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In the early morning the boats were ready to set out. Slanting sunlight lit up the

peaceful fishing village of Steveston. Masts and rigging were woven into the quiet

wharfholding invisible energy I love to see the boats clustered in the harbour

because they lllustrate the texture of the hardships of the sea. Boats have become one

of my favorite subjects since I moved to Vancouver.

T. K. Daniel Chuang

The OlJering,Jean Pederson, SFCA, mixed watermedia
20"x29.5" $5,500 - Honorable Mention

Advertisers in Arl Avenue support qnd ossisl the Federotion
with their ods. Members con help by buying their supplies from

lhese good people. PLEASE SUPPORÍ OUR ADVERÍiSERSi

ATTENTION The Federolion of Conodion Artists {FCA) mokes every effort lo ensure thol oll works offered

for sole, both ot the FCA Gollery ond in other sonctioned FCA exhib¡ts, ore originol works of our members.

Any ìssues of infringemenl of copyright or morol righh thot moy orise in such works ore the sole responsibility

of the outhoring ortist, ond the FCA occeph no responsìbility whotsoever for infringemenl o[ such rights, nor

for ony loss, domoge, penollìes, owords, or odminìslrotive or iudiciol orders orising fierehom.

Weekend and M¡d-Week Workshops

North Vancouver

Winter and Spring, 2003
Presenting a series of workshops on weekends

and weekdays by popular instructors:

Federation of Canadian Artists signature members:

. Tom Huntley, AFCA
. Bob McMurray, AFCA

. Michael O'Toole, SFCA
. Nancy O'Toole

. Janice Robertson, SFCA

For artist's needs we carry an extensive line

of fine art and graphic supplies and equipment

For Detailed information on courses,
content, fees and availability contact:

Pioneer Arts & Grafts Ltd.
754 Westview Shopping Centre, North Vancouver, B. C

Telephone - 604-988-9968 or 604-988-0903

Qurur Anlsr BEHtxn
Pen¿r¡Rs rN Acnox
by Eilen Poole

For about five years now Pat Lowes has
quietly arranged for Federation artists to
share their talents at our monthly Monday
afternoon demonstrations in Federation
Gallery Last month Pat decided to retire
from this volunteer position to spend
more time on her own artwork. We will
really miss her expertise and friendly
smile.

Since the 1991 inauguruI oÎ Painters in Action (celebrating our
fiftieth anniversary year) various members of the FCA have
contributed their wisdom in fine art methods, mediums and styles
to others. Pat not only knew "who could do what" but she also

knew just what gentle approach would persuade each artist to
volunteer time to share their personai knowledge with others.
Having arranged for (and laid out) the tools and materials each
particular guest artist required, Pat would then make careful notes
while watching and listening to the demo to ensure that her
subsequent article for the FCA news magazine would do the artist's
demo justice. She even took the photos.

Members will recall her mixed media piece, "Be aBigButterfly"
which won a Dolphin Award from the FCA (March 2001 cover of
FCA News) "for a good painting that lifts the heart and makes us
smile." This comment also describes the warmth and charm of Pat
Lowes. Thank you, Pat, for organizing all of the wonderful
demonstrations and lectures over the last 5 years.

Pat Lowes

3
2

Invitstion to expertence giclée øt its frnest!

* A 7000 sq.fr. commercial facilíty complete
with Art Gallery.

* Direct digital scanningfrom original.

* Five lrís prínters, íncluding the latest and
only two IXIA/Iris prínters in Canada.

* 62 inch, Mutah continuous roll printer using
pigmented inlcs.

* Customframing on site

ffiE@

Painting príces listed in this magaTine reflect prices set at the time of exhibit only.

Light in øDarh Place, Gaye Adams, AFCA, soft pastel

16"x 20" $995 - Honorable Mention

(cont'd on page 9)
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ARROWSMITH CHAPTER by Helene Mclntosh

Elections took place ar our AGM in November. Our list of
Executives for 2003 are: PresÌdent Vickie furner, Lst Vice President
Elin lfe, 2nd Vice President lngrid Raw, Secrerary Doreen Warren,
Tieasurer Linda Fraser, Membershìp Heather Watson, Newsletter
Helene Mclntosh. We sincerely thank the past executive for theìr
hard work that resulted in the enthusiasm and growth of the
chapter. Our December potluck meeting will be held at Marilym
Riopel's at which time juryrng will take place for our Annual Spring
Show, which wlll be held at The Old School House in Qualicum,
February 18 to March 16. Welcome, new member Bernie Schott.
Pat Holland AFCA was featured in the August issue of Internatíonql
Artist magazine - Pat is an inspiratlon to us alll

CALGARY CHAPTER by Marian Bax-Slayter

This fall and winter have been busy for the Calgary Chapter.
Phyllis Ljuden-Elderkin SFCA, Jeaneue Mclelland AFCA, Jean
Pedersen SFCA and Alice Saltiel-Marshall SFCA shared their
experiences and Ìnsights from theìr artistic work and growth at our
September meeting. fwo main themes emerged from their
discussions: 1) Persevere. You only ger berrer by doing. 2) Be true
to yourself. Congratulations to our 14 new members thai were
juried to actìve status at the October meeting. Our monthly
newsletter is now on line ai wwwfcacalgaÐ¿ca/newsletter.htm
thanks io our web masterJim Graham, as well as Marg Stevens and
Dianne Middleton for their hard work and the conrinued
improvements theyrre making to it. Enjoy! David Langevin's
workshop in October were a bìg hit. Everyone took away lots of
valuable informatÌon. He has an amazingamount of knowledge! As
I write this article we are diligently preparing for one of this year's
three exhibitions: printing invites, posters, drop mailers, road slgns,
press releases etc. We hope our annual Christmas Exhibition, at
Strathcona-ChristÌe Community Centre December 14, will be even
better than our previous shows. December's social celebration and
gift exchange was great fun.

The Calgary Chapter would like to wish everyone a wonderful
holiday season and a very prosperous New Year.

COMOX VALLEY CHAPTER by Bev Wolsey

The valley is deep into winter. Our artists, when not skiing
Mt.Washington or walking the storm swept beaches, are painting
for the February Juned Show at the Muir Gallery Des Edwards is
busy doing commissions, while others are hard at work at the
Monday paint-ins. Dolores Ordway exhibited some wonderful
paintings in our fall show and we look forward to more.

Wfr, Congratulations to Magdalena
Leaker who has achleved Active
Status. Her combined show wìth Kay
Hilborn was successful in sales and a

record number of visitors. The show
Impressions - Landscape and Still L{e
celebrated the beauty they both find in
nature. Kay's sensitive watercolors of
her hiking memories of B.C. and the
southwestern desert were in contrast
to Magdalena's vibrant and free pleìn

Magdalena Leaher

air paintings ol the beauty and shape around her.

Our Chapter has been pleased to donate a yearly bursary to the
North Island College Fine Arts Program. The 2002 recipient was

Jean-Francois Gagnon.

NANAIMO CHAPTER by Harold Allanson

November saw some changes for our chapter. Our past Presldent
Doreen Doerr found it necessary to step down for personal reasons.
We from the Chapter wish her and her family well and thank her
for her efforts over the past year. Our new 2003 Executive is an
follows: President Harold Allanson, lst Vj.ce Presidenr Vic WÌlsor )
2nd Vice President Bob Alexander, Secretary Denise MacNeill,
Treasurer Gail de Caux, Workshops John MacNeill AFCA,
Newsletter Shirley Gray, and Publicity Tom Hutton. Sincere thanks
to those who served belore us and for your offers to help us in days
to come.

Pat Holland's write-up lor Art Avenue, Nov/Dec issue became lost
somehow, so we would like to take this opportunity to re-
congratulate those who worked so hard to make o:ur September

Juried Show at Rougers Gallery in Parkville such a grear success.
Awards of Excellence went to Harold Allanson, Margaret Bonneau,
Pat Hart, and Pauline Young. Honorable Mentions to Denise
MacNeill, Morag Orr-Stevens, Gerda Hofman, Pat Hart and Harold
Allanson. As always, we were most grateful to our fine jurors,
Donna Baspaly SFCA, Mar1l1m Timms SFCA, and Pat Holland
AFCA (who graciously withdrew her paintings from the
competition so that she could fill in for one missing juror).

November saw the Chapter showing at the Naniamo Arts Council
Gallery in the Rutherford Ma1l. Ann Zielinski SFCA, Bruce Cryer
SFCA, and John MacNeill AFCA performed the jury duties. Awards
ol Excellence went to L1n McCammon and Denise MacNeill.
Congratulations to all of you artists who participated in both of
these shows and a big thanks to those behind the scenes, as we all
know these shows wouldn't happen without your effort.

We are looking forward to a interestingyear ahead, some good
workshops and great shows. See you all in the new year

VICTORIA CHAPTER by Marney Ward AFCA

Well, our Christmas pot-luck with Bob McMurray AFCA wlll be
over by the time you read this, but I am sure we were inspired by

nb,and all those signature member slides, ro painr every spare
rinute of the holidays. That's a good thing because the jurying lor

our spring show cómes in mt-Februaiy. once uguitt it.lã i.t
conjuction with "Be a Tourist in Your Own Home Town," it runs
February 28 - Märch 12 at the CACGV Artspace, Douglas and
Broughton. Artists' Reception ìs Wednesday March 5, 2 - 4pm, and
we will be continuing the successful lree print draw we ìnltlated
last spring. Cheik out the February Grapevine for details of the
jurying, and to find out who will be the guest speaker ar our nexr
chapter meeting, February l3 at Windsor Park.

Congratulations to Dorset Norwich-Young, whose print will
appear on the poster for the 2003 VÌctoria Flower and Garden
Show. Check ouÍ. Members in the News for more details to on the
successes of members Aurelia Jacobsen, Sherry Mitchell AFCA and
Chin Yuen. A specÌal thanks to all the chapters who send us their
newsletters or make an effort to keep in touch. Happy 2003.

N¿xt submission deadline is February 1, 2003 artavenues@artists.ca

"Thank You to all the members who paid their dues early
to help us through the fall cash crunch and a special thank
you to all the members who so generously donated cash
and other gifts. A tribute to you will appear in the next
edition of Art Avenue. While the tardy grant funds were
received from the Provincial Government late in the fall,
your timely contributions will ensure we remain a healthy
and successful society of artists and that we enter 2003 with
a healthy financial plan. - SusanFoster, Executiyt Director

NorrcE oF ANNunl
GrNenel MeerrNG

The Annual General Meeting of the Federation of Canadian
Artists will be held on Sunday March 30th ar lpm at rhe Granville

q ,and Hotel, directly across from Federatron Gallery Please plan to
"*ãftend to lend your voice and support at thÌs most important

business meeting. The offlcial notice of meeting along wrth the
slate of nominated candidates and any resolutrons will appear in
the March./April edition of Art Avenue.

