully and stress free. Only one problem--that day never arrives.

"Unfortunately, it's much easier to pop a pill, than it is to develop a

skill," says Elì Bay In our world of tranks and Prczac, the 'rRelaxation
Response" is a valuable creative tool--the creator slips into a languid "joy
mode" where work flows relatively freely and almost unconsciously Like
deep breathing, there's value in deep creativitlz Getting into this state,
artists ought to take a look at their body language and posture. Focus on
what the back, legs and arms are actually doing--and, if necessary correct
them. Properly configured, art-making reduces stress.

Something else to consider is the sensible replacement of ordinary llle
stresses with "noble" stresses. Like a lot of engaging, absorbing activities
- stamp collecting, bird watching, canoe building - art making takes the
edge from the stresses of life and provides a sanctuary from them.
Probabiy wrongly, I've always thought that art was the highest calling.

Some stress managers that I've found valuable are RPS, OSPZ and MAD.
"Relaxed Pressure Scheduling" (RPS) is a laid back, self-generated plan
where work-pressure is gently moved from external demand to internal
government. 'rOff-Station Play Zones" (OSPZ, Say'. "I'm going t'or some

osspeezee.") means outside-the-studio activities, including non-creative
hobbies, social and physical interests. MAD is the simple and basic
antidote for the stress caused by the drooling wolf at the door: "Make A
Delivery"

Best regards, Robert

Rpbert Genn wntes a free- twice-weeltly email letter t'or artists. You can Jind out
abouL iL at www.painbrsheys.com

Barb Botham had a solo exhìbìtion of 3l watercoiours and inks,
Beauty, Intrigue and Harmony - An Artist's Journey, at the Oceanside
Art Gallery inJune. Congratulations, Barb!

Marjorie Turnbull, AFCA will have a solo exhibirion, Points of
View, August 2nd - 29th at the Old School House in Qualicum.
Opening reception'is Saturday afternoon, August 7th.

Loretta N. Lo will have a solo exhibition, Celebration of Creation,

JuIy 24th - August l5th at the Burnaby Arts Council Gallery, 6584
Deer Lake Avenue'. Opening reception is July 24th, 2-4pm.

CaIgary memberJean Pederson, SFCA, has an article in the April
2004 issue of The Artist's Magazine entitled Every Portraít Tells A
Story.

Ken Toffaletto's solo show, Lines of tvty LtJr, is open throughJuly
24th at Centennial Lodge, the Art Council of New WestmÌnster's
gallery Ken's work combines the styles of abstract expressionism
and impressionism. Ken also has work in Mynad of Multþles
through July 23rd at the Simon Fraser Gallery on the Simon Fraser
University campus in Burnaby

Barrie Chadwick, AFCA has an exhìbition of acrylic paintings,
The Roqd to 2010, at the Newport Gallery 3855 Cleveland Avenue
in Squamish, B.C. from June 25th - July 29th. Opening reception
was June 25th at 7:00pm.

Active member Christine Diehlmann was juried into the
American Society of Marine Artists' 13th National Exhibltion at the
Vero Beach Museum of Art in Vero Beach, Florida. She has also been
juried into the Coos Art Museum's llth Annual Maritime Art
Exhibition in Coos Bay, Oregon.

Tessie Dichupa will be an artist-in-residence at the ACE (Art,
Culture and Education) lnstitute at Simon Fraser University in
Burnaby during a two-week intensive exploration of art and culture
featuring presentations, workshops, performances and special
events. Têssie's residency is July 12th - 23rd, with her watercolour
workshop scheduied forJuly l6th.

Page Samis-Hill's pastel, Reflection of Salt and Pepper Shahers was
in the Pastel Society of North Florida's 8th Biennial National
Exhibition in April. In addition, Page's Vaseaux Lahe was in the
Hilton Head Art Leaguers National Juried Exhibition in South
Carolina in Mair Page also had two pastels, Whyte Cht'f Parh and
Autumn Colors at Vaseaw Lahe in the Pastel Painters of Maine 5th
Annual Juried Open Exhibition in Kennebunk, Maine, June lst -
30th. Page does a new pastel painting yearly for Canuck Place
ChiÌdren's Hospice Cards From the Heart. This past year's card sold
over B0o/o. Congratulations!

Active memberJackie Warawa will have a solo exhibition of her
recent work at the Alpha Guild Gallery in Nakusp, B.C. July 7th-
18th. Opening reception is Frida¡ July 9th.

Daniel lzzard., SFCA had a

special showing of his work in
June at Park Royal South Mall.
For the first time, he has painted
ballerinas, some from the Anna
Wlrnan School. His paintÍng,
Etening Departure, was chosen
for a limited edition print for the
West Vancouver Foundation. The Dress Rehearsal, Daniel lzzard, SFCA

Jo Scott-B's paintings are featured in the 2005 Steveston Heritage
Calendar, sponsored by the Gulf of Georgia Cannery Jo has
donated use ofher work as a fundraiser for Steveston heritage sites.
The calendar was launched on June 26th at a showing of Jo's work.
Please contact Jo for more information.

The late Margaret Chappelle, first president of the now defunct
Edmonton Chapter, was recently chosen as an Edmontonian oJ the
Centut1 by the city's Celebrate 2004 committee. Chappelle earned
this honor for her passion and dedication to the art community, her
work in preserving the beauty of Edmonton's park system in the
valley as well as her ceaseless efforts on behalf of a1l animals.

Lorna Hannett's The Horseman was jurÌed into the Calgary
Stampede Western Art Auction. In addition, The Horseman will be
featured Ìn an advertisement for the CaIgary Stampede's Western
Art Show in the May issue of the Northern Horse Reyiew Magazine.

Orca by Karel DoruJter, AFCA Orca \t Knsti Bidgeman Orca by Marnq \Ã/ard, AFCA

Kristi Bridgeman, Karel Doruyter, AFCA, Lynn Kingham,
James Nesbitt, Dorset Nowich-Young and Marney Ward, AFCA
painted whales for the BC Lions Society Orcqs in the Cig project, a

fundraiser for children with disabilities. These 8' tall baby Orcas,
made of fiberglass, are installed around the city for the summer and
will be auctioned off at a gaIabaII in November. Karel has aheady
received a further commission from his sponsor, BC Ferries, to
paint a large mural for their Vancouver office.

Harold Allanson and his wife, Merrily, would like to extend
their heartfelt gratitude to all the FCA and chapter members
who offered their help, suppori, cards, flowers and emails after
Harold's surgery Other than the loss of hearing in one ear, a

full recovery is expected. Again, thank you to all for being so
supportive.

Thanh you one and all, Harold Allqnson
FCA Nanaimo Chapter Presid,ent

New Members
April l5 fo June lO, 2OO4

Kothleen Aller, Bonnie Bocigolupo, Rizoh Bohic, Tim Borrell, Jeonnine
Berloio, Mork Brennon, Michelle Brown, Monico Budoc, Mondy Budon,

Elizobeft Comeron, Donielle Coron, Jomes Cossidy, Nell Covoóin, lrene

Colter, Ethel Crosfiwoite, Foribo Doshtoroy, Lindo Detlor, Anne Docherty,

Zeldo Foslette, Totjono Gosic, Kristo Gerwing, Dovid Grudniski, Corolyn
Hodfleld, Suson Homillon, Heidi Hehn, Doris Hope, Coro Humphries, Minhes
lris Kim, Yong Sun Kim, Andrew Kiss, Dino Kotler, Angelo Lone, Jonet Liszt,

Hui Liu, Sheryl Luxenburg, Mortho Mortinez, Shirley Moulton, Vylos
Norusevicius, Shoron Newlon, Totionno O'Donnell, Tom Oliver, Sue

Potterson, Judy Preston, Mortho Primeou/Blockburn, Volerie Rogers, Fronces

Rutherford, Sheryl Sowchuk, Lindo Sloon, Roe Smith, Joonie Tompkins, Pot

Tripp, Shoron Twiss, Osnot Tzodok, Mono Weinslein, Doug Welykholowo,
Roberto Zonder, George Zrodicko
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nISID Alessandra Bitelli
Ez Don Farrell

Talhing øbout Painting
Ten 3 hour sessions every 2nd Tuesday 9:30 am - t2:30 pm

Oct. 5 to Nov. 30,2004 -Jan. 1I to Mar. B, 2005
at St Anthony's Church, Office Entrance

2347 Inglewood Avenue, West Vancouver, BC

Info: Alessandra Bitelli - Ph: (604)926-8921 F ax: (604)926-87 53

Chortered Accountonts

Suire 200-l Zó18 58rh Ave,

Surrey, BC, V3S lL3

Phone: ó04'576'9121

Fox: 604'576-2890

E-Moil : mcmurroy@oxion.net

MCMURRAY, ROBE HEMING & WYBORN

...working with ortists

ond income toxes.
Robert H. McMurroy F.C.A.

Porlner
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with David Langevin

'Pure'Greens
I have a couple of questions here from Karen and Pat about greens.

Painters and paint manufacturers have been tryrng for centuries to
put together a natural looking, pure pigment green paint color, and
with limited success. Read on...

Q: One question I haye has to do with the permanency or non-permqnency
oJ Chromium Oxide Green (s Terre Verte the same thing?) It's the only
pigment on my palette about which I am uncertain.

