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"Not everything needs to be in harmony to experience the

satisfaction of simply enjoyrng what we do. "Off Key"

represents these imperfections in life, making our journeys

all the more colourful and rich. This mixed media artwork
captures this theme through a collage with string, foil,
acylic and textured paper."

Carol Little
Appl e I uic e, J achie Warawa,
mlxed medra I / 'x b.) ' $+ /)
Award of Excellence

Listening Series Il, Genevieve Pfeiffer, Arctíc - A Fine Line, Karel Doru¡er, mixed
mixed media, I4"x lt" $300 media,24"x 18" $1,200
Award of Excellence Alessandra Bitelli, SFCA Award

2 Painting prices lísted in thís magaTine reflect prices set at the time oJ exhibit onþ.

Field,withFence,Mary Touhey, acrylic ôr plaster on canvas

30"x 36" $I,500 - Award of Excellence

Totem, Utsrla Salemink-Roos, acrylic, charcoal
& graphite, 24"x24" $1,100 - Award of Excellence

Falling, Martine Gourbault, AFCA, acrylic, graphite &
collage, 30"x 30" $2,300
Federation of Canadian Artists Award

Adverlisers in Art Avenue supPort ond qs¡i¡l lhe Federolion
wirh rheir ods. Members con help by buying their supplies from

these good people. PLEASE SUPPORÍ OUn ADVERflSERS!

ATTENTION The Federotion o[ Conodion A*i$s {FCA) mokes every efforl lo ensure thot oll works offered

for sole, bofi ot lhe FCA Gollery ond in olher sonclioned FCA exhibits, ore originol works of our memben.

Any issues of ìnfringement o[ copyright or morol rights thol moy orise in such works ore the sole responsibìlity

of the outhoring orlist, ond the FCA occeph no responsibility whotsoever for infringement of zuch rights, nor

for ony loss, domoge, penolties, owords, or odmini$rolive or judiciol orders orising $erefrom.

Our cash flow crisis has passed thanks to the over\Mhelming
generosity of our members who sent donations in excess of
$f0,000. This, along with the results of our belt-tightening
measures and additional donations in kind of $10,500 has allowed
us to finish the year with a reasonable excess of revenues over
expenses. The Board of Directors at their January, 2003, meeting,
agreed to put $12,000 into a term deposit, to be increased by a

similar amount over the next three years specifically for working
capital and as insurance that we will not find ourselves in the same

situation in the future.

Our Education program has been condensed to the basic
Foundation courses plus specific workshops and, as education is a
major part of our mandate, we are committed to continuing this
program. We hope our members will take advantage of these

offerings and spread the word on them to non-member
acquaintances.

Paintings, by numbers, was very successful in 2002, generating
approximately $17,000 in net revenue. We are planning to present
it again in much the same format on September 16, 2003, so if you
know anyone who would enjoy this great social event please have
them contact the Federation office to reserve a ticket or check it out
on the internet on our site at wwwartists.ca.

Finally, as announced elsewhere in this magazine, please mark
your calendars for I pm on March 30 for our Annual General
Meeting at the Granviile Island Hotel. At the time of writing we are

in the process of arranginglor a major art supply manufacturer to
make an informative and educational presentation to our members
as the guest speaker.

Thank you for your continued support of the Federation and its
objectives. We are an organizaÍíon of artists and art lovers and we
exist by the grace of our members.
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MsssncE FRoM THe
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Robert H. McMurray, AFCA

A big hello to all our members. I hope the
artists among you are over the winter holidays
and now engrossed in painting. I wouid lìke to
bring you up to date on a few matters since our
last communication. Robert McMurray
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The Canadian Society of Painters in Water Colour

Open Water 78
open to all artists working in watermedia on paper

prizes awarded for excellence

the 78th annual open juried exh¡bition of the CSPWC/SCPA
September 30 - October 25, 2003

John B. Aird Gallery
900 Bay Street (at Wellesley), Toronto, Ontario

entry forms available from CSPWC/SCPA
258 Wallace Ave. su¡te 102, Toronto, ON, M6P sMg

416 533 5100 - cspwc@canartscene.com

Call for Entry
for

presents

EF-MS øry

Gibsons School of the Arts

Here's our line-up of wonderful artist-teachers for our 2003 Summer Painting

Workshops:

. Donna Baspaly, sFcA, NWWS July 7 " 1 1 ' Alex Fong July 28 - Aug. 1

"Crêative Expressions'(mixed water media) " . . . with a tw¡st" (wâtercoloul)

. Jean Pederson, AWS, sFcA, cSPWc $400 each - but register wilh full payment

July 21 - 25 by May 1st and your name w¡ll be entered ¡n
.Fabulous Faces & Figures'' (watercolour) a draw lor a frse class!

Ph.604-886-4956

Box 644, Gibsons, B.C. VoN 1V0

www.g¡bsonsârtschool.net . info@gibsonsartschool.com

July 14 " 18

Boerd"

. Jan¡ce Roberlson, sFcA

'Watercolour on lllustration

. Alan Wylie, AWs (DF), sFcA, NWWS Aug. 4 - I
"Planning lor Suæess'(oil or acrylic) 1

Chodered Accountonts

Suite 200-17ó18 58th Ave,

Suney, BC, V3S I L3

PÃone: 604'576-9121

Fox: 604-576-2890

E-Moil : mcmurroy@oxion.net

MCMURRAY ROBERTS, HEMING & WYBORN

\
...working with ortists

ond income loxes.
Robert H. McMurroy F.C.A.

Portner

(cont'd on page 9)
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NORTH OKANAGAN CHAPTER by Ev McDougall
Our small group ls as active as usual and looking forward to a

productive 2003. Now that the Federation Foundarion Course has
been completed by many ol our members, we are anxÌous to take on
new challenges. Our last course was an over view of colour theory,
and was taught by an enthusiasiic Bonnie Roberrs, AFCA. I think ¡hose
who took the course are much more aware now of the way in whlch
colours can enhance or destroy a painting.

We have a juried show of ActÌve members ar rhe Vernon Public Art
Gallery whÌch opened February 20 and runs rhrough March 24 The
prize winners for this show are: Lst Place, Charlene Woodbury, The
Haymaher,2nd Place, Ev McDougall , ColdstreamValley, and 3rd Place,
Barbara Rety, Thinly Veiled Erosion.

In February, Donna Baspal¡ SFCA gave a three day workshop on
Intermedia¡e/Advanced Mixed Media. The workshop was a complere
sell-outl Donna presented a thoughtful and exciting experience,
leaving members with a sack-full of new ldeas and techniques.
Thanks again to Donna for her enthusiasm and support.

As well, anyone in the valley who is interested in learning more about
pastels, should take in the workshop that will be offered through the
Vernon Arts Centre in March. The workshop wÌIl be conducted by
Dianna Pontìng, AFCA whose work ls impressive. Phone rhe Arrs
Centre for details.

We welcome fÌve new members to our chapter: Lucy Booth-Jay,
Bonnie Roberts, AFCA, Nancy Lucas, Linda Mowat and Teyjah
McAren. If I've missed anyone, please let me know, as lt ls diffÌcult to
keep track of members, because we lÌve here, but pay our dues to
Vancouver. Happy paintingl

COMOX VALLEY CHAPTER by Bev Wolsey
Spring is arrivÌng early for those of us who live in Paradise. Bulbs are

poking up with Rhododendrons and Camelllas in bloom. We are

pleased to welcome Judith Jancowski, an Active member who is a

photographer as well as a painter. Her photograph "Quad Geese"

received an Honorable mention in the "Tiumpeter Swan Show".
Neil Boyle, SFCA was one of the shows judges. Neil will be featured in
an article Ìn the March,/April edition of "ART of the WEST". This
talented man will be doing a s1ìde presentation and taik durÌng our
February show at the Muir Gallery Through the Timms Gallery he wili
be giving a weekend workshop, "Faces and Figures", featuring figure
and costume painting ln oii, with a live model, April li, t2 6f 13,
2003. For information call 1 - 866 - 344 - 8877 .

Marilyn Timms' painting entided "Magma", has been accepted into
the American Watercolor Society's 136th annual international
exhibition in New York city Her work was selected from thousands of
entries and this exhibition is considered by most watercolor painters as

the penultimate in the world. We all congratulate her and hope to show
the painting in our next news. She has also offered to give a critique
talk for members wishing to Jury up to Active status and to submit
slides to Vancouver. Thanks also to Disa Hale, AFCA who sent us her
guidelines called "The Infamous Critique".

The upcomÌng February show will have Ed
Gavignon, Norma Stevens and Marilyn Tlmms, SFCA
as demo painters. Norma will also be giving a reading
ol poetry and prose (surrounded by the members
paintÌngs) including "Love Letters from President
Reagan to his wlle Nancy" and "The Ballad of Yaada" by

NeiI Boyle Pauline Johnson.

The group enjoyed a demo evening ol Giclee PrÌntmaking by artist
Robert Lundqulst and the Monday paintings continue to be fun and

successful. The spring brings fonh new and fresh ideas ro make the
next few months excìting.

ARRROWSMITH CHAPTER by Helene Mclntosh
Our agenda has been full - Disa Hale, AFCA, provided our group

with an outline on critiquing. We were then challenged to do a

painting of a "red chair" and "Schooner Cove" for our next meeting
Feb. 6, with a view to testing our abilities at critiquing each other's
works. Our Annual Spring juried show is taking place at the OId
School House in Qualicum Beach, February l8-March I6, with the
opening reception Wednesday, Feb. 19,7-9.

Many of our members are sharing their expertise by way of
teaching various classes. During January and Februar¡ Pauline
Pike, watercolour/oiVacrylics, Joan Larson, pastel, Janice Bridgman,
oil and Lynn Orriss, miniature w/c, are teaching at the OId School
House on a weekly basis; Lloyd Major and Olivia Mennie are
holding weekly classes at Roguers Art Gallery in Parksville. Muriel
Patterson is teaching beginner's art classes at the Community
Centre in Parksville startingJan. 21. Maureen Walker, creative silk
painter, holds classes in her studio on an ongoing basis. David
Goatle¡ SFCA, from Victoria, is giving a portraiture workshop on
Feb. 15 and 16 at Roguers Gallery in Parksville with a demo on
Friday, Feb. l4th. We are happy to welcome new members Patricia
Wilson, Jan Thompson and Merrily McKeown.

WEST KOOTENAY CHAPTER by Faith Welsh
OnJanuary 18, President Bob McMurray, AFCLbraved the perils

of winter travel in the Kootenays to pay our Chapter a visit. After
landing in Penticton due to poor visibility at the airport, separated
from hi.s luggage containing the 'Success' slides, Bob fìnally arrived
at l0 pm. The audience attendì.ng the opening of our Juried Show
had dwindled down to several of the prospective new members.
Bob managed to complete the jurpng process that night and the
next morning before headÌng back to Vancouver. We now have
nine new Active members and three Supporting. A medal goes to
Bob for dedication and perseverance. Hats off to alll

Our next regular meeting will be Saturday, March 15 from 2pm
to 4pm. We will be viewing the success slide series rhat didn't
arrive in January. Also, for the benefit of the new members and
back by popular demand, we will be addressing how to present
professional slides. There will be a demonstration of how to crop
slides with silver tape.

VICTORIA CHAPTER by Marney Ward, AFCA
We have an exciting weekend retreat coming up May 2nd- 4th on

Saltspring Island. Featuring talks and demonstrations by Robert
Bateman, SFCA, Robert Genn, SFCA, David Goatle¡ SFCA,
Kathr;,'n Amisson and possibly others. The weekend package
includes two nights stay at Harbour House Hotel, a banquet dinner,
two lunches and a wine and cheese reception with Bateman. Check
the enclosed flier or contact Lindsey Newman, lindseyl@shaw.ca
for more information and our very reasonable rates. This is on a

first come, first served basis, with fu1l refunds before March 15,
don'i mlss out as it will fill up quickly

Our Spring Show runs at the CAC Gallery March 3rd-i2th, wirh
an artistrs reception March 5th, 2-4pm. Jurors are Edward Spears,
SFCA, Ardath Davis, SFCA and Nella Rogers, AFCA. This
exhibition includes a free print draw for "Raven" by Karel Doruyter,
so come often. This year our AGM features a presentation by the
President of the Nanaimo Chapter, Harold Allanson, on April t7 at
Windsor Park Pavilion. We are making an effort to get to know the
Island Chapters better, with David Goatley, SFCA, Catherine
Moffatt, SFCA and Sherry Mitchell, AFCA jurying for the
Arrowsmith chapter last fall and Alan Cross giving a workshop for
the Nanaimo Chapter March Bth. We hope that one of the results
of this increased cooperation will be an all-island FCA exhibition.
Fina11¡ congratulations to Karel Doruyter for wrnnlng the
Alessandra Bitelli award in the Mixed Messages Show.

(cont'd on page 5)

SOUTH OKANAGAN/SIMILKAMEEN CHAPTER
by Linda Anderson

Spring brings renewal and we are looking forward to our spring
workshop with Robert Genn, SFCA. The weather has been so

balmy this winter that we are sure to have some sunny days to paint
outdoors. Spring also brings us to elections and we have achieved
our goal of co-chairs for all of the executive positions and the
committee chairs. There are new faces and some of us o1d faces in
new positions. ,

Marlene Aikens has been a powerhouse as a co-chair this year. I
have felt like a fraud in the posltion of President because due to bad
weather last winter we dìd not get to elections until May of 2002
and by that time outgoing president Helen Gabriel had most of the
first 6 months organized. Then along came Marlene as co-president
and just dug right in. Thanks to you both.

A great chapter program and workshop was held in February on
the use of Golden acrylics. Donna Baspaly, SFCA introduced our
Chapter io them a few years ago but still not many had much
experience with them. They are so much fun to work with. In
March we are having a non-juried show at Lier House in Penticton.
It will be of Nepalese people and landscapes and a juried show in
April at the Summerland Art Ga11ery.

A few of us are having lots of trouble with slides. Firstly, it is hard
to find a reliable photographer and then getting the developing
done on time. we are looking forward to being able to send
pì.ctures of paintings by e-maìl.

An artist's work and worry is never done. Happy painting.

CENTRAL OKANAGAN CHAPTER by ColleenJ. Dyson
Our Fall Juried Show was held in our new Rotary Centre for the

Arts and was represented by 19 of our artìsts. Congratulations to
our Juror's Choice winners, Dennis Weber, Marilyn Harris, Evel)rre
MacMillan, and Ethel Hewson.

