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Weekend and
Mid-Week Workshops
North Vancouver -Winter and Spring, 2'õ02

Presenting a ser¡es of workshops on weekends
and weekdays by popular instructors:

Federation of Canadian Artists signature members:
- Tom Huntley, AFCA
- Rick McDiarmid, SFCA
- Bob McMurray, AFCA
- Janice Robertson, SFCA
- Michael O'Toole, AFCA

For artist's needs we carry an extens¡ve line
of fine art and graph¡c suppl¡es and equipment

For Detailed information on coLtrses,

content, fees and availabiltty contact:

Pioneer Arts 8r Crafts Ltd.
754 Westview Shopping Centre,

North Vancouver, B. C.
Telephone: 604-988-9968 or 604-988-0903
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DAilI EL SM ITH WATERCOLOU RS
Add excitement to your palettel Daniel Smith Extra Fine Watercolous are made in the U.S. with vibrant colours of
oubtand¡ng quality. These unique colours offer new options for watercolour pa¡nters. Excellent lightfastness.

The World is Contained
in Every Thing...

BIue Floral
Edith Warner
acrylic, ink 6c uy'c collage
22"x 23.5" $850
Alessantlra Bitelli SFCA Awartl

Pctinting prices listetl in
this magaTine reJlect prices
set at the time oJ exhibit
only.

Series Colour
I Alizarin Crimson
2 Anthraquinoid Red
J Aureolin (Cobalt Yellow¡
4 Azurite
2 Bohemian Green Earth
2 Bordeaux
I BuffTitanium
I Burnt Sienna
I Burnt Umber
3 Cadmium Orange
3 Cadmium Red Medium
3 Cadmium Red Deep
3 Cadmium Red Scarlet
3 Cadmium Yellow Medium
3 Cadmium Yellow Deep
3 Cadmium Yellow Light
2 Carbazole Violet
2 Carm'ine
2 Cerulean BIue
I Chinese White
I Chromium Creen Oxide
3 Cobalt Blue
3 Cobalt Blue Violet
3 Cobalt Green
3 Cobalt Creen Pale
2 Cobalt Teal Blue
3 Cobalt Turquoise
3 Cobalt Violet

Series Colour
3 Cobalt Violet Deep
2 Cote d'Azure Violet
I Deep Scarlet
2 French Ultramarine
I Graphite Gray
2 Hansa Yellow Med.
I Hansa Yellow Deep
I Hansa Yellovr Light
I Hooker's Green
2 Indanthrone Blue
1 Indian Red
3 Indian Yellow
I Indigo
2 llalian Bumt Sienna'l Ivory Black
I Lamp Black
4 Lapis Lazuli
I Lunar Black
1 Lunar Earth
4 Malachite
I Manganese Blue Hue
I Manganese Violet
I Mars Violet
I Mars Yellow
4 Monte Amiata Natl Sienna
4 Monte Amiata Brnt Sienna
2 Moonglow
1 Naphthamide Maroon

Series Colour

SerÍes I t9.95
r3.9ó

Naples Yellow
New Gamboge
Nickel Azo Yellow
Nickel Titanâte Yellow
Olive Green
Organic Vermillion
Payne's Gray
Perinone Orange
Permanent Brown
Permanent Creen
Permanent Green Light
Permanent Orange
Permanent Red
Permanent Red Deep
Permanent Violet
Perylene Maroon
Perylene Red
Perylene Scarlet
Phthalo Green (Yel. Sh)
Phthalo Turquoise
Pinkcolor
Prussian Blue
Pynol Red
Pyrrol Scarlet

Series Colour
2 Quinacridone Magenta
2 Quinacridone Pink
2 Quinacridone Red
2 Quinacridone Rose
2 Quinacridone Sienna
2 Quinacridone Volet
I Raw Sienna
I Raw Umber
1 Raw Umber Violet
2 Rich Green Cold
3 Rose Madder Genuine
I Rose of Ultramaríne
2 Sap Green
I Sepia
I Terre Vefe
I Ultramarine Blue
I Ultramarine Red
1 UltramarineTurquoise
I Ultramarine Violet
I Undersea Green
I Van Dyck Brown
I Venetian Red
2 Vi¡idian
I Yellow Ochre

INTERFERENCE
Blue, Copper, Green, Gold"
Lilac, Red, Silver

PEARLESCENT
Shimmer, White

IRIDESCENT
Bronze, Copper, Gold, Russet,
Scarab Re{ Antique Bronze,
Antique Copper, Antique Gold,
Antique Silver, Topaz, lade,
Blue Silver, Aztec Gold, Sun
Stone, Gold Stone

l5 ml Tubes
RETAIL ARTWORLD
19.95 13.96

Metallic Powders
Egyptian Gold Lemon Gold
Autumn Gold German Silver
Richgold Silver
Palegold Copper

Tarnish Resistant Palegold
Tamish Resistant Richgold

1oz. 7.O0
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Quinacridone Brnt Orange
Quinacridone Brnt Scarlet
Quinacridone Coral
Quinacridone Gold

REGU[AR:
SALE:

Senes 2 21.25
14.87

Seríes 3 25.80
t8.50

Series 4 26.42
22,76
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Cover Image by Jutta Kaiser
Broomstichs €"' Copper
17"x 12" Mixed Media
Tin Yan Chan, SFCA Award
$750

"Metaphor is crucial Jor artistic developmentbecause it
allows the expression aJ perceptttal sigts and culttu'al

concepts \tithin the same strLLcture." _ Di.k G.rno,,
Dircc¿or 

'tr 
Allin School oiA¡1.

I used Gold LeaJ and Broomstichs as a metaphor
for the differences in our society, the social ladder.
The p1iab1e, rich and opulent gold leaf represents
the upper rungs. The broomsticks, stiff, plain and
rebellious symbolize the lower rungs on the ladder

It was a challenge to combine these two
materíals because of their opposite characteristics.
The copper effect was achieved with copper metai
powder on wet acrylic.

This image rs part of a serìes of metal collages, as is
the image below 

-jurra Kaiser

G oldle aJ B roomsr ic hs. J ut t a Kaise r
12"x 1,2" Mixed Media

W
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Award of Excellence 5750

(cont'cl on page l1)
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AnnsFTo-ARTrsT C oNvERsATroNs
wrrH NnNcy SmcHT AND CnTHERTNE Morrnr

The following'fly-on-the-wall article' features snippets of a discussion

between award-wínníng still-IiJe artists, Nancy Slaght (NS) and
Cathenne Moffat (CM). Slaght and Molfat (Portuguese Buns cover of
Art Avenues, July/August '01) bravely
agreed to meet, t'or the first time, and
record their conyersation t'or Art Avenue

magazine. The artists shared theír worh,

their thoughts, and, from my
understanding, a pretty good bottle of
wine. Would that we could print it all...

ln the beginning...

CM: Instinct drew me to still llfe. l
really liked miniature things when I
was little. I remember this little tìny set
of eight giasses; they were all I wanted
when 1 was about eight. They were each HoL Cathenne MolJat, watercolour 9'x 12'

a different colour, they were beautiful
and magic. I was very shy as a kid so for me time by myself was very
comfortable and using beautiful things I could create a world of
calm and beauty away from the chaotic one outside. I guess this is
why I have always found small precious things to be very
accessible.

NS: That was the key for me too,
accessibility. I had a busy family
growing up, a lot of activity and
expectation without a lot of qulet time.
I went to my things, I conversed with
those things, I set them up and they
became an extension of my
imagination.

tire of being in a controlled environment while doing my art. It's a

piace of solitude. There i can make my things all become something
else.

CM: People often undervalue still life.
Still life images can be symbolÌc in a

sneaky way because the image looks
very literal. It can be very sensual in
just the way you put them together or
it can be very visual.

NS: Right, lt is not a matter of just
painting thlngs as they are but actually
manipulating lines and shapes. It is

trying to engage the vìewer by keeping
sight of the beautÌful, or sometlmes ihe
humourous, while creating an edginess

wiLh contrasl, paradox or irony.

On Composition...

NS: I start with thumbnail sketches but am primarily led by
lntuition, trusting my eye. I don't work entirely without the

academic or intellectual aspects though
- at some point they become
inseparable.

CM: I start off instinctually and go with
what I know. I love that centred thing.
It feels good to me. I also like the

traditional 3/5 over and 2/5ths down.
And, in a formal piece, 1 give a lot of
attention to directions of the fabric,
distances and proportions, seeing this

Onmedium...

CM: l've been doìng watercolour for
quite a while now. I worked in pencil
for years though and love the idea of
using the simplest tool to create things
that are very finished. Pastel, the first
colour I used, did this. I worked wirh
it for about eight years using finger
blending, some dotting and, my
favourite, lines that overlapped very
delicately. lnitially I liked most
watercolours I saw but I didn't want to
do them. Now I'm used to watercolour
and it's familiar to my hand.

Cherries lubilee, Cathenne MoÍfat, watercolour l9"x 78"

NS: For me, pastel is so immediate,
hands on, practical and accessible. it
was a natural shift from pencil and
charcoal to colour. It suited my
impatient nature, no dr;,rng time. In
art coilege, painting was connected to
oil, acrylic and watercolour. Pastels,

along with pencils and charcoal, were
considered drawing materials. I
pushed to paint with them. I wanted
to put roots deep into this medium,
settie in it, see if it was possible to
develop a technique that described
what I wanted. When I feel like the
medium can't do that, I'11 make new
choices.

The Rooh, Nancy Slaght, pastel 22"x 30"
Creating a mood...

CM: I like the whole idea of doing a very light-hearted piece in as

technically disciplined and mature 
^way 

as possible, which is what
I was doing with these peppers. For a while I was always rr)nng ro
make my still life pictures look as though you jusr happened on
them. 'rHow charming." Then I realized I wanted to feature them.

In closing...

CM: There're all sorts of things that I
haven't done yet that I want to do. I'd
Iove to do some bigger, looser work,
some abstract work, some grittier
work because I've kept the personal
sense of pain, doubt or loneliness out
of my work. Irve protecred that. I think
I've inflicted the control I wish I had
over my entire being onto my
paintings.

NS: Right now I'm using acrylic paint
and charcoal in bold, obvious srrokes

and layers to describe my catrs gestures and postures. I'm having
fun.

Art Ayenue thanhs Deirdre Roberts t'or t'acilitating the above conyersation.

1'Fr

For instance, with these cherries, by
putting them on a pedestal, I'm not
trying to skirt the issue and, with the
strong stripes, I'm featuring the
peppers.

NS: I like to put a sense of melancholy
or isolation in my work, kind of a

brooding edge. I want to upiift but srill
be r,ulnerable.

CM: Like the crow and chessboard
piece. I love the composition, the
swoop of the 's' shape of the crow that
satisfies my desire for this elegant line
against this card full of squares. The
red is so rich. It's a strong piece -

there's a sense of mystery makes it
seem surreal or dream-like.

StillLife as a genre... supported,sillLiJe,NancySlaght,pastel 10.75,x18.5, as a column, this as a square, and how

NS: stilt life is a reflecrion of the things it is in abstract compositional terms

that move around me. Bits and pieces on my boat, the items I bring , 
within a rectangle l use photo references

from the grocery srore. These aie immediately inîront of -e a.rdi if either the subject or the lighting won't stay that long but I don't

.u.,. r.-uin inside, in privac¡ while drawingand painting. I don't want anyone to be aware of my f-stop or depth of field.

54

Speciol pricing is qvoiloble for multiple pieces ond

orders mode through golleries ond wholesole ort deqlers.

Coll us br detoils obout our FREE introducfion seminors.
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and layers to describe my catrs gestures and postures. I'm having
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Art Ayenue thanhs Deirdre Roberts t'or t'acilitating the above conyersation.

1'Fr
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peppers.
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be r,ulnerable.
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Oil and Cotton Don't Mix
with David Langevin

David: I heard that you should not use oil paints on cotton canyas, it that true?

What is the dit't'erence between cotton andlinen, besides the pnce? What should

I paint on with oils?

A: Yes, lt is true. That 1s, ifyou want your paintings to last for a few decades

at least. OÌl eats cotton. Cotion canvas for artists is unbleached and is a

cream colour with little brown flecks Ìn it. LÌnen is a darker brown, burlap-

coloured fabric, and is more expensive. Lìnen is a much more durable

fabric for a couple of reasons. The flbers that make up the material are

longer and rounded, l1ke tìny ropes. Coiton fibers are short, flat strands of
unprotected cellulose flber and are spun together to make up the fabric.

Linen has linseed (flax) oil in the fibers (thls gives it the dark colour) so the

fabric is more durable and is protected from pollutants and moisture in the

air. Cotton readÌly absorbs moisture from the air. This causes it to expand

and contract more than iinen. As you can imagine, this would not be good

for drÌed oil paint. The absorbent cotton canvas is also more prone to
deterloration from any substance that comes ìnto contact with 1t, like acidic

oils (¡he paints), sizes, or oxygen and pollutants in the air.

