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Recent events at the
Gallery such as the annual
exhibitìon of successful
applicants for Signature
status, whÌch gets larger
each year, and the show
otganized jointly by the
FCA and the Korean
Consulate illustrate the
ways in which the
Federation continues to
grow. I am now looking
forward to our open shoq
Painting on the Edge, and
our gala fundraÌsing event,
Painting, By Numbers.
These special events,
juried shows and our
education program could

Marjone Turnbull, AFCA not be realtzed without
our wonderful staff,

dedicated volunteers and Board members. l would like to thank all of
you for your contìnued support of the Federation.

President
Marjorie Turnbull, AFCA

Inltially, I was not sure how serving on
the Board of Directors would suit me.
The interesting part is that I am enjopng
it, still a little unsure of what I am doing,
but definitely enjoying it. I have
discovered the fun of involvlng myself in
a group of people who share my
enthuslasm for the Federation, its
standards, ideals and ethics, on a level
that can make a difference. I am viewing
this as an opportunity to really learn what
makes this organization so great and
what I can do to give back some of what
it has gÌven me over the past B years.

lst Vice-President
Dianna Ponting, SFCA, PPC

After I moved from Taiwan, I joined the
Federa¡ion of Canadian Artists in
December 1999. Since then, the
Federation has been a part of my iife in
Canada. I am very pleased to have this
opportunlty to give something back to
the Federation, as I have gained a great
deal from my membership.

Treasurer
Daniel Chuang, SFCA

Pitchet; Bottle fr Vøse, Alessandra Bitelli, SFCA, acrylic, l5"x 20" $I,850

These are slmple objects that beiong to my studÌo and have been the
subject of my paintings for years. I know them, I love them, and I use them
to build my compositions. In this case, the sheets o[white watercolour
paper on the table and behind the three objects create an impression of
depth and distance from the darker background, moderating the otherwise
abstract flatness of the linear structure. I used texture to give interest to the
large, empty shapes, and reduced to a minimum the details on the objects. I
think I achieved a satisfactory palntlng with a convincing balance between
reallty and abstraction.

Alessandra Bitelli

Pdintíng príces listed in this magazine reflect prices

set at the time of exhlbit only.

Green Apple, Charlene Woodbury acryÌic, t2"x 16" SOLD

Award of Excellence

Diama Pofüng, SFCA
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B.C Academy of
Fine Art &. Design Inc.

B.C Academy of Fine Art and Design is a newly formed

organization to help inspire and educate nerv amateur artists to

thei¡ next level of accomplishment. Initiall¡ the management

team of professionai artists plans to focus on building a significant

base both of members and students. The team of many art

teachers will hold regular group and individual sessions at the

main office and some teachers will travel to student's place of
choice for private and personalized lessons. Although the

boundaries of art a¡e infinite our focus will remain in the area

of watercolor, oil, acrylic, pencil, chalk, mixed media

pastel, collage to paint flowers, human anatomy, figures,

portrait, landscape painting and ...

'We 
are currently seeking ,oì...,ri professional teachers

{or classes to start. Interested teachers shall submit their
artwork, ten slides or photos with SASE to the address below.

For more information you can email

Ms. Zahra Hosseinkhan at zahra@uniserve.com

P.O. Box 93639 NelsoriPark, Vancouver, B.C.

Canada V6E 4L7 Tel 604.644'0022
email : Zahra@uniserve.com

L_ - ,'

(cont'd on page I0)

Daniel Chuang, SFCA
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ARROWSMITH CHAPTER by Helene Mclntosh
Our season wound down with a pot luck luncheon meeting on June

5 when we took a break for the summer months. We will hold our
summer juried show at Roguets Gallery in Parksville from August I -
21, with the opening reception on Friday, August l, from 7:00-9:00
p.m. As well, two paint-ins will take place in the gallery parking lot on
the first two Saturdays, August 2 and August 9. Jean Grant-Horner is
exhibiting her Chaco Canyon series in the Dorothy Francis Gallery at
the Old School House Art Gallery in Qualicum Beach from June l0-
July 6. Jean's work is a clever combination of artistic ability and
intellectual challenge. Ken Kirby wiil have his work in the Brown
Gallery

Congratulations to Janice Bridgman who received a Best of Show
ribbon in the Oceanside Community Arts Council SpringJuried Showl
Lynn Orriss, an active member of our Chapter, and her daughter-in-
law, Dixie Orriss, are having a show in the cafeteria at the Royal
Alexandra Hospital in EdmontonJune 6 - August 5. Some of us were
fortunate enough to attend Painters at Painterrs in May This impressive
event was an opportunity for everyone to meet some of BC's most
talented artists and attend some pretty awesome demos. lt amazes me
to see how much of their time these very gifted individuals devote to
helping aspiring aftists through workshops and demos. They are

extremely generous with information. We are truly blessed to have so

many of them available to us. I hope you all have a productive and
pleasant summerl

CALGARY CHAPTER by Marian Bax-Slayter
Another busy year has come to a conclusion, and we look

forward to an even more productive future. At the May meeting we
ushered in our new executives as follows: President Neil Locke, lst
Vice President Natalie Kurzuk, 2nd Vice President Lorna Hannett
Secretary Karen Aulik-Now; Tieasurer Jocelyn Goodman and Past
President Marg Stevens. Natalie Kurzuk gave an interesting and
very lively mixed-media preseniation using natural and man made
items such as drj.ed tea bags and rose petals, covering a variety of
gel mediums and texturing methods. She also brought over 30
quilt block pieces done by a variety of artists that have been
displayed at a number of gallery venues. Our Edgemont show in
May was a success with everyone out enjoying a beautiful day after
yet another spring snowfall. The Calgary Chapter and the National
Office are excited about hosting a National Show in Calgary in
2004. We will once again be demonstrating at the Calgary
Stampede Artists window j.n July Please see our website at
www.fcacalgary.ca. for current workshops, opportunities and
shows. Marg Stevens and Jim Graham have done an amaztng job
with the online newsletters and timely information. A few members
from our chapter attended Artbreak at Saitspring Island put on by
Lindsay Newman and the Victoria Chapter. We thoroughly enjoyed
the artists, presentations, discussions and ambìance and would like
to thank them for doing such a wonderful job. We look forward to
next year! From everyone in Calgary have a great summer!

COMOX VALLEY CHAPTER by Bev Wolsey
The valley artists are excited about their status as the Guest Guild at

the well known Filberg Festival, August I-4,2003. Paintings are being
finished for placement in the old Dairy Barn.

At our May lunch meeting, we received the interesting supply list for
the Donna Baspaly, SFCA Workshop, October 4 61 5, 2003. We're
looking forward to her unique style.

Photo courtesy ol Gerry Fairbrother lrom the comox vallq Ræorà. Six of ouf dedicated

Ed, Gavigan at DnJtwood MaII

artists suffered the cold,
rainy day to paint on the
grounds of the Old House
Restaurant to promote
Arts and Culture Week.
Marilyn Timms, SFCA did
a helpful critique one
evening for the members
at the Muir Gallery. The
evening drawing class
with a live model has been
a success and will continue

in the fal1. Shoppers enjoyed artists Daphne Triggs, Ed Gavigan, Serena

Paterson, Brenda Calhoun and Elsie Griffiths on Mother's Day at the
Driftwood Malt. Ed captured the eye of Gerry Fairbrother of the

Comox Valley Record.

Kitty Coleman Woodland Gardens held its first Art Festival, May iTth
and l8th. The gardens have received international acclaim with 25
acres of gardens blooming with 3500 rhododendron species. The
works of Neil Boyle, SFCA, Betty Boyle, Magdelena Leaker and Gordon
Henschel, AFCA looked marvelous ln this setting. At the same time
Neil, Betty and Elsie Griffiths were exhibiting in the Brushworks Show
in Comox. Gordon had just finished his weeklong teachlng session in
Têlegraph Cove.

Serena is doing a silent auction fundraiser for École Robb Road
Elementary. She also has pastel portrait displays in Parksville,
Campbell River and Comox to promote commissions.

As a group we will be showing in the heritage home Filberg Lodge,

July t9th and 20th. As a tourist destination, this venue produced good
sales last year. Our Vice President, Tiish Montague, presented our
$200.00 bursary to a worthy North Island College Arts student at their
graduation ceremonies June 19th.

Dolores Ordway, Brenda, Nei1, Betty and Elsie will be participating in
the Originals Only Show in August that promotes Vancouver lsland
and Comox as a mecca for artists. Good luck to all of those in shows.
Back to the easel.

FRASER VALLEY CHAPTER by Megan Arundel

Our Chapter had a successful
juried show in the Mission Art
Gallery in April. The Opening
was crowded and 1ive1y. Awards
of Excellence were given to Heidi
Lambert, AFCA, Jean Robinson
and Corinne Soles. Chapter
Award went to Donna Haddock.
Many other awards were given

We are now ending our monthly Chapter meetings and
demonstrations or presentations given by members. On April 5th,
Joyce Tiygg gave a demonstration on her portrait painting. On May
3rd, Sheila S;rmington, AFCA showed slides of the White Rock
Summer School Workshop presenters and FCA President Mar.¡orie
Turnbull, AFCA showed slides of the Chapter arti.sts who were
accepted into AFCA and SFCA status (Loreena Lee, AFCA, Heidi
Lambert, AFCA, Roberta Combs, AFCA and Dianna Ponting, SFCA).
At our meeting in June, Kees Fransbergen presented a short talk on
the proper preparation of slides for submission to juried shows.

Congratulations are extended to Joyce Trygg for her Award of
Excellence in the FCA Black 6¡ White Show.

NANAIMO CHAPTER by Harold Allanson, AFCA
Nanaimo Chapter breaks between May and September as members go

off to do what members do: grow gardens, mow lawns, re-acquaint
themselves with family and friends. Some will even draw or paint and
others may take in a workshop or enter a show elsewhere, but chapter
affairs are far back on the list of things to do. So when submission time
comes for Art Avenue's Chapter News and Events, our chapter is weli
into the summer doldrums of inactivlty, and a period of little news. We
like the three month break to go our o\Ã,n way and do our own thing.
When September rolls around we're ready to panicipate again, and
eager to attend a meeting followed by the demo of a well-known
artist. We're ready for good workshops, and we're enthused about
entering a Chapter Show. With Nanaimo only having five
meetings/demos a year and two or three shows, we are able to focus
on quality and enjoyrnent more so than quantity This approach
seems to be good for our group and we're seeing our members grow
into more accomplished artists. We have good participation and
energy, so why not take the summer off. I submit to let the rest of the
FCA members know we still belong, we're still in tow..we just like
our lazy summers.

SOUTH OKANAGAN SIMILKAMEEN CHAPTER by Sharon Snow
The new executive board installed at our March meeting includes

Presidential Co-Chairs Marlene Aikins and Lynne Woloshyniuk, Vice
President Sharon Snow, Secretary Enid Baker and Treasurer Helen
Gabriel. Committee coordinators include Bernie Cattani, Programs,
Kate Kimberly and Grace Shaw, Exhibitions, Linda Anderson and
Shella McAleer, Workshops, Sharon Leonard, Membership, Bette
Schon, Phone Fan Out, Sandy Albo, Historian, and Dona Smithson
and Linda Anderson, Newsletter. Many thanks from us all to the
outgoing executive and committee coordinators - they did a great
job.

From March 3rd to the l4th, in suppoil of the World Neighbours
Canada Society, we held an exhibition Visions of Nepal at the Leir
House Arts Centre.

We are once again fortunate to have the opportunity to exhibit our
work at the Hillside Winery This year the exhibition is being held
from April to October. The opening reception was June 20th.

Robert Genn, SFCA, Marlene Aihins and Linda
Anderson dt acryIic worhshop in Oliver

On Apr. 26th & 27rh
twenty-three of us attended
an acrylic workshop by
Robert Genn, SFCA. lt was an
informative and challenging
weekend and we all came
away inspired and motivated.
We thank you again Robert
and Emily.

We congratulate DÍanne
Korsch and Annelie Dominik
who have recently been juried
to Active status.

Our spring juried exhibition was held at the Summeriand Art
Gallery Apr. 24th - May 25th. Thirteen artists exhibìted their work.
Congratulations to Juror's Cholce Award winners Grace Shaw,

Jeannie Duncan, and Janice Cornett-Ching.

VICTORIA CHAPTER by Marney Ward, AFCA
Our chapter concluded the year on a high note with Artbreak on

Saltspring Island. Fabulous meals and inspiring presentations
punctuated the general excitement of meeting new artists,
reconnecting with oid friends, and sharing ideas and experiences.

Many thanks to Robert
Bateman, SFCA, Robert Genn,
SFCA, David Goatle¡ SFCA,
Catherine Moffat, SFCA and
Kathryn Amisson for their
generous contributions, and to
Lindsey Newman for organizing
it all. My personal highlights
included Bateman's slide

_ presentation, Goatley'sportrait
demo, the panel questlon and
answer session, and Genn's

560 Baher Street Opening, May 2003

Helenel

personal mentoring. If you
missed it this year, book early for the next Artbreak.

Back in Victoria, all those attending our AGM enjoyed the
presentation by Nanaimo's Harold AÌlanson, AFCA and were
inspired by hls great slides and his success with commissioned work.
Our new slate for next year includes President Marney Ward, AFCA,
Vice-President Maryanne Laing, Secretary Kay Davies, and Tieasurer
and Grapevine Editor Sherry Mitchell, AFCA. With a total of twelve
members taking care of business and some money in the bank from
our fundraising venture on Saltspring, we anticipate a very active
and successful year. Congratulations to Dorothy Oxborough, SFCA
and Sherry Mltchell, AFCA who were both featured in the June{uly
issue of International Artist Magazine. Happy Busman's Holiday
everyone.