Nail Head and Ratrs Tail \Mith
Danny Han-Lin Chen, AFCA

Danny Han-Lin Chen AFCA demonstrated his painting process,
which marries \Mestern and eastern techniques, ât Federation
Gallery on Granville Island in Ma;z

He began the lecture with a short history of traditional materials
and techniques in Chinese watercolour painting and then
demonstrated how he created similar effects with acrvlic on
canvas. His collectÌon of materials included:

. Both un-sized and sized (with alum) Shun or Xuan paper.

. Mulberry paper for landscape and detaÌled paintings.

. Brushes of different texture and slzes (including goat
and horse hair).

. lnk stick and stone

. Organic mineral chips and Chinese paint pâstes in
various colours.

. Wheat glue for wet mounting (technique explained).

. Ceramic dishes for mixing painL.

. Acrylex acryiic jar paint, acrylì.c medium

. Stretched canvas

During the lecture part of this demonstration, he encouraged the
audience to participate in a discussion on composition and art
philosophy Then he generously shared the well-protected and
hlghly-valued secrets of traditional Chinese framing techniques,
including the art of wet mounting of watercolour paintings, before
he proceeded to paint.

Danny worked in a very loose but methodrcal manner. First, he
diluted various colours of acrylic paint to a watercolour-like
consistency in several small ceramlc bowls. He poured one colour
at a time onto the prepared canvas. Background shapes were
poured fìrst in thin streams of cool light values. Next, he poured
middle ground shapes of a slightly darker value (paint and ink
mixed with medium), then the foreground shapes in thicker
consistencies of more intense colours, including red.

Each of these layers were dried thoroughly with a hairdryer and
composltionally adjusted on each plane before progressing. The
edges were softened or finished wirh Chinese calligraphy strokes,
such as "nail head and rat's tail" to clarify them as trees and
mountains. A dash of salt, a spray of water, and droplets of paint
were also splashed on the painting at this time and created
interesting textures to the larger flat shapes.

Throughout thls demo, Danny did not use a value sketch, but
composed on the canvas as he painted "creatÌng order out of
chaos." His technique wlth acrylic and ink on canvas evolved into
a peaceful mountain landscape with trees and clouds reminiscent
ol the classi.c Chinese watercolour landscape on paper. It was a

beautiful, ethereal painting.

Thank you, Danny Han-LÌn Chen AFCA for donatìng your [ime
and encouraging a dialogue with the audlence.

ru
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WEST KOOTENAY CHAPTER bv Faith Welsh

Shirley Mille1 Georgette Ganne , Faith Welsh and Llrsula Retl,ich at the opening at the
Capital Theatre on November 2, 2002.

Our first juried exhibition presented at the Capitol Theatre in
Nelson was the highlight o[ November. After the holidays, the
show will come VISAC in Tiail as the inaugural event of the New
Year. The show will run from January 6 to February B, punctuated
by an openìng reception wi¡h most of the artists in attendance on
January 18. Congratulations to the reciplents of the Award of
Excellence: Elaine Alfoldy, Pauline Dupas, Jesse Ellingson, Susan
Harder, Shirley Miller and Anne S;'rnington. Other accoiades and
great news: Pat Forsyth j.s our first member to have I pieces
accepted in B FCA shows... on her way to AFCAI Also on January
IB, Bob McMurray AFCA will arrive to attend the reception and the \
chapter's regular meetìng, and to present the Success slide serie: )
He will be available to jury new members at that lime. Presently we-
have 36 members in Rossland, Tiail, Fruitvale, Creston, Castlegar,

Slocan Valley, Nelson and Kaslo.

(conCd on page 5)
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received from the Provincial Government late in the fall,
your timely contributions will ensure we remain a healthy
and successful society of artists and that we enter 2003 with
a healthy financial plan. - SusanFoster, Executiyt Director

NorrcE oF ANNunl
GrNenel MeerrNG

The Annual General Meeting of the Federation of Canadian
Artists will be held on Sunday March 30th ar lpm at rhe Granville

q ,and Hotel, directly across from Federatron Gallery Please plan to
"*ãftend to lend your voice and support at thÌs most important

business meeting. The offlcial notice of meeting along wrth the
slate of nominated candidates and any resolutrons will appear in
the March./April edition of Art Avenue.

Nail Head and Ratrs Tail \Mith
Danny Han-Lin Chen, AFCA

Danny Han-Lin Chen AFCA demonstrated his painting process,
which marries \Mestern and eastern techniques, ât Federation
Gallery on Granville Island in Ma;z

He began the lecture with a short history of traditional materials
and techniques in Chinese watercolour painting and then
demonstrated how he created similar effects with acrvlic on
canvas. His collectÌon of materials included:

. Both un-sized and sized (with alum) Shun or Xuan paper.

. Mulberry paper for landscape and detaÌled paintings.

. Brushes of different texture and slzes (including goat
and horse hair).

. lnk stick and stone

. Organic mineral chips and Chinese paint pâstes in
various colours.

. Wheat glue for wet mounting (technique explained).

. Ceramic dishes for mixing painL.

. Acrylex acryiic jar paint, acrylì.c medium

. Stretched canvas

During the lecture part of this demonstration, he encouraged the
audience to participate in a discussion on composition and art
philosophy Then he generously shared the well-protected and
hlghly-valued secrets of traditional Chinese framing techniques,
including the art of wet mounting of watercolour paintings, before
he proceeded to paint.

Danny worked in a very loose but methodrcal manner. First, he
diluted various colours of acrylic paint to a watercolour-like
consistency in several small ceramlc bowls. He poured one colour
at a time onto the prepared canvas. Background shapes were
poured fìrst in thin streams of cool light values. Next, he poured
middle ground shapes of a slightly darker value (paint and ink
mixed with medium), then the foreground shapes in thicker
consistencies of more intense colours, including red.

Each of these layers were dried thoroughly with a hairdryer and
composltionally adjusted on each plane before progressing. The
edges were softened or finished wirh Chinese calligraphy strokes,
such as "nail head and rat's tail" to clarify them as trees and
mountains. A dash of salt, a spray of water, and droplets of paint
were also splashed on the painting at this time and created
interesting textures to the larger flat shapes.

Throughout thls demo, Danny did not use a value sketch, but
composed on the canvas as he painted "creatÌng order out of
chaos." His technique wlth acrylic and ink on canvas evolved into
a peaceful mountain landscape with trees and clouds reminiscent
ol the classi.c Chinese watercolour landscape on paper. It was a

beautiful, ethereal painting.

Thank you, Danny Han-LÌn Chen AFCA for donatìng your [ime
and encouraging a dialogue with the audlence.

ru
LJZ\

')e
WEST KOOTENAY CHAPTER bv Faith Welsh

Shirley Mille1 Georgette Ganne , Faith Welsh and Llrsula Retl,ich at the opening at the
Capital Theatre on November 2, 2002.

Our first juried exhibition presented at the Capitol Theatre in
Nelson was the highlight o[ November. After the holidays, the
show will come VISAC in Tiail as the inaugural event of the New
Year. The show will run from January 6 to February B, punctuated
by an openìng reception wi¡h most of the artists in attendance on
January 18. Congratulations to the reciplents of the Award of
Excellence: Elaine Alfoldy, Pauline Dupas, Jesse Ellingson, Susan
Harder, Shirley Miller and Anne S;'rnington. Other accoiades and
great news: Pat Forsyth j.s our first member to have I pieces
accepted in B FCA shows... on her way to AFCAI Also on January
IB, Bob McMurray AFCA will arrive to attend the reception and the \
chapter's regular meetìng, and to present the Success slide serie: )
He will be available to jury new members at that lime. Presently we-
have 36 members in Rossland, Tiail, Fruitvale, Creston, Castlegar,

Slocan Valley, Nelson and Kaslo.

(conCd on page 5)

.l

5

:

4



fi{
,i MeuBERs Ix Tue Newsrt Techn¡ques

-with David Langevin

Do yott use blach in your paintings? I was taught that you should mahe
jour own blachs and darh colors with mixtures.

Donna, Kamloops
If you have seen my paintings, you know I like dark colors and

you bet I use blackl For those of you who have read my articie
"Light Rules" or taken my workshops, you also know that I rarely
mix colors. For hundreds of years great painters, right up to the
Impressionists, did their best to avoid mixì.ng colors if they could
use pure pigment colors instead. Rather, they achieved their
effects by applying pure coiors directly on the canvas, either
superimposed in transparent and translucent layers (glazes and
scumbles, or veils) or by mixing them minimaliy, directly on the
canvas with the brush or palette knife. Al1 the secondary colors
and beyond were done Ìn this way. They would make exceptions
and mix together two or more colors in certain areas of the
painting that they wanted, for aesthetic reasons, to look dull, or
brownish and grayrsh. Any mixture of browns and blues or
whatever you like io approximate black will produce a dull, hear,y
color. A pure pigment black like Carbon black will give a crisp
intense black. Mixing colors will never get the same clarity,
transparency and definition you will get by using a pure black.
For shadows and transparent glaze1 a black will have an
incomparable effect. The different blacks all have different
propertìes as well. The Mars Black and Carbon Black are more
opaque, while the Bone or Ivory black is more transparent with
less tinting strength as wel1. The Mars black tends to be the
warmest of the three. So, of course, I have all of them in my
palette. Then again, I like black.

With your acrylic paintings do you mix the gel mediums with the paint

for achieving the textured eft'ects?

Linda, Vernon
There is no technical reason why you cannot do that, but I rarely

do, preferring instead to apply the gel mediums and texture before
I start to paint. Here again, the "Light Rules" apply. I don't like to
add anything to the paint that will take away from the light or
intensity of my coiors, unless of course I have a reason for wanting
a certain color to be dull or muted. I start wÌth the drawing on the
white canvas or panel ("Light Rule" no. 2) and then I put on the

various mediums and textures to achleve the
effect I want (l can still see the drawing
underneath), I 1et it dry lor at least a da¡ then

I paint over top of the textured
surface.
Thanks for the questlons, David

Questions of any painterly nature canbe
ashed v ia EM ailàav idlangev in@hotmail. com

Phone: 250-828-8634 or by snail mail at

BlB Hector Drive Kamloops BC VlS 187

Artists in Action 2003 will leature demonstrations that tie in to
the juried shows, which will be hanging in Federation Gallery at
the time. Demos planned for the spring include Archivql Framíng
and the art of Conservqtion wíth Opus Framing and Art Supplies
on February L0 Drawing Jrom a Live Model with Suzanne
Northcott, SFCA and Brent Lynch, SFCA on March l0;

Keeping "three" in
It's a good idea to remember the powc

of three. Apart from foreground, middle
ground and background, there might be
three trees, three color-grounds, three
motifs. Four has a tendency to be static,

two suggests coupling or perhaps confrontation, while one
represents loneliness and is not generally enough. Three carrìes
with Ìt the possibility of psychological rightness.

The philosopher Pythagoras thought three was the perfect
number, expressive of beginning, middle and end. The idea of
Trinity is central to many relÌgions. The Hindu Trimurti is made
up of Brahma (Creator), Vishnu (Preserver), and Siva (Destroyer).
The ancient world was ruled by Jupiter, Neptune and Pluto.
Three-forked lightning, the trident and a three-headed dog figure
with these characters. The Fates are three, the Furies three, the
Graces three, the Harpies three, the Muses were three times three.
In Greek mythology a threatening and critical Pythoness sat on a

three-legged stool called a tripod.

