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The Windflower's Dance. Janice Robertson, SFCA, Juror, watercolour, 18"x 15.5" $1,220



The WindJlower's Dance, Janice Robertson, SFCA, Juror, watercolour,
I8"x 15.5" $f ,220

This paintÌng began its llfe as a demo for a class I was teaching. I had tried
the image as an acrylic and decided that I could do a better¡ob ofrt as a

watercolour. I hadn't painted a serious watercolour lor a while and I really
enjoyed the process. I love white {lowers best of all because of their subtlety
and I love the dark background contrasted with ùe light-filled flowers.

I palnted the background first ln two layers, with the flowers masked out.

Then I painted the flowers and leaves with successive glazes of three primary
non-staining colours. The final touch came with some lifting to clean up
edges and reclaim some light areas out of the dark background.

Janice Robertson

Pdínting prices listed in this magaTine reflect prices

set at the time of exhíbít only.

Success! Show, 2003
March l9th to 30th,2003

Raspberry Corn,Dianna Ponting, SFCA, pastel, 12.5"x 18" SOLD
People's Choice Award

OJ Things that go on Underground, Ann Zielinski, SFCA, Juror,
acrylic, lI"x I5" $525

lmposingOrder,Lynne Grillmair, AFCA, collage, 7"x tI" $350

Henry's Decoys, Alan Wylie, SFCA, Juror, warercolour, l3"x 24" $2,800

(cont,d on page 9)
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ARROWSMITH CHAPTER by Helene Mclntosh
Ow Spnng Juried Show was held at the Old School House in

Qualicum Beach with many guests attending the openìng receprion.
The three jurors, who came all the way from Victoria, were Catherine
Moffat, SFCA, David Goatley, SFCA and Sherry Mitchell, AFCA. Their
three first choices were Doreen Warren, Tony Stuart and Joan Larson,
AFCA

Our energetic and vivacious President, Vickie Turner, continues to
challenge us at every meeting. This month we have two challenges
(from February and March) - to paint using the negative space and to
paint using two colours only plus black and white. The January
challenge to paint a red charr resulted in some pretty impressive pieces.
Another challenge for this monthrs meeting is to bring a painting
expressing our feelings regarding the current war on lraq. Many artists
are feeling an abundance of emorion ar rhis rime and lt will be
interesting to see what comes out of thls exercise. Last month's meeting
was held in the evening and was followed by an awesome pastel
demonstration by Joan Larson, AFCA. Joan has a way of making it all
look so easyl

From May 13-June B, Joan Larson, AFCA and DÌanna Ponting, SFCA,
PPC will be exhibiting their pastel works in a show being held Ìn the
Brown Gallery at the Old School House in Qualicum. Helene
Mclntosh will exhibit her paintings in acrylics and oils, Ladies, in the
Dorothy Francis Galleriz

Suzanne Northcott, SFCA, is presenting a Creative Exploration in
Acrylic workshop April 26 and 27 and those of us who signed up are
eagerly looking forward to this expedence.

Another exciting workshop on Hornby Island under the instruction
of Ann Zielinski, SFCA, is taking place June 8-13. Those who
pafticipated last year can attest to the high standards that Ann sets for
her students. The accommodatÌon, scenery and meals are the icìng on
the cake!

We welcome our two newest members, Jean Fitzpatrick, and BÌ11

Britton - both recelved ribbons inthe Oceqnside Community Arts Council
SpnngJuned Show! Carmen Mongeau received a Best of Show ribbon
for her Cornposition in Blue. Disa Hale, AFCA, received a Best of Show
ribbon as well for her etching, Praine Storm Coming. Doreen Warren
received a Best of Show for ADay in the Countrysidø and Olivia Mennie
and Karen Poirier received ribbon awards for Sunsef andHanh's Apples

respectivel)¿
Eiissa Anthony and Robert Sìvertson held an exhÌbit of their works

in the Members' Gallery at Oceanside Community Ar¡s Council in
Parksville while Alan Dunfield and Tony Stuart held their show in the
Nemeth Gallery from March 10 - April 3. As well, Sharon Hubbard's
tulip photographs adorned the foyer in the Council Gallery. The
opening reception was a huge success with many people present.

NANAIMO CHAPTER by Harold Allanson, AFCA
The Nanaimo Chapter meets every second month of the year.

Our May meeting may or may not have taken place before you
receive your copy of Art Avenue. The reason I say this is because
Mariþ Timms, SFCA, will be doing a demo for our group after the
meeting. You may have noticed Marilyn was mentioned in
Members In The News ln the Marcb,/April ìssue of Art Ayenue,
regarding the acceptance of her painting Magma in American
Watercolour Societies 136th Exhibition. So our group, of course, is
expecting great things from Marilpr when she presents her demo.

May's meeting is our last before we take a summer break and
return again in September. I'il have more to say about that in the
next issue. Summer usually means more time spent out of doors
and lor some, a good opportunrty to paint or collect material and
information for painting in the studio on those dreary days in the
fall. So whatever your artistic activities are, I wish you all a

wonderful summer.
We're all proud of our o\^/n Pat Holland, SFCA, for achieving her

Senior Signature status in March. Well deserved Pat, we all
congratulate you. May I humbly menrion I also received AFCA
status. Vancouver island made a good showing with a number of
people getting either SFCA or AFCA. It's good ro see we have pa
many talented artists on the Island

COMOX VALLEY CHAPTER by Bev Wolsey
The members are excited to be invited as rhe Guesr Guild at the

renowned FilbergFestíval in August. This juried show aftracrs crafters
and artists from all over Vancouver Island and British Columbia. The
exhibit will be in the barn near the enrrance, with a tent lor the demo
painters outside.
The March AGM produced the executives for the 2003/2004 terms.
President: Kay Hilborn
Vice Presidents: Trish Montague and Daphne Triggs
Secretary: Brenda Calhoun
Tieasurer: Virginia Lukay
Public Relations/Publicity: Brenda Calhoun and Penny Kelly
Show Committee: Doris Zdebíak
Chapter News/Art Avenue: Bev Wolsey
Membership: Norma Steven
Member alLa.rge Karl Rieche

Workshop Committee: Marilyn Timms, SFCA, Trish Montague,
Daphne Triggs

Disa Hale, AFCA from the Arrowsmlth Chapter came to the Awesome
Mulr Gallery show as our guest, to jury some of our members. We are
pleased to announce that Betty Boyle, Brenda Calhoun, Kay Hilborn,
Dolores Ordway and Heather Rieche achieved Active status 1n the
Federation. Congratulations to all.

March saw the members exhlbÌting in the Driltwood Mall and they
will also participate in a Mother's Day Show in this popular retail
space. Some anisß will be attending the Ktty Coleman
Garden Show to do demo painLing.

Woodland I

Registration for membership with the Fraser Valley Chapter this year
shows what a lot of communilies are represented: there are presentiy
50 registered members from the following communities: 17 from
Abbotsford, I from Chilliwack, 10 from Maple RidgeÆitt Meadows,
9 from Langley/Aldergrove, 8 from Surrey and 5 from Mìssion.

,rJneone always has a lot of driving to do to get to the monthly
\ -Þtings. Discussion at the last meeting included tr;,rng to find

show sites ihat are more central to more members.

NORTH OKANAGA,N CHAPTER by Ev McDougall
Our recent chapter exhibition at the Vernon Public Art Gallery has

been a great success for both the public and our members, many of
whom have neverþeen included in a juried Federation show before.
It appears that in spite of the dìfficulties encountered in the dÌstance
delivery of the Foundation Program, North Okanagan members
greatly benefited from the efforts of all ìnvolved. I think we should
give a round of applause to one of our own members and past
chapter president, Gail Short, for providing the major impetus in
getting the program into the interior.

With the process of jurpng on the minds of so many of our
members, we decided to combine a potluck with a panel of
experienced jurors to discuss some of the issues surrounding the jury
process. The panel consisted ol Bonnie Roberts, AFCA, who talked
about slide submissions, Andrea Toth, the Gallery curator, who
talked about what she looks for in an exhibition proposal to the
gallery, and Gerry Marchand, professional artisl and instructor, who
talked about his experience developing a jury form for Ontario art
students. One of the things the group looked at was the form that
was used to jury the International Sculpture Sl.rnposium held last
year in Vernon, and members even got to try their hand at juÐnng
some pieces themselves. The evening was a great success, and
generated a 1ot of rather heated discussj.on. The food was great too.

Several chapter members are participating in the annual Spnng
Splash show and sale in Oyama on May 4. Angelika Jaeger, Gail

¡-'1ort, Charlene Woodbury, Rick Bond, AFCA, Ev McDougall, Beryl
\ ,odall, Nancy Lucas, Christine Kashuba, Mae Roberts, and Sharon

Carefoot, who has been invited to be a guest artist this year. Part of
the proceeds of this sale goes to the cancer society, and it is generally
well attended.

Ev McDougall has again had pieces accepted for the annual Calgary
Stampede auction, and she will be doing a demonstration as well
during the Stampede.

Focus Framing, which is owned by one of our members, Jessica
Hannah, and her partner, has sent out a call for North Okanagan
scenes, a selection of which will be entered in a bid for awards at the
Funtastic Tournament later in the summer.

Members who have recently been juried in to active status are:
Eileen Sawracki, Jessica Hannah, Teresa Connor, Andrea Toth, Anita
Jewell, Terry Evans and Summer Robertson. We also welcome
several new members to our chapter: Pauline Best, Charley
Hampton, Linda Mowat, Becky Strube, Jackie Warawa, Summer
Robertson, and Anita Jeweli. Huppy painting everyone.

VICTORIA CHAPTER by Marney Ward AFCA
David Goatley, SFCA, Catherine Moffat, SFCA and Nella Rogers,

AFCA juried in a wonderful Spring Exhibition, which thanks in part
to some TV coverage and a newspaper ad, attracted about 400-500
people. Most encouraging was the sale of five paintings and over
$200 worth of cards. 'We were especlally thrilled when one customer
claimed our annual spring show was rrthe best art show in Vj.ctoria.r'
Congratulations to Maryanne Laing, Sherry Mitchell, AFCA and
Marney Ward, AFCA for their Awards of Excellence and Margot
Clayton, AFCA, June McCrae and Heather Urquhart for their
Honorable Mention Awards. Sherry's beautiful watercolour Stages-

, ctka Rose also won the Most Popular Painting in the Show.
\*-r4s this Art Avenue comes out, our Artbreak weekend on Saltspring

Island, May 2-4, will be in progress, with our spring show included.
We welcome Catherine Moffat, SFCA to the previously advertised
artists, Katherine Amisson, Robert Bateman, SFCA, Robert Genn,
SFCA, and David Goatle¡ SFCA. At our February meetlng Catherine
wowed us all with slides of her amazing watercolours, as she

attempted to explain just how she gets her intricate background
textures and her intuitively balanced compositions.

In closing, we congrâtulate the following new active members:
Phyllis Albone, Kristi Bridgeman, and Charles Dool, who all
participated in our show, and Clement Kwan, who recently won the
Peggy & Harry Evans Award for The Guitar in the Eyes, Thighs, Chins
and Shins Show at Federation Gallery Welcome aboard all of you.

WEST KOOTENAY CHAPTER by Faith Welsh
Excitement abounds in the West Kootenays. Georgette Ganne,

workshop orgarrizer, reports "we were very fortunate to have

b

Kelowna artist Alex Fong brave
wintery, mountain roads to visit us
in February at Kootenay Gallery in
Castlegar for a watercolour
workshop. Seventeen people from
our chapter attended and were
delighted to spend two days with
this creative and imaginative artist.
It was truly an inspiring weekend
for us all." Fong donated a

demonstration piece to our
chapter to be raffled as a

Alex Fong demonstration in Castlegar

fundraiser at our meeting in March. Roberta Taylor was the happy
winner.

