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Spilsbury Medal Show

The Tuesday Group
Interpretiye Dance
Donna Baspal¡ SFCA
mixed media, )2"x30"
$ 1,400
F ashen, M ar tin e au, D uM o ulin
Award and the Spilsbury
Bronze Medal

The Spirit oJ Lady Catherine
(Series II)
Ikthy Kell¡ AFCA
acrylic, 22"x 30"

$ 1,r00
Award oJ Excellence

Seawall Viewpaint,
George Mclachlan, SFCA

aaylic,16" x 20" 5850"

Similhameen Vtllel,
George Mclachlan, SFCA
gouache, 26"x 30''
SOLD (not Shown)
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Catherine Moffat, SFCA

mixed media, l4"x 18 i"
$2,800
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Auard €¡ the Spilsbtny

Silver Medal
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COVER IMAGE
Harmonic Interlace
19.5" x 28.5"
watercolour

The bold absûact compositional statement
made by the play of light and shadow on a bed
was the initial inspiration behind Hamonic
lnterlace. I wanted to capture the revelation of
this moment. To suggest a human presence in
the image, I turned down the corner of the
bedding. A crystal ball, with all its
connotations of time, past, present, and future,
was added as a focal point to the composition.
The challenge in the work was to create an
order, which is felt rather than seen. The glass

ball sits there, an overwhelming luminous
quiet in the centre of a roaring somewhere
beyond. It is this place at the centre of things
that fascinates me.

Process: I painted this work on l40lb Arches
watercolour paper using a limited pallet of
lemon yelloq yellow ochre, cobalt blue,
ultramarine blue and alizarin crimson to paint
the quilt. A variety of c¡imsons and blues were

used to paint the glass ball. Using a series of
glazes, I massed the painting in terms of light,
shadow, and colour relationships. Next I
developed the details of the lace and finally I
painted the glass ball using light glazes and a

dry brush technique to create the spherical
form.

- Britton Francis SFCA

Series Colour
I Alizarin Crimson
2 Anthraquinoid Red
3 Aureolin (Cobalt Yellow)
4 Azurite
2 Bohemian Green Earth
2 Bordeaux
I BuffTitanium
I Bumt Sienna
I Bumt Umber
3 Cadmium Orange
3 Cadmium Red Medium
3 Cadmium Red Deep
3 Cadmium Red Scarlet
3 Cadmium Yellow Medium
3 Cadmium Yellow Deep
3 Cadmium Yellow Light
2 Carbazole Violet
2 Cannine
2 Cerulean Blue
I Chinese White
I Chrornium Green Oxide
3 Cobalt Blue
3 Cobalt Blue Violet
3 Cobalt Green
3 Cobalt Green Pale
2 Cobalt Teal Blue
3 Cobalt Turquoise
3 Cobalt Violet

Series Colour
3 Cobalt Violet Deep
2 Cote d'Azure Violet
I Deep Scarlet
2 French Ultramarine
I Claphite Gray
2 Hansa Yellow Med.
I Hansa Yellow Deep
I Hansa Yellow Light
I Hooker's Grcen
2 lndanthrone Blue'l Indian Red
3 Indian Yellow
I Indigo
2 ltalian Bu¡¡t Sienna
I Ivory Black
I Lamp Black
4 Lapis Lazuli
I Lunar Black
I Lunar Earth
4 Malachite
I Manganese Lllue Hue
I Manganese Violet
I Mars Violet
I Mars Yellow
4 Monte Amiata Natl Sienna
4 Monle Amiala Brnl Sienna
2 Moonglow
I Naphthamide Maroon

Series Colour
I Naples Yellow
I New Gamboge
2 Nickel Azo Yellow
I Nickel Titanate Yellow
I Olive Green
2 Organic Vermillion
I Payne's Cray
3 Perinone Orange
2 Permanent Brown
I Permanent Green
I Permanent Green Light
3 Permanent Orange
I Permanent Red
I Permanent Red Deep
3 Pen¡anent Violet
3 Perylele Maroon
3 Perylene Red
3 Perylene Scarlet
2 Phrhalo Green (Yel. Sh)
I Phthalo Turquoise
3 Pinkcolor
I Prussian Blue
3 Pyrrol Red
3 Pyrrol Scarlet
2 Quinacridone Brnt Orange
2 Quinacridone Bmt Scarlet
2 Quinacridone Coral
2 Quinacridone Gold

Series Colour
Quinacridone Magenta
Quinacridone Pink
Quinacridone Red

Quinacridone Rose

Quinacridone Sienna

Quinacridone Violet
Raw Sienna
Raw Umber
Raw Umber Violct
Rich Green Gold
Rose Madder Genuine
Rose of Ultramarine
Sap Green
Sepia
Tere Veüe
Ultramarine Blue
Ultramarine Red
Ulüamarine Turquoise
Ultramarine Violet
Undersea Creen
Van Dyck Brown
Venetian Red
Viridian
Yellow Ochre

lridescent . lnterference
Pearlescent

INTERFERENCE
Blue, Coppeç Green, Gold,
Lilac, Red, Silver

PEARLESCENT
Shimmer, White

IRIDESCENT
Bronze, Copper, Gold, Russet,
Scarab Red, Antique Bronze,
Antique Copper, Antique Gold,
Antique Silver, Topaz, Jade,
Blue Silver, Aztec Gold, Sun
Stone, Gold Stone

15 mlTubes
RETAIL ARTWORLD
19.95 13.96

Metallic Powders
Egyptian Gold Lemon Gold
Autum¡ Gold German Silver
Richgold Silver
Palegold Copper

Tarnish Resistant Palegold
Tamish Resistant Richgold

1oz. 7.00

Series 4 26.42
22.76

Advertisers in Arl Avenue support ond ossisl the Federotion
wirh their ods. Members con help by buying their supplies from

these good people. PLEASE SUPPORÍ OUR ADVERTISERS!
AITENTION The federoiion of Conodion Arlisb {FCAI mokes every effori io ensure thol oll works offe¡ed for sole, bofi oi ihe FCA Go lery ond

in ofie¡ sonclloned FCA exhibits, ore origino wo¡ks of our members. A¡y issues of infringemenl of copyrighi or moro righis $ol moy orìse in

such works ote fie sole tesponsibiliry of úe oufioring orlisi, o¡d $e FCA occepts no resporsibility whoisoever lor infringemenl on such rights, nor

for ony oss, domoge, penohes, owords, or odminislrolive or judiciol orderu orisìng therefiom.

DANIEL SMITH WATERCOLOURS
Add excitement to your palettel Daniel Smith Extra Fine Watercolours are made in the U.S. with vibrant colours of
outstand¡ng qual¡ty. These unique colours offer new options for watercolour painters. Excellent lightfastness.
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SALE ON THRU
JANUARY 31, 2OO2

REGULAR:
SALE:

Seríes I 9.95 Seríes 2 21.25
3.96 14.87

Serþs 3 25.80
18.s0

Invítøtíon to experience giclée øt íts finest!

* A 7000 sq.ft. commercial facílity complete
with Art Gallery.

* Direct digital scanningfrom originql.

* Five lris printers, including the latest and
only two IXIA/Iris printers in Canada.

* 62 inch, Mutah continuous roll printer using
pigmented inks.

* Custom framing on site
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Opus' first store on Granville lslond, ,"*uo rhe FCA Gottery,

wos originolly o fledgling froming buslness begun with one exhibition-style frome
for professionol ortists, As demond increosed, we exÞonded our product line,
renovoted ond eventuolly outgrew the slng/e locotion.We continue to
manufocture in-house ond ore proud to introduce FCA members to c new
exhibition frome in our line of unrque, quolity deslgns,

CPUS Delure lletal
Erhibition Frame
This new Opus frame has a
brushed metal surface finish,
simple lines, and a solid,
functional design.

Its sturdier profile allows
for one lorger size than our
regular Opus Metal Exhibition
Frame.

Available in Satin Black, Satin Gold and Satin
Silver finishes.

-áa,*-

All colours are available in 5 ml and 14 ml tubes.

Reg.
Price

Series I 5 ml tube 7.28
Series 2 8.59
Series 3 9.15
Series4 l2.ll
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Winsor & llewton Wetercolours

Essential Coil-Bound
Lincn SketchDooH
Made with acid free paper, this
sketchbook contains I 60 individually
perforated pages. Available in Basic Black.

8.5" x I l"

Reg.
Price
t0.50

Wlnsor & llewton
Brush Cleancr & Restorcr
This non-toxic, biodegradable solution is used to
clean brushes of dried acrylic, oil or alkyd colours.

Arches I +C ID
Watercolour
Paper
Arches paper is acid free and made of
100% ragwith four deckle edges.

Reg. Sale
Price Price

Per/Sht Per/Sht

22" x 30" CP/R 5.80 4.58
HP 6.00 4.74

Prices stoted ore þer sheet.

Series I 14 ml tube
Series 2
Series 3

Series 4

Sale
Price
8.50

Reg.
Price
5.56

12.48

Sale
Price
4.45
9.98

14.44
t5.94
t7. t0
22.84

Vancouver
l360Johnston St

604-736-7028

Victoria
5 12 Herald St
250-386-8 r 33

Sale
Price
5.97
7.04
7.50
9.93

I t.84
t3.07
14.02
¡8.73

ffi

w¡th
Reg. Glass

8" x 10"

8.5" x I l"
9" x 12"

10" x 12"

Il" x 14"

12" x 16"

14" x 18"

16" x 20"
18" x24"
20" x24"
22" x28"
24" x 30"
24" x36"

Reg.
Price

r2.80
r4.50
r6. r0
t7.90
t9.70
2 t.60
25.50
29.70
36.50
38.90
46.50
5 t.90
60.50

Sale
Price

t0.88
12.33
r3.ó9
15.22
16.75
r8.3ó
21.68
25.2s
3 ¡.03
33.07
39.53
44.12
5 t.43

r20
480

ml
ml

Kelowna
1357 Ellis St

250-763-3616

Langley
20484 Fraser Hwy

604-533-060 I

Sale
Price

Pkgl25

3.98
4.14

National Mail Order
I -800-663-6953
604-736-7535

Ç;;
Sale dates fanu,a;?y I-3Ir 2OO2

OPUS
FRAMING &
ART SUPPLIES

Yrf vnvv.oPr¡sf ram i h8.com
The first sections of our NEW online cotologue ore now ovailoble!