WEST KOOTENAY CHAPTER by Faith Welsh
West Kootenay Chapter is

happy to report we have a

perrnanent exhibition space in
Nelson at Gerold the Jeweller.
Thirty of our members are
involved in an ongoing basis.
The next bi-monthiy show
change will be July 6. At our
last meeting, Pat Forsyth gave
an informative and exciting
mini workshop on artist
statements and bios. Each
artist participating in the 560
Baker St. Gallery has a page in
the presentation book most
expertly put together by
Helene Falardeau. Great work,

We have a few changes. Carol Reynolds is our new Co-Chair, and
Pauline Dupas is our Vice President. Thanks to Susan Harder for all
her hard work and good energy as Co-Chair. She will stay on the
executive board for one more year as past Co-Chair to preserve
continuity. Eleanor Potapoff, treasurer and Sandra Donohue,
Secretary round out the executive, joining me for one more year.

We will be mounting our Chapter Juried Show at the Capitol
Theatre in Nelson in August. Suzanne Northcott, SFCA is coming on
July 28 to give a 5 day workshop in Kaslo. Happy painting! See you
in September.

ChEters nlt rElrting: Centrøl Ohanagan and North Ohanagan.

Next submission deadline is August 1, 2003 artavenues@artists.cø
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Artbreah with David Goatley, SFCA

PresidentLoreenaLee presents the award- from community businesses.
v,lnners dt the Mission Art Gallery juned Many thanks go to Heidl
SpnngShow Lambert, AFCA for her work in

organizingthe show.

Our second show in two months opened at the Kariton Gallery
in Abbotsford on May 4,2003 and ran to May 28th.

Chapter Members participated in the Abbotsford Arts Counci.l's
first annual Community Showcase held in the Clearbrook Library
from April 22 to 26. Our members sat at a table under the banner
of the FCA,/Fraser Valley Chapter. This was the first year for this
evenr in which all groups associated with the Arts Council
presented a display and information to the public. Unfortunateiy,
there was low public turnout but the experience will be reviewed
with hopes for a better showing next year.

4
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(cont'd on page 5)
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works of Neil Boyle, SFCA, Betty Boyle, Magdelena Leaker and Gordon
Henschel, AFCA looked marvelous ln this setting. At the same time
Neil, Betty and Elsie Griffiths were exhibiting in the Brushworks Show
in Comox. Gordon had just finished his weeklong teachlng session in
Têlegraph Cove.

Serena is doing a silent auction fundraiser for École Robb Road
Elementary. She also has pastel portrait displays in Parksville,
Campbell River and Comox to promote commissions.

As a group we will be showing in the heritage home Filberg Lodge,

July t9th and 20th. As a tourist destination, this venue produced good
sales last year. Our Vice President, Tiish Montague, presented our
$200.00 bursary to a worthy North Island College Arts student at their
graduation ceremonies June 19th.

Dolores Ordway, Brenda, Nei1, Betty and Elsie will be participating in
the Originals Only Show in August that promotes Vancouver lsland
and Comox as a mecca for artists. Good luck to all of those in shows.
Back to the easel.

FRASER VALLEY CHAPTER by Megan Arundel

Our Chapter had a successful
juried show in the Mission Art
Gallery in April. The Opening
was crowded and 1ive1y. Awards
of Excellence were given to Heidi
Lambert, AFCA, Jean Robinson
and Corinne Soles. Chapter
Award went to Donna Haddock.
Many other awards were given

We are now ending our monthly Chapter meetings and
demonstrations or presentations given by members. On April 5th,
Joyce Tiygg gave a demonstration on her portrait painting. On May
3rd, Sheila S;rmington, AFCA showed slides of the White Rock
Summer School Workshop presenters and FCA President Mar.¡orie
Turnbull, AFCA showed slides of the Chapter arti.sts who were
accepted into AFCA and SFCA status (Loreena Lee, AFCA, Heidi
Lambert, AFCA, Roberta Combs, AFCA and Dianna Ponting, SFCA).
At our meeting in June, Kees Fransbergen presented a short talk on
the proper preparation of slides for submission to juried shows.

Congratulations are extended to Joyce Trygg for her Award of
Excellence in the FCA Black 6¡ White Show.

NANAIMO CHAPTER by Harold Allanson, AFCA
Nanaimo Chapter breaks between May and September as members go

off to do what members do: grow gardens, mow lawns, re-acquaint
themselves with family and friends. Some will even draw or paint and
others may take in a workshop or enter a show elsewhere, but chapter
affairs are far back on the list of things to do. So when submission time
comes for Art Avenue's Chapter News and Events, our chapter is weli
into the summer doldrums of inactivlty, and a period of little news. We
like the three month break to go our o\Ã,n way and do our own thing.
When September rolls around we're ready to panicipate again, and
eager to attend a meeting followed by the demo of a well-known
artist. We're ready for good workshops, and we're enthused about
entering a Chapter Show. With Nanaimo only having five
meetings/demos a year and two or three shows, we are able to focus
on quality and enjoyrnent more so than quantity This approach
seems to be good for our group and we're seeing our members grow
into more accomplished artists. We have good participation and
energy, so why not take the summer off. I submit to let the rest of the
FCA members know we still belong, we're still in tow..we just like
our lazy summers.

SOUTH OKANAGAN SIMILKAMEEN CHAPTER by Sharon Snow
The new executive board installed at our March meeting includes

Presidential Co-Chairs Marlene Aikins and Lynne Woloshyniuk, Vice
President Sharon Snow, Secretary Enid Baker and Treasurer Helen
Gabriel. Committee coordinators include Bernie Cattani, Programs,
Kate Kimberly and Grace Shaw, Exhibitions, Linda Anderson and
Shella McAleer, Workshops, Sharon Leonard, Membership, Bette
Schon, Phone Fan Out, Sandy Albo, Historian, and Dona Smithson
and Linda Anderson, Newsletter. Many thanks from us all to the
outgoing executive and committee coordinators - they did a great
job.

From March 3rd to the l4th, in suppoil of the World Neighbours
Canada Society, we held an exhibition Visions of Nepal at the Leir
House Arts Centre.

We are once again fortunate to have the opportunity to exhibit our
work at the Hillside Winery This year the exhibition is being held
from April to October. The opening reception was June 20th.

Robert Genn, SFCA, Marlene Aihins and Linda
Anderson dt acryIic worhshop in Oliver

On Apr. 26th & 27rh
twenty-three of us attended
an acrylic workshop by
Robert Genn, SFCA. lt was an
informative and challenging
weekend and we all came
away inspired and motivated.
We thank you again Robert
and Emily.

We congratulate DÍanne
Korsch and Annelie Dominik
who have recently been juried
to Active status.

Our spring juried exhibition was held at the Summeriand Art
Gallery Apr. 24th - May 25th. Thirteen artists exhibìted their work.
Congratulations to Juror's Cholce Award winners Grace Shaw,

Jeannie Duncan, and Janice Cornett-Ching.

VICTORIA CHAPTER by Marney Ward, AFCA
Our chapter concluded the year on a high note with Artbreak on

Saltspring Island. Fabulous meals and inspiring presentations
punctuated the general excitement of meeting new artists,
reconnecting with oid friends, and sharing ideas and experiences.

Many thanks to Robert
Bateman, SFCA, Robert Genn,
SFCA, David Goatle¡ SFCA,
Catherine Moffat, SFCA and
Kathryn Amisson for their
generous contributions, and to
Lindsey Newman for organizing
it all. My personal highlights
included Bateman's slide

_ presentation, Goatley'sportrait
demo, the panel questlon and
answer session, and Genn's

560 Baher Street Opening, May 2003

Helenel

personal mentoring. If you
missed it this year, book early for the next Artbreak.

Back in Victoria, all those attending our AGM enjoyed the
presentation by Nanaimo's Harold AÌlanson, AFCA and were
inspired by hls great slides and his success with commissioned work.
Our new slate for next year includes President Marney Ward, AFCA,
Vice-President Maryanne Laing, Secretary Kay Davies, and Tieasurer
and Grapevine Editor Sherry Mitchell, AFCA. With a total of twelve
members taking care of business and some money in the bank from
our fundraising venture on Saltspring, we anticipate a very active
and successful year. Congratulations to Dorothy Oxborough, SFCA
and Sherry Mltchell, AFCA who were both featured in the June{uly
issue of International Artist Magazine. Happy Busman's Holiday
everyone.

WEST KOOTENAY CHAPTER by Faith Welsh
West Kootenay Chapter is

happy to report we have a

perrnanent exhibition space in
Nelson at Gerold the Jeweller.
Thirty of our members are
involved in an ongoing basis.
The next bi-monthiy show
change will be July 6. At our
last meeting, Pat Forsyth gave
an informative and exciting
mini workshop on artist
statements and bios. Each
artist participating in the 560
Baker St. Gallery has a page in
the presentation book most
expertly put together by
Helene Falardeau. Great work,

We have a few changes. Carol Reynolds is our new Co-Chair, and
Pauline Dupas is our Vice President. Thanks to Susan Harder for all
her hard work and good energy as Co-Chair. She will stay on the
executive board for one more year as past Co-Chair to preserve
continuity. Eleanor Potapoff, treasurer and Sandra Donohue,
Secretary round out the executive, joining me for one more year.

We will be mounting our Chapter Juried Show at the Capitol
Theatre in Nelson in August. Suzanne Northcott, SFCA is coming on
July 28 to give a 5 day workshop in Kaslo. Happy painting! See you
in September.

ChEters nlt rElrting: Centrøl Ohanagan and North Ohanagan.

Next submission deadline is August 1, 2003 artavenues@artists.cø
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Artbreah with David Goatley, SFCA

PresidentLoreenaLee presents the award- from community businesses.
v,lnners dt the Mission Art Gallery juned Many thanks go to Heidl
SpnngShow Lambert, AFCA for her work in

organizingthe show.

Our second show in two months opened at the Kariton Gallery
in Abbotsford on May 4,2003 and ran to May 28th.

Chapter Members participated in the Abbotsford Arts Counci.l's
first annual Community Showcase held in the Clearbrook Library
from April 22 to 26. Our members sat at a table under the banner
of the FCA,/Fraser Valley Chapter. This was the first year for this
evenr in which all groups associated with the Arts Council
presented a display and information to the public. Unfortunateiy,
there was low public turnout but the experience will be reviewed
with hopes for a better showing next year.
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(cont'd on page 5)



MsnnBERs Ix Tuu Newsrt Techn¡ques

couple of common concerns for oil painters:

Dear David,
I hate many old oil paintings oyer which I wouldlíhe to begin new oll

paíntings. I preJer t0 stqrt with an all-white canyas. Is i¿ OK to pqint
over the old paíntingwrth an oil-based alhyd ground?

Thanks for your attention to my request, Louise ,\yotte

Hi Louise,
Have you found any oiValkyd ground for artists? I would like to

know if there is any other source because I have only found one
so far. As for your question, it is not a great idea if you are
concerned about permanence. Oil paintings wÌth relatively thin
layers painted over a flexible ground./primer (like the oil modìfied
alkyd primer you mention), and preferably on a rigid suppon, or
linen, have the best chance of avoiding cracking or flaking as they
age. The different layers that you are proposing, however,
primerþaint/primerþaint, may not be as stable.

Questionable as well is the adhesion of the new painting on the
akeady used canvas. There is the concern of the old painting
showing through. Al1 colours are transparent in varynng degrees
and oil paint becomes darker and more transparent with age so
your new painting would get darker as the first painting shows
through more and more. This phenomenon is called pentlmento
and it can be seen in old paintings where the artist painted a

subject on top of an aheady painted background thinking they
would be covering it up. Also, the brush strokes and texture of the
old painting may lnterrupt the new surface.

Having said all that, here ìs the best way to go about it to
minimize later troubles:
l. Scrape off as much of the old paint strokes and impasto as you

can with a palette knife. Use a flexible Í^zoÍ Ío remove as much
of the old paint as possible without scraping the ground itself.
You may need to place aboard under the canvas to keep it from
sagging while you scrape.

2. Rough up the surface with sandpaper to give it 'tooth' so the
next layer will adhere better.

3. Vacuum the surface and wipe it clean with a solvent like
turpentine or mineral spirits.

4. Apply a thin coat of white or light gray paint or primer.

It is very important to remember that when you are scraping,
sanding and cleaning the surface, pigment particles that are
potentially highly toxic will be stirred. You must contain these and
not breaihe them. I recommend using a vacuum cleaner and dust
mask.

Hope that helps Louise. Cheers, David

Hi David,
Thanhs alot t'or your reply. The alhyd pnmer Ihave is

"Beauti-Tone Alhyd Pnmer Sealer Undercoat" from
Home Hardware. It is cleaned with mineral spints.

Alhyd appears to be a major íngredíent in many oil
paint mediums, but using the primer mentioned above

over old oil paintings does not t'ollow the rule of 'fat over
lean.' Perhaps thís doesn't matte4 if the old paintings are
thoroughly dry and the primer is considered lihe a glaze.
What do you thinh? Also, what about using Gamblin Ground

The Serendipitous Brush
Seasoned painters may think l'm

reinventing the wheei here, but this idea
is one that mâny -even many
abstractionists- need to know about. The
normal and obvious process is to mix a

colour to match the local colour of the subject matter and then
apply it in its proper place in the painting. For a change, try this:
mix a colour, any colour, then look around and try to find a place
to put it. For many artists this is awkward, reverse thinking. l'm
here to tell you it's dy'namite.