The chapter has been invited to adorn the walls at Gerold the
Jeweler, 560 Baker Street in Nelson as an ongoing venue to display
our work. The grand opening on Easter weekend finds more than
half of the membership taking advantage of this great opportunity
Thanks to Gerold Mueller, jeweler extraordinaire, for makìng this
possìble.

Sue Harder is organizing a 5 day watercolour workshop in May or
June with Alice Ruskin, AFCA at VISAC GaIIery in Tiail. Suzanne
Northcott, SFCA will be coming to the Kaslo Summer School of the
Arts in July

More and more of our members are being accepted into FCA juried
shows. A good reason to have your slides ready to go. At the March
meeting, we viewed the Successl slides from 2002. This gave a good
indication of what to shoot for. Sandra Donohue also gave 

^ 
repeaÍ

demonstratlon of cropping slides with silver tape for the benefit of
the new members and a refresher for us all. Remember to have your
slides ready for the next Chapter Juried Show on or before the
deadline of Saturda¡ May 17 (our next meeiing). Either bring them
to the meeting with the $5.00 per slide fee or maii them to Faith
Welsh, Box 1098, Rossland BC, VOG 1Y0.

We will be giving a mini workshop on Portfolios, Artìst Statements,
CV's and Bios at the May 17 meeting starting at I PM at the VISAC
Gallery in Trail.

CALGARY CHAPTER by Marian Bax-Slayter
We hosted our 2nd Annual Winter Thaw art exhibition and sale

at Lake Bonavista Village on February 22. Once again the venue and
atmosphere were wonderful. This classy presentation including wine
and hors d'oeuvres served by smiling waiters and waitresses,
accompanied by music played on the baby grand piano by some of
our talented members. Despite the cold and fresh snow we achieved
record attendance and sales. New online members, news and
updates, can be seen on our website www.fcacalgary.ca. Our next
show Art at the Edge wÌÌl be on Saturday May 10th and has also
become an annual event. Our April meeting will once again host
elections for a new executive and change to volunteer positions. I
would like to thank Marg Stevens for her dedication, energy and
effort over the past three years. She will be a tough act to follow!
Plans are underway for our display and artist demo at the Stampede
Artist Window in July Please look for us if you are visitingl Michael
O'Toole, SFCA will be running an acrylic workshop May 20 - 22,
and Doug Swinton a life drawing and painting workshop in a variety
of media, June 23,24,26. Please contact me ât mslayter@telus.net
for more information. All members are invited to join usl

Chapters not replrting: South Ohanagan and Central Ohanagan

Next submission deadline is lune 1,2003 artavenues@artists.ca

ru
LJZ\

Congratuiations to Marilln Timms, SFCA, who received the $500.0,' -
Barse Miller Memorial Award at the recent American Watercolor
Society's International Exhibition. She also donated a beautiful
watercolor of the Comox Glacier for the Courtenay Rotary Auction.
Later this year she will be selling autographed prints and Xmas Cards,
wlth the proceeds going to Rotary Internationalrs work to eradicate
polio.

So it seems there is much work for our artists to do, but it ls not all
work and no play, as we look forward to the summer barbecue at Karl
and Heather Rreche's lovely home by the ocean.

FRASER VALLEY CHAPTER by Megan Arundel
Our Chapter Members have been busy lately (well, we're always

busy..) getting ready for our first two shows of the year, to be held
in quick succession in April and May. Our fÌrst Juried Show of the
year opens on Aprii 9th at the Mission Art Gallery (33529 lst
Avenue, Mission, (604)826-0029) and runs through Aprll 27rh.
One week later, our self-juried show will open on May 4th at the
Kariton House Gallery (2387 Ware St, Abbotsford, (604)852-9358)
and it runs through May 28th.

We are very proud oî 4 of our Chapter members who have been
approved for Signature Status by the Board of Governers of the
FCA: Heidi Lambert, Roberta Combs and Loreena Lee have been
approved for AFCA status and Dianna Ponting has been approved
for SFCA status.

Chapter members busy with preparing for their own shows
inciude: Bente Hansen: MissÌon Art Gallery, June I I th - 29th; Joyce
Trygg 6s Gwen Murphy: Hope Art Gallery, Aprii lst to 27th and
Mission Art Gallery, July 23rd to August lOth. 

)

On the administrative level, the Chapter executive has wrirtenr.-/
Procedures Manual that deals with the overall business of the
chapter, based on the FCA Manual Version 1. lt is meanl to serve
as a guide for the administratìon of the Chapter. We have also
developed a manual for the use of organizers oî Chapter shows.

54 (cont'd on page 5)
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Tieasurer: Virginia Lukay
Public Relations/Publicity: Brenda Calhoun and Penny Kelly
Show Committee: Doris Zdebíak
Chapter News/Art Avenue: Bev Wolsey
Membership: Norma Steven
Member alLa.rge Karl Rieche

Workshop Committee: Marilyn Timms, SFCA, Trish Montague,
Daphne Triggs

Disa Hale, AFCA from the Arrowsmlth Chapter came to the Awesome
Mulr Gallery show as our guest, to jury some of our members. We are
pleased to announce that Betty Boyle, Brenda Calhoun, Kay Hilborn,
Dolores Ordway and Heather Rieche achieved Active status 1n the
Federation. Congratulations to all.

March saw the members exhlbÌting in the Driltwood Mall and they
will also participate in a Mother's Day Show in this popular retail
space. Some anisß will be attending the Ktty Coleman
Garden Show to do demo painLing.

Woodland I

Registration for membership with the Fraser Valley Chapter this year
shows what a lot of communilies are represented: there are presentiy
50 registered members from the following communities: 17 from
Abbotsford, I from Chilliwack, 10 from Maple RidgeÆitt Meadows,
9 from Langley/Aldergrove, 8 from Surrey and 5 from Mìssion.

,rJneone always has a lot of driving to do to get to the monthly
\ -Þtings. Discussion at the last meeting included tr;,rng to find

show sites ihat are more central to more members.

NORTH OKANAGA,N CHAPTER by Ev McDougall
Our recent chapter exhibition at the Vernon Public Art Gallery has

been a great success for both the public and our members, many of
whom have neverþeen included in a juried Federation show before.
It appears that in spite of the dìfficulties encountered in the dÌstance
delivery of the Foundation Program, North Okanagan members
greatly benefited from the efforts of all ìnvolved. I think we should
give a round of applause to one of our own members and past
chapter president, Gail Short, for providing the major impetus in
getting the program into the interior.

With the process of jurpng on the minds of so many of our
members, we decided to combine a potluck with a panel of
experienced jurors to discuss some of the issues surrounding the jury
process. The panel consisted ol Bonnie Roberts, AFCA, who talked
about slide submissions, Andrea Toth, the Gallery curator, who
talked about what she looks for in an exhibition proposal to the
gallery, and Gerry Marchand, professional artisl and instructor, who
talked about his experience developing a jury form for Ontario art
students. One of the things the group looked at was the form that
was used to jury the International Sculpture Sl.rnposium held last
year in Vernon, and members even got to try their hand at juÐnng
some pieces themselves. The evening was a great success, and
generated a 1ot of rather heated discussj.on. The food was great too.

Several chapter members are participating in the annual Spnng
Splash show and sale in Oyama on May 4. Angelika Jaeger, Gail

¡-'1ort, Charlene Woodbury, Rick Bond, AFCA, Ev McDougall, Beryl
\ ,odall, Nancy Lucas, Christine Kashuba, Mae Roberts, and Sharon

Carefoot, who has been invited to be a guest artist this year. Part of
the proceeds of this sale goes to the cancer society, and it is generally
well attended.

Ev McDougall has again had pieces accepted for the annual Calgary
Stampede auction, and she will be doing a demonstration as well
during the Stampede.

Focus Framing, which is owned by one of our members, Jessica
Hannah, and her partner, has sent out a call for North Okanagan
scenes, a selection of which will be entered in a bid for awards at the
Funtastic Tournament later in the summer.

Members who have recently been juried in to active status are:
Eileen Sawracki, Jessica Hannah, Teresa Connor, Andrea Toth, Anita
Jewell, Terry Evans and Summer Robertson. We also welcome
several new members to our chapter: Pauline Best, Charley
Hampton, Linda Mowat, Becky Strube, Jackie Warawa, Summer
Robertson, and Anita Jeweli. Huppy painting everyone.

VICTORIA CHAPTER by Marney Ward AFCA
David Goatley, SFCA, Catherine Moffat, SFCA and Nella Rogers,

AFCA juried in a wonderful Spring Exhibition, which thanks in part
to some TV coverage and a newspaper ad, attracted about 400-500
people. Most encouraging was the sale of five paintings and over
$200 worth of cards. 'We were especlally thrilled when one customer
claimed our annual spring show was rrthe best art show in Vj.ctoria.r'
Congratulations to Maryanne Laing, Sherry Mitchell, AFCA and
Marney Ward, AFCA for their Awards of Excellence and Margot
Clayton, AFCA, June McCrae and Heather Urquhart for their
Honorable Mention Awards. Sherry's beautiful watercolour Stages-

, ctka Rose also won the Most Popular Painting in the Show.
\*-r4s this Art Avenue comes out, our Artbreak weekend on Saltspring

Island, May 2-4, will be in progress, with our spring show included.
We welcome Catherine Moffat, SFCA to the previously advertised
artists, Katherine Amisson, Robert Bateman, SFCA, Robert Genn,
SFCA, and David Goatle¡ SFCA. At our February meetlng Catherine
wowed us all with slides of her amazing watercolours, as she

attempted to explain just how she gets her intricate background
textures and her intuitively balanced compositions.

In closing, we congrâtulate the following new active members:
Phyllis Albone, Kristi Bridgeman, and Charles Dool, who all
participated in our show, and Clement Kwan, who recently won the
Peggy & Harry Evans Award for The Guitar in the Eyes, Thighs, Chins
and Shins Show at Federation Gallery Welcome aboard all of you.

WEST KOOTENAY CHAPTER by Faith Welsh
Excitement abounds in the West Kootenays. Georgette Ganne,

workshop orgarrizer, reports "we were very fortunate to have

b

Kelowna artist Alex Fong brave
wintery, mountain roads to visit us
in February at Kootenay Gallery in
Castlegar for a watercolour
workshop. Seventeen people from
our chapter attended and were
delighted to spend two days with
this creative and imaginative artist.
It was truly an inspiring weekend
for us all." Fong donated a

demonstration piece to our
chapter to be raffled as a

Alex Fong demonstration in Castlegar

fundraiser at our meeting in March. Roberta Taylor was the happy
winner.

The chapter has been invited to adorn the walls at Gerold the
Jeweler, 560 Baker Street in Nelson as an ongoing venue to display
our work. The grand opening on Easter weekend finds more than
half of the membership taking advantage of this great opportunity
Thanks to Gerold Mueller, jeweler extraordinaire, for makìng this
possìble.

Sue Harder is organizing a 5 day watercolour workshop in May or
June with Alice Ruskin, AFCA at VISAC GaIIery in Tiail. Suzanne
Northcott, SFCA will be coming to the Kaslo Summer School of the
Arts in July

More and more of our members are being accepted into FCA juried
shows. A good reason to have your slides ready to go. At the March
meeting, we viewed the Successl slides from 2002. This gave a good
indication of what to shoot for. Sandra Donohue also gave 

^ 
repeaÍ

demonstratlon of cropping slides with silver tape for the benefit of
the new members and a refresher for us all. Remember to have your
slides ready for the next Chapter Juried Show on or before the
deadline of Saturda¡ May 17 (our next meeiing). Either bring them
to the meeting with the $5.00 per slide fee or maii them to Faith
Welsh, Box 1098, Rossland BC, VOG 1Y0.

We will be giving a mini workshop on Portfolios, Artìst Statements,
CV's and Bios at the May 17 meeting starting at I PM at the VISAC
Gallery in Trail.