Suzanne Northcott:
Full Disclosure

bv Soula Groumoutis

Suzanne Norfhcott initiates an exchange of dialogue in her
Creqtive Process class through 'fuii disclosure' of the intimate
circumstances and dream that preceded her painting Breahing the

Line (Cover of A.rt Visions 2001 Brochure). This figurative work is
a testament to her abillty to translate metaphors and symbols that
develop from her personal life and to give artistic expression to her
struggles and convictions.

In the same way that denizens of the ancient world flocked to the
Delphic oracle to have their future foretold only to be confused by
the cryptic messages they received, students come to Northcott's
courses only to flnd that there are no absolute truths to be revealed.
This is an analogy that Suzanne, herself, uses to describe her
creative process. Messages are received in an ambiguous state, the
artist deciphers them, and they become fuel for images. The images
created by this process, in turn, become the source for new
interpretations by the viewer. Continuously engaged in a careful
game ol hide and seek, Suzanne's work hovers between the hidden
and the revealed, the figurative and the abstract, and the material
and the subconscious, all of which engage the viewer in a voyage of
self-discovery.

Suzanne has used text in her work for the last decade, and, in her
Creative Process class, stresses the practice of journal writing and
dream recording as a source for images. When asked about text, she
explains that text is not separate from other brushwork. Over the
years Northcott has addressed some grand themes such as hope,
humility, honour, and detachment, by inscribing text onto canvas
or paper but wìthout succumbing to rhetoric or sentimenial
narratives. Her methods have varied from handwriting dÌrectly on
paper to printing with blocks and from scribbles that represenr
subconscious stlrrings or subterranean knowledge, to complete
handwritten poems on canvas.

In Surrender IV many layers of paÌnt overlaid on top of poetry
partially obscure the words. Being fully aware that vlewers are

lrustrated by the result, Northcott admits that the process evolved
because she didn't want the viewer to think that she had easy

answers. Her work contains "no lecture" because, according to the
artist, "the best work is insistent ... it has its own plan." The words
that do surface occur to her as she works and reflect her own need
to discover them. As Northcott puts it, they are "words that I was
trying to understand... I wouldn't use the word if I knewwhat it
meant." The words Northcott uses 1n her imagery therefore are not
the product of straightforward communication. Rather, they are

markings that are part of a subconscious language. ln Surrender lI,
Northcott does not use text but the gestural brushwork resonates rn
the same way as in Surrender IV.

It is "the presence of the mark," in the artist's words, that "is truer
to the impulse than the intelligence of meaning" whether the 'mark'
consist of text, lines, shapes, scribbles or brushstrokes.

Surrender IV, Suzanne Northcott, SFCA, acrylic, 48" x 48"

Surrender I.l, Suzanne Northcott, SFCA, acrylic , 48" x 48"
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Suzanne Norfhcott initiates an exchange of dialogue in her
Creqtive Process class through 'fuii disclosure' of the intimate
circumstances and dream that preceded her painting Breahing the

Line (Cover of A.rt Visions 2001 Brochure). This figurative work is
a testament to her abillty to translate metaphors and symbols that
develop from her personal life and to give artistic expression to her
struggles and convictions.

In the same way that denizens of the ancient world flocked to the
Delphic oracle to have their future foretold only to be confused by
the cryptic messages they received, students come to Northcott's
courses only to flnd that there are no absolute truths to be revealed.
This is an analogy that Suzanne, herself, uses to describe her
creative process. Messages are received in an ambiguous state, the
artist deciphers them, and they become fuel for images. The images
created by this process, in turn, become the source for new
interpretations by the viewer. Continuously engaged in a careful
game ol hide and seek, Suzanne's work hovers between the hidden
and the revealed, the figurative and the abstract, and the material
and the subconscious, all of which engage the viewer in a voyage of
self-discovery.

Suzanne has used text in her work for the last decade, and, in her
Creative Process class, stresses the practice of journal writing and
dream recording as a source for images. When asked about text, she
explains that text is not separate from other brushwork. Over the
years Northcott has addressed some grand themes such as hope,
humility, honour, and detachment, by inscribing text onto canvas
or paper but wìthout succumbing to rhetoric or sentimenial
narratives. Her methods have varied from handwriting dÌrectly on
paper to printing with blocks and from scribbles that represenr
subconscious stlrrings or subterranean knowledge, to complete
handwritten poems on canvas.

In Surrender IV many layers of paÌnt overlaid on top of poetry
partially obscure the words. Being fully aware that vlewers are

lrustrated by the result, Northcott admits that the process evolved
because she didn't want the viewer to think that she had easy

answers. Her work contains "no lecture" because, according to the
artist, "the best work is insistent ... it has its own plan." The words
that do surface occur to her as she works and reflect her own need
to discover them. As Northcott puts it, they are "words that I was
trying to understand... I wouldn't use the word if I knewwhat it
meant." The words Northcott uses 1n her imagery therefore are not
the product of straightforward communication. Rather, they are

markings that are part of a subconscious language. ln Surrender lI,
Northcott does not use text but the gestural brushwork resonates rn
the same way as in Surrender IV.

It is "the presence of the mark," in the artist's words, that "is truer
to the impulse than the intelligence of meaning" whether the 'mark'
consist of text, lines, shapes, scribbles or brushstrokes.

Surrender IV, Suzanne Northcott, SFCA, acrylic, 48" x 48"

Surrender I.l, Suzanne Northcott, SFCA, acrylic , 48" x 48"
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Water-Miscible Oils
wtH D,qvn LRr'lc¡vrN

Hi David,
I've just started to paint with water-miscible oils having been away

from oils for many years. There is lìttle information available about
permanenc)¿ In various articles, curators have raised this question
but the jury seems to still be out on this subject. What's your
opinion?

Although I had a lengthy discussion with a PR Rep from
Grumbacher who uses them, her method seems very contrived. She

mixes all her colours with the 'special' linseed oil and quick dryer
before going out to paint in situ. This assumes that you know how
much of each colour you are going to use, and, it also means that
by adding quick dry before using the paint ensures that anything
left over is going to become unusable.

Then, there ìs the question of fat over 1ean. lf water is used to
dilute the mixture for blocking in, there seems to be a question
about too much water adversely alfecting adhesion to the surface.

I'm also finding colour blending to be quite different from
traditional oils. Perhaps I need to just stick at it to discover my own
blends but there is this nagging question: Is the toughing out worth
it? Wrll the paint just crack off the canvas in a few years if I produce

something with promise?
Sincerely, Marilyrr Riopel

Hi Marilyr,
That is a really good question. I have been curious about

water-miscible oil paints since I first heard of them some

20 years ago but I have never really looked into it. There

is actually a long history (I'm talking centurìes) of water
mi.xed with oil paints to form an emulsion paint. But
these methods fell out of favour after the development of
oil painting reached its height during the Renaissance.

Frankl¡ unless these paints offer something more than the

simple convenience of being able to use water instead of solvents,
then I don't see the point. Still, this seems to be the main reason

rhat they are being marketed: for people who wanr rhe blending
qualities of oils without having to deal with solvenrs. Some people

are allergic to turpentine in particular.

What interests me most is the issue that you brought up about

different working qualities. When good quality oil paints are used

with good painting mediums they can create eflects that are

unrivaled by any other medium. You mentÌon that they don't blend
the same. The buttery smooth texture would naturally be altered

with the addition ol water. Manufacturers have no doubt added

some agent that acts an emulsifier. But then, as you say, what
happens to the paint fÌlm when the water evaporates, and what
happens to the water underneath? Here is a quote from a chemist
at Winsor & Newton, who make Artisan water-mixable oil paints:

"Artisan is based on linseed oil, which has been modified to make

it water-mixable if required, otherwise it behaves like normal oll.
There is no chemical reason to suspect the modrfied oil is any less

stable than regular oil. Emulsified oils, ìn fact, have a history ol
stability going back to prehistoric trmes. The current water-mixable
oils have been around for over 20 years. Developments in acrylics

have pushed them into the background, but market requirements
lor iess hazardous materìals have brought them to the fore again."

A conservator at the Canadian Conservation Institute adds: "As

Alun (the chemist) says, therers no reason to suspect that the

Artisan vehicle will behave any differently than a conventional oil
during oxidation (drying)."

So I would say to you, Marilyrr, wait lor the underpainting to be

thoroughly dry before overpainting, just like you would for normal
oil painting. It then comes down to a questlon of how well they
behave for the type of painting you want to do. I know that there is

at least one book out there writ[en about painting with water-

mixable oils. Do a title search at Chapters or Amazon and you will
come across it. lt may be the best source for telling you how to get

the most out of these paints. Otherwise, if anyone else out there
has some experience and info to share about waier-mixable

oils, please drop me a llne.

Thanks lor the question Marilyrr.

Questions of any painterly nature cdn be ashed via
E-Mail tlatidlangevin@hotmai| cotn Phone: 250 -B2B -8634 or

by snail mail at BIB Hector Dt'itte Kamloops BC VIS lB

!
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by lan de W Semple

Britton Francis €c lan Semple at the Federation Gallery Nov. 0l

Britton Francis seemingly turned a two hour demonstration into
as many minutes enthralllng a packed gallery with a fascinating
look at the art of watercolour and egg tempera, and the emotions,
compositional ideas and techniques that underlie it. As a relative
neophyte, but serious watercolourist, I was drawn to the evening by
both the stature of the artÌst, and the title of his presentarion.

