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THE FEDERATION GALLERY
Fnou rH¡ PnnulN¡nr
CoLLrcloN,

Snu BrACx,
FCA, RCA, CSPWC, RSW
(19Ì3-r998)

Sam Black was born in Scotland and

studied art in London, Paris and Brussels

prior to World War ll. ln 1939 he enlisted

in the RoyaÌ Scottish FusiÌiers and saw

action in France, Belgium and German¡
earnrng three military star decorations
(Defence Medal, Oak Leal and the Belgian

Medaille Civile for bravery), Considered an

authority in watercolour and printmaking, Sam received many awards, citations, and

signature entitìements in recognÍtion of hÍs work and accomplishments as both an

artlst and a teacher. He was a strong proponeni of accurate observation and recording

and talked about the rmportance of attentron to detail. He told his students that artists

should Ìook for three-quarters of an hour and draw for fifteen minutes.

Perhaps one of the most unique tributes paìd to Black came in the form ol Stewart

Grant's concert work for a full orchestra inspired by the coastal imagery of Black's

paÍntings and prints. The Sam Black Sketches musical work was accompanied by
sixteen of Black's artworks, allowrng members of the audience to study the visual

image sources that inspired the musical compositions. First heard in LethbrÍdge in
1988, it was performed in other Canadian citres and has since aired on the CBC.

Sam retired to his studio and gallery - the Chieling (after the stone cottages ol the

early Scots) - on Bowen lsland in 1978. He contÍnued to be recognized nationally and

internatÍonalìy for his outstanding creativrty. ln 1990, UBC recognized his unique

contributions to the University, the Prorince, Canada and the world by conferring

upon him a Doctor of Letters, hanons caust. Since his death, the distinctive award for

education and development in arts has been established in the name of Sam Black,

professor emeñtus.
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December on the River
Lorna Dockstader, SFCA

acrylic, l6"x 20"
$850

Adverlisers in Art Avenue supporl ond qssist the Federotion
wirh their ods. Members con help by buying their supplies from

these good people. PLEASE SUPPORT OUR ADyERITSEßS,

ATTENTION The Federotion of Conodion Artisls {tCA) mokes every effort lo ensure thot oll works offered

for sole, bolh ot the FCA Gollery ond in other sonctioned FCA exhibits, ore originol works of our members.

Any ìssues of inhingemenl of copyright or morol rights lhot moy orise in such works ore the sole responsìbility

of the outhoring ortist, ond the FCA occepls no responsibiliry whotsoever for inhingemenl of such righls, nor

for ony loss, domoge, penolties, owords, or odminishotive or iudic¡ol orders orising therefrom,
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DANI EL SMITH WATERCOLOURS
Add excitement to your palettel Daniel Smith Extra Fine Watercolours ere made in the U.S. with vibrant colours of
outstand¡ng qual¡ty. These unique colours offer new optaons for watercoloür pa¡nters. Excellent lightfastness.

Cover Image
by Mìchae1 O'Toole
Aspen,36"x 40" acrylic
NFS

avenue
36" x 40" is a great size to paint. Practically

square, it commands great composition. The tree

trunks were created from the inìtial glaze and given

form by the dark areas. The rest is colourful
callìgraphy The process of painting, for me, should

be fun and to some degree immediate.
- Michael O'Toole

Painting prices listed in
thís magazine reJTect

príces set at the time oJ

exhibit only.