A: Chromium Oxide Green is rated as very permanent. It is a stable
color in all paints. Têrre Verte or "Green Earth" is not the same
pigment, but that needs to be qualified. Terre Verte is a natural clay
colored by iron and manganese and was a very popular color during
the Renaissance. It is transparent and has iow tinting strength with
limited use in oils, except for giazes. Nowadays, it is rarely used to
make colors as the best clays are hard to come by and expensive.
When it is used for oìls it ìs often strengthened with oxide of
chromium, hence the confusìon.

Q: I really love the Sap Green that you use. You said it was Winsor €¡
Newton. I am assumingthatit's t'rom the Finity senes, which I noted on the
internet. It is the only one I can Jind inWinsor €¡ Newton. The only greens
I have are Chromium Oxide and Pthalo Green and I don't really lihe either
one of them for the piece I am doing nght now. I realize that I can ma the
paint to get sort of the nght color, but your adyice is to heep the mtxes pure .

Can you please let me hnow if it's Finity or not?

A: Yes it is. And it is the only color in my palette that is not a pure
pigment color. lt is two pigments co-precipirated to make a single
hue - as close as you can get to a pure pigment color as far as I can
tell. To my knowledge, Winsor 6¡ Newton is the only company that
makes this color. It is an exceiient, natural looking, transparent color
- great for landscape painting. Still, I most often prefer to make my
greens by using combinations of blues, pure greens, blacks, yellows,

blue and paint it on thinly over the white canvas,
so it is transparent. Then, mix your
vellow with some glazíng medium and

this is vital) blue. Thepaint it over the dried (

resulting green will be far more interesting and
lively than the mixture.

Questions of any painterly nature can be ashed yia

e-mail: dav idlangev in@canada. com Phone: 25 0 -828 -8634 or
by snail maíl at 818 Hector Drive Kamloops BC VlS 187

Some ldeas on Stress

Stress related disorders these days apparently
affect 80o/o of the population. Funny, you'd
think that there might have been more stress
in the old days when artists and other folks

were regularly eaten by wolves. Nowadays we are cooking up our own
stress. "Stress is the body's automatic default reaction to perceived
threat,rr says stress management guru Eli Bay His Relaxation Response
Institute in Toronto, offers deep breathing, nose-breathing focus, positive
affirmations and other techniques to bring the body and mind into a state
of calm. "You don't have to believe in it," says Bay, "You just have to do
it. EIi and other therapists offer what sounds like an artist's wish hst:
More energ¡ calmer disposition, more control, clearer thinking,
improved memory increased productivity, enhanced creativity

Many artists find that confident attention to a doable process is in itself
the therapy that,reduces stress. While it's been my observation that
beginning artists often have "art stress," this is another matter and comes
with the territory Art stress tends to dissipate as confidence grows--untii
that wonderful day when full competency appears and the artist \Morks
joyfully and stress free. Only one problem--that day never arrives.

"Unfortunately, it's much easier to pop a pill, than it is to develop a

skill," says Elì Bay In our world of tranks and Prczac, the 'rRelaxation
Response" is a valuable creative tool--the creator slips into a languid "joy
mode" where work flows relatively freely and almost unconsciously Like
deep breathing, there's value in deep creativitlz Getting into this state,
artists ought to take a look at their body language and posture. Focus on
what the back, legs and arms are actually doing--and, if necessary correct
them. Properly configured, art-making reduces stress.

Something else to consider is the sensible replacement of ordinary llle
stresses with "noble" stresses. Like a lot of engaging, absorbing activities
- stamp collecting, bird watching, canoe building - art making takes the
edge from the stresses of life and provides a sanctuary from them.
Probabiy wrongly, I've always thought that art was the highest calling.

Some stress managers that I've found valuable are RPS, OSPZ and MAD.
"Relaxed Pressure Scheduling" (RPS) is a laid back, self-generated plan
where work-pressure is gently moved from external demand to internal
government. 'rOff-Station Play Zones" (OSPZ, Say'. "I'm going t'or some

osspeezee.") means outside-the-studio activities, including non-creative
hobbies, social and physical interests. MAD is the simple and basic
antidote for the stress caused by the drooling wolf at the door: "Make A
Delivery"

Best regards, Robert

Rpbert Genn wntes a free- twice-weeltly email letter t'or artists. You can Jind out
abouL iL at www.painbrsheys.com

Barb Botham had a solo exhìbìtion of 3l watercoiours and inks,
Beauty, Intrigue and Harmony - An Artist's Journey, at the Oceanside
Art Gallery inJune. Congratulations, Barb!

Marjorie Turnbull, AFCA will have a solo exhibirion, Points of
View, August 2nd - 29th at the Old School House in Qualicum.
Opening reception'is Saturday afternoon, August 7th.

Loretta N. Lo will have a solo exhibition, Celebration of Creation,

JuIy 24th - August l5th at the Burnaby Arts Council Gallery, 6584
Deer Lake Avenue'. Opening reception is July 24th, 2-4pm.

CaIgary memberJean Pederson, SFCA, has an article in the April
2004 issue of The Artist's Magazine entitled Every Portraít Tells A
Story.

Ken Toffaletto's solo show, Lines of tvty LtJr, is open throughJuly
24th at Centennial Lodge, the Art Council of New WestmÌnster's
gallery Ken's work combines the styles of abstract expressionism
and impressionism. Ken also has work in Mynad of Multþles
through July 23rd at the Simon Fraser Gallery on the Simon Fraser
University campus in Burnaby

Barrie Chadwick, AFCA has an exhìbition of acrylic paintings,
The Roqd to 2010, at the Newport Gallery 3855 Cleveland Avenue
in Squamish, B.C. from June 25th - July 29th. Opening reception
was June 25th at 7:00pm.

Active member Christine Diehlmann was juried into the
American Society of Marine Artists' 13th National Exhibltion at the
Vero Beach Museum of Art in Vero Beach, Florida. She has also been
juried into the Coos Art Museum's llth Annual Maritime Art
Exhibition in Coos Bay, Oregon.

Tessie Dichupa will be an artist-in-residence at the ACE (Art,
Culture and Education) lnstitute at Simon Fraser University in
Burnaby during a two-week intensive exploration of art and culture
featuring presentations, workshops, performances and special
events. Têssie's residency is July 12th - 23rd, with her watercolour
workshop scheduied forJuly l6th.

Page Samis-Hill's pastel, Reflection of Salt and Pepper Shahers was
in the Pastel Society of North Florida's 8th Biennial National
Exhibition in April. In addition, Page's Vaseaux Lahe was in the
Hilton Head Art Leaguers National Juried Exhibition in South
Carolina in Mair Page also had two pastels, Whyte Cht'f Parh and
Autumn Colors at Vaseaw Lahe in the Pastel Painters of Maine 5th
Annual Juried Open Exhibition in Kennebunk, Maine, June lst -
30th. Page does a new pastel painting yearly for Canuck Place
ChiÌdren's Hospice Cards From the Heart. This past year's card sold
over B0o/o. Congratulations!

Active memberJackie Warawa will have a solo exhibition of her
recent work at the Alpha Guild Gallery in Nakusp, B.C. July 7th-
18th. Opening reception is Frida¡ July 9th.

Daniel lzzard., SFCA had a

special showing of his work in
June at Park Royal South Mall.
For the first time, he has painted
ballerinas, some from the Anna
Wlrnan School. His paintÍng,
Etening Departure, was chosen
for a limited edition print for the
West Vancouver Foundation. The Dress Rehearsal, Daniel lzzard, SFCA

Jo Scott-B's paintings are featured in the 2005 Steveston Heritage
Calendar, sponsored by the Gulf of Georgia Cannery Jo has
donated use ofher work as a fundraiser for Steveston heritage sites.
The calendar was launched on June 26th at a showing of Jo's work.
Please contact Jo for more information.

The late Margaret Chappelle, first president of the now defunct
Edmonton Chapter, was recently chosen as an Edmontonian oJ the
Centut1 by the city's Celebrate 2004 committee. Chappelle earned
this honor for her passion and dedication to the art community, her
work in preserving the beauty of Edmonton's park system in the
valley as well as her ceaseless efforts on behalf of a1l animals.

Lorna Hannett's The Horseman was jurÌed into the Calgary
Stampede Western Art Auction. In addition, The Horseman will be
featured Ìn an advertisement for the CaIgary Stampede's Western
Art Show in the May issue of the Northern Horse Reyiew Magazine.

Orca by Karel DoruJter, AFCA Orca \t Knsti Bidgeman Orca by Marnq \Ã/ard, AFCA

Kristi Bridgeman, Karel Doruyter, AFCA, Lynn Kingham,
James Nesbitt, Dorset Nowich-Young and Marney Ward, AFCA
painted whales for the BC Lions Society Orcqs in the Cig project, a

fundraiser for children with disabilities. These 8' tall baby Orcas,
made of fiberglass, are installed around the city for the summer and
will be auctioned off at a gaIabaII in November. Karel has aheady
received a further commission from his sponsor, BC Ferries, to
paint a large mural for their Vancouver office.

Harold Allanson and his wife, Merrily, would like to extend
their heartfelt gratitude to all the FCA and chapter members
who offered their help, suppori, cards, flowers and emails after
Harold's surgery Other than the loss of hearing in one ear, a

full recovery is expected. Again, thank you to all for being so
supportive.