With the start of the New Year and elections being done, we would
like to congratulate our new executive: PresidenVWorkshops:
ColleenJ. Dyson, Secretary/Membership: Norma Thomas, lst Vice:
Heather Hill; 2nd Vice: Lois Eamon, and Tieasurer: Liz Woodside.

The goal of our Chapter this year is to focus on education. We
plan to offer more workshops to other artists as well as to the
public, and to award a bursary to a graduating art student planning
to attend Universitlz And now that we have a website, we have a

new forum where we can share what our chapter is doing, and
where we will be offering our members a month at a time to
showcase their work.
Our website address is:
www.homestead.com./centralokanaganfca,/home.html where you
can visit and see what we are dolng, and sign the guest book.

NANAIMO CHAPER REPORT by Harold Allanson
Mike Svob, SFCA, spent the last weekend inJanuary with twenty-

, " one of our members in what
turned out to be a great

who attended
immensely.

Unfortunately we were unable to
accommodate everyone and had
to turn a number of people away.
That part is never easy As we1l,
Mike brought a number of his
new books along and those who

purchased said book got them autographed. Such a deal.

February will have passed by the time you read this and March
will bring Alan Mark Cross for a workshop/demo at our March
meeting. Our Chapter is arrangìng for Artists from outside our local
area for two- to three-hour demo/workshops. These are to be held
after our regular meetings throughout the remainder of the ye .r Í-o
help stimulate new ideas and fresh outlooks. No offence intended

to our own fine local workshop artists (as many are chapter
members and have provided our group with countless hours of
instruction and creative insight for which we're very grateful).

We're now looking forward to visits from such artists as Mariþ
Timms, SFCA, Neil Boyle, SFCA, and Rick McDiarmid, SFCA. (Rick
will be here for a two day workshop).

We're also starting to make more of an effort to get to know our
Vancouver lsland Chapter neighbors and are starting to exchange
inlormation about shows and workshops -- not to mention getting to
know each other better. To our newest members: WELCOME!

Next submission deadline is Apnl 1,2003 artdvenues@artists.ca

GInNN Mencus-Our FnoNr AND
PrnsoNRL by Ellen Poole

Glenn Marcus has been the FCA
webmaster for over five years, employing
his extraordinary (unpaid) skills to keep
our very big web site 'up front' and easy to
navigate. OrigÌnally designed by a

member's daughter as part of a school
project, Glenn has expanded and given the

site new focus. www.artisis.ca has proven
to be the FCA's most economical way of
combining artwork, activities and
organízafional details. Our web site reaches

out nationally to communicate with members and visitors alike,
24 hours a day.

Born in Richmond, VA, Glenn returned with his family to
Canada, as a small boy In 1976 he came to UBC to study
Psychology (like his father before him) and now hers Human
Resources manager at the Fraser Health Organization. On theÌr
behalf, he negotiates issues on collective agreements with their
unions - such as compensation, job classification, employee
benefits, and human informatÌon systems (computers, et al).

You'lÌ be delighted to learn about Glenn's passions - travelling
and collecting fountain pens! Bitten by the travel bug in l9B3 after
his first trip to London, England, he was quite overcome when the
colourful history of Dicken's novels came alive. This led to
France... Italy..and, after movlng back to BC from Edmonton,
kept on going as he and wife Karen travelled to Europe for their
hone).'rnoon. The couple just can't seem to stop returning to
Europe! Their favourite spot ìs Alassio, Italy (so much so that he

ultimately wants his ashes spread there).

Glenn's enthusiasm for great fountain pens knows no bounds.
He has even developed a websj.te about his collection hobby, it's
grown like Fodor's Travel and reviews come in from all over the
world. Pens in his personal collection (between five and six
hundred) are used in rotation, with the really valuable ones being
kept in a safety deposit box. He carries more than one al1 the time
because after l-l/2 hours writing, the ink is used up. "Broad nibs
wrlte quickly," he says, which are useful in taking notes at work or
writÌng travel journals. And if pens and nibs weren't enough,
there's the subject of inks....

He's also been passionate about bicycle riding since he was five
years old in Winnipeg. Now living in New Westminster with his
artist / banker wife, Glenn cycles down on weekends to Federation
Gallery on Granville Island to pick up his mail ...it only takes an
hour and ten minutes!

That's our Glenn, out front and personal.

ru
LJZ\

Glenn Marcus

enioyed it

Mihe Svob
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productive 2003. Now that the Federation Foundarion Course has
been completed by many ol our members, we are anxÌous to take on
new challenges. Our last course was an over view of colour theory,
and was taught by an enthusiasiic Bonnie Roberrs, AFCA. I think ¡hose
who took the course are much more aware now of the way in whlch
colours can enhance or destroy a painting.

We have a juried show of ActÌve members ar rhe Vernon Public Art
Gallery whÌch opened February 20 and runs rhrough March 24 The
prize winners for this show are: Lst Place, Charlene Woodbury, The
Haymaher,2nd Place, Ev McDougall , ColdstreamValley, and 3rd Place,
Barbara Rety, Thinly Veiled Erosion.

In February, Donna Baspal¡ SFCA gave a three day workshop on
Intermedia¡e/Advanced Mixed Media. The workshop was a complere
sell-outl Donna presented a thoughtful and exciting experience,
leaving members with a sack-full of new ldeas and techniques.
Thanks again to Donna for her enthusiasm and support.

As well, anyone in the valley who is interested in learning more about
pastels, should take in the workshop that will be offered through the
Vernon Arts Centre in March. The workshop wÌIl be conducted by
Dianna Pontìng, AFCA whose work ls impressive. Phone rhe Arrs
Centre for details.

We welcome fÌve new members to our chapter: Lucy Booth-Jay,
Bonnie Roberts, AFCA, Nancy Lucas, Linda Mowat and Teyjah
McAren. If I've missed anyone, please let me know, as lt ls diffÌcult to
keep track of members, because we lÌve here, but pay our dues to
Vancouver. Happy paintingl

COMOX VALLEY CHAPTER by Bev Wolsey
Spring is arrivÌng early for those of us who live in Paradise. Bulbs are

poking up with Rhododendrons and Camelllas in bloom. We are

pleased to welcome Judith Jancowski, an Active member who is a

photographer as well as a painter. Her photograph "Quad Geese"

received an Honorable mention in the "Tiumpeter Swan Show".
Neil Boyle, SFCA was one of the shows judges. Neil will be featured in
an article Ìn the March,/April edition of "ART of the WEST". This
talented man will be doing a s1ìde presentation and taik durÌng our
February show at the Muir Gallery Through the Timms Gallery he wili
be giving a weekend workshop, "Faces and Figures", featuring figure
and costume painting ln oii, with a live model, April li, t2 6f 13,
2003. For information call 1 - 866 - 344 - 8877 .

Marilyn Timms' painting entided "Magma", has been accepted into
the American Watercolor Society's 136th annual international
exhibition in New York city Her work was selected from thousands of
entries and this exhibition is considered by most watercolor painters as

the penultimate in the world. We all congratulate her and hope to show
the painting in our next news. She has also offered to give a critique
talk for members wishing to Jury up to Active status and to submit
slides to Vancouver. Thanks also to Disa Hale, AFCA who sent us her
guidelines called "The Infamous Critique".

The upcomÌng February show will have Ed
Gavignon, Norma Stevens and Marilyn Tlmms, SFCA
as demo painters. Norma will also be giving a reading
ol poetry and prose (surrounded by the members
paintÌngs) including "Love Letters from President
Reagan to his wlle Nancy" and "The Ballad of Yaada" by

NeiI Boyle Pauline Johnson.

The group enjoyed a demo evening ol Giclee PrÌntmaking by artist
Robert Lundqulst and the Monday paintings continue to be fun and

successful. The spring brings fonh new and fresh ideas ro make the
next few months excìting.

ARRROWSMITH CHAPTER by Helene Mclntosh
Our agenda has been full - Disa Hale, AFCA, provided our group

with an outline on critiquing. We were then challenged to do a

painting of a "red chair" and "Schooner Cove" for our next meeting
Feb. 6, with a view to testing our abilities at critiquing each other's
works. Our Annual Spring juried show is taking place at the OId
School House in Qualicum Beach, February l8-March I6, with the
opening reception Wednesday, Feb. 19,7-9.

Many of our members are sharing their expertise by way of
teaching various classes. During January and Februar¡ Pauline
Pike, watercolour/oiVacrylics, Joan Larson, pastel, Janice Bridgman,
oil and Lynn Orriss, miniature w/c, are teaching at the OId School
House on a weekly basis; Lloyd Major and Olivia Mennie are
holding weekly classes at Roguers Art Gallery in Parksville. Muriel
Patterson is teaching beginner's art classes at the Community
Centre in Parksville startingJan. 21. Maureen Walker, creative silk
painter, holds classes in her studio on an ongoing basis. David
Goatle¡ SFCA, from Victoria, is giving a portraiture workshop on
Feb. 15 and 16 at Roguers Gallery in Parksville with a demo on
Friday, Feb. l4th. We are happy to welcome new members Patricia
Wilson, Jan Thompson and Merrily McKeown.

WEST KOOTENAY CHAPTER by Faith Welsh
OnJanuary 18, President Bob McMurray, AFCLbraved the perils

of winter travel in the Kootenays to pay our Chapter a visit. After
landing in Penticton due to poor visibility at the airport, separated
from hi.s luggage containing the 'Success' slides, Bob fìnally arrived
at l0 pm. The audience attendì.ng the opening of our Juried Show
had dwindled down to several of the prospective new members.
Bob managed to complete the jurpng process that night and the
next morning before headÌng back to Vancouver. We now have
nine new Active members and three Supporting. A medal goes to
Bob for dedication and perseverance. Hats off to alll

Our next regular meeting will be Saturday, March 15 from 2pm
to 4pm. We will be viewing the success slide series rhat didn't
arrive in January. Also, for the benefit of the new members and
back by popular demand, we will be addressing how to present
professional slides. There will be a demonstration of how to crop
slides with silver tape.

VICTORIA CHAPTER by Marney Ward, AFCA
We have an exciting weekend retreat coming up May 2nd- 4th on

Saltspring Island. Featuring talks and demonstrations by Robert
Bateman, SFCA, Robert Genn, SFCA, David Goatle¡ SFCA,
Kathr;,'n Amisson and possibly others. The weekend package
includes two nights stay at Harbour House Hotel, a banquet dinner,
two lunches and a wine and cheese reception with Bateman. Check
the enclosed flier or contact Lindsey Newman, lindseyl@shaw.ca
for more information and our very reasonable rates. This is on a

first come, first served basis, with fu1l refunds before March 15,
don'i mlss out as it will fill up quickly

Our Spring Show runs at the CAC Gallery March 3rd-i2th, wirh
an artistrs reception March 5th, 2-4pm. Jurors are Edward Spears,
SFCA, Ardath Davis, SFCA and Nella Rogers, AFCA. This
exhibition includes a free print draw for "Raven" by Karel Doruyter,
so come often. This year our AGM features a presentation by the
President of the Nanaimo Chapter, Harold Allanson, on April t7 at
Windsor Park Pavilion. We are making an effort to get to know the
Island Chapters better, with David Goatley, SFCA, Catherine
Moffatt, SFCA and Sherry Mitchell, AFCA jurying for the
Arrowsmith chapter last fall and Alan Cross giving a workshop for
the Nanaimo Chapter March Bth. We hope that one of the results
of this increased cooperation will be an all-island FCA exhibition.
Fina11¡ congratulations to Karel Doruyter for wrnnlng the
Alessandra Bitelli award in the Mixed Messages Show.

(cont'd on page 5)

SOUTH OKANAGAN/SIMILKAMEEN CHAPTER
by Linda Anderson

Spring brings renewal and we are looking forward to our spring
workshop with Robert Genn, SFCA. The weather has been so

balmy this winter that we are sure to have some sunny days to paint
outdoors. Spring also brings us to elections and we have achieved
our goal of co-chairs for all of the executive positions and the
committee chairs. There are new faces and some of us o1d faces in
new positions. ,

Marlene Aikens has been a powerhouse as a co-chair this year. I
have felt like a fraud in the posltion of President because due to bad
weather last winter we dìd not get to elections until May of 2002
and by that time outgoing president Helen Gabriel had most of the
first 6 months organized. Then along came Marlene as co-president
and just dug right in. Thanks to you both.

A great chapter program and workshop was held in February on
the use of Golden acrylics. Donna Baspaly, SFCA introduced our
Chapter io them a few years ago but still not many had much
experience with them. They are so much fun to work with. In
March we are having a non-juried show at Lier House in Penticton.
It will be of Nepalese people and landscapes and a juried show in
April at the Summerland Art Ga11ery.

A few of us are having lots of trouble with slides. Firstly, it is hard
to find a reliable photographer and then getting the developing
done on time. we are looking forward to being able to send
pì.ctures of paintings by e-maìl.

An artist's work and worry is never done. Happy painting.

CENTRAL OKANAGAN CHAPTER by ColleenJ. Dyson
Our Fall Juried Show was held in our new Rotary Centre for the

Arts and was represented by 19 of our artìsts. Congratulations to
our Juror's Choice winners, Dennis Weber, Marilyn Harris, Evel)rre
MacMillan, and Ethel Hewson.

With the start of the New Year and elections being done, we would
like to congratulate our new executive: PresidenVWorkshops:
ColleenJ. Dyson, Secretary/Membership: Norma Thomas, lst Vice:
Heather Hill; 2nd Vice: Lois Eamon, and Tieasurer: Liz Woodside.

The goal of our Chapter this year is to focus on education. We
plan to offer more workshops to other artists as well as to the
public, and to award a bursary to a graduating art student planning
to attend Universitlz And now that we have a website, we have a

new forum where we can share what our chapter is doing, and
where we will be offering our members a month at a time to
showcase their work.
Our website address is:
www.homestead.com./centralokanaganfca,/home.html where you
can visit and see what we are dolng, and sign the guest book.

NANAIMO CHAPER REPORT by Harold Allanson
Mike Svob, SFCA, spent the last weekend inJanuary with twenty-

, " one of our members in what
turned out to be a great

who attended
immensely.

Unfortunately we were unable to
accommodate everyone and had
to turn a number of people away.
That part is never easy As we1l,
Mike brought a number of his
new books along and those who

purchased said book got them autographed. Such a deal.