Someone to Watch over you,

David Goatþ SFCA, oil, 20"x 16" $5,000
The Orange Sarong, Neil Boyle, SFCA

oil, 16"x 20' NFS

Series Golour
I Aliza¡in Crimson
2 Anthraquinoid Red
3 Aureolin (Cobalt Yellow)
4 Azurite
2 Bohemian Green Earth
2 Bordeaux
I BuffTitanium
I Burnt Sienna
I Burnt Umber
3 Cadmium Orange
3 Cadmium Red Medium
3 Cadmium Red Deep
3 Cadmium Red Scarlet
3 Cadmium Yellow Medium
3 Cadmium Yellow Deep
3 Cadmium Yellow Light
2 Carbazole Violet
2 Carmine
2 Cerulean Blue
I Chinese White
1 Chromium Green Oxide
3 Cobalt Blue
3 Cobalt Blue Violet
3 Cobalt G¡een
3 Cobalt C¡een Pale
2 Cobalt Teal Blue
3 Cobalt Turquoise
3 Cobalt Violet

Series Colour
3 Cobalt Violet Deep
2 Cote d'Azure Violet
I Deep Scarlet
2 French Ultramarine'l Graphite Gray
2 Hansa Yellow Med.
I Hansa Yellow Deep
I Hansa Yellow Light
I Hooker's Green
2 Indanthrone Blue
I Indian Red
3 lndian Yellow
I Indigo
2 ltalian Burnt Sienna
I lvory Black
I Lamp Black
4 Lapis Lazuli
I Lunar Black
I Lunar Earth
4 Malachite
I Manganese Blue Hue
I Manganese Violet
1 Mars Violet
I Mars Yellow
4 Monte Amiata Natl Sienna
4 Monte Amiata Bmt Sienna
2 Moonglow
I Naphthamide Maroon

Series Colour
I Naples Yellow
I New Gamboge
2 Nickel Azo Yellow
1 Nickel Titanate Yellow
I Olive Green
2 Organic Vermillion
I Payne's Gray
3 Perinone Orange
2 Permanent Brown
I Permanent Green
I Permanent Creen Light
3 Permanent Orange
I Permanent Red
I Pe¡manent Red Deep
3 Permanent Violet
3 Perylene Maroon
3 Perylene Red
3 Perylene Scarlet
2 Phthalo Creen (Yel. Sh)
I Phthalo Turquoise
3 Pinkcolor
I Prussian Blue
3 Pynol Red
3 Pyrrol Scarlet
2 Quinacridone Bmt Orange
2 Quinacridone Bmt Sca¡let
2 Quinacridone Coral
2 Quinacridone Gold

Series Colour
Quinacridone Magenta

Quinacridone Pink
Quinacridone Red

Quinacridone Rose

Quinacridone Sienna

Quinacridone Violet
Raw Sienna
Raw Umber
Raw Umber Violet
Rich Green Gold
Rose Madder Genuine
Rose of Ultramarine
Sap Green
Sepia
Terre Verte
Uhramarine Blue
Ultramarine Red
Ultramarine Turquoise
Ultramarine Vrolet
Undersea Green
Van Dyck Brown
Venetian Red
Viridian
Yellow Ochre

INTERF.ERENCE
Blue, Copper, Green, Gold,
Lilac, Red Silver

PEARLESCENT
Shimmer, rrVhiæ

IRIDESCENT
Bronze, Copper, Gol{ Russet
Scarab Red Antique Bronze,
Antique Copper, Antique Gold,
Antique Silver, Topaz, Jade,
Blue Silver, Aztec Gold, Sun
Stone, Gold Stone

15 mlTubes
RETAIL ARTWORLD
19.95 13.96

Metallic Powders
Egyptian Gold Lemon Gold
Autumn Gold German Silver
Richgold Silver
Palegold Copper

Tarnish Resistant Palegold
Tarnish Resistant Richgold

1oz. 7.0A

Seríes 4 26.42
22.7ó
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Tuna Morníng
Brent Lynch, SFCA
oil on canvas

IB"x 36"
$5,000

SALE CONTINUES
TO JUNE 30th, 2002

REGU[AR:
SALEI

Series I 9,95 Series 2 21.25
3.9ó 14.87

Seríes 3 25.80
t 8.so
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írTne HUUAN CoxDrTroN
by Joanne Beaule Ruggles

Joanne Beaule Rugg]es is a fine art professor at Calit'ornia

Poþtechnic State IJniversity. She t'irst captured the attention of

the FCA during the AIM t'or Arts exhibition when she

mesmerized a crowd of artists wíth a presentation about art and

the exploration oJ the human figure. The FCA News pubhshed

Ruggles' essay, The Search For Celestial Bodtes: Artworh By

Joanne Beaule Rugg;les, in September 2000, a copy of which is

posted on the Art Avenues linh at www.artists.ca It ís the FCA's

good fortune to once agaín play host to this ínspiring painter and

ínstructor.