Thanh you one and all, Harold Allqnson
FCA Nanaimo Chapter Presid,ent

New Members
April l5 fo June lO, 2OO4

Kothleen Aller, Bonnie Bocigolupo, Rizoh Bohic, Tim Borrell, Jeonnine
Berloio, Mork Brennon, Michelle Brown, Monico Budoc, Mondy Budon,

Elizobeft Comeron, Donielle Coron, Jomes Cossidy, Nell Covoóin, lrene

Colter, Ethel Crosfiwoite, Foribo Doshtoroy, Lindo Detlor, Anne Docherty,

Zeldo Foslette, Totjono Gosic, Kristo Gerwing, Dovid Grudniski, Corolyn
Hodfleld, Suson Homillon, Heidi Hehn, Doris Hope, Coro Humphries, Minhes
lris Kim, Yong Sun Kim, Andrew Kiss, Dino Kotler, Angelo Lone, Jonet Liszt,

Hui Liu, Sheryl Luxenburg, Mortho Mortinez, Shirley Moulton, Vylos
Norusevicius, Shoron Newlon, Totionno O'Donnell, Tom Oliver, Sue

Potterson, Judy Preston, Mortho Primeou/Blockburn, Volerie Rogers, Fronces

Rutherford, Sheryl Sowchuk, Lindo Sloon, Roe Smith, Joonie Tompkins, Pot

Tripp, Shoron Twiss, Osnot Tzodok, Mono Weinslein, Doug Welykholowo,
Roberto Zonder, George Zrodicko
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nISID Alessandra Bitelli
Ez Don Farrell

Talhing øbout Painting
Ten 3 hour sessions every 2nd Tuesday 9:30 am - t2:30 pm

Oct. 5 to Nov. 30,2004 -Jan. 1I to Mar. B, 2005
at St Anthony's Church, Office Entrance

2347 Inglewood Avenue, West Vancouver, BC

Info: Alessandra Bitelli - Ph: (604)926-8921 F ax: (604)926-87 53

Chortered Accountonts

Suire 200-l Zó18 58rh Ave,

Surrey, BC, V3S lL3

Phone: ó04'576'9121

Fox: 604'576-2890

E-Moil : mcmurroy@oxion.net

MCMURRAY, ROBE HEMING & WYBORN

...working with ortists

ond income toxes.
Robert H. McMurroy F.C.A.

Porlner
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Fredrix
Watercolour

Ganvas

A unique surface unlike any otherl This special watercolour canvas
accepts watercolours, fluid and regular acrylics, inks, gouache and
mixed media. lt has a durable surface, which allows for lifting,
masking, scrubbing and other traditional watercolour techniques.

1000/o cotton canvas mounted on rigid hardboard or on canvas
stretcher bars; acid{ree and archival.

Tit.n t

Golden
Fluid Acrylics
The high levels of pigment
in Golden Fluids produce
exceptionally high tinting strength. They have excellent
flexibility and good adhesion. Fluid acrylics are ideal for
glazing, spraying, spattering, airbrushing, and staining
techniques. They can be used straight from the bottle or
mixed with any Golden acrylic mediums.

Available in 1 oz or 4 oz bottles.

.L

6cmFM&W
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t

Boards

Stretched
Canvas

Size
8"x10"
9"x12"

11"x14"
16"x20"

9"x12"
12" x 12"
12"x'l 6"
16"x20"

Reg.
Price
7.90
9.70

11.20
14.80

FCAJuly
Sale Price

5.93
7.28
8.40

1 1.10

1 1.90 8.93
13.40 10.05
1 4.80 1 1.10
16.30 12.23

Moleskine
Sketchbooks

& lournals
Looking for the perfect sketchbook?

Your search is over!

Handsome and discreet,
Moleskine books make

excellent travel companions.
Made with oilskin covers,

elastic closures, thread
binding, multi-purpose

paper and an
accordion pocket

inside the back cover.

Available in ruled, sketched,
squared or plain paper.

-Õ---.æ"'=r-æ'

ACOU€RELLO

ï".llilt EÈ.i=.rä j:t
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Gartiera
Magnani
Watercolour Pads
This exceptional paper is mould-made with a distinctive
rough surface finish. An excellent paper for all wet-media
including ink, watercolour, gouache, acrylic and
watercolour pencil.

1000/o cotton and acid-free; cold-pressed; 140|b
(280gsm); 20 sheets per pad.

;;

OPUS

Series
6"x6"

4.5" x 9"
8"x8"

6"x15"
12" x 12"
8" x 20"

Reg.
Price
1 1.90
13.60
23.33
28.56
36.89
39.53

FCAJuly
Sale Price

8.93
10.20
17.50
21.42
27.6V
29.65

FRAMING &
ART SUPPLIES

'uthere ørtists þrefer to shoþ'

Vancouver. V¡ctoria . Langley. North Vancouver o Kelowna
National Mail Order Service toll free at 1-800-663-6953

www.opusframing.com
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r--!L'
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Salsa

Barb Hofer
acrylic

l5"x 11"

$375

Ambrosia
Heidi Lambert, AFCA
watercolour, 15"x 18" $725

Feuilles d'Automne
Genevierve Pfeiffer, AFCA
mixed media, l2"xL6" $400 SOLD

Pears'R [/s II, 2004
April 6th to April l9th, 2004
(cont'd on pages 10 61 1l)

Tulips and Grapes

Dee deWit
oiÌ, 24"x 24" $700

Blue Pot
Elizabeth Dykosky
oil,36"x 30" $3,200

I
Jurors: Anne-Marie Harvey, SFCA, Joyce Kamikura, SFCA and Gail Sibley, AFCA
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(cont'd from page 9)
OhFudge!
Mickie Acierno
oil, I6"x 20" $800 SOLD
Award of Excellence

StíIlLiJe in Red

Rütta Peirone
pastel, 24"x 18" $895
Tin Yan Chan, SFCA Award

BleedingPomegrønite
Tatjana Mirkov-Popovicki
acrylic, 1l"x 14' $580

And then there were Jive...
Shirley Sretavan
pastel, 3.5"x f2" $250 SOLD
Award of Excellence

Apples andLace,
Lyla Couzens
watercolour, I3"x I0" $550

SpnngEssarce
Nurieh Mozaffari
acrylic, 28"x 22" $2,300

By the Window
Sahar McCullough
pastel, l8"x 26" $500

FreshFruit anàFlowers
Marjorie Turnbull, AFCA
oil, 9.5"x 14" $550

AlmostPie
Tessa Johnson

acrylic, ll"x 14'$250

Srmny Bunch
Wanda Ashnore, AFCA
'\¡/atercolour, 17"x I2" $700
Award of Excellence

MuseumTreasures
Miriam Friedberg
acrylic, IO"x 14" $325
Peggy and Harry Evans Award

r0 1'l
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Whenever casein artist John Molnar
shows his work, the one question he is
always prepared for is, "What is
casein?" This is a question posed by
collectors, gallery owners and critics
alike, as well as many artists who are
intrigued with the medium.

If you are unfamiliar with casein or
simply want to know more about this
incredibly versatile paint, here's a

quick primer.

A Bit of History

Casein (kay'seen) paint is a quick
dryn.g, water-based medium using a

mìlk-based binding agent called
casein, a derivative of milk curd. It's
one of the most durable media know
to man and even pre-dates its cousin -

egg tempera.

Nine thousand year old casein cave
paintings have been dÍscovered in
Asia, and the medium was used by the
ancient Egyptians for brightly
coloured fresco secco murals. In the
l4th and 15th centuries, Renaissance
artists, inciuding the Oid Masters,
used casein for both finìshed paintings
and underpaintings.

In more modern times, casein has
been used by artists as diverse as

Edvard Munch, Gustav Klimpt,
Thomas Hart Benton, John Sloan,
Hans Hoffman, Ben Shahn, Balthus,
Stuart Davis, Andy Warhol and many
Canadian painters including Alex
Colville and Fred Ross.

Artists made theìr own casein until
the 1930's when it became available in
tubes under the Shiva name. The
medium was wideiy used until the
1960's when acrylics were introduced
and began to dominate the market.

Casein vs. Other Media

The beauty of casein is that it differs
from other media, yet shares many of
the same characteristics, making it
possible to create a wide variety of
effects using many different
techniques.

You can use casein to achieve the
richer look of oils and acrylics, the
smooth opacities of tempera and
gouache, the thin washes associated
with watercolour and the textures that
are characteristic of pastels.

12

Tue VensnulrrY oF Cnserx
By Cathy Bennett

qF¡rr

AWalh in the Country,John Molnar, Casein on Linen, 48" x 72"

lohn Molnar creaf¿d A Walk in the Country with a Jully realized

temperd- style underpøinting and built up the thin Layers of paint with
multipb glwes, whichis the propü way to paintwith ccsein on stretched

Iincn or canvas. \\/hen Jinished, Molnar applieà a matte varnish. For more

inJ o rmation, v ísit w w w. j ohnmolnarp aintings. c om.