A cotton canvas coated wrth acrylic gesso (which is also porous and

absorbent) will suck the linseed oil out of the oil paints. Il you look at the

back ofmost oil paintings done on cotton canvas you will see dark patches

of oil that have soaked through to the fabric, especially if the paint is

applied thick. This acidic oìl will then 'eat' away at the cotton fibers and the

fabric will become weak and brittle within a few years. Worse yet, now the

paint layer has been robbed of vital oil that is needed to keep the colours

bright and transparent, and the paint layer flexible and durable. I have seen

oil paintings on cotton canvas no more than ten years old that are

dried out, dull, and cracked throughout. Many artists like to use the

ready-made cotton canvases at the art supply store. These are

made with very thin cotton (around 6-7o2.) and are coated

with a thin layer ofvery absorbent acryllc gesso that is spayed

on - a quick snack for a robust oil painting... The bad news is

ìf you want to make permanent oil paintings on canvas you are

going to have to spend more money and you will have to make

the canvases yourself, or have them custom ordered or custom

made.

Besides cotton and linen there are also some composite fiber canvases out

there ¡hat are mostly mixtures of synthetic fabrics like polyester and

sometimes linen. These are probably good choices for oil painting.
This next question follows up this discussion:

David: What type oJ pnmer (ground) should I use t'or paintingin oils? Is Acrylic

Gesso alnght?

A: Oil paints can be safely used on hardboard that is prepared first wlth a

size (a thin layer of White Shellac diluted 2 parts Methyl Hydrate - 1 part

Shellac is a good choice) and at least 2 coats of acrylic gesso. You can buy
the shellac and the methyl hydrate thìnner at ¡he hardware store. These are

the only products that you can use in permanent painting techniques

available at hardware storesl Latex house paint is not a good primerl These

commercial paints are not designed for artist's purposes and are speciflcally

engineered to deteriorate after a few years.

Oil paints will probably not adhere well to acrylic gesso on canvas.

Imagine what happens to a dried layer of oil paint on a plastic bag that is

being stretched. This is an exaggerated example of what would likely
happen when the canvas expands and contracts. The best flexible support
(canvas) for oil paintings is llnen (or one of the newer synthetic fabrics)

sized with Poly Vinyl Acetate (PVA) then coated with an oil ground
(primer). You must 1et the primer dry thoroughly lor several weeks before

painting.

Recent research and development has seen changes and improvements in

the products used to prepare canvases for oil paìntlng. Animal hide glue,

generically referred to commerclally as Rabbit Skin Glue, was the size of

choice for hundreds of years. The purpose of a size is to protect the canvas

from coming into contact with the oil from the primerþaint layer. The

disadvantage of the animal glue is that it absorbs and releases moisiure

causing it to expand and contract. This of course may cause cracking in the

paint layer. Hide glue also yellows and becomes more brittle with time. Its

modern replacement is the PH neutral PVA that can be used on both sides

of ihe canvas to both insulate it from contact wÌth the oil and protect it
from atmospheric pollutants and moisture. It is available in art supply

stores. The other modern innovation is an oil primer that uses an alkyd

resin lnstead of the tradltional linseed oil as a base. It dries quicker

and is more flexible.

So go to the art supply store and spend some more money!

If you want more detalled instructions on how to prepare a

gesso panel and canvases for oil and acrylic paintings drop me

a line.... Thanks for the Q's.

Questions of any painterly nature can be ashed via
E-Mail davidlanguin@hotmail.com Phone: 250-828-8634 or
by snail mail at 818 Hector Drive Kamloops BC VIS iB
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Expressions
withDoreen Green To Buy or

Not to Buy...

Easel Thoughts
Easels are our main tools and a source of

personal pride. A requirement is a steady unit that
you can push against. The capability to trlt and

crank are also handy In lan Hebblewhite's Artist's

Matenals there are 22 easel designs listed. Some

Talens and Maimeri models have electric elevation and inclination, while
Winsor and Newton still make the trusty 'bench donkey' I've found that
having more than one easel is in itself a source of creativrty Different offices

yield different business.

I've worn out and buried three of those beautlful mahogany French ones, as

well as a couple of folding table-toppers. When backpacking I use a Churchill
cigar-box, clipping B x l0 inch hardwood panels to the inside lid. My studio
easel is one my dad helped me build 20 years ago. It's heavy and solid (l call
rt 'The Packardr) with nevertheless quick adjustment and an attached hght.
Visitors to the Painter's Keys site may have noticed the 'Art Dog,'which tows

behind my blke. Also there's the floating easel 'Alexander Mackenzie' which
has been used over two summers on the Mackenzie River.

Whlle there's a sense of continuity when you

paint with a time-honoured design, it's also

useful to work with one you might build
yourself. "A poor thing, but my own," said

Shakespeare. The impressionists, particularly,

were an inventive bunch. I like the one that

Camille Pissarro rolled out into his orchard. I
built a version of it, (l call it 'The Pissarro') a bit
lighter, but just as handy

Plssarro didn't just throw his canvas against his

easel. He wasn't familiar with Velcro. Other
words that he wasnít familiar with were radio,

television, computer, and internet. No wonder
he was able to concentrate.

Best regards, Robert

PS: "My painting does not come t'rom the easel On the floor I am more at eose."

-Jachson Polloch

Esoterica: Easels along the lines of ones we now use have been bullt for more
than two thousand years. Going by the sag and the lay of the paint it appears

that Roman funereal portraits in Egpt were done on a venical frame that
could be tilted when the subject happened to be horizontal.

Robert Genn wntes a free twice-weekly email letter that goes to artists all
over the world. You cøn find out about it by going to www.pdintersheys.com

A Shakespearian question indeed.

There be-ist no lead-pipe answers,

So take heed when ye proceed.

And remember:

Van Gogh, poor tortured soul,

How despondent he.

Sold not one blazing master-piece,

He'd give you one for free.

And dear, eccentric Emily Can,

The first hippie of the day

"Scorned as timber, beloved of the sky"

She made our foresç sway.

On to the galleries:

Some painters in their lifetime,

Are praised and famed and bought,

While doubtless some of greatness

Are over-wrought and not.

Are you looking for hardedge or abstract?

Or a huge triptych delivered by truck.

A still life, collage or weird cubist,

Of a fuzzy-down distorted duck?

WatercolouE oil, or encaustic?

Collage, egg-tempura or gouache?

Highbrow, lowbrow an eyeball?

By a rocker who lives life to mosh?

Considering some dazzling sculpture?

Burnished bronze or greased nuts

and bolts?

Or a neon revolving conÍaption,

Bristling with ten thousand volts?

And how much to invest in the collectron?

A hundred, a thousand, much more?

At least unlike Enron or Nortel;

Your art will stay above the floor.

The choices are vast and tempting.

Each creation crafted with love.

Eureka! Perhaps like Noah,

One should send out an art-seeking dove.

My advice:

ln the end buy something with passion.

Or at least a piece that won't break;

And as one ancient scribe directed;

Appreciate your art for arts sake.

WHITE ROCK
SUMMER SCHOOL op rHE ARTS

Frank Francese, NWS, MWS, WHS,
wvØ TsvØ cvøs, vØcws
Ju$ a-t2 ,42s
r Loose & Bold - Watercolour
Juty t5-19 i475
' Figures - Loose & Bold - Vlatercolour

fModell

Neil Patterson, ASA. SFCA, OP,\ KA
Juty 22-26 $cOO
July 294ugust 2 $4OO
' Fun With Pa¡nt - Oil/Acrylics

Pat Dews, AWS, NWS
August 5-9 $425
r Take the Fear out of Painting -

Watermedia

Brian Atyeo, SCRX/C
August t2-16 $4OO
r Transparent Vlatercolour

Carla OGonnor, AWSDE NWS, AWS
August 19-23 1425
. Designing with Panache - W/C &

Gouache

for brochure or info phone (604'l SlGltzZ
Box #15O,106-1656 Martin Drive
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Workshops in
France2002
Painting, Drawing with Kiff Holland and

Rick McDiarmid, and French Language too!

r"r, Gindt 6o,4.98,6.2262
E-ma¡l: Cindy@trulconcepts.com
Web: w3,telus.net/monta¡gut

G Gapilano
G CbllegeThe Ballaon Seller

I
Submit your line drawíngfor publication

(see masthead Jor contøct inJomatior)

F

FXHIBITION/SALE AT
FEDERATION GALLERT
VANCOTIVER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

t
PRICE

SUBTIIISSIONS BY SLIDE ONIY (unless indicoted otherwise in show deioils): Slides

mu$ be 35mm colour in o 2" x 2" mount. Gloss slides ore not odmissible. Pleose, no

tope or lobels, except non-protruding silver tope on the film, which is nol permonently

offixed. Lobel the slide with the Nome of Artist, T¡tle, lmoge Size, Medium ond Fromed

Price ond indicote which direction is up-os per illuskotion.

ENIRY FEE: Members moy submit up to firee slides per show for on entry fee of $ì0
eoch. Moil your eniry form wilh o self-oddressed $omped envelope (SASE) for receipts

ond returns.

ACCEPTED ENTRIES: All slide entries must include ì) Properly lobeled slideþ), 2)

Entry fee, 3) Complete enlry form, ond 4) SASE Incomplete entries will not be jurìed.

Advice of the jury's decision will be senl by moil in your SASE. No phone colls pleose.

DECIINED ENTRIES: Declined slideþl wìll be returned in your SASE.

EXHIBITION REGUTATIONS:

Artwork mu$ be motted in predominoniy neulrol colours, fromed ond wíred reody for

honging. The wire musi be lout ond nol less thon 4'5"below the centretop of the

frome. Gloss wih clips is nol occeploble.

Entries must not be copies, derivolives, or bosed in ony woy on other copyrighted or

published pointings or phoiogrophs.

Pointing done under instruclion connot be submitted b FCAJuries.

Not-For5ole Pointìngs ond work previously hung ot this gollery will not be occepled.

The FCA will toke the uhost core in hondling work submitted but connot occept

responsibility for loss or domoge. lnsuronce is the responsibility of úe orlist.

A 35% commission will be deducted from the selling price. Pleose odvíse ùe Gollery if

you ore GSTregìstered,

It is the obligotion of the ortist to be sure their work is ovoiloble ond for sole. Foilure to

do so wostes the opporlunity for onofier orli$ to dìsploy work, or to be eligibie to opply

for Sìgnoture $otus in the FCA

Artists submittíng work ogree to ollow their imoges to be published in fie FCA

mogozine or in FCA odvertisìng. Consent is given, by the ortif, through the oct of

submitting.

EXHIBITIONS/CALIS:

SPRING OPEN WAIERIIEDIA JURED SHOW (Apr ìó-Moy 5l

Slìde entries due: Morch 14,2002
ScheduledJurors: Alessondro Bitell¡, SFCA, Jeone Duffey, SFCA ond Mortine

Gourboult, AFCA

Detoils: Woter medio only, All members & non-members

ACflVE MEMBERS ONLY JURIED SHOW (Moy 2ì -June 2)

Slide entries due: April 18,2002
Scheduled Jurors: Joyce Komikuro, SFCA, Doniel lzzord, SFCA ond

Tom Huntley, AFCA

Detoils: AII Medio, Aclive members only

JUNE JUNED SHOW (June 25 - lvly 7l
Slide entries due: Moy 23,20A2
Scheduled Jurors: Richord McDiormid SFCA, Mike Svob SFCA, Kothy Kelly, AFCA

Detoils: All medio, Active & Sígnoture Members

20/20 WSION, PARTS I & ll (July 9 Sept ì j

Slide entries due: April 1l,2002 (8 slides of recent work)

Scheduled Jurors: Stondords Committee

Detoils: All medio, Actìve & Sìgnoiure Members. lSee coil on bock cover).

Spring Open Woter Mediq Show Exploined . in this exhibition, the
most impoÉont crilerion for occeplonce of work will be the
succe¡sful expression of wqtermedio's potentiol to copture flow,
spontoneity, ond trrnsporency. Work should not include mediq
other ùqn wotermedio, olthough different wotermedio moy be
combined.