Utilizing body language and gestures of individuals or
groups, I create large and expressive narrative artwork
about what it is to be human. Employlng traditional artists'

tools and a wide range of unorthodox implements,
including twigs, primitive dowel pens, trowels and abrasive

materlals, I create a specific language of marks to tell my
stories. The artwork is often lnitiated through the

construction of a chaotic field of colour, abstract marks,

and shapes because I enjoy making order out ol apparent

disorder. For me, this process has metaphoric relationship
to life - "we get the life that is delivered lo us, and then we

try to make sense of it. This IS the human conditlon".

I use three specific resources to help me stay on course

and continue my artistic growth. These important
ìnspirational sources allow me to 'charge my creative

batter;r' The first of these is an extensive library of books on
the work of figure artists and art philosophy. Another is

traveling to exhibitions, galleries, collections, workshops,
or lectures. The third is the collaborative energies of the

speciflc lndividuals who model for my artwork.

I gain daily beneflt from my art books. If I am working
wlth a particular colour problem, I pull out reference

material like the work of Henri Matisse, Way'ne Thiebaud,
Xenla Hausner, and Gustav Klimt. Jim Dine teaches me

about passionate expression, Kâthe the Kollwitz educates

me in ways to align my life and my art; and Philip Pearlstein

challenges me to strengthen my liguratrve compositions.
Theoretical books about the creative experience provide
affirmation. When I am in my studio with a specific project
to complete, these texi sources validate my experience, and

force me to ask more of myselL

Tiaveling to galleries, museums, presentations, workshops, and artist lectures
provide addltives to my creative process. Seeing new things and the work of
others makes me hungry to get back to my own work and adds a sense of
urgency. As artists, we may need isolation in order to do our work but we also
need exposure in order to want to do our work. Seeing that labulous exhibit,
heanng about that novel idea, discovering that unìque tool or technique - these

are all motivational. Their cumulative eflect moves work forward.

My final source of lnspiration, the rndrviduals who model for me, are my
muses personified. Their wiilingness to expose themselves lor me and make
themselves r,rrlnerable ro my gaze, a11ows me to research my work. It has often
been said that my figuratrve art reveals an intangible intimacy and a deep

emotional bond with my subject(s) Perhaps it is because I have drawn the
human form for aimost 35 years, but more importantly, I think it is also because

many of these models have worked lor me lor years. One of these muses, Dona,
has become such an icon of the female form that I tell my students that I'm sure

I must draw her in my s1eep. Our long friendship has lorged a team elfort that
ls almost intuitive - she senses what I am looking for aimost before I am aware

of lt. With humble gratitude, I acknowledge that she, and her peers who model
for me, have immeasurably empowered my artwork.

Wlth support from these three sources, I not only sray current in my field, I
also continue my artistic educational growth while doing what I believe is my
life's work - telling the human story and teaching others to do the same.
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Though she uses a variety of flgure models in teachrng her art classes,

Professor Joanne Beaule Ruggles lnitiates and concludes every one ol her
universrty life drawing courses wlth Dona as the model. Dona's poses are

expressive, her hand gestures eloquent, and Ruggles'students seem to flnd a

special inspiration ln the unìque worklng relationshlp that these two
professionals have developed over many years. When Ruggles teaches her
weeklong master workshop, The Expressive Figure Qune 24 - 28), she will be

accompanied by Dona. This course is limited to 20 partrcipants with
reservations on a first-come, first-serve basis. For more lnfo and reservations
call the FCA Education dept at 604-68).-7093. For those on-line, Ruggles' work
rs well displa y ed at http : / /beau leru ggles graphics. c om
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Speciol pricing is qvqiloble for multiple pieces ond
orders mode through golleries ond wholesqle ort deolers.