Using two of his still life paintings for reference Britton lead an

audience of 34 through the egg tempera process, on paper and on
board. His journey proceeded through the fascinating phllosophy
of tempera applicatlon to the enrichment of watercolour pigments,
the translucency of darker pigments, the fixing of certain glazes

such that some of watercolour's classlc tenets can be modified;
allowing, for example, the painting of foregrounds first and
backgrounds last, the 'fixing' of detail before over-glazing, and, to
some degree, painting light over dark. Britton showed us how egg

tempera allows him to apply some oil painting techniques to the
watercolour process. Producing a fresh egg, Britton even
demonstrated the production of an egg emulsion.

Britton, who describes himself as "a painter ol light, the inner
1Ìght" explained that glazing is like "seeing through a veiled
layer"that produces "depth and inner light."

Britton also shared an arrrazing slide show that proved what he
postulated. "Egg tempera is the only medium that achieves

luminescence and pearlesence."

On the trip home from Britton's talk, I stopped off at 
^ 

gTocery

store and bought half a dozen eggs. Free range ol course.

Britton Francís' art can be accessed through www.artcanqdiana.com

andhis next worhshop, Feb 2, 3 €¡ 4, in Sechelt, cqnbeboohedby calling
604-885-9970.
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Hi David,
I've just started to paint with water-miscible oils having been away

from oils for many years. There is lìttle information available about
permanenc)¿ In various articles, curators have raised this question
but the jury seems to still be out on this subject. What's your
opinion?

Although I had a lengthy discussion with a PR Rep from
Grumbacher who uses them, her method seems very contrived. She

mixes all her colours with the 'special' linseed oil and quick dryer
before going out to paint in situ. This assumes that you know how
much of each colour you are going to use, and, it also means that
by adding quick dry before using the paint ensures that anything
left over is going to become unusable.

Then, there ìs the question of fat over 1ean. lf water is used to
dilute the mixture for blocking in, there seems to be a question
about too much water adversely alfecting adhesion to the surface.

I'm also finding colour blending to be quite different from
traditional oils. Perhaps I need to just stick at it to discover my own
blends but there is this nagging question: Is the toughing out worth
it? Wrll the paint just crack off the canvas in a few years if I produce

something with promise?
Sincerely, Marilyrr Riopel

Hi Marilyr,
That is a really good question. I have been curious about

water-miscible oil paints since I first heard of them some

20 years ago but I have never really looked into it. There

is actually a long history (I'm talking centurìes) of water
mi.xed with oil paints to form an emulsion paint. But
these methods fell out of favour after the development of
oil painting reached its height during the Renaissance.

Frankl¡ unless these paints offer something more than the

simple convenience of being able to use water instead of solvents,
then I don't see the point. Still, this seems to be the main reason

rhat they are being marketed: for people who wanr rhe blending
qualities of oils without having to deal with solvenrs. Some people

are allergic to turpentine in particular.

What interests me most is the issue that you brought up about

different working qualities. When good quality oil paints are used

with good painting mediums they can create eflects that are

unrivaled by any other medium. You mentÌon that they don't blend
the same. The buttery smooth texture would naturally be altered

with the addition ol water. Manufacturers have no doubt added

some agent that acts an emulsifier. But then, as you say, what
happens to the paint fÌlm when the water evaporates, and what
happens to the water underneath? Here is a quote from a chemist
at Winsor & Newton, who make Artisan water-mixable oil paints:

"Artisan is based on linseed oil, which has been modified to make

it water-mixable if required, otherwise it behaves like normal oll.
There is no chemical reason to suspect the modrfied oil is any less

stable than regular oil. Emulsified oils, ìn fact, have a history ol
stability going back to prehistoric trmes. The current water-mixable
oils have been around for over 20 years. Developments in acrylics

have pushed them into the background, but market requirements
lor iess hazardous materìals have brought them to the fore again."

A conservator at the Canadian Conservation Institute adds: "As

Alun (the chemist) says, therers no reason to suspect that the

Artisan vehicle will behave any differently than a conventional oil
during oxidation (drying)."

So I would say to you, Marilyrr, wait lor the underpainting to be

thoroughly dry before overpainting, just like you would for normal
oil painting. It then comes down to a questlon of how well they
behave for the type of painting you want to do. I know that there is

at least one book out there writ[en about painting with water-

mixable oils. Do a title search at Chapters or Amazon and you will
come across it. lt may be the best source for telling you how to get

the most out of these paints. Otherwise, if anyone else out there
has some experience and info to share about waier-mixable

oils, please drop me a llne.

Thanks lor the question Marilyrr.

Questions of any painterly nature cdn be ashed via
E-Mail tlatidlangevin@hotmai| cotn Phone: 250 -B2B -8634 or

by snail mail at BIB Hector Dt'itte Kamloops BC VIS lB
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Britton Francis seemingly turned a two hour demonstration into
as many minutes enthralllng a packed gallery with a fascinating
look at the art of watercolour and egg tempera, and the emotions,
compositional ideas and techniques that underlie it. As a relative
neophyte, but serious watercolourist, I was drawn to the evening by
both the stature of the artÌst, and the title of his presentarion.

Using two of his still life paintings for reference Britton lead an

audience of 34 through the egg tempera process, on paper and on
board. His journey proceeded through the fascinating phllosophy
of tempera applicatlon to the enrichment of watercolour pigments,
the translucency of darker pigments, the fixing of certain glazes

such that some of watercolour's classlc tenets can be modified;
allowing, for example, the painting of foregrounds first and
backgrounds last, the 'fixing' of detail before over-glazing, and, to
some degree, painting light over dark. Britton showed us how egg

tempera allows him to apply some oil painting techniques to the
watercolour process. Producing a fresh egg, Britton even
demonstrated the production of an egg emulsion.

Britton, who describes himself as "a painter ol light, the inner
1Ìght" explained that glazing is like "seeing through a veiled
layer"that produces "depth and inner light."

Britton also shared an arrrazing slide show that proved what he
postulated. "Egg tempera is the only medium that achieves

luminescence and pearlesence."

On the trip home from Britton's talk, I stopped off at 
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store and bought half a dozen eggs. Free range ol course.

Britton Francís' art can be accessed through www.artcanqdiana.com

andhis next worhshop, Feb 2, 3 €¡ 4, in Sechelt, cqnbeboohedby calling
604-885-9970.
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Gala Saturdays...

"Neither wind, nor rain nor sleet
nor snow." No, not the postal
service, just a few of the reasons I

decided, 20 years ago, to never again host another evening art
exhibition. After months of planning, stamp-lì.cking, envelope
stuffing, wine glass renting, caterer hiring, and gallery spiffying-
uppi4ng, I was often crushed by paitry interest, minimal sales,

over-imbibing guests of either hard liquor or cheap wine, and the
wan smile of the earnest guitarist, pianist or cello player hired to
provide atmosphere, the one whom no one was listening to.

Worse were the artists, smiling this way and that at strangers and
friends allke, realizing the year or two of paintìng, effort and high-
hopes had not produced dividends. Rebuke. Failure. A flop. Some

artists drank so much to dull the disappointment they even
polished off leftover, half-fuli, lipstick-stained glasses of de-fuzzed
champagne.

On these occasions I often felt nauseated. I felt I personally had
let the artist down. No revenue. How can this poor painter survive?
How can the artistic dream live on without money and nurture?

Next morning, cleaning up the show rubble, I always found
myself wondering what went wrong and why that last guy just
wouldn't go home. Vodka! Then, in the morning newspaper, I
would read that one, or all of the following events had conflicted
with the exhibition: 1) A playoff garne; 2) Caruso sang with the
U/S.O., well maybe not Caruso, but somebody spiþ; 3) On T.V -

a key segment of Roots; 4) The social event of the year at Mrs.
Buffington's; or 5) The Beatles sang live at Empire Stadium. Oh
there was no end of excuses.

I switched to Saturday exhibitions and experienced immediate
benefits: l) Thursday, Friday previews; 2) Saturday opening, l0
am, a full day rather than three hours at night; 3) No problems with
people arranging babysitters; 4) No alcohol, no liquor license, less

expense. Coffee, doughnuts, cookies, juÌce, and fancy sandwiches,

5) New walk-in customers drawn by thebuzz, many became good

clients; 6) No last guy to turf out; and 7) I was free to attend Mrs.
Buffington's party!

So, if you have never tried a Saturday gala, give it a think. it can't
hurt and you can stash the wine in a back room and drink it all
yourself.

"Hey, l've got ADD'

I always knew I had a screw loose.

Since I was a kid I often didn't stick to
some of the jobs I was given. Even
then I was disorganized, forgetful,
suspicious of authority, easily bored. I

often thìnk I became an artist because I thought it to be a form of
self-employment I could tailor to suit my span of concentration and
degree of commitment At the sâme time I was aware that I was

capable of terrific focus and accomplishment, when I put my mind
to it.

The fact is that a fair percentage of artìsts have Attention Deficit
Disorder, or ADD. In my case I've never taken medication for the
condition. No one ever told me I had it. I just accepted what I knew
about myself arrd lived with the weaknesses - called them my 'bad
habits' - and devised schemes to lessen the negative effects on my
life.

My symptoms were chronic: Easily distracted; Daydreaming,

Often tactless; Habitually late; Cluttered envì.ronment;
Procrastination; Avoiding responsibility; Good starter - poor
flnisher, lntolerant ol boredom; and Biting off more than I could
chew. Here are a few of the systems I use to fight my condition:

EmployÌng a Day-Timer hablt; Strapplng the waste-basket to my
body; Instituting rigid anti-doodling regimes; Priontizing
obligations and commitments; Becomlng fascinated with clock
phenomena; Pre-visualizing projects lor follow-through;
Customizing tasks to avoid becoming bored, Anticipating daily
capabilities and creative metabollsm; Delegating ancillary work to
others, and Putting a policeman at the corner of my mouth.