CTIP AND KEEP FOR REFERENCE
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over the world. You cøn find out about it by going to www.pdintersheys.com
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WHITE ROCK
SUMMER SCHOOL op rHE ARTS

Frank Francese, NWS, MWS, WHS,
wvØ TsvØ cvøs, vØcws
Ju$ a-t2 ,42s
r Loose & Bold - Watercolour
Juty t5-19 i475
' Figures - Loose & Bold - Vlatercolour

fModell

Neil Patterson, ASA. SFCA, OP,\ KA
Juty 22-26 $cOO
July 294ugust 2 $4OO
' Fun With Pa¡nt - Oil/Acrylics

Pat Dews, AWS, NWS
August 5-9 $425
r Take the Fear out of Painting -

Watermedia

Brian Atyeo, SCRX/C
August t2-16 $4OO
r Transparent Vlatercolour

Carla OGonnor, AWSDE NWS, AWS
August 19-23 1425
. Designing with Panache - W/C &

Gouache

for brochure or info phone (604'l SlGltzZ
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Workshops in
France2002
Painting, Drawing with Kiff Holland and

Rick McDiarmid, and French Language too!

r"r, Gindt 6o,4.98,6.2262
E-ma¡l: Cindy@trulconcepts.com
Web: w3,telus.net/monta¡gut

G Gapilano
G CbllegeThe Ballaon Seller

I
Submit your line drawíngfor publication

(see masthead Jor contøct inJomatior)

F

FXHIBITION/SALE AT
FEDERATION GALLERT
VANCOTIVER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

t
PRICE

SUBTIIISSIONS BY SLIDE ONIY (unless indicoted otherwise in show deioils): Slides

mu$ be 35mm colour in o 2" x 2" mount. Gloss slides ore not odmissible. Pleose, no

tope or lobels, except non-protruding silver tope on the film, which is nol permonently

offixed. Lobel the slide with the Nome of Artist, T¡tle, lmoge Size, Medium ond Fromed

Price ond indicote which direction is up-os per illuskotion.

ENIRY FEE: Members moy submit up to firee slides per show for on entry fee of $ì0
eoch. Moil your eniry form wilh o self-oddressed $omped envelope (SASE) for receipts

ond returns.

ACCEPTED ENTRIES: All slide entries must include ì) Properly lobeled slideþ), 2)

Entry fee, 3) Complete enlry form, ond 4) SASE Incomplete entries will not be jurìed.

Advice of the jury's decision will be senl by moil in your SASE. No phone colls pleose.

DECIINED ENTRIES: Declined slideþl wìll be returned in your SASE.

EXHIBITION REGUTATIONS:

Artwork mu$ be motted in predominoniy neulrol colours, fromed ond wíred reody for

honging. The wire musi be lout ond nol less thon 4'5"below the centretop of the

frome. Gloss wih clips is nol occeploble.

Entries must not be copies, derivolives, or bosed in ony woy on other copyrighted or

published pointings or phoiogrophs.

Pointing done under instruclion connot be submitted b FCAJuries.

Not-For5ole Pointìngs ond work previously hung ot this gollery will not be occepled.

The FCA will toke the uhost core in hondling work submitted but connot occept

responsibility for loss or domoge. lnsuronce is the responsibility of úe orlist.

A 35% commission will be deducted from the selling price. Pleose odvíse ùe Gollery if

you ore GSTregìstered,

It is the obligotion of the ortist to be sure their work is ovoiloble ond for sole. Foilure to

do so wostes the opporlunity for onofier orli$ to dìsploy work, or to be eligibie to opply

for Sìgnoture $otus in the FCA

Artists submittíng work ogree to ollow their imoges to be published in fie FCA

mogozine or in FCA odvertisìng. Consent is given, by the ortif, through the oct of

submitting.

EXHIBITIONS/CALIS:

SPRING OPEN WAIERIIEDIA JURED SHOW (Apr ìó-Moy 5l

Slìde entries due: Morch 14,2002
ScheduledJurors: Alessondro Bitell¡, SFCA, Jeone Duffey, SFCA ond Mortine

Gourboult, AFCA

Detoils: Woter medio only, All members & non-members

ACflVE MEMBERS ONLY JURIED SHOW (Moy 2ì -June 2)

Slide entries due: April 18,2002
Scheduled Jurors: Joyce Komikuro, SFCA, Doniel lzzord, SFCA ond

Tom Huntley, AFCA

Detoils: AII Medio, Aclive members only

JUNE JUNED SHOW (June 25 - lvly 7l
Slide entries due: Moy 23,20A2
Scheduled Jurors: Richord McDiormid SFCA, Mike Svob SFCA, Kothy Kelly, AFCA

Detoils: All medio, Active & Sígnoture Members

20/20 WSION, PARTS I & ll (July 9 Sept ì j

Slide entries due: April 1l,2002 (8 slides of recent work)

Scheduled Jurors: Stondords Committee

Detoils: All medio, Actìve & Sìgnoiure Members. lSee coil on bock cover).

Spring Open Woter Mediq Show Exploined . in this exhibition, the
most impoÉont crilerion for occeplonce of work will be the
succe¡sful expression of wqtermedio's potentiol to copture flow,
spontoneity, ond trrnsporency. Work should not include mediq
other ùqn wotermedio, olthough different wotermedio moy be
combined.

CTIP AND KEEP FOR REFERENCE
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llerch Windfallsl
OPUS

Sale dates: llarch l-lI¡ tOCl

Each pad contains 50 sheets
of acid free I 50 gsm ( 100 lb)
drawing paper^, made from
15% rag and 85% alpha
cellulose.The paper is ideal
for drawing and sketching.

They are bound with a

synthetic Nubuck, burnt
sienna cover and a brass-
coloured coil binding.

Reg.
Size Price

4" x 6" 13.80

4" x7" 17.70
7" x 10" 23.70
9" x 12" 26.30

FRAMING &
ART SUPPLI E S

Cpus Archivel
Drawing Pads

Sale
Price
I t.80
t4.90
t9.80
22.20

Dervent Wetcrcolour
Pencil Scts
Each set of artist-quality watercolour
pencils is packaged in an attractive,
metal snap-shut tin.

Reg. Sale
Price Price

Set of 12 16.96 13.20
Set of 24 33.64 25.90
Set of 36 50.36 38.80
Set of 72 100.48 76.90

r ?qF*r;

-./ /

Winsor & llcvton
rcc ¡b
Ilatercolour Paper

This acid free paper is made of 100% ragwith four deckle edges.

Prices stated are per sheet. Mail Order minimum is l0 sheets.

Reg. Sale Sale
Price Price Price

Per/Sht Per/Sht Pkg/ l0
22" x 30" CP/R 13.90 9.90 8.50

Vancouver.Victoria. Langley . Kelowna. National Mail Order
toll free I -800-óó3-ó953

uuuoopusframing.com
The first four sections of our NEW online cotologue ø,re now avoìloble!

HolDein
Artist's
ühtercoloun¡ L

All colours are available in
5 ml and l5 ml tubes.

Series Size

5ml

Reg.
Price
6.27
6.97
7.67
9.45

r0.85
t5.05

Sale
Price
4.95
5.51
ó.0ó
7.47
8.57

I t.89

\l

A
B

c
D
E

F

A
B

c
D
E

F

15 ml 12.57
13.97
16.07
t8.87
21.67
29.37

9.93
I t.04
12.70
14.91
17.12
23.20

Cpus
Series l0l
Red Sable
Watercolour
Brushes
These artist brushes are
hand-made to our specifìcations
with quality Red Sable hairs. They are
made in England.

Size

000
0
2
4
6
I

t0
t4

Reg.
Price
3.80
3.90
4.40
7.50

I t.50
t8.30
46.90
99.70

Sale
Price
2.85
2.93
3.30
5.ó3
8.ó3

t3.73
35.1 8
74.78

I

ffi

avenue
The World is Contained

in Every Thing...

Ancient Symbols, Marilyn Harris
watercolour, 22"x 15" $450

The Sentinals, Têressa Bernard, AFCA
mixed media, 22"x30" $1,400 People's Choice Award

Sy mb ols oJ Luch, Mariam Friedberg
watercolour & mixed media, l4"x 21" $475

PIay Me aLullabye, Marian Lundrigan
mixed media, 29"x 28" $1,075

OneWorldJor All, Tary Majidi
batik, 15"x 22" $600

,'"n..i':,

Græn Fields, Angelika Jaeger
mixed media, l0' x I 0" $295

Simpli city, Lynn Colpitts
mixed media, 7.5"x7.5" 5125

Sun 6 Sears Tow¿rs, Kristen Krimmel
mixed media, l8"x 14" $800

t.¡,.lrl

Stitt LtÍe 2, Bratislav Marjanovic The Abstract World, Pat Bidwell, AFCA

gouu.h.6c ground pigment, 8.75"x 12" $260 computer art, 6.5"x 7" $250

World is Contained in Every Thing Show Jury Panel: Donna Baspaly SFCA, Suzanne Northcott SFCA,
Sheila Symington AFCAl0

I
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avenue
The World is Contained

inEvery Thing...

In the Eye oJ the Beholder, Sheila Symington, AFCA
watercolour, 1I"x 14" $500

avenue
The World is Contained

in Every Thing...

Curt(tin's Up
Edith Warner

acrylÌc, ink & collage
l8"x 12" $350

3 Pears, John Wong
oil, 22"x 28" $850

Orange Heels on Dragon Boat Slippers

Barbara Younger, mixed media, lO"x B" $250
'f
L

l

I

Antique Rose

Joyce Popein
ink ór acrylic

9.5"x 19.5"

$550

Striving Jor Expression, Angela Lake
mixed media, 2t"x 26" $350

FeuíIles d'htuer lI, Genevieve Pfieffer
mixed media, 11.5"x 11.5" $350

Lady Madonna Symbol,Teyjah McAren
acrylic 6r acrylic gels, 28"x 36" $750

Juliette's Quøst, Deborah Robertson
mixed media, 24"x 18" $750

Windows oJ the Soul,,{dreinne Moore, SFCA

mixed media, lB'x 24' $ó25

ru
LJZ\

www.artists.ca

APause, Kit Shing
oil, 16"x 20" $900

Return to LeaJ Marlene Smith
acrylic, ink 6¡ fibre 22"x 30-" $1,350

Perfection, Lynn Lawson Pajunen
mixed media, 22"x 30" $1,750

Creation
Sharon Williams
mixed media

20"x 15" $850

i

l

t/

Ytllow €t Red

Daniel Chuang
acrylic, 11"x 14" $495
Honourable Mention

Arrival in

Queen Charlottes,
Margaret Elliot, AFCA
pastel,
l2"x 19.5" $550
Honourable Mention

Poppies, Merilee Sett, AFCA watercolour, 13.5"x I3.5" $900
Honourable Mention

The NIøw Year

Juried Showw
LJZ\

12
\,,tww.artists.ca avenue

'à4þ*-

r3
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Gallery Fred eflx 580 Canvas
pecraavenue

The New Year Juried Show

Right Thought, Pat Forsyth
graphite & acrylic, I7"x 14" $675

Tantalus Range, Ray Bradbury watercolour {r pastel, 10"x 26" $800

Lady Slipper Orchids
Nancy Ruen-Fen Chen, AFCA
watercolour, 9.5"x 8.5" $395

PaciJic Fury, Robert Ascroft
watermedia, 11"x 14" SOLD Double primed canvas, mounted on

double-thick 1 3/4" stretcher bars

with deep staple-free edges, perfect for
"frameless" contem porary pai nti ngs.

a

w
LJZ\

Bamboo Vase & Berry Oil, Darlene Botkin
oil, B"x B" $485

www.artists.ca

HatíngFun, Tian Xing Li
watercolour, 22"x 15" $1,000

Size
12" x'12"
12" X 16"

14" X 18"

16" X 16"
16" X 20'
20" x24"
24" X24"
24" X36"
30' x 36"
36" X 36'

Code
AGS'1212

AGS1 21 6

AGS1418

AGS1 61 6

AGSl 620

AGS2024

AG52424

AG52436

4G53036
AG53636

Price
$15.se

16.94
f 9.65
19.82
19.94
22.52
28.94
30.17
34.74
38.f 2

The larger sizes below all have
crossbars as indicated:

30'
36"

48'
48"
48'

40'
48',

60"
72"
96"

AGS3O4O

AGS3648
AGS486O

AGS4872

AGS4896

X

X

X

X

X

1 cross

2 cross

2 cross

2 cross

3 cross

bar
bars

ba rs

bars

ba rs

$41.s0
59.4s
76.45
79.77
98.f Oa6*¿;;

YoungChíld, Martin Brown, acrylic, 20"x 26" $650 Chang N an Autumn D re am, J anet Lee
oil,24"x24" 5750

Fish,John Liang, oil, 22"x 16" $1,000 SeatingFigure, Mila Kostic, oil Blessing, Kerk Hwang Lok
34"x 23" $900 watercolour, 30"x22.5"

SOLD

New Year Show lury Panel: lanice Robertson SFCA, Alan WyIíe SFCA anà Anne-Marie Harvey AFCA

Colours ofFall, Renli Chen
watercolour, I6"x 2I" $1,000

1 crossbar

3 crossbars

2 crossbars The cross sections are not just

stapled in, but actually grooved in
just like a French window the cross

bars are glued in and toe nailed to
become part of a solid frame.