February will have passed by the time you read this and March
will bring Alan Mark Cross for a workshop/demo at our March
meeting. Our Chapter is arrangìng for Artists from outside our local
area for two- to three-hour demo/workshops. These are to be held
after our regular meetings throughout the remainder of the ye .r Í-o
help stimulate new ideas and fresh outlooks. No offence intended

to our own fine local workshop artists (as many are chapter
members and have provided our group with countless hours of
instruction and creative insight for which we're very grateful).

We're now looking forward to visits from such artists as Mariþ
Timms, SFCA, Neil Boyle, SFCA, and Rick McDiarmid, SFCA. (Rick
will be here for a two day workshop).

We're also starting to make more of an effort to get to know our
Vancouver lsland Chapter neighbors and are starting to exchange
inlormation about shows and workshops -- not to mention getting to
know each other better. To our newest members: WELCOME!

Next submission deadline is Apnl 1,2003 artdvenues@artists.ca

GInNN Mencus-Our FnoNr AND
PrnsoNRL by Ellen Poole

Glenn Marcus has been the FCA
webmaster for over five years, employing
his extraordinary (unpaid) skills to keep
our very big web site 'up front' and easy to
navigate. OrigÌnally designed by a

member's daughter as part of a school
project, Glenn has expanded and given the

site new focus. www.artisis.ca has proven
to be the FCA's most economical way of
combining artwork, activities and
organízafional details. Our web site reaches

out nationally to communicate with members and visitors alike,
24 hours a day.

Born in Richmond, VA, Glenn returned with his family to
Canada, as a small boy In 1976 he came to UBC to study
Psychology (like his father before him) and now hers Human
Resources manager at the Fraser Health Organization. On theÌr
behalf, he negotiates issues on collective agreements with their
unions - such as compensation, job classification, employee
benefits, and human informatÌon systems (computers, et al).

You'lÌ be delighted to learn about Glenn's passions - travelling
and collecting fountain pens! Bitten by the travel bug in l9B3 after
his first trip to London, England, he was quite overcome when the
colourful history of Dicken's novels came alive. This led to
France... Italy..and, after movlng back to BC from Edmonton,
kept on going as he and wife Karen travelled to Europe for their
hone).'rnoon. The couple just can't seem to stop returning to
Europe! Their favourite spot ìs Alassio, Italy (so much so that he

ultimately wants his ashes spread there).

Glenn's enthusiasm for great fountain pens knows no bounds.
He has even developed a websj.te about his collection hobby, it's
grown like Fodor's Travel and reviews come in from all over the
world. Pens in his personal collection (between five and six
hundred) are used in rotation, with the really valuable ones being
kept in a safety deposit box. He carries more than one al1 the time
because after l-l/2 hours writing, the ink is used up. "Broad nibs
wrlte quickly," he says, which are useful in taking notes at work or
writÌng travel journals. And if pens and nibs weren't enough,
there's the subject of inks....

He's also been passionate about bicycle riding since he was five
years old in Winnipeg. Now living in New Westminster with his
artist / banker wife, Glenn cycles down on weekends to Federation
Gallery on Granville Island to pick up his mail ...it only takes an
hour and ten minutes!

That's our Glenn, out front and personal.
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MeuBERs Ix THe Newsrt Techniques

some of my paints are inexpensive student
proJessional? Also I heard ylu can use latex
gesso? What do you thinh?

-with David Langevin

Q: I have dilferent tubes of paints t'rom different manuJacturers, can I
intermix them in the same paíntíng? Does quality mahe a difference,

Registered l\{entors
The other day I took part in an Arts and

Culture Si.'rnposium in North Vancouver.
After giving a quick kelmote speech at 9
AM I moved into a boardroom and s¡arted
a day of one-on-one mentorìng. At four in

the afternoon, with a sore throat, I ran out of words. At times our
round table had a dozen folks, at other times the group dwindled
to three. Some stayed for the guaranteed fifteen minutes
consultation, others lingered for a couple of hours, soaking up the
input.

Everyone was asked to bring photos or examples of their work.
For some it was pretty brutal. I told some to go to their room, paint
a hundred, and call later. Others were encouraged to join the FCA.
For a precious few I was able to dig into my address book and
recommend galleries, agents, publishers and other opportunities.
"Phone so-and-so," I said, "and tell them Bob suggested I call."
Toward the end of the afternoon I realized that for some of these
artists, this was perhaps the most important fifteen minutes of
their lives.

Driving home I reflected on how a mentoring resource might be
made efficient. Say, for example, SFCA's and AFCATs with proven
track records and art-world connections could be made accessible
to talent that is on the outside looking in--a resource group of
"registered mentors." To many at. the outset of careers, or those
looking for a shift, a second and a thlrd opinion from mentors of
choice might be worth its weight in gold-not ro mention how ir
would take the pressure off the individual mentor. I think it might
take a bit of formalizing-using the medium of email, jpegs,
websites. Confidential repofis might be made online to realisric
standards. What about charging a fee? Say an honorarium of 40
bucks? I wonder if artists would pay that? I wonder if the right
artìsts would offer to give theÌr time, oplnions and connections?

If any of this is of interest to you, either as a mentor or a mentee,
please drop me a line at rgenn@sarapina.com. I'd appreciate your
input. One thìng I've reahzed about our funny business is that it's
a brotherhood and si.sterhood. And that nobody runs our of ideas.
ldeas breed. And that one of the most valuable things you can do
for others is to open doors.

Best regards, Robert

Robert Genn writes a free twice-weehly email letter for artists. You cqn

t'ind out about it at www.paintersl<eys.com

what you mean by 'coming through.' Remember that oil paint
becomes more transparent with age, this effect is called
'pentimento.' Ink from normal pens on the other hand, will
physically travel through layers ol paint and rise to the surface in
most paintings. ThÌs is because most inks are dye based and so they
tend to 'bleed.' The best ink to use lor your drawì.ngs on the canvas
or panel is India ink, which is dissolved Ìn shellac. Once ir is dry it
will stay put. You can also do a preliminary drawing or lÌne
painting using acrylic paints before starting your painting in olls, or,
you could just start painting; if that's the type of painter you are...

Questions of any painterly nature canbe
asked via e-mail: davidlangevin@ canada. com

Phone: 250-828-8634 or by snail mail at

818 Hector Drive Kamloops BC VlS 187

Marilyn Timms, SFCA 30' x22" acryItc painting entitled Magma

has been accepted into the American Watercolour Society's l36th
Annual International Exhibition in New York City, New York.
Thousands of slide entries from around the world were juried by a

panel of six artists to number 100 to 200
paintings. Once the paintings are on the
walls in New York, a separate panel of three
artists will designate the awards to be
bestowed ($32,000 US in cash and thirteen
medals in this particular show). The
exhibition runs April 8th through May 4th,
2003 ar. the Salmagundi Club, 47 Fifth
Avenue, New York, New York. Timms'
painting (part of a private collection)
depicts a richly coloured ridge north of
Campbell River and combines a touch of
realism with pure colour abstraction,
impasto (thickly applied) paint, and
powerful design. As this exhibition is Magma,Marllyn Timms, SFCA, acrylic, 30"x 22"

considered by most watercolour pai.nters as

the penultimate watercolour exhibition in the world, having her
work selected puts Timms' stature in the art community even
higher.

Darlene Zimmermann's solo exhibition Inspíration t'rom Sea to

Shy is being held at the Oceanside Communrty Arts Council in
Parksville, May 9-June 4. Reception May 16, 7:30-9:00 pm.

Robert Bateman, SFCA, David Goatley, SFCA and Robert
Genn, SFCA will be pailicipating in a weekend art retreat on
Saltsping Island May 2nd-4th, sponsored by the Victoria Chapter.
For more information check the enclosed fller or contact Lindsey
Newman, lindseyl@shaw.ca or phone (250) 652-0615.

Rene Thibault had a successful Solo Exhibition entitled Crags €"

Coves at the VAAA Gallery in Edmonton, AB fromJan.9 to Feb.8,
2003. Presented by the Visual Arts Alberta Association, this
exhibition featured his
landscapes realízed with
acrylics on canvas.

Long time Active member
Yvonne Morrish had her
work featured on the cover of
a recent issue of Watercolour
GazetÍe which included a two
page article on the use of
Yupo paper. interesting stuff. Yupo Painting,Yvonne Morrish, watercolour

Dianna Ponting, AFCA,
PPC has just traded in her PSC for a PPC. She has recently been
designated a Premier Pastellist of Canada, the most prestigious level

attainable in the Pastel Society of Canada. Dianna will be in
Qualicum demonstrating the techniques that led to her newly
achieved status, along with Joan Larson, in their Side-by-Side pastel
workshop. The two-day class will be run following their two-
woman show taking place in the Old School House Gallery, May 13

to June 8, 2003.

In December, Brittani Faulkes, AFCA was elected a Signature
Status member of the Pastel Society of Canada.In 2003 she has two
solo shows. The first is at the Old Schoolhouse Gallery in Qualicum
B.C. from April 15 to May 11, with an opening the evening of April
f 6. The second is at the Blackberry Gallery in Port Moody from
September 4 to 28, with an opening the evening of September 11.

Robert Brown writes to say that his drawing called Pøssages (Art
Avenue Juiy/August 2002) was offered to Queen Elizabeth on her
visit to Vancouver last lall and greatfuliy accepted. Robert's letter
from Buckingham Palace reads "I write to thank you for your

thoughtfulness in sending to the Queen
the work entitled Passages commemorating
the life of Her late Majesty Queen
Elizabeth, The Queen Mother. Her Majesty
has been pleased to receive your drawing
and appreciated your taking the time to
send it to her." Congratulations Robert.

Active Member Stephen Cheng is having
a show at Simon Fraser University WA.C.
Bennett Library from February 24th to
March 28th.

Colourscapes is the name of the show
which group of six Virginia Chin, Judy
Loree, Gary Tees, Roxsane Tiernan,

Marjorie Wong and Kathleen Susan
Young are having at the New Westminster

Arts Council Gallery, Queens Park, New Westminster. Show dates

are March lB to April 26,rhe Reception is March 23 from2 to 4 pm
and gallery hours are Tuesday through Sunday from I to 5 pm.

Congratulations to Kathy Kelly, AFCA who is now a signature
member of NWWS.

Britton Francis', SFCA painting, Hørmonic Interlace, (Art Avenue

JanuaryÆebruary 2002) was accepted in the National Watercolor
Society's 82nd annual exibition and awarded the international
Artist Magazine Award. Also, he was selected as a finalist winner in
the Artist's Magazine2002 Art Competition for his paintingLoolting
Bach in the still life category.

Andrew McDermott, AFCA
won the $2,500 (US) Grand
Prtze ol the Pastel Journal
Magazine of New Mexico for
his work Downtown. The
painting will be featured in the
March/April edition. Well done
Andy

D o\N ntov')n, Andrew McDermott,
pastel, 18"x 24"

New Members from Dec. I st to Feb. óth, 2003
Phyllis Albone, Koren Aulik-Now, Mory Boker, Edno Bordell, Kothy
Bornson, Josie Bennett Cowon, Bob Bowen, Betty Boyle, Poul

Chester, Regino Chow, Robert Conklin, Wilmo Cook, Kloro Cooney,
Richord Dovidson, Jock Deppisch, Elizobeth Dykosky, Zoe Evomy,

Shoron Eyres, Helene Folordeou, Tim Froser, Helen Gomble,
Constonce Greig-Monning, Fu Gu, Chorley Hompton, Steve
Hepburn, Judy Heyer, Joonne Hufnogel, Filu Jockson, Anito Jewell,
Borry Johnson, Kelly Johnson, Anilo Lowrence, Koro Lee, Yu Long,
Louríe Moddison, Bev Mongin, Bruce Mortin, Dole Motthews, Robert
McPorilin, Renoto Muccillo, Borboro Porkin, Sherry Preston, Lucille
Proulx, Mork Richfield, Borb Ritchie, Summer Robertson, Suson

Robinson, Ros Ross, Altheo Rowe, Crystol Rowe, Desi Sontos,
Borboro Schoemoker, Leoh Scott, Josno Sedlor-Strutinski, Pom

Slevens, Morto Styk, Jomes Torront, Judy Toylor, Lorne Tophom,
Andreo Toth, Julio Trops, Justine Tsoi, Moilis Volenius, June Veole,
Christy Vincent, Sue Whittoker, Potricio Wilson, Goil Wisemon
Reed, Pou-Cheung Wu, Ming Yeung

and some are
paint instead of

Janet, Cølgary

A: I will answer your quesiions with the assumption that you are
concerned about permanence. If this Ìs not the case or if you are
only working on studies or practice paintings then you can
disregard the information. You can intermix acrylic paints, and
mediums, from all different manufacturers without concern.
Although they are formulated differently using different polymers
their common chemical foundatìon (acrylic polymer resin) makes
them compatible. Mixing different grades (qualities) of painr is
not as simple. Student or Ìnexpensive grades of paint are made
with lesser quality ingredients and often have fillers to bulk up rhe
paint. As a result these paì.nts wiil not have the same working
properties as professional grades of paint - things like flexibility
and adhesive strength. On a rigid surface like hardboard this is
less of a concern. You can do simple tests on canvas to check the
flexibility and to see how well the cheap paÌnt adheres to the
surface and to a higher grade of paint. A good ìdea may be ro use
the cheap paints for underpaintings and preparing light rints while
saving the better quality paints for the areas where you want
sironger, brighter colors.

Intermixing various types of oils paints is a little bit different. All
brands are compatibie with others but mixing different qualities
requires even more attention. One main difference between cheap
and expensive paints in oils is the amount of oil versus pigment in
the paint (pÌgment saturation) - the cheap paint has more oil (and
fillers), less pigment. This means that the cheap paint will dry
slower, wrinkle and turn brown more than an expensive version of
the same color. So, using the inexpensive paints in the
underpainting like we suggest with acrylÌcs has ro be done with
more caution. Remember the 'fat over lean' thing (april 2000
issue)?

As for your last question the answer is "no", latex house paint is
not a good substitute for gesso if you want your paintings to last.
House paint is not made with permanence ìn mind. lt is not
designed to adhere to a flexible fabric like canvas or io be a

foundation for receiving paint (absorbency). In fact, most are
specifically formulated to break down within set perlod of time (7-
20 years) - they want you to re-paint your house once in a while.
CommerciaUindustrial products are designed for specific purposes
and use a wide variety of chemicals that will have unpredictable
resuìts when used by artists.

Q: Is it true that { I use pencil Jor my drawing that it will
'come through the layers' in my oil paintings?