Recently I met a young woman named Bonnie Mincu. She's a

painter and a respected ADD coach in New York. Bonnie has kindly
prepared an excellent 5 page strategy paper called Artists and
Attention Deficit Disorder. You can find her material at
http ://www painterskeys. com/ciickbacks/AADD. htm

Best regards, Robert

Robert Genn writes a Jree twice-weehly email letter that goes to artists
all over the world. You can t'ind out qbout it by going to

www.paintersheys.com

The Best Selection of Coffee Table Art Books in B.C.
Books on How to Paint, Draw, Oils,Watercolours,Acrylics,
Sculpture, Printing,Jewelr¡Animation, Design and Ceramics.

1533 lVest Broadway (at Granville)
Voncouver, B.C.V6| I W6 (Moil orders Welcomed)

ffi

TexruRro Bonms AND Qurcx DnyrNc Orr-s
by Pat Lowes, Painters-in-Action

Adrienne Moore AFCA, is an adventurous teacher, musìcian, and artist.

In her demonstration at the Federation Galler¡ she explored two styles o[
painting; one on heavlly textured board and one with quick drying oils.

The first demonstration began with Moore reviewing design theory and

application while she applied gesso to both sides of the cheesecloth and

fabric on watercolour board. The unusual comblnation of materials

provided textured ground for the experimental work.
Adrienne developed a unique process by allowing the gesso to dry

naturally on the board before applylng a thin
layer of ultramanne blue, diarylide yellow,

whÌte, quinacridone gold and quinacndone

violet (Golden fluid acrylics) only the surface.

Unlike tube paint, fluÌd acrylic is very liquid and

rs easily trickled into the crevices and cracks of
the textured board to form interestìng random

patterns.

Whìle the acrylic palnt was drylng, Adrienne

proceeded to introduce Genesis, an

experimental quick drying oil that she was uslng. The Genesis paint can be

dried in about fifteen minutes using a special heat gun or by baking in an

oven. Adrienne's limited palette included diarylide yellow, genesis red,

uhramarine blue, diaoxazine purple 06, phthalo green 05, orange 06,

t1tânium whìte and thinning medium.

Starting with a small wrap around canvas that was pre-painted in red,

Moore demonstrated the quick drying oils. She drew a landscape

compositron, in black paint wlth a sma1l brush, then painted the sky in
orange, yellow, red and purple, leaving some of the red underpainting to

shine through. As Adrienne lifted some of the paint with a paper towel in
order to soften some edges, she explained the special qualities of the oils,

including:
. You can not mix this paint with other oil paints; . Prosolve wrll remove

the paint; . You may buy lt as jar paint rather than tube paint; . Dry this

paÌnt with a heat gun or oven (250 to 275 degrees); and
. These oils are more expensrve than regular oils.

Adrienne finished her small landscape, explaining design elements, such

as colour, contrast, value, line, and compositron. As she spoke she

sharpened the edges, scratched in more detail , and added dots and dashes

of complimentary colours, soon a charmrng house nestled in the hills

developed.

Returning to the textured acryllc board, Adrienne

proceeded to make order from chaos, giving attendees the

following tips:
. Look at design possibilities at various stages. not just

the beginnlng; . Bring out the interesting shapes, pushrng

back others; . Use opaque colours to provide quiet

places; . Paint the same value and colour overtop of
shapes to define them; . Use Titan Buff (off-white) as a

value step towards white;
. Break-up large uninteresting shapes; . Use complimentary colours to
enhance Ìmportant areas; and . Contrast opaque and transparent colours.

Adrienne's demonstration allowed us to see the process by which a

textured acrylic board is developed into an abstract painting, providing
participants wrth rare insight. The demo on Genesis qulck drying oi1 paint

was also informative and interesting. Thank you Adnenne, for sharing your
knowledge and donating your time. It was a pleasure.

Members can reach Adnenne t'or question at artbymoore@hotmail.com
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Gala Saturdays...
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service, just a few of the reasons I

decided, 20 years ago, to never again host another evening art
exhibition. After months of planning, stamp-lì.cking, envelope
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AJ ghanis t an' s Tap e s tr y,

Donna Baspal¡ SFCA
mixed medra, 22"x30"

SOLD
Montval' Watercolor Pads
French-made 1 401b. paper
Cold press (top tape) 12 shts.
9 x 12 reg. 10.50 SALE $6.95
10 X 15 reg. 14.25 SALE $8.85
15 X 20 reg. 24.50 SALE $15.45
18 X 24 reg. 35.40 SALE $22.15
Rough surface (top wire) 12 shts.
9 x 12 reg. 11.85 SALE $7.20
10 X 15 reg. 1s.82 SALE $9.4O

Montval@ Watercolor Postcard Pads
Neat l¡ttle pads of cold press cards. 1 5 shts.
4 x 6 reg. 9.75 SALE $5.45

Montva I' Watercolor Blocks
Easy-to-use blocks of 1401b. paper
Cold press 15 shts.
9 x 12 reg. 21.95 SALE $12.60
10 X 14 reg.26.30 SAIE $17.45
12 X 16 reg. 34.60 SALE $21.60
Rough surface 15 shts.
9 x 12 reg.20.20 SALE $12.60
12 X 16 reg. 34.60 SALE $21.60

Arches' Watercolor Paper
100%i. cotton, acid free 1401b. paper
Cold press 5 shts.
22 x 30 reg. 34.75 SALE $24.95

L'JgrrJrr

Universal'sketch pads
Popular for any kind of sketching
(side wire) 100 shts.
9 x 12 reg. 14.98 SALE $9.00
11 X 14 reg. 20.40 SALE 912.75
(top wire) 30 shts.
18 X 24 reg. 21.30 SALE $13.30

Biggie'Sketch Pads
Super-sized
(top tape) 120 shts.
9 x 12 reg. 12.95 SALE $7.12
18X24 reg.40.30 SALE $24.40

Canson@ Sketch Pads
Medium tooth paper great for sketching
(top wire) 100 shts.
9 x 12 reg. 12.50 SALE $7.15
18X24 re1.27.50 SALE $19.95

Van Gogh'Watercolor
Pocketbox Sets
Neat l¡ttle sets in tidy I¡ttle boxes.
12 pans reg. 46.25 SAIE $25.95
18 pans reg.71.58 SALE $42.95

Van Gogh@ Oil Color Sets
ldeal starter sets
set of 6 reg. 32.95 SALE $20.95
set of 10 reg.49.80 SALE $34.50

Van Gogh@ Watercolor Sets
Super sets
set of 6 reg. 25.13 SALE $f 7.95
set of 10 req.46.58 SAIE $27.95

a/enue
Spilsbury Medal Show

The Last oJ the Summer Sun, Phyllis Ljuden-Elderkin, SFCA
watercolour/crayon, 18.5"x 30" $1,650

www.artists.ca.

The Face of Hope (the oncologist),

Jeanne Duffy, SFCA
acrylic 6l casein, 23"x 17'NFS

¿serrssr;

Sxerca
&

callon^

CaliJornia Coøst, George Bates, SFCA
oil, 22"x 28" $4,600

Blowingin the Autumn Mnd, TinYan Chan, SFCA
oil,24"x30" $3,600

¡ _. +t:r,rr¡-e r#.;* .:Ë9:

Tech-Mate Professional
Drawing Table
The choice of professionals, steel frame.
3O x 42 reg. 325.00 SALE $275.00 .**^....

Light inWinter, Kiff Holland, SFCA
oil, 30"x 48" 56,975

aÈ.¿':mç-

ÅI

'o,'åååålEiHi¡'

Marfu Gordon, Plains,
Dorothy Oxborough, SFCA
pastel, 24"x 20" $2,000

Low Tide , Richard McDiarmid, SFCA
oil, 36"x 48" $5,300

ffi ASSOCIATED
GRAPHIC SOPPLIES LTD.

Unloading the Catch,

DanielJ.Izzard, SFCA
oil, l8"x 24' $11,000

It
t¡E¡tg¡

RRCI{ES
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r0 Spilsburlt Medal Show JurT Panel: George Bates, SFCA, Linda Lando and. Brent Heighton, SFCA. il
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avenue
Spilsbury Medal Show

ADelicious Autumn,
M1'rtle-Anne Rempel, AFCA
mixed media, 1B"x 18"

$995

AJrican Echoes,

Martine Gourbault, AFCA
acrylic, 60"x 40" $4,200

Early Frost,
Dianna Ponting, AFCA
pastel, 1B"x 13.5" $1,440

FromMy Gardtn,
Elaine Fleming, AFCA
mixed media, t5"x 22" $1,080
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avenue
Spilsbury Medal Show
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Sanba, Catherine Moffat, SFCA
rvatercolour, 6.5"x 14.5" $1,600

Roses Jor the President, Alessandra Bitelli, SFCA
acrylic, 20"x 30" $3,200

P r airie Wo o d., J anice Robertson, SFCA
acrylÌc, 26"x 29" $3,000

Stowing the Gear, Alan Wylie, SFCA
oil, 24"x 36" 57,750

Tnneless .low'ney,
Pat Peacock, SFCA
mixed media,22"x 30" $1,095

That Looh,

Jean Pederson, SFCA
watermedia, 15.5"x I1.5" $1,800

Inspiratiott,
Ruth Sawatzky, SFCA
watercolour, 30"x 22" $1,350

Country Fai\
Mike Svob, SFCA
oil, 16"x 12" $970

"Green Ríver" Iilips,
Rose Zivot, SFCA
pastel, 27.5"x 21.5" $2,450

Av al on, J ack Livese¡ AF CA
watercolour, 1l"x 15" $600

Moonshells, Maggie white, AFCA
watercolour, 13"x 20" $1,195

Intrigue, Pat Holland, AFCA
acrylic, l2"x 16'SOLD

t,

Sunbathers, Karen Marcus, AFCA
mixed media collage, L5"x 20" $650

Heartstrohe, Merrilee Sett, AFCA
watercolour, 20.5"x 26.5" $3,000
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pastel, 27.5"x 21.5" $2,450