There's another spin to the process: you have your brush loaded
with that arbitrary colour, and you're looking around for
somewhere to put it. Say this: "form up." You're telling yourself to
find and shape one of the painting's forms that is in need of further
resolution. Of course, there are some artists that are actively
avoiding forms. That's okay too. Like you do when you go to the
shoe store--you're "trying on." It's the old story of commit and
correct. Your imagination can only tell you so much about what
will happen when you put a certain colour in a certain place. To
truly see how things will work out you have to commit. There's yet
another spin to the process: you don't have to put your stroke of
colour in an exact place. You might just try putting it "nearby." You
do thÌs somewhat automatically by símply standing back a bit, half
closìng your eyes, and seeing, that's it, seeing approximately where
that colour is needed. It's Charles Reid's idea of letting the painting
tell you what j.t needs. This "nearby" idea may not always make
sense; it may appear unnatural, even sloppy. But it's an exercise
that can give energy and vitality to the work.
The real beauty of using these sister processes is that your work of
art develops holistically. By golng here and there with a

serendìpitous brush, elements overall gradually come into focus.
Like a shìp emerging from a fog, your creation builds itsell and is
more likely to have a look of unity

Paintings are effective when they contaln form and formlessness,
gradations and flats, recessions and protrusions, losts and founds,
opacities and transparencies, fecundity and paucit¡ leaving the
viewer to put in some of the flourishes. "Painting calls for skÌÌl of
hand in order to discover things not seen, that hide themselves
under the shadow of natural objects, and to fix them with the
hand, presenting to plain sight what does not actually exist.r' -
Leonardo da Vinci. "Painting means gaining control without
impeding the creative process." -Don Farrell.

Best regards, Robert

Robert Genn wntes a free twice-weehly email letter for artists. You can

find out about it at www.paintersheys.com

instead? It tlo is alhyd-based. The bottom line is that I'm just trying
to get the cnnvases bach to 'wl"Líte,' without t'he expense of

using oil paint from the tube

Thanhs again, Louise Ayotte

(see David's reply on page 15)

Questions oJ any painterly nd.ture can be ashed yia e-mail:
davidlangett in@canad.a. com Phone: 25 0-828-8 634 or
lry snail mail at 818 Hector Dnve Kamloops BC VlS 187

Mike Radford's painting, LongBeach has been accepted lnto the Water
exhibition sponsored by the CSPWC. This show runs from June 24 -

September 5 in Toronto.

Jack Livesey, AFCA will also have a watercolour painting, Falbro,tnthe
CSPWC Water exhlbition. This major project was organized by the
Ontario Society of Artists. In addltion, Jack will have paintings shown in
the lnternational Society of Marine Painters Inc. Second Juried Marine Art
Inrerner Exhibition,2003.

Anita Klein's painting I Wanna Be A Cowboy was chosen as the poster
art for the 2003 Wllliams Lake Stampede Billed as the second largest
rodeo in Canada, the honour of being this year's poster artist will bring
Anita's work to an internatìonal audience.

Erna Ewert, AFCA, and Mary Winter will exhlbit their work at Kariton
Gallery August 29 - September 25 . An opening reception will be held on
Sunday August 29, I - 4pm. This art exhibit features oils, acrylics,
wa[ercolours, mixed media paintings as well as hand-pulled limited
edition prints. For further information, phone 604-852-9358.

Laurie (Lolly) Winter is having a show and sale at The Seacoast Galler¡
174 Water St., St. Andrews- by-the-Sea, N.B. June 28th - July 8th. Her
solo show wlll include recent watercolours of the local coastal area and
southern New Bmnswick. For more inlo see www.seacoastgallery.ca

Carmen Mongeau has been invited to the Gallery of Greater Victoria's
Annual Juried Outdoor Show titled The Moss Street Paint-In. The show ls
a collaboratlon between the Victoria Art Gallery and island anisß sharlng
thelr techniques and enjol'rnent of their medrum with the public. The
event takes place onJuly 19. Carmen will also have a solo exhrbition a¡

the Portfolio Gallery 1n Vancouver August 7 - September 3.

Donna Baspal¡ SFCA, Des Bevis, Michael Den Hertog, AFCA, Don
Farrell, SFCA, Pat Holland, SFCA, Carmen Mongeau, Suzanne
Northcott, SFCA, Barbara Younger, AFCA and Ann Zielinski, SFCA,
together with five other selected artists will participate in an exhlbition
leaturing abstract works. These paintings will be interpreted and
complemented through flora1 creations by invited floral designers. The
event, entilled Bloomin' Art 2003 will be held at Nanaimors Port Theatre,

July 18 - 2ó, with an opemng reception at7.30 PM. onJuly 17th. This
event is a fundraising project to support the activities of the Haven Society
in Nanaimo. For further information please contact either Des Bevrs at
(250) 75I-0326 or djbevis@telus.net or Carmen Mongeau at (250) 729-
0057.

David Repchuk was inducted to the Board of Directors of Arts Milton
Council in June. An integral member of the local community, his
responsibilities will lnclude serving as the Aris Liason to the Fine Arts
Society of Milton (FASM). David's work can be seen this summer at Art
in Victoria Park, Milton Studio Tour, Artists in the Country, Flamborough
Studio Tour, and at the DOCNOT Gallery in Kilbride, Ontario. For more
information, r,rslt www.docnot.com.

DanielJ. lzzard., SFCA had a very successlul exhlbition ofhis work at
the Park Royal Mall South in West Vancouver in June.

Veronika Funk's painting, Two has been accepted by The Alberta
Foundation for the Arts and the Alberta Society of Artists lor their
travellrng exhibit called 9/11. This shoq which locuses on the signiflcant
impact the act of terrorism has had, will stop at The Edmonton Art Galler¡
The Art Gallery of Calgary, The Medicine Hat Museum & Art Gallery and
The Prairie Art Gallery in Grande Prairìe starting in September.

The Group ol Six, Virginia Chin, Judy Loree, Gary Tees, Roxsane
Tiernan, Marjorie Wong and Kathleen Susan Young, will be joining
Esmie Gayo Mclaren at A Garden Gallery at Mandeville Gardens,4746
5E Marine Drive, Burnab¡ luly 14 - 20,2003. Artists will be in attendance
throughout the show during store hours (Monday - Wednesda¡ Saturday
and Sunda¡ 9 a.m. to 6 p.m. Thursday and Frida¡ 9 a.m. to 7 p -.)
Phone 604-434-4IlI for more information.

Page Samis-Hill had two parntings, Mclntyre Blulf ín the Okanagan and
Vivid Gerberas, selected for the International Association of Pastel Societies
Fifth Exhibition in Placerville, California. Her painting for the Canuck
Place Christmas card helped rarse over $65,000 for the Children's Hospice
in Vancouver. Her work is featured in the 2003 The Artful Home book for
designers produced by the Gui1d.

Stanley Au is having his solo exhibition at Asian Centre Auditorium,
Asian Centre, 1871 West Mall, U.B.C. from
August 2ó to September 5, 2003. Show
hours are 12 noon to ó p.m. except
September 5 when the show closes at 3
p.m. His work investlgates the beaut¡
harmony and inevrtable calmness of the
land and sky in Pacific Northwest and is a

reminder that nature will abide. Visit
www.geocities.com/stanleygallery to view
his work.

Ser¿ni¿y, Stanley Au,26" x 26" Maggie White, AFCA has just built a

studio 1n Tolino on Vancouver lsland which
will be open to the publlcJuly 3lst - August 3rd. Maggie's web site is
www. maggiewhite-artist. com

Elizabeth Wallace and Esmie Gayo Mclaren will have a 2-person
show at Calloway Framing & Gallery 818-20ih Street in New Westminster

July 1- 3I, 2003. Reception will be Saturda¡July 12,3 - 6 PM Elizabeth
recently received the People's Choice Award for Best Artist at the Burnaby
Artists Guild Sprlng Show 2003. Both Elizabeth and Esmie received
awards for Best Painting as well. Congratulations!

Charles Dool wrll have a solo show of botanical watercolours at the
Community Arts Council Gallery in Victoria, August 2l-September 3rd.

Congratulations to Dorothy Oxborough, SFCA, Sherry Mitchell,
AFCA, Jutta Kaiser, AFCA, Law Wai Hin, SFCA, Manya Milkovich,
AFCA, Drew Gillies, AFCA, and Gerald St. Maur, AFCA. All were
featured in the June{uly issue of International Artist Magazine.

Barrie Chadwick, AFCA ls having an exhibition of new paintings of
Mission and the Fraser Valley ai the Mission Arts Centre, 33529 Ist
Avenue, JrÌy 2-20. Openlng receptìon is Frida¡ July 4, 7:00 PM.

Art and Artisans in a Gabriola Garden is again being held at the home
and studio of Morag Orr-Stevens. Twelve Gabriola artists and artisans
invite visitors to en;oy art, live music and refreshments on August 9th and
lOth from 1lam -'lpm at 1095 Jeanette Avenue, Gabriola Island, B.C.
Morag will be leaturing her new series of mixed media paintings. Call
250 -247 -7 462 for more information.

with David Langevin

Painting oyer old cdnysses
The lollowing is an exchange that raises a

+
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New Members from April I I to June 12,2003
Lorno Addison, Joseph Amoto, Suzonne Amendologine, Brooke
Anderson, Morio Beoudoin, Bonny Billups, Joon Blockwood,
Michoel Brenner, Will¡om Roy Brownridge, Georsino Burkholder,
Anne Corlson, Ñikolko Cervänko, King"ihon, D'orothy Cloyton,
Rocio Covorrubio, Roymond Dong, Anthony De Jose, Anionio
Dizon, Olgo Dubisskiy, Lindo Forris, Noncy'F¡ddes, Joon Fisher,
Corol Forsler, Suzonne Groy, Joy Honser, Morcio Hetherinqton,
Morlene Howell, Bette Hurdi KyLingoh Hwong, Pot Joster, Eileen
Johnson, Kothy Johnston, Trevoi Jones, Hope Kelly, Cecile Lom,
Cotherine Lonsing, Bette Loughy, Morio Mirondo Lowrence, Keith
Levong, Judy MocDonold, Bette Moson, Dorion Melton, Woyne
Milbuin Coiey Mueller, Lyle Nichol, Julie Northey, Eliso Nuêci,
Rosoli Nybock, Jonice OíNeol, Goil Oelkers, Torir Omidi, Suzy
Porkin, Sûson Prott, Joelle Robinson, Bernodette Rollin, Nyree Roy,
Pierre Ruiz, Ken Ryon, Bud Sokomoto, Kothie Selinger, Fronzisko
Show, Cossondro 

'Smilh, 
Denise Soule, Vonesso Stock, Joonne

Toylor, Ross Toylor, Angelo Tunner, Lorrie Workentin, Mory Welsh,
Moxine Wolodko, Georgio Youngs, Motthew Zelinski, Loreno
Ziroldo
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MsnnBERs Ix Tuu Newsrt Techn¡ques

couple of common concerns for oil painters:

Dear David,
I hate many old oil paintings oyer which I wouldlíhe to begin new oll

paíntings. I preJer t0 stqrt with an all-white canyas. Is i¿ OK to pqint
over the old paíntingwrth an oil-based alhyd ground?

Thanks for your attention to my request, Louise ,\yotte

Hi Louise,
Have you found any oiValkyd ground for artists? I would like to

know if there is any other source because I have only found one
so far. As for your question, it is not a great idea if you are
concerned about permanence. Oil paintings wÌth relatively thin
layers painted over a flexible ground./primer (like the oil modìfied
alkyd primer you mention), and preferably on a rigid suppon, or
linen, have the best chance of avoiding cracking or flaking as they
age. The different layers that you are proposing, however,
primerþaint/primerþaint, may not be as stable.

Questionable as well is the adhesion of the new painting on the
akeady used canvas. There is the concern of the old painting
showing through. Al1 colours are transparent in varynng degrees
and oil paint becomes darker and more transparent with age so
your new painting would get darker as the first painting shows
through more and more. This phenomenon is called pentlmento
and it can be seen in old paintings where the artist painted a

subject on top of an aheady painted background thinking they
would be covering it up. Also, the brush strokes and texture of the
old painting may lnterrupt the new surface.

Having said all that, here ìs the best way to go about it to
minimize later troubles:
l. Scrape off as much of the old paint strokes and impasto as you

can with a palette knife. Use a flexible Í^zoÍ Ío remove as much
of the old paint as possible without scraping the ground itself.
You may need to place aboard under the canvas to keep it from
sagging while you scrape.

2. Rough up the surface with sandpaper to give it 'tooth' so the
next layer will adhere better.

3. Vacuum the surface and wipe it clean with a solvent like
turpentine or mineral spirits.

4. Apply a thin coat of white or light gray paint or primer.

It is very important to remember that when you are scraping,
sanding and cleaning the surface, pigment particles that are
potentially highly toxic will be stirred. You must contain these and
not breaihe them. I recommend using a vacuum cleaner and dust
mask.

Hope that helps Louise. Cheers, David

Hi David,
Thanhs alot t'or your reply. The alhyd pnmer Ihave is

"Beauti-Tone Alhyd Pnmer Sealer Undercoat" from
Home Hardware. It is cleaned with mineral spints.

Alhyd appears to be a major íngredíent in many oil
paint mediums, but using the primer mentioned above

over old oil paintings does not t'ollow the rule of 'fat over
lean.' Perhaps thís doesn't matte4 if the old paintings are
thoroughly dry and the primer is considered lihe a glaze.
What do you thinh? Also, what about using Gamblin Ground

The Serendipitous Brush
Seasoned painters may think l'm

reinventing the wheei here, but this idea
is one that mâny -even many
abstractionists- need to know about. The
normal and obvious process is to mix a

colour to match the local colour of the subject matter and then
apply it in its proper place in the painting. For a change, try this:
mix a colour, any colour, then look around and try to find a place
to put it. For many artists this is awkward, reverse thinking. l'm
here to tell you it's dy'namite.