Gerry, Montreal

A: Well, sort of, but not really
PencÌls are made with graphite (a

flne powder). It will not physically
travel through the layers of the paint

but it will smudge and mix with the first
layer of oil palnt if ìt is not properly fixed
with an initial layer of varnish,/g1aze. This

does not mean that it will not be visible
underneath thin layeß of oi1 either if that's

grades
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some of my paints are inexpensive student
proJessional? Also I heard ylu can use latex
gesso? What do you thinh?

-with David Langevin

Q: I have dilferent tubes of paints t'rom different manuJacturers, can I
intermix them in the same paíntíng? Does quality mahe a difference,

Registered l\{entors
The other day I took part in an Arts and

Culture Si.'rnposium in North Vancouver.
After giving a quick kelmote speech at 9
AM I moved into a boardroom and s¡arted
a day of one-on-one mentorìng. At four in

the afternoon, with a sore throat, I ran out of words. At times our
round table had a dozen folks, at other times the group dwindled
to three. Some stayed for the guaranteed fifteen minutes
consultation, others lingered for a couple of hours, soaking up the
input.

Everyone was asked to bring photos or examples of their work.
For some it was pretty brutal. I told some to go to their room, paint
a hundred, and call later. Others were encouraged to join the FCA.
For a precious few I was able to dig into my address book and
recommend galleries, agents, publishers and other opportunities.
"Phone so-and-so," I said, "and tell them Bob suggested I call."
Toward the end of the afternoon I realized that for some of these
artists, this was perhaps the most important fifteen minutes of
their lives.

Driving home I reflected on how a mentoring resource might be
made efficient. Say, for example, SFCA's and AFCATs with proven
track records and art-world connections could be made accessible
to talent that is on the outside looking in--a resource group of
"registered mentors." To many at. the outset of careers, or those
looking for a shift, a second and a thlrd opinion from mentors of
choice might be worth its weight in gold-not ro mention how ir
would take the pressure off the individual mentor. I think it might
take a bit of formalizing-using the medium of email, jpegs,
websites. Confidential repofis might be made online to realisric
standards. What about charging a fee? Say an honorarium of 40
bucks? I wonder if artists would pay that? I wonder if the right
artìsts would offer to give theÌr time, oplnions and connections?

If any of this is of interest to you, either as a mentor or a mentee,
please drop me a line at rgenn@sarapina.com. I'd appreciate your
input. One thìng I've reahzed about our funny business is that it's
a brotherhood and si.sterhood. And that nobody runs our of ideas.
ldeas breed. And that one of the most valuable things you can do
for others is to open doors.

Best regards, Robert

Robert Genn writes a free twice-weehly email letter for artists. You cqn

t'ind out about it at www.paintersl<eys.com

what you mean by 'coming through.' Remember that oil paint
becomes more transparent with age, this effect is called
'pentimento.' Ink from normal pens on the other hand, will
physically travel through layers ol paint and rise to the surface in
most paintings. ThÌs is because most inks are dye based and so they
tend to 'bleed.' The best ink to use lor your drawì.ngs on the canvas
or panel is India ink, which is dissolved Ìn shellac. Once ir is dry it
will stay put. You can also do a preliminary drawing or lÌne
painting using acrylic paints before starting your painting in olls, or,
you could just start painting; if that's the type of painter you are...

Questions of any painterly nature canbe
asked via e-mail: davidlangevin@ canada. com

Phone: 250-828-8634 or by snail mail at

818 Hector Drive Kamloops BC VlS 187

Marilyn Timms, SFCA 30' x22" acryItc painting entitled Magma

has been accepted into the American Watercolour Society's l36th
Annual International Exhibition in New York City, New York.
Thousands of slide entries from around the world were juried by a

panel of six artists to number 100 to 200
paintings. Once the paintings are on the
walls in New York, a separate panel of three
artists will designate the awards to be
bestowed ($32,000 US in cash and thirteen
medals in this particular show). The
exhibition runs April 8th through May 4th,
2003 ar. the Salmagundi Club, 47 Fifth
Avenue, New York, New York. Timms'
painting (part of a private collection)
depicts a richly coloured ridge north of
Campbell River and combines a touch of
realism with pure colour abstraction,
impasto (thickly applied) paint, and
powerful design. As this exhibition is Magma,Marllyn Timms, SFCA, acrylic, 30"x 22"

considered by most watercolour pai.nters as

the penultimate watercolour exhibition in the world, having her
work selected puts Timms' stature in the art community even
higher.

Darlene Zimmermann's solo exhibition Inspíration t'rom Sea to

Shy is being held at the Oceanside Communrty Arts Council in
Parksville, May 9-June 4. Reception May 16, 7:30-9:00 pm.

Robert Bateman, SFCA, David Goatley, SFCA and Robert
Genn, SFCA will be pailicipating in a weekend art retreat on
Saltsping Island May 2nd-4th, sponsored by the Victoria Chapter.
For more information check the enclosed fller or contact Lindsey
Newman, lindseyl@shaw.ca or phone (250) 652-0615.

Rene Thibault had a successful Solo Exhibition entitled Crags €"

Coves at the VAAA Gallery in Edmonton, AB fromJan.9 to Feb.8,
2003. Presented by the Visual Arts Alberta Association, this
exhibition featured his
landscapes realízed with
acrylics on canvas.

Long time Active member
Yvonne Morrish had her
work featured on the cover of
a recent issue of Watercolour
GazetÍe which included a two
page article on the use of
Yupo paper. interesting stuff. Yupo Painting,Yvonne Morrish, watercolour

Dianna Ponting, AFCA,
PPC has just traded in her PSC for a PPC. She has recently been
designated a Premier Pastellist of Canada, the most prestigious level

attainable in the Pastel Society of Canada. Dianna will be in
Qualicum demonstrating the techniques that led to her newly
achieved status, along with Joan Larson, in their Side-by-Side pastel
workshop. The two-day class will be run following their two-
woman show taking place in the Old School House Gallery, May 13

to June 8, 2003.

In December, Brittani Faulkes, AFCA was elected a Signature
Status member of the Pastel Society of Canada.In 2003 she has two
solo shows. The first is at the Old Schoolhouse Gallery in Qualicum
B.C. from April 15 to May 11, with an opening the evening of April
f 6. The second is at the Blackberry Gallery in Port Moody from
September 4 to 28, with an opening the evening of September 11.

Robert Brown writes to say that his drawing called Pøssages (Art
Avenue Juiy/August 2002) was offered to Queen Elizabeth on her
visit to Vancouver last lall and greatfuliy accepted. Robert's letter
from Buckingham Palace reads "I write to thank you for your

thoughtfulness in sending to the Queen
the work entitled Passages commemorating
the life of Her late Majesty Queen
Elizabeth, The Queen Mother. Her Majesty
has been pleased to receive your drawing
and appreciated your taking the time to
send it to her." Congratulations Robert.

Active Member Stephen Cheng is having
a show at Simon Fraser University WA.C.
Bennett Library from February 24th to
March 28th.

Colourscapes is the name of the show
which group of six Virginia Chin, Judy
Loree, Gary Tees, Roxsane Tiernan,

Marjorie Wong and Kathleen Susan
Young are having at the New Westminster

Arts Council Gallery, Queens Park, New Westminster. Show dates

are March lB to April 26,rhe Reception is March 23 from2 to 4 pm
and gallery hours are Tuesday through Sunday from I to 5 pm.

Congratulations to Kathy Kelly, AFCA who is now a signature
member of NWWS.

Britton Francis', SFCA painting, Hørmonic Interlace, (Art Avenue

JanuaryÆebruary 2002) was accepted in the National Watercolor
Society's 82nd annual exibition and awarded the international
Artist Magazine Award. Also, he was selected as a finalist winner in
the Artist's Magazine2002 Art Competition for his paintingLoolting
Bach in the still life category.

Andrew McDermott, AFCA
won the $2,500 (US) Grand
Prtze ol the Pastel Journal
Magazine of New Mexico for
his work Downtown. The
painting will be featured in the
March/April edition. Well done
Andy

D o\N ntov')n, Andrew McDermott,
pastel, 18"x 24"

New Members from Dec. I st to Feb. óth, 2003
Phyllis Albone, Koren Aulik-Now, Mory Boker, Edno Bordell, Kothy
Bornson, Josie Bennett Cowon, Bob Bowen, Betty Boyle, Poul

Chester, Regino Chow, Robert Conklin, Wilmo Cook, Kloro Cooney,
Richord Dovidson, Jock Deppisch, Elizobeth Dykosky, Zoe Evomy,

Shoron Eyres, Helene Folordeou, Tim Froser, Helen Gomble,
Constonce Greig-Monning, Fu Gu, Chorley Hompton, Steve
Hepburn, Judy Heyer, Joonne Hufnogel, Filu Jockson, Anito Jewell,
Borry Johnson, Kelly Johnson, Anilo Lowrence, Koro Lee, Yu Long,
Louríe Moddison, Bev Mongin, Bruce Mortin, Dole Motthews, Robert
McPorilin, Renoto Muccillo, Borboro Porkin, Sherry Preston, Lucille
Proulx, Mork Richfield, Borb Ritchie, Summer Robertson, Suson

Robinson, Ros Ross, Altheo Rowe, Crystol Rowe, Desi Sontos,
Borboro Schoemoker, Leoh Scott, Josno Sedlor-Strutinski, Pom

Slevens, Morto Styk, Jomes Torront, Judy Toylor, Lorne Tophom,
Andreo Toth, Julio Trops, Justine Tsoi, Moilis Volenius, June Veole,
Christy Vincent, Sue Whittoker, Potricio Wilson, Goil Wisemon
Reed, Pou-Cheung Wu, Ming Yeung

and some are
paint instead of

Janet, Cølgary

A: I will answer your quesiions with the assumption that you are
concerned about permanence. If this Ìs not the case or if you are
only working on studies or practice paintings then you can
disregard the information. You can intermix acrylic paints, and
mediums, from all different manufacturers without concern.
Although they are formulated differently using different polymers
their common chemical foundatìon (acrylic polymer resin) makes
them compatible. Mixing different grades (qualities) of painr is
not as simple. Student or Ìnexpensive grades of paint are made
with lesser quality ingredients and often have fillers to bulk up rhe
paint. As a result these paì.nts wiil not have the same working
properties as professional grades of paint - things like flexibility
and adhesive strength. On a rigid surface like hardboard this is
less of a concern. You can do simple tests on canvas to check the
flexibility and to see how well the cheap paÌnt adheres to the
surface and to a higher grade of paint. A good ìdea may be ro use
the cheap paints for underpaintings and preparing light rints while
saving the better quality paints for the areas where you want
sironger, brighter colors.

Intermixing various types of oils paints is a little bit different. All
brands are compatibie with others but mixing different qualities
requires even more attention. One main difference between cheap
and expensive paints in oils is the amount of oil versus pigment in
the paint (pÌgment saturation) - the cheap paint has more oil (and
fillers), less pigment. This means that the cheap paint will dry
slower, wrinkle and turn brown more than an expensive version of
the same color. So, using the inexpensive paints in the
underpainting like we suggest with acrylÌcs has ro be done with
more caution. Remember the 'fat over lean' thing (april 2000
issue)?

As for your last question the answer is "no", latex house paint is
not a good substitute for gesso if you want your paintings to last.
House paint is not made with permanence ìn mind. lt is not
designed to adhere to a flexible fabric like canvas or io be a

foundation for receiving paint (absorbency). In fact, most are
specifically formulated to break down within set perlod of time (7-
20 years) - they want you to re-paint your house once in a while.
CommerciaUindustrial products are designed for specific purposes
and use a wide variety of chemicals that will have unpredictable
resuìts when used by artists.

Q: Is it true that { I use pencil Jor my drawing that it will
'come through the layers' in my oil paintings?

Gerry, Montreal

A: Well, sort of, but not really
PencÌls are made with graphite (a

flne powder). It will not physically
travel through the layers of the paint

but it will smudge and mix with the first
layer of oil palnt if ìt is not properly fixed
with an initial layer of varnish,/g1aze. This

does not mean that it will not be visible
underneath thin layeß of oi1 either if that's

grades
house
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Cheníes Joy & lubtlee,
Kathleen McCallum,

acrylic & beads, 6"x 12.5' $430

Mixed
Messages

Show

I
Ice on the Falls,Jean Robinson,
collage, l5"x 11.75" $500

Phabulous Phalenopsis, Edith Warner,
mixed media, 24"x 19" $600

Ab str act C omp o sition, Mihaela Cosovanu,
mixed media, 36"x 30" $1,000

i't."t,-,-i ¿r*. !\þ'.