Man is traditionally threefold (body, soul and spirit), as is our
world (earth, sea and air). Historic enemies ol man have been the
world, the flesh and the devil. Today's realistic enemies seem to be
fear, ignorance and hatred. The Christian graces are Faìth, Hope
and Charity The kingdoms of Nature are animal, vegetable and
mineral. The primary colors are red, yellow and blue.

I've noticed that my paintings are good, bad and indifferent.
With all this threeness one might think the idea is valuable. It i. 1
Threeness rings an inner bell in the heart, mind and soul. O )
inner-child loves to hear of it. There were three blind mÍce, three -
bags fu1l, three men in a tub, three little maids from school and
fiddlers three. The "three little words" are "I love you." In the
studio, three reminds us to look three times, think twice, and paint
once. And when the imaginary Pythoness over there on her three-
legged stool sticks out her three-pronged tongue at your work, you
must say: "Out," "out," and "out."

Tom Thomson, speaking to his friend Mark Robinson, said: "Say
Mark--you know what I want? Three trees. Black spruce, rough,
cold looking trees, you know what I mean? Three rrees against a

cold green gray northern sky--where can I get them at once?"

The popularity of threeness is based on the percelved sense of
completeness.

Three essentials to happíness in this lit'e are somethíng to do,

something to love and something to hope for.
-Joseph Addison

In order that people may be happy in their worh, these three

things are needed: They must be Jit Jor it. They must not do

too much of it. And they must have a sense of success in it.
- John Ruskin 

Best regards, Roberr

Robert Genn wntes a free twíce-weehly email letter for qrtists. You can

Jind out about it at www.paintersheys.com

Discussing Still Lrt'e Composition with Alessandra Bitelli, SFCA and

Janice Robertson, SFCA on April 7, and Processes oJ Abstraction
with Anne-Marie Harvey, AFCA on May 5. Because our
presenters are volunieering their time and expertise, changes

may arise. To avoid disapporntment please call the gallery to
confirm any ol the dates listed above.

Carol Short AFCA's artwork has recently been featured on the

I \e's had this year! The science-types are really picking up on her' artistic interpretations of their passion in life. lf that isn't exciting
enough, she wlll also be featured with an interview and images on
online magazine Jdea Museum in January 2003. Check it out at
www.ideamuseum.net.

Rene Thibault's painting A Winterts Creeh receled a Daler-
Rowney Award ât the Open Annual Juned Show of the Canadian
Society of Painters in
Watercolour, which
was held from
November2-30in
Halifax, Nova Scotia
thÌs year. Of 62
paintings juried into
this international
exhibition, i5 of the
artists \Mere from
Alberta and British
Columbia. Vivian
Thierfelder SFCA of
Spruce Grove, AB,
Terry Gregoraschuk,
Brent Laycock, and
Rene Thibault from
CaIgary, AB received 4
of the 13 awards given.

¡--1 Maggie White AFCA's painting Pigeon-holed was accepted into
\- .ne CSPWC show too. Further, all the Christmas cards of her image

that she donated to the children's hospital sold out, were reordered,
and sold out again by November 14. That's 65,5000 sold so farl

Alan Cross is doìng a two-day workshop on Gabriola Island for
the Palette People Art Club February I and2,2003.

Aurelia Jacobsen's still life R¿d Roch Crab and Rosti was chosen to
represent painting on the cover of the Van Dop Art Guide to BC. Her
piece was chosen because of the beautiful colour, composition and
west coast theme. The art guide is a year round guide with a

circulation of 100,000.

Chin K. Yuen's mixed-
media drawing was accepted
in the jurled competition for
La Petite X at the Alder Art
Gallery in Oregon, USA. The
exhibit runs from November
19, 2002 to January 25,
2003. In addition, her acrylic
painting has been accepted
for Jazz: Visual Improvisations,
an exhìbit juried by
renowned American painter,
Sam Gìlliam. The show is at

Target Gallery in Alexandrla,
Virginia, USA, from January
17 to February 23,2003(,,

John Molnar was the subject of a 6-page feature article entitled
"Versatile Casein" in the October 2002 issue of Amencan Artist
Magazine. The article was written by Editor-in-chief M. Stephen
Doherty, and featured I I of John's casein paintings. He has also

A Winter's Creeh, Rene Thibault, watercolour

been chosen as the judge for an international casein art
competitÌon. Top prize is $5,000.00 US and the deadline is April 1,

2003. lnterested artists can find out more by visiting
www.iohnmolnaroaintinss.com or www.richesonarL.com. In
addition, John participated in a three-person show at Ciparis
Lennox in Toronto in October, and did an on-site casein painting
demonstration.

Sherry Mitchell AFCA will have four botanical watercolours
included in the lirst American Society of Botanical Artists' North
Amencqn Western Region Juned Exhíbit at the Loveland Museum
Gallery in Loveland, Colorado. The show will include 78 works by
38 North American ASBA artists who reside west of the Mississippi
River, and will run from February 15 to April 13, 2003. As well,
Sherry will have work included in the l3th Annual Mastenvorhs in
Miniature 2003 show at Gallery One in Mentor, Ohio, March 7 - 22,
2003. This is the world's first miniature art event to be featured in
its entirety on the world wide web, and will showcase up to 200
entries.

Lorna Docksteader SFCA was the lucky winner of Robert Genn
SFCA's contest "Win a Painting Workshop in Brittany, France." The
workshop will take place in September 2003. Have fun, Lornal

Jean Pederson SFCA was the recipient of a gold medal
Wilderness Award [rom the Adirondachs International Exhíbition in
New York. She will also feature her work and an article i.n

Watercolour Magic, Watercolor West out of California and Open Water
from CSPWC.

The Caigary Chapter is now accepting workshop Proposals from
Signature members within the group. They would lìke to recognize
the wonderful talents that are part of their organization and feel this
will help to promote three workshop opportunities per year ât the
University oÎ Cd.gary. For more information call Marian Bax-
Slavter at (403) 949-2873 or email mslavter@telus.net.

Joyce Popein received two Juror's Choice Awards at the Shuswap
Lahe Festival oJ the Arts Summer Show. The awards were for her
pastel drawin g At the Fish Marhet and her experimental watercolour
painting Pears in Progression.

Victor Lotto would like you to know that the Victoria Shetch

Club's 94th Annual Art Show will open on Tuesday, March l8 at the
Glen Lyon Norfolk School, I701 Beach Drive, (Oak Bay) Victoria.
The show continues daily lOam to 7pm; closing Sunday, March 23
aL 4pm. Admission is free. Many of the painters with the Victoria
Sketch Club are also members of the FCA.

New Members os of December I / 2002
Trish Armstrong, Friedo Ashworth, Lindo Beon, Rose Beottie, Antonio
Bergier, Tonio Bone, Jeon Bonvini, Lucy BoothJoy, Cotherine
Compbell, Jill Choruk, Michelle Xiooping Chen, Cloire Chevqrie,
Rochel Dows, Borboro DeMott, Loroine Duncon, Will Enns, Trudi
Gorrott, Noro Honuko, Michoel Hoyes, Don Hodgins, Judith
Joncowski, Greg Jones, Joime Jones, Mortho Jones, Mindy Joseph,
Soroh Kellough, Yong Sun (lrene) Kim, Yohon Ko, Mogdoleno
Leoker, Cindy Lim, Shylo Liunggren, Beotriz Morlow, Donno Jo
Mossie, Eileen Motis-Wong, Lee Mclntyre, Judy McKenzie, Del

Miller, Glenn Morgon, Jone Morrisson, Lindo Mowot, Eric Muller,
Bruno Ngon, Borboro Nield, Sorin Nito, Suson O'Bryon, Delores
Ordwoy, Lyndo Rodcliffe, Pol Rofferty, Leslie Ann Rogers, Kubo
Suttles, Jone Szombothy, Morlo Thirsk, Jon Thompson, Jessie Tyndoll,
Jerry Woese, Wennie Yong, Olgo Zokhorovo

. ::.- ;.:r.r r.-.
, r. " ..jl

14.5"x 14.5"

Kazoo and Creole Jazz, Chin Yuen, acrylic
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-with David Langevin

Do yott use blach in your paintings? I was taught that you should mahe
jour own blachs and darh colors with mixtures.

Donna, Kamloops
If you have seen my paintings, you know I like dark colors and

you bet I use blackl For those of you who have read my articie
"Light Rules" or taken my workshops, you also know that I rarely
mix colors. For hundreds of years great painters, right up to the
Impressionists, did their best to avoid mixì.ng colors if they could
use pure pigment colors instead. Rather, they achieved their
effects by applying pure coiors directly on the canvas, either
superimposed in transparent and translucent layers (glazes and
scumbles, or veils) or by mixing them minimaliy, directly on the
canvas with the brush or palette knife. Al1 the secondary colors
and beyond were done Ìn this way. They would make exceptions
and mix together two or more colors in certain areas of the
painting that they wanted, for aesthetic reasons, to look dull, or
brownish and grayrsh. Any mixture of browns and blues or
whatever you like io approximate black will produce a dull, hear,y
color. A pure pigment black like Carbon black will give a crisp
intense black. Mixing colors will never get the same clarity,
transparency and definition you will get by using a pure black.
For shadows and transparent glaze1 a black will have an
incomparable effect. The different blacks all have different
propertìes as well. The Mars Black and Carbon Black are more
opaque, while the Bone or Ivory black is more transparent with
less tinting strength as wel1. The Mars black tends to be the
warmest of the three. So, of course, I have all of them in my
palette. Then again, I like black.

With your acrylic paintings do you mix the gel mediums with the paint

for achieving the textured eft'ects?

Linda, Vernon
There is no technical reason why you cannot do that, but I rarely

do, preferring instead to apply the gel mediums and texture before
I start to paint. Here again, the "Light Rules" apply. I don't like to
add anything to the paint that will take away from the light or
intensity of my coiors, unless of course I have a reason for wanting
a certain color to be dull or muted. I start wÌth the drawing on the
white canvas or panel ("Light Rule" no. 2) and then I put on the

various mediums and textures to achleve the
effect I want (l can still see the drawing
underneath), I 1et it dry lor at least a da¡ then

I paint over top of the textured
surface.
Thanks for the questlons, David

Questions of any painterly nature canbe
ashed v ia EM ailàav idlangev in@hotmail. com

Phone: 250-828-8634 or by snail mail at

BlB Hector Drive Kamloops BC VlS 187

Artists in Action 2003 will leature demonstrations that tie in to
the juried shows, which will be hanging in Federation Gallery at
the time. Demos planned for the spring include Archivql Framíng
and the art of Conservqtion wíth Opus Framing and Art Supplies
on February L0 Drawing Jrom a Live Model with Suzanne
Northcott, SFCA and Brent Lynch, SFCA on March l0;

Keeping "three" in
It's a good idea to remember the powc

of three. Apart from foreground, middle
ground and background, there might be
three trees, three color-grounds, three
motifs. Four has a tendency to be static,

two suggests coupling or perhaps confrontation, while one
represents loneliness and is not generally enough. Three carrìes
with Ìt the possibility of psychological rightness.