Av al on, J ack Livese¡ AF CA
watercolour, 1l"x 15" $600

Moonshells, Maggie white, AFCA
watercolour, 13"x 20" $1,195

Intrigue, Pat Holland, AFCA
acrylic, l2"x 16'SOLD

t,

Sunbathers, Karen Marcus, AFCA
mixed media collage, L5"x 20" $650

Heartstrohe, Merrilee Sett, AFCA
watercolour, 20.5"x 26.5" $3,000
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The Spirít of Lady Catherine
(Series 1),

Kathy Kell¡ AFCA
acrylic, 22"x 30"

$ 1,200

avenue
Spilsbury Medal Show

ru
LJZ\Walhing in Manhattan, Andrew McDermott, AFCA

oil,1l"x 16" $I,606

ATrail,lsao Ito, AFCA
acrylic, 12"x 16" $680

E t ening Rep ose, Gerry Thompson, AFCA
watercolour, 2I"x 28" $2,200

Side by Side,

Alice Ruskin, AFCA
watercolour, 10"x 29"

$850

www.artists.ca
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RadiumB.C., Sheila Adams, AFCA
acrylic, 12"x 16" $375

TheGap No.j/, Chung-Shu Chang, AFCA
watercolour, 22"x 30" $1,800

Leaves oJ Time,

Carol Short, AFCA
acrylic, 36"x 27" 51,200

þingthe Knot,

Jo Scott-B, AFCA
watermedia, l4"x 18" $400
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14 15

The inspired Vctoria getewey is a creative challenge. In between

the exhibits, the opera, the symphony, the galleries, the museums,

the performing arts and the heritage ârchitecture, you'Il have to

find time for a stroll around the shops, â tour of the gârdens

and a fine dining experience. Ah, the demands of artful living.

andthelslands
Alwals in season
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For accomrnodation reservâtions call

I-800-663-3883 ext.27

www.tourismvictoria.comrlevents
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Black 6s
White Show

a/enue

The Drummer, Ligorio Viegas, watercolour, 15"x I I"
5425 White Roch €e South Suney Art Society €c

White Roch Summer School of the Arts Award

RustinPeace, RobertAscroft, acrylic, I6"x 20" $560
AlanWylie, SFCA Award

it
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i¡
j¡
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i¡
!

Read the Neighbourhood II,
Jo Scott-B, AFCA
ink 6r collage,
l5"x 21"
SOLD
Award of Excellence

Sombre Moment,
Andrew Han-Wen Chen,
ink, 24"x 18" $350

Morning ov er Ploughe d Ear th,
Gerald St.Maur, charcoal,
40"x 30" $1,250

Tundra LiJe, Tony Greenall,
pastel, I7"x 11" $425

Laày Catherine (series III),
Ikthy Keþ AFCA
mixed media, 22"x 30" $950
Awørd oJ Excellence

LochedCariboo Horns, Cas Lindse¡
acrylic, 8.75"x 11.25" $300

BoadiceaRides Again, Margret Elliot, AFCA
ink, 13.5"x 18.5" $450

Trish's Patio, Anne McAllister Johnson,
acrylic, ll"x i5" $400

Dov¿, Charlene riloodbury
mixed media, l2"x 15.5" SOLD

lvly Three Sons, Gaye Adams,
graphite, 14"x 22" $2,800

Clapptng Game, Jennifer Mitton,
monoprìnt, tl"x 12" $175

Alone in the Darh, Kathrytr J. Sherman,
acrylic on board, ll"x 14" $450

Zem Birds, Merry Meredith,
acrylic, 9"x 12" $300

Clem entine, Drew Gillies,
oil 6c acrylic, 20"x 16" $700

.- ir,-,i.-

LunchTime Boogie, Bernard Major,
graphite,19"x 12" $450

Cítyscape, Jill Brown,
mixed media, li"x 14" SOLD

Pub Session,June Harman, pencil, Il.5"x 16.5" $600
Dolphin Awørd - t'or a painting or drøwing that mahes us smile!

Memories oJ Uhraine, Barrie Chadwick,
pen 6c ink, t7"x 11.5" $600
Auard oJ Excellence

,ru
LJZ\

www.artists.cû

At Leisure, Chi-Fai Choi,
pastel, I7"x 13.5" $450

Gr andJather, Deena Press,
india ink, lB"x 12" $1,500

g
I

E

s

16 17



Black 6s
White Show

a/enue

The Drummer, Ligorio Viegas, watercolour, 15"x I I"
5425 White Roch €e South Suney Art Society €c

White Roch Summer School of the Arts Award

RustinPeace, RobertAscroft, acrylic, I6"x 20" $560
AlanWylie, SFCA Award

it
l1

i¡
j¡

!i
i¡
!

Read the Neighbourhood II,
Jo Scott-B, AFCA
ink 6r collage,
l5"x 21"
SOLD
Award of Excellence

Sombre Moment,
Andrew Han-Wen Chen,
ink, 24"x 18" $350

Morning ov er Ploughe d Ear th,
Gerald St.Maur, charcoal,
40"x 30" $1,250

Tundra LiJe, Tony Greenall,
pastel, I7"x 11" $425

Laày Catherine (series III),
Ikthy Keþ AFCA
mixed media, 22"x 30" $950
Awørd oJ Excellence

LochedCariboo Horns, Cas Lindse¡
acrylic, 8.75"x 11.25" $300

BoadiceaRides Again, Margret Elliot, AFCA
ink, 13.5"x 18.5" $450

Trish's Patio, Anne McAllister Johnson,
acrylic, ll"x i5" $400

Dov¿, Charlene riloodbury
mixed media, l2"x 15.5" SOLD

lvly Three Sons, Gaye Adams,
graphite, 14"x 22" $2,800

Clapptng Game, Jennifer Mitton,
monoprìnt, tl"x 12" $175

Alone in the Darh, Kathrytr J. Sherman,
acrylic on board, ll"x 14" $450

Zem Birds, Merry Meredith,
acrylic, 9"x 12" $300

Clem entine, Drew Gillies,
oil 6c acrylic, 20"x 16" $700

.- ir,-,i.-

LunchTime Boogie, Bernard Major,
graphite,19"x 12" $450

Cítyscape, Jill Brown,
mixed media, li"x 14" SOLD

Pub Session,June Harman, pencil, Il.5"x 16.5" $600
Dolphin Awørd - t'or a painting or drøwing that mahes us smile!

Memories oJ Uhraine, Barrie Chadwick,
pen 6c ink, t7"x 11.5" $600
Auard oJ Excellence

,ru
LJZ\

www.artists.cû

At Leisure, Chi-Fai Choi,
pastel, I7"x 13.5" $450

Gr andJather, Deena Press,
india ink, lB"x 12" $1,500

g
I

E

s

16 17



w
LJZ\

www.artists.ca,

Business
conccrning THh I'ËDERATION Ol- CAN;\DIAN AR-f ISTS

FCA CoNrRcrs:

avenue
Blach €¡ White Show Jury Panel:

Rick McDiarmià, SFCA, Teressa

Bernarà, AFCA anà Robert Geru\ SFCA

t¡ -

: -":¡¿(tß¡

Gastown Vancouver,

Yewem Milanovic,
ink, l6"x 14" $350

-

llr
Who? Whert?,
Roxsane Tiernan,
Collage,
l7"x 17" $330

D es erte d, Lynne Grillmaier,
ink & watercolour, 2I"x 14.5" $450

FCA Execurive Commifie - 20O1 lO2¿

Presîdenl: Bob McMurroy, AFCA bobmcmurroy@telus.net ró04-535-50ó9

I st VP: Moriorie Turnbvll, AFCA amturnbull@¡elus.net ó04-941-7ó95

2nd VP: Alíce Ruskin, AFCA artistolice@telus.nel ó04-228-8050

Treosurer: Som Noccorofo ó04'ó81-4299

Secretory: Darlene}otkín ó04 541'8899

PoslPresídent: JonîceRoberlson,SFCA irobertsonl3@home.com ó04-888-2230

Appointments to the Boord 2OOl lO2¿

Communicatîons: GerryThompson,AFCA g.thompson@telus.netó04-942-óó72

Revenue Developnent:Boid McLeon boírd-mcleon@¡elus.net ó04'ó02'ó77ó

Member-Al-Lorge: Michael den Herlog, A1CA mîchoeldenherlog@lelus.netó04'731 00ó8

Commiltees:
Archives: Ellen Poole ellenpoole@felus.net ó04-732-5251

Chopters: Bobttlcfturroy,AFCA bobmcmurroy@lelus.nelo-ó04-57ó-9121

Menbership: Mor¡oríeTurnbull,AFCA omturnbull@telus.netó04'941-7ó95

Poîntersln-Action: Pot Lowes ó04'274 5482

Slide Coordinotor: Margoret Elliot, AFCA ó04 940'8030

Stondords: JoniceRoberlson,stCA irobertsonl3@home.comó04-888-2230
Volunfeer Co'ordinator: Kothy Young ó04'437-48ó3

5toff:
Admin. Assisfont Deonno Partridge fcøoffice@artists.co ó04-óBl -2744

Gallery Monager: Roso/ind Rorke Ícogollery@ortists.co ó04-ó81'8534

Educotíon: Soulo Groumoutís fcoeducation@orlists.co 604-ó81-7093

Executîve Dîrector: Suson Fosfer fcooffice@ortisls.co 604'ó81-2744

Professionol
Services: Weekend Gallery Supervísor: Ellen Poole

Bookkeeper: Noio/ie lurner

Audílor: Jones, Ríchards &Co.