Coll us for deluils oboul our FREE inhoducfion seminors.

GAÀAÀAA IAAAGING
i ó4 West Sth Avenue (between Combie St. & Moin St.)

Free porking ol reor of building. Hours 8:30o.m.-5:30p.m. M-F

Tel: ó04.707.1010
4
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Coll us for deluils oboul our FREE inhoducfion seminors.

GAÀAÀAA IAAAGING
i ó4 West Sth Avenue (between Combie St. & Moin St.)

Free porking ol reor of building. Hours 8:30o.m.-5:30p.m. M-F

Tel: ó04.707.1010
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NEW YORK CITY NATIONAL
ARTS CLUB STUDIO SCHOOL
FOR PASTELS ONLY;
A CnNnonu Exprmxcs
by Page Samis-Hill, PSC

Having a high *andard of excellence for my work, I enter competitions, juried by my peers, to help

maintain my standards while continuing to learn. I enjoy pastels because they help me achreve a

high level of realism.

Recentþ I had the opponunity to study and work wrth Masrer PasteLists of the Pastel Society of

America (PSA) in New York City The PSA have their offices and a small school at the Natronal Arts

Club in New York. Upon arrival, I was pleasant\ surprised by the elegance of the National Arts

Club's Victorian Brownstone. The lvalls and floors are made o[ dark cherry wood and in each corner

of the four floors is a life+ized figure sculpture. The living room and dining room are graced with
priceless antiques and carpets and are desrgnated for members only Walking into the one-person

elevator felt like 1 was being transported into another era. My room was on the third level with two

single beds, a sink, an armoire for my closet and a tall window allowing me to fully experÍence my

New York sunoundings.

My classroom on the second floor was equalþ impressive wrth an eighteen-foot arched cherry

wood door that seemingly roÌled into the waÌI. It was a small space rvith only enough room lor about

eight easels, each with a TV tray to hold pastels, facing the professional nude model situated against

a weLl-lit curtained waLl. Above the lireplace hung a larç bevelled mirror to be used for checking

our work. With all the lights turned off in the rest of the room, a cosy feeling enveloped our working

environment and creating a comfonable energy that came through in the work we produced. I

happily settled into clas, delighted in the luxury

The students, heanng of rny presence in the school, each shook my hand

and introduced themselves upon entering the room. Then the instructors and

students watched me work. lt was a warm and friendly place for me and I

smiled every time a person whispered by my side, "you sure aren't afiaÍd of

colourl" I think my presence was a nice break fiom regular routine for the

students and added an almost exotic aura of'Canadian mystery' and

foreignnes.

0n my second day there, I was pleased to hea¡ that I had been accepted as

a member o[the Pastel Society ofAmerica based on the slides entries that I

had submitted earlier. The news certainly added ro the quality ofmy experience and set a tone that

lasted throughout my three-week stal

During my time at the PSA, I rvorked wirh six different Master Pastelists,

coye¡ing the frgure/portrait, still lìfe, floral, and landscape traditions. ln the

figure sessions we drew, with precise detarì, all rhe proper measurements o[ the

body This could take four hours foL the head and jusr as long for fingers. When

colour rvas placed on one side of the body ir was to be placed on the other side

as well, keeping the colour rhythms the same. We were encouraged to blend

wrth our frngers and only use the colours we could see in front ofus. ln the end,

the work was more life-like.

For flowers we made a smalL sketch first to decide anangement and light. The leaves ofthe flower

were encouraged to run off the page. We were only to show detail of three flowers from the bouquet

and have the rest in shadow

The pa*els I usual\' ¡5s are primarily softer Senneher sticks rvith a selection of Unison colours,

for areas requiring deep, rich darks. Rembrants and Nupaslels were new for me and represented an

important exploration. lt is also a challenge for me to control my Ímpulses to use many dilferent

coiours, especially since many ol my paintings were inspired by a desire to see certatn colours

togethel. Since returning fiom New York though, I have created new landscapes o[ the Okanagan

Valley on acid free board toned with a mixture of gesso and pumic. This technique creates an under-

layer ofbrush marks and represents a new source ofinspiration that, for nou', replaces my colour

curiosity. Who knows what will be next...