'','ålåål:
STALLS
You!

ASSOCIATED
GRAPHIC SOPPLIES LTD.

ffi
ffi ( _:)

ti-T)
-Tlttl

1A (cont'd on page23)
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ASSOCIATED
GRAPHIC SOPPLIES LTD.
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BY ROSALIND RORKE

The first two months have been greatl As the new Gallery Manager I am trying
to learn the "ropes" quickly and I really appreciate the help and encouragement

many of you have olfered so far. The FCA Gallery provides an interesting work
environment with the constant presence o[ art, artists and frequent interaction

wrth ihe general public. It has been a pleasure to meet many of the members

who have visited the Gallery since early December.

As an administrator, my role at the Federation includes the development of
office systems to enhance the day to day running ol the organization as well as

relapng important information to the members. In this column I would like to

share some of my observatrons about a key component of the exhibition
process, namely the role of the jury

As a response to increasing requests from the membershÌp about why a work
was declined we have begun including, when possible, jurors' comments with
returned slide entries. I believe that this ìs invaluable in maintaining the FCA's

high artistic standards because, by communicating their remarks to the artist,

individual practices may be enhanced. Stronger shows benefit everyone who

displays work here, As juror comments are somewhat akin to a report card,

every attempt is being made at the office to keep these remarks as confidential
as possible.

Other aspects of the jury process that bear mentioning are the FCA's standards

for slide submissrons and the framing ol accepted works. Some members may

have already received a slide information sheet. This sheet is not intended to be

a negative "s1ap on the wrist" rather it is meant to provide the practical

information needed to produce high quality slides, without using a professional
(and costly) photographer. By nature, the.¡urying process is subjecttve, but this

is what makes their comments valuable to artists. Also, and as several jurors

have mentioned, in shows where there are many entries, slide quality could
result in the dechne of a work because it cannot be properly assessed. High
quality slides increase your chance of getting in the magazine as juried shows

are reproduced from entry slides.

FCA standards for framing require that the matts be neutral in colour (white

or off-white) and that the frame be as simple as possible. These standards were

initially developed to enhance the overall appearance of group shows and io
ensure that any given work is not overpowered by another work's frame.

Exhibition-style lraming may not be what one would choose for long-term

display, but it is the most appropnate style for gallery display The FCA's agreed

upon standards ensure that the group display format remains fair.

I welcome any commenis you may have about what is working well and what

could work better. Your feedback rs rmportant because I use it to improve the

way the gallery runs.
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Ihe 77^ onnuol open juried exhibition
of The Conodion Society of
Pointers in WoTer Colour
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ARROWSMITH CHAPTER By Helene Maclntosh

Our membership continues io grow in leaps and bounds -- we welcome

Ellssa Anthon¡ A1lan Dunsfield, Bonnie Luchtmeyer, Lloyd Major,

Stephame Meinke and Tony Stuart, bringing our total membershrp up to
48! !

We look forward to holding two juried shows this year -- our Annual

SpnngJuried Showl March I-31 at the Oceanside Community Arts Council

in Parksville, and a juried show in August. As well, we look forward to

having a flve day workshop Aprll 28 to May 3 on Hornby Island with Ann

Ziellnski, SFCA.

CALGARY CHAPTER by Marian Bax-Slayter

Orr Strathcona-Chnstie Show was a huge successl All of the Commrttee

Members worked very hard and it pald off. We were given an exctting

opponunity by the Lake Bonavista Village adult lifestyle community, to

host a show ln February They provided everything including the

spectacular setting and appetizers. Networking, combinlng ideas and

advertising really do workl May 11, we will host a qualifyrng show at the

Edgemount Community Centre.

Rick Calkrns was our very informed guest speaker from the Faculty of

Fine Arts at the University of Calgary Rick assists painters with stretching,

framing and chemicals, and has been trained in Fresco (1ime plaster

painting).

New online members, news and updates, can be seen on our website

www.fcacalgaryca. Happy painting!

CENTRÁL OKANAGAN CHAPTER by Sharon Weber

A full slate of volunteers fi1led the various commlttee and sub-commiltee

positrons for the year 2002 at ourJanuary Meeting. As well, the followtng

people were eiected to our Executive: Colleen Dyson, President; Lois

Eamon, lst Vice Chair; Evel;.ne MacMillan, 2nd Vlce Chaìr, Heather Hill,
Secretary; andJeanlnne Cradduck as Treasurer. We look forward to a busy

and fulfilling year in the Central Okanagan.

COMOX VALLEY CHAPTER by Bev Wolsey

We begin with two excitlng workshops. The first, March 2 and 3, is
.Watercolour 

Painting with Joyce Kamrkura, SFCA. The second workshop

is Drawing with Gerrlt VL. Verstraete of the Drawing SocÌety of Canada and

it wlll be held April 6.

Welcome to new members Art Heine, Stella Phllllps, and Ed Gavigan.

Also, the group wishes a happy retlremenl from coordinating our activities

to long time contributor, Bob Ross.

As the valley shows its beauty with snow covered mountalns and the

glacier gleaming in the sun, we look forward to the daffodiis bloomÌng by

the roadsides and the challenge of putting logether a Spring Show at the

Muir Gallery. Keep those paint brushes flowing.

(left to right f¡ont row are Serena Patterson, Doris Zedbiak,Heather Rieche, Bev Wolsey,

Brenda Calhoun, Trish Montague, Des Edwards. Back row Karl Rieche.)

NANAIMO CHAPTER By Pat Holland, AFCA

Congratulations are due for our new President, Doreen Doer who kept a

large crowd of members in order during her first FCA meeting. Her molto

for the enthusiastic group thrs year is: Involvement is the Key

In keeping with this challenge, many of the members were involved in

an extremely rewarding workshop thls Feburary, led by Donna Baspal¡

SFCA. She is a lavourite of ours for her quiet encouragement and mind

quesr activlties.

Welcomes are extended to five new members: Betsy Symons, Mary

Steward, Dale de Caux, Lauren Kent, andJanis Uvanile.

WEST KOOTENAY CHAPTER By Faith Welsh

Our chapter's third meeting, al VISAC Gallery, was coordinated with a

reception held for our rnaugural travehng exhibition currenlly showing in

Trail. The show will enjoy lts final venue at the Capitol Theatre in Nelson

wlth a reception for the arlists on Friday, March I from 6:30 to 9 pm.

We are working toward putting together a Chapter Juried show and so

far, we have two gallery spaces lined up for the beginning of 2003 to house

the show

Our next meeting ls April 20 at 1 pm. Each artist wrll bring slldes for

critique by the group. This way we can see how our work looks on the big

screen in anticipation of sendlng the slides to the FCA gallery to be juried

We wlll be offenng an Art Vislons course in late August... the instructor

and exact date TBA.

A number of members expressed how much we appreciate the feedback

given by the critique sheets that now accompany work declined from FCA

exhibrtions. Realizlng that including this courtesy in the jury process must

take up a 1ot more llme, we want to send our thanks to FCA jurors and the

new gallery manager, Rosalind Rorke, for this valuable tool.

We keep painting and work on getting our slides to look professlonal.

VICTORIA CHAPTER By Alan Mark Cross

For this issue Victoria Chapter is demonstraling an optlon for those

submrtting to the magazine on behalf of a chapter. fhe idea is for chapter

members to agree on an image(s) to represent them ìf, for any reason, â

textual submission is not made. Images can be photographs, paintings or

drawings but should be agreed upon at

a chapter meeting (no image will be

repeated twìce) so they are truly
representational of the chapter.

Thoughts anyone?

Alan Marh Cross, Repairs and Rentals,

15 x 22, wlc
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I am a Chinese artist who

studied at Regina University
in 1999. Dunng my stay in
Canada, I became a member

oJ the FCA. My paintings, my

ideas and shills, have gone

through lots of changes and

continue to improve since I
have returned t'rom Canada.

I am sending a sample of
my new worh. I lihe Art
Ayenue very much and every

íssue becomes my good

friend. As an FCA member, I
hope my n(w worlz is

published in it.

Happy New Year!

Hong-Wei Li

Qian Foshan, China
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BY ROSALIND RORKE

The first two months have been greatl As the new Gallery Manager I am trying
to learn the "ropes" quickly and I really appreciate the help and encouragement

many of you have olfered so far. The FCA Gallery provides an interesting work
environment with the constant presence o[ art, artists and frequent interaction

wrth ihe general public. It has been a pleasure to meet many of the members

who have visited the Gallery since early December.

As an administrator, my role at the Federation includes the development of
office systems to enhance the day to day running ol the organization as well as

relapng important information to the members. In this column I would like to

share some of my observatrons about a key component of the exhibition
process, namely the role of the jury

As a response to increasing requests from the membershÌp about why a work
was declined we have begun including, when possible, jurors' comments with
returned slide entries. I believe that this ìs invaluable in maintaining the FCA's

high artistic standards because, by communicating their remarks to the artist,

individual practices may be enhanced. Stronger shows benefit everyone who

displays work here, As juror comments are somewhat akin to a report card,

every attempt is being made at the office to keep these remarks as confidential
as possible.

Other aspects of the jury process that bear mentioning are the FCA's standards

for slide submissrons and the framing ol accepted works. Some members may

have already received a slide information sheet. This sheet is not intended to be

a negative "s1ap on the wrist" rather it is meant to provide the practical

information needed to produce high quality slides, without using a professional
(and costly) photographer. By nature, the.¡urying process is subjecttve, but this

is what makes their comments valuable to artists. Also, and as several jurors

have mentioned, in shows where there are many entries, slide quality could
result in the dechne of a work because it cannot be properly assessed. High
quality slides increase your chance of getting in the magazine as juried shows

are reproduced from entry slides.

FCA standards for framing require that the matts be neutral in colour (white

or off-white) and that the frame be as simple as possible. These standards were

initially developed to enhance the overall appearance of group shows and io
ensure that any given work is not overpowered by another work's frame.

Exhibition-style lraming may not be what one would choose for long-term

display, but it is the most appropnate style for gallery display The FCA's agreed

upon standards ensure that the group display format remains fair.

I welcome any commenis you may have about what is working well and what

could work better. Your feedback rs rmportant because I use it to improve the

way the gallery runs.

Call for Bntry: Open Y{ater zz
Ihe 77^ onnuol open juried exhibition
of The Conodion Society of
Pointers in WoTer Colour

November zno - 30'n' 2OOZ EnÍyrormsovoirobreÍrom
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ARROWSMITH CHAPTER By Helene Maclntosh

Our membership continues io grow in leaps and bounds -- we welcome

Ellssa Anthon¡ A1lan Dunsfield, Bonnie Luchtmeyer, Lloyd Major,

Stephame Meinke and Tony Stuart, bringing our total membershrp up to
48! !

We look forward to holding two juried shows this year -- our Annual

SpnngJuried Showl March I-31 at the Oceanside Community Arts Council

in Parksville, and a juried show in August. As well, we look forward to

having a flve day workshop Aprll 28 to May 3 on Hornby Island with Ann

Ziellnski, SFCA.

CALGARY CHAPTER by Marian Bax-Slayter

Orr Strathcona-Chnstie Show was a huge successl All of the Commrttee

Members worked very hard and it pald off. We were given an exctting

opponunity by the Lake Bonavista Village adult lifestyle community, to

host a show ln February They provided everything including the

spectacular setting and appetizers. Networking, combinlng ideas and

advertising really do workl May 11, we will host a qualifyrng show at the

Edgemount Community Centre.

Rick Calkrns was our very informed guest speaker from the Faculty of

Fine Arts at the University of Calgary Rick assists painters with stretching,

framing and chemicals, and has been trained in Fresco (1ime plaster

painting).

New online members, news and updates, can be seen on our website

www.fcacalgaryca. Happy painting!

CENTRÁL OKANAGAN CHAPTER by Sharon Weber

A full slate of volunteers fi1led the various commlttee and sub-commiltee

positrons for the year 2002 at ourJanuary Meeting. As well, the followtng

people were eiected to our Executive: Colleen Dyson, President; Lois

Eamon, lst Vice Chair; Evel;.ne MacMillan, 2nd Vlce Chaìr, Heather Hill,
Secretary; andJeanlnne Cradduck as Treasurer. We look forward to a busy

and fulfilling year in the Central Okanagan.

COMOX VALLEY CHAPTER by Bev Wolsey

We begin with two excitlng workshops. The first, March 2 and 3, is
.Watercolour 

Painting with Joyce Kamrkura, SFCA. The second workshop

is Drawing with Gerrlt VL. Verstraete of the Drawing SocÌety of Canada and

it wlll be held April 6.