There's another spin to the process: you have your brush loaded
with that arbitrary colour, and you're looking around for
somewhere to put it. Say this: "form up." You're telling yourself to
find and shape one of the painting's forms that is in need of further
resolution. Of course, there are some artists that are actively
avoiding forms. That's okay too. Like you do when you go to the
shoe store--you're "trying on." It's the old story of commit and
correct. Your imagination can only tell you so much about what
will happen when you put a certain colour in a certain place. To
truly see how things will work out you have to commit. There's yet
another spin to the process: you don't have to put your stroke of
colour in an exact place. You might just try putting it "nearby." You
do thÌs somewhat automatically by símply standing back a bit, half
closìng your eyes, and seeing, that's it, seeing approximately where
that colour is needed. It's Charles Reid's idea of letting the painting
tell you what j.t needs. This "nearby" idea may not always make
sense; it may appear unnatural, even sloppy. But it's an exercise
that can give energy and vitality to the work.
The real beauty of using these sister processes is that your work of
art develops holistically. By golng here and there with a

serendìpitous brush, elements overall gradually come into focus.
Like a shìp emerging from a fog, your creation builds itsell and is
more likely to have a look of unity

Paintings are effective when they contaln form and formlessness,
gradations and flats, recessions and protrusions, losts and founds,
opacities and transparencies, fecundity and paucit¡ leaving the
viewer to put in some of the flourishes. "Painting calls for skÌÌl of
hand in order to discover things not seen, that hide themselves
under the shadow of natural objects, and to fix them with the
hand, presenting to plain sight what does not actually exist.r' -
Leonardo da Vinci. "Painting means gaining control without
impeding the creative process." -Don Farrell.

Best regards, Robert

Robert Genn wntes a free twice-weehly email letter for artists. You can

find out about it at www.paintersheys.com

instead? It tlo is alhyd-based. The bottom line is that I'm just trying
to get the cnnvases bach to 'wl"Líte,' without t'he expense of

using oil paint from the tube

Thanhs again, Louise Ayotte

(see David's reply on page 15)

Questions oJ any painterly nd.ture can be ashed yia e-mail:
davidlangett in@canad.a. com Phone: 25 0-828-8 634 or
lry snail mail at 818 Hector Dnve Kamloops BC VlS 187

Mike Radford's painting, LongBeach has been accepted lnto the Water
exhibition sponsored by the CSPWC. This show runs from June 24 -

September 5 in Toronto.

Jack Livesey, AFCA will also have a watercolour painting, Falbro,tnthe
CSPWC Water exhlbition. This major project was organized by the
Ontario Society of Artists. In addltion, Jack will have paintings shown in
the lnternational Society of Marine Painters Inc. Second Juried Marine Art
Inrerner Exhibition,2003.

Anita Klein's painting I Wanna Be A Cowboy was chosen as the poster
art for the 2003 Wllliams Lake Stampede Billed as the second largest
rodeo in Canada, the honour of being this year's poster artist will bring
Anita's work to an internatìonal audience.

Erna Ewert, AFCA, and Mary Winter will exhlbit their work at Kariton
Gallery August 29 - September 25 . An opening reception will be held on
Sunday August 29, I - 4pm. This art exhibit features oils, acrylics,
wa[ercolours, mixed media paintings as well as hand-pulled limited
edition prints. For further information, phone 604-852-9358.

Laurie (Lolly) Winter is having a show and sale at The Seacoast Galler¡
174 Water St., St. Andrews- by-the-Sea, N.B. June 28th - July 8th. Her
solo show wlll include recent watercolours of the local coastal area and
southern New Bmnswick. For more inlo see www.seacoastgallery.ca

Carmen Mongeau has been invited to the Gallery of Greater Victoria's
Annual Juried Outdoor Show titled The Moss Street Paint-In. The show ls
a collaboratlon between the Victoria Art Gallery and island anisß sharlng
thelr techniques and enjol'rnent of their medrum with the public. The
event takes place onJuly 19. Carmen will also have a solo exhrbition a¡

the Portfolio Gallery 1n Vancouver August 7 - September 3.

Donna Baspal¡ SFCA, Des Bevis, Michael Den Hertog, AFCA, Don
Farrell, SFCA, Pat Holland, SFCA, Carmen Mongeau, Suzanne
Northcott, SFCA, Barbara Younger, AFCA and Ann Zielinski, SFCA,
together with five other selected artists will participate in an exhlbition
leaturing abstract works. These paintings will be interpreted and
complemented through flora1 creations by invited floral designers. The
event, entilled Bloomin' Art 2003 will be held at Nanaimors Port Theatre,

July 18 - 2ó, with an opemng reception at7.30 PM. onJuly 17th. This
event is a fundraising project to support the activities of the Haven Society
in Nanaimo. For further information please contact either Des Bevrs at
(250) 75I-0326 or djbevis@telus.net or Carmen Mongeau at (250) 729-
0057.

David Repchuk was inducted to the Board of Directors of Arts Milton
Council in June. An integral member of the local community, his
responsibilities will lnclude serving as the Aris Liason to the Fine Arts
Society of Milton (FASM). David's work can be seen this summer at Art
in Victoria Park, Milton Studio Tour, Artists in the Country, Flamborough
Studio Tour, and at the DOCNOT Gallery in Kilbride, Ontario. For more
information, r,rslt www.docnot.com.

DanielJ. lzzard., SFCA had a very successlul exhlbition ofhis work at
the Park Royal Mall South in West Vancouver in June.

Veronika Funk's painting, Two has been accepted by The Alberta
Foundation for the Arts and the Alberta Society of Artists lor their
travellrng exhibit called 9/11. This shoq which locuses on the signiflcant
impact the act of terrorism has had, will stop at The Edmonton Art Galler¡
The Art Gallery of Calgary, The Medicine Hat Museum & Art Gallery and
The Prairie Art Gallery in Grande Prairìe starting in September.

The Group ol Six, Virginia Chin, Judy Loree, Gary Tees, Roxsane
Tiernan, Marjorie Wong and Kathleen Susan Young, will be joining
Esmie Gayo Mclaren at A Garden Gallery at Mandeville Gardens,4746
5E Marine Drive, Burnab¡ luly 14 - 20,2003. Artists will be in attendance
throughout the show during store hours (Monday - Wednesda¡ Saturday
and Sunda¡ 9 a.m. to 6 p.m. Thursday and Frida¡ 9 a.m. to 7 p -.)
Phone 604-434-4IlI for more information.

Page Samis-Hill had two parntings, Mclntyre Blulf ín the Okanagan and
Vivid Gerberas, selected for the International Association of Pastel Societies
Fifth Exhibition in Placerville, California. Her painting for the Canuck
Place Christmas card helped rarse over $65,000 for the Children's Hospice
in Vancouver. Her work is featured in the 2003 The Artful Home book for
designers produced by the Gui1d.

Stanley Au is having his solo exhibition at Asian Centre Auditorium,
Asian Centre, 1871 West Mall, U.B.C. from
August 2ó to September 5, 2003. Show
hours are 12 noon to ó p.m. except
September 5 when the show closes at 3
p.m. His work investlgates the beaut¡
harmony and inevrtable calmness of the
land and sky in Pacific Northwest and is a

reminder that nature will abide. Visit
www.geocities.com/stanleygallery to view
his work.

Ser¿ni¿y, Stanley Au,26" x 26" Maggie White, AFCA has just built a

studio 1n Tolino on Vancouver lsland which
will be open to the publlcJuly 3lst - August 3rd. Maggie's web site is
www. maggiewhite-artist. com

Elizabeth Wallace and Esmie Gayo Mclaren will have a 2-person
show at Calloway Framing & Gallery 818-20ih Street in New Westminster

July 1- 3I, 2003. Reception will be Saturda¡July 12,3 - 6 PM Elizabeth
recently received the People's Choice Award for Best Artist at the Burnaby
Artists Guild Sprlng Show 2003. Both Elizabeth and Esmie received
awards for Best Painting as well. Congratulations!

Charles Dool wrll have a solo show of botanical watercolours at the
Community Arts Council Gallery in Victoria, August 2l-September 3rd.

Congratulations to Dorothy Oxborough, SFCA, Sherry Mitchell,
AFCA, Jutta Kaiser, AFCA, Law Wai Hin, SFCA, Manya Milkovich,
AFCA, Drew Gillies, AFCA, and Gerald St. Maur, AFCA. All were
featured in the June{uly issue of International Artist Magazine.

Barrie Chadwick, AFCA ls having an exhibition of new paintings of
Mission and the Fraser Valley ai the Mission Arts Centre, 33529 Ist
Avenue, JrÌy 2-20. Openlng receptìon is Frida¡ July 4, 7:00 PM.

Art and Artisans in a Gabriola Garden is again being held at the home
and studio of Morag Orr-Stevens. Twelve Gabriola artists and artisans
invite visitors to en;oy art, live music and refreshments on August 9th and
lOth from 1lam -'lpm at 1095 Jeanette Avenue, Gabriola Island, B.C.
Morag will be leaturing her new series of mixed media paintings. Call
250 -247 -7 462 for more information.

with David Langevin
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New Members from April I I to June 12,2003
Lorno Addison, Joseph Amoto, Suzonne Amendologine, Brooke
Anderson, Morio Beoudoin, Bonny Billups, Joon Blockwood,
Michoel Brenner, Will¡om Roy Brownridge, Georsino Burkholder,
Anne Corlson, Ñikolko Cervänko, King"ihon, D'orothy Cloyton,
Rocio Covorrubio, Roymond Dong, Anthony De Jose, Anionio
Dizon, Olgo Dubisskiy, Lindo Forris, Noncy'F¡ddes, Joon Fisher,
Corol Forsler, Suzonne Groy, Joy Honser, Morcio Hetherinqton,
Morlene Howell, Bette Hurdi KyLingoh Hwong, Pot Joster, Eileen
Johnson, Kothy Johnston, Trevoi Jones, Hope Kelly, Cecile Lom,
Cotherine Lonsing, Bette Loughy, Morio Mirondo Lowrence, Keith
Levong, Judy MocDonold, Bette Moson, Dorion Melton, Woyne
Milbuin Coiey Mueller, Lyle Nichol, Julie Northey, Eliso Nuêci,
Rosoli Nybock, Jonice OíNeol, Goil Oelkers, Torir Omidi, Suzy
Porkin, Sûson Prott, Joelle Robinson, Bernodette Rollin, Nyree Roy,
Pierre Ruiz, Ken Ryon, Bud Sokomoto, Kothie Selinger, Fronzisko
Show, Cossondro 

'Smilh, 
Denise Soule, Vonesso Stock, Joonne

Toylor, Ross Toylor, Angelo Tunner, Lorrie Workentin, Mory Welsh,
Moxine Wolodko, Georgio Youngs, Motthew Zelinski, Loreno
Ziroldo
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IN M¡uoRrAM - Psccy EvRNS, AFCA (1920-2003)
sv Eu-¡N PooL¡

Our friend, Peggy Evans (nee

Sedgman) died at home on April
30th after a long iilness.

Born in Victorla, Peggy graduated
from Normal School, taught in
Hedley, Vlctoria and Coquitlam, and
subsequently earned a BA at the

Harry andPegglt Evans University of Victoria. After
marÐ/rng Harry and raising four

children, she began painting in the late '70s, taking courses at
Douglas College and the FCA's Allan Edwards School. Over the
years she attended many seminars and workshops, painting in
watercolours (her favourite medium), oils, acrylics and other media.

Although she won a number of awards and was elected a

Signature member of the FCA, Peggy always claimed that she
painted for the enjoyment and the challenge! Many of the subjects
in Peggy's lovely pieces were inspired by the scenery enjoyed during
family camping trips and longer ones abroad.

Peggy joined the Federation in 1980 and promptly became one
of our most valued regular Gallery Volunteers. Many will recall the
fragrant flowers that weekly graced the desk - couÍesy of her
Coquitlam garden.

For many years, both she and Harry faithfully contributed their
time and energy to many FCA projects. They were there when we
packed up Richards Street and moved to Granville Island. They
conducted a time-consuming but hugely successful raffle, and

IxvrsTrcATrNG THE Srrll LrruHarry provided much financial advice, actually serving as FCA
Tieasurer during the '90s. Over the years, Peggy and Harry also
donated prize money to a number of FCA exhibirs.

In additìon to being active in the Simon Fraser University
community, Peggy was an involved member of the Port Moody Art
Association, serving as treasurer. She painted and exhibited with the
Suite E Artists.

Harry we extend our love and deepest condolences to you, your
children and other family members. Peggy completed her journey
with dlgnity and class. We will really miss her.

Golden Ears, Peggy Evans, AFCA

BY ROSALIND RORKE

IN M¡vroRrAM: AJ. (Jm) SpnsnuRY,

oBc (1905-2003)
nv EllnN Pooln

Jim Spilsbury was a legendary individual - coastai
pioneer, painter, communications and aviation
inventor, entrepreneur, yachtsman, historian,
photographer, best-selling author, and matchless
raconteur. He waqa recipient of the Order of British
Columbia in 1993. Ì

Many Federation members will know him best as

JimSpilsbury donor of the 'Spilsbury Medals' (FCA Signature
members' annual exhibitlon).

After a lifetime interest in art, Jim Spilsbury finally chose to show his
work to the general public in 1986, at Federation Gallery - Gastown at
age 81. The paintings embodied his personal observation of the BC

coast with its ever-changing skies, restless waters and dramatic land
forms.

The radios that Spilsbury built supplied communication to camps up
and down BCrs coast, leading to his use of an airplane to service
customers. This in turn lead to commercial aviation and the founding
of Queen Charlotte Airlines (Canada's thirdJargest airline in 1949) Jim
served as President of the British Columbia Aviation Council from 1953
to 1956.

Many British Columbians are familiar with tales of his pioneering life
on the coast, thanks to his books Spilsbury's Coast and The Accidental
Airline. They are two of the most successful books published in British
Columbia. His photographs document our way of life, and Jim did the
paintings for the dust covers.

As offered by the BC Legislature on April 28th, 2003, r'Jim Spilsbury
was one of the defining personalities of West Coast life...BC is poorer
for his passing. We offer our condolences to his family and friends. He
will be sorely missed."

MsuonrEs oF DoNNe KnooN
sv KAnENT Mencus

When I heard Donna Kroon had passed away in April I started
thinking about how long I had known her and how she had
affected my life.

I met Donna in the early 90's at my first FCA Foundation Course.
When I was struggling with my own abstract work, I looked at
Donna's and knew the direction I wanted to go immediately She
had done impressionistic flowers in a vase and it made me realize I
wanted to paint something I had always been passionate about -

gardening and flower arranging. For years after, I joked with
Donna sapng I could be accused of copyright infringement but she
always graciously said that my paintings were totally different.
Working in collage and painting flowers was my "breakthrough"
and I will always thank Donna for inspiring me.