CALGARY CHAPTER by Marian Bax-Slayter
We hosted our 2nd Annual Winter Thaw art exhibition and sale

at Lake Bonavista Village on February 22. Once again the venue and
atmosphere were wonderful. This classy presentation including wine
and hors d'oeuvres served by smiling waiters and waitresses,
accompanied by music played on the baby grand piano by some of
our talented members. Despite the cold and fresh snow we achieved
record attendance and sales. New online members, news and
updates, can be seen on our website www.fcacalgary.ca. Our next
show Art at the Edge wÌÌl be on Saturday May 10th and has also
become an annual event. Our April meeting will once again host
elections for a new executive and change to volunteer positions. I
would like to thank Marg Stevens for her dedication, energy and
effort over the past three years. She will be a tough act to follow!
Plans are underway for our display and artist demo at the Stampede
Artist Window in July Please look for us if you are visitingl Michael
O'Toole, SFCA will be running an acrylic workshop May 20 - 22,
and Doug Swinton a life drawing and painting workshop in a variety
of media, June 23,24,26. Please contact me ât mslayter@telus.net
for more information. All members are invited to join usl

Chapters not replrting: South Ohanagan and Central Ohanagan

Next submission deadline is lune 1,2003 artavenues@artists.ca

ru
LJZ\

Congratuiations to Marilln Timms, SFCA, who received the $500.0,' -
Barse Miller Memorial Award at the recent American Watercolor
Society's International Exhibition. She also donated a beautiful
watercolor of the Comox Glacier for the Courtenay Rotary Auction.
Later this year she will be selling autographed prints and Xmas Cards,
wlth the proceeds going to Rotary Internationalrs work to eradicate
polio.

So it seems there is much work for our artists to do, but it ls not all
work and no play, as we look forward to the summer barbecue at Karl
and Heather Rreche's lovely home by the ocean.

FRASER VALLEY CHAPTER by Megan Arundel
Our Chapter Members have been busy lately (well, we're always

busy..) getting ready for our first two shows of the year, to be held
in quick succession in April and May. Our fÌrst Juried Show of the
year opens on Aprii 9th at the Mission Art Gallery (33529 lst
Avenue, Mission, (604)826-0029) and runs through Aprll 27rh.
One week later, our self-juried show will open on May 4th at the
Kariton House Gallery (2387 Ware St, Abbotsford, (604)852-9358)
and it runs through May 28th.

We are very proud oî 4 of our Chapter members who have been
approved for Signature Status by the Board of Governers of the
FCA: Heidi Lambert, Roberta Combs and Loreena Lee have been
approved for AFCA status and Dianna Ponting has been approved
for SFCA status.

Chapter members busy with preparing for their own shows
inciude: Bente Hansen: MissÌon Art Gallery, June I I th - 29th; Joyce
Trygg 6s Gwen Murphy: Hope Art Gallery, Aprii lst to 27th and
Mission Art Gallery, July 23rd to August lOth. 

)

On the administrative level, the Chapter executive has wrirtenr.-/
Procedures Manual that deals with the overall business of the
chapter, based on the FCA Manual Version 1. lt is meanl to serve
as a guide for the administratìon of the Chapter. We have also
developed a manual for the use of organizers oî Chapter shows.
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rt Techniques
with David Langevin

D iff er ent glazin g me diums

for acrylics

Q: I tooh your first Acrylic course and I will be tahing your second
course Mastering Acrylícs II on April 12. I now understand your
clmments during the course that the indirect method of paintinghas a
lot of potential, especialþ sínce I've seen Rembrqndt's worh. It tooh me
a year to finally figure outhow I could use that method in my style of
worh. I use 1/4 inch masonite Øardboard). I divide a sheet into
standard sizes of 24x18, 20x16 and 11x14, primingboth sides and
edges. I started out producing a number of paintings using GAC 100,
the only problem was trying not to create tiny air bubbles and I noticed
thqt itlevels out too much. So, after 25 paintings, I've decided to try
GAC 200 to get a more built-up texture et't'ect. I'ye done 3 paintings
now and 2 of them showed signs oJ craching Qihe the old yarnish
crachling effect) in just one or several spots, tlrc size of a pea or bean.
I'm not sure if it's my technique or the product. Itm meticulous so I
believe the following could hate happened:

-Dunng trowelling there was air or a drop of water.
-Board was bumpy
-Flex in the board.
-Contamination of the product.
-Paintingmay notbe dry enough.

I díd allov't the painting to dry for 24 hours before the applicatíon. I'm
unable to figure out why 2 out of the 3 paintings crached. As I have q

showíng slated for West Vancouyer and ''Ã/histler, I'm planning on using
GAC 100 again. Howeter, iJ you have any sugestions I would
appreciate ít.

Thanhs, Krt Connell

A: Hi Kurt. Let's see if I got this straight: you used GAC 100 for
glazing and you got bubbles, then you tried 200 and got cracks.
Am I rlght? Bubbles are almost always caused by too much water
in the mixture. Make sure your brush is dry! Also, foaming can
occur if you are scrubbing with a thick amount of glaze medium
over a textured surface, again, more likely if there is water in the
mix. GAC 200 is not formulated to be used as a glaze medium and
ls the hardest (and therefore most brittle) of the GAC series. It is
more for sizinglpriming smooth surfaces because it is very sticky,
like glue. it would be the most likely to crack.

Along with their reguiar pol;.'rner medium, which is fine for
glaztng, Golden has produced a number of special purpose acrylic
polymers, called the GAC series. There are five of them: f 00, 200,
400, 500, and 700. Each is specifically formulated to have
different properties that are useful in different applications. For
example, they can regulate the paint to make it more
trânsparent, or change the viscosit¡ adhesÌon, flow
characteristics, and so on. Golden has information

MsvrBERs Ix THr Nsws
As many FCA members are aware, the

twice-weekly responses to my emai-'
letters give a good idea of what's on the
minds of a world of artisrs. The ultimate
in artist statements, they are first-person
slices, honest, true ro life. They are
remarkably free of rhe artificìaliry and

artspeak that characterize so much of art writlng. They tell of fears,
problems, triumphs, losses and epiphanies. Some ask genuine
questions that demand genuine answers. Some are angry or even
mean-spirited, others are as sweet as a bowl of fresh peonies. My
inbox is so frequently jingiing these days that I have to have a team
to look after it. Amazing. Fact is, all of our machines are
overflowing with friendship. Sometimes two or more artists vibrate
on precisely the same frequency and we are able to bring them
together. At other times new and as yet unexamined ideas jump
from cyberspace into our collective face. Apart from my
uncontrollable compulsion to paint every day, clicking I'receive'

has been one of the main reasons for my current bout of early
rising. I really feel honoured by all the artist-writers who
constantly inform, amuse, emote, and confront.

Needless to say, writing my twice-weekiy letters and digesting the
responses has been a tremendous learning curve. The idea was to
empower artists. In so doing we have all gained a better
understanding of ourselves -our goals, joys and self-images. I can't
tell you the excitement I feel when artists write to say they have
found themselves on our site and they are now touching the stars.

Twice weekly, we generally publish about ten or fifteer' l
subscribers' letters. We often edit them quite substantially to gef to '/
the nub of what artists are sa)nng. As far as I can see, this valuable
material will stay on the ìnternet forever. After all, what we do,
what we think, what we are -is timeless. lf you haven't previously
done so, I invite you to go to the response index at the top of
www.painterskeys.com. Incidentally, in my last column in this
FCA publication, I was putting out feelers for a mentoring service
for FCA members. We are in the process of building a list of
interested artists, both as mentors and mentees. The wrong
address was included last time. My correct address is
rgenn@saraphina.com.

PS: "The positive thing about writing is that you connect with
yourself in the deepest way, and that's heaven. You get a chance to
know who you are, to know what you think. You begin to have a

relationship with yourself " -Natalie 
"otoottt u.rt regards, Robert

Robert Genn wntes a Jree twice-weehly email letter for artists. You can

Jind out about it qt vrww.paintersheys.com

lf there are other concerns that I have not addressed here Kurt
I will need more speclfic information about your

methods and the materials you are using...you can let
me know. Hope that helps. See you in April Kurt.

David

Questions of any painterly nature can be

aslced via e-mail: dayidlangevin@canada.com

Phone: 250-828-8634 or by snail mail at

8lB Hector Drive Kamloops BC VlS 187

Active member Dena Hohloch recently had a two-person

ftlibi,ion at the Medicine Hat College Culturál Center Galleiy Her' yainting -ïrailing Cattle On A Sunny Fall Day is featured ìn the
March/April 2003 Art of the West Magazine.

Alan Mark Cross, ar 4812 Sea Ridge Drive, Victoria, BC will be

among eight artists who will be taking part in I'Artists in Our
Midst", a Broadmead area artist tour put on in conjunction with the
Corporation of Saanich's Arts Awareness Week. The tour will be on
May 4,2003 t2:00 PM to 4:00 PM.

Alan Mark Cross has been asked to do a solo show and sale of
his works at the Luther Court Society and Housing Foundation
annual art show. The show will be held ìn the large meeting room
in the adjacent Ophir Place apartment building ar- I52I Church
Avenue, Vlctoria, BC (off Cedar Hill Cross Road) on Thursday June
5 from 7:00 PM to 9:00 PM and Friday 12:00 PM to 4:00 PM.

Elizabeth S)¡mons announces the grand opening of The
BaffleGab Fine Art Gallery April 5, 2003 from 4-7. The gallery
located at 671 Beach Road, Qualicum Beach Studio l0B, is a venue
for her work as well as a teaching studio for watercolours, drawing
and painting. For information email bafflegab@shaw.ca or call
(250) 757-9107.

Donna Baspaly, SFCA will be teaching one of her popular
MIXED MEDIA weekend workshops hosted by the Comox Valley
Chapter of the Federation irf Canadian Artists October 4th and 5th,
2003. For more information, contact Penny via email at
wayne.kelly@shaw.ca or phone (250) 338-8578.

( )Georgia Hunter received the Opus Honou¡able Mention Award
" lor her ltonze sculpture Spawning Salmon at DisCOVET 2003

Seymour Art Galiery

Jo Scott-B's, AFCA latest exhibition Ohanagan Cornucopia opens
May 8th, 2003 at the Hambleton Galleries in Kelowna. Jo became
interested in indigenous plants after Okanagan Sunflowers was
chosen to be the City of Kelowna's official floral emblem.

Leslie Allen's Fresh Snow has been juried into the 2003 12th
National Oil Painters of America (OPA) Exhibition in Taos, NM at
the Rich Nichol's Taos Gallery May 3-June 1, 2003. Tö see the
painting, go to 1 /ww.aawafineart.com/AssociateMember.

Danny Han-Lin Chen, AFCA will give demonstrations on
Experimental Chinese Art on May 7 at the Shadbolt Centre for the
Arts in Burnaby, and on May 15 at Cityscape Community Art Space

Ìn North Vancouver. There will also be an exhibition of his work on

June lTth at The Dr. Sun Yat-Sen Garden in Vancouver. Please visit
www.chensgallery.com or call (604) 277-8lIl.

AngelikaJaeger and Elizabeth Moore will have an exhibition of
paintings at The Verve April 14 - June 15,2003.

Val Moker was recently awarded the lst Honourable Mention
Citation Award [or Peãdler of Ruby Weqlth, and the People's Choice
Award for Shared Secret, both from the Canadian Portrait Academy
Way to go Val.

FCA members from the Central and North Okanagan Chapters
Llcluding Cindy Downey, Marlene McPherson, Gail Short, and

Mae Roberts will have work at the llth Annual SpnngSplash Art
Exhibition and sale on Sunday, May 4th,2003, 10:00am - 4:00pm
at the Oyama Community Hall in Oyama, B.C. For further
information please call (250) 766-5116.