Web Moster: Glenn Mørcvs glenn@morcuslink.com ó04-522'3 1 34

Introducing
DIRECTOR OF
COMMUNICATIONS,
GERRY THOMPSON
AFCA, CSPWC

I am pleased tohave an opportunity
to become involved with the FCA in
the vital capacity of Communications
Dire.ctor. I have be.en a member since

our beloved AIIan Edwards sparhed a

renewed interest in the Federation. I
hove tqhet"L numerous courses Jrom many FCA instructors, among them

our famous portrait artist, Elizabeth Smiley. My background also

includes a mqjor in painting and printmahing at the University CoIIege

of the Fraser Valley in Abbotst'ord. Thís ts Lruly an exciting time t'or the

FCA with new chapters continually t'orming throughout the country,

stqndards of excellence becoming higher each yeat; lur styles becoming

more dittersít'ied, and our vision becoming more expanded. I believe that

our best years are ahead oJ us and I looh forward t0 participating.
- Gerry Thompson

Larry Mason will be showing his watercolours al Scott Milo
Gallery (420 Commercral Ave, Anacortes, WA 360-293-6938) from

Jan 4 to Feb 7. Check out the gallery at wwwscottmilo.com

Gerry Thompson AFCA,
CSPWC had a watercolour entitled
Afternoon at the Inn accepted in the

Open Water 76 show al the John B.

Aird Gallery in Toronto, Ontario.
Gerry's work, pictured here, was

among fifty-one paintings in the

exhibition.

Linda Lee Gimby was inducted
into the National Association of
Women Artists during a ceremony
held at the Metropolitan Museum of
Art in New York. Linda's
membership in NAWA means that

her name wlll be on file in the National Archives of Art, Smithsonian
lnstltution and at the Natlonal Museum of Women, Washington,
DC. Linda's work can be seen at www.gimbynet

Moninder Bubber is having a solo exhiblt entitled Grace at the
Tech Gallery, Harbour Centre, Vancouver. The show will hang until

January l8 and feature drawings and painttngs. For more
information call 604 -29 I -4266

Barbara Younger will
be havlng a solo exhibit
at the Art Gallery of the

South Okanagan (199

Front St., Pentlcton,
BC). The show entitled
Implications, will hang
from January l9 to

February 23 with a

receptlon during the

opening afiernoon.

Barbara Younger, Interior Landscape, acrylic,

H
&lLambs oJ Broccoli Forest, Moira Carlson,

ink, 19.5"x 24" $400

StLII Ltk Pattems II, Mariþ Harris,
ink, 4.5"x 6.5' $150

Salt €+ Pepper, Nancy Clal'ton,
watermedia, 12"x 9" $295

Shapes û Shadows, Tessa Lloyd,
ink 6s wash, l5"x 21" $600

Heindr ich, Jeannie Duncan,
graphite, I3.25"x 10.5" $550

Santiago, Kenneth Thomas,
ink, 20.5"x 15.5" $I,800
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Tw ili ght, J ackie Warawa,
watercolour, 21"x 14" $875

5hadow, Sheila Simpson,
watercolour, 20.5"x 13" $525

In the Begínning, Pat Forsyth,
graphite,25"x 15" $400

A Melody, Stanley Au,
ink,26"x 13" $500
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Gibsons
School of the Arts

For our sth Annual Summer Painting Workshops in 2002, we are presenling five renowned artist-teachers:

. Anne-l\4arie Harvey, AFCA

"Understanding Coloui' (Waler media)

July 8 - 12

. Brent Laycock, RCAA, CSPWC

"Captúre the Spirit" (Water media)

July 15 - 19

. RicK McDiarmid, SFCA, NWWS

"Painting Essentials" (Any medium)

J]ly 22 - 26

. Susan Woolgar
"Do ¡t Like Degas" (Pastel)

July 29 - Aug.2

. Donna Wa.tson, AWS, NWS, NWWS
"Design and Creativity" (M¡xed media)

August 5 - 9

$395 each - but register with full
payment by l\4ay 1st and your name
will be entered in a draw for a free

class of your choicel

Ph. 604-886-9596 . Fax 604-886-9350
Box644, Gibsons, B.C. VON 1V0

www.gibsonsartschool.com . info @ gibsonsartschool.com

18
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ARROV/SMITH CHAPTER By Helene Macintosh

Elections were held at our November meeting and our new executive

members are:

Maureen Walker, President; Helene Mcintosh, lst VP, Marilyn Riopel, 2nd

VP; Doreen Warren, Secretary, and Linda Fraser/Ken Mclaren, Tieasurer.

Sincere thanks to Disa Hale, AFCA, our outgoing President for her success

ln building a stronger chapter and her excellent leadership skilis.

A Warm welcome to Barbara Botham who moved here from Burnaby, to

Jane Cross from Kltimat, and to Heather Watson who comes to us fiom
Ca\gary. We now have a total of 42 members!

Plans are ln progress for our annual spring juried show, which will take

place in March. We hope you had a Merry Xmas and we wish you the very

best in the New Year!

CALGARY CHAPTER by Marian Bax-Slayter

During a recent visit Bob McMurray enllghtened our group wlth a brief
history of the FCA and a slide presentation of the very successful Paintings

by Numbers event held in Vancouver. He also brought brochures featuring

the FCA Art Visìons Workshops, thank you Bob lor coming to visit us!

The variety and caliber of work presented for rhe Strathconq-Christie

Community Centre show was exceptional. Thanks to all our members for
contnbuting to a successful show For more information banners have been

placed on our website at fcacalgar;rcom as well as artlncanada.com. Doug

Swrnton from Swinton's Art Supplies, gave us a quìck and informatrve oil
painting demo. Having just come back from aI)-day workshop wlth Scott

Christensen, Doug was eager io share some of the highlights of his

experience with us. CongratuLations to 12 members who were granted

actlve status, we look forward to viewing your work inJanuary.

We hope that everyone had a wonderful holiday season and wish you all

an inspiring and creative New Year!

CAMPBELL RIVER CHAPTER by Sandra Ohlinger

At the AGM, Bob Sheridan accepted the chair of our group. We welcome

him and look forward to some new input.

We've had a great show at the Sybil Andrews Cottage wrth a mix of medla

with such diverse vlews that one would hardly know we spend so much

time togetherl Now if we can just figure out that new shrinkwrap

machine...

Al1 good wishes from Campbell River.

CENTRAL OKANAGAN CHAPTER by Peigi Macmillan

Our Jurled Chapter Show at the Hambleton Gallery was a success.

Thanks to jurors Bob McMurray, Kiff Holland, and George Bates and

congratulations to Kathryn Newell, Jean Langergraberr, Colieen Dyson,

and Gloria Pada who were among those that recerved recognltion for their
entrles.

We are looking forward to Heather Hill's Encaustic workshop scheduled

for February t6 6r l7 and hoping al1 have a peaceful and productive New

Year.

COMOX VALLEY CHAPTER by Bev Wolsey

Our chapter recently had a watercolour demo with the dynamic Marilyn
Timms who showed us her frame within a frame technique. Taping off

sections and working Ìn multiple thin layers Marilyn created an amazing

semi abstract ol Ford's Cove on Hornby Island.

Congratulations to Serena Patterson for her pastel A Southern Gentleman,

and Heather Rieche for her watercolour, Gathenng. Both lmages received

great reviews at our fal1 exhibltion. Shows like this, wlth an intriguing

variety of style and subject matter, generate interest and new members.

We were so impressed with Arrowsmith's sweat/t-shrrts with FCA logos

that we have ordered our owrì Comox Valley shirts and are looking forward

to showing them off next meeting. Until then, from the Comox Valley

Chapter, Happy PaÌnting New Year!

FRASER VALLEY CHAPTER By Annette Waterbeek

With the s¡art of a New Year we would like to welcome and congratulate

our new executive:

Loreena Lee, President; Joyce Trygg, VP; Eileen Farrer, Secretary; Susan

Reilly, TreasurerA4embership; Bente Hansen, Phone Committee; and Gwen

Cregorig. Social Convener.

The first goal of our executlve and chapter will be to strive for a higher

level of professionalism. We will meet more, increase our shows from 2 to

4 ayear, Ìncrease our membershlp and offer more workshops.

Our next meeting is i0 PM on February I6 at Karlton House. Concerns,

suggestÌons and info can be sent to Loreen@dragonwlng.bc.ca or

Bente.Hansen@clarica.com

Welcome new members Jean Beaton, Elaine Chatwin, Shirley Felgner,

Debra Gow, Reet Herder, Hjordis Kent, and Stephanie Mlddleton. And,

final1y, a brg thank you to the out-goÌng executive for a 1ob well done. As a

group iet's work together to make 2002 ayear to remember.

NANAIMO CHAPTER By Pat Holland

The following members were elected as the 2002 slate of officers at the

Nanaimo Annual Meeting: Doreen Doerr, President; Vic Wilson, lst VP;

Bob Alexander, 2nd VP; Pat Hartt, Secreiary; lngrld Bloodsworth,

Tieasurer; Marg Bonneau, Historian; Shirley Gray, Newsletter; June Raabe,

Membership; Harold Allanson, Member-at-Large; and Pat Holland on Art
Venues and Sunshìne.

We were all pleased to extend a lifetime membership award to John
Buckingham who has been a faithful and hardworking contributor Well-

merited John!
Everyone is welcome to our next venture at the Nanaimo Art Gallery

(downtown), a show entitled Raincoast, which will hang lrom January 12

to February 28. See you there.

WEST KOOTENAY CHAPTER By Farth Welsh

West Kootenay Chapter Executìve wÌth
guest at the inaugural meeting.

Top (L to R): Faith Welsh, Co-chair;

Eleanor Porapoff, SecretaryÆreasure
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$ó.00 S/HÌ. Full Copyright reserved.
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orti$s on Mondoys- 1 -4 p.m. ot tederolion of Conodion Artists' Gollery.

Coll Pot Lowes 604-274-5482.

PHOIOGRAPHY- Professionol phologropher will provide you with slides, prints ond

scons of your ortwork (3D & 2D). Best quolity, unbelievoble roles.
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Out-of-the-Box wilh Wolercolour
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Suson Fosler congrotuloling Ellen Poole on

receiving honouróry life membership in the FCA

for outstonding service,

CABO SAN IUCAS tYlEXlCO,2 Bedroom, 2 Both. Poolside 1000 sq. ft. condo fully

equipped, 10 minute wolk to beoch ond lown. Owned by orti$ Chris MocClure.