Donna and I took many FCA Foundation courses together. I sat
beside her at those cramped tables for many seasons. She was
always up and she could always make me laugh. We talked about
her husband Fred, sons FredJr. andJohn and later how grateful she
was to have some time lo get to know her granddaughter. Donna
and I had something else in common - we both had experienced
cancer. This was Donna's second occurrence and she fought lt all
the way. Art was therapy for her and she continued on with many
art courses while enduring chemo and radiation.

Donna was a greaÍ painting partner, and a very competent artist.
She enriched my life as well as the lives of many other FC,{
students. Thanks Donna...your spirit will always be with me when
I put paint to paper!

Still life painting continues to be popular with artists and viewers
despite being almost 500 years old. Emerging in the l6th century
in Holland as,a distinct genre, this form has continued to expand
and evolve, including more subjects as it has moved from religious
to secular in content and from figurative to abstract in execution.

Within the context of social afi hisrory the traditional still life
remains fascinating because of the narratives presented within these
images. What may appear to be a decorative rendering of flowers
or fruit in fact can be rich in poiitical and philosophical ideas. For
example, Dutch l6th century still life paintings, which illustrate a

recently extinguished candle or skull metaphorically represenr rhe
passage of life and death. The presence or absence of humans is
suggested by overturned wine goblets, half peeled fruit or broken
dishes, as if whomever was siuing at the table had suddenly left.
H.W Janson suggests that these early still life paintings captured a

"melancholy sense of the passing of all earthly pleasuresrrt.

Another aspect of early still life painting was a change in the
function of art from a religious to a more secular role. A lack of
demand for altar pieces or other large religious works in the
independent Dutch state, unique in Europe at the time, contributed
to a rise in popularity of the smaller easel painting. The onset of the
Enlightenment was in eyidence as Dutch artists exercised both
painterly skill in renderìng lush flora and fauna and demonsrrated
the growing interest in a scientific examination of the world
amongst their patrons. Still life painting from the l6th century
which features many varieties of flowers and insects has been
described as signifyrng a "visual delight in the variety and
abundance of nature'r as well as in the dlsciplines of zoology and
botanlz'The shift from an overtly religious emphasis on the next life
to a more earthly focus is represented by these images. Rather than
privileging the after life, the reminders of death portrayed in these
still life images can be interpreted as an "invitation to enjoy the
pleasures of life"'.

objects, fruit, foods, ceramics and other valuable items obtained in
trade with other parts of the world. The still life became a visual
record of the extended reach of Dutch commerce. Viewers at the
time would have been able to understand items from across the
oceans as much more than beautiful objects; rare imported goods
such as spices, feathers or shells represented the physical limits of
the Dutch empire.

SFCA member Britton Francisr painting entitled Still kt'e with Blue
Bowl €¡ Bird, displayed at Federation Gailery during the 2002
Spilsbury Medal Show, is interesting because certain aspects of the
older style of still life painting are present in this exquisite
contemporary work. The glossy blue ceramic bowl and lace cloth
continue the tradition of the valuable beautiful object as subject
while the blue bird, either ceramic or taxidermied, presents an
intriguing contrast. Because of its dull finish and position atop a

small post, the bird does not seem to be as delicate as the bowl and,
as an inanimate representation of a living creature, it is of uncertain
significance. This bird figurine suggesrs the act of. collecting
precious or curious objects. A collection of curious objects often
occurs as a part of travel, as one picks up souvenirs of. far away
places as a way to remember the experience of an unfamiliar
location. While considering the possible significance of the bird, the
viewer may also begin to question the surface upon which this
display rests, whether it is part of a table, a chair, or a Chesterfield
without cushions, remaìns unclear. The frame of reference becomes
ambiguous. The uncertaÌnty surrounding the pictorial space is
compounded by the gentle, luminous background that gives the
viewer little clue as to where this scene rests in relation to the floor
or walls of the interior space within which it has been composed.
This still life seems to exist in a bright utopian space, a "no place"
where the image balances between the familiar and the unknown.
In a manner parallel to early still life painting, this image represents
more than the objects illustrated.

The age of the
Enlightenment in Europe
was also the age of
colonization and imperial
trade. A more nuanced
understanding of Dutch still
Iife painting involves the
decision to pottray rare

I H.W Janson, The History of Art
Volume 4, Harry N. Abrams Press,

New York, 1991, page 577 .

2 Hugh Honour and John Fleming,

The Visual Arts: A History 3rd

Edition, Simon and Schuster, New

Jerse¡ 1991, page 519.

3 lbid, page 519.
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Still Lrfe with Blue Bowl & Bird Britton Francis , watercolour
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sv Eu-¡N PooL¡

Our friend, Peggy Evans (nee

Sedgman) died at home on April
30th after a long iilness.

Born in Victorla, Peggy graduated
from Normal School, taught in
Hedley, Vlctoria and Coquitlam, and
subsequently earned a BA at the

Harry andPegglt Evans University of Victoria. After
marÐ/rng Harry and raising four

children, she began painting in the late '70s, taking courses at
Douglas College and the FCA's Allan Edwards School. Over the
years she attended many seminars and workshops, painting in
watercolours (her favourite medium), oils, acrylics and other media.

Although she won a number of awards and was elected a

Signature member of the FCA, Peggy always claimed that she
painted for the enjoyment and the challenge! Many of the subjects
in Peggy's lovely pieces were inspired by the scenery enjoyed during
family camping trips and longer ones abroad.

Peggy joined the Federation in 1980 and promptly became one
of our most valued regular Gallery Volunteers. Many will recall the
fragrant flowers that weekly graced the desk - couÍesy of her
Coquitlam garden.

For many years, both she and Harry faithfully contributed their
time and energy to many FCA projects. They were there when we
packed up Richards Street and moved to Granville Island. They
conducted a time-consuming but hugely successful raffle, and

IxvrsTrcATrNG THE Srrll LrruHarry provided much financial advice, actually serving as FCA
Tieasurer during the '90s. Over the years, Peggy and Harry also
donated prize money to a number of FCA exhibirs.

In additìon to being active in the Simon Fraser University
community, Peggy was an involved member of the Port Moody Art
Association, serving as treasurer. She painted and exhibited with the
Suite E Artists.

Harry we extend our love and deepest condolences to you, your
children and other family members. Peggy completed her journey
with dlgnity and class. We will really miss her.

Golden Ears, Peggy Evans, AFCA
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Jim Spilsbury was a legendary individual - coastai
pioneer, painter, communications and aviation
inventor, entrepreneur, yachtsman, historian,
photographer, best-selling author, and matchless
raconteur. He waqa recipient of the Order of British
Columbia in 1993. Ì

Many Federation members will know him best as

JimSpilsbury donor of the 'Spilsbury Medals' (FCA Signature
members' annual exhibitlon).

After a lifetime interest in art, Jim Spilsbury finally chose to show his
work to the general public in 1986, at Federation Gallery - Gastown at
age 81. The paintings embodied his personal observation of the BC

coast with its ever-changing skies, restless waters and dramatic land
forms.

The radios that Spilsbury built supplied communication to camps up
and down BCrs coast, leading to his use of an airplane to service
customers. This in turn lead to commercial aviation and the founding
of Queen Charlotte Airlines (Canada's thirdJargest airline in 1949) Jim
served as President of the British Columbia Aviation Council from 1953
to 1956.

Many British Columbians are familiar with tales of his pioneering life
on the coast, thanks to his books Spilsbury's Coast and The Accidental
Airline. They are two of the most successful books published in British
Columbia. His photographs document our way of life, and Jim did the
paintings for the dust covers.

As offered by the BC Legislature on April 28th, 2003, r'Jim Spilsbury
was one of the defining personalities of West Coast life...BC is poorer
for his passing. We offer our condolences to his family and friends. He
will be sorely missed."

MsuonrEs oF DoNNe KnooN
sv KAnENT Mencus

When I heard Donna Kroon had passed away in April I started
thinking about how long I had known her and how she had
affected my life.

I met Donna in the early 90's at my first FCA Foundation Course.
When I was struggling with my own abstract work, I looked at
Donna's and knew the direction I wanted to go immediately She
had done impressionistic flowers in a vase and it made me realize I
wanted to paint something I had always been passionate about -

gardening and flower arranging. For years after, I joked with
Donna sapng I could be accused of copyright infringement but she
always graciously said that my paintings were totally different.
Working in collage and painting flowers was my "breakthrough"
and I will always thank Donna for inspiring me.

Donna and I took many FCA Foundation courses together. I sat
beside her at those cramped tables for many seasons. She was
always up and she could always make me laugh. We talked about
her husband Fred, sons FredJr. andJohn and later how grateful she
was to have some time lo get to know her granddaughter. Donna
and I had something else in common - we both had experienced
cancer. This was Donna's second occurrence and she fought lt all
the way. Art was therapy for her and she continued on with many
art courses while enduring chemo and radiation.

Donna was a greaÍ painting partner, and a very competent artist.
She enriched my life as well as the lives of many other FC,{
students. Thanks Donna...your spirit will always be with me when
I put paint to paper!

Still life painting continues to be popular with artists and viewers
despite being almost 500 years old. Emerging in the l6th century
in Holland as,a distinct genre, this form has continued to expand
and evolve, including more subjects as it has moved from religious
to secular in content and from figurative to abstract in execution.

Within the context of social afi hisrory the traditional still life
remains fascinating because of the narratives presented within these
images. What may appear to be a decorative rendering of flowers
or fruit in fact can be rich in poiitical and philosophical ideas. For
example, Dutch l6th century still life paintings, which illustrate a

recently extinguished candle or skull metaphorically represenr rhe
passage of life and death. The presence or absence of humans is
suggested by overturned wine goblets, half peeled fruit or broken
dishes, as if whomever was siuing at the table had suddenly left.
H.W Janson suggests that these early still life paintings captured a

"melancholy sense of the passing of all earthly pleasuresrrt.

Another aspect of early still life painting was a change in the
function of art from a religious to a more secular role. A lack of
demand for altar pieces or other large religious works in the
independent Dutch state, unique in Europe at the time, contributed
to a rise in popularity of the smaller easel painting. The onset of the
Enlightenment was in eyidence as Dutch artists exercised both
painterly skill in renderìng lush flora and fauna and demonsrrated
the growing interest in a scientific examination of the world
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which features many varieties of flowers and insects has been
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abundance of nature'r as well as in the dlsciplines of zoology and
botanlz'The shift from an overtly religious emphasis on the next life
to a more earthly focus is represented by these images. Rather than
privileging the after life, the reminders of death portrayed in these
still life images can be interpreted as an "invitation to enjoy the
pleasures of life"'.

objects, fruit, foods, ceramics and other valuable items obtained in
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record of the extended reach of Dutch commerce. Viewers at the
time would have been able to understand items from across the
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such as spices, feathers or shells represented the physical limits of
the Dutch empire.

SFCA member Britton Francisr painting entitled Still kt'e with Blue
Bowl €¡ Bird, displayed at Federation Gailery during the 2002
Spilsbury Medal Show, is interesting because certain aspects of the
older style of still life painting are present in this exquisite
contemporary work. The glossy blue ceramic bowl and lace cloth
continue the tradition of the valuable beautiful object as subject
while the blue bird, either ceramic or taxidermied, presents an
intriguing contrast. Because of its dull finish and position atop a

small post, the bird does not seem to be as delicate as the bowl and,
as an inanimate representation of a living creature, it is of uncertain
significance. This bird figurine suggesrs the act of. collecting
precious or curious objects. A collection of curious objects often
occurs as a part of travel, as one picks up souvenirs of. far away
places as a way to remember the experience of an unfamiliar
location. While considering the possible significance of the bird, the
viewer may also begin to question the surface upon which this
display rests, whether it is part of a table, a chair, or a Chesterfield
without cushions, remaìns unclear. The frame of reference becomes
ambiguous. The uncertaÌnty surrounding the pictorial space is
compounded by the gentle, luminous background that gives the
viewer little clue as to where this scene rests in relation to the floor
or walls of the interior space within which it has been composed.
This still life seems to exist in a bright utopian space, a "no place"
where the image balances between the familiar and the unknown.
In a manner parallel to early still life painting, this image represents
more than the objects illustrated.
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understanding of Dutch still
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Pears 'R [/s
þril 7st to 13th, 2003

We at the ollice t'ould Ìike to thank active members Karhleen McCallum and

Sandra Donohue for sending in such u'itt)'titles for rheir submissions to the

Pears 'R Us shour Without seeming to ellcourage the punsters among us, we

have to admit to laughÌng out loud at Kathleen's Tlte Ycrl, Lasr ùlrtngo in Paris

¿rnd Vincenl À.{drlgo as rvell as Sandra's Comb, Mlrrlr. ctttdRtceedingPear Line.

\¡ery nicely clone ladies.

Sunshín¿ onMy Shoulders, Shirley Sretavan, watercolour,8.5"x 12.5" $350

Life's Slice, Nancy Thackray Clal'ton, AFCA, watermedia, 7"x 10" $250

Shiting Through. Roberta Combs, AFCA

wâtercolour, 22"x 15" SOLD

Jury panel: Janice Robertson, SFCA, K\JJ Hollanrl, SFCA G Merrilee Sett, AFCA

'[wo 
Pears, Mary Touhey

acrylic 6r plaster,36"x 30" $1,300

CaliJonùaPoppies and Light, Merry Meredith
watercolour, 11.5"x 16.75" $1,100

f'ôt\ ?

Oranges onLace, Lyla Couzens, watercolour, 11.5"x 27.5" $700

APassíonJor Peals I, Dona Smithson, watercolour, 9.5"x 18" $275

Pears on Parøde, ShokoJudd, watercolour, Il.5"x 21.5" $600

'/H,' 
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:.:ì.