Welcome to new members Art Heine, Stella Phllllps, and Ed Gavigan.

Also, the group wishes a happy retlremenl from coordinating our activities

to long time contributor, Bob Ross.

As the valley shows its beauty with snow covered mountalns and the

glacier gleaming in the sun, we look forward to the daffodiis bloomÌng by

the roadsides and the challenge of putting logether a Spring Show at the

Muir Gallery. Keep those paint brushes flowing.

(left to right f¡ont row are Serena Patterson, Doris Zedbiak,Heather Rieche, Bev Wolsey,

Brenda Calhoun, Trish Montague, Des Edwards. Back row Karl Rieche.)

NANAIMO CHAPTER By Pat Holland, AFCA

Congratulations are due for our new President, Doreen Doer who kept a

large crowd of members in order during her first FCA meeting. Her molto

for the enthusiastic group thrs year is: Involvement is the Key

In keeping with this challenge, many of the members were involved in

an extremely rewarding workshop thls Feburary, led by Donna Baspal¡

SFCA. She is a lavourite of ours for her quiet encouragement and mind

quesr activlties.

Welcomes are extended to five new members: Betsy Symons, Mary

Steward, Dale de Caux, Lauren Kent, andJanis Uvanile.

WEST KOOTENAY CHAPTER By Faith Welsh

Our chapter's third meeting, al VISAC Gallery, was coordinated with a

reception held for our rnaugural travehng exhibition currenlly showing in

Trail. The show will enjoy lts final venue at the Capitol Theatre in Nelson

wlth a reception for the arlists on Friday, March I from 6:30 to 9 pm.

We are working toward putting together a Chapter Juried show and so

far, we have two gallery spaces lined up for the beginning of 2003 to house

the show

Our next meeting ls April 20 at 1 pm. Each artist wrll bring slldes for

critique by the group. This way we can see how our work looks on the big

screen in anticipation of sendlng the slides to the FCA gallery to be juried

We wlll be offenng an Art Vislons course in late August... the instructor

and exact date TBA.

A number of members expressed how much we appreciate the feedback

given by the critique sheets that now accompany work declined from FCA

exhibrtions. Realizlng that including this courtesy in the jury process must

take up a 1ot more llme, we want to send our thanks to FCA jurors and the

new gallery manager, Rosalind Rorke, for this valuable tool.

We keep painting and work on getting our slides to look professlonal.

VICTORIA CHAPTER By Alan Mark Cross

For this issue Victoria Chapter is demonstraling an optlon for those

submrtting to the magazine on behalf of a chapter. fhe idea is for chapter

members to agree on an image(s) to represent them ìf, for any reason, â

textual submission is not made. Images can be photographs, paintings or

drawings but should be agreed upon at

a chapter meeting (no image will be

repeated twìce) so they are truly
representational of the chapter.

Thoughts anyone?

Alan Marh Cross, Repairs and Rentals,

15 x 22, wlc
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Dear Susan Foster:

I am a Chinese artist who

studied at Regina University
in 1999. Dunng my stay in
Canada, I became a member

oJ the FCA. My paintings, my

ideas and shills, have gone

through lots of changes and

continue to improve since I
have returned t'rom Canada.

I am sending a sample of
my new worh. I lihe Art
Ayenue very much and every

íssue becomes my good

friend. As an FCA member, I
hope my n(w worlz is

published in it.

Happy New Year!

Hong-Wei Li

Qian Foshan, China
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Neil Boyle recently had the honour of becoming a Master Signature Member of the

Oil Painters of Amenca. He is displayrng work in an exhlbit at the Cowboy Artists of
America Museum in Kerrville, Texas. The shoq
Romancing the West, features work about the

legends of love between cowboys and cowgirls,

warriors and maidens, and ladies and gentlemen

of the old west. Neil has three pieces in the

exhibit, the one shown here is about an old
geezer and a young 'soiled dove' keeping
company in a bar. Ah, romance...

NeiI Boyle, Trut Inve on the Frontier, 18 x 24, ailk

Ken Toffaletto is displayng approximately 15 new work on canvas in the backroom
at The Grand & Gallery (4124 Main St. Vancouver) during the month of Mârch. AII are

welcome to view the show

Jutta Kaiser, the artist whose work graces the cover of this issue, will be havrng a solo

show at the Portlolio Gallery (863 West Hastings St. Vancouver at the Terminal City Club
Tower). The show, which hangs from Apnl 4 to 30 will open with a reception from 5 to

8 pm on the 4th.

ZheeClay Arts Ltd., a loyal advertiser to this magazine, recently made the cover of the

magaztne Digtal Graphics with an image by Dene Croft. The Zheeclay reproduction of
Croft's work, SanDiegoHistoncBuildings, was on ihe November, 200I issue, fronting an

very interesting article on digital reproduction called More Than a Pnnt.

Barrie Chadwick has a solo exhibitlon at the Foyer Gallery ln
Squamish. The show entitled, ln And Around Squamish, leatxes

acrylic landscapes and seascapes and will hang to March 12.

Johnson Wu is having a solo exhibitron at the UBC Asian

Centre (1871 West Mall, UBC, Vancouver), The show,

Symphony d Spnng, (title piece shown here) will hang from
March 15 to 22 with an opening reception from 2 to 6 pm on
March 16.

lohnson \Nu, Symphony ol Spnng, 40 x 30, oilk

Two Calgary members, Kathryn Sherman and Kim Cook, have started an ailist-run
gallery at Eau Claire Market The Cosmopolitan Art GaIIery is at 200 Barclay Parade SW in
Calgary For more information phone 403-830-4418. We wish them success.

Jean Pederson, SFCA recently had a painting accepted into the Royal Collection and

was rnvited to attend the presentation aÍ Carßda House in London, England. Prince

Charles, also a watercolourist, was in attendance and spoke

with each artist. The artists were invited to attend his home in
High Grove for an informal lunch and to view his collection.

"I Jeel very pivileged to have been gi\)en an opportunity to be a

part oJ the Royal Collection and to have participated ín a tour oJ

Híglr Gro've to enjoJ plíntings that Jew people get d chance to see."

Judith Madsen and several FCA and non-FCA anisß are pailicipating in 1000 Parker

Street's Second Annual Art SpnngSale, on Friday May 3rd (6-9 pm) and on Sat/Sun, May

4th & 5th (Ilam-6pm). Thirty plus professÌonal working artists -potters, sculptures,

textile, painters, jewelers, coutouriers and more - wrll have their studios open. For

informatÌon phone Judith Madsen 604-258 -0499 or check www.culturecrawl.bc.ca.

Thomas Love's painting Contemplativ e received

an Honourable Mention in the 2001 Salon

exhibitlon of the Societe Canadienne de

L'Aquarelle which toured seven centres in Quebec
from May until November 200L Tom's painting

Shawl appears as the February/\4arch cover of the

Calgary periodical, Rrsing Women Magazine which
celebrates women's initiatives and entrepreneurship.

Angelika Jaeger is having a solo show of collages and mixed media works entitled
Fragrances of kJe at the Laughing Moon Gallery (4600 Lakeshore Rd, Kelowna BC). The

opening reception is March 19 from 7 to 9 PM. The show wrll hang to April, 29.

Lindalando Fine Art, at 2034 W 4lst Avenue in Vancouver, is hosting a solo show for

Donna Baspaly, SFCA. Donna will attend the daylong opening on March 23. This show

will be followed by a solo exhibrtion of work by member, Linda Frimer, at the same

gallery Frimer's show opens on Apnl 20. More info on both exhibits can be had at

604-266-6010.

Anr Tnev¡rs
with Ann Zielinshí, SFCA

Dear Fnends, Dunng October, I explored
Western Crete, mostly the rugeà south coast

and villages. The Jollowing is an excerpt Jrom
my diary.

Fodele, the birthplace of el Greco, is a

village overgrown with stunningly blue
morning glory It also has the llth Century
Church of the Panagia, an exquisite small
stone slructure that ls the reason for coming
to this village and I did lots of sketches and
photos.

Childhood memories and love of colour are some of the reasons wþ Nancy Clayton AFCA is

motivated to paint watercolour opaquely.

Using a landscape photograph for reference, she began with a painting that was pre-painted

in coloured silhouettes suggesting landscape forms. Begrnning with a large flat brush, Nancy

applied slightþ diluted watercolour paint directly from the palette over the silhoueues,

designing additional shapes over her base colours until they formed the patterns of colour and

shape detailed in a landseape.

While Cla¡on painted she offered these suggestions: Learn to play with various brushes, *

Think about flat patterns and use them to unify a compositron and to add interest, * Mix the

watercolour paint to the, consistency of a slurpee for opaque effects, * Do not mix colours on the

palette but use them directly or mix them on the paper, and * Use separate vr'aterjugs for warm

colours and cool colou¡s.

Nancy continued her landscape by layering Pa;'ne's gray

opaquely to form the shape of a tree trunk. A flat i 1/2" semi-

moist brush cuwed into a branch shape was then manipulated

to add reahstic branches. Then, with a paint-loaded stencil

brush, she dabbled on the trunk to add texture. Next came

clusters of light orange leaves layered on top of branches with
a thicker paint and small round brushes. One o[ the advantages

to using paint in this manne¡ rs that is can't be over painted

without becoming muddy.

Nancy's second demonstration was done lrom a photograph

of her daughter as a child. The silhouette was pre-painted in red on watercolour paper with a

background in cobalt blue and Payne's gray This small painting was completed by layering more

opaque paint over the onginal paint. ln this case, she veiled Chinese white over some of the

background.

Fo¡ the final and thi¡d demo, Clayton executed a lovely painting of her daughter that

originated with a striped underpainting of yellow, orange, cobalt blue and mauve. Again, she

partially covered the originaÌ painting by layering more colours, adding more shapes, developing

more design pattems, sharpening edges, intensifying/gra¡ng colours, and adding more detail

until she was satisfied. lt was a very successful demonstration because when this paintìng was

complete it vibrated wrth wonde¡ful colour and design.

A very orgamzed and informative demonstration Nancy Thank you for donating your time.

Yeørs of Artßti,c
Achieuernent

PRrNrrNc Po¡rnv -
CerHentNE MoFFAT, sFCA

by Faye Takeuchi
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I found my way up a very new, steep, and costly road leading to a fertile
valley that parallels the coast. The road is empty of traffic and heads west
through many small villages eventually bringing me to Episkopi. This village
has a church in such a fine state of ruin that it allows light into the rnterior
arches. By 3:30 pm it was very hot and, thinking I'd had seen enough churches
for the day, my mind ¡Mas on the coast and swimmlng but when I saw the turn
off to the l6th Cent. Arkadi Monastery I took it and was so glad I did. The
stone building ìs extensive with a two story stone quadrangle containing many
rooms. It has a textured exterior that only comes with 500 years of weathering
and a generous courtyard that houses a church with an elaborately carved

Venetian facade and
gardens fiÌÌed with
roses, rosemary and
7-foot tall geraniums.

An historic note on
Arkadi Monastery: In
Nov 1866, the Turks
sent massive forces to
quell rnsurrections,
which were gathering
momentum
throughout the island.
Hundreds of men,
women and children

fled their villages to the safety of this monastery When 2000 Turkish soidiers
attacked the building, rather than surrender, the Cretans set 1lght to a store of
gunpowder and blew themselves sky high.

Heading for the coast and my swim, I discover that the noilhem beach is
package-tour territory so I take the road to Maroulas. Getting in at dusk, I am
lucky enough to book the only room available in ¡his small village noted for its
Venetian buÌldings. At first light the next morning I begin to explore this
amazing place. The Venetians ruled Crete from l2I0 -1645 so the stone

buildings have a 700-800 year old patina. Many of the roofs and walls are in
various stages of collapse and their interiors house chickens, goats and
enoÍnous fig trees. It is hard to leave but after lunch, am off.

More next issue, until then,
Regards, Ann Zelinski

Cathenne Moffat and Faye Taheuchi

Catherine Moffat, our newest SFCA gave aî inspiring talk to a baker's
dozen plus one at the Federation Gallery eager to learn how Catherine
develops her ideas for paintings and how she transposes them into
watercoiour on paper.

Catherine began by outlining her objective: to create visual delight in
powerfully realistic Ímages using balance, harmon¡ subtlety and,
occasionally, humour. She described beauty as a harmony of reflections
and patterns. Then she gave a slide presentation showing us 15 years of
development.

Catherine's early work was super realistic high-key pencil drawings.
From there she progressed to commissioned pastel portraits, but later came
to feel that she was only'hired hands'wthout the final say on the finished
work. Watercolour has allowed her both realistic and intuitive
interpretation of the still life she prefers, often painting realistic objects
against an atmospheric background. Flowers and eggs in combination with
striped or patterned fabrics are her most familiar works and have allowed
her to develop dramatic division of space

Catherine said the centred compositions reflect her great respect for
tradition and that she leels tha¡ the allegory in her work is about
relationships and nurturing.