Speciol to orti$s, $100.00 Cdn. per night. Pleose emoil ot goldencoctus@hotmoil,com

or phone ó04-538-233ó Voncouver, Serge Dube.

,vIASIERING IHE tlGHL o stimuloting workshop in wotercolour with Britton Froncis

SFCA. This workshop will be held te6.2-4 102 in Brilton's $udio on the beoutiful

Sunshine Coo$. The fee for the course is $225.00 per person ond occommodotion con

be orronged with some of the coo$'s finest B&B's, For regilrotion ond for more

informotiËn on lhis course phone l-ó04-885-9920 or emäil brittonmfroncis@uniserve.com
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TRI-CIIIES AREA tltE DRAWNG SESSIONS - "Suite E" is o non-profit orli$s'

ossociolion founded in ì92l holding weekly life drowing sessions with profesìonol

models. The group meets Tuesdoys, Z PM to 9:50 PM, ot Coquitlom's Poirier Community

Cenhe. Some drowing experience recommended, os inshuctìon is not given, Dropins ond

new members welcome. Reduced session fee for members. Cunent schedule ovoiloble vio

emoil from robert-oscroft@lelus.net or coll Robert ot ó04-552-0/2 I .

Nqtion Wide Coll for Artists - OnAWA ARI FESTIVAL - April 1 9, 20, 2l ,2002.
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light-filled Aberdeen Povilion in downlown Ottowo. Open to the publìc Soturdoy ond

Sundoy, storting with o lorge prìvole reception on Fridoy evenlng. 0rgonized by ortists
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ARROV/SMITH CHAPTER By Helene Macintosh

Elections were held at our November meeting and our new executive

members are:

Maureen Walker, President; Helene Mcintosh, lst VP, Marilyn Riopel, 2nd

VP; Doreen Warren, Secretary, and Linda Fraser/Ken Mclaren, Tieasurer.

Sincere thanks to Disa Hale, AFCA, our outgoing President for her success

ln building a stronger chapter and her excellent leadership skilis.

A Warm welcome to Barbara Botham who moved here from Burnaby, to

Jane Cross from Kltimat, and to Heather Watson who comes to us fiom
Ca\gary. We now have a total of 42 members!

Plans are ln progress for our annual spring juried show, which will take

place in March. We hope you had a Merry Xmas and we wish you the very

best in the New Year!

CALGARY CHAPTER by Marian Bax-Slayter

During a recent visit Bob McMurray enllghtened our group wlth a brief
history of the FCA and a slide presentation of the very successful Paintings

by Numbers event held in Vancouver. He also brought brochures featuring

the FCA Art Visìons Workshops, thank you Bob lor coming to visit us!

The variety and caliber of work presented for rhe Strathconq-Christie

Community Centre show was exceptional. Thanks to all our members for
contnbuting to a successful show For more information banners have been

placed on our website at fcacalgar;rcom as well as artlncanada.com. Doug

Swrnton from Swinton's Art Supplies, gave us a quìck and informatrve oil
painting demo. Having just come back from aI)-day workshop wlth Scott

Christensen, Doug was eager io share some of the highlights of his

experience with us. CongratuLations to 12 members who were granted

actlve status, we look forward to viewing your work inJanuary.

We hope that everyone had a wonderful holiday season and wish you all

an inspiring and creative New Year!

CAMPBELL RIVER CHAPTER by Sandra Ohlinger

At the AGM, Bob Sheridan accepted the chair of our group. We welcome

him and look forward to some new input.

We've had a great show at the Sybil Andrews Cottage wrth a mix of medla

with such diverse vlews that one would hardly know we spend so much

time togetherl Now if we can just figure out that new shrinkwrap

machine...

Al1 good wishes from Campbell River.

CENTRAL OKANAGAN CHAPTER by Peigi Macmillan

Our Jurled Chapter Show at the Hambleton Gallery was a success.

Thanks to jurors Bob McMurray, Kiff Holland, and George Bates and

congratulations to Kathryn Newell, Jean Langergraberr, Colieen Dyson,

and Gloria Pada who were among those that recerved recognltion for their
entrles.

We are looking forward to Heather Hill's Encaustic workshop scheduled

for February t6 6r l7 and hoping al1 have a peaceful and productive New

Year.

COMOX VALLEY CHAPTER by Bev Wolsey

Our chapter recently had a watercolour demo with the dynamic Marilyn
Timms who showed us her frame within a frame technique. Taping off

sections and working Ìn multiple thin layers Marilyn created an amazing

semi abstract ol Ford's Cove on Hornby Island.

Congratulations to Serena Patterson for her pastel A Southern Gentleman,

and Heather Rieche for her watercolour, Gathenng. Both lmages received

great reviews at our fal1 exhibltion. Shows like this, wlth an intriguing

variety of style and subject matter, generate interest and new members.

We were so impressed with Arrowsmith's sweat/t-shrrts with FCA logos

that we have ordered our owrì Comox Valley shirts and are looking forward

to showing them off next meeting. Until then, from the Comox Valley

Chapter, Happy PaÌnting New Year!

FRASER VALLEY CHAPTER By Annette Waterbeek

With the s¡art of a New Year we would like to welcome and congratulate

our new executive:

Loreena Lee, President; Joyce Trygg, VP; Eileen Farrer, Secretary; Susan

Reilly, TreasurerA4embership; Bente Hansen, Phone Committee; and Gwen

Cregorig. Social Convener.

The first goal of our executlve and chapter will be to strive for a higher

level of professionalism. We will meet more, increase our shows from 2 to

4 ayear, Ìncrease our membershlp and offer more workshops.

Our next meeting is i0 PM on February I6 at Karlton House. Concerns,

suggestÌons and info can be sent to Loreen@dragonwlng.bc.ca or

Bente.Hansen@clarica.com

Welcome new members Jean Beaton, Elaine Chatwin, Shirley Felgner,

Debra Gow, Reet Herder, Hjordis Kent, and Stephanie Mlddleton. And,

final1y, a brg thank you to the out-goÌng executive for a 1ob well done. As a

group iet's work together to make 2002 ayear to remember.

NANAIMO CHAPTER By Pat Holland

The following members were elected as the 2002 slate of officers at the

Nanaimo Annual Meeting: Doreen Doerr, President; Vic Wilson, lst VP;

Bob Alexander, 2nd VP; Pat Hartt, Secreiary; lngrld Bloodsworth,

Tieasurer; Marg Bonneau, Historian; Shirley Gray, Newsletter; June Raabe,

Membership; Harold Allanson, Member-at-Large; and Pat Holland on Art
Venues and Sunshìne.

We were all pleased to extend a lifetime membership award to John
Buckingham who has been a faithful and hardworking contributor Well-

merited John!
Everyone is welcome to our next venture at the Nanaimo Art Gallery

(downtown), a show entitled Raincoast, which will hang lrom January 12

to February 28. See you there.

WEST KOOTENAY CHAPTER By Farth Welsh

West Kootenay Chapter Executìve wÌth
guest at the inaugural meeting.

Top (L to R): Faith Welsh, Co-chair;

Eleanor Porapoff, SecretaryÆreasure

Botton: Joyce Kamlkura SFCA, Susan

Harder, Co-chalr
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Dovidson, Dorlene Duchorme, Christine Eostgoord, Totiono Eoslon, Morco Tulio

Espinoso, Jo-Ann Ferguson, Edme Foconl, Dymytry Fodchuk, Alison Frost, Helen

Goydosh, Cheryl G'rìorski, Morito Hoovi$o, Jenny Hords, Lois Horte, Bonnie

Houghton, Rochel Hoyword, Angie Hemphill, Corole Hewilt, Gìgi Hoeller, Joon

Hopkins, Tom Hutton, Donno Kout, Hiordis Kent, Lourol King, Shirley Kinsmon, Anito

Klein, Goil Konontz, Noro Lee, Corol Litle, Bob MocKenzie, Koryn Mothison,

Kothleen McCollum, Connie McClure, Cynthio Mìller, Vivion Murroy, Borboro Myers,

Goil Newby, Wonen Oneschuk, Shirley, Polmer , Clore Pour, Jeon Peloso' Jeon Ponte,

Clore Pour, Lucy Rochynski, Leoh RiclLordson, Mike Robertson, Joon Roche, Murroy

Roed, Jennifer Schinschick, Pot Sexsmith, Richord Sillery, Morilyn Smith, Lee Ann

Strelzow, Lillion Tkoch-Molisons, Terry Townley-Smith, Jose Sonlos Venturo, Dole

Woldorf, Cheryl Woller, Doug Wollis, Dole Worke, Sondro York, Christine Yurchuk
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PICIURE IH¡s WAY lN WATERCOTOUR & MIXED MEDIA Poìnting demos by Mike

Svob ond Joyce Komikuro; or P|€IURE IHIS WAY lN ACRYLIC & Ol[ Pointing demos

bv Robert Genn ond Alon Wvlie. Eoch video hos two 30 - minute technique tuloriols.

Order by nome ond .n,lore lh.que for $44.95 eo. Conodion Íunds + $i.15 GSi ond

$3 l5 PST + $ó.00 S/H to Federotion of Conodion Arlisls, l24l Cortwright Sheet,

Voncouver, B.C. VóH 4Bl {OR, pick up your video ot Federotion Gollery ond sove

$ó.00 S/HÌ. Full Copyright reserved.

Ênhonce your woter medio experience by subscribing lo our newsletter, THE
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DEMONSTRAIORS' OPPORIUNIfl - 2002 Demo 0pportunily for quolified member

orti$s on Mondoys- 1 -4 p.m. ot tederolion of Conodion Artists' Gollery.

Coll Pot Lowes 604-274-5482.

PHOIOGRAPHY- Professionol phologropher will provide you with slides, prints ond

scons of your ortwork (3D & 2D). Best quolity, unbelievoble roles.

Joseph ot 604-438-7765

DATE

Februoryl S

Morch 4

April 8

ARTIST/SUBJECT

Brent Lynch, SFCA,

Oìl on Convos.