"One of a Kind", Ursula Salemink-Roos, mixed acrylic media, 24"x 36" SOLD Composition in Red and Grz¿n, Miriam Friedberg, acrylic, I I "x 15" $325
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ô
W

ATouch oJClnss-Roses, Nancy Ruen-Fen Chen
AFCA, watercolour & gouache, 17.5"x 13" 5500

Box¿d, Loreena Lee, AFCA
watercolour. 14.5"x 10" $350

E
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Vases, Sandra Taylor, acrylic, 10"x 26" $499

Plmty Pears, Wanda Ashmore, AFCA, watercolour, 11"x 17" $525 Thin Shin, Natalie Shumka, oil, l6"x 20" $385
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Sunshín¿ onMy Shoulders, Shirley Sretavan, watercolour,8.5"x 12.5" $350

Life's Slice, Nancy Thackray Clal'ton, AFCA, watermedia, 7"x 10" $250

Shiting Through. Roberta Combs, AFCA

wâtercolour, 22"x 15" SOLD

Jury panel: Janice Robertson, SFCA, K\JJ Hollanrl, SFCA G Merrilee Sett, AFCA

'[wo 
Pears, Mary Touhey

acrylic 6r plaster,36"x 30" $1,300

CaliJonùaPoppies and Light, Merry Meredith
watercolour, 11.5"x 16.75" $1,100

f'ôt\ ?

Oranges onLace, Lyla Couzens, watercolour, 11.5"x 27.5" $700

APassíonJor Peals I, Dona Smithson, watercolour, 9.5"x 18" $275

Pears on Parøde, ShokoJudd, watercolour, Il.5"x 21.5" $600
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"One of a Kind", Ursula Salemink-Roos, mixed acrylic media, 24"x 36" SOLD Composition in Red and Grz¿n, Miriam Friedberg, acrylic, I I "x 15" $325
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ATouch oJClnss-Roses, Nancy Ruen-Fen Chen
AFCA, watercolour & gouache, 17.5"x 13" 5500

Box¿d, Loreena Lee, AFCA
watercolour. 14.5"x 10" $350
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Vases, Sandra Taylor, acrylic, 10"x 26" $499

Plmty Pears, Wanda Ashmore, AFCA, watercolour, 11"x 17" $525 Thin Shin, Natalie Shumka, oil, l6"x 20" $385
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Participating
Artists

Gaye Adams, SFCA
Teressa Bernard, AFCA
Neil Boyle, SFCA
Vicki Brophey
Eun-mee Cho

T.K. Daniel Chuang, AFCA
Young-sook Chung
Margot Clayton, AFCA

Jeff Depner

Karel Doruyter
Duane Fast

Angelique Gillespie
Marilyn Harris
Kyung-ah Hwang
Sung-hee Hwang
Katherine Johnston
Mi-rae Kang
Yang-sook Kang

Choung yeon Kim
Hae-won Kim
Hee-jeong Kim
ln-sun Kim
Seon-ok Kim
Yo-han Ko
Heidi Lambert, AFCA
Kara Young-a Lee

Sun-hee Lee

Tianxing Li, AFCA

John Liang

Soo-yeon Lim
Carol LiuÌe
Tom Love
Nancy Lucas

Oliver Malana

Suzanne Northcott, SFCA
Hee-Chae Park
You-mee Park

Jean Pederson, SFCA
Genevieve Pfeiffer

Scott Plumbe
Dianna Ponting, SFCA

Susan Reilly, AFCA

Jerry Rivard
Dinny Robertson

Breen Robison

Merrilee Sett, AFCA
Gail Sibley, AFCA
Sheila Simpson
Young-doo Song
Kathr.p Taylor

Ma4orie Turnbull, AFCA
Ligorio Viegas

Barry Walker
Ray Ward, AFCA
Taik-koo Whang
Hyung-gill Yoo

Ja-kwon Yoon

Shin-jae Yu

Art Exhibition of Canada and Korea
May 13th to 25th,2003

2003 marhs the 40th Anniversary of Diplomatic Relations between Korea and Canada. In
celebrøtion, the Federation of Canadian Artists held The Art Exhibition oJ Canada and Korea,
May 13-25 in Federation Gallery. The FCA worhed together with the Consulate of the Republic
of Korea to produce this exhibition which showcased the worh of 58 artists -22 Korean and 36
Canadian- fromboth rural andurban qreas across Canada. AbeøutiJul colour catalogue wcrs

printed as a companion to the exhibit, which tooh place ín May during Asian Heritage Month.
The catalogue also serves cts a reminder oJ an occasion thqt honoured the friendship between East
and West cultures. In the words oJ Hae-won Kim, President oJ the Korean Artists Association oJ

British Columbia, "The Art Exhibitíon of Canada and Korea 2003 stands as an incredible
partnership. It marhs the collaboratit,e elJorts of our two interacting communitíes and cuhures,
reJlecting the multi-cultural nature oJ Canadian society."
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Black ü White Show
April 15th to 27th, 2003::.l
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Taih-hoo Whang, artist; Ellen Poole; Susan Foster,
Executiye Director; Hee-chae Parh, artist

Christine Yurchuh, Bob McMurray, AFCA and
pcnticipating drtist Teressa Bernard, AFCA enjoy the

festivitíes

You-mee Parh, artist; Hae-won Kim, President Korean
Artists Assoc. of BC; Consul Hee-chae Parh; President
Marjorie Turnbull, AFCA, artist; Bob McMurray, AFCA,
Exhibition Chairman; Consul General Jong-Ki Parh

Morgan-4, Bob Sheridan, AFCA, acryìic ink, 8.25"x 10.25" $400
Award of Excellence

5norv Dlurns. Cas Lindsey. acrylic. l2'x 18.75 $400

Garden Shad.otvs, Jeannie Duncan, ink, B"x 11.5" $275
Award of Excellence

Casablanca (White LiIIíes #2), Olga M. Burr
linoprint, 6"x 6" $165

,F.¡ '
Let There be Ligh¡ Gwen Murphy
watercolour, 14.5"x 10.5" $225

Storn Clouds, Ray Bradbury
mixed media, 9"x 9" SOLD

Republic of Korea Consul General long-Ki Parh addresses
the dignitaries, participating artists and visitors

Consul General Jong-Ki Parh and FCA President
Marjorie Turnbul\ AFCA show olf the colour catalogue

Opening night guests

I
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AHaIJ Dozen, Merrilee Sett, AFCA, watercolour, 6"x 10" $500

(cont'd on page 14)
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(cont'd on page 14)
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Zocalo Lovers: Series 2, Pat Rafferty, wood block print, I5"x 20" $325
Peggy and Harry Evans Award

Night Fliers, Teressa Bernard, AFCA
reverse lift print, l2"x 15.5' SOLD

Dialogue without Words, Chi-Fai Choi
ink, 13.5"x 10.5" $560

Monarch's Røtum, MargaretJones Lloyd, AFCA
etching, I0.75"x 13.75" $300

Jury panel:

RíchMcDíarmid, SFCA,

AIanWyLie , SFCA €,

T.K. Daniel Chuang, AFCA rt Business
concernlng THE FEDERA-TION

OF CANADIAN ARTISTS
FCA CoNrncrs:

tCA Execulive Gommittee - 2003:
President: Moriorie Turnbull, AFCA onturnbull@show.co 604'941'7ó95

lstVP: DîonnoPonting, SFCA dionno@ponting.com ó04-85ó'20ó3

2ndVP: JænPederson,AStCA or{orm@lelus.net ó04'289-ó10ó

Treosurer: Doniel Chuong, A1CA we@lynx.bc.co ó04'205'90ó3

Secretory: Roberl Ascroft robert-ascrofl@show.co ó04-552-0721

PostPresident: BobMcMurroy,AFCA bobmcmurroy@telus.nel ó04-535'50ó9

Appointments to the Boord 2O03/Oaz
lvlemberAt-Lorge: KothyYoung ksyoung@telus.net ó04-437-48ó3

Standords: JoniceRoberlson,SFCA irobertsonl3@shaw.coó04'888-2230

Commiilees:
Archives: Ellen Poole epoo213@telus.nel ó04'732-5251

Chopters: Mariorie Turnbull, AFCA omturnbull@show.co ó04'941-7ó95

lvlenbership: Díonno Pontíng, SFCA díonna@ponting.com ó04'85ó-2063

Slide Coordinotor: Morgaret Elliot, AFCA ó04'940-8030

Volunteer Co-ordínolor:Kathy Young ksyoung@lelus.net ó04'437-48ó3

Chopter Conlqcls:

SovthOkanagan/SimilkomeenftorleneAikins lnaíkins@shøw.ca 250-770-8772

Soulh Okanogon/Similkomeen Lindd Anderson the-posl@telus.net 250-492'841 3

Nonoimo Horold Allonson, AFCA hollonson@show.co 250-247-7930

Wesl Kootenay Suson Horder horders@direcl.co 250'362'7226

West Kootenoy FoíthWekh foíthsw@shaw.co 250-3ó2-5723

Froser Valley Loreeno Læ,AFCA loreeno@drogonwíng.bc.co ó04'57ó-lV2
Cenlral Okonogon Collæn Dyson cidyson@shaw.co 250'7ó3-2781

ComoxVolley Koy Hílborn hilborn@telus.net 250'334-1507

North Okanagan Elizobelh ìÁære eo.pete@telus.nel 250-545-2432

Colgory MorgoreÍslevens fevenss@te/usplonel.nel 403'932'ó383

Anowsmíîh MoureatWolker pioneersílk@hotnoíl.com 250-248-ó18ó

Víctorîo Marney Word, A1CA morneytard@show.co 250-595'0220

Stqff:
Gollery Monoger: Roso/ind Rorke fcogallery@ortists.co ó04-681'8534

ExeculiveDireclor: Suson Fosler fcoofÍice@ortisß.ca 604-ó81-2744

Administrolive AssísÍont: Kellî Kodokowo fca'odmîn@ortists.co ó04-ó81-2744

Prof e¡sionol Services:

Weekend Gollery Supervisor: Ellen Poole

Bookkeeper: NotalíeTurner

Audîlor: Jones, Richords &Co.

Web Moster: Glenn Morcus glenn@morcuslink.con ó04-522-3134

WHAT'S ON AT
FEDERATION GALLERY

JULY/AUGUST 2003
Altered States - AbstractionJuned, Show

June 24th throughJuly 6th,2003

Summer Gøllery - July Bth through August lTth , 2003

First AnnuølPainting on the Edge OpenJuried Show

August lgth through September 7th, 2003

Opening Reception and Awards Presentation: Thursday August 2lst,

6 to I p.m. in Federation Gallery

(David Langevin cont'd from page 6)

Hi Louise,

You are right, the fat over lean rule
only applies to un-dry layers of
paint. The rule also says it is

not good to put a brittle layer on
top of a more flexible layer; you can
imagine what would happen. But the

alkyd primer is quite flexible.

As for the alkyd sealer undercoat
from Home Hardware, I would not

advise that you use it if you want your paintings to
last. These commercial products are not made with perrnanence
in mind and usually contain several ingredients that may have
unpredictable results when used in conjunclion with artist's
materials. In the case of painting over old canvases, however,
permanence ìs not usually a prímary concern and you may
want to go ahead and try the commercial primer. The Gamblin
alkyd primer is a good product but it is expensive too, about
$80 Canadian a quart!
But that will go a long way..

Hope that helps.
Bye for now, David

Tuna,Please,Joyce Trygg, charcoal, 10"x 14.5" $395
Award of Excellence

FogBanh, Drew Gillies, AFCA
oil, 20"x 16" $800
People's Choice Award

4-1
Chortered Accountonts

Suile 200-,l7ó18 58th Ave,

Suney, BC, V3S I L3

Phone 604-576-9121

Fox: 604-576-2890

E-Moil : mcmurroy@oxion.net

MCMURRAY, ROBERTS, HEMING & WYBORN

\
...working with ortists

ond income toxes.

Robert H. McMurroy F.C.A.

Porlner

il
ru

ATÑIID
Alessandra Bitelli

Er Don Farrell

Talhing øbout Pøinting
Ten 3 hour sessions every 2nd Tuesday 9:30 am - 12:30 pm

Oct. 7 to Dec. 2,2003 -Jan. 13 to Mar. 9,2004
at St. Anthony's Church, Office Entrance

2347 lnglewood Avenue, West Vancouver, BC

Info: AlessandraBitelli - Ph: 604-926-8921 Fax: 604-926-8753

+E
YOUR PAINTINGS PHOTOGRAPHED

For Portfolio or SubmissionPurposøs - Slides or Prints
100o/o Guaranteed with Special Pricing for FCA Members
Photographic Portfolios prepared to best show your work

AII photos done in your own studio so don't move your paintings
Tom Buchønan - Photographer - 604-582-6440

Call anytime or visit our web-site: www.thebuchanangallery.com

IEf,E
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GOLDEN ACRYLICS
These professional grade acrylic colours
possess excellent lightfastness, high pigment
loads and are exceptionally smooth paints.
Golden Acrylics represent our premiere line of
acrylic paints.

a

BUZZ CANVAS
Available in both 314" and 1 3/8" depths,
Buzz canvases are wrapped around the
back for exhibition. They are primed once
for convenience and economy but
additional coats of gesso can be applied

\ for a stronger seal. a\a

FRAMING &
ART SUPPLIES

'wbere artists preþr to shop'

GAMBLIN O¡LS
These artist oil colours are made with pure
pigments and refined linseed oil. Each colour
retains its own unique characteristics including
tinting strength, undertone and texture.

DID YOU KNOW?
You can receive a Gamblin discount every day.
lf you spend:

$500 on Gamblin products - you receive 2Oo/o off

$ZSO on Gamblin products - you receive 25o/o off

$l OOO on Gamblin products - you receive 300/o off

EVERYDAY LOW PRICE
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/ BUZZ CAN\AS
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STOCKI-]P!
AVAILABTE WHILE OUANTITIES LAST
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BRUS H ES
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OPUS

,

d'xg"

"le.