The Patnarch, Jarnail Singh

Active memberJarnail Singh was
inducted in February as a ne\¡/
member to the Board of Directors
of the Art Council of Surrey. On
being appointed as a Director,
Jarnail Singh remarked that it's a

matter of pride for him personally
and for the community also. He
said that he would make efforts for
more participation of the
community in the activities of the
Arts Council. Singh receives
another laurel for his famous
painting The Patriarch. He was
awarded the Daniel P. lzzardMedal
in a competition organized by the

Canadlan lnstitute of Portrait Artists.
Congratulations Jarnail.

pamphlets that
can go to their

you can get at the art supply store, or you
web site to find out more about the

Disa Hale, AFCA, is holding a solo exhibition, Pages In Time, at
the Red Deer Art Gallery Museum in Red Deer, Alberta, July 26 -

Sept.26. The show is scheduled to be in the Kerry Wood Nature
Conservatory. Artist and Curator will be in attendance at the
opening reception to be held July 26 at I PM.

Robert Ascroft, had his watercolour, Walhing the Beach , accepted
into the Société Canadienne de I'Aquarelle's Salon 2003 in
Montréal, Quebec. The initial exhibition will run from April 30 to
May 11. The exhibition will then tour the province of Québec until
November 2003.

Tricia Syz' Dancing in Her Shadow has been accepted into the
Calgary Stampede Annual Art Auction in July. This painting was
inspired by a dance she saw last year at the National Dance
Competitions at the Calgary Stampede Native Village, where the
oldest dancer in the competition was dancing as a little girl followed
behind her, copying her steps and movements.

Our apologies to Active member Norma Blann whose name was
mistakenly left off the list of FCA donors lor 2002 in the
March/April edition of Art Avenue. Norma is one of those great
members who both paid her dues earþ and made a generous
donation. Thanks again Norma!

New Members from Feb. 7 to April 10, 2003
Rovonnoh Allon, Poige Axelrood, Sondi Beddis, Suson Bertrond,

Mory Brockenbury, Kristi Bridgemon, Bill Britton, Borboro Burns,

Joyce Burns, Voughn Butlond, Christine Comilleri, Tereso Connor,

Annelie Dominik, Dio Dube, Douglos Enns, Doniel Feuermonn, Jeon

Fitzpotrick, MorieJosee Girord, Koren Goodfellow, Morilyn
Goodridge, Riette Gordon, Scott Gordon, Angelo H'Wood,
Elizobeth Holmes, Helen Joques, Belty-Lou Johnstone, Williom Jones,

Sondy Koy, Hoe Young Kim, Kwohn Kim, Eveline Koli¡n, Eloine

Kroes, Edgordo Lontin SFCA, Lourie Lotom-McCobe, Corrie Lozore[Î,

Morie Lengyel, Tino Lynch, Dennis Mognusson, Russell Mong,
Merrily McKeown, Ted Mclouchlin, Eugenio Medynski, Pohicio

Morris, Normo Nickel, Shoron Perrin, Tommy Pilon, Deboroh Rose,

Shonnon Rousseou, Morie Soheb, Jonet Smith, Joe Smith, Moureen
Smith, Deb Toylor, Bill Tennont, Jonice Windrum, Andreo Worroll.

specific properties of their mediums and their
recommended applications. GAC 100 and 700 are
the best for glazing (I prefer 700). Also, using a

gl?.ze fo create build-up or textured effects is not
effective. No matter how much you use they will all
level out. For texture and thick applications you must
use a lot of thick paint from the tubes or use the various
gel mediums.
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rt Techniques
with David Langevin

D iff er ent glazin g me diums

for acrylics

Q: I tooh your first Acrylic course and I will be tahing your second
course Mastering Acrylícs II on April 12. I now understand your
clmments during the course that the indirect method of paintinghas a
lot of potential, especialþ sínce I've seen Rembrqndt's worh. It tooh me
a year to finally figure outhow I could use that method in my style of
worh. I use 1/4 inch masonite Øardboard). I divide a sheet into
standard sizes of 24x18, 20x16 and 11x14, primingboth sides and
edges. I started out producing a number of paintings using GAC 100,
the only problem was trying not to create tiny air bubbles and I noticed
thqt itlevels out too much. So, after 25 paintings, I've decided to try
GAC 200 to get a more built-up texture et't'ect. I'ye done 3 paintings
now and 2 of them showed signs oJ craching Qihe the old yarnish
crachling effect) in just one or several spots, tlrc size of a pea or bean.
I'm not sure if it's my technique or the product. Itm meticulous so I
believe the following could hate happened:

-Dunng trowelling there was air or a drop of water.
-Board was bumpy
-Flex in the board.
-Contamination of the product.
-Paintingmay notbe dry enough.

I díd allov't the painting to dry for 24 hours before the applicatíon. I'm
unable to figure out why 2 out of the 3 paintings crached. As I have q

showíng slated for West Vancouyer and ''Ã/histler, I'm planning on using
GAC 100 again. Howeter, iJ you have any sugestions I would
appreciate ít.

Thanhs, Krt Connell

A: Hi Kurt. Let's see if I got this straight: you used GAC 100 for
glazing and you got bubbles, then you tried 200 and got cracks.
Am I rlght? Bubbles are almost always caused by too much water
in the mixture. Make sure your brush is dry! Also, foaming can
occur if you are scrubbing with a thick amount of glaze medium
over a textured surface, again, more likely if there is water in the
mix. GAC 200 is not formulated to be used as a glaze medium and
ls the hardest (and therefore most brittle) of the GAC series. It is
more for sizinglpriming smooth surfaces because it is very sticky,
like glue. it would be the most likely to crack.

Along with their reguiar pol;.'rner medium, which is fine for
glaztng, Golden has produced a number of special purpose acrylic
polymers, called the GAC series. There are five of them: f 00, 200,
400, 500, and 700. Each is specifically formulated to have
different properties that are useful in different applications. For
example, they can regulate the paint to make it more
trânsparent, or change the viscosit¡ adhesÌon, flow
characteristics, and so on. Golden has information
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As many FCA members are aware, the

twice-weekly responses to my emai-'
letters give a good idea of what's on the
minds of a world of artisrs. The ultimate
in artist statements, they are first-person
slices, honest, true ro life. They are
remarkably free of rhe artificìaliry and

artspeak that characterize so much of art writlng. They tell of fears,
problems, triumphs, losses and epiphanies. Some ask genuine
questions that demand genuine answers. Some are angry or even
mean-spirited, others are as sweet as a bowl of fresh peonies. My
inbox is so frequently jingiing these days that I have to have a team
to look after it. Amazing. Fact is, all of our machines are
overflowing with friendship. Sometimes two or more artists vibrate
on precisely the same frequency and we are able to bring them
together. At other times new and as yet unexamined ideas jump
from cyberspace into our collective face. Apart from my
uncontrollable compulsion to paint every day, clicking I'receive'

has been one of the main reasons for my current bout of early
rising. I really feel honoured by all the artist-writers who
constantly inform, amuse, emote, and confront.

Needless to say, writing my twice-weekiy letters and digesting the
responses has been a tremendous learning curve. The idea was to
empower artists. In so doing we have all gained a better
understanding of ourselves -our goals, joys and self-images. I can't
tell you the excitement I feel when artists write to say they have
found themselves on our site and they are now touching the stars.

Twice weekly, we generally publish about ten or fifteer' l
subscribers' letters. We often edit them quite substantially to gef to '/
the nub of what artists are sa)nng. As far as I can see, this valuable
material will stay on the ìnternet forever. After all, what we do,
what we think, what we are -is timeless. lf you haven't previously
done so, I invite you to go to the response index at the top of
www.painterskeys.com. Incidentally, in my last column in this
FCA publication, I was putting out feelers for a mentoring service
for FCA members. We are in the process of building a list of
interested artists, both as mentors and mentees. The wrong
address was included last time. My correct address is
rgenn@saraphina.com.

PS: "The positive thing about writing is that you connect with
yourself in the deepest way, and that's heaven. You get a chance to
know who you are, to know what you think. You begin to have a

relationship with yourself " -Natalie 
"otoottt u.rt regards, Robert

Robert Genn wntes a Jree twice-weehly email letter for artists. You can

Jind out about it qt vrww.paintersheys.com

lf there are other concerns that I have not addressed here Kurt
I will need more speclfic information about your

methods and the materials you are using...you can let
me know. Hope that helps. See you in April Kurt.

David

Questions of any painterly nature can be

aslced via e-mail: dayidlangevin@canada.com

Phone: 250-828-8634 or by snail mail at

8lB Hector Drive Kamloops BC VlS 187

Active member Dena Hohloch recently had a two-person

ftlibi,ion at the Medicine Hat College Culturál Center Galleiy Her' yainting -ïrailing Cattle On A Sunny Fall Day is featured ìn the
March/April 2003 Art of the West Magazine.

Alan Mark Cross, ar 4812 Sea Ridge Drive, Victoria, BC will be

among eight artists who will be taking part in I'Artists in Our
Midst", a Broadmead area artist tour put on in conjunction with the
Corporation of Saanich's Arts Awareness Week. The tour will be on
May 4,2003 t2:00 PM to 4:00 PM.

Alan Mark Cross has been asked to do a solo show and sale of
his works at the Luther Court Society and Housing Foundation
annual art show. The show will be held ìn the large meeting room
in the adjacent Ophir Place apartment building ar- I52I Church
Avenue, Vlctoria, BC (off Cedar Hill Cross Road) on Thursday June
5 from 7:00 PM to 9:00 PM and Friday 12:00 PM to 4:00 PM.

Elizabeth S)¡mons announces the grand opening of The
BaffleGab Fine Art Gallery April 5, 2003 from 4-7. The gallery
located at 671 Beach Road, Qualicum Beach Studio l0B, is a venue
for her work as well as a teaching studio for watercolours, drawing
and painting. For information email bafflegab@shaw.ca or call
(250) 757-9107.

Donna Baspaly, SFCA will be teaching one of her popular
MIXED MEDIA weekend workshops hosted by the Comox Valley
Chapter of the Federation irf Canadian Artists October 4th and 5th,
2003. For more information, contact Penny via email at
wayne.kelly@shaw.ca or phone (250) 338-8578.

( )Georgia Hunter received the Opus Honou¡able Mention Award
" lor her ltonze sculpture Spawning Salmon at DisCOVET 2003

Seymour Art Galiery

Jo Scott-B's, AFCA latest exhibition Ohanagan Cornucopia opens
May 8th, 2003 at the Hambleton Galleries in Kelowna. Jo became
interested in indigenous plants after Okanagan Sunflowers was
chosen to be the City of Kelowna's official floral emblem.

Leslie Allen's Fresh Snow has been juried into the 2003 12th
National Oil Painters of America (OPA) Exhibition in Taos, NM at
the Rich Nichol's Taos Gallery May 3-June 1, 2003. Tö see the
painting, go to 1 /ww.aawafineart.com/AssociateMember.

Danny Han-Lin Chen, AFCA will give demonstrations on
Experimental Chinese Art on May 7 at the Shadbolt Centre for the
Arts in Burnaby, and on May 15 at Cityscape Community Art Space

Ìn North Vancouver. There will also be an exhibition of his work on

June lTth at The Dr. Sun Yat-Sen Garden in Vancouver. Please visit
www.chensgallery.com or call (604) 277-8lIl.

AngelikaJaeger and Elizabeth Moore will have an exhibition of
paintings at The Verve April 14 - June 15,2003.

Val Moker was recently awarded the lst Honourable Mention
Citation Award [or Peãdler of Ruby Weqlth, and the People's Choice
Award for Shared Secret, both from the Canadian Portrait Academy
Way to go Val.