Erin McSovoney
Londscopes in Oil
Morilyn Timms, SFCA,

Out-of-the-Box wilh Wolercolour

President Bob McMunoy ond Executive Director

Suson Fosler congrotuloling Ellen Poole on

receiving honouróry life membership in the FCA

for outstonding service,

CABO SAN IUCAS tYlEXlCO,2 Bedroom, 2 Both. Poolside 1000 sq. ft. condo fully

equipped, 10 minute wolk to beoch ond lown. Owned by orti$ Chris MocClure.

Speciol to orti$s, $100.00 Cdn. per night. Pleose emoil ot goldencoctus@hotmoil,com

or phone ó04-538-233ó Voncouver, Serge Dube.

,vIASIERING IHE tlGHL o stimuloting workshop in wotercolour with Britton Froncis

SFCA. This workshop will be held te6.2-4 102 in Brilton's $udio on the beoutiful

Sunshine Coo$. The fee for the course is $225.00 per person ond occommodotion con

be orronged with some of the coo$'s finest B&B's, For regilrotion ond for more
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JAN/FEB 2OO2 AT THE FEDERATION GALLERY

Jonuory I to 8 - Golleryclosed

Jonuory 9 to l2 - Experimentol Mixed Medio Workshop with SFCAs Suzonne

Northcott ond Donno Bospoly. To book spots phone ó04-ó81 -/093.
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Weekend and Mid'Iveek Workshops
North Vancouver-Winter and Spring, 2002

Presenting a series of workshops on weekends
and weekdays by popular instructors:

Federation of Canadian Artists signature members:

- Ti:m Huntley, AFCA
- Rick McDiarmid, SFCA

- Bob McMurray, AFCA
- Janice Robertson, SFCA

- Suzanne Northcott, SFCA

For artist's needs we carry an extensive line
of fine art and graphic supplies and equipment.

For Detailed information on courses,

content, fees and availability contact:

Pioneer Arts ôt Crafts Ltd.
754 Westview Shopping Centre, North Vancouver, B.C.

Têlephone - 604-988-9968 or 604-988-0903

ffi
ffi

A Gr-rl,tPSE oF
Anrrsr Ronenr
Dnvrosox

I noticed the word 'GYAGAN' on the
personalized license plate of Robert
Davidson's truck as he opened the back to

show me a painting he had been working on. I tried to pronounce
it, "It simply means'mine'" he told me. I have to remark that during
the entire course of our discussion about him and his art that
afternoon, it was the only time he spoke of something as belonging
to him alone.

Davidson was raised in Old Massett in the Queen Charlotte
Islands (Haida Gwaii) and started carving, at the age of 13, under
the guidance of his father, grandfather, and uncle. According to a

healer he consulted, he had been an artist in his past four lifetimes.
He has been living and working in the lower mainland since 1965
and is recognized by many as the preemÌnent Northwest Coast

artist. He has also dedicated his life to resurrecting the Halda Gwaii
tradi¡ions of song, dance, and art.

Davidson says he feels blessed and takes on the responsibility of
sharing everything that he has: his expertise, his time, his energy,

and his mone)¿ He gives courses on desÌgn, teaches singing and
dancing, hosts potlatches and even 'feasts' that have several

hundred guests. He organizes every aspect of some of the feasts in
the same way that he creates a work of art, and he even pays for the
whole affair. His reason for doing them: To help raise the
consciousness of the participants. "For the most part, it happens
wj.thout them even being aware of it" he says. Davidson doesn't
even mind if younger artists copy his work. As long as they "take it
somewhere and make it their own." Not surprisÌngly then, he has

run an apprenticeship program for young artists wanting to carry
on the tradition of the art of his people. For almost 20 years he has

nurtured between two and four apprentices for up to five years

each. lncluding his son who is now an artist living in Haida Gwaii.
Lately, however, he is starting to let go of this aspect of his work.
He feels it is time to let someone else take over coaching the next
generation of artists.

in the last few years he has been dolng less commission work and
more painting. "I want to challenge myself to go beyond what I
know." The images are also meant to challenge the observer to
question the meaning and purpose behind them. He finds the
shapes and lines of the art he creates beautiful and 'addictive.'
When he is painting he is in the 'zone' and hates to be interrupted
before the idea has had time to work itself out.

As an artlst he claims he is never at a loss for ideas or inspiration.
Like many great artists, Davidson says that he is not so much the
source of the inspiration and images that he creates, as he is the
channel for them. I asked him if he needed to go home (to Haida

Gwaii) once in a whiie to get 'fìlled up.' "Not anymore, I get my
inspiratìon from anywhere." He suggests that ideas are like 'radio
waves' that come from 'out there.' He meditates, doodles, goes for
walks, and especially likes to jog so he can get into that space where
ldeas come to him. Sometimes he is not immedlately aware of the
purpose for some of the creations that come out of him. He tells me

of how he once carved an eagle mask and couldn't understand what
it was meant for. "It was spooky though so I put it away and didn't
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look at it for a long time." After the Longhouse that he and several

others had been working on for several months was burned down, he

realtzed that the mask should be used in the mourning ceremony.

Other times, a piece comes together as the result of a reaction he has

to events going on in llfe around him. The painting he had in the

back of his truck was called Loohíng at Asymmetry and came to him
in response to the September 1l tragedy in New York. He explains

that if the Americans retaliate with violence and mìlitary force it will
make the situation 'symmetrical', the same on both sides.

He had another painting he had done that was a response to an

impression he had upon seeing a Iarge, mìllion-dollar, all black
painting at the Natlonal Gallery "I've been working too hard!" he

jokes. To see all that Davidson has accomplished already in his career,

all he has done for the hundreds of people whose lives he has

consciously affected, it becomes clear that he takes his life and his

work very seriously and approaches every aspect of it with the same

sense of responsibility and creativity - Robert Davidson realiy does

work hard.
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from the Fall Juried Show, 2001

#1-2000, CollegeParh dt Seagate, Fred Campbell
oil, l6"x 20" $500
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Weekend and Mid'Iveek Workshops
North Vancouver-Winter and Spring, 2002

Presenting a series of workshops on weekends
and weekdays by popular instructors:

Federation of Canadian Artists signature members:

- Ti:m Huntley, AFCA
- Rick McDiarmid, SFCA

- Bob McMurray, AFCA
- Janice Robertson, SFCA

- Suzanne Northcott, SFCA

For artist's needs we carry an extensive line
of fine art and graphic supplies and equipment.

For Detailed information on courses,

content, fees and availability contact:

Pioneer Arts ôt Crafts Ltd.
754 Westview Shopping Centre, North Vancouver, B.C.

Têlephone - 604-988-9968 or 604-988-0903
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I noticed the word 'GYAGAN' on the
personalized license plate of Robert
Davidson's truck as he opened the back to

show me a painting he had been working on. I tried to pronounce
it, "It simply means'mine'" he told me. I have to remark that during
the entire course of our discussion about him and his art that
afternoon, it was the only time he spoke of something as belonging
to him alone.
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He has been living and working in the lower mainland since 1965
and is recognized by many as the preemÌnent Northwest Coast
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tradi¡ions of song, dance, and art.
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in response to the September 1l tragedy in New York. He explains

that if the Americans retaliate with violence and mìlitary force it will
make the situation 'symmetrical', the same on both sides.

He had another painting he had done that was a response to an

impression he had upon seeing a Iarge, mìllion-dollar, all black
painting at the Natlonal Gallery "I've been working too hard!" he

jokes. To see all that Davidson has accomplished already in his career,
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Award of Excellence W'inners
The Island ChapterJuried Show

Bosc, Pat Holland, AFCA
egg tempera, 10"x 14" $600

Cannas ín Bloom, Theresa Johnston
mìxed media, lO"x 14" SOLD

F I ow er s in Remembr anc e,

Morag Orr-Stevens,
watercolour/collage, 14.5"x 10.5" $600

Night Arrit'al,
Karl Rieche,
watercolour, 42.5" x 23" 57 50Ocean Bounty, Jack Livesey, AFCA

watercolour, 1l"x 15" $500

Interested in seeing your work on the inside back cover of
Art Avenues? Active and Signature Members of the FCA can

now participate in sharing magazine space, and the costs

involved, with other members. Half a page will be allotted to
this endeavour, depending on demand. Simply select the

number of artists you would like to appear with (directly
relates to image sìze), send us your slide, positive, or electronic
image plus up to ten words and payment according to the

chart below and your painting will appear, in colour, on the
back inside cover. lmages will be prioritized according the date

of submission.

The Tachle, Gerry Gass
Watercolour 6r Coloured Pencil, l2"x 26"

Sylvia's Gardenias,

Sherry Mitchell
watercolour, 1B"x 26" $2,600

Number of Images per Publication Group (l/2 page, colour)
prices inc GST

One Two Three Four Five Six Seven Eieht

Price 583 50 )40 75 196.88 147 1.2 I t7.91 98.08 84.07 73.56

lnclude name, title, size, medium, payment, image, 6l SASE to
Art Avenue Publication Groups (I24I Cartwright Street, Granville
Island. Vancouver BC V6H 487) or email artavenues@artists.ca

It was one of the best times in my life. To ploy lhe sport I love,
for fhe University of Vicrorio, in o Conodian University
Chompionshíp mofch ogoinst our sløunchest rivols, UBC. To

hove captured by for the besl momenl of the gome, for me, is o
gift beyond reckoníng.Iåe essence of the moment - the dynomics
ond colours - ore recreoled ¡n the pointing so well thot when I
look ot it my senses flood me with the sounds, scenfs ond
exhilororion of thot instont. I feel the excitement of the scything
runs, crushing lockles, ond ioy of victory thot come before,
duríng ond ofter the foiled tockle depicted here. The pointing wíll
forever hong on my woll, not only reminding me of o bonles
fought on rhe pirch ond glosses roised in sportsmanship, but olso
reminding me to slrive for the besl in oll sítuotions.
Thonk-You Gerry' 

- Tim vonvriet.

Colour Space You Can Buy To Show Your Paintings
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