Haciendo tdreas en mi cuarto (Doing Homew orh in My Room) ,

Oscar Ortiz, Casein on Paper, 22" x 30"

A recent clnvert to casein, Puerto Ncøn artist )scør Ortiz painted

Haciendo tareas en mr cua¡to on a ground prepared with blach gesso

andpumice, andbulltup his values with a dry brush technique using
very little water. Ortizllhes to Jinishby buJfinghis paintings to a sdtin

sheen. For more inJormation,'ñsit www.oscarortiz.com.

k'tad,Patton Wilson, Casein on Masonite,IS" x 22"

Triad by Patton Wilson oJ Sperryyille, VA won the grand pnze ín the

2003 International Casein Art Competition. Wilson used traditional

tempera techniques - cross-hatching, scumbling and glazing - to build up

the thinlayers oJ casein, andJintshedwith a semi-gloss varnish. He may

be reached dt tempera,@crosslinh.net.

Casein can also be used as an
underpainting for oils or pastels, or as

a ground for drawing, and it can be
used for mi.xed media with
watercolour and gouache.

An advantage that casein has over
oils is that it's a clean water-soluble
medi.um, requiring no strong solvents.
Casein's quick drying properties also
make it easier to move on to the next
stage of an oil painting or glaze much
sooner.

Unlike watercolour and gouache,
casein may be layered and reworked
repeatedly, and is easily correctable.
Simply overpaint it with an opaque
layer. Or let the previous layer dry - u
process that's easily sped up with a

hair dryer - and rub out your mistake
or improvisation with a damp sponge,
brush or even an eraser.

With proper attention to surfaces,
grounds and applications, casein has
easily stood the test of time and can
last as long as any other medium. lts
beautiful velvety matte finish is
practically "bullet proof" once it cures,
and we often worry more about
damaging the frames than the
painting, especially when the work is
on Masonite.

Apply it to Almost any Surface

You can apply casein to any rigid
non-oily surface - canvas panel,
illustration board, heary watercolour
paper, clayboard, plaster, metal, wood,
Masonite, or canvas or linen mounted
on Masonite. It may also be used
successfully on stretched canvas or
linen as long as you paint thin. If you
paint too thickly, you run the risk that
the casein will crack.

A Word to the Wise about Brushes

Casein has a tendency to soak into
brushes and make the fibres inflexible,
so sable or other expensive natural hair
brushes are definitely not
recommended. Other than that,
virtually any kind brush may be used,
depending upon the effect you want to
create.

To Varnish or Not to Varnish

Many casein artists prefer to buff
their paintings with a soft cloth, which
produces a satin sheen. If you want a

look that resembles oils, use a gloss varnish which will deepen the
colours. Or you can opt for a matte varnish to preserve that authentic
casein look.

A Couple of Easily Remedied Disadvantages

Artists who are new to casein sometimes find that casein dries too
quickly to blend effectively if you find this is the case, load up your
brush with more water or dip your brush in water and re-wet the
areayoú want to blend. Casein emulsion, which is the base medium
for casein, may also be added to the paint to slow down the dryrng
process.

Because casein dries matte, the values are sometj.mes slightly
different than when they are wet. To remedy this, mix the color you
want and apply a swatch of it on the area you \Mant to paint, and then
use a hair dryer to dry the casein. If the color's okay, go ahead. If not
re-mix it and try it again until yourre satisfied. After you've painted
with casein for a while, you'll learn whj.ch colors lighten and darken
by instinct.

Where to Find Casein and Casein Information

Shiva Casein Colors are manufactured byJack Richeson 6¡ Co. See

the Curry's ad below to take advantage of their special casein offer.
You'Il also find a casein "How To Guide" at www.richesonart.com
and more information about how to paint with casein on John
Molnar's website at wwwjohnmolnarpaintings.com.

Cathy Bennett is a Toronto based wnter who has written extensitely
about casein. She ís married to casein artist lohn Molnar.

lnvitation to experience giclée at its finest.

* A 7000 sq.ft.facility complete with gallery
exhibiting a large selection of giclée prints.

* Direct digital scanning from originals.

* Six lris pr¡nters, including two of the latest
lris/lXlA fine art printers.

* 62" wide format printer for oversized prints
using pigmented inks.

*Custom framing on site.

TNm

There is no better way to get started in Caseins

than with this limited offer from Curry's!

Order Anytime: www.currys.com Offer expires 9115/04

Phone Orders: 1 -800-268-2969
8:30am-8:30pm EST Mon-Fri
9:00am-5:00pm EST Sat-Sun

Ask for a FREE Curry's Catalog

Visit Us at the Following Curry's Locations:
Toronto, ON 490 Yonge St. . 416-967-6666. 1-866-967-6666
Toronto, ON 344 Queen St. W. . 416-260-2633. 1-866-265-2633
lvlarkham, ON Market Village. 905-940-8388 . 1-877-940-8388
Mississauga, ON 755 The Queensway É... 905-272-4460. 1-866-272-4460
Hamilton, ON 610 K¡ng St. W. . 905-529-7700 . 1-877-521-77O0
Whitby, ON 1624 Dundas St. E. . 905-728-2868.1-877-728-2868
Barrie, ON 400 Power Centre. 705-728-0505 . 1-877-525-0505
St-Hubert, QC 3705, boul. Taschereau . 450-462-4554 . 1-888-262-4554

TITANIUM WHITE

IVORY BLACK
HALF TONE BLACK

PAYNE'S GRAY

LIGHT RED

ALIZARIN CRIMSON
VENETIAN RED

ROSE RED

CADMIUM RED DEEP

CADMIUM RED PALE

CADMIUM RED SCARLET

SHIVA ROSE

YELLOW OCHRE

CADMIUM YELLOW LIGHT

CADMIUM YELLOW MED
NAPLES YELLOW

CADMIUM ORANGE

CERULEAN BLUE

COBALT BLUE

ULTRAMARINE BLUE
sHrvA BLUE (PHTHALO)

PERMASOL BLUE

SHIVA VIOLET

TERRA VERÏE
CADMIUM GREEN

SHIVA GREEN (PHTHALO)

CHROMIUM OXIDE GREEN

BURNT SIENNA

BURNT UMBER
RAW SIENNA
RAW UMBER
GOLDEN OCHRE
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Get

entire Shiva Casein
line of 7.25 oz. tubes

and starter
set of six.

curr ys com

I

I

:

{

!u5

o

Since 1911

äsgir

,{rfísfs'

@
-!Ål¡lt¡¡[r

rurffi

Jlt¡!ßlllt

Þ
g

13



Whenever casein artist John Molnar
shows his work, the one question he is
always prepared for is, "What is
casein?" This is a question posed by
collectors, gallery owners and critics
alike, as well as many artists who are
intrigued with the medium.

If you are unfamiliar with casein or
simply want to know more about this
incredibly versatile paint, here's a

quick primer.

A Bit of History

Casein (kay'seen) paint is a quick
dryn.g, water-based medium using a

mìlk-based binding agent called
casein, a derivative of milk curd. It's
one of the most durable media know
to man and even pre-dates its cousin -

egg tempera.

Nine thousand year old casein cave
paintings have been dÍscovered in
Asia, and the medium was used by the
ancient Egyptians for brightly
coloured fresco secco murals. In the
l4th and 15th centuries, Renaissance
artists, inciuding the Oid Masters,
used casein for both finìshed paintings
and underpaintings.

In more modern times, casein has
been used by artists as diverse as

Edvard Munch, Gustav Klimpt,
Thomas Hart Benton, John Sloan,
Hans Hoffman, Ben Shahn, Balthus,
Stuart Davis, Andy Warhol and many
Canadian painters including Alex
Colville and Fred Ross.

Artists made theìr own casein until
the 1930's when it became available in
tubes under the Shiva name. The
medium was wideiy used until the
1960's when acrylics were introduced
and began to dominate the market.

Casein vs. Other Media

The beauty of casein is that it differs
from other media, yet shares many of
the same characteristics, making it
possible to create a wide variety of
effects using many different
techniques.

You can use casein to achieve the
richer look of oils and acrylics, the
smooth opacities of tempera and
gouache, the thin washes associated
with watercolour and the textures that
are characteristic of pastels.

12

Tue VensnulrrY oF Cnserx
By Cathy Bennett

qF¡rr

AWalh in the Country,John Molnar, Casein on Linen, 48" x 72"

lohn Molnar creaf¿d A Walk in the Country with a Jully realized

temperd- style underpøinting and built up the thin Layers of paint with
multipb glwes, whichis the propü way to paintwith ccsein on stretched

Iincn or canvas. \\/hen Jinished, Molnar applieà a matte varnish. For more

inJ o rmation, v ísit w w w. j ohnmolnarp aintings. c om.

Haciendo tdreas en mi cuarto (Doing Homew orh in My Room) ,

Oscar Ortiz, Casein on Paper, 22" x 30"

A recent clnvert to casein, Puerto Ncøn artist )scør Ortiz painted

Haciendo tareas en mr cua¡to on a ground prepared with blach gesso

andpumice, andbulltup his values with a dry brush technique using
very little water. Ortizllhes to Jinishby buJfinghis paintings to a sdtin

sheen. For more inJormation,'ñsit www.oscarortiz.com.

k'tad,Patton Wilson, Casein on Masonite,IS" x 22"

Triad by Patton Wilson oJ Sperryyille, VA won the grand pnze ín the

2003 International Casein Art Competition. Wilson used traditional

tempera techniques - cross-hatching, scumbling and glazing - to build up

the thinlayers oJ casein, andJintshedwith a semi-gloss varnish. He may

be reached dt tempera,@crosslinh.net.