Page Samts-Hrll attmded tht Vancouver School of Art (ECIAD), whue sht graduated in sculpttu'e, the

Instituto Allende in Mexico (drawinp; and a two year scholanhip at Lag,tna Beøch School oJ Art in

Calfonia n the ptoJusional artist prlgram that was t'ocused on drawing the human Jorm. Both an artist

andateather,Page taughtartt0 childreninthe"Artt'or the GiJtedChild" programwiththe Gttty Mtusum.

For sßyears shewas adminßn'anr oJ tht. $lestVancouvu Community Arts Countil and ¿xeutiw dírector

aJ the Silh Purse Arts Centre in West Vancouver. Since leatting tht æntrc in 1999 she ha pursued a

proJessional carær as a pasttl artist by entting many competitions. She wa

recently acceptd into the Dqas Pastel Society rn Louisiana and will exhibit in

)ctober. Two oJ her pastels wert accepted by the Floriàa Paste| Society Jor thetr

Stv mth Biennial N ationol Fxhibitiln in F oft Walton, Beach, Flonda in Apnl. She

is a sigrlture mernber oJ the Pastel Society oJ Canada. Pagt ß currently worlting

towards the status of Mister Past(lßtwith the PastelSockty ol AnencarnNew Yoth.

and ß representeð, by Hanbleton GaIIery in Kelowns.

Techniques
- 

Re: oil painting support?
with David Langevin

Hi there, I received the new issue oJ Art Avenue magazine and read your article
regarding oll painting'supports. I am quite disturbedly this as I wonder iJ all the

paintings I have sold will soon disintegrate! Please help me t'igure out iJ I øm still
ohay. I paint with water miscible oil paints on pre-stretched cqnvases that are

gessoed with acrylic gesso three times, lnce from the t'actory and twice by me. I
paintin very thinlayers, even the Jirstlayer. There is no impasto. I see noleahage

to thebach on any of my paintings. Question: If lbuy the pre-stretched canyases

with the one lay er of gesso and add my own lay ers of PVA and oil ground on top ,

will this be ohay? Can the PVA be used on canyas as weLL as Linen? Can you buy

pre-stretched Linen canvas? Where? You alsl say that there is an alhyd resin

available - does this tqhe the place of the PVA or is it in lddition to? Please send

me as much int'ormation regarding supplrts, especially those already made up - I
am not prepared to start mahingmy own - as ylu can. Thanh. you!!
DonnqKaut, AFCA

HÌ Donna, I am sorry to be brlnging the bad nevr's to you, and many
others who are concerned about the permanence of their paintings.
Your paintings, as you describe them, will be as permanent as

any oil paintings could be on cotton canvas. I am sure they will
last a long time. It is a good idea to put the extra coats of gesso

on the front. I think that your other ideas may be a further
ìmprovement as well...

I have seen pre-stretched linen on canvas in stores. You can ask
at your favorite art store if they can get it in for you. Have you
considered paÌnting on hardboard instead of canvas? It is more stable

and permanent than cotton or even linen for oils although some painters
prefer the texture and surface tension of canvas better for their style of
painting. Ready cut and primed pieces of hardboard (sometimes called 'door
skins') are sold at Opus. An extra coat or two of acrylic gesso, just like you
do with the canvases, would make a permanent painting support for oils.