The philosopher Pythagoras thought three was the perfect
number, expressive of beginning, middle and end. The idea of
Trinity is central to many relÌgions. The Hindu Trimurti is made
up of Brahma (Creator), Vishnu (Preserver), and Siva (Destroyer).
The ancient world was ruled by Jupiter, Neptune and Pluto.
Three-forked lightning, the trident and a three-headed dog figure
with these characters. The Fates are three, the Furies three, the
Graces three, the Harpies three, the Muses were three times three.
In Greek mythology a threatening and critical Pythoness sat on a

three-legged stool called a tripod.

Man is traditionally threefold (body, soul and spirit), as is our
world (earth, sea and air). Historic enemies ol man have been the
world, the flesh and the devil. Today's realistic enemies seem to be
fear, ignorance and hatred. The Christian graces are Faìth, Hope
and Charity The kingdoms of Nature are animal, vegetable and
mineral. The primary colors are red, yellow and blue.

I've noticed that my paintings are good, bad and indifferent.
With all this threeness one might think the idea is valuable. It i. 1
Threeness rings an inner bell in the heart, mind and soul. O )
inner-child loves to hear of it. There were three blind mÍce, three -
bags fu1l, three men in a tub, three little maids from school and
fiddlers three. The "three little words" are "I love you." In the
studio, three reminds us to look three times, think twice, and paint
once. And when the imaginary Pythoness over there on her three-
legged stool sticks out her three-pronged tongue at your work, you
must say: "Out," "out," and "out."

Tom Thomson, speaking to his friend Mark Robinson, said: "Say
Mark--you know what I want? Three trees. Black spruce, rough,
cold looking trees, you know what I mean? Three rrees against a

cold green gray northern sky--where can I get them at once?"

The popularity of threeness is based on the percelved sense of
completeness.

Three essentials to happíness in this lit'e are somethíng to do,

something to love and something to hope for.
-Joseph Addison

In order that people may be happy in their worh, these three

things are needed: They must be Jit Jor it. They must not do

too much of it. And they must have a sense of success in it.
- John Ruskin 

Best regards, Roberr

Robert Genn wntes a free twíce-weehly email letter for qrtists. You can

Jind out about it at www.paintersheys.com

Discussing Still Lrt'e Composition with Alessandra Bitelli, SFCA and

Janice Robertson, SFCA on April 7, and Processes oJ Abstraction
with Anne-Marie Harvey, AFCA on May 5. Because our
presenters are volunieering their time and expertise, changes

may arise. To avoid disapporntment please call the gallery to
confirm any ol the dates listed above.

Carol Short AFCA's artwork has recently been featured on the

I \e's had this year! The science-types are really picking up on her' artistic interpretations of their passion in life. lf that isn't exciting
enough, she wlll also be featured with an interview and images on
online magazine Jdea Museum in January 2003. Check it out at
www.ideamuseum.net.

Rene Thibault's painting A Winterts Creeh receled a Daler-
Rowney Award ât the Open Annual Juned Show of the Canadian
Society of Painters in
Watercolour, which
was held from
November2-30in
Halifax, Nova Scotia
thÌs year. Of 62
paintings juried into
this international
exhibition, i5 of the
artists \Mere from
Alberta and British
Columbia. Vivian
Thierfelder SFCA of
Spruce Grove, AB,
Terry Gregoraschuk,
Brent Laycock, and
Rene Thibault from
CaIgary, AB received 4
of the 13 awards given.

¡--1 Maggie White AFCA's painting Pigeon-holed was accepted into
\- .ne CSPWC show too. Further, all the Christmas cards of her image

that she donated to the children's hospital sold out, were reordered,
and sold out again by November 14. That's 65,5000 sold so farl

Alan Cross is doìng a two-day workshop on Gabriola Island for
the Palette People Art Club February I and2,2003.

Aurelia Jacobsen's still life R¿d Roch Crab and Rosti was chosen to
represent painting on the cover of the Van Dop Art Guide to BC. Her
piece was chosen because of the beautiful colour, composition and
west coast theme. The art guide is a year round guide with a

circulation of 100,000.

Chin K. Yuen's mixed-
media drawing was accepted
in the jurled competition for
La Petite X at the Alder Art
Gallery in Oregon, USA. The
exhibit runs from November
19, 2002 to January 25,
2003. In addition, her acrylic
painting has been accepted
for Jazz: Visual Improvisations,
an exhìbit juried by
renowned American painter,
Sam Gìlliam. The show is at

Target Gallery in Alexandrla,
Virginia, USA, from January
17 to February 23,2003(,,

John Molnar was the subject of a 6-page feature article entitled
"Versatile Casein" in the October 2002 issue of Amencan Artist
Magazine. The article was written by Editor-in-chief M. Stephen
Doherty, and featured I I of John's casein paintings. He has also

A Winter's Creeh, Rene Thibault, watercolour

been chosen as the judge for an international casein art
competitÌon. Top prize is $5,000.00 US and the deadline is April 1,

2003. lnterested artists can find out more by visiting
www.iohnmolnaroaintinss.com or www.richesonarL.com. In
addition, John participated in a three-person show at Ciparis
Lennox in Toronto in October, and did an on-site casein painting
demonstration.

Sherry Mitchell AFCA will have four botanical watercolours
included in the lirst American Society of Botanical Artists' North
Amencqn Western Region Juned Exhíbit at the Loveland Museum
Gallery in Loveland, Colorado. The show will include 78 works by
38 North American ASBA artists who reside west of the Mississippi
River, and will run from February 15 to April 13, 2003. As well,
Sherry will have work included in the l3th Annual Mastenvorhs in
Miniature 2003 show at Gallery One in Mentor, Ohio, March 7 - 22,
2003. This is the world's first miniature art event to be featured in
its entirety on the world wide web, and will showcase up to 200
entries.

Lorna Docksteader SFCA was the lucky winner of Robert Genn
SFCA's contest "Win a Painting Workshop in Brittany, France." The
workshop will take place in September 2003. Have fun, Lornal

Jean Pederson SFCA was the recipient of a gold medal
Wilderness Award [rom the Adirondachs International Exhíbition in
New York. She will also feature her work and an article i.n

Watercolour Magic, Watercolor West out of California and Open Water
from CSPWC.

The Caigary Chapter is now accepting workshop Proposals from
Signature members within the group. They would lìke to recognize
the wonderful talents that are part of their organization and feel this
will help to promote three workshop opportunities per year ât the
University oÎ Cd.gary. For more information call Marian Bax-
Slavter at (403) 949-2873 or email mslavter@telus.net.

Joyce Popein received two Juror's Choice Awards at the Shuswap
Lahe Festival oJ the Arts Summer Show. The awards were for her
pastel drawin g At the Fish Marhet and her experimental watercolour
painting Pears in Progression.

Victor Lotto would like you to know that the Victoria Shetch

Club's 94th Annual Art Show will open on Tuesday, March l8 at the
Glen Lyon Norfolk School, I701 Beach Drive, (Oak Bay) Victoria.
The show continues daily lOam to 7pm; closing Sunday, March 23
aL 4pm. Admission is free. Many of the painters with the Victoria
Sketch Club are also members of the FCA.

New Members os of December I / 2002
Trish Armstrong, Friedo Ashworth, Lindo Beon, Rose Beottie, Antonio
Bergier, Tonio Bone, Jeon Bonvini, Lucy BoothJoy, Cotherine
Compbell, Jill Choruk, Michelle Xiooping Chen, Cloire Chevqrie,
Rochel Dows, Borboro DeMott, Loroine Duncon, Will Enns, Trudi
Gorrott, Noro Honuko, Michoel Hoyes, Don Hodgins, Judith
Joncowski, Greg Jones, Joime Jones, Mortho Jones, Mindy Joseph,
Soroh Kellough, Yong Sun (lrene) Kim, Yohon Ko, Mogdoleno
Leoker, Cindy Lim, Shylo Liunggren, Beotriz Morlow, Donno Jo
Mossie, Eileen Motis-Wong, Lee Mclntyre, Judy McKenzie, Del

Miller, Glenn Morgon, Jone Morrisson, Lindo Mowot, Eric Muller,
Bruno Ngon, Borboro Nield, Sorin Nito, Suson O'Bryon, Delores
Ordwoy, Lyndo Rodcliffe, Pol Rofferty, Leslie Ann Rogers, Kubo
Suttles, Jone Szombothy, Morlo Thirsk, Jon Thompson, Jessie Tyndoll,
Jerry Woese, Wennie Yong, Olgo Zokhorovo
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Kazoo and Creole Jazz, Chin Yuen, acrylic
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January 2nd- 31st
Sales Dates:

lwl

Fall Juried Show

W¡nsor & Newton artist watercolour paints are
made with the highest quality and concentrations

of traditional and modern pigments.
All colours are available in 5ml and 14ml tubes.

r. i S ml tube Series IJ 5eries 2
, 
t Series 3

Series 4
¡¡;,r

14 ml tube Series I

Series 2
Series 3
Series 4

Reg. January i
Price Sale Price
7.29 5.gg '
8.59 7.39
9. 15 7.87
t2.tI t0.4t *lt

14.44 12.42
15.94 t 3.7 t

t7. t0 14.71
22.84 19.64

Reporting an Art Fai\ Chi-Fai Choi
watercolour, 14.5"x 18.5" $650

Wayne, Jennifer Mitton, watercoÌour
l6"x 13" $400
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ToJino Exploration "Windsw ept", Annette Waterbeek warercolour
22"x30" $900 - Honorable Mention

R¿d Ros¿, Tatjana Mirkov'Popovicki
watercolour grìsaille, 10"x 7" $550

My Three Sisters,
Angelique Gillespie
acrylic, 30"x 15" $I,050

E

r

D¡d You KnoW?
When you frame ¡n quantities of 10, 25, S0, and more,
Opus' bulk-buy program will help you save money.
Quantity discount appl¡es to chop and ready-made
frames, glass, backing, custom cut mat board, full sheet
mat board and more.

Just ask us how it works.