Casein can also be used as an
underpainting for oils or pastels, or as

a ground for drawing, and it can be
used for mi.xed media with
watercolour and gouache.

An advantage that casein has over
oils is that it's a clean water-soluble
medi.um, requiring no strong solvents.
Casein's quick drying properties also
make it easier to move on to the next
stage of an oil painting or glaze much
sooner.

Unlike watercolour and gouache,
casein may be layered and reworked
repeatedly, and is easily correctable.
Simply overpaint it with an opaque
layer. Or let the previous layer dry - u
process that's easily sped up with a

hair dryer - and rub out your mistake
or improvisation with a damp sponge,
brush or even an eraser.

With proper attention to surfaces,
grounds and applications, casein has
easily stood the test of time and can
last as long as any other medium. lts
beautiful velvety matte finish is
practically "bullet proof" once it cures,
and we often worry more about
damaging the frames than the
painting, especially when the work is
on Masonite.

Apply it to Almost any Surface

You can apply casein to any rigid
non-oily surface - canvas panel,
illustration board, heary watercolour
paper, clayboard, plaster, metal, wood,
Masonite, or canvas or linen mounted
on Masonite. It may also be used
successfully on stretched canvas or
linen as long as you paint thin. If you
paint too thickly, you run the risk that
the casein will crack.

A Word to the Wise about Brushes

Casein has a tendency to soak into
brushes and make the fibres inflexible,
so sable or other expensive natural hair
brushes are definitely not
recommended. Other than that,
virtually any kind brush may be used,
depending upon the effect you want to
create.

To Varnish or Not to Varnish

Many casein artists prefer to buff
their paintings with a soft cloth, which
produces a satin sheen. If you want a

look that resembles oils, use a gloss varnish which will deepen the
colours. Or you can opt for a matte varnish to preserve that authentic
casein look.

A Couple of Easily Remedied Disadvantages

Artists who are new to casein sometimes find that casein dries too
quickly to blend effectively if you find this is the case, load up your
brush with more water or dip your brush in water and re-wet the
areayoú want to blend. Casein emulsion, which is the base medium
for casein, may also be added to the paint to slow down the dryrng
process.

Because casein dries matte, the values are sometj.mes slightly
different than when they are wet. To remedy this, mix the color you
want and apply a swatch of it on the area you \Mant to paint, and then
use a hair dryer to dry the casein. If the color's okay, go ahead. If not
re-mix it and try it again until yourre satisfied. After you've painted
with casein for a while, you'll learn whj.ch colors lighten and darken
by instinct.

Where to Find Casein and Casein Information

Shiva Casein Colors are manufactured byJack Richeson 6¡ Co. See

the Curry's ad below to take advantage of their special casein offer.
You'Il also find a casein "How To Guide" at www.richesonart.com
and more information about how to paint with casein on John
Molnar's website at wwwjohnmolnarpaintings.com.

Cathy Bennett is a Toronto based wnter who has written extensitely
about casein. She ís married to casein artist lohn Molnar.

lnvitation to experience giclée at its finest.

* A 7000 sq.ft.facility complete with gallery
exhibiting a large selection of giclée prints.

* Direct digital scanning from originals.

* Six lris pr¡nters, including two of the latest
lris/lXlA fine art printers.

* 62" wide format printer for oversized prints
using pigmented inks.

*Custom framing on site.

TNm

There is no better way to get started in Caseins

than with this limited offer from Curry's!

Order Anytime: www.currys.com Offer expires 9115/04

Phone Orders: 1 -800-268-2969
8:30am-8:30pm EST Mon-Fri
9:00am-5:00pm EST Sat-Sun

Ask for a FREE Curry's Catalog

Visit Us at the Following Curry's Locations:
Toronto, ON 490 Yonge St. . 416-967-6666. 1-866-967-6666
Toronto, ON 344 Queen St. W. . 416-260-2633. 1-866-265-2633
lvlarkham, ON Market Village. 905-940-8388 . 1-877-940-8388
Mississauga, ON 755 The Queensway É... 905-272-4460. 1-866-272-4460
Hamilton, ON 610 K¡ng St. W. . 905-529-7700 . 1-877-521-77O0
Whitby, ON 1624 Dundas St. E. . 905-728-2868.1-877-728-2868
Barrie, ON 400 Power Centre. 705-728-0505 . 1-877-525-0505
St-Hubert, QC 3705, boul. Taschereau . 450-462-4554 . 1-888-262-4554
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Blach €/ White Show 2004
April20th to May 2nd, 2004

(cont'd from page 2)

AIIE Vendor - Monoco
Debbie Milner
acrylic, 20"x 16'$780

SeedReaching
Bruce Martin
ink, 2l"x 29" $750

EightBoats
Glen Morgan
mixed, 14"x I8" $495

Sonata

Theresa Lee
etching, 6"x 8" $200 SOLD

Phyllis
Sa\ Turton
oil, l2"x I6"
$290

Archary
Marian Lundrigan
pastel

l2"x B"

$375

PIayJuI Little Pønda

Chi-Fai Choi
ink, l4"x 10" $500

\\hite Roch Píer
Grant Mclean, AFCA
acrylic, 5"x 28" $975

Heal2 Headx 20
Maureen lüalker
dye on silk canvas
35"x 35"
$900

Collapsing Metropolis
Stanley Au
watercolour, 13"x 26" $600

Blach and,White
Helina Montrey
Charcoal
26"x 10"

$325
tll t!| -ttlii¡t

i:!È¡

Foggy Lagoon
Kwahn Kim
watercolour

9"x 13"

$450 SOLD
Belles oJ the BaII I
Genevieve Pfeiffer, AFCA
mixed, 21"x 14" $350
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DRAGON ARTS & SUPPIIES co.
41 East Pender St., Vancouver, BC (2 blocks east of Cambie St.)

Ph & Fax: 604-689-7188 E-Mail: sales@dragonarts.net

www.dragonarts.net

SecoNo Sronv Anr Gnoup:
Vsnsaulr DTvERSTFTED

rt Business
erning THE FEÐERATlON

OF CANADIAN AR.TISTS
FCA CoNrecrs:

MonE THrNcs EvrnvoNE
SHour-o KNow A¡our
CopvnrcHT
nv Roser-rNo Ronxr

This spring, Active member Julia Tiops recognized there was a

need for more information about artist's rights with respect to
copyright infringement and decided to do something about it.
Spurred on by a personal experience, Julia organized a workshop,
open to anyone, featuring lawyer Wes Crealock, as the evening's
speaker. Information about this workshop was publì.shed in Opus
Framing and Art Suppliesr monthly newsletter.

This endeavour illustrates how well a smaLl-scale local initiative
can turn ì.nto a bì.gger and very useful event. Al1 you need is a good
idea, organizational skills and some way to get the word out. The
FCA sent intrepid member Gaye Adams, SFCA to the workshop
which was held on May 3lst at Kelowna's Rotary Centre for the
Arts. Mr. Crealock was reportedly a very engaging speaker who
patiently answered every question the audience asked and proved
himself to be extremely well-versed in copyright ìssues. Two inter-
related aspects of copyright that generate questìons frequently
amongst FCA members were discussed. These were a) creating
works in collage using images from magazines and b) source
material for wildlife paintings. While the following summary
should in no way be considered definitive or complete, it does
point us in the right direction.

When using an image from a magazine as part of your collage or
mixed media painting, the responsibility lies with the artist to find
out whether or not the image belongs to the public domain (usually
this means it must be 50+ years old, but not always). lf the image
is not part of the public domain, any artist who wishes to use lt
must gain permission from the creator. The easiest way to avoid
infringing on anyone's copyright is to use your own photographic
source material.

In the area of wildlife painting, it is also the artist's responsibility
to research photographic source material and either confirm that it
is in fact part of the public domain or acquire permission to use it.
I am frequently asked about degrees of change from the original, if
for example, making something at least 30% different is sufficient
to comply with iegislation. These are questions that are difficult to
answer because ì.t depends on which parts of an image are being
reproduced, whether the artist is capturing the fundamental
essence of the image or whether it is being used simply as a general
guide. The surest way to avoid violating another artist's copyright
is to take your own photographs. If you can't take the photograph
you need, you must get permission to use someone else's.

A theme which threaded it's way through virtuaily the entire
evening was that copyright protectioMnfringement Ìs complex and
often contingent on particular circumstances. Canadian, U.S. and
ìnternational copyright laws are not harmonized and artist's rights
vary from country to country. Ifyou are unsure or suspect that you
may not have full information, then it is your responsibility to find
the creator of photographic source material and confirm that you
have permission to use a given image.

You can ask for advice from the Canadian Intellectual Property
Office, from CARFAC (the Canadian Artist RightsÆront des artistes
Canadien) which exists expressly to assist artists with copyright
questions or, in important cases, lawyers who specialíze in
copyright law. The most significant thing to keep in mind is that the
answers are out there. All we have to do is look for the information,
and not assume anything. Gaye summed it up nicely when she said
"If you aren't standing too close to the edge of the cliff, it's harder
to fall off.