Yes, you can use PVA on cotton as well as linen. It ls a good idea to coat

the ready-made canvas, front and back, with the PVA, then add the oil
ground on top. Putting a coat of size (PVA) on the back will protect the
fragile cotton fibers from deterioration, from exposure to the elements, and

it will make it less hydroscopic (water absorbent) so that it will not flex as

much. Dried layers of oii paint become bnttle and hard and don't really like
to slt on a flexing surface. The alkyd resin pdmer 1S the oil ground and it
replaces the acrylic gesso ground, not the size (PVA). For those who are

concerned about using lead whrte oil grounds you can check the ingredients
on the can. Most oil based primers using alkyd resins don't use lead white
an).¡rnore. Hope I helped Donna, David.

Hi David. I'm trying to get started painting on hardboard, so today I went to

Home Hardware and got some 1/8".1ashed Jor thehind that did nothaye oil in it

Qou said it wqs the Light hind), and the clerh said thqt the l/8" stut'f I bought was

not tempered. It's still buggingme, though,because itloohs dath to me (and it was

darher than the ll4"). What do you thinh? I dlntt want my paintingto peel ou in
year or something!

Thanhs, Chr is D av i s - Roll ans

Hi Chris, If the clerk says that it Ìs untempered then ìt mostly
likely is. Hardboard comes in different shades of brown
dependlng on the source. Ifyou are stìll uncertain, ask to see

some 'tempered' hardboard (with oil in it) so that you can
compare. That way you will see how dÌfferent it looks and feels and

be better able to judge for yourself in the future. Have fun!

Questions oJ any painterly nature conbe ashedvia
E MaíI davidlangettin@hotmail.com Phone: 250-828-8634 or
by snail mail at 878 Hector Dritte Kamloops BC VlS 187

a

SUMMER SCHOOL IN QUALICUMBFIICH. BRITISH COLUMBIA
lf you are loohing Jor ø gredt summer ydcøtion combined with art løssons, do we have a plan t'or you!

We are oft'enng two classes this year - one in June and in Juþ. Bring your fømily to this picturesque

community on Vancouver lslønd that oft'ers spectacular beaches, incredible mountain dnd sea vistds,

great golf , and an ares that is home to weavers, potters, painters, woodturners ønd much more .

Courses will be conducted øt The Old School House Arts Centre in the heart of the town.

JUNE 4, 5, 6 JULY 15, 16, 17,18
(3 DAYS) (4 DAYS)

FUN WITH WATERCOLOURS IMPROVING YOUR WATERCOLOURS
A fun-filled, fast-paced 3 day workshop with lots of For the advanced beginner to intermediate watercolour artist. Reviewing

demos, teaching an impressionistic type of painting colour mixing to achieve that "clean" look, and reviewing values and

with loose dynamic colour and lively composition. design principles to create a more interesting work of art.

INSTRUCTOR.ALAN MARK CROSS INSTRUCTOR.KARIN RICHTER

Originally from Quebec, Cross now lives in Victoria, BC. Karin is an elected member of the Society or Painters in Watercolour

He has a large following of patrons and is in private collections in Alberta. She loves to teach beginners & advanced beginners

in Canada, USA, Australia, Russia, Japan & England. who are ready to use their acquired technical skills to paint.

Cost: $290 + GST Cost: $340 + GST

Deadline to Register: May 14,2002 Deadline to Register: June24,2002

Registration cost includes an opening wine and cheese reception the evening before each course begins,

and a lunch on the closing day. For further inlormation and a registration form, please contact

The Old School House Arts Centre in Qualicum Beach.
Mailing Address: Box 791, Qualicum Beach, BC VgK 1T2

Phone: 250-752-61.33 Fax: 250-752-2600 E-Mail: tosh@macn.bc.ca

q>tu

ÉrI¡Ttgilñirrïfu

Invitøtion to experience giclée øt its ftnest!

* A 7000 sqrt. commercialfacility complete
with Art Gallery.

* Direct digital scanningfrom origínal

* Five lris printers, including the latest and
only two IXIA/Iris prínters in Canada.

* 62 inch, Mutah continuous roll printer usíng
pigmented inks.