10 plus -5% off our pr¡ce
25 plus -10% off our pr¡ce
50 plus -15% off our pr¡ce

100 plus -20% off our pr¡ce

(Some restrictions do apply)

.%
,"vå&*:'

Bouquet #4, Jill Brown, mixed media, 29"x 19" SOLD Sttll Lit'e I, Reza Dousr, egg rempera on paper
10"x 7.75" $2,000

Happy Gathering No. 1, Lok Kerk Hwang, watercolour
22.5"x 30.5" $2,500

"%

; ;

OPUS
FRAMING &
ART SUPPLIES

T he M aple Le at', Ligorio Viegas, wa tercolour, I 2 " x I 6' $450
Honorable Mention

'utbere a.rtists preler to shoþ'

lury Panel: George Bûtes SFCA, leane Duffey SFCA cmd Brittani Faulhes AFCA
(continued on page 12) 9
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Spilsbury
Medal
Show

AttheDoch, Rick Bond, AFCA, acrylic
16"x 20" $750

Greece in Blue,Johnson Wu, AFCA, oil
$3,600

Brush, Catherine Moffat, SFCA, watercolour
l2"x 15" $l,900Juror ofAwards

Victoria Glacier, Sheitra Adams, AFCA, acrylic
I6"x 22" $635

Still LiÍe with Blue Bowl, Britton Francis, SFCA, acrylic
30"x 21" $7,800Juror ofAwards

a\Ænue

A Sense oJ Place I, Pat Holland, AFCA
acrylic & egg tempm, l6"x 20" $750

October 29 to
November 70

Morning Sun - Yellow Monhq
Sherry Mitchell, AFCA, watercolour
10"x 6" $700

Jurors of Slides: Pat Peacoch SFCA,

Anàrew McDemott AFCA and,

Ruth Sawatzshy SFCA

lurors of Awards: Br'tton Francis SFCA,

Catherine Moffat SFCA and

lulian Newell

Moon Snoil, Tþressa Bernard, AFCA, mixed media
15"x 16" $450

Bow FIow, Lissi legge, AFCA, oil, 9"x 12" $300

SpringCherry Blossoms, Tin Yan Chan, SFCA,

watercolour, 22"x 30" $3,980

The Visionary, Anne-Marie Harve¡ AFCA, acrylic
36"x 48" $3,500

Moonshells, Donna Baspal¡ SFCA, mixed media
29"x 40" $3,000

CanoeLahe, Lorna Dockstader, SFCA

acrylic, 17.5"x 23.5" $I,200

LaHabanaVieja, Alan lVylie, SFCA
watercolour, 36"x 28" $II,000

Low Tide - False Creeh, George Bates, SFCA, oil
on canvas, 24"x 30" $5,400

Polpeno, Cornwall, George Mclachlan, SFCA, gouache, 17"x 35" $1.650

Stillnøss in a Tangled Place, Jatice Robertson, SFCA, acryÌìc
24"x36" $3,400
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F all
Juried
Show

Woiting at Britannia Beach, Patricia Rust, acrylic, 20"x 30" $500

Baher atDawn, Grant Mclean, AFCA, acrylic, l4"x 30" $2,500

Lime onLemon,Fred, Paulson, coloured penciÌ
I0"x 8" $895

Cool Cows, Dianna Ponting, AFCA, pastel, I5.5"x 31" $2,750

The Himalaya, Scott Plumbe, oil on canvas, 36"x 48" $2,300
John Harris Memorial Award

AWelcome Repriete, Vicki Brophe¡ soft pastel, I9"x26" $975
Fred Schaefer Memorial Award

CONC

FCA CoNrRcrs:
FCA Executive €omminee - 20O2/O3¿
President: Bob Mclvlurroy, AFCA bobmcmurray@telus.net

I sî VP: MariorieTurnbull, AFCA om¡urnbvll@show.co

2nd VP: Michøel den Herfog, AFCA nichoeldenhertog@telus.net

Secrelory: Robert Ascroh robert_oscroh@show.co

PøsìPresidenÍ: JaníceRobertson,SFCA iroberÍsonl3@show.co

Appointments to the Boord 2OO2/O3I
MemberAl-Lorge: Kothy Young ksyoung@telus.net

Commitlees¡
Archives: Ellen Poole ellenpoole@telus.net

Chopters: Bob llcMurroy, AFCA bobmcmurroy@telus.net

Menbership: Moriorie Turnbull, AFCA omturnbull@telus.net

Slide Coordinotor: Morgoret Elliot, AFCA

Stondords; Joníce Robertson, SFCA irobertsonl3@show.co
Volunleer Co-ordinator:Kolhy Young ksyoung@telus.nel

Chopier Conlocts!
SouthOkonagan/SîmilkomeenlvlarleneAikins frnoikîns@shdw.co

SouthOkonogon/SimílkomeenLindoAnderson the_post@telus.net

Nonoimo DoreenDoerr

West Kootenoy Susan{order harders@direct.ca

West Koolenoy FaithWelsh faithsw@show.co

. FroserVolley Loreena Lee loreeno@drogonwing.bc.co

1 \trolO/<onogon Peîgi lvlocmillan mpeígí@hotmoil.con

',omoxVolley Polrício lvlonlogue

Nortlr Okonogon Elímbe¡h Moore Peter_lvloore@nindlink.bc.co

Colgory Morgorel Stevens slevenss@telusplonet.nel

Arrowsmilh Moureen Wolker pionærsîlk@hotmoíl.com

Vtclorîa MorneyWord, AFCA norneyvrord@show.cø

Sloff:
Gollery lvlonoger; Rosolínd Rorke fcogollery@ortists.ca

Executive DirecÍor: Suson Fosler fcooffice@ortists.co

Professionol Services:
Weekend Gallery Supervisor: Ellen Poole

Bookkeeper: NatolieTurner

Audilor: lones, Richards & Co.

Web Mosler: Glenn lvlorcus glenn@morcuslínk.com

&

A N ew B eginnins, Wilfrido Lim-Valencia
auylic,24"x 30" $4,800

ll

rt Business
erning THE FEDERATION

OF CANADIAN ARTISTS

Cane ro CoMMENT?
by Rosalind Rorke, Gallery Manager

Since December 2001, the jurors' remarks have been included,
whenever possible, with the returned slide submÌssions. During
the past year we have had both positive and negative feedback
about this reporting process. It is generally agreed that the more
detailed the comments are, the more useful they are. However, it
has also become apparent that handling the aftermath of any given
set of jurors, comments, Ìncluding phone calls and e-mail rebuttals
from the recipients, requires a significant amount of time.
Therefore, it seems appropriate at this time, approximately one year
after the reporting process was launched, to review its successes,
failures anðJor elficacir I would like to invite all interesred parries
to write a letter or e-mail to the FCA offlce expressing thelr desire
for the communication of jurors' comments to either continue or
cease in the coming year. Please address your comments to "Letter
to the Editor" at I24I Cartwright Srreer, Vancouver, B.C. V6H 487
or artavenues@artists.ca by February I,2003. Your responses may
become the foundation for a further discussion at the Annual
General Meeting, set for March 30, 2003.

Suon TRxrNG,
Tue Gnoup Wnv
by Robert Ascroft

It has been said there are only two certainties in life: death and
taxes. Actually for an artist there are two other certainties: the day
you need to shoot a slide for submission to a juried show, it will
rain; and you wlll make changes ro rhe painting until you shoot it.
Having attended the What do Jurors Look For? workshop, we
learned about shooti.ng slides indoors. Four of us, all Active
members, get together to take pictures of our work a couple of days
before a show deadline - this gives us a whole day as abuffer in case
there is a disaster! I bring the light stands and cameta tripod. Sue
brings the camera and a black backdrop cloth. Jane provides a
corkboard, her basement (and usually lunch!). Sally rransporrs rhe
film to and from the processors. We all equally share the cosrs of
the lights, lilm and processing.

We set up and begin shooting by 10 AM. By i1:30 AM we are
usually finished and the film is taken for processing. We shoot near
a camera store that processes slides in a couple of hours. Over
lunch we chat about art, critìque pieces we are working on and
trade art books. After lunch, the film is picked up. We view the
slides on a light box and crop the besr slides with silver tape. The
submission forms are filled out, envelopes addressed and stamped,
cheques signed, and slides labeled. By 2:45 PM we are finished.
Whoever is going down to the FCA in rhe next day or two takes the
submissions. Relatively short, really enjoyable and somerÌmes we
get our submissions accepted. What more can you ask from a day's
activity?

DO YOU WANT TO SAVE MONEY, MEET
OTHER ARTISTS AND END UP WITH
GREAT SLIDES?

If you think the group descrÌbed above sounds like a good ì.dea,
but you don't know anyone ìn your area, call the Federation Gallery
Manager. I wÌÌl be taking names and purting you in touch with
others in the same geographical area who want to participate in a
slide group. When you call, please tell me if you have a camera on
portable lights. I can be reached ar 604-681-8534 Monday to
Friday from 9:45 a.m. to 5:00 p.m. or by e-mail ar-

îcagaIler y @ artis ts. ca
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ond income toxes.

MCMURRAY HEMING & WYBORN

Cho*ered Accountonts

Suite 200-17ól8 58th Ave,

Suney, BC, V3S I L3

Phone: 604-576-9121

Fox: 604-576-2890

E-Moil : mcmurroy@oxion.net

Robert H. McMurroy F.C.A.

Porlner
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Tulips in Bloom, Shirley Lowes, pasteÌ, 9"x 6.25" $395
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SvxcuRoNrcrrv SrnrKES Acnrx
nr FepERATrox GnILERY
by Rosalind Rorke, Gallery Manager

As some readers may recall, the summer painting ralfle revealed an
enduring connection between people separated by time and space.

This autumn, long time FCA member Scott Plumbe submltted a

palnting of the magnilicent Hlmalayas for the FaIl Juried Show to whlch
the jurors awarded a prize. That prize turned out to be the John Harris
Memorial Award, made possible by our Executive Director, Susan
Foste¡ in honour ol her father. Although Susan was not involved in the
decision of who would receive the award, the choice couldn't have

been more appropriate. Susan was moved by Scott's paintlng because

of her own experience travelling in the Hlmalayan region and found
this parnting to be partrcularly suitable lor the award as it would also

have had great significance for her late father. Susan and Scott have

subsequently exchanged e-mails recollecting their travels.

The raffle ol Allan Edwards' paintìng Antbleside thrs fal1 again drew
out a connectron between members past and present. Kathy Young,
the FCA's Volunteer Co-ordìnator was working in the gallery shortly
after the raffle began when Senior member Tinyan Chan came in to
drop oll one of his paintings. When Tinyan saw Ambleside he recalled
that it had been Allan Edwards who had encouraged him to join the
FCA many years ago. Kathy, meeting Tinyan for the first tìme, was

delighted to note that it was the experience of seeing an exhibition ol
his works ìn Palm Desert in 1998 whlch had ìnspired her to join the
FCA in 1999.

There is no doubt that it is an excellent idea to come down and hang
around rn Federation Galler¡ meet the other members and tell your
stories and add ¡o the ever expanding web of connec[ions.

MIKE SVOB OIT PAINTING WORKSHOPS

Leatn What You Need To Know
About The Luscious Medium Of Oil Painting

5Day Workshop with Mike Svob in Vancouver
Date: April 7/8/9/l0lll-2003 Costs: $350.00 (includes GST)

4Day Workshop with Mike Svob in tangþ
(over two weekends)

Date: June 7 18 June 14/15-2003 Costs: $290.00 (includes GST)

HOW TO REGISÏER
By telephone call Mike Svob at 604-53r-1459

or email Mike Svob at artfriend@axion.net

Ls,qNsR AND MnnxeR: THE
FeoentuoNrs NEw FouxoATIoN
EoucnuoN Pnocnnvr
by Susan Foster, Executive Director

In the fal1 of 2002 it became apparenr to the Board of Directors that
it would have to reduce the costs ol its education delivery system. Our
laliering economy, combined wlth an oversupply of classes and
workshops in the market place, resulted in unfilled seats, cancelled
classes and red ink. In November, President Bob McMurray wrote to
Federatlon members "Whlle the education department ln 2003 will be

aleaner and meaner verslon of the current one, education remains a

critrcal component of our mandate."