Golden Days,
Margaret Jones Ltoyd, AFCA
collage,22"x 14.5"

$500

Sunlit Gørdrn, Sandra Tayloç mixed media,
2I"x 29" $900

Fortunate On¿, Sharon Williams, mixed media

6"x 8" $350 - People's Choice Winner

'.'r'"':'*].j4

þ
t

ReJlection, Reza Doust, charcoal, pastel, acrylic
& glue, 27"x 20" $2,000

Middle Ground

Jill Brom, watercolout,
paper & acrylic

20.5"x29" $750 I

9
lury Panel: Suzanne Northcott, SFCA, lanice Robertson, SFCA anï Juttd Kaiser AFCA.
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Holidøy Seøson
Juried-Show

Zingers!!!, Dinny Robertson, pastel, 8"x I0" $640
Award of Excellence

StillLtÍe Patterns, Mariþ Harris,
mixed media, 5.25"x 4.25" $I30

Bad,er's Beach - Saltspring lsl., Gail Sible¡
pastel,12"x 9.25" $550
White Rock Summer School of Arts Award

Oranges andLemons, Marjorie Tirrnbull, AFCA, oil
9.25"x 14" $530 - Award of Excellence

Lady Washington, Ali Sepahi, oil, Il"x 14" $250

Lady's Leg, Arbutus and Ocean Spray, Aurelia Jacobsen,
mixed media, 1l"x B.25" SOLD

Blue BeLIe, Angelique Gillespie, acrylic, 9"x 7" SOLD
Award of Excellence

Martini GirI, Martina Shapiro, orl on canvas,

10"x 8" $250

Celebrating, Genevieve Pfieffer, mixed medra
monoprint, 4"x 4" SOLD

htnhissed Calit'omia Poppies, Shirley Lowes, pastel,

6.75"x6.25" 5325

WíId Rose Meadow, Patricia Rust, acrylic,
9"x 12" $270

Line Dancing, Therese Johnston, watermedia,
l0"x 14" $495

Autumn inVancouver, Ray Ward, AFCA, oil, B"x 10" SOLD
Federation of Canadian Artists Silver Emblem Award

Avalanche Lilli¿s, Nick Cannone, oll,
l0"x 8" $I30

The Golden Sunsøt, Johnson Wu, AFCA, oil
l4"x ll" $450

Window Dressing, Suzanne Vitalis, oil on paper,
B"x 10" SOLD
Alessandra Bifelli, SFCA Avard

December 10 through 24,2003

CannonBeach, Ray Bradbury pastel, 6"x 12" SOLD

Window Box, Miriam Friedberg, watercolour,
4.25"x 6.5" $I50

In the Summer, Kenson Seto, AFCA, oil,
l1"x 7.5" $250

Jury Panel: Geotge MacLachlan, SFCA, Law Wai Hin, SFCA anà

Bob Rennie, AFCA.

to l1
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Fresh Start
February 4 through 16,2003

Dilly, Dallie €" Dahlias, Fred Paulson, coloured pencil,
8"x I0" $895

East Side Rid¿, David McHolm, oil, 24"x 36' $ 1,500

Pear Gathering, KatherineJohnston, pastel, 5.75"x 12.5" SOLD
,{ward of Excellence

FCA Coxrncrs:
FCA Executive Commiftee - 2OO2/O3I
Presidenl: Bob McMurroy, A\CA bobmcnurroy@telus.net

I st VP & Treosurer: Morjoríe Turnbull, AFCA amturnbull@show.co

2nd VP: lvlichoel den Hertog, AFCA michoeldenhertog@telus.net

Secretary: Robe¡ Ascroft roberf_oscroh@show.co

PastPresîdenl: JoníceRoberlson,SFCA irobertsonl3@show.ca

Appointmenls lo the Boord 2OO2/03¿
MemberAÍ-Lorge: KothyYoung ksyoung@telus.net

Commitlees:
Archíves: Ellen Poole epoo213@telus.net

Chopters: Bob McMurray, AFCA bobmcmurroy@telus.net

Membership: Mor'¡orie Turnbull, AFCA amturnbull@telus.net

Slide Coordinotor: Morgoret Ellîot, AFCA

Stondords: JoniceRoberlson,SFCA irobertsonl3@show.co
Volunteer Co-ordinafor:Kolhy Young ksyoung@telus.nel

Chopter Conlocls:
SouthOkanogon/SimilkameenMorleneAîkins nmoikíns@shaw.ca

SouthOkonagon/SimilkomeenLíndoAnderson the_post@telus.net

Nonoimo Horold Allonson hollonson@show.co

WestKoolenay SusonHarder horders@direct.co

West Kootenay FoîthWekh foîthsw@shaw.co

FraserVolley Loreeno Lee loreeno@dragonwing.bc.ca

Centrol Okonogon Coleen Dyson cl¡dyson@shaw.co

Comox Volley Kay Hilborn hilvorn@telus.net

North Okdnogon Elizobe¡h Mære ea.peter@telus.net

Colgory Morgaret Stevens slevenss@lelusplonet.net

Arrowsmíth Moureen Wolker píoneersílk@hotmoil.com

Vîcloria Morney Word, AICA morneyword@show.co

Stqff:
Gallery Mdnoger: Rosol¡nd Rorke fcogollery@ortísts.co

Execulive Director: Suson Fosfer fcooffice@ortists.ca

AdministraliveAssistonl: KelliKodokowo fca-admin@ortists.co

Professionol Services:
Weekend Gollery Supervi sor: Ellen Poole

Bookkeeper: Notolíelurner
Auditor: Jones, Richords & Co.

Web Mosler: Glenn lvlorcus glenn@morcuslínk.com

Best Friend
Kathryn Taylor
acrylic
29"x24" 5475
Award of Excellence

rt Business
ccrning THE FEDERATION

OF CAI\IADIAN ARTISTS

JunvrNc, ANo WHer You
SHour-D KNow BrroRE You
Sunurr Youn Suons
by Rosalind Rorke and Anne-Marie Harvey, AFCA

Over the last year, interest among Active members ìn submitting
to FCA juried shows has grown considerably After each jury the
questions arise: why wasn't my work accepted by the jury and
what can I do about it? Tiying to answer these questions I turned
to Anne-Marie Harvey, AFCA, for any insights she could offer.
Anne-Marie is an experienced Signature member and teacher who
has made painting her profession over the last 40 years. The
following is a distilled version of our conversation which we hope
is helpful to anyone who cares to read on.

As Gallery Manager, I am frequently asked about the relative
likelihood that a work will be accepted Iry a jury. The probability of
having a work accepted is directiy related to the number of
submissions. As competition increases, the chance of success is
more limited. FCA shows vary greatly in the number of
submissions they attract. Occasionall¡ there are as many as 350
entries, other times there are barely 100. Some shows have a very
hìgh overall quality of work, some shows do not. It is important to
state that this variation in quality of work is entÌrely unrelated to
the jury

People often ask about the jurors and their qualifications as well.
The jurors for qualifying FCA shows are our Signature members
who volunteer their time and expertise on your behaif. Frequently,
they have given up a day painting to spend the time required to
assemble a show for the FCA The jurors work in teams of three
and select shows from slides. Most of our jurors are also teachers
who have much experience looking at Ìmages in a detached
manner.

There are several things you can do to alter the outcome of the
jury with respect to your own work regardless of your level of skill.
Many good artists are declined from juried shows because ol
presentation, but, you can avoid being one of them. You must take
care in the presentation of your painting, this means you must get
a slide (or in the near future, a digital image) which is clear,
cropped and well lit. You are responsible for finding our how ro
make good slides of your work. It is not something which can be
shrugged off as a sìlly detail or someone else's failure to see past.

One analogy which may help illustrate the purpose of standards
of presentation is that of school children's uniforms. In the same
way that these uniforms erase the differences between children's
economic or social status, properly prepared slides allow juries to
vìew images without having to fìght through visual distractions like
glare, shadow or blurring which take away from the paintings. If
you are uncomfortable with this part of the juryÌng process perhaps
you should reconsider your decision to enter jurled shows.

Jurors are looking for a degree of technical competence but even
more than that they are looking for creativity. They want to see that
you are working toward your own unique language or point of
view. Anne-Marie was able to elaborate on and clarÌfy this aspect
of the creative process. "If you wish to fly with the eagles in your
art, you must at some point leave the nest. Our egos find this scary
and dangerous, our spirits demand the experience. Becoming an
artist is not something you will do in a month, or a year or a

decade. It is a life-long Journey and a way of 1ife. lt takes courage
and tenacity and light-heartedness. It also takes all the help you can
get".
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HeatHaze, Grant Mclean, AFCA, acrylic, I3"x 28" $2,800

WHAT'S ON AT FEDERATION GALLERY
MARCFVAPRIL 2OO3

Eyes,Thighs, Chins & Shins - March 4th to l5th, 2003

Succ¿ss] - March l8th to 30th, 2003

Pears'R Us - April lst to l3th, 2003

Yistas andYiews - April2gth to May llth, 2003

Member group show featuring new work by T.K. Daniel

Chuang, AFCA, Lissi Legge, AFCA, Kenson Seto, AFCA,

Josanne Van Hees, AFCA andJohnson Wu, AFCA

New Horizons, Carol Little, mixed media

collage, 28"x 20" $800

Aglow, Christina Brown, watercolour on
yupo, 20"x 10" $650

It is with deep sorrow that we announce the passing of Kay

Jenkins. Kay was a driving force, along with Sheiú S¡rmington, in
the establishmenf and on-going success , of the White Rock
Summer School of the Arts. Surrounded by Kay's paintings and
with readings of her poetry a "celebration of lifeu was held at her
home in January Kay will be sorely missed.

I | (cont'd on page 19)
Prairie Shies, Kathleen Susan Young, pastel, 6"x B" $275 (cont'd on page 14) I 3
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Over the last year, interest among Active members ìn submitting
to FCA juried shows has grown considerably After each jury the
questions arise: why wasn't my work accepted by the jury and
what can I do about it? Tiying to answer these questions I turned
to Anne-Marie Harvey, AFCA, for any insights she could offer.
Anne-Marie is an experienced Signature member and teacher who
has made painting her profession over the last 40 years. The
following is a distilled version of our conversation which we hope
is helpful to anyone who cares to read on.

As Gallery Manager, I am frequently asked about the relative
likelihood that a work will be accepted Iry a jury. The probability of
having a work accepted is directiy related to the number of
submissions. As competition increases, the chance of success is
more limited. FCA shows vary greatly in the number of
submissions they attract. Occasionall¡ there are as many as 350
entries, other times there are barely 100. Some shows have a very
hìgh overall quality of work, some shows do not. It is important to
state that this variation in quality of work is entÌrely unrelated to
the jury

People often ask about the jurors and their qualifications as well.
The jurors for qualifying FCA shows are our Signature members
who volunteer their time and expertise on your behaif. Frequently,
they have given up a day painting to spend the time required to
assemble a show for the FCA The jurors work in teams of three
and select shows from slides. Most of our jurors are also teachers
who have much experience looking at Ìmages in a detached
manner.

There are several things you can do to alter the outcome of the
jury with respect to your own work regardless of your level of skill.
Many good artists are declined from juried shows because ol
presentation, but, you can avoid being one of them. You must take
care in the presentation of your painting, this means you must get
a slide (or in the near future, a digital image) which is clear,
cropped and well lit. You are responsible for finding our how ro
make good slides of your work. It is not something which can be
shrugged off as a sìlly detail or someone else's failure to see past.

One analogy which may help illustrate the purpose of standards
of presentation is that of school children's uniforms. In the same
way that these uniforms erase the differences between children's
economic or social status, properly prepared slides allow juries to
vìew images without having to fìght through visual distractions like
glare, shadow or blurring which take away from the paintings. If
you are uncomfortable with this part of the juryÌng process perhaps
you should reconsider your decision to enter jurled shows.

Jurors are looking for a degree of technical competence but even
more than that they are looking for creativity. They want to see that
you are working toward your own unique language or point of
view. Anne-Marie was able to elaborate on and clarÌfy this aspect
of the creative process. "If you wish to fly with the eagles in your
art, you must at some point leave the nest. Our egos find this scary
and dangerous, our spirits demand the experience. Becoming an
artist is not something you will do in a month, or a year or a

decade. It is a life-long Journey and a way of 1ife. lt takes courage
and tenacity and light-heartedness. It also takes all the help you can
get".
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HeatHaze, Grant Mclean, AFCA, acrylic, I3"x 28" $2,800

WHAT'S ON AT FEDERATION GALLERY
MARCFVAPRIL 2OO3

Eyes,Thighs, Chins & Shins - March 4th to l5th, 2003

Succ¿ss] - March l8th to 30th, 2003

Pears'R Us - April lst to l3th, 2003

Yistas andYiews - April2gth to May llth, 2003

Member group show featuring new work by T.K. Daniel

Chuang, AFCA, Lissi Legge, AFCA, Kenson Seto, AFCA,

Josanne Van Hees, AFCA andJohnson Wu, AFCA

New Horizons, Carol Little, mixed media

collage, 28"x 20" $800

Aglow, Christina Brown, watercolour on
yupo, 20"x 10" $650

It is with deep sorrow that we announce the passing of Kay

Jenkins. Kay was a driving force, along with Sheiú S¡rmington, in
the establishmenf and on-going success , of the White Rock
Summer School of the Arts. Surrounded by Kay's paintings and
with readings of her poetry a "celebration of lifeu was held at her
home in January Kay will be sorely missed.

I | (cont'd on page 19)
Prairie Shies, Kathleen Susan Young, pastel, 6"x B" $275 (cont'd on page 14) I 3



"lf you feel you would love to enter a.luried show but are scared
to death, here are a lew ideas that may help you out. Much of your
lear comes as a result of attitude. Even though you are terrified of
being exposed for the fraud that you feel you are, you must not
invest too much emotion in this exercise. Save your passion and
your drama for the canvas. Look at the juried show, noi as

something to fear, but as a great ally."

"Entering a juried show includes most everything that creative
individuals abhor. lt is competitive and goal oriented. It is precise.
It is deadlines. lt requires organization. It is in fact, the
quintessential left brain experlence. lt is also very useful, as you
will need all of these skills and more if you hope to become a

practising artlst.rl

"Juried shows can be great for creating boundaries. Often we
struggle with iack of inspiration caused by the barrenness of too few
ideas or the suflocation of too many Juried shor,vs usually have a
theme, such as Black and White, Human figure, miniature show,

etc. Having someone, anyone tell us what to do ls like a rainy day
after riotous sunshine. It gives us a rest by limÌting our options. It
is an ìnteresting and fun challenge to be limited and opens wide the
gates to creativity.rl

"Allow juried shows to challenge you as an artist. Use them to get

yourself out of the box of your own limitations. If you see yourself
as a portraÌt parnter, enter a iandscape show lfyou are stuck on the
idea that you are a realist, paint an abstract and enter it in that show.

Do this light heartedly, play with these new ideas and different
possibilities. Good athletes cross-train and so do good artists.rl

"In time you will see common threads that run through all of your
various works. These threads are elusive and unique. Hang on to
them. They are your wings to fly Wlth these wings, you will find
purpose and strength and direction. You may crash and burn a few
times, but you are now taking control of your own lile as an artist,
so good on youl Pick yourself up, dust your self off, re-arrange
your feathers a bit and get on with the adventure!"

MEMBERS' IDEAS ABOUTJURORS' REMARKS
by Rosalind Rork and respondants

In the JanuaryÆebruary 2003 issue, I asked you for your thoughts
and you respondedl The overwhelming answer from those
members who replied has been to say 'yes', we want the jurors'
comments. To lacilitate this reporting process, I have changed the
slide entry labels to include a check box for those who want
comments which can simply be ignored by anyone who does
not want them. Copies of these new labels are lncluded in this
issue of Art Avenue, available at Federation Gallery and have also

been sent to the Chapter presidents.

Members have indicated that they do not want FCA resources
used to deal with what 1 referred to as "the aftermath of the
jurying". Put simpl¡ you have suggested that the staff not attempt
to further explaìn or elaborate on the juror's remarks. To that end,
I would ask that anyone who recelves a decllne and wants to
discuss the result, turn to other members or artists and not myself
or the other gailery staff. As rn the past, the FCA will continue to
olfer the "What do juror's look for?" I day workshop on a regular
basis.