OPUS SABELITE 101

OPUS ONE STROKE 1 06
OPUS RED SABLE 207
OPUS RED SABLE RIGGER 240
OPUS TORON 278
OPUS ÏORON 279
OPUS SABELINE 3OO

OPUS BELLA 1028
OPUS BELLA 1037
OPUS HAKE

8'lx 10"

Vancouver o V¡ctor¡a . Langley. North Vancouver. Kelowna
National Mail Order Service toll free at 1-800-663-6953

www.opuslraming.com
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PICTURE THIS WAY IN,WAIERCOLOUR & MIXED MEDIA Poinrinq demos by Mike Svob,

SFCA ond Joyce Komikuro, SFCA; or PICIURE THIS WAY lN ACRYK & Ol[ Pointing demos

by Robert Genn, SFCA ond Alon Wylie, SFCA Eoch video hos two 3O-minute technique tuloriols.

Orderbynomeondenclosechequefor$4¿.95e0. Conodion[unds+$3.l5GSTond$3.3/PST
+ $ó.00 S/H to Federolion of Conodion Arllsts, I 241 Cortwright Sheel, Voncouver, BC VóH 4Bi

{0R, pick up your video ot Federotion Gollery ond sove $ó.00 S/H). Full Copyright reserved.

Enhonce your woter medio experience by subscribing to our newslefter, IHE WATERCOIOUR

GAZETTE. For o free somple copy or informolion on our wolercolour self-help orticles, send your

nome ond oddress to KOR Publicotions, ó19 Homilton Ave,, Winnipeg, MB R2Y lZ3. Fox (204)

889 -6467 or E-moil: kor@escope.co.

ARIWORK PHOIOGRAPHY- Experienced ortwork photogropher. Slides, prints ond scons

ovoiloble. Excellenl roles. For somples, see: http://members.show.co/won.hee/ Coll Vincenl Pigeon

ot (ó04) ó85-9óì7.

LEADING EDGE ART WORKSHOPS - Colgory Workshops
Donno Jo Mosie, ASA, SCA - Wotercolour - September I 3&14, 2003

George .Jomes, AWS, NWWS - Wotercolour on Yupo Poper - September 25-29 ,2003
Mike Svob . Oil/Acrylic workshop - November l7-19, 2003

www.greofortworkshops.com greyorf@telus.nel Louise Grey 403 233 /389

rt Classifieds

PHOIOGRAPHY-Professionol photogropher will provide you with slides, prints ond scons of your

ortwork {3D & 2D). Best quoliry unbelievoble rotes. Joseph ot 438-7765.

SrcxnruRE AppucANT Crurrqun
nvJ.tNrcr RomnrsoN, SFCA, NWWS FCA Sr¡,Noenrs Cneln

The annual Signature jury took place in March, with 50 applicants
tÐ,'rng for either AFCA or SFCA status. As the organizer of the jury
for the past l0 years, I have struggled with how to give the
unsuccessful applicants some indication of why they didn't get

accepted. For the past few years we have had a comments section on
the jury form for the jurors to fill in for each applicant. This has

proven to be a fairly unsatisfactory means of feedback as the jurors
are vety pressed for time and were barely able to scrlbble a few hasty
words.

Thls year we tried a new approach. On a Sunday morning, at the

workshop at Associated Graphlcs, I was joined by fellow SFCA's,

Robert Genn and Kìff Holland to do a group critique, exclusively for
unsuccessful Signature applicants. Nine brave souls arrived with
their slides and original paintings. We reviewed each artist's work
and Kiff, Robert and i gave feedback on the strengths and
weaknesses of what we saw Often we, as jurors, agreed with each

other but sometimes we did not. This was a perfect example of how

A RARE OPPORTUNIIY WTH VIRGINIA COBB...

Don t mis fhis excltino 5 dov worlshoo wilh fomous Americon ortisl ond outhor Viroinio Cobb. "The

Seorch fo' psse¡s, ¡ip'essiår" is o ro'todi'oro wo'er-ed'o seniro'rocrsed on"'roivio.ro expressior.

You wi I explore the buildlng of texturol effects, oyering colour for vibroncy, ohernolive surfoces, p."nonol

symbolism ond colloge. 
-lhe 

workshop will be he d August l Sih b 22nd in Nonolmo, B C on beoutiful

Vo"co¡ver lsloro So-e oudge' occomrooot or s ovo lob e. Req sle' oefore lLlv 20'h Cortocl Mory

Slewo- o' 125017 ó'1440"or emo -o'ysewol@conodo confor fu''le' nfo'morior.
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EXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOWER

ARTIST NAME
IMAGE TITLE

TOP

I
PRICEIMAGE SIZE

MEDIUM

SUBfitlSSlONS BY SLIDE ONLY (unless indicoled otherwise in show detoìs): Slides

musl be 35mm colour in o 2 x 2"mount. Goss slides ore not odmissible. Pleose, no tope

or 1obe1s, except non-protruding siver lope on the fÌlm, which is nol permonently olfixed.

Lobe the slide wilh the Nome ol Art¡s, TitJe, lmoge Size, Medium ond Fromed Price ond

indicote whÌch direclion is up-os per illuslrotìon.

ENTRY FEE: Members moy submil up to three slides per show for o non-refundoble enky

feeof $10eoch Moìl yourenkyformwithoseltoddressed$ompedenvelope(SASE) for

receipls ond returns.

ACCEPIED ENIRIES: Al side enlries must incude 1) Properly lobeed siìde(sl, 2) Entry

fee, 3) Complete entry form, ond 4) SASE. lncomplele enlries wil not be juried Advice of

lhe jury's decision wi I be sent by moi in your SASE. No phone co ls pleose

DECLINED ENTRIES: Deciined slide(s) will be relumed in your SASE.

EXHIBITION REGUTATIONS:

ArMork musl be moiled in predominonlly neulrol colours, fromed ond wired reody for

honging. The wire musT be tout ond nol less thon 4.5' below the cenke-top of the frome.

Glos with c ps s nol occeptoble

Êntries musl nol be copies, derivolives, or bosed in ony woy on olher copyrighled or

published pointings or photogrophs.

Poinling done under instruction connot be submitted to FCA.luries.

Noi-For-Soe Poinlings ond work previousy hung ot this gollerywill not be occepled.

Ihe FCA will toke lhe utmo$ core in hondling work submitled but connol occept

responsibility lor loss or domoge. lnsuronce is the responsibilif o[ the ortist

A 35% commission wÌll be deducbd from the selling price. Peose odvise lhe Gollery if you

ore GST-registered.

It is the obligotion ol the orlist lo be sure their work is ovoiloble ond for sole. Foilure to do

so wosles úe opportunily for onother orti$ to disploy work, or to be eligible lo oppy for

Signolure slotus in lhe FCA.

Ariists submitting work ogree to o low their imoges to be published in the FCA mogozine or

in FCA odverlÌsing. Consent is given, by the ortist, úrough lhe oct of submifiing.

EXHIBITIONS/CALIS:
IMAGES OF WESTERN CANADA - Chapler Jvríed Show
Sl¡de deodline: July 3lsr, 2003
Pointings due: September sfh, 2003
Scheduled jurors: To be onnounced

CHANGTNG L,GHT - Juríed Show
S ¡de deodline: August l4th, 2003
Pointings due: September l9th, 2003
Scheduled jurors: Jonice Roberlson, SFCA, Michoel O"Toole, SFCA ond

Morjorie TurnbulL, AFCA

SPILSBURY MEDAL SHOW - Open ìo Sígnoture members only
AFCA Slides deodline: Sepfember I I rh, 2003
Poinlings due: Oclober 17lh,2OO3
Scheduled jurors: Rose Zivot, SFCA, Jeon Pederson, SFCA ond

lorno Dockstoder, SFCA

Awords jurors: Suzonne Norlhcott, SFCA, Dionno Ponting, SFCA ond
T.K. Doniel Chuong, AFCA

CIIP AND KEEP FOR REFERENCE

the jury system works. The atmosphere was relaxed and all the
applicants were receptive and open to what the jurors had to say. At
the end of the da¡ what I thought might have been a difficult session

turned out to be very positive experience and I believe that each

participant went home with some constructive advice on how to
make their work stronger. I give major credit to the participants for
their courage and to my fellow jurors for their thoughtful and
positive feedback. We will definitely offer this service again next year.
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GOLDEN ACRYLICS
These professional grade acrylic colours
possess excellent lightfastness, high pigment
loads and are exceptionally smooth paints.
Golden Acrylics represent our premiere line of
acrylic paints.

a

BUZZ CANVAS
Available in both 314" and 1 3/8" depths,
Buzz canvases are wrapped around the
back for exhibition. They are primed once
for convenience and economy but
additional coats of gesso can be applied

\ for a stronger seal. a\a

FRAMING &
ART SUPPLIES

'wbere artists preþr to shop'

GAMBLIN O¡LS
These artist oil colours are made with pure
pigments and refined linseed oil. Each colour
retains its own unique characteristics including
tinting strength, undertone and texture.

DID YOU KNOW?
You can receive a Gamblin discount every day.
lf you spend:

$500 on Gamblin products - you receive 2Oo/o off

$ZSO on Gamblin products - you receive 25o/o off

$l OOO on Gamblin products - you receive 300/o off

EVERYDAY LOW PRICE
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OPUS RED SABLE 207
OPUS RED SABLE RIGGER 240
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OPUS SABELINE 3OO

OPUS BELLA 1028
OPUS BELLA 1037
OPUS HAKE

8'lx 10"

Vancouver o V¡ctor¡a . Langley. North Vancouver. Kelowna
National Mail Order Service toll free at 1-800-663-6953
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PICTURE THIS WAY IN,WAIERCOLOUR & MIXED MEDIA Poinrinq demos by Mike Svob,

SFCA ond Joyce Komikuro, SFCA; or PICIURE THIS WAY lN ACRYK & Ol[ Pointing demos

by Robert Genn, SFCA ond Alon Wylie, SFCA Eoch video hos two 3O-minute technique tuloriols.

Orderbynomeondenclosechequefor$4¿.95e0. Conodion[unds+$3.l5GSTond$3.3/PST
+ $ó.00 S/H to Federolion of Conodion Arllsts, I 241 Cortwright Sheel, Voncouver, BC VóH 4Bi

{0R, pick up your video ot Federotion Gollery ond sove $ó.00 S/H). Full Copyright reserved.

Enhonce your woter medio experience by subscribing to our newslefter, IHE WATERCOIOUR

GAZETTE. For o free somple copy or informolion on our wolercolour self-help orticles, send your

nome ond oddress to KOR Publicotions, ó19 Homilton Ave,, Winnipeg, MB R2Y lZ3. Fox (204)

889 -6467 or E-moil: kor@escope.co.

ARIWORK PHOIOGRAPHY- Experienced ortwork photogropher. Slides, prints ond scons

ovoiloble. Excellenl roles. For somples, see: http://members.show.co/won.hee/ Coll Vincenl Pigeon

ot (ó04) ó85-9óì7.

LEADING EDGE ART WORKSHOPS - Colgory Workshops
Donno Jo Mosie, ASA, SCA - Wotercolour - September I 3&14, 2003

George .Jomes, AWS, NWWS - Wotercolour on Yupo Poper - September 25-29 ,2003
Mike Svob . Oil/Acrylic workshop - November l7-19, 2003

www.greofortworkshops.com greyorf@telus.nel Louise Grey 403 233 /389

rt Classifieds

PHOIOGRAPHY-Professionol photogropher will provide you with slides, prints ond scons of your

ortwork {3D & 2D). Best quoliry unbelievoble rotes. Joseph ot 438-7765.

SrcxnruRE AppucANT Crurrqun
nvJ.tNrcr RomnrsoN, SFCA, NWWS FCA Sr¡,Noenrs Cneln

The annual Signature jury took place in March, with 50 applicants
tÐ,'rng for either AFCA or SFCA status. As the organizer of the jury
for the past l0 years, I have struggled with how to give the
unsuccessful applicants some indication of why they didn't get

accepted. For the past few years we have had a comments section on
the jury form for the jurors to fill in for each applicant. This has

proven to be a fairly unsatisfactory means of feedback as the jurors
are vety pressed for time and were barely able to scrlbble a few hasty
words.

Thls year we tried a new approach. On a Sunday morning, at the

workshop at Associated Graphlcs, I was joined by fellow SFCA's,

Robert Genn and Kìff Holland to do a group critique, exclusively for
unsuccessful Signature applicants. Nine brave souls arrived with
their slides and original paintings. We reviewed each artist's work
and Kiff, Robert and i gave feedback on the strengths and
weaknesses of what we saw Often we, as jurors, agreed with each

other but sometimes we did not. This was a perfect example of how

A RARE OPPORTUNIIY WTH VIRGINIA COBB...

Don t mis fhis excltino 5 dov worlshoo wilh fomous Americon ortisl ond outhor Viroinio Cobb. "The

Seorch fo' psse¡s, ¡ip'essiår" is o ro'todi'oro wo'er-ed'o seniro'rocrsed on"'roivio.ro expressior.

You wi I explore the buildlng of texturol effects, oyering colour for vibroncy, ohernolive surfoces, p."nonol

symbolism ond colloge. 
-lhe 

workshop will be he d August l Sih b 22nd in Nonolmo, B C on beoutiful

Vo"co¡ver lsloro So-e oudge' occomrooot or s ovo lob e. Req sle' oefore lLlv 20'h Cortocl Mory

Slewo- o' 125017 ó'1440"or emo -o'ysewol@conodo confor fu''le' nfo'morior.
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EXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOWER

ARTIST NAME
IMAGE TITLE

TOP

I
PRICEIMAGE SIZE

MEDIUM

SUBfitlSSlONS BY SLIDE ONLY (unless indicoled otherwise in show detoìs): Slides

musl be 35mm colour in o 2 x 2"mount. Goss slides ore not odmissible. Pleose, no tope

or 1obe1s, except non-protruding siver lope on the fÌlm, which is nol permonently olfixed.