To begin ihe restructuring process the Education Committee met in
early November. They ldentilled a core group of classes and
workshops that would address the needs ol members and a1low the
FCA to contlnue deliverlng art classes wlth hmited human and
linancial resources. Ursula Salemink-Roos, Active member and regular
gallery volunteer agreed to coordinate the program on a contract basis.

She pulied together the various components, which you see outlined
in the enclosed Foundatlon Program flyer. FCA administrative staff
will continue to take regislralions.

Classes begin on February 3rd and they wlll be held in the Associated
Graphics' upgraded studio at 1664 West 4th Avenue. The FCA is
dedicated to providing quality education programs but we need you in
the classroom, Ilyou are interested ln taking a course, don't wait. Slgn
up now. For rnlormation on course content, instructors, or supplies
contact Ursula Salemink-Roos at 604-454-1475 or email her at

u.salemink-roos@te1us.net. To register for classes contact the FCA at

604-68 I -8534 or 604 -68I-27 44 or emall fcaeducation@artlsts.ca

No mention of the Federation's education program ll'ould b"
complete without acknowledging the contribu¡lon of former Art
Visions co-ordinator, Soula Groumoutis. We were blessed to have her,
benefited greatly from her contributions and are sorry io lose her.

WHAT'S ON AT FEDERATION
GALLERY JANUARY/FEBRUARY 2OO3

MixedMessages - Mixed MediaJuried Show

January 14 to February 2,2003

Fresh Start - Juried Show

February 4 to February 16,2003

Intuition & Expression - Group show leaturing new work by

Martine Gourbault AFCA, Jutta Kaiser AFCA and Kit Shing

Febraury lB to March 2,2003
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SvxcuRoNrcrrv SrnrKES Acnrx
nr FepERATrox GnILERY
by Rosalind Rorke, Gallery Manager
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THE WHISTLER PROJECT:
A NonrH¡nN ExposuRE ron Anrrsr
GneNr McLnaN AFCA
by Grant Mclean AFCA

For painters, looking for opporir-rnlrles to exhibit your work
approximates the oxygen requrremenrs ol the body ll nobocly sees, nobody
gir,es encouragement, direction, useful (or nor) feedback, and of course,
nobody buys. Having ar leasr one gallery owner en¡hused about your work
and what lies ahead for you, is worrh its r,veight in go1d. Rod Bishop, at
Charisma GalÌery, expressed such enthusrasm early this September, when
he put my name lonvard [or a ma.jor commission.

There was to be a conference at Whistler for the largest Credit Unions in
Canada, and the USA. The organizers approached Rod, looking for an arrisr
who could create a commemorative painting over the course of the 4 days
of their conference. lt r,vas ro be painted in the Chareau Whisrler, so that
the delegates lvould be able to watch the development of the work. At rhe
conclusion of the conference, the original would be reproduced into 35
Giclee prints on canvas, one for each of them.
When Rod asked il I might be interesred, I said I would need to think

about it. Then 3.5 seconds later I sald "Absolutely yes." Of course, this
meant arranging time away lrom my day job as a physiotherapisr in our
practice in Langley, Oh, well.,.

I met the organizers on the Wednesday evening before the start o[ the
event, where they selected the image they wanred for rhe painting I had
zipped up to Whistler the weekend before, to scour out suitable scenes,
and get the feel of the place. Gil'en rhe lousy wearher during rhe
conference, this turned our to have been a GOOD idea. I was asked to paint
a20 x28 Acrylic painting of a scene typical rhe area.

After this meeting, I went directly up to our room, (they put us up in the
Chateau, all expenses paid) roughed out a full size sketch, made my paletre
choices, organized my materials, prayed lor a miracle and went io s1eep.

Or,er the next 3 days, the parnring came together lvithour major setbacks.
My wife, Carol, was crucral for the success of the pro¡ect, for at least a

dozen reasons, chlef among them keeping me on level footing The
delegates got to choose the mats and frames for their evenrual prinr, so
while I painted in the lobby of rhe Chareau, Carol looked alter rhese derails,
as rvell as deflecttng questions which they really didn'r need me ro answer \
We also had a sma1l exhibition o[ recenr work there. The opportuniry I
having hundreds of people per day see my stuff rvas not to be missedl

The organizers asked me to remain anonymous for the Thursda)', so that
the plan would be a surprise. Thursday evening, as the delegates had their
welcoming cocktails and opening remarks, we shmoozed among them, tn
as overtly misplaced a fashion as we could musrer. We hammed it up to the
max, to the dismal, of onlookers who were elbowtng each other wrth "Who
let these two in?" all over their faces. I r,vas then introduced and the pro.¡ect
explained. The delegates were thrilled with the concepr, and became
lncreasingly keen as the painting evolved.

Of course, all I had to do was nail the painting. By 3 pm Saturday ir was
90% completed, so off we went to the conference wind-up at the
Adventure Ranch in Pemberton lor a grand surprlse unveiling. The
painting, entitled "Up and Down, at Whistler", was a success and the
standing O was incredible. It was done. As I write this, the work is in
process of proofing, prlnting, framing and shipping. The original will hang
in the Envisions head office ln Langle¡ and the prints go across Canada and
the States. How good is that?

ARCHIVAL FRAMING
AND THE ART OF
CONSERVATION
by Ruth Griffiths

The consen'atron of art is a complex issue affected by the intrinsic
qualities of the materials the work is made from and the conditions in
which it is stored or displayed. Even the most archival art materials will
not suffice to pre\¡ent damage lf the work is improperly finished,
mounted, framed, or stored. The main sources of damage to linlshed
artworks are light, temperature, humidit¡ acidity, accidents, pests,
pollution, and mishandling. Proper framing and storage are of paramount
importance in eliminating or minimrzing the threats posed by these
factors.

Due to the complexity of consen'ation, this article can only touch on
some of the factors worth considering when planning to frame a piece of
work. Those who frame thelr own works should educate themselves
where possible, while those usrng the services of a professional lramer
should be ready to ask therr framer about rhe materials and methods he
or she will use.

The essentral components in a good framing job serve borh aesthetic
and archival purposes. The choice of materials used ls also determined by

),our overall budget and the value you place on the piece being framed.
Beyond these initial considerations, there are some basic components
rnherent in the st¡ucture of a framed work. These components are the
outside frame itself, and the 'sandwich' inside formed by the glass, mats,
artwork, backing and dust cover.

The Frame: While the choice of frame is large\, þ¿5s¿ on aestheric
criteria, there are also important archnal considerations. When usrng a

wood frame, drrect coniact betr,veen the flrame and artwork on paper
should be ar,oided. Whether wood or metal, the frame should be of a si;
or structure that will support the weight of rhe glass/matlbacking
sandwich. In addition, the frame should be cur r,vith enough tolerance to
allow for the expansion and contraction of the contents. Normally this
tolerance is approxrmately l/8".

1. Frame

.--\ 2. Glass/glazing

. 3. Window mat

4. Artwork

5. Hinge

6. Back mat

7. Final dust cover behind
backing board (optional)
or back mat

8. Backing board

The Glass: Glass acts as a barrier against moisture, dust and pollutants.
Although lt wÌll block our some moisture, ir will noi exclude all of ir. As a

basic rule, you can avord or minimize moisture and temperature problems
by not hanging pictures on outside r,valls, directly over fireplaces or in
kitchens or bathrooms. lt is also possible to purchase coated glass, whrch
wlll block destructive Ultra Violer (UV) rays. This type of glass is expensrve
however, and not all forms of it will lasr indefÌnrtel;r For thrs reason, most
works of art framed under any type of glass are best dlsplayed in areas out
oi direct light. Any work framed under glass should nor come in direcr
contact with the glass surface, as over rime glass will srick to some rypes of
media and cause irreparable damage to rhe artwork.

(' Matting: The mat used in a framed picture can be the most crucial
\-crerlleflt in the sr,rccess of the entire process. Besides aestheLics, it is of

utmost importance in archival framing for works on paper. The lront and
back mats are the parts of the sandwich, which are in direct contact wÌrh
the lvork. If they contain acid, lignin, or other harmful chemrcals, these can
leach from the mat rnto the work. For a valuable r,vork, cotton rag board -
known as Museum Board - is the best choice. For less valuable items, you
should buy the highesL c¡uality mat comparible with your budger. Less
expensive mat boards are available in purified wood pulp - such as

Conservation board or Regular matboard - which has been treated to be pH
neutral

Both rag and wood pulp mat boards are often buffered wirh an alkaline
substance to counteract the presence of acidity in the environmenl. Be

aware Lhat this alkalinity can be harmful to cerrain rypes of photographic
prints, so care rs needed when choosing the mat board for speciflc framlng
needs.

Please note that paper is considered hygroscopic, meaning it responds to
changes in humidiiy levels by expandtng and conrracring. Therefore, il a

mat is too tight in the frame, it could ripple and disrort. Similarl¡ a work
of art on paper that has been raped down on all sides wlll do the same Ir
ls best instead, to hrnge the artwork ro its backing with acid free tape,
adhering it only in two or more spots, depending on rhe size. "Rice" paper
hrnges impregnated with rice or lvhear starch adhesir,'e are most highly
recommended, as they are acrd lree and removable. You should also use a

back mat made o[ the same material as your front mat, to further protect
the artwork by isolatlng it from the flnal layer of backing board and/or

.DCT.
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1. Artwork

2. Rice or wheat
starch paste

3. Hinge

4. Back mat

also act as a barrier. Therefore a non acid-free backing may be used for the
final backìng, but wirh rhe knowledge thai ir will need io be continually
checked for any delerioratlon and leaching.

Dust cover: Final$ plain, strong brown wrapplng paper is most
commonly used as a dust cover on the back of a frame. Place bumpers on
the corners to allow air to circulate and protect your walls.
There is no single solution to archival framing and storage olartworks, but
with knowledge, the ariisr wlll be able ro make better choices. For more
information on this sublect visit your library, consult consenationists,
framers, art suppliers, galleries and museums. There is also a great deal of
ìnformation available on the lnrernet. Some links are as folìows:

http://wwwpreservarion. gc.calhowro/articles/art e.asp
www.rootsweb.com,/-txecm./archival faqs.hrm
http ://arc,stanford. edu/treasure/matt. html
wu,rv nedcc.orgplam l/r leaf66. hl m

www. sl. edu/scmre/relacr/paperdocs.htm

Ruth Grffiths is a practicing texLile 6 ntixed media artist. She has worh.ed aL

Opus Framing 6 Art Supplies t'or the past 15 years, where she has anmssed an
in-depth worhinghnowledge of art and t'ranting materials.