FCA members from the Central and North Okanagan Chapters
Llcluding Cindy Downey, Marlene McPherson, Gail Short, and

Mae Roberts will have work at the llth Annual SpnngSplash Art
Exhibition and sale on Sunday, May 4th,2003, 10:00am - 4:00pm
at the Oyama Community Hall in Oyama, B.C. For further
information please call (250) 766-5116.

The Patnarch, Jarnail Singh

Active memberJarnail Singh was
inducted in February as a ne\¡/
member to the Board of Directors
of the Art Council of Surrey. On
being appointed as a Director,
Jarnail Singh remarked that it's a

matter of pride for him personally
and for the community also. He
said that he would make efforts for
more participation of the
community in the activities of the
Arts Council. Singh receives
another laurel for his famous
painting The Patriarch. He was
awarded the Daniel P. lzzardMedal
in a competition organized by the

Canadlan lnstitute of Portrait Artists.
Congratulations Jarnail.

pamphlets that
can go to their

you can get at the art supply store, or you
web site to find out more about the

Disa Hale, AFCA, is holding a solo exhibition, Pages In Time, at
the Red Deer Art Gallery Museum in Red Deer, Alberta, July 26 -

Sept.26. The show is scheduled to be in the Kerry Wood Nature
Conservatory. Artist and Curator will be in attendance at the
opening reception to be held July 26 at I PM.

Robert Ascroft, had his watercolour, Walhing the Beach , accepted
into the Société Canadienne de I'Aquarelle's Salon 2003 in
Montréal, Quebec. The initial exhibition will run from April 30 to
May 11. The exhibition will then tour the province of Québec until
November 2003.

Tricia Syz' Dancing in Her Shadow has been accepted into the
Calgary Stampede Annual Art Auction in July. This painting was
inspired by a dance she saw last year at the National Dance
Competitions at the Calgary Stampede Native Village, where the
oldest dancer in the competition was dancing as a little girl followed
behind her, copying her steps and movements.

Our apologies to Active member Norma Blann whose name was
mistakenly left off the list of FCA donors lor 2002 in the
March/April edition of Art Avenue. Norma is one of those great
members who both paid her dues earþ and made a generous
donation. Thanks again Norma!

New Members from Feb. 7 to April 10, 2003
Rovonnoh Allon, Poige Axelrood, Sondi Beddis, Suson Bertrond,

Mory Brockenbury, Kristi Bridgemon, Bill Britton, Borboro Burns,

Joyce Burns, Voughn Butlond, Christine Comilleri, Tereso Connor,

Annelie Dominik, Dio Dube, Douglos Enns, Doniel Feuermonn, Jeon

Fitzpotrick, MorieJosee Girord, Koren Goodfellow, Morilyn
Goodridge, Riette Gordon, Scott Gordon, Angelo H'Wood,
Elizobeth Holmes, Helen Joques, Belty-Lou Johnstone, Williom Jones,

Sondy Koy, Hoe Young Kim, Kwohn Kim, Eveline Koli¡n, Eloine

Kroes, Edgordo Lontin SFCA, Lourie Lotom-McCobe, Corrie Lozore[Î,

Morie Lengyel, Tino Lynch, Dennis Mognusson, Russell Mong,
Merrily McKeown, Ted Mclouchlin, Eugenio Medynski, Pohicio

Morris, Normo Nickel, Shoron Perrin, Tommy Pilon, Deboroh Rose,

Shonnon Rousseou, Morie Soheb, Jonet Smith, Joe Smith, Moureen
Smith, Deb Toylor, Bill Tennont, Jonice Windrum, Andreo Worroll.

specific properties of their mediums and their
recommended applications. GAC 100 and 700 are
the best for glazing (I prefer 700). Also, using a

gl?.ze fo create build-up or textured effects is not
effective. No matter how much you use they will all
level out. For texture and thick applications you must
use a lot of thick paint from the tubes or use the various
gel mediums.
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Success! Show, 2003

During her acceptance speech at the 75th annual Oscar,s
ceremony, Best Actress winner Nicole Kidman asked the crowd why
they were all there, indulging themselves in an opulent and some
might say inappropriate spectacle, while their government \Mas at
that very moment waging a bioody war on the other sìde of the
world. Her answer, "Because art matters", was met with applause
by the predictably sympathetic audience. However accidentally,
Kidman reminded us that art has an important and relevant place
Ìn our culture.

Throughout history, artists have made eloquent and profound
statements about violent confLict, oppression and war. Examples
are too numerous to list, but one artist, German print-maker Kâthe
Kollwitz, put a very human face on the individual suffering which
accompanies periods of strife. Kollwitz's drawings of families
huddled together, as if actually pressed down into the ground by
fear, or of mothers trying to prevent Death from snatching away a

child are simple, powerful and tragic images.

The Art Galiery of Ontario, in conjunction with an art institution
in Stuttgart, Germany, is featuring Kollwitz's works, until May 25,
2003. This rather timely display is the first such exhibltion of her
work in Canada since 1962. It may interest FCA members to know
that the Federation has in its permanent collection a litho print
made by Kollwirz in 1924. This print most likely came ro rhe
Federation via past-president Allan
Edwards and one of the original
prints of this image is owned by the
Fogg Art Museum at Harvard
University. The image, a self-
portrait measuring II l/+' x 9", is
typÌcally bleak in its atmosphere,
and shows the artist staring out at
the viewer with a we^ry gaze.
Kollwitz pares her image down,
omitting extraneous aspects, even
her own hair, leaving only essential
characteristics such as a furrowed
brow, unsmiling mouth and
resigned, unblinking eyes.

Kollwitz enjoyed early success as

an artist and she was the first
woman to be elected into the
Prussian Academy of Arts in 1919.
She lectured, taught and created
art, becoming the Head of a Master
class for graphic arts in 1928. Her
choìce of subjects revealed her
personal political ideas. Describing
her own artistic project in her

memoirs she explained her particular approach:
...my real motive for choosingmy subjects almost exclusiyely from theliJe
of the worhers was that only such subjects gqye me in a simple and
unqual{rcd way what I felt to be beaunful. For me the Koenigsberg
longshoremen had beaug; the Polish jimhes on their grain shtps had
beauty; the broad freedom of moyement in the gestures of the common
people had beauty. Middle-class people held no appeal for me at all.
Bourgeois hfe as a whole seemed to me pedantic. The proletanat, on the
other hand, had a grandness of manner, a breadth to their
liv es...Unsoly ed problems such as prostitution and unemployment gnev ed
and tormented me, and contnbuted to my Jeelingthat I mustheep onwith
my studies of the lower classes. And portraying them again and agaín
opened a safety-valve Jor me; it made life bearq.ble.'

Her work has been noted over and over for its abllity to capture
the anguish, anxÌety and desperation of her subjects. Kollwitz's
own famiiy was affected by the tragedies of war when one of her
sons was killed in 1914 in the first World War and later when her
grandson was killed in L942 in the second World War. She created
a series of woodcuts in 1923 based specifically on war as well as a
group of sculptural works in 1934 and 1935 entitled "From Dearh".
Her socialist stance prompted the Nazi regime to labei her as . -
degenerate artist, forcing her to resign from the Academy of Arts,
1933. Unlike some other German artists and writers who were -
persecuted by the fascist regime and fled into exile, Kollwirz

remained in Germany throughout
her life witnessing the destruction
of her own home and country
Examination of her letters and
diarìes published late in her life
confìrms that the loss of her son
Peter, in the first World War, cast a
shadow that was never dispelled.
There is no word of blame or hate for
the enemy - onþ proJound sorrow for
the youth of all countries sacrificed in
War.t

Koliwitz's body of work
illustrates the value ol art created
during times of hardship and
conflict as well as the extreme
human cost of war to any nation.

I Kollwitz, Hans, Editor. The Diary
and Letters of Kathe Kollwitz.
Northwestern University Press,
Evanston, Illinois, re-printed 1988.
page 43.

2 Ibid. page vi. ,_-/

March 18th to 30th,2003

Gray Cat,Joan Larson, AFCA, pastel, l5"x 20" $1,800

Blach Chair, Tian Xing Li, AFCA, watercolour, 22"x 30" NFS

TheWood Shed, Gail Sibley, AFCA, pastel, 9"x 12" $550

Sunset Sentinels, Gaye Adams, SFCA, pastel, l9"x 25" $1,250

A PrscE oF Oun HrsroRy
I(ÄIHE Kollwrrz: Ssln PonrRArr

BY ROSALIND RORKE

I

I

!r
I

SelJ Portrait, K¿the Kollwitz, lìthograph Water LiIy , Harold Allanson, AFCA, watercolour, 30"x 40" $4,400 Three Faces of Matthew, Edgardo Lantin, SFCA, oil, 20"x 24" NFS
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Success!
Show,
2003

March l9th to
30th,2003
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Body of My Garden, Suzanne Northcott, SFCA, Juror
acrylic & graphite,,10"x 40" $2,600

SquaII,Larry Mason, AFCA, watercolour, 14"x 20" $460

kinify, Dennis Weber, AFCA, orl,
24"x 18" $I,250

Diningwith Lilli¿s, Sam Naccarato, AFCA, At'ternoon Light, Loreena Lee, AFCA, acrylic, l6"x 20" $650
acrylic, 4B"x 36" NFS

Temple,Woon Larn Ng, AFCA, oil, l4"x 18" $800 Negligée, Susan Cowan, AFCA, oil, ll"x 14" $580

Granville Island, Sunrise, Anne-Marie Harve¡ Busy City Scøne, M1'rtle-Anne Rempel, SFCA, mixed medra, l9"x 14" $900
SFCA, mixed media,48"x 36" $3,500

Pianissimo, Pat Holland, SFCA, acrylic linocut, 16"x 20" $500WiIdlris lI, Sharon Williams, AFCA, mixed media,

l8"x lB" $425

^¿
'--^

IslandFeeder, Bob Sheridan, AFCA,
watercolour. 20"x 24" $500

Sittingin th¿ Sun, Heidi Lambert, AFCA,
watercolour. 15"x 13" $585

Winterli ght, Roberta Cornbs,
AFCA, watercolour, 29"x 15"

$1,r00

r0

SeaBreeze l, Kit Shing, AFCA, oil,20"x 24" NFS
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Eyes Thighs, Chins
€¡ Shins

March 4th through 75th, 2003

RSTIECTTNG oN THE Pn¡ssNCE oF Fn¡lrNG Toxss
ny Per R¡.r'rnnrv eNu RoseuNn Romn

Røiny Day Ladies,Myrna McNeil, watercolour
10.5"x 13.5" $260

Alone,Gtace Shaw, acrylic, 16"x 20" SOLD

Day,Ryan Lawrie, oil,24"x 20" $1,150
Award of Excellence

Joy, Sue Cowan, AFCA, oil, 16"x 12" $490

-. Photograph¡ woodblock printmaking and figure drawing are
( )o..s.t that challenge me when I seek ro convey rhe feeling

''tones" of my subjects. I begin by trylng ro represenr the intangibles
that are projected as the feelings and meanings of body movemenr
and facial expreçion. My task is to make visual images that
communicate the subtleties that, in a glance appear more felt than
visible in a lover's embrace.

It seems that the processes should do more than simply translate
a physical embrace or gesture into a static image on wood or paper.
Using pairs of lovers observed in a public square in Mexico, I
considered the sensation of bodily presence, facial expression,
tension, the weight and movement of the muscles and clothes of the
embracing figures, which for me resonated a feeling tone I tded ro
capture in the two-dimensional space of the print. These couples
retreat into the privacy of an embrace, seemingly oblivious to those
around them. The ornate wroughr iron benches on which they sit
are unyielding of much comfort. My attenrion to rendering such
sensations coupled with my own empathic response seems to
compel me toward feeling-charged cuts of the knife in wood block.
The images come forth in relief on the surface of my block and are
then printed ontoJapanese rice paper.