Lobe the slide wilh the Nome ol Art¡s, TitJe, lmoge Size, Medium ond Fromed Price ond

indicote whÌch direclion is up-os per illuslrotìon.

ENTRY FEE: Members moy submil up to three slides per show for o non-refundoble enky

feeof $10eoch Moìl yourenkyformwithoseltoddressed$ompedenvelope(SASE) for

receipls ond returns.

ACCEPIED ENIRIES: Al side enlries must incude 1) Properly lobeed siìde(sl, 2) Entry

fee, 3) Complete entry form, ond 4) SASE. lncomplele enlries wil not be juried Advice of

lhe jury's decision wi I be sent by moi in your SASE. No phone co ls pleose

DECLINED ENTRIES: Deciined slide(s) will be relumed in your SASE.

EXHIBITION REGUTATIONS:

ArMork musl be moiled in predominonlly neulrol colours, fromed ond wired reody for

honging. The wire musT be tout ond nol less thon 4.5' below the cenke-top of the frome.

Glos with c ps s nol occeptoble

Êntries musl nol be copies, derivolives, or bosed in ony woy on olher copyrighled or

published pointings or photogrophs.

Poinling done under instruction connot be submitted to FCA.luries.

Noi-For-Soe Poinlings ond work previousy hung ot this gollerywill not be occepled.

Ihe FCA will toke lhe utmo$ core in hondling work submitled but connol occept

responsibility lor loss or domoge. lnsuronce is the responsibilif o[ the ortist

A 35% commission wÌll be deducbd from the selling price. Peose odvise lhe Gollery if you

ore GST-registered.

It is the obligotion ol the orlist lo be sure their work is ovoiloble ond for sole. Foilure to do

so wosles úe opportunily for onother orti$ to disploy work, or to be eligible lo oppy for

Signolure slotus in lhe FCA.

Ariists submitting work ogree to o low their imoges to be published in the FCA mogozine or

in FCA odverlÌsing. Consent is given, by the ortist, úrough lhe oct of submifiing.

EXHIBITIONS/CALIS:
IMAGES OF WESTERN CANADA - Chapler Jvríed Show
Sl¡de deodline: July 3lsr, 2003
Pointings due: September sfh, 2003
Scheduled jurors: To be onnounced

CHANGTNG L,GHT - Juríed Show
S ¡de deodline: August l4th, 2003
Pointings due: September l9th, 2003
Scheduled jurors: Jonice Roberlson, SFCA, Michoel O"Toole, SFCA ond

Morjorie TurnbulL, AFCA

SPILSBURY MEDAL SHOW - Open ìo Sígnoture members only
AFCA Slides deodline: Sepfember I I rh, 2003
Poinlings due: Oclober 17lh,2OO3
Scheduled jurors: Rose Zivot, SFCA, Jeon Pederson, SFCA ond

lorno Dockstoder, SFCA

Awords jurors: Suzonne Norlhcott, SFCA, Dionno Ponting, SFCA ond
T.K. Doniel Chuong, AFCA

CIIP AND KEEP FOR REFERENCE

the jury system works. The atmosphere was relaxed and all the
applicants were receptive and open to what the jurors had to say. At
the end of the da¡ what I thought might have been a difficult session

turned out to be very positive experience and I believe that each

participant went home with some constructive advice on how to
make their work stronger. I give major credit to the participants for
their courage and to my fellow jurors for their thoughtful and
positive feedback. We will definitely offer this service again next year.



Invitation to experience giclée ut ìtts finest!

* A 7000 sq./ï. commercial facility complete
with Art Gallery.

* Direct digital scanningfrom oríginal

* Five lris printers, including the latest and
only two IXIA/Iris printers in Canada.

* 62 inch, Mutah continuous roll printer using
pigmented inks.

* Custom framing on site

M IU¡ñU¡¡IU¡ñ Art Exhibition of
Canqdq, and Korea

Image oJLíþ
Hee-chae Park
mixed media
53cm x 45.5cm
SOLD

Have you ever thought of having your work
published as open edition prints? If so,

Ganadian Art Prints is the publisher for you.

Canadian Art Prints is a division of Devon Publishing Group,
one of the largest art publishing houses in the world. We
publish open edition prints and art cards and distribute them
to galleries, framers, museums, gift boutiques and art
retailers throughout the world.

Artists are the foundation of our business. The eclectic mix
of highly successful imagery that they provide enables our
business to flourish. Since its inception in 1964, Canadian
Art Prints has published many fine FCA artists such as Joyce
Kamikura, Andrew McDermott, Michael O'Toole, Steve
Hepburn, and Kiff Holland.

For more information on how to submit your artwork, please
visit our website at www.canadianartprints.com or call Teesa
Martin at 604-276-4551 or email tmartin@portalpub.com.

May 13th to 25th, 2003

Whisper of Moonlight, Mi-rae Kang, watercolour, 28"x 40" $1,000

Landscape near BrantJord Ontano, Taiþkoo Whang
mixed media,45cm x 62cm $I,700

Ft Volunteer Board Positions
LJ
7X The Federation of Canadian Artists

is recruiting volunteers to fill two vacancies on its Board of

Directors. Prospective members must be team players

available to attend ten Board meetings 
^ 

ye t at Federation

Galler¡ serve on committees, assist where possible at special

events and work diligently on behalf of the membership of
the Federation.

The positions to be filled are:
Director of Public Relations 6r Publicity

The Communications Chair is an outgoing, medìa savr.y Ìndividual.
He/she has a background in media relations, the ability to create
strong ties with the press, write succinct, eye catching publicity

releases, and to seek out the most cost effective opportunÌties for
the FCA to advertise its exhibitions and programs.

Director of Fundraising 6l Donations
The Chair of the Fundraising committee loves to knock on doors

and ask for money She/he is able to identify sources for non-profit
and charitable funding from governments, corporations, and
foundations, and has a working knowledge of writing grant
applications. The Fundraising Chair specializes in attracting

donors and sponsors from all sectors to provide revenue streams
for the Federation's special events and ongoing programs.

Please send your qualifications to: The Executive Director,
Federation of Canadian Artists, I24l Cartwright Street,
Vancouver, BC V6H 487 or email fcaoffice@artists.ca

Mossy Límbs, Breen Robison, watercolour, 29"x 17" $2,500

Starh, Dianna Ponting, SFCA, soft pastel, l4"x I7" $1,640
People's Choice Award

Anne, lI
Suzanne Northcott, SFCA
acrylic
40"x 40"
SOLD

Pdtftl
3

OPENING RECEPTION AND
AWARDS PRESENTATION

AUGUST 21 6.8 PM

at Federation Gallery 1241 CarTwright Street
Granville lsland

Presented with the support of
The Leon and Thea Koerner Foundation

The Hamber Foundat¡on
Opus Framing & Art Supplies

With many thanks to our Guest Slide Juror,
Christopher Schink. We are proud to have had

world-renowned watercolourist Christopher Schink
as our guest slide juror this year. Schink is an

elected member in both the National Watercolor
Society and the West Coast Watercolor Society,
as well as an honourary SFCA member of the

Federation of Canadian Aritsts.

r8

Wilderness Poetry Nancy Lucas, acrylic, 20"x 24" SOLD

19



Invitation to experience giclée ut ìtts finest!

* A 7000 sq./ï. commercial facility complete
with Art Gallery.

* Direct digital scanningfrom oríginal

* Five lris printers, including the latest and
only two IXIA/Iris printers in Canada.

* 62 inch, Mutah continuous roll printer using
pigmented inks.

* Custom framing on site

M IU¡ñU¡¡IU¡ñ Art Exhibition of
Canqdq, and Korea

Image oJLíþ
Hee-chae Park
mixed media
53cm x 45.5cm
SOLD

Have you ever thought of having your work
published as open edition prints? If so,

Ganadian Art Prints is the publisher for you.

Canadian Art Prints is a division of Devon Publishing Group,
one of the largest art publishing houses in the world. We
publish open edition prints and art cards and distribute them
to galleries, framers, museums, gift boutiques and art
retailers throughout the world.

Artists are the foundation of our business. The eclectic mix
of highly successful imagery that they provide enables our
business to flourish. Since its inception in 1964, Canadian
Art Prints has published many fine FCA artists such as Joyce
Kamikura, Andrew McDermott, Michael O'Toole, Steve
Hepburn, and Kiff Holland.

For more information on how to submit your artwork, please
visit our website at www.canadianartprints.com or call Teesa
Martin at 604-276-4551 or email tmartin@portalpub.com.

May 13th to 25th, 2003

Whisper of Moonlight, Mi-rae Kang, watercolour, 28"x 40" $1,000

Landscape near BrantJord Ontano, Taiþkoo Whang
mixed media,45cm x 62cm $I,700

Ft Volunteer Board Positions
LJ
7X The Federation of Canadian Artists

is recruiting volunteers to fill two vacancies on its Board of

Directors. Prospective members must be team players

available to attend ten Board meetings 
^ 

ye t at Federation

Galler¡ serve on committees, assist where possible at special

events and work diligently on behalf of the membership of
the Federation.

The positions to be filled are:
Director of Public Relations 6r Publicity

The Communications Chair is an outgoing, medìa savr.y Ìndividual.
He/she has a background in media relations, the ability to create
strong ties with the press, write succinct, eye catching publicity

releases, and to seek out the most cost effective opportunÌties for
the FCA to advertise its exhibitions and programs.

Director of Fundraising 6l Donations
The Chair of the Fundraising committee loves to knock on doors

and ask for money She/he is able to identify sources for non-profit
and charitable funding from governments, corporations, and
foundations, and has a working knowledge of writing grant
applications. The Fundraising Chair specializes in attracting

donors and sponsors from all sectors to provide revenue streams
for the Federation's special events and ongoing programs.

Please send your qualifications to: The Executive Director,
Federation of Canadian Artists, I24l Cartwright Street,
Vancouver, BC V6H 487 or email fcaoffice@artists.ca

Mossy Límbs, Breen Robison, watercolour, 29"x 17" $2,500

Starh, Dianna Ponting, SFCA, soft pastel, l4"x I7" $1,640
People's Choice Award

Anne, lI
Suzanne Northcott, SFCA
acrylic
40"x 40"
SOLD

Pdtftl
3

OPENING RECEPTION AND
AWARDS PRESENTATION

AUGUST 21 6.8 PM

at Federation Gallery 1241 CarTwright Street
Granville lsland

Presented with the support of
The Leon and Thea Koerner Foundation

The Hamber Foundat¡on
Opus Framing & Art Supplies

With many thanks to our Guest Slide Juror,
Christopher Schink. We are proud to have had

world-renowned watercolourist Christopher Schink
as our guest slide juror this year. Schink is an

elected member in both the National Watercolor
Society and the West Coast Watercolor Society,
as well as an honourary SFCA member of the

Federation of Canadian Aritsts.

r8

Wilderness Poetry Nancy Lucas, acrylic, 20"x 24" SOLD
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Master Impressionist Daniel James lzzard, SFCA, CIPA Turns 80
by Pllar lzzard

Born in London, Engiand ín 1923,
long time member Daniel J. lzzard,
SFCA celebrated his 80th bìrthday this
May These eighty years have seen many
adventures and triumphs, including a

heart transplant at the age of 63. ln his
twenties, he served in the Royal Nar,y
where his travels took hìm to North and
South Africa, Európe, Asia, and Latin
America.

Painting for almost 60 years, two
artists played an influenti,al role in
Daniel's early career.

He met the first, a talented elderly
Italian painter, in Messina, Sicily in
I9+4. His particular specialty was
drawing in the style of Da Vinci. He met

Inner Harbour, Mevagissy Cornwall England, Daniel lzzard, SFCA

oil on hardwood, I8"x 24"

For Daniel, drawing is basic. "I am
attracted to the basic principles. It is a

discipline which shows in the
brushwork, and which glves the
spontaneity and the directness vital for
my work. Just do it!"

Known for his impressionist
landscapes, seascapes, sti1l lifes, and
portraÌts, Daniel has entertained and
impressed admirers from HM Queen
Elizabeth Il to the Mayor of West
Vancouver. Daniel was the founder and
President of the Canadian Institute of
Portrait Artists (CIPA). He is still actively
painting, and very involved with
numerous charities, including the BC
Heart and Stroke Foundation, the SPCA,
and the Canadian Cancer Society. In

the second, a Mr. Frank Berrisford, on
the HMS Vanguard on which Daniel served. He learned a

lot from both men jusi \Matching them work, but claims
that to this da¡ he doesn't paint using any special
techniques. Perhaps geniuses are born that way!

When Daniel came to Canadain 1952, a prominent art
dealer in Toronto saw his English watercolours and told
him that if he wanted to make i.t in North America, he
would have to paint with oils. A yearlater, Daniel had his
first Canadian exhibition; this is where his wet-on-wet
AllaPnma style was born.

June, a very successful retrospective exhibition was held
to celebrare his 80th birthday

"The most important talent of a professional artist is the

"practiced eye" and this can only be acquired by constant
drawing by which your eyes and brain work together to
instinctively observe relationships of form, make visual
measurements and put it on the canvas without conscious
thought."

Gabriela, Daniel Izzard, SFCA

oll on hardwood , I2"x 16"

PAINT WITH THE MASTERS

Brent Heighton, Kiff Holland,
JanÍce Robertson & Afan Wylie

Dec 6 -13 2003 Hotel Hana Maui,
rated bv Conde Nast Traveller in the Top

1O New Resorts in the lTorld, May 2005

Rooms are all 5 star from large Garden Suites
to Ocean Front Cottages witñ Private Hot Tub
on vour decþ. Rates intlude accommodation,
all meals, gratuities, taxes & tuition. Instruction

for the novice to the professional artist.

AII inclusive from $ 1695 USD

For complete details visit our website
rvw\F.heptiurnproductions. com or email
reservations @ hepburnproductions. com

phone toll free 1.877.373.5928