The hard workrng Signature members who volunteer their time
and expertise to be jurors lor our shows will continue their
excellent work on your behalf. I would like to thank all of the
members who participated in the po1l, everyone who sends their
slides in to be luried and especially the Signature member artists
who perform the difficult task of selecting shows for Federation
Gallery whenever we ask them.

Following are a few ol your many comments.

"...The t'act that they, and the secretary tahe tíme to do this and give

feedbach is greatly appreciated. I am aware tllis is time consuming, but
to me the feedbach is invaluable. The topic was brought up at our last
Chapter meeting (West Kootenay), and it was unanimously agreed that
we wouldlihe the process to continue íf at all rott*ll.r" 

,orres, Fruityale

"I just want to say that I am in t'at'our oJ having juror's comments

continue as any comment/cnticism would always be helpt'ul to the artist.
Thanh.s!" Virginia Chin, Burnaby

"It is always interesting to have feed-bach on your worh. However, it
is det'mitely not worth tahing valuable time t'rom volunteers and staff to

deal with rufJled t'eathers, rebuttals. etc. I am theret'ore in Javour of
dropping the system of juror's commentl Most artists have a pretty good

idea of what is "wrong" or needs improving with a painting when it is

declined anyhow." Ray Bradbury, West Vancouver

"I found the juror's comments very useful. I hope they will continue.

The.y shouldbe vtewed as constructive criticism which does not require a

rebuttal. I'm sure they are not intended as a point t'or continued

discussion, rather, a tahe-it-or-Ieave-it statement. People need to
understand tlmt jurors províde their time freely and comments qre

pro''tided ¿0 
'ssist 

them to succeed in the futura"oureen 
Bader, vancouver

"...1 realize that providing a short comment - whether constructive

criticism or positive clmment (a balqnce of both is nice!), is time

consuming t'or the juror(s). Personally , I find such commentary \)ery

helpt'ul. It ot't'ers reflection when tl'Lings have gone well and ot't'ers insight
on how to heep mahing my artw orh b etter/improting. Especially for those

of us outside the lower mainland, this ot'fers a real connection to real

people." Evelyn MacMiIIan, Westbanh

"...1 am certainly in t'avour of either comments or criticism Jrom the

jurors. The mlre comments, the better! It is hsrd to cLccept repeated

rejections but I realize that out of aII the entries nearly 90oÁ need to be

rejected as there is a Limit to the exhibition space. I also believe t'hat

nobody has a nght to question the decisions of jurors who- hopet'ully- are

not biased toward any one person." IngeborgRaymer, Burnaby
Editors' Note: Rate of decline typically ranges from 65 to 75%

"I looh upon the t'eedbach remarhs t'or declined worh Jrom juried shows

as a git't. The t'eedbach remarhs are opínions from experts, artists who

have ruon awards, have Stgnature status, and many of whom qre also

teqchers, experts who have "been there" and "done that"...Occasionally I
recei'te no Jeedbach and I am always disappointed, t'or without feedbach
I cannot continue to improve...tJ someday I decide my ego can't stand the

feedbach,I will tahe up needlepoint instead'f 
Hfflät¡*r¡r, coquitlam

" ...I really appreciate hnowing why a particular worh/slide is declined.
How else is an artist to grow? I certainly appreciate the Jact that there qre

a great many images bombarding the lurors during the ttiewing and thqt
they are rapidly presented. There simply isn't alot of time for a juror to

note wlry a píece ts not selected. Twice, out of I or so declinations, I have

had comments maLled bach with returned slides and it is greatly
appreciated. I respect the juror's decision to decline my piece and would
nlt ever consider tryingto reverse their decisionto decline my piece. But
when there is no comment, a declination, t'or me, is diJt'icult to accept.

\\/hen I enter a slide, or a painting, I enter it thinhing that it's worth
entering. When it is declined, I need to lznow why, to enable my lwn
personal growth." Sandra Donohue, Robson

" ...Just to circle composition as a criticism of the worh doesn't say much

as "composition" encornpasses so mrny elements. I usually end up being
more confused than enlightened. I understand the time factor for the

jurors. IJnLess you can give a thorough critique I don't thinh its worth the

piece of paper! Lynne Grillmair, Briscoe

Z\ WHITE ROCK
SUMMER SCHOOL oe rHE ARTS

Pat Deadman, AWS NWS
Juty 7-t I $425
, Abstracting Nature - V/atercolor

Carrie Burns Brown, NWS
July 14-18 $425
. Acrylic/Collage - Paper & Acrylics

¡{I St¡ne, MWS, ASMA
Juty 21-25 iqlS
. Figures & Portra¡ts - W/C (Models)

Steve Rogers. AWS, NWs
July 28-August I $+ZS
. Painting Light And Color - Watercolor

Pat Lambrccht-Hould
August 4- 8 i+ZS
. AJourney Of Mixed Media
Gold, Silver and Copper Leaf

Ann Templeton
August I i-15 $+SO
. Conceptual lmpressionism - Oil

Mary A, Braukman. NWS
August 18-22 i+ZS
' Painting With Passion - Mixed Watermedia

Visit www.afisociety.ca
For a brochure caÍl 604 536-1.122
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Invitøtion to experience giclée øt itts finest!

* A 7000 sq.ft. commercial facility complete
with Art Gallery.

* Direct digital sconningfrom original.

* Five lris printers, including the latest and
only two IXIA/Iris printers in Canada.

* 62 inch, Mutah continuous roll prinler using
pigmented inks.

* Cuslom framing on site
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ELECTION OF OFFICERS FOR THE 2003/2004 TERM

Submitted by the Nominating Committee

Nominee Name Position

Ma¡orie Turnbull, AFCA President
Dianna Ponting, AFCA Ist Vice-President
Merrilee Sett, AFCA 2nd Vice-President
T.K. Daniel Chuang, AFCA Treasurer

Robert Ascroft Secretary

Further nominations for these oflices can be made orally at the

Annual General Meeting on March 30, 2003.

ABSENTEE VOTING: Article 3.1 of the Bylarvs states:

"A member in good standrng present at a meeting of the

members is entitled io one vote. Voting is by show of hands,

unless decided otherwise. A member may vote by means of a

written, signed ballot. This rs not a proxy"

According\ the lollowing Bailot form will be used by Members

in good standing wishing to cast their vote ìn the election ol
Officers. All Members unable to attend the Annual General

Meeting to cast their Ballot in person may deposit a duly interesting facs about
completed Ballot form at the Federation office by fax, mail, or the raw materials used

email, prior to the election of Officers at the Annual General for pigments. H-?lth

Meeting of the Federation ol Canadian Artists and S*ty tips,will also

be discused. Free
SPECIAL RESOLUTION samples for all will
WHEREAS Article 8.7 ol the Bylaws was amended at the follow the presentation.

20021)003 AG[,'l to read as follows.

Contracts, documents or any instruments in writrng requiring the signature oI the Federation

shall be signed by the President or the Executive Director unless such document requires the

specific signature o[ other members of the Executir,e Commrttee. The ExecutÍve Director's

capacrty to contract on behalf ol the Federation shall be lìmited to contracts under $5,000.00
in value.

and WHEREAS

the foÌlorving words whrch were part of the onginal Bylaw were mrstakenly omitted fiom such

resolution

"All contracts, documents and rnstruments rn rvnting so signed shall be binding upon the

Federation wrthout any lurther authorization or lormality"

THEREFORE BE IT RESOLVED THAT

Article 8.7 of the Bylar,vs be amended to read as lollows

Contracts, documents or any instruments in rvriting requiring the srgnature oI the FederatÍon,

shall be sìgned by the President or the Executir,e Director unless such document requires the

specrfic srgnature of other members of the Executive Committee. The Executrve Director's

capacrty to contract on behalf of the Federation shall be limited to contracts under $5,000 00

in vaÌue. All contracts, documents and instruments in writing so signed shall be binding
upon the Federarion without any lurther authonzatron or lormaliqr

Eq
l. _ berng a \lenber in good standing. hereby cast ml B:llor

rn the election of officers of the Federation of Canadian Artists, being held on March ]0, 2003 in

\hncouler. BC or an1' continuation Lhereof as folloivs:

Prcsident _
l st Vice- Pleside n t_
2nd Vice-President

Tr crsl: e r_
Dated at rCitl andProvinceI

rhis _day of_ 2003. PLEASE PRINT

\üINDSOR
NEWTON

REP TO MAKE
PRESENTATION

AT ÁGM
The preænution,

immediately following
the Annual General
Meeting, will cover

usage, handling
characteristics, colour
range, and mediums
for the Windsor 6r

Newton Anisan Water-
Mixabie Oils, and

Finity Acrylics. It will
include a brief history

of the company's
practice of making the
highest-quality colours,

*wellæafew

14 15



"lf you feel you would love to enter a.luried show but are scared
to death, here are a lew ideas that may help you out. Much of your
lear comes as a result of attitude. Even though you are terrified of
being exposed for the fraud that you feel you are, you must not
invest too much emotion in this exercise. Save your passion and
your drama for the canvas. Look at the juried show, noi as

something to fear, but as a great ally."

"Entering a juried show includes most everything that creative
individuals abhor. lt is competitive and goal oriented. It is precise.
It is deadlines. lt requires organization. It is in fact, the
quintessential left brain experlence. lt is also very useful, as you
will need all of these skills and more if you hope to become a

practising artlst.rl

"Juried shows can be great for creating boundaries. Often we
struggle with iack of inspiration caused by the barrenness of too few
ideas or the suflocation of too many Juried shor,vs usually have a
theme, such as Black and White, Human figure, miniature show,

etc. Having someone, anyone tell us what to do ls like a rainy day
after riotous sunshine. It gives us a rest by limÌting our options. It
is an ìnteresting and fun challenge to be limited and opens wide the
gates to creativity.rl

"Allow juried shows to challenge you as an artist. Use them to get

yourself out of the box of your own limitations. If you see yourself
as a portraÌt parnter, enter a iandscape show lfyou are stuck on the
idea that you are a realist, paint an abstract and enter it in that show.

Do this light heartedly, play with these new ideas and different
possibilities. Good athletes cross-train and so do good artists.rl

"In time you will see common threads that run through all of your
various works. These threads are elusive and unique. Hang on to
them. They are your wings to fly Wlth these wings, you will find
purpose and strength and direction. You may crash and burn a few
times, but you are now taking control of your own lile as an artist,
so good on youl Pick yourself up, dust your self off, re-arrange
your feathers a bit and get on with the adventure!"

MEMBERS' IDEAS ABOUTJURORS' REMARKS
by Rosalind Rork and respondants

In the JanuaryÆebruary 2003 issue, I asked you for your thoughts
and you respondedl The overwhelming answer from those
members who replied has been to say 'yes', we want the jurors'
comments. To lacilitate this reporting process, I have changed the
slide entry labels to include a check box for those who want
comments which can simply be ignored by anyone who does
not want them. Copies of these new labels are lncluded in this
issue of Art Avenue, available at Federation Gallery and have also

been sent to the Chapter presidents.

Members have indicated that they do not want FCA resources
used to deal with what 1 referred to as "the aftermath of the
jurying". Put simpl¡ you have suggested that the staff not attempt
to further explaìn or elaborate on the juror's remarks. To that end,
I would ask that anyone who recelves a decllne and wants to
discuss the result, turn to other members or artists and not myself
or the other gailery staff. As rn the past, the FCA will continue to
olfer the "What do juror's look for?" I day workshop on a regular
basis.

The hard workrng Signature members who volunteer their time
and expertise to be jurors lor our shows will continue their
excellent work on your behalf. I would like to thank all of the
members who participated in the po1l, everyone who sends their
slides in to be luried and especially the Signature member artists
who perform the difficult task of selecting shows for Federation
Gallery whenever we ask them.

Following are a few ol your many comments.

"...The t'act that they, and the secretary tahe tíme to do this and give

feedbach is greatly appreciated. I am aware tllis is time consuming, but
to me the feedbach is invaluable. The topic was brought up at our last
Chapter meeting (West Kootenay), and it was unanimously agreed that
we wouldlihe the process to continue íf at all rott*ll.r" 

,orres, Fruityale

"I just want to say that I am in t'at'our oJ having juror's comments

continue as any comment/cnticism would always be helpt'ul to the artist.
Thanh.s!" Virginia Chin, Burnaby

"It is always interesting to have feed-bach on your worh. However, it
is det'mitely not worth tahing valuable time t'rom volunteers and staff to

deal with rufJled t'eathers, rebuttals. etc. I am theret'ore in Javour of
dropping the system of juror's commentl Most artists have a pretty good

idea of what is "wrong" or needs improving with a painting when it is

declined anyhow." Ray Bradbury, West Vancouver

"I found the juror's comments very useful. I hope they will continue.

The.y shouldbe vtewed as constructive criticism which does not require a

rebuttal. I'm sure they are not intended as a point t'or continued

discussion, rather, a tahe-it-or-Ieave-it statement. People need to
understand tlmt jurors províde their time freely and comments qre

pro''tided ¿0 
'ssist 

them to succeed in the futura"oureen 
Bader, vancouver

"...1 realize that providing a short comment - whether constructive

criticism or positive clmment (a balqnce of both is nice!), is time

consuming t'or the juror(s). Personally , I find such commentary \)ery

helpt'ul. It ot't'ers reflection when tl'Lings have gone well and ot't'ers insight
on how to heep mahing my artw orh b etter/improting. Especially for those

of us outside the lower mainland, this ot'fers a real connection to real

people." Evelyn MacMiIIan, Westbanh

"...1 am certainly in t'avour of either comments or criticism Jrom the

jurors. The mlre comments, the better! It is hsrd to cLccept repeated

rejections but I realize that out of aII the entries nearly 90oÁ need to be

rejected as there is a Limit to the exhibition space. I also believe t'hat

nobody has a nght to question the decisions of jurors who- hopet'ully- are

not biased toward any one person." IngeborgRaymer, Burnaby
Editors' Note: Rate of decline typically ranges from 65 to 75%

"I looh upon the t'eedbach remarhs t'or declined worh Jrom juried shows

as a git't. The t'eedbach remarhs are opínions from experts, artists who

have ruon awards, have Stgnature status, and many of whom qre also

teqchers, experts who have "been there" and "done that"...Occasionally I
recei'te no Jeedbach and I am always disappointed, t'or without feedbach
I cannot continue to improve...tJ someday I decide my ego can't stand the

feedbach,I will tahe up needlepoint instead'f 
Hfflät¡*r¡r, coquitlam

" ...I really appreciate hnowing why a particular worh/slide is declined.
How else is an artist to grow? I certainly appreciate the Jact that there qre

a great many images bombarding the lurors during the ttiewing and thqt
they are rapidly presented. There simply isn't alot of time for a juror to

note wlry a píece ts not selected. Twice, out of I or so declinations, I have

had comments maLled bach with returned slides and it is greatly
appreciated. I respect the juror's decision to decline my piece and would
nlt ever consider tryingto reverse their decisionto decline my piece. But
when there is no comment, a declination, t'or me, is diJt'icult to accept.