She looks for signs of refinement in her paintings from year to year and
describes herself as obsessive. However better descriptìve words would be

'intense pleasure,' as that is what comes through when she talks about her
work. It was a pleasure to listen.
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Thanhs to Duso's and Terra Breads

for supportíng the Artist Talhs.

New Members to Dec lo Jon, 2OO2
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Stork, Moy Stewort, Becky Strube, Tony Stuort, Kothy Srubbs, Betsy Symons, Kothryn

Toylor, Jone Teore, Gory Tees, Kote Thiersch, Ken Toffoletto, Heother Urquhort, Jonis
Uvonile, Borboro Wollers, John Wonen, Moggie Weeks, W. Goil Werschler, Deonno

White, Moriorie Wong, Potricio Wren

Invitøtìon to experience gíclée at its frnest!

* A 7000 sq.ft. commercialfacility complete
with Art Gallery.

* Direct digital scanningfrom original

* Five Iris printers, including the latest and
only two IXIA/Iris printers in Canada.

* 62 inch, Mutah continuous roll printer using
pigmented inks.

* Customframing on site
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A Unique Experience in beautiful central France,
2 - 7 day intensive courses!

SESSION I -July 25th -July 31th
SESSION II - August 2nd - August 8th

Paul willbe introducinghis many techniques and styles. Only I
students per clurse. Intemationally renowned for his monumental

murals (Expo 86 & Chemanis) and diverse styles.

7 day t'ull accommodation, qll tuitiott and2 excursions 4001,(sterling)

CallJoanne 604-685-5032 for mlrc information.
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Neil Boyle recently had the honour of becoming a Master Signature Member of the

Oil Painters of Amenca. He is displayrng work in an exhlbit at the Cowboy Artists of
America Museum in Kerrville, Texas. The shoq
Romancing the West, features work about the

legends of love between cowboys and cowgirls,

warriors and maidens, and ladies and gentlemen

of the old west. Neil has three pieces in the

exhibit, the one shown here is about an old
geezer and a young 'soiled dove' keeping
company in a bar. Ah, romance...

NeiI Boyle, Trut Inve on the Frontier, 18 x 24, ailk

Ken Toffaletto is displayng approximately 15 new work on canvas in the backroom
at The Grand & Gallery (4124 Main St. Vancouver) during the month of Mârch. AII are

welcome to view the show

Jutta Kaiser, the artist whose work graces the cover of this issue, will be havrng a solo

show at the Portlolio Gallery (863 West Hastings St. Vancouver at the Terminal City Club
Tower). The show, which hangs from Apnl 4 to 30 will open with a reception from 5 to

8 pm on the 4th.

ZheeClay Arts Ltd., a loyal advertiser to this magazine, recently made the cover of the

magaztne Digtal Graphics with an image by Dene Croft. The Zheeclay reproduction of
Croft's work, SanDiegoHistoncBuildings, was on ihe November, 200I issue, fronting an

very interesting article on digital reproduction called More Than a Pnnt.

Barrie Chadwick has a solo exhibitlon at the Foyer Gallery ln
Squamish. The show entitled, ln And Around Squamish, leatxes

acrylic landscapes and seascapes and will hang to March 12.

Johnson Wu is having a solo exhibitron at the UBC Asian

Centre (1871 West Mall, UBC, Vancouver), The show,

Symphony d Spnng, (title piece shown here) will hang from
March 15 to 22 with an opening reception from 2 to 6 pm on
March 16.

lohnson \Nu, Symphony ol Spnng, 40 x 30, oilk

Two Calgary members, Kathryn Sherman and Kim Cook, have started an ailist-run
gallery at Eau Claire Market The Cosmopolitan Art GaIIery is at 200 Barclay Parade SW in
Calgary For more information phone 403-830-4418. We wish them success.

Jean Pederson, SFCA recently had a painting accepted into the Royal Collection and

was rnvited to attend the presentation aÍ Carßda House in London, England. Prince

Charles, also a watercolourist, was in attendance and spoke

with each artist. The artists were invited to attend his home in
High Grove for an informal lunch and to view his collection.

"I Jeel very pivileged to have been gi\)en an opportunity to be a

part oJ the Royal Collection and to have participated ín a tour oJ

Híglr Gro've to enjoJ plíntings that Jew people get d chance to see."

Judith Madsen and several FCA and non-FCA anisß are pailicipating in 1000 Parker

Street's Second Annual Art SpnngSale, on Friday May 3rd (6-9 pm) and on Sat/Sun, May

4th & 5th (Ilam-6pm). Thirty plus professÌonal working artists -potters, sculptures,

textile, painters, jewelers, coutouriers and more - wrll have their studios open. For

informatÌon phone Judith Madsen 604-258 -0499 or check www.culturecrawl.bc.ca.

Thomas Love's painting Contemplativ e received

an Honourable Mention in the 2001 Salon

exhibitlon of the Societe Canadienne de

L'Aquarelle which toured seven centres in Quebec
from May until November 200L Tom's painting

Shawl appears as the February/\4arch cover of the

Calgary periodical, Rrsing Women Magazine which
celebrates women's initiatives and entrepreneurship.

Angelika Jaeger is having a solo show of collages and mixed media works entitled
Fragrances of kJe at the Laughing Moon Gallery (4600 Lakeshore Rd, Kelowna BC). The

opening reception is March 19 from 7 to 9 PM. The show wrll hang to April, 29.

Lindalando Fine Art, at 2034 W 4lst Avenue in Vancouver, is hosting a solo show for

Donna Baspaly, SFCA. Donna will attend the daylong opening on March 23. This show

will be followed by a solo exhibrtion of work by member, Linda Frimer, at the same

gallery Frimer's show opens on Apnl 20. More info on both exhibits can be had at

604-266-6010.

Anr Tnev¡rs
with Ann Zielinshí, SFCA

Dear Fnends, Dunng October, I explored
Western Crete, mostly the rugeà south coast

and villages. The Jollowing is an excerpt Jrom
my diary.

Fodele, the birthplace of el Greco, is a

village overgrown with stunningly blue
morning glory It also has the llth Century
Church of the Panagia, an exquisite small
stone slructure that ls the reason for coming
to this village and I did lots of sketches and
photos.

Childhood memories and love of colour are some of the reasons wþ Nancy Clayton AFCA is

motivated to paint watercolour opaquely.

Using a landscape photograph for reference, she began with a painting that was pre-painted

in coloured silhouettes suggesting landscape forms. Begrnning with a large flat brush, Nancy

applied slightþ diluted watercolour paint directly from the palette over the silhoueues,

designing additional shapes over her base colours until they formed the patterns of colour and

shape detailed in a landseape.

While Cla¡on painted she offered these suggestions: Learn to play with various brushes, *

Think about flat patterns and use them to unify a compositron and to add interest, * Mix the

watercolour paint to the, consistency of a slurpee for opaque effects, * Do not mix colours on the

palette but use them directly or mix them on the paper, and * Use separate vr'aterjugs for warm

colours and cool colou¡s.

Nancy continued her landscape by layering Pa;'ne's gray

opaquely to form the shape of a tree trunk. A flat i 1/2" semi-

moist brush cuwed into a branch shape was then manipulated

to add reahstic branches. Then, with a paint-loaded stencil

brush, she dabbled on the trunk to add texture. Next came

clusters of light orange leaves layered on top of branches with
a thicker paint and small round brushes. One o[ the advantages

to using paint in this manne¡ rs that is can't be over painted

without becoming muddy.

Nancy's second demonstration was done lrom a photograph

of her daughter as a child. The silhouette was pre-painted in red on watercolour paper with a

background in cobalt blue and Payne's gray This small painting was completed by layering more

opaque paint over the onginal paint. ln this case, she veiled Chinese white over some of the

background.

Fo¡ the final and thi¡d demo, Clayton executed a lovely painting of her daughter that

originated with a striped underpainting of yellow, orange, cobalt blue and mauve. Again, she

partially covered the originaÌ painting by layering more colours, adding more shapes, developing

more design pattems, sharpening edges, intensifying/gra¡ng colours, and adding more detail

until she was satisfied. lt was a very successful demonstration because when this paintìng was

complete it vibrated wrth wonde¡ful colour and design.

A very orgamzed and informative demonstration Nancy Thank you for donating your time.
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CerHentNE MoFFAT, sFCA

by Faye Takeuchi
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I found my way up a very new, steep, and costly road leading to a fertile
valley that parallels the coast. The road is empty of traffic and heads west
through many small villages eventually bringing me to Episkopi. This village
has a church in such a fine state of ruin that it allows light into the rnterior
arches. By 3:30 pm it was very hot and, thinking I'd had seen enough churches
for the day, my mind ¡Mas on the coast and swimmlng but when I saw the turn
off to the l6th Cent. Arkadi Monastery I took it and was so glad I did. The
stone building ìs extensive with a two story stone quadrangle containing many
rooms. It has a textured exterior that only comes with 500 years of weathering
and a generous courtyard that houses a church with an elaborately carved

Venetian facade and
gardens fiÌÌed with
roses, rosemary and
7-foot tall geraniums.

An historic note on
Arkadi Monastery: In
Nov 1866, the Turks
sent massive forces to
quell rnsurrections,
which were gathering
momentum
throughout the island.
Hundreds of men,
women and children

fled their villages to the safety of this monastery When 2000 Turkish soidiers
attacked the building, rather than surrender, the Cretans set 1lght to a store of
gunpowder and blew themselves sky high.

Heading for the coast and my swim, I discover that the noilhem beach is
package-tour territory so I take the road to Maroulas. Getting in at dusk, I am
lucky enough to book the only room available in ¡his small village noted for its
Venetian buÌldings. At first light the next morning I begin to explore this
amazing place. The Venetians ruled Crete from l2I0 -1645 so the stone

buildings have a 700-800 year old patina. Many of the roofs and walls are in
various stages of collapse and their interiors house chickens, goats and
enoÍnous fig trees. It is hard to leave but after lunch, am off.

More next issue, until then,
Regards, Ann Zelinski

Cathenne Moffat and Faye Taheuchi

Catherine Moffat, our newest SFCA gave aî inspiring talk to a baker's
dozen plus one at the Federation Gallery eager to learn how Catherine
develops her ideas for paintings and how she transposes them into
watercoiour on paper.

Catherine began by outlining her objective: to create visual delight in
powerfully realistic Ímages using balance, harmon¡ subtlety and,
occasionally, humour. She described beauty as a harmony of reflections
and patterns. Then she gave a slide presentation showing us 15 years of
development.

Catherine's early work was super realistic high-key pencil drawings.
From there she progressed to commissioned pastel portraits, but later came
to feel that she was only'hired hands'wthout the final say on the finished
work. Watercolour has allowed her both realistic and intuitive
interpretation of the still life she prefers, often painting realistic objects
against an atmospheric background. Flowers and eggs in combination with
striped or patterned fabrics are her most familiar works and have allowed
her to develop dramatic division of space

Catherine said the centred compositions reflect her great respect for
tradition and that she leels tha¡ the allegory in her work is about
relationships and nurturing.

She looks for signs of refinement in her paintings from year to year and
describes herself as obsessive. However better descriptìve words would be

'intense pleasure,' as that is what comes through when she talks about her
work. It was a pleasure to listen.
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HoNoURARY Lrrerrue MSMBERSHTPs
The Federation of Canadian Artists recently awarded three honourary liJe memberships
in recognition of meritorious service to the arts and the FCA by the t'ollowing individuals.

THe Wonlo rs
CoxrnrNED
rN Ev¡ny THrxc:
Experimental Mixed Media Worhshop with Donna Baspaly, SFCA
qnd Suzanne Northcott, SFCA By Lynne Gillmair

I was very curious about the team of Baspaly and Northcott. I am quite
lamiliar with Donna and her work havlng taken one of her workshops last

spring. I knew Suzanne's work but not Suzanne herself. Work by the two
artists is at the opposite ends ol the

spectrum - one beìng more complex and

concerned with radiant colour and rich
surlace, the other more minimalist, deleting
and paring down to an essence, involved rn

the poetry ol line and simpliclty. Suzanne's

work has a lot under the surface that ìs only
subtly revealed as she deletes and edrts with
opaques. Donna's radiant colours and
myriad shapes are sculpted out by the

opaques giving her work a glow from wlthin.