The most conceptual
element of my
process lies in
exploring what has
been described as the
elusive potential we
have to read "feeling
tonesrr in others. Ray

Jackendoff', a linguist
and psychologist, has
argued that from our
earliest years we gain
through experience
an auditory and
visual knowledge
base that empowers

"feeling rones" of orhers. In everyday uf. tnï urli*tåo# ,rtff:tT
learned and patterned by innate tendencies of the brain. He writes

People are clnstantly sígnalling emotional tone , whether consciously or
(more oJten) unconsciously. In order to produce such oyert signals, there
must be brain activities that conyert emotional tlne into motor pqtterns
- smiles, frowns, raises of the eyebrows, openness or aggressiveness or
sensuality in the posture, and so forth.'z

Just as we acquire the ability to use our bodies to help express an
idea or emotion, so we learn to read the bodily sensations of others.
Within each of us, our capacity to read and emit ideas and emotions

engenders a capacity to share feelings without much conscious
control. Further, there arises in each of us a capacity toward
spontaneous empathy on rhe basis of whar we read in body
language.

Zocalo Lovers: Senes 2, Pat Rafferry, woodbloch pnnt, 14" x 20" $325

Another example of how gesture and movement cómmunicate a
range of emotions and thoughts to an audience is found in
Flamenco dancers. Their bodies gyrate to the sound of guitar and
oral storytelling, and as such, are able to convey everyday issues
such as love, loneliness, identity and fear through movement and
facial expression. When a dance is well done the audience stands
to be carried along in an empathetic grasp. The capacity of
flamenco to convey meaning through bodily movemenr lles in the
dancer's genius in letting one thing (facial expression and bodily
gestures) stand for something else. Such responses are not mere
physical displays; rather they are sensations rooted in the heart,
head and the hand in confluence. It has been argued that this innare
ability is an elusive intelligence nurtured through experience but
operating independently of conscious control.t

In this series of prints, the feeling of evening air, the hear of
another's touch, and a sense of anticipation, excitement and desire
are the elusive and intangible aspects that bring life to the two-
dimensional image.

I Jackendoff , Ray. Patterns in the Mind. Basic Books. New York,
t994.

2 lbid, page 22I.
3 Gardner, Howard. CreatingMinds: AnAnatomy of Creativity: Seen
Through the Liyes oJ Freud, Einstein, Picasso, Stravinshy, Eliot, Grqham
andGandhí. Basic Books. NewYork, 1983.

Study of aYoungWoman, Rüta Peirone,
pastel,20"x 14"

Zocalo Lovers: Senes 5, Pat Rafferty, woodbloch pnnt.
14" x 20" $325

Time Slips By, Christine Mitchell,
watercolour & watercolour crayon,
14.5"x 10.5" $520

The Guitør, Clement Kwan, acrylic, 22"x 28" $1,500
Peggy and Harry Evans Award & People's Choice Award

Self Portrait: No Spring Chidkery
Moira Carlson, acrylic, 30"x 26" $950

Zocalo Lovers: Near Kiss, Pat Rafferty, wood block print,
14"x20" $325 - Award of Excellence

H

t
&

YOUR PAINTINGS PHOTOGRAPHED
For Portfolio or SubmissionPurposes - Slides or Prints

l00o/o Guaranteed with Special Pricing for FCA Members
Photographic Portfolios prepared to best show your work

All photos done in your own studio so don't move your paintings
Tom Buchanan - Photographer - 604-582-6440

Call anytime or nsit our web-site: www.thebuchanangalleÐ¿com

I 2 (cont'd on page 19) Jury Panel: Suzanne Northcott, SFCA, Brent Lynch, SFCA and Andrew McDermott, AFCA l3
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language.

Zocalo Lovers: Senes 2, Pat Rafferry, woodbloch pnnt, 14" x 20" $325

Another example of how gesture and movement cómmunicate a
range of emotions and thoughts to an audience is found in
Flamenco dancers. Their bodies gyrate to the sound of guitar and
oral storytelling, and as such, are able to convey everyday issues
such as love, loneliness, identity and fear through movement and
facial expression. When a dance is well done the audience stands
to be carried along in an empathetic grasp. The capacity of
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In this series of prints, the feeling of evening air, the hear of
another's touch, and a sense of anticipation, excitement and desire
are the elusive and intangible aspects that bring life to the two-
dimensional image.

I Jackendoff , Ray. Patterns in the Mind. Basic Books. New York,
t994.

2 lbid, page 22I.
3 Gardner, Howard. CreatingMinds: AnAnatomy of Creativity: Seen
Through the Liyes oJ Freud, Einstein, Picasso, Stravinshy, Eliot, Grqham
andGandhí. Basic Books. NewYork, 1983.

Study of aYoungWoman, Rüta Peirone,
pastel,20"x 14"

Zocalo Lovers: Senes 5, Pat Rafferty, woodbloch pnnt.
14" x 20" $325

Time Slips By, Christine Mitchell,
watercolour & watercolour crayon,
14.5"x 10.5" $520

The Guitør, Clement Kwan, acrylic, 22"x 28" $1,500
Peggy and Harry Evans Award & People's Choice Award

Self Portrait: No Spring Chidkery
Moira Carlson, acrylic, 30"x 26" $950

Zocalo Lovers: Near Kiss, Pat Rafferty, wood block print,
14"x20" $325 - Award of Excellence

H

t
&

YOUR PAINTINGS PHOTOGRAPHED
For Portfolio or SubmissionPurposes - Slides or Prints

l00o/o Guaranteed with Special Pricing for FCA Members
Photographic Portfolios prepared to best show your work

All photos done in your own studio so don't move your paintings
Tom Buchanan - Photographer - 604-582-6440

Call anytime or nsit our web-site: www.thebuchanangalleÐ¿com

I 2 (cont'd on page 19) Jury Panel: Suzanne Northcott, SFCA, Brent Lynch, SFCA and Andrew McDermott, AFCA l3
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SKETCHBOOKS
These ltalian-made books were used
by the likes of Van Gogh, Matisse and
Hemingway. The paper is fabulous to
work on, and they each have an elastic
closure and an accordian pocket inside
for stowing loose enclosures.

Ruled, Squared, Plain or Sketch Book
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WHAT'S ON AT FEDERATION GALLERY
MAY /JUNE 2003

Vision andVista - April 29th ro May uth, 2003.
Opening Reception Frlday, May 2,2003 6:30 ro 8:30 p.m.
Member group show featuring new work by TK. Daniel Chuang, AFCA, Lissì
Legge, AFCA, Kenson Seto, AFCA, Josanne Van Hees, AFCA andJohnson Wu,
AFCA.

President's Invitational - May 13th to May 25th, 2003.
A co-operative exhibrtion organized by the FCA and the consulate of the
Republic of Korea representing Koreans livlng in Canada. Opening receprion
wrth artists and dignitaries from the Korean consulate Tuesday, May l3th,
6 to 8 p.m. at Federation Gallery

SFC,A Showcase -May 27th -June 22nd,)003.
.Jeaturing new work by Tony Batten, Alessandra Bitelli, Anne-Marie Harvey,

Pat Holland, Suzanne Northcott, Janice Roberrson and Mike Svob.

Altered States - ¡ne 24th -July 6th, 2003 AbstractionJuried Show

Spacns
by Marney Ward, AFCA

There's the relative and there's the Absolute. Actìvity and rest.
Thoughts and the source of thought. Words and the spaces between
words. Music and the silence between notes. Coloured paint and
white paper.

One of the reasons I like watercolour so much is I can never forget
the white paper. My beginnings in Chinese Brush Painting taught me
the yin and yang of black ink and white paper. Later my botanical
instructor taught me to create interesting spaces between and around
the objects. And withln the objects, "save the whites" was her favorite
motto and has become one of mine. My daughter, a theatre student,
knows the value of pauses between the spoken word: the longer the
pause, the more powerful the utterance. Spaces. We so often forget
them, but they are the stuff of which we create, just as much as the
paints we use to colour them with our owrt particular vision.

The more successful we are in crafting that vision in harmony with
the spaces, and not Ìn defiance of them, the more successful our
painting will be. Instead of Michelangelo removing the unwanted
marble to reveal the figure within, we are covering the unwanted
spaces with colour and leaving the chosen spaces white.

As we paint, our concentrated attention also requires spaces. We
need to stand back and look. I personally spend as much time
looking as painting, for it is these silent moments of pure observation
that allow me to connect the relative painting "out there,' with the
absolute consciousness within. I don't analyze; I just look. i look
until I know what to do. Then I paint some more. Rest and activity.
Seeing and painting.

Just like the spaces between words in a play or poem, spaces in a

painting give power to the colours and shapes they define. They give
the value of Infinity to the finire, rhe srrengrh of rhe Absolure ro rhe
relative. Maybe that's exactly what this rushed world needs. Spaces.

A IS FOR ARCHES
WATERCOLOU R

TRAVEL BOOKS
Now in a portable, spiral
bound format, these Arches
books have a landscape
orientation ideal for taking
Arches outdoors! 'l 5 Sheets,
140 lb, 6" x 10", cold-pressed.

oPUs PRtcE $t Z.ZO

5lf#åT.= gt t.+g
Present yor FCA Membership card
and recieve the May sþecíal price!

Set of 20 OPUS PRICE

FCAM,\Y SALE PRICE

Set of 40 OPUS PRICE

FCAMAY SALE PRICE

O IS FOR OTT LAMPS
These energy efficient lights
allow you to see colours and
details accurately. They are easy
on your eyes when working for
long periods of time and give off
low heat.

TRUECOLOR TASK LAMP:
ïhis compact desktop lamp is
lightweight, compact and has a
carry handle. (not shown)

oPUs PRtcE $t SS.SO

51f'nÉâT.' g11e.

TRUECOLOR EASEL
The universal clamp
all styles of easels
Flexjoint neck makes
adjustment.

OPUS PRICE $z¿s.r o

$zt e.zg

3.5" x 5" oPUs PRICE

FCAMAY SALE PRICE

Ruled or Sketch Book
5.5" x 8.5" oPUS PRICE

FCAMAY SALE PRICE

$t.to

Present yor FCA Membership card
and recieve the May sþecial price!

$t
$t

8.80
6.92

$zz.so
iz+.ts

FCAMAY
SALE PRICE

IS FOR SENNELIER PASTELS
by hand since 1 900, these soft artist pastels have

an unparalleled softness and pigment intensity, delivering
brilliant colour with even the softest of strokes. Half-stick
sets are available at all of our locations and individual full
sticks are available at our North Vancouver store, or by
special request at other locations.

$+s.eo
$¿r.g+
$eo.oo
$z2.oo

E IS FOR OPUS EUROPEAN
WATERCOLOUR PAPER
Made by a traditional paper mill in En

our new artist grade watercolour paper is
1000/o cotton and acid free. Each 22" x 3
sheet is 400 gsm (200 lb) with no need
for stretching. lt is a durable paper
that stands up to re-working
and paint lifting

OPUS PRICE

FCAMAY
SALE PRICE

OPUS

'sâ#'ffË#{ilåHB'FAEP

FRAMING &
ART SUPPLIES

'uhere a,rtists prefer to sbop'

Vancouver. V¡ctor¡a . Langley. North Vancouver. Kelowna
National Mail Order Service toll free at 1-800-663-6953

www.opusltaming.com

ffi

The Federat¡on Premiere Fundraising Event

PAINTINGS, bY

for paintings.,toin
Federation artists and patrons for
a gala evening and take home a

beautiful original work of art.
Contributing artists include

Robert Bateman, George Bates,
Tony Batten, Britton Francis,

Rick McDiarmid, Janice Robertson,
Michael Svob, Alan Wylie and

Ann Zielinski. A $SOO ticket buys
you and your guest a complimentary

beverage, hot and cold hors d'oeurves
throughout the evening, a colour

catalogue of allthe paintings and
best of all an original painting

with a minimum value of $500.
(Many are worth much more)
Join us for an evening of art,

music and ambience.