Sandra Aragon, Lanett
Barker, John Brampton,
David Durward, Joanne
Frewer, Jim Gladden,
Bob Heinrich, Lee
Helmer, Sharon Perkins,
Daphne Mclean, Jody
Vajda and Edith Warner
make up the Second
Story Art Group, a group
of 12 artists working in
North Vancouver in a

wide range of mediums.
They are united by the
respect, support and
encouragement they give
to one another as they

TERRY ISAAC

FCA Executive Commiltee - 2OO4/OSI
Presidenl: Morioríe Turnbull, AFCA

lstVP: DionnoPontíng, SFCA

2ndVP: Jeon Pederson, SFCA

Treasurer: Doníel Chuong, AFCA

Secretory: Teressa Bernord,AFCA

PastPresídenl: Bob McMurroy, AFCA

Appointmenls to the Boord 2004/052
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Volunleer Coordínolor: Kothy Young

sbanderson@ shaw. co ó0 4' 222'2845

epoo213@telus.net

omturnbull@telus.net

dpontîng@telus.nel

dponting@telus.nel

ksyoung@telus.net

Shoron Snow

LynneWoloshyníuk lynnebill@show.co

Harold Allønson, AFCA hallanson@show.co

CorolReynolds ímhoffman@netideo.com

PaulíneDupos pdupos@telus.net

Loreeno Lee,AFCA loreena@drogonwing.bc.co

Evelyne lrlocfiillan pepperwc@silk.net

Køy Hilborn hilborn@telus.net

Elizobe¡h Moore ea.peter@telus.net

Natolie Kunuk nokurzuk@teluspløneÍ.net

Barbaro Bothom oislínnstudío@showca

ll,orney Ward, AICA narney.,nord@sha*.co

Trish Arnslrong

Debbie lvlilner debsort@telus.net

250-493-t208

250-492-2209

250-247-7930

250-352-5852

250-352-73ó0

ó04-57ó-t772

250-707-3090

250-335-2238

250-545-2432

403 932-ó383

250-752-t23t

250-595-0220

250-523 ó485

250-573-3779

Suson Fosier

Roso/ind Rorke

Kelli Kodokowo

fcøoffice@ortists.co ó04-ó8 l -2744

fcøgollerpartßß.cø ó04'ó81'8534

fco-odmin@ortisß.co ó04'ó8 l'2744

glenn@morcuslink.com ó04-522-31 34

epoo2)3@telus.net ó04-ó81 -8534

omlurnbull@show.co

dponting@telus.net

orlform@felus.net

we@lynx.bc.co

febe@lelus.nel

mcmurroy@mrhw.com

ó04-941-7ó95
ó04-856-20ó3

403-289-ót06

ó04-205-90ó3

ó0Á-42t-49ót

ó04-535-5069

Versqtile

Sharon Perhins

acrylic,36"x 18"

WORLD RENO\ryN \MILDLIFE ARTIST
604-732-5251

ó04-94t-7ó95

ó04-85ó-20ó3

ó04-85ó-20ó3

ó04-437-48ó3

Deconstruction
Daphne McLean
acryIic,36"x 18"

explore and expand their unique expressions.
The Second Story Art Group has put on several shows together over
the years. Theìr latest story begins like this.

At the base of Lonsdale Avenue in North Vancouver, at the
harbour's edge, the Versatile Shipyards once stood.

According to the group,
the shipyard represented
the character and the
honesty of our landscape.
As old landmarks disappear
we are reminded of the
death/birth continuum -
shifts in what is timely -
and old lriends. Shifts Ín
our architectural landscape
affect our sense of
familÌarity and can affect our sense of knowing. As artists we see the
silent wood and metal skeletons of buildings that provided many
familìes with their lìves and livelihood - buildings that were part of
the backbone of our shipping heritage. This was a place of training
for true artisans in the ãrt ãt boai building. As artists *e pay
homage to this place, a work that, in it's disintegration, has
strength, beauty and versatility, that was part of our past and will
be the site of something new. We have sought to record in our
brushstrokes our individual aesthetic responses to this massive
structure and to share these responses with the community.

Wildlife Workshop - September 6th-l0th, 2004
Tuition - Lodging - Meals $985.00 n*""

"For all levels of painters"
If you would like to learn to paint "PROFESSIONAL REALISM" Terry is the
teacher for you. Whether you are learning or are an advanced painter Terry's

background in teachrng art will hone your skills to a professional level.
There will be critiques - demonstrations - extensive work on composition - color

mixing and light. Terry is famous for painting "MAGICAL MOMENTS" - as he
calls them -very strong, dramatic contrasts using light.

The¡e will be a limited number of students so register early - come and get inspired
and spend some exciting, quality time with Terry A1l of this will be enhanced by the
location - beautiful Apex Ski Resort - located near Penticton, BC. in the heart of the

Okanagan Valley.

"THE ULTIMATE PAINTING EXPERIENCE"

Contact Denise Soule at:
}VILD STREITKART

l19 Pinetree Wa¡ Penticton, B.C. Y2A 8T4
Phone 250 -809 -87 7 3 or email: denise@wildstreakart.com

Website: www.wildstreakart. com

Chopter Presidenls:

South Okonogan / Simílkoneen :

South Okonogon / Sinílkoneen:

Nonoimo

Wesl Koolenay

Wesl Kootenay

troser Volley

Centrol Okonogon

ComoxVollE

Nortå Okonogon

Calgary

Arrowsnilh

Vîctorío

T hom p so n / N col o / Sh u swo p

T hom p so n / N col o / Sh u swo p

Sroff:
Executive Direclor:

Gollery Monoger:

Admi ní st rative Assí stonl :

Castaw ay, D av Ld Durw ord
acryIic, 78"x 36"

Almost Gone, Edíth'Warner
mrxed media, 18'x 36'

Professionol Services:

Web Master Glenn Morcus

Weekend Gollery Supervisor: Ellen Poole

The group proposed a

collection ol images Ín
remembrance of a landmark
and an industry that shaped
their lives. As a result, they
will present their collection
of 22 paintings and 3

sculptures in an exhibition,
Versatile Diversit'ied, at the
North Vancouver District
Municipal Hall fromJuly Bth to September 2nd. There are plans for
a future exhìbit, in connection with the opening of the new
development, incorporating images of the new structures on the
site which have yet to be built.

Summw Gallery Partl - þtne z9-luly 25,2004
New work by Brooke Anderson, T.K.Daniel Chuang, AFCA, Linda Frimer,

TianXìng Li, SFCA, Tatjana Mirkov-Popovicki, Scott Plumbe,
Alice Ruskin, AFCA, Johnson Wu, AFCA and Ming Yeung

Summer Gallery PartII - July 27-August22,2004
New work by Janice Brìdgman, Brittani Faulkes, SFCA, Anne Jarvis,

Margaret Lloyd, AFCA, Ed Loenen, SFCA, Suzanne Northcou, SFCA,
Dianna Ponting, SFCA, Krr Shing, AFCA and Pam Weber

PøinnngontheF-dge 2004 -Attgust24 - Sqtember 12
The FCA's 2nd Annual open, international, juried exhibition, ãpening reception

and awards presentation: Thursday, August 26th from 6 - 8 p.m. in the Gallery
Please come out and support your anistlc communtty!

1

ø

I

Call for Entries
Canadian Insdtute of Portrait Artists

0pen Ponrait Exhibition

hosted by

MASTERS GALLERY

Submission Juror: Dr David Silcox

cash &
merchandise

awards

\lv\,l/w, po rtra itsca nada,ca

z
ã
¿
1L

o
CTPA

Sept I submission deadline

604.925.9rOO
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This spring, Active member Julia Tiops recognized there was a

need for more information about artist's rights with respect to
copyright infringement and decided to do something about it.
Spurred on by a personal experience, Julia organized a workshop,
open to anyone, featuring lawyer Wes Crealock, as the evening's
speaker. Information about this workshop was publì.shed in Opus
Framing and Art Suppliesr monthly newsletter.

This endeavour illustrates how well a smaLl-scale local initiative
can turn ì.nto a bì.gger and very useful event. Al1 you need is a good
idea, organizational skills and some way to get the word out. The
FCA sent intrepid member Gaye Adams, SFCA to the workshop
which was held on May 3lst at Kelowna's Rotary Centre for the
Arts. Mr. Crealock was reportedly a very engaging speaker who
patiently answered every question the audience asked and proved
himself to be extremely well-versed in copyright ìssues. Two inter-
related aspects of copyright that generate questìons frequently
amongst FCA members were discussed. These were a) creating
works in collage using images from magazines and b) source
material for wildlife paintings. While the following summary
should in no way be considered definitive or complete, it does
point us in the right direction.

When using an image from a magazine as part of your collage or
mixed media painting, the responsibility lies with the artist to find
out whether or not the image belongs to the public domain (usually
this means it must be 50+ years old, but not always). lf the image
is not part of the public domain, any artist who wishes to use lt
must gain permission from the creator. The easiest way to avoid
infringing on anyone's copyright is to use your own photographic
source material.

In the area of wildlife painting, it is also the artist's responsibility
to research photographic source material and either confirm that it
is in fact part of the public domain or acquire permission to use it.
I am frequently asked about degrees of change from the original, if
for example, making something at least 30% different is sufficient
to comply with iegislation. These are questions that are difficult to
answer because ì.t depends on which parts of an image are being
reproduced, whether the artist is capturing the fundamental
essence of the image or whether it is being used simply as a general
guide. The surest way to avoid violating another artist's copyright
is to take your own photographs. If you can't take the photograph
you need, you must get permission to use someone else's.