\\/hen I enter a slide, or a painting, I enter it thinhing that it's worth
entering. When it is declined, I need to lznow why, to enable my lwn
personal growth." Sandra Donohue, Robson

" ...Just to circle composition as a criticism of the worh doesn't say much

as "composition" encornpasses so mrny elements. I usually end up being
more confused than enlightened. I understand the time factor for the

jurors. IJnLess you can give a thorough critique I don't thinh its worth the

piece of paper! Lynne Grillmair, Briscoe
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Ann Templeton
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ELECTION OF OFFICERS FOR THE 2003/2004 TERM

Submitted by the Nominating Committee

Nominee Name Position

Ma¡orie Turnbull, AFCA President
Dianna Ponting, AFCA Ist Vice-President
Merrilee Sett, AFCA 2nd Vice-President
T.K. Daniel Chuang, AFCA Treasurer

Robert Ascroft Secretary

Further nominations for these oflices can be made orally at the

Annual General Meeting on March 30, 2003.

ABSENTEE VOTING: Article 3.1 of the Bylarvs states:

"A member in good standrng present at a meeting of the

members is entitled io one vote. Voting is by show of hands,

unless decided otherwise. A member may vote by means of a

written, signed ballot. This rs not a proxy"

According\ the lollowing Bailot form will be used by Members

in good standing wishing to cast their vote ìn the election ol
Officers. All Members unable to attend the Annual General

Meeting to cast their Ballot in person may deposit a duly interesting facs about
completed Ballot form at the Federation office by fax, mail, or the raw materials used

email, prior to the election of Officers at the Annual General for pigments. H-?lth

Meeting of the Federation ol Canadian Artists and S*ty tips,will also

be discused. Free
SPECIAL RESOLUTION samples for all will
WHEREAS Article 8.7 ol the Bylaws was amended at the follow the presentation.

20021)003 AG[,'l to read as follows.

Contracts, documents or any instruments in writrng requiring the signature oI the Federation

shall be signed by the President or the Executive Director unless such document requires the

specific signature o[ other members of the Executir,e Commrttee. The ExecutÍve Director's

capacrty to contract on behalf ol the Federation shall be lìmited to contracts under $5,000.00
in value.

and WHEREAS

the foÌlorving words whrch were part of the onginal Bylaw were mrstakenly omitted fiom such

resolution

"All contracts, documents and rnstruments rn rvnting so signed shall be binding upon the

Federation wrthout any lurther authorization or lormality"

THEREFORE BE IT RESOLVED THAT

Article 8.7 of the Bylar,vs be amended to read as lollows

Contracts, documents or any instruments in rvriting requiring the srgnature oI the FederatÍon,

shall be sìgned by the President or the Executir,e Director unless such document requires the

specrfic srgnature of other members of the Executive Committee. The Executrve Director's

capacrty to contract on behalf of the Federation shall be limited to contracts under $5,000 00

in vaÌue. All contracts, documents and instruments in writing so signed shall be binding
upon the Federarion without any lurther authonzatron or lormaliqr

Eq
l. _ berng a \lenber in good standing. hereby cast ml B:llor

rn the election of officers of the Federation of Canadian Artists, being held on March ]0, 2003 in

\hncouler. BC or an1' continuation Lhereof as folloivs:

Prcsident _
l st Vice- Pleside n t_
2nd Vice-President

Tr crsl: e r_
Dated at rCitl andProvinceI

rhis _day of_ 2003. PLEASE PRINT

\üINDSOR
NEWTON

REP TO MAKE
PRESENTATION

AT ÁGM
The preænution,

immediately following
the Annual General
Meeting, will cover

usage, handling
characteristics, colour
range, and mediums
for the Windsor 6r

Newton Anisan Water-
Mixabie Oils, and

Finity Acrylics. It will
include a brief history

of the company's
practice of making the
highest-quality colours,

*wellæafew
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AnTFUL GwING 2002 DoI\ArroNs
Aìl charities rely on charitable donations and the Federation of Canadlan Artists is no exceptlon. In 2002 the FCA was the reclpient of incredible generosrty

and will use that beneficence to delir.er the services and programs to artlsts which are the core of its mandate. The followìng articles on some of the tns

and outs ol charitable giving explain how you too can make a drfference. Thank you for your generosrtlt SusanFoster, Executive Director
Cash for Juried Prizes
McMurray Robens Heming & Wyborn Alessandra Bìtel1i
Whirc Rock Summer Schoõl ol the ,Á,rts AIan Wyìie

Cash for General Revenue

Janice Robertson TinYan Chan

CHRmrRslE GrvrNG
(Excerpts Jrom an article contrlbuted by Cary Heming, CA, Partner, McMurray,
Roberts, Hemrng €t Wyborn. See the t'ull version at wuw.ntThw.com, What's New)

Gifts to a Chantable Organization:

What is a gift?

A gift must be voluntar¡ it is usually in the form of cash,

but can also be some other property and it is made with
no expectation of return.

A gift may result in taxable income to the donor.

Donation Limits (lndividuals and Corporations):

5% of Net Income, annually

Unused donations can be carried forward five years.

Individuals receive tax credits for charitable donations:

On the first $200 of donations in a year, the tax credits

total approximately 22o/o (or the lorvest marginal tax rate).

For donations in excess of $200 in the year, the tax credit
is at the highest marginal rate, currently 44ol0.

Corporations treat donations as a deduction in arriving at taxable

income. Tax savings will be realized at the applicable corporate tax

rate.

Gifts of Capital Property:

Donatrons ol caprtal property normally result in a deemed

disposition at fair market value.

The donor is liable lor any tax created on the deemed dispositton to

the charity

There is an addition to the donation deduction limit equal to 25olo of
the taxable capital gain arising from the donation of capital property
or any recaptured capital cost allowance arising from a grft of
deprecìable property. These provrsions allow the taxpayer to shelter

the taxable gains arising from the gift.

Corporate Donations:

There are three basic ways in which a company can donate product to a

charity

A company can stmply give some product to the charity wrth no

charitable recerpt receir,ed or sale recorded. This is considered a

promotion expense equal to the cost amount of the product

donated.

A company can donate product, receive a chari¡able receipt equal to

the fair market value of the product, record a sale at the same fair

market value and claim the amount of the receipt as a deduction

against net income in arriving at taxable Ìncome.

A company can sell the product to the charity under normal

busÌness terms and then donate back the net sale proceeds. ln this

case the charity will pay PST and GST on the purchase and be able

to reco\¡er one-half of the GST paid.

For individuals carrytng on business as a proprietorship or partnership,

most of these rules will apply However, the charitable receipt will be

treated under the rules for individuals and not for corporations.

Gifts of Publicly Traded Securities:

The capital gains inclusion rate (i.e. the portion of the caprtal garn

that is taxable) is reduced lrom 50o/o to 25olo where the donation is

comprised of a gilt of publicly traded securities.

The amount ol the gift is based on the fair market value ol the shares

at the time they are donated.

It is more beneficral to donaie an appreciated security directly to a

charity than to first dispose of the security and then donate the cash

realized from the sale.

Gifts Made by Will:

ln the year of death a taxpayer can claim donations up to 100% ol net

income and carry back any unused portion one year and apply it against

net income in that year.

Donations made pursuant to the instructions in a will are considered to

have been made by the deceased during their lifetime. (Note ihat there

is a deemed disposttion of capÍtal property on death, whìch may create

additional taxable income in the final return).

It is essential that the specrfic amount of the donation or a specilied

residual portion of the estate, and the particular donee be stated in the

will.

Gifts of Life Insurance:

Some basic ways in which 1ìfe insurance can be used for charitable giving are:

You can assign a lile insurance policy to a charity and register the charity

as the beneficiary of the policy The donor will then recetve a current
donation receipt lor the amount of premiums paid each year. The donor
can also receive a donation receipt for any cash surrender value of the

policy at the time Ít is assigned to the charity

An individual can retain ownership of a life insurance policy and have

their estate as the beneficiary. They would then sei out 1n their will that

the estate is to make a gift to a specific charity equal to the amount of
the policy death benefit. ln these ctrcumslances, the donor receÌves the

donation receipt in the year of death and it can be applied as set out in
point 5 above.

The use of life insurance in donation planning should only be considered as

part of an overall tax and estate plannlng process. Please consult your lawl'er,

accountant and insurance agent before embarking on this type ol donation
planning.
The foregoing artícle is based on the most up-to-date int'ormation available. This is

not intended to provide income tax advice. Please clntact ylu,r dccountant or tax

advisor prtor to dctLng on the basis of any int'ormation included in this article.

Dou¡r¡ Youn MoNEy! By Roberr Ascroft

Well, not actually double your money. If you are a supporter of the Federation

ol CanadÌan Artists through charìtable donations, you might be able to double

the money the Federation receives. lf you are employed by (or retired from) a

large to medium sized compan¡ the company may have a matching charitable

donation program.

These programs usually have the option ol deducting from;'our pay or pension

cheque, a monthly or lump sum deduction. It is usually done thrs way so the

company can verify the donated amount. A cheque matching the donated

amount rs sent by the company to the designated charit¡ in our case the

Federation ol Canadian Artists. It's a rvin for the company because it supports

community charities their employees support and the company receives a

receipt to deduct the amount from government taxes.

lf you are interested in supporting the Federation this wa1', check r,vith your
human resource clepartment to determine if this rype of plan ls ar,ailable. If the

compan)r doesn't have a matching donation plan, maybe it's because they

haven't thought about it and mÌght be interested in implementing one.

ln addition to the matching donation plan, your company may support

charities ln other ways. TELUS donates $200 to a registered charity at r,vhich

an employee, or as in my case a retiree, r'olunteers their trme for 60 or more

hours per year. Upon completion of the ó0 hours, the employee/retiree sends

in an attestatron form and towards the end ol the year TELUS sends the cheque

to the chanty The benefits of this program for TELUS include tangible support

for community charitÍes, employee/retiree support, and a tax deduction Check

with your human resource depariment to see lf they have, or ma)r want to
rmplement. rhis t¡'pe ol communit¡ suppon program.
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AnTFUL GwING 2002 DoI\ArroNs
Aìl charities rely on charitable donations and the Federation of Canadlan Artists is no exceptlon. In 2002 the FCA was the reclpient of incredible generosrty

and will use that beneficence to delir.er the services and programs to artlsts which are the core of its mandate. The followìng articles on some of the tns

and outs ol charitable giving explain how you too can make a drfference. Thank you for your generosrtlt SusanFoster, Executive Director
Cash for Juried Prizes
McMurray Robens Heming & Wyborn Alessandra Bìtel1i
Whirc Rock Summer Schoõl ol the ,Á,rts AIan Wyìie

Cash for General Revenue

Janice Robertson TinYan Chan

CHRmrRslE GrvrNG
(Excerpts Jrom an article contrlbuted by Cary Heming, CA, Partner, McMurray,
Roberts, Hemrng €t Wyborn. See the t'ull version at wuw.ntThw.com, What's New)

Gifts to a Chantable Organization:

What is a gift?

A gift must be voluntar¡ it is usually in the form of cash,

but can also be some other property and it is made with
no expectation of return.

A gift may result in taxable income to the donor.

Donation Limits (lndividuals and Corporations):

5% of Net Income, annually

Unused donations can be carried forward five years.

Individuals receive tax credits for charitable donations:

On the first $200 of donations in a year, the tax credits

total approximately 22o/o (or the lorvest marginal tax rate).

For donations in excess of $200 in the year, the tax credit
is at the highest marginal rate, currently 44ol0.

Corporations treat donations as a deduction in arriving at taxable

income. Tax savings will be realized at the applicable corporate tax

rate.

Gifts of Capital Property:

Donatrons ol caprtal property normally result in a deemed

disposition at fair market value.

The donor is liable lor any tax created on the deemed dispositton to

the charity

There is an addition to the donation deduction limit equal to 25olo of
the taxable capital gain arising from the donation of capital property
or any recaptured capital cost allowance arising from a grft of
deprecìable property. These provrsions allow the taxpayer to shelter

the taxable gains arising from the gift.

Corporate Donations:

There are three basic ways in which a company can donate product to a

charity

A company can stmply give some product to the charity wrth no

charitable recerpt receir,ed or sale recorded. This is considered a

promotion expense equal to the cost amount of the product

donated.

A company can donate product, receive a chari¡able receipt equal to

the fair market value of the product, record a sale at the same fair

market value and claim the amount of the receipt as a deduction

against net income in arriving at taxable Ìncome.

A company can sell the product to the charity under normal

busÌness terms and then donate back the net sale proceeds. ln this

case the charity will pay PST and GST on the purchase and be able

to reco\¡er one-half of the GST paid.

For individuals carrytng on business as a proprietorship or partnership,

most of these rules will apply However, the charitable receipt will be

treated under the rules for individuals and not for corporations.

Gifts of Publicly Traded Securities:

The capital gains inclusion rate (i.e. the portion of the caprtal garn

that is taxable) is reduced lrom 50o/o to 25olo where the donation is

comprised of a gilt of publicly traded securities.

The amount ol the gift is based on the fair market value ol the shares

at the time they are donated.

It is more beneficral to donaie an appreciated security directly to a

charity than to first dispose of the security and then donate the cash

realized from the sale.

Gifts Made by Will:

ln the year of death a taxpayer can claim donations up to 100% ol net

income and carry back any unused portion one year and apply it against

net income in that year.

Donations made pursuant to the instructions in a will are considered to

have been made by the deceased during their lifetime. (Note ihat there

is a deemed disposttion of capÍtal property on death, whìch may create

additional taxable income in the final return).

It is essential that the specrfic amount of the donation or a specilied

residual portion of the estate, and the particular donee be stated in the

will.