Slnce the elements and princrples of deslgn apply to all

artists across the board rt rs content and execution that
determlne lndividual approach. I loved rifling ofl on Donna
and Suzanne's energy and enthusiasm. They were unabashedly
caring and sharing. Both artlsts agreed that The World is

Contaíned in Et,ery Thing and, working to that idea, they set up
a series of exercises, mostly drawing, to help students explore
the physical manilestation of the object (a clothes peg) and to

delve into its meaning in a personal Journey of self discovery This

Journey, to far away places through assocration or disassociation, was so

exciting. The team installation exercise was fabulous as we ail Relegated

our egos and prejudices to the back seat, 'going with the flow'.

I often come to these workshops with so much angst and baggage, at

lirst I am nearly paralyzed. Having four days to 1ay feelings of
inadequacy behìnd allowed srgnrficant metamorphoses. It was all good

lun but senously, learning to 'lighten up' is important.

MARCH AND APRII.2OO2 AT THE FEDERATION GAILERY

Feb 19 to Mor 3 - Wînler Juried Show

Mor 5 to Mor 17 Mor 5 to 17 - Expressions from CentrolVoncouver lslond

Group show feoturing lhe work of Des Bevls, Pot llol ond, AFCA, ond Cormen

Mongeou. Arlists ln ottendonce Morch L
Morch l9 to 3l - Successl New AFCAs ond SFCAs from the Boord of Governor's

Meeting. Opening receplion Wed , Mor 20 from ó to B pm

April 2 to 14- AllChapters luríed Show

April I ó to Moy 5 - Spring Open Wotermedío Juríed Show

Senior Members (SFCA) ol the Federation are reminded that they may hang

one or two paintings in any FCA juned show and they are strongly
encouraged to do so. Jurors are reminded that they may award, at their

drscretion, the Federation's 'Allan Edrvards Award' to a painting of
distinction by a Senior Member in a Federation juried shorv Additionall¡
Associate Members (AFCA) are reminded that while they are not eligible for

awards in shows they are jurying, they are rnvited to hang one or two works
in the show as "Juror's Paintingsr'
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Tom Huntle¡ AFCA
Cat-ø-lyst \ n : l: an a.gent that promotes or speeds significant change or action 2: Tom

Huntley, A.F.C.A., Honourary Life Member

That about describes Tom who has been an instructor and
teacher, mentor and instigator for more years than most can
remember and has precipitated change, for the better, in a

vast number of people - artists and normal people alike. He
always comes forward without hesitation whenever he is
asked to help the Federatlon and has done so ln a variety of
ways from leading workshops, to serving on the Board and
various committees, to providing artwork for various
publications. We are all be¡ter off for knowing Tom Huntley
and we congratulate him for the recognition that this award
brlngs.
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Dorothy Oxborough, SFCA

Thanks to an artist-engrneer father, Dorothy Oxborough was introduced to drawlng
around the age ollour and received her lirst set ofcoloured pastels at the age of 12. She

would eventually spend a yeat aL the Calgary Institute of Technology and Ar¡ and a year
at the Vancouver School of art but apart from this time, Dorothy is self-taught.

While her favourite sub.lect has always been First Nations peoples, she's also done
many commissloned works. She estimates that she's been in at least 75 shows, and for
many of the early ones she was often the only pastelist. Dorothy holds Premier Pastelist

ol Canada standing wlth the Canadian Pastel Assocìation ând is a signature and
lounding member ol the Canadian Institute ol
Portrait Palnters.

Dorothy moved to Victoria, BC in the early
70's. She has always made herseif available as

a juror and mentor for many of the Victoria
Chapter members. We are not only very proud
of Doroth¡ we are very lond of her as we1l.

Congratulatlons Dorothy.
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Ellen Poole, volunteer extraordinaire, Honourary Life Member:
ln recognition of her services to the Federation, Ellen was bestowed with an Honourary Life Membership at
the opening of the Medal Show in October. Many members recognrze her name and all members benefit from
her accomplishments:

Early last year E11en was approached about the 60th anniversary of the founding of the Federation. After
belng lnformed that there was no budget, she was asked to aÍrange a celebration for this. Her answer,

"Certainly," is typical ol Elien's readiness to volunteer her time for the FCA. Ellen very competently arranged

suitable celebratlons and a very successlul series ol Ar¡ist Talks.

Then there are the archlves that Ellen began several years ago. Not only do we now have the benelit of a

comprehensive history of the Federation but E1len continues her archival work today - 23 volumes and stlll
growing.

In addition to being our Weekend Gallery Supervisor Ellen has served as Editor of our newsletter, a member of the Board and various
committees, and played a major role in handllng communications and publicity for the AIM lnternational Juried Art Exhibition.

Ellen always has the interest ol the FCA at heart and we congratulate her for her long history as an exemplary volunteer and for
receiving the recognition she so deserves.
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Images courtesJ o.f A.J. laeger
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"Pointers ol Poinlers lodge with Brent Heighlon" Moy 24 - 29,2002
Join professionol ortist Brent Heighton on this inspiring weekend with 25-30 of Conodo's

best orti$s ot Pointer's Lodge on Voncouver lslond's scenic Compbell River. An inspiring

holidoy filled wìth socìol gotherings, leclures, demo's followed by o 3 doy wotermedio

workshop.

Only $749.00 plus oir or fronsporfotíon.

Doug Swínton Poinl Scotlond - Sept 2002

Brenì Heighton Poinl the ltolion Rivierq - Oct. 2002
Tour Milon, 5 coo$ol villoges of Cìnque Terre, Piso, Sìeno, Rome

Alex Fong Point Son Frqncisco - Nov. 2002

Mountoins West Art Ventures

Send or email for brochure! Bus: (403) I 49-287 3 Fox: {403) I 49 3670

Emoil:orl.ventures@codvìsion.com" www:ortistodventures.com

DRAGON ARTS & SUPPLIES co.
41 East Pender St., Vancouver, BC (2 blocks east of Cambie St.)

Ph & Fax: 604-689-7188 E-Mail: sales@dragonafis.net
www.dragonarts.net
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HoNoURARY Lrrerrue MSMBERSHTPs
The Federation of Canadian Artists recently awarded three honourary liJe memberships
in recognition of meritorious service to the arts and the FCA by the t'ollowing individuals.

THe Wonlo rs
CoxrnrNED
rN Ev¡ny THrxc:
Experimental Mixed Media Worhshop with Donna Baspaly, SFCA
qnd Suzanne Northcott, SFCA By Lynne Gillmair

I was very curious about the team of Baspaly and Northcott. I am quite
lamiliar with Donna and her work havlng taken one of her workshops last

spring. I knew Suzanne's work but not Suzanne herself. Work by the two
artists is at the opposite ends ol the

spectrum - one beìng more complex and

concerned with radiant colour and rich
surlace, the other more minimalist, deleting
and paring down to an essence, involved rn

the poetry ol line and simpliclty. Suzanne's

work has a lot under the surface that ìs only
subtly revealed as she deletes and edrts with
opaques. Donna's radiant colours and
myriad shapes are sculpted out by the

opaques giving her work a glow from wlthin.

Slnce the elements and princrples of deslgn apply to all

artists across the board rt rs content and execution that
determlne lndividual approach. I loved rifling ofl on Donna
and Suzanne's energy and enthusiasm. They were unabashedly
caring and sharing. Both artlsts agreed that The World is

Contaíned in Et,ery Thing and, working to that idea, they set up
a series of exercises, mostly drawing, to help students explore
the physical manilestation of the object (a clothes peg) and to

delve into its meaning in a personal Journey of self discovery This

Journey, to far away places through assocration or disassociation, was so

exciting. The team installation exercise was fabulous as we ail Relegated

our egos and prejudices to the back seat, 'going with the flow'.

I often come to these workshops with so much angst and baggage, at

lirst I am nearly paralyzed. Having four days to 1ay feelings of
inadequacy behìnd allowed srgnrficant metamorphoses. It was all good

lun but senously, learning to 'lighten up' is important.

MARCH AND APRII.2OO2 AT THE FEDERATION GAILERY

Feb 19 to Mor 3 - Wînler Juried Show

Mor 5 to Mor 17 Mor 5 to 17 - Expressions from CentrolVoncouver lslond

Group show feoturing lhe work of Des Bevls, Pot llol ond, AFCA, ond Cormen

Mongeou. Arlists ln ottendonce Morch L
Morch l9 to 3l - Successl New AFCAs ond SFCAs from the Boord of Governor's

Meeting. Opening receplion Wed , Mor 20 from ó to B pm

April 2 to 14- AllChapters luríed Show

April I ó to Moy 5 - Spring Open Wotermedío Juríed Show

Senior Members (SFCA) ol the Federation are reminded that they may hang

one or two paintings in any FCA juned show and they are strongly
encouraged to do so. Jurors are reminded that they may award, at their

drscretion, the Federation's 'Allan Edrvards Award' to a painting of
distinction by a Senior Member in a Federation juried shorv Additionall¡
Associate Members (AFCA) are reminded that while they are not eligible for

awards in shows they are jurying, they are rnvited to hang one or two works
in the show as "Juror's Paintingsr'
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Tom Huntle¡ AFCA
Cat-ø-lyst \ n : l: an a.gent that promotes or speeds significant change or action 2: Tom

Huntley, A.F.C.A., Honourary Life Member

That about describes Tom who has been an instructor and
teacher, mentor and instigator for more years than most can
remember and has precipitated change, for the better, in a

vast number of people - artists and normal people alike. He
always comes forward without hesitation whenever he is
asked to help the Federatlon and has done so ln a variety of
ways from leading workshops, to serving on the Board and
various committees, to providing artwork for various
publications. We are all be¡ter off for knowing Tom Huntley
and we congratulate him for the recognition that this award
brlngs.
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Dorothy Oxborough, SFCA

Thanks to an artist-engrneer father, Dorothy Oxborough was introduced to drawlng
around the age ollour and received her lirst set ofcoloured pastels at the age of 12. She

would eventually spend a yeat aL the Calgary Institute of Technology and Ar¡ and a year
at the Vancouver School of art but apart from this time, Dorothy is self-taught.

While her favourite sub.lect has always been First Nations peoples, she's also done
many commissloned works. She estimates that she's been in at least 75 shows, and for
many of the early ones she was often the only pastelist. Dorothy holds Premier Pastelist

ol Canada standing wlth the Canadian Pastel Assocìation ând is a signature and
lounding member ol the Canadian Institute ol
Portrait Palnters.

Dorothy moved to Victoria, BC in the early
70's. She has always made herseif available as

a juror and mentor for many of the Victoria
Chapter members. We are not only very proud
of Doroth¡ we are very lond of her as we1l.

Congratulatlons Dorothy.
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Ellen Poole, volunteer extraordinaire, Honourary Life Member:
ln recognition of her services to the Federation, Ellen was bestowed with an Honourary Life Membership at
the opening of the Medal Show in October. Many members recognrze her name and all members benefit from
her accomplishments:

Early last year E11en was approached about the 60th anniversary of the founding of the Federation. After
belng lnformed that there was no budget, she was asked to aÍrange a celebration for this. Her answer,

"Certainly," is typical ol Elien's readiness to volunteer her time for the FCA. Ellen very competently arranged

suitable celebratlons and a very successlul series ol Ar¡ist Talks.

Then there are the archlves that Ellen began several years ago. Not only do we now have the benelit of a

comprehensive history of the Federation but E1len continues her archival work today - 23 volumes and stlll
growing.

In addition to being our Weekend Gallery Supervisor Ellen has served as Editor of our newsletter, a member of the Board and various
committees, and played a major role in handllng communications and publicity for the AIM lnternational Juried Art Exhibition.

Ellen always has the interest ol the FCA at heart and we congratulate her for her long history as an exemplary volunteer and for
receiving the recognition she so deserves.
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"Pointers ol Poinlers lodge with Brent Heighlon" Moy 24 - 29,2002
Join professionol ortist Brent Heighton on this inspiring weekend with 25-30 of Conodo's

best orti$s ot Pointer's Lodge on Voncouver lslond's scenic Compbell River. An inspiring

holidoy filled wìth socìol gotherings, leclures, demo's followed by o 3 doy wotermedio

workshop.

Only $749.00 plus oir or fronsporfotíon.

Doug Swínton Poinl Scotlond - Sept 2002

Brenì Heighton Poinl the ltolion Rivierq - Oct. 2002
Tour Milon, 5 coo$ol villoges of Cìnque Terre, Piso, Sìeno, Rome

Alex Fong Point Son Frqncisco - Nov. 2002

Mountoins West Art Ventures

Send or email for brochure! Bus: (403) I 49-287 3 Fox: {403) I 49 3670

Emoil:orl.ventures@codvìsion.com" www:ortistodventures.com

DRAGON ARTS & SUPPLIES co.
41 East Pender St., Vancouver, BC (2 blocks east of Cambie St.)