We are pleased to announce that
Opus Framing and Art Supplies will be

coming to Federation Gallery on
February 10, 2003 at I p.m. to
kick off the new season of free

demonstrations for FCA members.
This demo will expand upon

the above information and you
are encouraged lo ask any questions
you have about framing problems.
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Up ancl Down nt \À/histle r, Grant Mclean, AFCA, acrylic, 20"x 28'

--Backing: The choice of backing material will depend on rhe frame and
other components in your frame sandwich. If a very thick acid lree mat
board is úsed for mountlng the r,vork, a backing board may nor be
necessary If you have chosen to use a back mat and it is acld free, it will
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www. sl. edu/scmre/relacr/paperdocs.htm

Ruth Grffiths is a practicing texLile 6 ntixed media artist. She has worh.ed aL

Opus Framing 6 Art Supplies t'or the past 15 years, where she has anmssed an
in-depth worhinghnowledge of art and t'ranting materials.

We are pleased to announce that
Opus Framing and Art Supplies will be

coming to Federation Gallery on
February 10, 2003 at I p.m. to
kick off the new season of free

demonstrations for FCA members.
This demo will expand upon

the above information and you
are encouraged lo ask any questions
you have about framing problems.

7
5

3

I
4

6

3

2

Up ancl Down nt \À/histle r, Grant Mclean, AFCA, acrylic, 20"x 28'

--Backing: The choice of backing material will depend on rhe frame and
other components in your frame sandwich. If a very thick acid lree mat
board is úsed for mountlng the r,vork, a backing board may nor be
necessary If you have chosen to use a back mat and it is acld free, it will
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EXHIBITION/SALE AT
FEDERATION GALLERT
VANCOWER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

t
PRICE

SUBMISSIONS BY SIIDE ONIY (unless indicoted otherwise í¡ show detoils): Sl¡des

mu$ be 35mm colour jn o 2' x 2"mounl. Glos slìdes ore nol odmissibe. Pleose, no tope

or lobels, excep'non-prokudirg silver tope or the f lm, which is nol permonently offixed.

Lobe tlre slide with the Nome o[ Artis, Ttle, Inoge Size, Medium ord Fromed Price ord
indicote which d''ecrìon is up - os per illu$rotion.

ENIRY FEE: Members moy submit up to lhree slides per sho* for o non-refundoble enlry

fee of $10 eoch. Moi'youi entry forn with o self-oodlesseo $omped envelope ISASE) fol
teceipis ond returns.

ACCEPTED ENTRIES: All slide entrÌes must include 1| Properly lobeled sLideþ), 2J Entry

[ee, 3) Complete enky form, ond 4) SASE lncomplele erlries w. l nol be Lried Advice of

the iury's decision will be sent by moil in your SASE. No phone colls pleose.

DECIINED ENIRIES: Declined slidels) will be ret¡rred in your SASE

EXHIBITION REGUIATIONS:
Arlwork musl be motted ìn predominonty neulrol colours, fromed ond wired reody for

honging. The wire must be tout ond not less thon 4.5" below lhe cenlre-top of he frome.

Gloss with clìps is not occeptoble.

Enkies mu$ not be copies, derivotives, or bosed in ony woy on other copyrighted or

publ;shed poinlinqs or pl"otoqrophs

Pointing done under infruction connol be submitted lo FCAJuries.

Not-For-Sole Poinlings ond work previously hung ot this gollery will nol be occepted.

The FCA will toke the utmo$ core in hondling work submitted but connol occept
responsibility for loss or domoge. lnsuronce is lhe responsibl ity of the ortìsl.

A 35% commission will be deducled from the selling price. Pleose odvise fie Gollery if

you ore GST-registered.

It is the obliqotion of lhe ortisl lo be sure úeir work is ovoiloble ond for sole, Foilure to do

so wostes lhi opportunity for onother orti$ to disploy work, or to be eligible to opply for

Signolure $otus in the FCA

Arti$s submitling work ogree to ollow their imoges lo be published in the FCA mogozine

or in FCA odueitising. Cinsent ìs given, by rhJormt, through ùe oci of

submitting.- 
EXHIBIT¡ONS/CAILS:

DEADTINE IOR APPTICATION FOR SIGNATURE STATUS

Compleled opplicotion, plus ì0 sl¡des ond non-refundoble

registrotion fee of $40.00 must be received byJonice Robertson,

SFCA, Box 76ö, BB l3 Glover Rood, Fort Lonoley, B.C. Vl 
^ 

252
nol loter thon Februory 28, 2003. Do not bring your
submission to Federotion Gollery. Applicotion forms ore
currently ovoiloble in Federction Gollery. Three originol pointings
due ot the Gollery ol l24l Cortwright Streei, Voncouver, 8.C.,
V6H 487, no eorl¡er thqn Mqrch ó ond no loter thon 3 p.m.
Morch ló, 2003.

EYES, THIGHS, CH|NS AND 5HlN5 -Humon Fígure Juríed Show
(Morch 4 - 

,l5, 
20031 Active & Signoture Members

Slides due: Februory 6,2003 Pointings due: Februory 28,2003
Scheduled Jurors: Brent Lynch SFCA, Dovid Gooiey SFCA ond Andrew McDermoll AFCA

5UCCE55, ,Recenf Succe¡sful Signalure Stotus Appliconls
(Morch l8 - 30, 20031

Slides due with opplicotion pockoge: Februory 28,2003 lolonice Robertson

Pointings due in the gollery Februory 28, 2003 Note: due to extremely Lìmited

$oroge copocity we osk you nol to ship pointings prìor to Morch ó.

PEARS 'R U5 -5,f,, Llh Juried Show
(April 1 - 

,l3, 
20031 Active & Signoture Members

Slide entries due: Februory 27,2003 Pointings due: Mqrch 28, 2003
Scheduled Jurors: Kiff Hollond SFCA, Jonice Robertson SFCA ond Merrilee Sett AFCA

8|,ACKÄND WHIIE SHOW- Juried Show
(April I 5 - 27, 2003| Aclive & Signoture Members

Slide eniries due: Morch ó, 2003 Pointings due: April I l, 2003
Scheduled Jurors: Alon Wylie SFCA, Rìck McDiormid SFCA ond Tom Huntley AFCA

t8
CLIP AND KEEP FOR REFERENCE
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Classifieds
pte for ods ploced ìn this column ís F¡f¡een Cenß (..,5) Human

Figure
Juried
ShowPICIURE THIS WAY lN WATERCOLOUR & fillXED MEDIA Pointing demos by Mike Svob

ond Joyce Komikuro; or PICTURE IHIS WAY lN ACRYLIC & 0l[ Pointing demos by Robert

Genn ond Alon Wylie. Eoch video hos tuo 30-minufe technique lutoriols. Order by nome ond

enclose cheque for $44.95 eo. Conodion funds + $3.15 GST ond $3.37 PST + $ó 00 S/H to
Federotion of Conodion Art¡sts, I 241 Cortwright Street, Voncouver, B.C. VóH 4Bl {OR, pick up

your video ot Federotion Gollery ond sove $ó.00 S/H). Full Copyright reserved.

Enhonce your woter medio experience by subscribing to our newslefier,THE WATERCOTOUR

GAZEIIE. For o free somple copy or informotion on our wotercolour sellhelp orticles, send your

nome ond oddres to KOR Publicolions, ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox 1204)
889 -6467 or E-moil: kor@escope.co.

PHOIOGRAPHY- Professionol photogropher will provide you with slides, prints ond scons of

your ortwork {3D & 2D}. Best quolity, unbelievoble rotes. Joseph ol 438-7765

ARIWORK PHOTOGRAPHY - Experìenced ortwork photogropher. Slides, prinh ond scons

ovoiloble. Excellenl rotes. For somples, see: htp://members.show,co/won-hee/ Coll Vincent

Pigeon ot {ó04} ó85-9ó17.

CALt tOR ENIRY .Delto Arts Council invites Artists to porticìpote in "ortSpocific 2003" our 2nd

Annuol iuried exhibition. Enhy is by slide only ond mu$ be ot the Fireholl Centre for the Arts on or

before Morch 14, 2003. Pick-up enhy forms ot your locol Arts council, for more informotion phone

ó04-59ó-1025, or emoil - deltoortscouncil@dccnel.com. Visil ortsdelto.com,

It YOU HAVE A CAR ond some spore time, the Federotion office wonts to heor from youl We

ore looking for on "on coll" driver to help us moke occosionol deliveries. We will poy mileop{
.35/km for your time ond gos. Pleose coll Rosolind ot {ó04) ó81-8534. ' )
HORNBY ISIAND WTI{ ftlARltYN TlfitfilS SFCA-Explore the heort*topping beouty of

Hornby lslond, $oy in o comfortoble wellequipped lodge ot Ford Cove, relox ond enioy

wotercolour pointing ot its finest. Fresh, delicious food, cleon ond cory shored occommodolions,

souno plus expert instruction for $395 {includes tox, hovel co$s exlro}.

Two sessions offered in 2003:

Session one: Moy 30 -June 2 0R Session two: Seplember I 2 - I 5. For more info, Check the web

ot www.timmlineort.com or coll [Toll fræ) l-8óó-33 4-8877 or direct [250) 334-8877 ..

November
12 to 24

Spill, Marine Gourbault, AFCA, acrylic,
48"x26" $3,000 - Award of Excellence

Sittingin th¿ Sun, Ileidi Lambert
watercolour, l5"x 13" $575

I CanHear YouBreath, Kim Cook, watercolour
22"x 30" $895

The Strenght oJMy Body,Jane Popowich, oil
l2"x 10" $500

Man #7, Merry Meredith, chalk Røpose, Thomas Love, watercolour
24.5"x 17 .5" $800 - Award of Excellence 20"x 13" SOLD - Award of Excellence

LEADING EDGE ART WORKSHOPS offering fine ort workshops in Colgory ond Winnipeg

oll medio. Website: www.greotortworkshops.com, emoil: greyort@telus.net, Louise Grey {am)
233-7389.

tn

The City of Suney's Porks, Recreolion ond Culture Deporiment cunenlly hos exciling OPPORIUNIIIES
tOR PARI.IlfitE ARI WORKSHOP INSTRUCIORS wilh on inlereslin skehhing, drowing,

pointing, ond cloyworks workìng with individuols of oll oges lo creole 0 posllive leorning environment.

Grooel2ondsomeexperienc.,fo.¡ itoiiono'leodenhipisreqrireo.Appicontsl9orove'ond
oble Ìo meet Licensing requ rements of o Crimirol Record Check. Excellerl PR., orgonizoliono ond

communicotions sLi s ond the obiliv ro work ìndeoendentlv ond within o leom ore o mrv. A workno

kroweoge of othe'longr,oges ond trorslotor skilh would'be on osset. ForrLrlher informo,ion oleosã

visil: wwv cily.suney. bc.co

WAIERCOIOUR DISCOVERY is o beginners course. lost meeting includes pointing on o ceromic

piece.

Moteriols ' d'scussed ol f nl meelirg.