A very exclusive
evening of drawing

numbers

ffi
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Invitation to experience giclée øt ít?s linest

* A 7000 sq.ft. commercial facility complete
with Art Gallery.

* Direct digital scanningfrom original.

* Five lris printers, includîng the latest and
only two IXIA/Iris printers in Canada.

* 62 inch, Mutah continuous roll printer using
pigmenled inks.

* Custom framing on site

2003 SFCA's
Have you ever thought of having your work

published as open edition prints? lf so,
Ganadian Art Prints is the publisher for you.

Canadian Art Prints is a division of Devon Publishing Group,
one of the largest art publishing houses in the world. We
publish open edition prints and art cards and distribute them
to galleries, framers, museums, gift boutiques and art
retailers throughout the world.

Artists are the foundation of our business. The eclectic mix
of highly successful imagery that they provide enables our
business to flourish. Since its inception in 1964, Canadian
Art Prints has published many fine FCA artists such as Joyce
Kamikura, Andrew McDermott, Michael O'Toole, Steve
Hepburn, and Kiff Holland.

For more information on how to submit your artwork, please
visit our website at www.canadianartprints.com or call Teesa
Martin at 604-276-4551 or email tmartin@portalpub.com.

Gaye Adams, SFCA
When I first started learning to paint over
20 years ago, I didn'r know how much I
didn't know. Nów, two decades larer, I,m
beginning to know how much I don't know.
Perhaps in another twenty I won't even be
aware of how much I do know. I believe the
important thing is to keep learning, and to
try not to take our work or ourselves too
seriously. As we experience life, and as we
paint, we evolve as people and as painters.
What I mean is that I find rhat as I grow and change so do my
paintings, and I find thaL exciting.

Anne-Marie Harve¡ SFCA
After many years of painting and

travelling far down the road of art, I applied
for my SFCA status! l was rejected.

Surprised and disappointed, I decided to
stay on the road, but work harder. I painted
furiously. I learned new medlums, new
techniques. I entered shows and won
awards. I applied again. I was rejected.

,' Proloundly discouraged, I sought a

dÌstraction. I left the road, strìking out cross-country toward a

distant mountain I had always dreamed of cllmbing The pain of
rejection was immediately lost in the passion and challenge of this
new adventure. It took all my knowledge and lnruition ro stay on
course and keep moving forward. I am now far from that well-
travelled road. I am still often lost ln this unfamiliar landscape, but
with each painting the mountaln is closer and clearer.

This year I applied again for my SFCA srarus. I submiued only
lmages inspired by this amazingadventure. I have been accepted.
The moral of this story is: if you always do what you have always
done you will always get what you have always gor.

Pat Holland, SFCA
I work in mixed media using acrylics, oils,

egg tempera, graphite, colored pencil,
charcoal and pastel, usually on either canvas
or paper products. I exercise explosive
energy when beginning a new underpainting
whieh then culminates in a quieter
conclusion. The images vary ìn subject
matter, from landscapes at my feet to more
abstracted ideas. Often multiple images
occur, givÌng me the greatest of challenges
adamantly important to the spirit and vìtality of the piece. I have
discovered the "comfori zorre", a repetition of method, colors, or

-rything working too easily, is my immediate signal for change.

-lrocess rs paramount to any success I may enjo;r

Diana Ponting, SFCA
I am drawn to quietly touch what I flnd

abandoned and to ponder the obvious
questions, trying wistfully, I suppose, to
evoke the sights and sounds that must have
surrounded it in it's prime. Inevitably all
things do turn to dust, but as an artist, this
fact seems a little less melancholy when, after
the elements have scrubbed the slate clean, I
can open up my hand and smile at the small
piece I've held back.

Edgardo Lantin, SFCA
Born in the Phillipines, Lantin immigrared

to Canada, where he started a career as a

graphic artist. He studied under a lu1l
scholarship at the Art Studenr League in
New York as well as the New York Academy
of Art. Hls energetic dedication, zealous
determination and unbending discipline
have won him various awards for his art. He
is a founding member of the Canadian
Institute of Portrait Artists (CIPA). Lantin
travels throughout the year across North America and Asia to do
commissioned portraits for corporations, institutions, familes
and individuals

Myrtle-Anne Rempel, SFCA
Myrtle-Anne seeks to evoke emotion from

her viewers as llght, shadows and textures
play across her colourful paintings to create
many different moods. Her work is included
in many prlvate, corporate and government
collections in Canada, USA, lreland, Austria,
France and Africa. in addition to her art,
Myrtle-Anne has previously worked as a

freelance interior designer. Her community
work includes being on the Board of the
Abbotsford Symphony, the Crystal Gala for the Fraser Valiey Breast
Cancer Society and Mil1 Lake Arts Center.

2003 AFCA's
Harold Allanson, Roberta Combs, Susan Cowan,

Lymne Grillmair, Heidi Lambert, Joan Larson,
Loreena Lee, Tianxing Li, Larry Mason

Sam Naccarato, Woon Lam Ng, Bob Sheridan,
Kit Shing, Gail Sibley, Dennis Weber

and Sharon Williams

TOSH
invites ortists of oll medio to submit opplicotions for our

2004 Exhibition Seoson
Deodline Moy 31 2003 for info: 250- 752-6133

Box 791 Quolicum Beoch BC V9K lT2

moil lo:iosh@monc.bc.co wwwtheoldschoolhouse.org

Tølhing øbout Pøinting
Ten 3 hour sessions every 2nd Tuesday 9:30 am - l2:30 pm

Oct. 7 to Dec. 2, 2003 - Jan, 13 to Mar. 9, 2004
at St. Anthony's Church, Office Entrance

2347 lnglewood Avenue, West Vancouver, BC

InJo: AlessandraBitelli - Ph: 604-926-8921 Fax: 604-926-8753
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Cho*ered Accountonls

Suite 200-l Zó18 58th Ave,

Surrey, BC, V3S I L3

Pl'tone 6Q4-576-9121

Fox: 604-576-2890

E-Moil: mcmurroy@oxion.net

MCMURRAY, ROB

Robert H. McMurroy F.C.A.

Portner

HEMING & WYBORN

...working with ortists

ond income toxes.

Gibsons School of the Arts

Here's our line-up of wonderful artist-teachers for our 2003 Summer Painting

Workshops:

. Donna Baspaly, sFcA, NWws July 7 - 1 1 . Alex Fong July 28 - Aug. 1

"Creative Expressions" (mixed water media) " . . . with a twist" (watercolour)

July 14 - 18 . Alan Wyl¡e, AWs (0F), sFcA, NWws 4u9.4.8
Board" "Planning for Success" (oil or acrylic)

. Jean Pederson, sFcA, CSPWC 9400 each - but register w¡lh lull paymenl
July 21 - 25 by May 1st ând your name will be entered ¡n

"Fabulous Faces & Figures" (watercolour) a draw for a free class!

Ph.604-88ô-4956

Box 644, Gibsons, B.C. VON 1 V0

www.gibsonsartschool,net . info @ gibsonsartschool. net

. Janice Robertson, SFoA

"Watercolour on lllustrâtion

16
17



mll
Invitation to experience giclée øt ít?s linest

* A 7000 sq.ft. commercial facility complete
with Art Gallery.

* Direct digital scanningfrom original.

* Five lris printers, includîng the latest and
only two IXIA/Iris printers in Canada.

* 62 inch, Mutah continuous roll printer using
pigmenled inks.

* Custom framing on site

2003 SFCA's
Have you ever thought of having your work

published as open edition prints? lf so,
Ganadian Art Prints is the publisher for you.

Canadian Art Prints is a division of Devon Publishing Group,
one of the largest art publishing houses in the world. We
publish open edition prints and art cards and distribute them
to galleries, framers, museums, gift boutiques and art
retailers throughout the world.

Artists are the foundation of our business. The eclectic mix
of highly successful imagery that they provide enables our
business to flourish. Since its inception in 1964, Canadian
Art Prints has published many fine FCA artists such as Joyce
Kamikura, Andrew McDermott, Michael O'Toole, Steve
Hepburn, and Kiff Holland.

For more information on how to submit your artwork, please
visit our website at www.canadianartprints.com or call Teesa
Martin at 604-276-4551 or email tmartin@portalpub.com.

Gaye Adams, SFCA
When I first started learning to paint over
20 years ago, I didn'r know how much I
didn't know. Nów, two decades larer, I,m
beginning to know how much I don't know.
Perhaps in another twenty I won't even be
aware of how much I do know. I believe the
important thing is to keep learning, and to
try not to take our work or ourselves too
seriously. As we experience life, and as we
paint, we evolve as people and as painters.
What I mean is that I find rhat as I grow and change so do my
paintings, and I find thaL exciting.

Anne-Marie Harve¡ SFCA
After many years of painting and

travelling far down the road of art, I applied
for my SFCA status! l was rejected.

Surprised and disappointed, I decided to
stay on the road, but work harder. I painted
furiously. I learned new medlums, new
techniques. I entered shows and won
awards. I applied again. I was rejected.

,' Proloundly discouraged, I sought a
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Pat Holland, SFCA
I work in mixed media using acrylics, oils,

egg tempera, graphite, colored pencil,
charcoal and pastel, usually on either canvas
or paper products. I exercise explosive
energy when beginning a new underpainting
whieh then culminates in a quieter
conclusion. The images vary ìn subject
matter, from landscapes at my feet to more
abstracted ideas. Often multiple images
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-lrocess rs paramount to any success I may enjo;r

Diana Ponting, SFCA
I am drawn to quietly touch what I flnd

abandoned and to ponder the obvious
questions, trying wistfully, I suppose, to
evoke the sights and sounds that must have
surrounded it in it's prime. Inevitably all
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can open up my hand and smile at the small
piece I've held back.

Edgardo Lantin, SFCA
Born in the Phillipines, Lantin immigrared

to Canada, where he started a career as a

graphic artist. He studied under a lu1l
scholarship at the Art Studenr League in
New York as well as the New York Academy
of Art. Hls energetic dedication, zealous
determination and unbending discipline
have won him various awards for his art. He
is a founding member of the Canadian
Institute of Portrait Artists (CIPA). Lantin
travels throughout the year across North America and Asia to do
commissioned portraits for corporations, institutions, familes
and individuals

Myrtle-Anne Rempel, SFCA
Myrtle-Anne seeks to evoke emotion from

her viewers as llght, shadows and textures
play across her colourful paintings to create
many different moods. Her work is included
in many prlvate, corporate and government
collections in Canada, USA, lreland, Austria,
France and Africa. in addition to her art,
Myrtle-Anne has previously worked as a

freelance interior designer. Her community
work includes being on the Board of the
Abbotsford Symphony, the Crystal Gala for the Fraser Valiey Breast
Cancer Society and Mil1 Lake Arts Center.

2003 AFCA's
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Sam Naccarato, Woon Lam Ng, Bob Sheridan,
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and Sharon Williams
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EXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOUVER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

I
PRICE

SUBIIIISSIONS BY SLIDE ONLY (unles ÌndÌcoted olherwise in show detoils): Slides

musl be 35mm colour in o 2' x 2' mounl. Goss s ides ore nol odmissible. Pleose, no lope

or lobels, except non-protruding s ver lope on the film, which is not permonently offixed.

Lobel the side with the Nome of Artist, lltle, lmoge SÌze, MedÌum ond Fromed Price ond

indicote which direclion is up-os per il u$rolion.

ENIRY FEE: Members moy submil up lo lhree slides per show lor o non-refundoble entry

feeof $l0eoch.Moi yourenÌryformwilhoself-oddresed$ompedenvelope(SASE) for

receipts ond relurns.