Ph & Fax: 604-689-7188 E-Mail: sales@dragonafis.net
www.dragonarts.net
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IEADING EDGE ART WORKSHOPS

Colgory Workshops:

Michoel O'Toole,ofco Acrylic Mor 15-17 /02
Lion Quon Zhen,bfo, Chinese WC Mor 22-24/02
Corrie Burns Brown, Mixed Medio April l5-l 9/02
Korin Richter, cspwc¡oso Wotercolour Moy 4-5/02
Doug Swinton, Oils, Moy 3 I ,June l-2/02
Judi Betls, ows, W/C-Creotivity Oct 26-30/02

Sylvon Loke Workshops:'Lion 
Quon Zhen, bfo, Chinese W/C Mor 17-19/02

Ann Hunler, bfq Wotercolour Moy 10-12/02

Winnipeg Workshops:

Jim Broger, cspwc, oso¡ Wolercolour Mo¡ 15-17 102

Jeon Pederson, cspwc, sfco, Wotercolour Apr 12-14/02

Ann Hunter, bfo, WotercolourMoy 4-ó/02

Judi Betfs, ows, W/C-Creotivity Nov 2-ó/02
Leoding Edge Art Workshops, Louise Grey ot 403 233 2389

emoil greyort@codvision.com web www.greolortworkshops.com

$¡ls.
$295.
$s¡s.
$lss.
$210.

$535.

$zçs
$275.

$225
$225

$zts.
$s¡s.

Class¡f¡eds
tu
LJZ\

requíred.

credil cordwordîng olong wilh cheque

by lhe I st doy of the mon¡h preceding lhe monk of issue.

placed in this

plus 7% GST.

Símply noil, fox or enoil
Prepoynenl is

(preferred) your od
infornotíon to the Federofion of Conodion Arlisfs

for ods column is tifleen Cents I.l5) per

a box/frone orword per issue Clossifieds with

olher offselting device ore fwenfy cenls

GST, There is o l,00 word moximum.

(.20) per word plus 7%

LuciousTrio, Diana Ponting, AFCA
pastel,6"x 10" $495

Sunlit SouI, Debbie Milner
acrylic, 16"x t2" $1,790

Tibetan Gentlemar'r, Bernie Major
oil,24"x 20" $1,000

www.artists.ca

avenue
The New Year Juried Show

Serenity & Gíngho, Sheila Symington, AFCA
acrylic, 12"x 12" $450

Asian Connections, Adrienne Moore, AFCA
collage, 16"x 20" $520

or

PICIURE IHIS WAY lN WAIERCOTOUR & fillXED MEDIA Pointing demos by Mike Svob

ond Joyce Komikuro; or PICIURE IHIS WAY lN ACRYLIC & Ol[ Pointing demos by Robert

Genn ond Alon Wylìe. Eoch video hos two 30-minule technique tutoriols. Order by nome

ond enclose cheque for $44.95 eo. Conodion funds + $3,15 GST ond $3.15 PST + $ó.00
S/H to Federotion of Conodion Artists, l24l Cortwright Sheel, Voncouver, B.C. VóH 4Bl
(OR, pick up your video ot Federotion Gollery ond sove $ó.00 S/Hì. tull Copyright reserved.

Enhonce your woler medio experience by subscribing to our newsletter, THE

WATERCOTOUR GAZEÍÍE For o free somple copy or ìnformotion on our wotercolour sell

help orticles, send your nome ond oddress to KOR Publicotions, ó19 Homilton Ave.,

Winnipeg, MB R2Y lZ3. tox2041889-646/ or E-moil: kor@escope.co.

DETvIONSIRATORS' OPPORTUNIÍl --2002 Demo Opportunities for quolified member-

orti$s on Mondoys- 1-4 p.m. ol Federolion of Conodion Artists' Gollery. Coll Pot lowes

274-5482.

PHOIOGRAPHY-- Professionol photogropher will provide you with slides, prints ond scons

of your orlwork (3D & 2Dl. Best quolity, unbelievoble roles. Joseph ol 438-7765

CHEIIIAINUS FESIIVAL Ot MURAIS, is colling for bids on o murol on the South focing

opproximolely 2ó' x l0' woll of the Post Office to be done in orti$ grode ocrylics. The lheme

is lo be how the Po$ Office served os o connection between the women ond children of the

"home front" ond the soldìers in the "fronl line" during World Wor l. The spirit is intended to

include such themes os enduronce, componionship, ond suffering. Some specific resource

imoges will be provided by the F.O.M. Committee becouse úe murols hove to hove "locol ond

volid historicol confent". To bid pleose wrile to Fergus Anderson, 3l'12 Moxwell St., RR #.l,

Chemoinus BC VOR I K0 (ph 250-2aô28ó I ) quoting ortist's fee, lrovel expenses, cost o[ point,

onticipoted length of stoy, experience os o murolist ond o smoll somple of your work. {F.0.M.
usuolly provides occommodotion.) Those who submit suitoble bids will be provided with the

resource imoges ond o photo of the woll. They will be osked lo submit o free moquet o[ their

proposed work to ùe F.O.M. (Unsuccessful bidders will hove their moquet returned to them.)

Deodline for submissions is April 15, 2002.

ARIWORK PHOIOGRAPHY -Experienced ortwork photogropher. Slides, prints ond scons

ovoiloble. Excellent rotes. For somples, see: http://members.home.ne/won-hee/ Coll Vincent

Pigeon ot ó04-ó85-9ól Z.

TRI-CITIES AREA t¡tE DRAWNG SESSIONS --"Suite E" is o non-profit orti$s'

ossociotion founded l9lZ holding weekly life drowing sessions with profesionol models. The

group meets Tuesdoys, / PM to 9:50 PM, ot Coquitlom's Poirier Community Cenke. Some

drowing experience recommended, os inslruclion is not given. Dropins ond new members

welcoml. Reduced sesion fee for members. Current schèdule ovoiloble vio emoil from

rober¡oscroft@telus.net or coll Robeil ol ó04-552022 I .

It YOU HAVE A CAR-ond some spore time, the Federotion office wonls to heor from youl

We ore looking for on "on coll" driver to help us moke occosionol deliveries. We will poy

mileoge ot 35/km for your time ond gos. Pleose coll Rosol¡nd ot ó04-ó81-8534.

IHE OtD SCHOOT HOUSE ARTS CENIRE-invites ortists who work in oll medio {2 ond 3

dimensionol) to submit o proposol for on exhibition for the yeor 2003. Exhibitions ore juried

ond disployed for one month. Submissions must include photogrophs or slides, o biogrophy,

on ortisi's slotement oullining your proposol, o li$ indicot¡ng the title, size, medium, yeor of

work, sole price expected ond o SAE to The Old School House Arls Centre, I 22 Fern Rood

W, Quolicum Beoch VOR 2T0. Submision deodline April 1,2002. tor more informotion coll

(250) /52-ór33.

"UtE DRAWING,-professionol modeh, sponsored by South Delto Arti$s Guild ot Kiwonis

Longhouse Cenhe for Visuol Arts, 5óth Sheet ot I 8th Avenue, Tsowwossen. When: Mondoys

9:30 om - I 2 noon. Cost: $8 per sesion or by subscription. Contoct: Betty Poris

{ó041 940.9r ró'

Luchy Lantems, Jackie Warawa
watercolour, 27 " x 24" $67 5

Hummingbird €¡ O'Hia tret Blossoms,

Dale Warke acrylic,27"x24" $I,750
Fantasy Dragon, Shirley Thomas
acrylic collage, 12.5"x16.75" $275

MOUNTAIN HAVEN ARTS . CREATE WTH THE PRO'S 2OO2

OPEN HOUSE . REGISIRATION -Moy lì - l0 A.M.-4 P.M.

Moy 23,24,25 Mixed Medio-lynn lowson Poiunen

Moy 3 ì , June ì ,2 Mixed Medio - lynn lowson Poiunen

{thìs workshop is our Creolive Journey ond wìll be held ot Mt. Robson)

June 6-7 Stone Corving-Poul McCorl

July 8-12 Wotercolour - Pot Joster

July 20 Composition-Loreeno lee

July 22-26 loyering & lellering-Som Feehomm

July 27 Rog Rugs -.Jon Truber

Augu$ 2-3 Grond Opening of New Studio

Augu$ 2,8,9 Trovel Sketching-Sue Northcott

August l 5, l ó,1 7 Monotypes - Heofter A$on

August 1 9-23 Colloge & Beyond - Edyi Loposono

Seotember 9-13 Creotive Wotercolour - Morv Ann Beckwith

Seþrcmber 19,20,21 PoperCloy-Jocqui Berglunä

October3,4,5 Acrylics-loreenolee
Oc¡ober 24,25,26 Less is More - Ed Loenen

Mountoin Hoven Art Studio -Ph: 604-462-1107 Fox 604-462-8713

Websile: www.mountoinhovenorts.com emoil: lynn@mountoinhovenorls.com Full brochure

ovoiloble.

WAIERCOI.OUR WORKSHOP IOUR - in Chino. ló nights, oll inclusive Moy, July ond

Oct 2002. Co ll An g ie 1250{ 492-57 I 0. http://www.ChinoArtTours.com

DATE ART¡ST/SUBJECT

Morch ll ErinMc5ovoney
Londscopes in Oil

April22 Morilyn Timms, SFCA,

Out-of-the-Box wilh Wotercolour

Moy 13 Donny Ghen, AFCA,

Experimentol Arl on Convos

June lO Bqrrie Chodwick
Acrylic on Convos

- 

Pleose note new dqtes for demos 

-

\

-.ì1,
BigBoots Little Feet

Debbie Milner
watercolour, 22"x lB" $2,500

ADay withRebecca

Saþ Turton
oil, I6"x 12" $250

Sunlit Walh
Gerald St. Maur
charcoal, 60"x 40" $2,450
People's Choice Awørd

Winter Waiting, Bob McMurra¡ AFCA
oil, l2"x 16" $720

22

HORNBY ISLAND WIIH MARIIY TIMIYIS, SFCA-September óth to 9th, 2002 explore

the heort stopping beouty of Hornby lslond, stoy in o comforloble well-equipped lodge ot Ford

Cove, relox ond enioy wolercolour pointing ot its finest. Fresh, delicious food, cleon ond cozy

shored occommodolions, souno, plus experl instruclion for $350 (includes tox, trovel costs

extro). For more info check the web ot www.limmsfineort.com or coll ì-8óó-334-88//.
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IEADING EDGE ART WORKSHOPS

Colgory Workshops:

Michoel O'Toole,ofco Acrylic Mor 15-17 /02
Lion Quon Zhen,bfo, Chinese WC Mor 22-24/02
Corrie Burns Brown, Mixed Medio April l5-l 9/02
Korin Richter, cspwc¡oso Wotercolour Moy 4-5/02
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Ann Hunter, bfo, WotercolourMoy 4-ó/02
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shored occommodolions, souno, plus experl instruclion for $350 (includes tox, trovel costs

extro). For more info check the web ot www.limmsfineort.com or coll ì-8óó-334-88//.
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aising Event

UAABER'

"Manini Glass" , Martind Shap¡l, oil oû caryns

for paintings'

lf you míssed thís
føbulous gøla a,øníng
last yeffi nûw is your
chance to resewe for
2002. A $50 deposít
will hold a tichet for
two in your name to
the Ãrt Party of the
Year!
Join Federation artists, patrons and
our celebrity MC for an evening of
food, music, refreshments, fun, and
best of all take home a beautiful
original work of artby one of the
FCA's most sought after painters.
As in last year's event, all paintings
will have a minimum value of $500
and many will be worth a great deal
more. To view all the work donated
last year, visit the FCA Website at
www.artists.ca. Click on "what's
new" and follow the links to
"Paintings, by numbers" -2001.

Tickets are just $500.
For more information
and to reserve yours,
call Federation Office
at 604-681-27 44

Submission Deadline - April llth 2002
A unique opportunity for Active and AFCA members to hang work in Federation Gallery during the top tourist

months inJuly and August. 20 artists wìll be chosen to hang 4 paìntings each lromJuly 9 - Aug 4. Another 20

artists wilì exhibit from Aug 6- Sept L Send 8 labeled slides of your work (they need not be what you plan to

exhibit), a list of slides, a $25 jury fee and a SASE to Federation Gallery 12,11 Canwright St., Vancouver, B.C.

V6H 487. Áccepted artists wiìl pay a $125 ¡ental fee for the month. As work sells and leaves the gallery artists

are invited to bring in new paintings. Three spots in each month are reserved for SFCA members however they

must submit an expression ofinterest by the deadline to be included.

Avoid disappointment. There are only 60 tickets...so act NO\ry!
All proceeds to beneftt the goals and programs of the Federatron of Canadian Artists

CALL FOR ENTRIES
2OI2O VISION

(formerþ Summer Gallery)