A theme which threaded it's way through virtuaily the entire
evening was that copyright protectioMnfringement Ìs complex and
often contingent on particular circumstances. Canadian, U.S. and
ìnternational copyright laws are not harmonized and artist's rights
vary from country to country. Ifyou are unsure or suspect that you
may not have full information, then it is your responsibility to find
the creator of photographic source material and confirm that you
have permission to use a given image.

You can ask for advice from the Canadian Intellectual Property
Office, from CARFAC (the Canadian Artist RightsÆront des artistes
Canadien) which exists expressly to assist artists with copyright
questions or, in important cases, lawyers who specialíze in
copyright law. The most significant thing to keep in mind is that the
answers are out there. All we have to do is look for the information,
and not assume anything. Gaye summed it up nicely when she said
"If you aren't standing too close to the edge of the cliff, it's harder
to fall off.
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explore and expand their unique expressions.
The Second Story Art Group has put on several shows together over
the years. Theìr latest story begins like this.

At the base of Lonsdale Avenue in North Vancouver, at the
harbour's edge, the Versatile Shipyards once stood.

According to the group,
the shipyard represented
the character and the
honesty of our landscape.
As old landmarks disappear
we are reminded of the
death/birth continuum -
shifts in what is timely -
and old lriends. Shifts Ín
our architectural landscape
affect our sense of
familÌarity and can affect our sense of knowing. As artists we see the
silent wood and metal skeletons of buildings that provided many
familìes with their lìves and livelihood - buildings that were part of
the backbone of our shipping heritage. This was a place of training
for true artisans in the ãrt ãt boai building. As artists *e pay
homage to this place, a work that, in it's disintegration, has
strength, beauty and versatility, that was part of our past and will
be the site of something new. We have sought to record in our
brushstrokes our individual aesthetic responses to this massive
structure and to share these responses with the community.

Wildlife Workshop - September 6th-l0th, 2004
Tuition - Lodging - Meals $985.00 n*""

"For all levels of painters"
If you would like to learn to paint "PROFESSIONAL REALISM" Terry is the
teacher for you. Whether you are learning or are an advanced painter Terry's

background in teachrng art will hone your skills to a professional level.
There will be critiques - demonstrations - extensive work on composition - color

mixing and light. Terry is famous for painting "MAGICAL MOMENTS" - as he
calls them -very strong, dramatic contrasts using light.

The¡e will be a limited number of students so register early - come and get inspired
and spend some exciting, quality time with Terry A1l of this will be enhanced by the
location - beautiful Apex Ski Resort - located near Penticton, BC. in the heart of the

Okanagan Valley.

"THE ULTIMATE PAINTING EXPERIENCE"

Contact Denise Soule at:
}VILD STREITKART

l19 Pinetree Wa¡ Penticton, B.C. Y2A 8T4
Phone 250 -809 -87 7 3 or email: denise@wildstreakart.com

Website: www.wildstreakart. com
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Executive Direclor:

Gollery Monoger:

Admi ní st rative Assí stonl :

Castaw ay, D av Ld Durw ord
acryIic, 78"x 36"

Almost Gone, Edíth'Warner
mrxed media, 18'x 36'

Professionol Services:

Web Master Glenn Morcus

Weekend Gollery Supervisor: Ellen Poole

The group proposed a

collection ol images Ín
remembrance of a landmark
and an industry that shaped
their lives. As a result, they
will present their collection
of 22 paintings and 3

sculptures in an exhibition,
Versatile Diversit'ied, at the
North Vancouver District
Municipal Hall fromJuly Bth to September 2nd. There are plans for
a future exhìbit, in connection with the opening of the new
development, incorporating images of the new structures on the
site which have yet to be built.

Summw Gallery Partl - þtne z9-luly 25,2004
New work by Brooke Anderson, T.K.Daniel Chuang, AFCA, Linda Frimer,

TianXìng Li, SFCA, Tatjana Mirkov-Popovicki, Scott Plumbe,
Alice Ruskin, AFCA, Johnson Wu, AFCA and Ming Yeung

Summer Gallery PartII - July 27-August22,2004
New work by Janice Brìdgman, Brittani Faulkes, SFCA, Anne Jarvis,

Margaret Lloyd, AFCA, Ed Loenen, SFCA, Suzanne Northcou, SFCA,
Dianna Ponting, SFCA, Krr Shing, AFCA and Pam Weber

PøinnngontheF-dge 2004 -Attgust24 - Sqtember 12
The FCA's 2nd Annual open, international, juried exhibition, ãpening reception

and awards presentation: Thursday, August 26th from 6 - 8 p.m. in the Gallery
Please come out and support your anistlc communtty!
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Call for Entries
Canadian Insdtute of Portrait Artists

0pen Ponrait Exhibition

hosted by

MASTERS GALLERY

Submission Juror: Dr David Silcox

cash &
merchandise

awards

\lv\,l/w, po rtra itsca nada,ca

z
ã
¿
1L

o
CTPA

Sept I submission deadline

604.925.9rOO
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EXHIBITION/SALE AT

FEDERATION GALLERY,

VAI\COWER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

I
PRICE

SUBMISSIONS BY SIIDE OR DlGlTAt IMAGE (check colendor for detolls): Slides

must be 35mm colour in o 2' x 2" mount. Gloss slides ore not odmissible. Pleose, no lope

or lobels, excepl non-protruding silver tope on the film, which is nol permonently offixed.

Lobel the sl¡de with the Nome of Artl$, Iile, lmoge Sìze, Medium ond Fromed Price ond

ind¡cote which direclion is up - os per illu$rotion. Digitol imoges moy only be sent lo

fcogollery@orlists.co in the jpeg formol. Pleose consuh our websile for digitol submission

guldelines.

ENTRY FEE: Members moy submit up to lhree imoges per show for o non-refundoble entry

fee of $10 eoch. Moil your entry form wifi o self-oddressed stomped envelope (SASE) for

receipls ond returns.

ACCEPTED ENIRIES: Al entrles mu$ include 1) Properly lobeled slide(s)/dtgtbl imoge(s),

2) Entry fee, 3) Compleb enlry [orm, ond 4) SASE Incomplele entries will not be

iuried. Advice of the iury's decÌsion will be sent by moil in your SASE No phone colls

pleose.

DECttNED ENTRIES: Notice of occeptonce/decline will be relurned in your SASE

EXHIBIT¡ON REGUIATIONS:
Arlwork mu$ be motled in predominontly neukol coours, fromed ond wired reody for

honging. The wire mu$ be toui ond not less thon 4.5" below lhe cenirelop o[ the frome.

Gloss with clips is rol occeptoble.

Enkies must nol be copies, derlvoiives, or bosed in ony woy on other copyrighted or

published poinlings or phologrophs,

PoÌnting done under inslruction connol be submiiled lo FCAJuries.

Not-For-Sole Poinlings ond work previousy hung ot this gollery will not be occepted.

The FCA will toke lhe utmosl core in hondling work submltled bul connol occepl

responsìbi iry for los or domoge. The tCA does not corry ony insuronce on pointings in ils

core, cu$ody or conkol. insuronce is the responsÌbility of the orti$.

A 35% commission will be deducled from the selling price. Pleose odvise the Gollery if you

ore GS-l-registered.

li is the obligoiion of the ortisl to be sure their work is ovoìloble ond for sole. Foilure to do

so wostes the opportunily for onother ortisl io disploy work, or to be eligible to opply for

Signoture $otus in the FCA.

Artists submitting work ogree to ollow their imoges to be published in úe FCA mogozine or

in FCA odverlisìng. Consent is given, by the ortist, through lhe oct of submifting.

EXHtBtTtONS/CArrS
SPILSBURY MEDAL SHOW 'September 28 -October l7 2004
AFCA Slides due: August 19,2004
Pointings due: September 24,2004
SlideJurors: Rick McDiormid, SFCA, M¡ke Svob, SFCA ond one olher TBA

Awords Jurors: Low WolHin, SFCA, Edgordo Lontin, SFCA ond Andrew McDermott, AFCA

*NEW SHOW r Artísì's Choìce ll Ocbber l9 31,2A04
AFCA Slides due: Sepl,ember 9,2004
Pointings due: October 14, 2004 (correclion from Cqlendqr of Events)

Slide Jurors: TBA

ALLCREAruRES GRilf AwD SMALL November 2 l4 2A04
lmoges of onimols, birds, fish or ¡nsecls only
Slldes due: September 16,2004
Pointings due: October 29,2004
Sl¡de Jurors: TBA

IMAGES OF WESTERN CANADA (2004 Chøprer Showl
November I ó - November 28, 2004
This show is open to Active ond Signoture Chopter members only - note: THERE

IS NO VANCOUVER CHAPTER !

Slides due: October 14,200/.
Pointings due: November 12,2004
Slide Jurors: TBA

18
CIIP AND KEEP FOR R.EFERENCE

Jurors: Suzanne Northcott, SFCA, Donna Baspaly, SFCA and Margaret Elliot, AFCA 19

rt Classifieds Original
Print Show, 2004

May 18th to 30th, 2004

ARMORK PHOI0GRAPHY- Experienced ortwork photogropher. Slides, prints ond digitols

ovoiloble. Excellenl rotes. For somples, see: http://members.show.co/won-hee/ Coll Vincent Pigeon

ot (ó04) ó85-9ó1 /.