Gifts of Life Insurance:

Some basic ways in which 1ìfe insurance can be used for charitable giving are:

You can assign a lile insurance policy to a charity and register the charity

as the beneficiary of the policy The donor will then recetve a current
donation receipt lor the amount of premiums paid each year. The donor
can also receive a donation receipt for any cash surrender value of the

policy at the time Ít is assigned to the charity

An individual can retain ownership of a life insurance policy and have

their estate as the beneficiary. They would then sei out 1n their will that

the estate is to make a gift to a specific charity equal to the amount of
the policy death benefit. ln these ctrcumslances, the donor receÌves the

donation receipt in the year of death and it can be applied as set out in
point 5 above.

The use of life insurance in donation planning should only be considered as

part of an overall tax and estate plannlng process. Please consult your lawl'er,

accountant and insurance agent before embarking on this type ol donation
planning.
The foregoing artícle is based on the most up-to-date int'ormation available. This is

not intended to provide income tax advice. Please clntact ylu,r dccountant or tax

advisor prtor to dctLng on the basis of any int'ormation included in this article.

Dou¡r¡ Youn MoNEy! By Roberr Ascroft

Well, not actually double your money. If you are a supporter of the Federation

ol CanadÌan Artists through charìtable donations, you might be able to double

the money the Federation receives. lf you are employed by (or retired from) a

large to medium sized compan¡ the company may have a matching charitable

donation program.

These programs usually have the option ol deducting from;'our pay or pension

cheque, a monthly or lump sum deduction. It is usually done thrs way so the

company can verify the donated amount. A cheque matching the donated

amount rs sent by the company to the designated charit¡ in our case the

Federation ol Canadian Artists. It's a rvin for the company because it supports

community charities their employees support and the company receives a

receipt to deduct the amount from government taxes.

lf you are interested in supporting the Federation this wa1', check r,vith your
human resource clepartment to determine if this rype of plan ls ar,ailable. If the

compan)r doesn't have a matching donation plan, maybe it's because they

haven't thought about it and mÌght be interested in implementing one.

ln addition to the matching donation plan, your company may support

charities ln other ways. TELUS donates $200 to a registered charity at r,vhich

an employee, or as in my case a retiree, r'olunteers their trme for 60 or more

hours per year. Upon completion of the ó0 hours, the employee/retiree sends

in an attestatron form and towards the end ol the year TELUS sends the cheque

to the chanty The benefits of this program for TELUS include tangible support

for community charitÍes, employee/retiree support, and a tax deduction Check

with your human resource depariment to see lf they have, or ma)r want to
rmplement. rhis t¡'pe ol communit¡ suppon program.
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FXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOWER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

î

PRICE

SUBÍVIISSIONS BY SIIDE ONIY (unless indicoled olherwise in show detoils): Slides

mu$ be 35mm colour in o 2"x 2" mount. Gloss slides ore not odmissible. Pleose, no tope

or lobels, excepl non-prohuding silver tope on the film, whìch is not permonenÍy offixed.

Lobel the slide wiú the Nome of Artis, Iitle, lmoge Size, Medium ond Fromed Price ond

indicote which direclion is up - 0s per illustrotion.

ENTRY FEE: Members moy submil up lo hree slides per show for o non-refundoble entry

fee of $10 eoch. Moil your enhy form wilh o self-oddressed $omped envelope ISASE) for

receipts ond refurns.

ACCEPIED ENIRIES: All slide enlries mu$ include 1) Properly lobeled slideis), 2) Entry

fee, 3) Complete entry form, ond 4) SASE. lncomplete entries will not be iuried. Advice of

the iury's decision wi I be sent by moil in your SASE. No phone colls pleose.

DECIINED ENTRIES: Declined slide{s) will be returned in your SASE.

EXHIBITION REGUI.ATIONS:

Artwork musl be moiled ìn predomlnontly neutrol colours, fromed ond wired reody for

honging. The wìre musl be toul ond nol les lhon 4.5" below lhe centrelop of fie frome.

Gloss wirh clips is not occeptoble.

Entries musi nol be copies, derivotives, or bosed in ony woy on oiher copyrighied or

publlshed poìnlings or photogrophs.

Poinlìng done under instruction connot be submìtted to FCAJuries.

Nol-For-Sole Pointings ond work previously hung ol this gollery will not be occepted.

The FCA will loke lhe utmost core in hondling work submitted bul connot occept

responsibility for loss or domoge. Insuronce is the responsibilíty of the orti$.

A 35% commission will be deducted lrom the selling price. Pleose odvise fie Golery if you

ore GST-regi$ered.

It ìs the obligotion o[ the ortist to be sure their work is ovoiloble ond for sole. Foìlure lo do

so wosles the oppolunity for onofier orli$ to disploy work, or lo be eliglble to opply for

Signoture $olus in the FCA,

Arti$s submitting work ogree to ollow their imoges lo be publshed in úe FCA mogozine or

Ìn FCA odvertising. Consenl is given, by the ofì$, ihrough the oct of submiiling.

EXHIBITIONS/CAttS:

E|ACK AND WHrfE SHOW - April 1 5th - 27th ,2003
Sl¡de Deodline: Mqrch óth, 2003
Poinlngs due: April I lfh , 2003
Scheduled jurors: Alon Wylie, SFCA, Rick McDiormid, SFCA ond Tom Huniey, AFCA

PATNITNG$ BY NU,IIBERS . Deodline for entries is lhursdoy Apill 3rd,
PBN Entry forms ore ovoiloble in the gollery ond on lhe website. Note: this enlry

not the some os the regulor slide enlry form.

Gollery Monoger ot ó04 ó8 I 8534 for more deloils

SIIMMER GALLERY PARTS, AND ll ' Deodline for opplicotion is April 10, 2003.
Pleose provide I slides, o lis of your works which $oles the title, medium ond size.

Applicotion fee is $25 00. The exocl cost of rentol will depend on lhe number of

successful oppliconts.

ALÍERED SIAIES . June 24th - July óth , 2003

Slides due: Moy 22nd , 2003
Pointings due: June 20th, 2ü)3
lurors lo be onnounced.

FCA OPEN SHOW . Augu$ I th - Sepember 7th,2003
Slides due: June 2nd , 2003
Guest slide iuror: Christopher Schink

rt Classifieds

or credil cord
lhe month preceding the monfh of issue.

cheque
doy of Fresh Start

February 4 through 16,2003

Enhonce your woter medio experience by subscribìng to our newsletter, IHE WAIERCOLOUR

GAZEIIE, For o free somple copy or informotion on our wolercolour sellhelp orticles, send your

nome ond oddress lo KOR Publicotlons, ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox {204)
889 -6467 or E-moil: kor@escope.co.

.:.t1),;1.'

I
I
r)
Y

Ancient Scrub Oøk, Merrilee Sett, AFCA,
acrylic & collage 30"x 22' $1,800

I PIay Your Cards Right, Sandra Taylor,
mixed media, l9"x 14" $450
,{ward of Excellence

I

TahingaShortcut, Robert Ascroft, oil, 14"x 14" $440
Fasken, Martineau, DuMoulin Award

StandBy M¿, Lok Kerk llwang, watercolour,
22"x 15" $1,500

Jury Panel: Tinyan Chan, SFCA, Janice Robertson, SFCA

and Anne-Marie Haney, AFCA.

FishingFloats, Mike Radford, watercolour, l6"x 22" $I,300

MusaJir (SpiritualJoumey), Mariþ Harris, mixed media,
l5"x2l" $650 - Alessandra Bitelli, SFCA Award

CooIDown, Steve Hepburn, oil, 16"x 20' $1,250
People's Choice Winner

PHOTOGRAPHY - Professionol photogropher will

ortwork (3D & 2D). Best quolity, unbelievoble

provide you with slides, prints ond scons of

rotes. Joseph ol 438-7765.

ARIWORK PHOIOGRAPHY-Experienced ortwork photogropher. Slides, prints ond scons

ovoiloble. Excellent roles. For somples, see: http://members.show.co/won-hee/ Coll Vincent

Pigeon ot {ó04) ó85-9ó I i.

HORNBY lStAND WTH fvlARltYN IlMfitS SFCA-Explore the heort-stopping beouty of

Hornby Islond, stoy in o comfortoble well-equipped lodge ol Ford Cove, relox ond enioy

wotercolour pointing ol ih fine$. Fresh, delicious food, cleon ond cory shored occommodolions,

souno plus experl insÌruction for $395 {includes tox, trovel cols exho), .1 l2.l
Two sessions offered in 2003: 0 ' / .^
Session one: Moy 30 -June 2 0R Session two: Seplember I 2 - I 5. For more info, Check the web

ot www.timmsfineorl.com or coll (Toll freel 1-8óó-33 4-8877 o¡ direo (250) 334-8877 .

WRIGHT

relief, linocuts,

odditionol oluminum

new bor

ond

inlo I

2 ortists desire economicol occo4mródofion for 2-3 weeks in Soufiern Fronce October

2003. Coll Goil 25}fi7 -083\*{noil: wordsondort@uniserve.com.

WATERCOIOUR/MIXED MEDIA SEMINAR-with Morilyn Timms SFCA-odvonced level 5 doy

seminor July 28 - Augu$ I , 2003 in Courtenoy, BC. Delve inb o brood ronge of experimentol

opproochei to wotermedio -from multi-windows ond loyering firough texturing to composition ond

desiqn elemenh. Come owoy Íull of ideos ond excitement. For more informolion, check her web

sirc älwww.timmsfineorl.coi or phone l-8óó-334-8877. b1-

Artists in Action 2003 will feature demonstrations that tie in to
the juried shows which will be hanging in Federation Gallery at the
time. Demos planned for the spring include Drawing from a Live
Model with Suzanne Northcott, SFCA and Brent L1,rrch, SFCA on
March l0; Discussing Still Life Composition with Alessandra

Bitelli, SFCA andJanice Robertson, SFCA on AprilT; and Processes
of Abstraction with Anne-Marie Harvey, AFCA on May 5. Because
our presenters are volunteering their time and expertise, changes
may arise. To avoid disappointment please call the gallery to
confirm any of the dates listed above.

EI
YOUR PAINTINGS PHOTOGRAPHED

For Portfolio or Submission Purposes - Slide.s or Pnnts
1000/o Guaranteed with Special Pricing for FCA Members

-_ 
P-hotographic Portfolios prepared to bést show your work

All photoJddne in your own stridio so don'r move iour painrings
Tom Buchanan - Photogrnpher - 604-582-6440

Call anytime or visir our web-site: www.rhebuchanangallery.com

ËUæG¡

IA
l8

CIIP AND KEEP FOR REFERENCE
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FXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOWER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

î

PRICE

SUBÍVIISSIONS BY SIIDE ONIY (unless indicoled olherwise in show detoils): Slides

mu$ be 35mm colour in o 2"x 2" mount. Gloss slides ore not odmissible. Pleose, no tope
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Opening Reception May 2nd,2003,6:30'8:30 p.m
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Ask most artists to narne the primary colors ancl chances are you'll get the \,'rong
ans\!'er. Ask the same artists to name the colors on their palette ancl seldom will their
responses be the same. That's not a judgement call: Ìt's a fact. Is color knowledge that
complex? Can there be consensus in an arena o[ self-expression and individuality? I
say yesl

'rR
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toL-,
Ussi Legge AFCA

Johnson Wu AFCA

Dotes: June 12-14
Time: 8:30-3:30
Fee: $225, GST

Dich Nelson is tht originator oJ tht
Tt i-hLLc \tût(:rcllol pcirrting proccss.

Dirl¿ dircorcrcd lhc irrr, l,rill,lJ
color-s b,1, t|o¡'l¡i¡tg I|ith printers lr.'ho

tcptodti,,,l irrll '.,1,,r PiL tlrr\ r\¡rtS

onll, Jotn prntury irrhs. Con4rLrters

¿rs¿ the s¿inre CÀ,íl'K colors Jor all
graphk rrprodtction.

Dich's hnorvl¿dgc oJ color and it's uttersction began n'ith his

.srLrrlies at Yab tlith losef Albers, the nost cekbraLcd colorist

oJ tlrc 20th centtut,.

Dich has rnughr his ¡r"c¿ss to lnndrcds of u'rircrtolorists

through Han,aii, tht Mainlctnd ttnd Canada.

Dich Nclsoir's irrraginni r,

digitai iioiir "Pclr's

Rcnrildcr " pror)uccd in

Adobc Photos/rop u,ith a
\lh¿onr ¡rtbl¿¡

To Register call the Federation at 604-681-8534
or email: lcaeducation@ artists.ca

T.K. Daniel Chuang AFCA

Lq-,
Kenson Seto AFCA Josanne Van Hees AFCA

A Cd r FullI Doys
1

This worksl-rop will focus on these issues and more. Participants will discover,
through l-rands on experience, the true prirnaries of pigment and how they cliffer frorn
those of light.

ln addition to developing knowledge and skills in color theory ancl mixing, the more
magical aspects of color interaction will be explored. Such stuclies r'i'ill deal with two
primary means by which color luminosity can be achieved.

Although r,vatercolor paints and paper u'ill be the medium usecl in the workshop, the
workshop is about color, and that means color in any medium.

Paints will be provided.
PttrticL¡tcutts cnc rcsporLsible .for thc.following malcr-icils: Arches 140# rotrghtvcttcrcolot ¡tcrpcr,
tt¡clLcr contctin¿r. (rro glc-s-s), palcttc (cctnbc tvhiLc p\oLte r. plustíc, ctc.), oltl Lov,el or .llcutntl
bldnltet, puper Lott,tls, v,ctLcrcolor brLrshcs: rowttl in cutlt si:t.front #6 #12 cutcl one .flut
(rpprox. 1," cmcl notc pad & pcncil.

The0ne Stop ART STORE with easy tr.REE PARIüNG
1664 West 4th Ave Vancouver Between Fir& Pine

ledgeable ssles ståff
Tel:604-733-1331
Fax 604-733-7202
Toll free

IjtD 1-8?7-733-3188

Only ALPIIAMIIT ARTCARE mats are guaranteed to preserve
the life of your treasured artwork. Over time, many factors,
including air pollution, paper degradation, and acid by-products
of the art's own aging can seriously damage prints, photographs
and all types of arl.
Only ALPÍIAMIIT ARTCARE contains patented Micro chamber
technology that actir¡ely protects art by eiiminating these
harmful poilutants, significantly extending the life of the framed
piece - something no other museum-quality board can do.
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zMo off 0n your picture framing moulding, with only

the best conservation Artcate mats used,