$ I 50 Tues Jon I 4 ó:30 to B:30 / sessions Tessie

TESSIE DICHUPA' ovoÌloble by oppoinlment to help nol so experienced wotercolor enthusiosts

overcome stumbling blocks.

CIAY WORKSHOP Hondbuilding for beginners, covering o vorie! of lechniques.

Fee incluoes noteriols ond fi'rg " ì
$ I 20 Mon Jor I 3 ó:30 to 9:00 ßA Corlo )
MIRROR MOSIIC comolele nslr¡ctions ond ol moteriols ore included n rhe fee. v
$10óWed lon 0/ ' ó:30 to 9:30 Ongoing Andy

For deroibd informotion, coll €RANKPOTS AT CllY SQUARE fó04) 871.0302
Lisa, Carclee Clark, watermedia and pastel, l6"x 20.5" $500 Rednechs, Margaret Elliot, AFCA, watercolour and graphite I2"x 18" $450

Jury Panel: Suzanne Northcott SFCA, George Bates SFCA and Gerry Thompson AFCA



EXHIBITION/SALE AT
FEDERATION GALLERT
VANCOWER
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IMAGE SIZE
MEDIUM

TOP

t
PRICE
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or lobels, excep'non-prokudirg silver tope or the f lm, which is nol permonently offixed.

Lobe tlre slide with the Nome o[ Artis, Ttle, Inoge Size, Medium ord Fromed Price ord
indicote which d''ecrìon is up - os per illu$rotion.

ENIRY FEE: Members moy submit up to lhree slides per sho* for o non-refundoble enlry

fee of $10 eoch. Moi'youi entry forn with o self-oodlesseo $omped envelope ISASE) fol
teceipis ond returns.

ACCEPTED ENTRIES: All slide entrÌes must include 1| Properly lobeled sLideþ), 2J Entry

[ee, 3) Complete enky form, ond 4) SASE lncomplele erlries w. l nol be Lried Advice of

the iury's decision will be sent by moil in your SASE. No phone colls pleose.

DECIINED ENIRIES: Declined slidels) will be ret¡rred in your SASE
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Arlwork musl be motted ìn predominonty neulrol colours, fromed ond wired reody for
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Enkies mu$ not be copies, derivotives, or bosed in ony woy on other copyrighted or
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The FCA will toke the utmo$ core in hondling work submitted but connol occept
responsibility for loss or domoge. lnsuronce is lhe responsibl ity of the ortìsl.

A 35% commission will be deducled from the selling price. Pleose odvise fie Gollery if

you ore GST-registered.

It is the obliqotion of lhe ortisl lo be sure úeir work is ovoiloble ond for sole, Foilure to do

so wostes lhi opportunity for onother orti$ to disploy work, or to be eligible to opply for

Signolure $otus in the FCA
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or in FCA odueitising. Cinsent ìs given, by rhJormt, through ùe oci of

submitting.- 
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nol loter thon Februory 28, 2003. Do not bring your
submission to Federotion Gollery. Applicotion forms ore
currently ovoiloble in Federction Gollery. Three originol pointings
due ot the Gollery ol l24l Cortwright Streei, Voncouver, 8.C.,
V6H 487, no eorl¡er thqn Mqrch ó ond no loter thon 3 p.m.
Morch ló, 2003.

EYES, THIGHS, CH|NS AND 5HlN5 -Humon Fígure Juríed Show
(Morch 4 - 

,l5, 
20031 Active & Signoture Members

Slides due: Februory 6,2003 Pointings due: Februory 28,2003
Scheduled Jurors: Brent Lynch SFCA, Dovid Gooiey SFCA ond Andrew McDermoll AFCA

5UCCE55, ,Recenf Succe¡sful Signalure Stotus Appliconls
(Morch l8 - 30, 20031

Slides due with opplicotion pockoge: Februory 28,2003 lolonice Robertson

Pointings due in the gollery Februory 28, 2003 Note: due to extremely Lìmited

$oroge copocity we osk you nol to ship pointings prìor to Morch ó.
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,l3, 
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Slide entries due: Februory 27,2003 Pointings due: Mqrch 28, 2003
Scheduled Jurors: Kiff Hollond SFCA, Jonice Robertson SFCA ond Merrilee Sett AFCA

8|,ACKÄND WHIIE SHOW- Juried Show
(April I 5 - 27, 2003| Aclive & Signoture Members

Slide eniries due: Morch ó, 2003 Pointings due: April I l, 2003
Scheduled Jurors: Alon Wylie SFCA, Rìck McDiormid SFCA ond Tom Huntley AFCA
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Federotion of Conodion Art¡sts, I 241 Cortwright Street, Voncouver, B.C. VóH 4Bl {OR, pick up

your video ot Federotion Gollery ond sove $ó.00 S/H). Full Copyright reserved.

Enhonce your woter medio experience by subscribing to our newslefier,THE WATERCOTOUR

GAZEIIE. For o free somple copy or informotion on our wotercolour sellhelp orticles, send your

nome ond oddres to KOR Publicolions, ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox 1204)
889 -6467 or E-moil: kor@escope.co.

PHOIOGRAPHY- Professionol photogropher will provide you with slides, prints ond scons of

your ortwork {3D & 2D}. Best quolity, unbelievoble rotes. Joseph ol 438-7765

ARIWORK PHOTOGRAPHY - Experìenced ortwork photogropher. Slides, prinh ond scons

ovoiloble. Excellenl rotes. For somples, see: htp://members.show,co/won-hee/ Coll Vincent

Pigeon ot {ó04} ó85-9ó17.

CALt tOR ENIRY .Delto Arts Council invites Artists to porticìpote in "ortSpocific 2003" our 2nd

Annuol iuried exhibition. Enhy is by slide only ond mu$ be ot the Fireholl Centre for the Arts on or

before Morch 14, 2003. Pick-up enhy forms ot your locol Arts council, for more informotion phone

ó04-59ó-1025, or emoil - deltoortscouncil@dccnel.com. Visil ortsdelto.com,

It YOU HAVE A CAR ond some spore time, the Federotion office wonts to heor from youl We

ore looking for on "on coll" driver to help us moke occosionol deliveries. We will poy mileop{
.35/km for your time ond gos. Pleose coll Rosolind ot {ó04) ó81-8534. ' )
HORNBY ISIAND WTI{ ftlARltYN TlfitfilS SFCA-Explore the heort*topping beouty of

Hornby lslond, $oy in o comfortoble wellequipped lodge ot Ford Cove, relox ond enioy

wotercolour pointing ot its finest. Fresh, delicious food, cleon ond cory shored occommodolions,

souno plus expert instruction for $395 {includes tox, hovel co$s exlro}.

Two sessions offered in 2003:

Session one: Moy 30 -June 2 0R Session two: Seplember I 2 - I 5. For more info, Check the web

ot www.timmlineort.com or coll [Toll fræ) l-8óó-33 4-8877 or direct [250) 334-8877 ..

November
12 to 24

Spill, Marine Gourbault, AFCA, acrylic,
48"x26" $3,000 - Award of Excellence

Sittingin th¿ Sun, Ileidi Lambert
watercolour, l5"x 13" $575

I CanHear YouBreath, Kim Cook, watercolour
22"x 30" $895

The Strenght oJMy Body,Jane Popowich, oil
l2"x 10" $500

Man #7, Merry Meredith, chalk Røpose, Thomas Love, watercolour
24.5"x 17 .5" $800 - Award of Excellence 20"x 13" SOLD - Award of Excellence

LEADING EDGE ART WORKSHOPS offering fine ort workshops in Colgory ond Winnipeg

oll medio. Website: www.greotortworkshops.com, emoil: greyort@telus.net, Louise Grey {am)
233-7389.

tn

The City of Suney's Porks, Recreolion ond Culture Deporiment cunenlly hos exciling OPPORIUNIIIES
tOR PARI.IlfitE ARI WORKSHOP INSTRUCIORS wilh on inlereslin skehhing, drowing,

pointing, ond cloyworks workìng with individuols of oll oges lo creole 0 posllive leorning environment.

Grooel2ondsomeexperienc.,fo.¡ itoiiono'leodenhipisreqrireo.Appicontsl9orove'ond
oble Ìo meet Licensing requ rements of o Crimirol Record Check. Excellerl PR., orgonizoliono ond

communicotions sLi s ond the obiliv ro work ìndeoendentlv ond within o leom ore o mrv. A workno

kroweoge of othe'longr,oges ond trorslotor skilh would'be on osset. ForrLrlher informo,ion oleosã

visil: wwv cily.suney. bc.co

WAIERCOIOUR DISCOVERY is o beginners course. lost meeting includes pointing on o ceromic

piece.

Moteriols ' d'scussed ol f nl meelirg.

$ I 50 Tues Jon I 4 ó:30 to B:30 / sessions Tessie

TESSIE DICHUPA' ovoÌloble by oppoinlment to help nol so experienced wotercolor enthusiosts

overcome stumbling blocks.

CIAY WORKSHOP Hondbuilding for beginners, covering o vorie! of lechniques.

Fee incluoes noteriols ond fi'rg " ì
$ I 20 Mon Jor I 3 ó:30 to 9:00 ßA Corlo )
MIRROR MOSIIC comolele nslr¡ctions ond ol moteriols ore included n rhe fee. v
$10óWed lon 0/ ' ó:30 to 9:30 Ongoing Andy

For deroibd informotion, coll €RANKPOTS AT CllY SQUARE fó04) 871.0302
Lisa, Carclee Clark, watermedia and pastel, l6"x 20.5" $500 Rednechs, Margaret Elliot, AFCA, watercolour and graphite I2"x 18" $450

Jury Panel: Suzanne Northcott SFCA, George Bates SFCA and Gerry Thompson AFCA



Human Figure Juried Show continued from page 19

Erpcctirrg Nfade ll,rt, Ryan Lawrie, oil on linen. 30"x ì.6" S1,225

Alessandra Bitelli, SFCA Award

Right Brrrirr, Duane Fast. mixecl uredia, 5"x 6" $2j0
Tin Yan Chan. SFCA Award

HoldingSpace, Suzanne Northcott, SFCA, acr,vlic ancl grapliìte
48"x 60" $3,B00Juror - People's Choice Winner
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Threc GolÀ, Martine Gourbault, AFCA,
acrylic, .llr" x 40"

Throrrgh a Verrice Wi¡.lorr, Kit Shing
oil Lrn c¡nr¡s. 48" x ló" rnixe.i rncili¡,14" x 16"

1

The For.bcs, Wendy Simmonds, Japarrese lnk. 22"x 26" 1ì250

Martine Gourbault AFCA, Jutta Kaiser AFCA, and Kit Shing

Intuition & E"pression

Di.Lrn Roll Pleasc, Ligorio Viegas
u'atercoÌour, l6"x 12 5450

Trans/rrmmirn, Jutta Kaiser, AFCA,

'ìt ,*' t,il
-t

Whiring Room, Earl Graham, oil
20"x Ì8" 5550

February 1B to March2,Z003
Opening Reception is on Thursday, February Z0 '03

ffi