ART CTASSES leorn how to polnt ond drow with o renowned internotionol ortist {for oll levels), For

more informotion visit ortifs.co/gollery/hosseinkhon.html To register coll: 604.644-0022.

Enhonce your woter medìo experience by subscribing to our newsletter, IHE WATERCOLOUR

GAZETIE. For o free somple copy or ìnformolion on our wotercolour self-help orticles, send your

nome ond oddress to KOR Publicotlons, ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox (2041

889 -6467 or E-moil: kor@escope.co.

PICÎURE Tl{lS WAY lN WAIIRCOLOUR & IltlXED MEDIA Poinring demos by Mike Svob,

SFCA ond Joyce Komikuro, SFCA; or PICIURE IHIS WAY lN ACRYLIC & 0l[ Pointing demos

by Robert Genn, SFCA ond Alon Wylie, SFCA. Eoch video hos two 30-minute technique tutoriols.

Orderbynomeondenclosechequefor$44,95e0, Conodion[unds+$3.l5GSTond$3.3/PST
+ $ó.00 S/H to Federotion of Conodion Artists, l 24l Cortwrighl Street, Voncouver, BC VóH 4BZ

(0R, pick up your video ot Federotlon Gollery ond sove $ó.00 S/H). Full CopyrighÌ reserved,

IEADING EDGE ARI WORKSHOPS - €olgqry Workshops
Gerold Brommer, AWS W/C or Acrylic ond Colloge Augu$ 1ó -20,2004

Angelique Gillespie, BA Drowing with Confidence September 24 -26,2004

Gront Fuller Proirie & Mtn londscope Wolecolour October 2 - 4,2004
Donno Jo Mossie, ASA, SCA Mountoin Londscope Wolecolour October ló -17 ,2004
Lindo Kemp, CSPWC Wotercolour/Negotive Shopes October 22 -24,2004
Mike Svob, SFCA Oil/Acrylic workshop Oct 29 - Nov l, 2004

Peter levitt Wriler's workshop November 5 -7 ,2004
www.greotortworkshops.com greyort@telus,nel [ouise Grey 403-233-7 389

THE PHOENIX ARI W0RKSH0P -The Arl Slore in llistoric Steveston Villoge
Pointinq on locolion in Cubo-Federotion members ore invlled lo our Steve$on store for

refreshments ond o slide presentotion, hosted by Mike Rodford, AFCA on July 17,7:00 to 9:00pm.

Solt Sprinq lslond Sqturdov Auqust 22
Join Mike Rodford ond Mork Glovino for o doy of pointing in Gonges Horbour. An eorly evening

reception is plonned for dìsploy of work ond o slide presentotion on our hip to Cubo Jonuory 2005!

fTronsoortotion ond meols not included in closs feelS35.00
Þleose coll The Phoenix Art Workshop: ó04-448-l áó0, www.phoenixorfworkshop.com

'Art in the Country'Weekend
Join us Sot/Sun Augu$ 28/29 weekend 9:304M-5:30PM for on exciting twodoy outdoor

drowlng ond pointing workshop ho$ed by ortists Tony 0'Regon ond Suson Folk ot o scenic

ronch property in Longley, BC. This idyllic locotion hos o lorge duck pond, rolling meodows,

horses, form buildings, ond spocious studio.plenty of subiect motterl Professionol in$ruclion,

oll mediums, oll levels. Just $ I 50 Conodion for this wonderful two doy event! For furüer

informotion æll (ó04)53&505 I or emoil: tony@tonyoregon.com

0r write: Iony 0'Regon, ì2óó KenlSheet, White Rock, BC V4B 4T5

fiIARItYN IIMMS EXHIBITIONS 2OO4

Cotch lhe Spirit Art & Music Festivol Semiomoo Pork, Whie Rock July 24 & 25

Filberg testivol ComoxJuly 30 & 31, Augu$ ì & 2
Originols Only Arr Show Morino Pork, Comox Demo August/, 2004 Exhibition August 8

Originols Only Arr Show Pioneer Plozo, Nonoimo Demo Auguf 14, Exhibilion August ì 5

Cotch The Spirit Art & Music testivol Semiomoo Pork, White Rock August2S & 29

The Old Schoolhouse Quolicum Beoch October 25-November 20

Chcle Croft Christmos Msrkel Conodo Ploce, Voncouver November 7- ì l

Lummi Island" I
Ingebord Raymer
etching,4"x3" $498
Peggy 6z Harry Evans Award

Emerge

Trina Ganson
intaglio, 24"x 8" $400 SOLD

Gate ínJerusalem
Sahar McCullough
linocut, I3"x 7" $300
Award of Excellence

Anemonies
Elsie Griflìths
etching, 8"x 10" $120 SOLD

Slry Trellis
Brian Merth
linocut, I2"x 12" $600

Bridgingthe Gap
Lynne Grillmair, AFCA
monoprint, 9"x l'1" $400

Rose Bouquet

Têressa Bernard, AFCA

monoq?e, 12"x I5.5" $375

Award of Excellence

Grey Shy ed N ewt'oundlanà
Mireille Sampson
aquatint, 9"x 6" $90 SOLD¡
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The Federation of Canadian Artists is offering a limited number
of paintings from its Stafford Plant collection for sale. This is a
wonderful opportunity to purchase a work by this talented
artist. Please contact Federation office at 604-681-2744 or
email fcaoffice@artists.ca for further information.

C HoosE Yoyy+,"|k+,X C nner urr-Y

STAFFORD D. PLANT - SFCA, CSMA
(1914_2000)

Rue Pnncipal, oil, 10"x 12"

I'd like one of Stafford
Plant's paintings. I can
afford just one but it will
be hard to choose. Right
off the bat I should take
the one of the curved road
that runs through a small
eastern town. It reminds
me of the one I grew up
in. ln that painting, on
that street, I am forever a

child. I like the way
Stafford draws me in. How
the eye turns up the street

slowly as if I am on a Sunday drive. I can take my time to look
around, safe in the passenger seat, Stafford doing the driving.

I am seeing again the colours and textures of those tlmes. I look
into the buildings, in through the doors and windows and over
the counters. Remembering rows of ribbon candy in glass jars and
the smell of pipe tobacco and across the street into the post offlce
bottom and left, mailbox number 249 and the feel of the air-mail
paper, thin as the skin of sky, in my hand the first letter I got from
a boy, my red-haired freckled pen-pal from Saskatchewan; and
there behind the counter, the post office clerk who looked so
much like Queen Elizabeth ín the painting that hung behind her,
that I still think of both of them when Ihear God Save the Queen,
but 1 am already around ihe corner sliding into a red vinyl booth,
a white paper straw in a 7-up float listening to A Town without Pity
by Gene Pitney and tell me, how does Stafford do that? I swear I
can smeil french fries.

Maybe I should choose
a landscape painting like
Rellections on a Pond
instead. I would never
tire of it. I could watch
the yellow trees

watching their yellow
tree images float in blue
water, rest up against
blue sky. No home
movies playrng with this
one. lt leaves the mind
alone and still as the
pond's surface. I could

ReJlections on a Pond, oil, 10"x 12"

use it to medÌtate with.
Place myself beside its painter and pay close attention to the
perfection of the moment Stafford has captured - a moment

mountains are carved
out of the canvas. If I wanted to know courage, 1f I wanted to be
reminded of strength, my Canadian heritage, I would have to pick
one of these. And if I need to get away, feel freedom like wind in
the sails, if I want to hear the call to adventure, it's all in those

harbour views Stafford paints.
It's somewhere 1n between the
fine line of horizon and that
point of land inviting you out
to the sea. Can you see it too?

Outward Bound Through the Narrows,
St. lohn's, NewJoundland, oil, 10"x 12"

The Federation of Canadian
Artists inherited 300 of
Stafford Plant's finest
paintings. Try choosing one
yourself. You'Il see.

Born in Esquesing, Ontario in I914, Stafford
Donald Plant was a talented painter, instructor and
graphic designer. He was a student of L.A.C. Panton,
F H. Brigden and Group oJ Sewn member Arthur
Lismer.

Stafford won the 1932-33 Brigden Scholarshi.p and
immediately after graduating from Western Têchnicai
School of Art in Toronto, was hired by Brigden's
design firm. Art and design were Stafford's avocation
for the greater part of his life. He was a founding
member of the Töronto Arts C1ub, served as a

council trustee for the Vancouver Art Gallery and
was a member of the Canadian Socìety of Marine
Artists as well as a Senior signature member of the
FCA.

As one critic said of him, "Stafford Plant is an
experimental artist whose works range from realistic
to a highly stylized semi-abstract view of nature. He
straddles with relative ease that invisible line
between commercial art and the painting of sensitive
canvases". It was important that his love of "le
grande air" was reflected in his work. The gifted
Plant had numerous one-man shows and
participated in many local, national and international
exhibitions.

fìlled with the gold light
of the turning leaves, the
crisp, clear air and the
blue shock of that cold
water. He captured it
and holds it there, holds
it forever.

It ì.sn't easy to choose.
The more you look, the
more you see. I find it
hard to look away from
many of Stafford Plant's
paintings. There are
those where grey rock

Sunnse Cnmsoning the Peahs - Bow Lahe

oí1, 10"x 12"