ACCEPTED ENTRIES: Al slide enkies must include ì)Propery lobeled slide(s), 2) Entry

fee, 3) Complete entry form, ond 4) SASE ncomplefe eniries wi I nol be luried. Advice of

the jury's decision will be sent by moil in your SASE. No phone cols peose.

DECIINED ENTRIES: Dec ined slideþ) wiJl be returned in your SASE.

EXHIBITION REGUTATIONS:

ArMork musl be motted in predominonty neutrol coours, lromed ond wired reody for

honging. The wire must be toul ond not less lhon 4.5" below the centreiop of the frome.

G oss w th clips is rot occeptoble

Entries musl not be copies, derivotves, or bosed in 0ny woy on other copyrighted or

pub ished pointings or photogrophs

Poinllng done under inslruction connol be submiiled to FCAJuries

Nol-For-Sole PointÌngs ond work previously hung ol this gollery wil nol be occepled.

The FCA wi I toke the utmo$ core in hond ing work subm fied bul connot occepl

responsibility for loss or domoge. Insuronce is the responsibili! of ihe ortist.

A 35% commission wi be deducled from the selling price Peose odvise the Gollery if you

ore GST-registered.

It isùeobligotionol theortif tobesurelheirworkisovoiobleondforsole. FoilureTodo

so wostes lhe opportunily for onolher orii$ to dispoy work, or 1o be eÌgible to opply for

S gnoiure slotus in the FCA

Arlists submitting work ogree lo ollow lheir imoges lo be pub ished in the FCA mogozine or

in FCA odverlising. Consent is given, by the ortist, lhrough lhe ocl o[ submitting.

EXH¡BITIONS/CAttS:
ALTERED SfAfES - Abshoction .luried Show Jun e 24th ' lvly óú, 2003

S ide deodline: May 22nd,2OO3
Pointings due: June 20rh, 2003
Scheduled iurors: Rulh Sowotzky, SFCA, Myrtle-Anne Rempe, SFCA ond

Michoe den Hertog, AFCA

PAINT'NG ON THE EDGEI

FCA OPEN SHOW - August 19th - September 7th,2003
Slide deodline: June lóth, 2003
Guesf slide iuror: Christopher Schink
Conloct Federotion Golery for Entry Form ond Prospeclus

IMAGES OF WESTERN CANADA. ChopÌer Juried Show

Slide deodline: July 3lst, 2003
Pointings due: September 5lh, 2003
Scheduled jurors: Morylin Timms, SFCA, George Boles, SFCA

ord Coye Adoms, SFCA

Contemporory (hinese Wotercolour Workshop: Ducks

Donny Hon-lln Chen, AFCA

Leorn how b point ducks ond delicote, fluffy feothers with this feotured ortist from

lnlernofionol Arlisl Mogozine. Soturdoy, Moy 3l - Sundoy, June I in Abbotsford.

Cosfi CAD $200
Moximum closs size: 15. For regi$rotìon, pleose visit www.chensgollery,com or

contocl us ol 604-277-8111

r8

CIIP AND KEEP FOR REFERENCE

Ouport,NowScotia, Mike Svob, acrylic, ll"x 14"

19

rt Classifieds
The rote for ods ploced in lhts column is fiffeen cenfs (.r'5)

per issue plus 7'd GST. Classilieds wirh a
cents
word

Eyes, Thighs, Chins €¡ Shins
Mqrch 4th through 15th 2003

bovtftome ot ofhet oflsetling device ore l.wenf,y'

l 20) per word plu5 7% GST Thete is o IOO
moil, fox
with

cheque or credit card by the I st

doy of the monlh preceding the month of lssue.

PICTURE IHIS WAY lN WAIERCOLOUR & MIXED MEDIA Pointing demos by Mìke Svob,

SFCA ond Joyce Komikuro, SFCA; or PICIURE THIS WAY lN ACRYLIC & Ol[ Pointing demos

bv Robert Genn. SFCA ond Alon Wvlie, SFCA. Eoch video hos Mo 30-minute technioue iuloriols.

Orderbynomeondenclosecheque'for$44.95e0. Conodion[unds+$3.l5GSTo;d$337PST
+ $ó.00 S/H to Federotion of Conodion Arllsts, I 241 Cortwright Streef, Voncouver, BC VóH 4Bl
(0R, pick up your video ot Federotion Gollery ond sove $ó,00 S/H). Full Copyright reserved.

Enhonce your woler medio experience by subscribing to our newsletter, THE WAIERCOLOUR

GAZETIE For o free somple copy or informotion on our wotercolour self-help orticles, send your

nome ond oddress to KOR Publicotions, ó19 Homilton Ave., Winnipeg, MB R2Y lZ3. Fox {204)
889 -6467 or E-moil : kor@escope.co,

ARIWORK PHOIOGRAPHY-Experienced ortwork photogropher, Slides, prints ond scons

ovolloble. ExcellenÌ rotes. For somples, see: http://members,show.co/won-hee/ Coll Vincent Pìgeon

ot (ó04) ó85.9ó1l.

HORNBY ISIAND WTH MARILYN IltvlMS SFCA Explore the heort*topping beouty of Hornby

lslond, stoy in o comforloble well-equipped lodge ot tord Cove, relox ond enjoy wotercolour

pointing ot its [inest. Fresh, delicious food, cleon ond cory shored occommodotions, souno plus

expert instruction for $395 {includes tox. Trovel co$s exho.}

Two sessions offered in 2003:

SessionOne: Moy30-June2ORSessionTwo: Septemberl2-l5.Formoreinfo,checkthe" 
.-\

otwww.timmsfineort com or coll {toll free} ì-8óó-33 4-8877 or direct {250) 334-8877.

WATER€OIOUR/MIXED MEDIA SEMINAR-with Morilyn Timms SFCA-odvonced level 5-doy

seminor .July 28 - August I , 2003 in Courtenoy, BC. Delve into o brood ronge of experimentol

opprooches to wotermedio-from multi-windows ond loyering through texturing to composition ond

deslgn elements. Come owoy Íull of ideos ond excilement. For more informotion, check her web

site ot www.timmsfineort.com or phone 1.8óó-334-88//.

ARCHES WAIERCOLOUR PAPER tOR SA[E: 29 112" x 40', 300 lb,cold pres, Pockoge of 20

sheels, unopened. Regulor price: $/ó,ì.9ó. Sole: $ó/0.00. Bll:730-2607.

PORTRAITURE & DAILY TIFEDRAWNG @ Bosic lnqulry, 5th fl. 901 Moin St. Von. with

profesionol models, good lighting, eosels ovoiloble www,bosic@lifedrowing,org

Ph. ó04.ó81.2855

CANADIAN SOCIETY OT PAINÏERS IN WAIERCOTOUR APPTICATION IOR
MEMBERSHIP: A NEW PROCEDURE. The Conodion Society of Pointers in Wotercoiour now

oaepts digitol files {imoges} of opplìconts portfolios for jurying, moking il eosy ond economicol for

prospective members, Applicotions will be due ot the end of September or October this yeor. For

more informotion pleose contocl, Michoel Cleory, CSPWC ot, Box 1 Comp 4, Monning Pork,VOX

lR0 or emoil: cleorycspwc@telus.net Phone 250-840-8847 Cell ó04-341-4ó12.

tine Artists wonted for The Gollery of lnternqtionol Ad -Arti$s working in ony medium

ore encouroged to opply by sending biogrophy ond minimum five slides or photogrophs. The

Gollery of lnlernotionol Art, l9l9 B -4 Street Suite 485, Colgory, Alberto T2S lW4

PHOTOGRAPHY- Professionol photogropher will provlde you with slides, prints ond scons of your

ortwork {3D & 2D}. Best quoliry unbelievoble rotes. Joseph ø¡ 438-7765.

LEAD|NO EDGE ART WORKSHOPS - offering fine orl workshops in Colgory ond Winnipeg ìn

oll medlo, Website: www.greolortworkshops.com, emoil: greyorl@telus.net, Louise Grey

(403) 233.738e

:v\
Ron #-1, Alþon MacBean, watercolour and gouache, l8"x 24" $300 Bathe,John Liang, oil, 24"x 20" $2,000

Award of Excellence

TEADING EDGE ARI WORKSHOPS...

Suzonne Northcott, SFCA - Acrylic/wotermedio - June ó-8, 2003

Donno Jo Mossie, ASA, SCA - Wotercolour - September I 3& I 4, 2003

George Jomes, AWS, NWWS - Wotercolour on Yupo Poper - September 25-29 ,2003
Mike Svob, SFCA Oil/Acr/ic workshop- November l/-19, 2003

www.greotortworkshops.com greyort@telus, nel Louise Grey 403 233 7 389

Sunlight Gathering, Sandra Taylor, mixed media,
21"x 29" $900

These images are reprints of work
featured in the March/April
magazine. Our apologies to those

atists whose paintings were
incorrectly portrayed.

Unfortunately your artwork can

not be properly reproduced unless
your slide rs a true representation

of your paintrng. Be sure to check
your slides on a light table to

ensure they are colour correct.

Graphics Garage does not get the

opportunity to see your original
painting, and can onlyjudge the
scan they do from the submitted
slide.

Susan Fosl¿r
Pear Gathering, KatherineJohnston, pastel, 5.75"x I2.5" SOLD
Award of Excellence
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TOP
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MEMBERSHIP: A NEW PROCEDURE. The Conodion Society of Pointers in Wotercoiour now

oaepts digitol files {imoges} of opplìconts portfolios for jurying, moking il eosy ond economicol for

prospective members, Applicotions will be due ot the end of September or October this yeor. For

more informotion pleose contocl, Michoel Cleory, CSPWC ot, Box 1 Comp 4, Monning Pork,VOX

lR0 or emoil: cleorycspwc@telus.net Phone 250-840-8847 Cell ó04-341-4ó12.

tine Artists wonted for The Gollery of lnternqtionol Ad -Arti$s working in ony medium

ore encouroged to opply by sending biogrophy ond minimum five slides or photogrophs. The

Gollery of lnlernotionol Art, l9l9 B -4 Street Suite 485, Colgory, Alberto T2S lW4

PHOTOGRAPHY- Professionol photogropher will provlde you with slides, prints ond scons of your

ortwork {3D & 2D}. Best quoliry unbelievoble rotes. Joseph ø¡ 438-7765.

LEAD|NO EDGE ART WORKSHOPS - offering fine orl workshops in Colgory ond Winnipeg ìn

oll medlo, Website: www.greolortworkshops.com, emoil: greyorl@telus.net, Louise Grey

(403) 233.738e

:v\
Ron #-1, Alþon MacBean, watercolour and gouache, l8"x 24" $300 Bathe,John Liang, oil, 24"x 20" $2,000

Award of Excellence

TEADING EDGE ARI WORKSHOPS...

Suzonne Northcott, SFCA - Acrylic/wotermedio - June ó-8, 2003

Donno Jo Mossie, ASA, SCA - Wotercolour - September I 3& I 4, 2003

George Jomes, AWS, NWWS - Wotercolour on Yupo Poper - September 25-29 ,2003
Mike Svob, SFCA Oil/Acr/ic workshop- November l/-19, 2003

www.greotortworkshops.com greyort@telus, nel Louise Grey 403 233 7 389

Sunlight Gathering, Sandra Taylor, mixed media,
21"x 29" $900

These images are reprints of work
featured in the March/April
magazine. Our apologies to those

atists whose paintings were
incorrectly portrayed.

Unfortunately your artwork can

not be properly reproduced unless
your slide rs a true representation

of your paintrng. Be sure to check
your slides on a light table to

ensure they are colour correct.

Graphics Garage does not get the

opportunity to see your original
painting, and can onlyjudge the
scan they do from the submitted
slide.

Susan Fosl¿r
Pear Gathering, KatherineJohnston, pastel, 5.75"x I2.5" SOLD
Award of Excellence
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