* Customframing on síte

M ffi rrtwûves
SHUSWNP SUIII,IER SCHOOI, OF THE ÂRTS 2OO2

ShuswaD Summer
School öf tne Arts
Juþ 15-26,2002 in Salmon Arm, BC

Watercolour on Illustration Board

by Janice Robertson, SFCA,NWWS

Other workshops include:
Printmaking: Rhonda Neufeld

Calligraphy: Nina Dickins
Landscape Painting: Jim Elwood

Portraits in Watercolour: Patricia Neil Lawton
The Practice of \¡/Titing: Tôm Moen

Painting Flowers: Lisa Figueroa

and much more

For details contact Shuswap District Arts Council
@ (250)832-6807 / email to sdac@jetstream.netor

Okanagan University College @ (250) 804-8888
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NEW YORK CITY NATIONAL
ARTS CLUB STUDIO SCHOOL
FOR PASTELS ONLY;
A CnNnonu Exprmxcs
by Page Samis-Hill, PSC

Having a high *andard of excellence for my work, I enter competitions, juried by my peers, to help

maintain my standards while continuing to learn. I enjoy pastels because they help me achreve a

high level of realism.

Recentþ I had the opponunity to study and work wrth Masrer PasteLists of the Pastel Society of

America (PSA) in New York City The PSA have their offices and a small school at the Natronal Arts

Club in New York. Upon arrival, I was pleasant\ surprised by the elegance of the National Arts

Club's Victorian Brownstone. The lvalls and floors are made o[ dark cherry wood and in each corner

of the four floors is a life+ized figure sculpture. The living room and dining room are graced with
priceless antiques and carpets and are desrgnated for members only Walking into the one-person

elevator felt like 1 was being transported into another era. My room was on the third level with two

single beds, a sink, an armoire for my closet and a tall window allowing me to fully experÍence my

New York sunoundings.

My classroom on the second floor was equalþ impressive wrth an eighteen-foot arched cherry

wood door that seemingly roÌled into the waÌI. It was a small space rvith only enough room lor about

eight easels, each with a TV tray to hold pastels, facing the professional nude model situated against

a weLl-lit curtained waLl. Above the lireplace hung a larç bevelled mirror to be used for checking

our work. With all the lights turned off in the rest of the room, a cosy feeling enveloped our working

environment and creating a comfonable energy that came through in the work we produced. I

happily settled into clas, delighted in the luxury

The students, heanng of rny presence in the school, each shook my hand

and introduced themselves upon entering the room. Then the instructors and

students watched me work. lt was a warm and friendly place for me and I

smiled every time a person whispered by my side, "you sure aren't afiaÍd of

colourl" I think my presence was a nice break fiom regular routine for the

students and added an almost exotic aura of'Canadian mystery' and

foreignnes.

0n my second day there, I was pleased to hea¡ that I had been accepted as

a member o[the Pastel Society ofAmerica based on the slides entries that I

had submitted earlier. The news certainly added ro the quality ofmy experience and set a tone that

lasted throughout my three-week stal

During my time at the PSA, I rvorked wirh six different Master Pastelists,

coye¡ing the frgure/portrait, still lìfe, floral, and landscape traditions. ln the

figure sessions we drew, with precise detarì, all rhe proper measurements o[ the

body This could take four hours foL the head and jusr as long for fingers. When

colour rvas placed on one side of the body ir was to be placed on the other side

as well, keeping the colour rhythms the same. We were encouraged to blend

wrth our frngers and only use the colours we could see in front ofus. ln the end,

the work was more life-like.

For flowers we made a smalL sketch first to decide anangement and light. The leaves ofthe flower

were encouraged to run off the page. We were only to show detail of three flowers from the bouquet

and have the rest in shadow

The pa*els I usual\' ¡5s are primarily softer Senneher sticks rvith a selection of Unison colours,

for areas requiring deep, rich darks. Rembrants and Nupaslels were new for me and represented an

important exploration. lt is also a challenge for me to control my Ímpulses to use many dilferent

coiours, especially since many ol my paintings were inspired by a desire to see certatn colours

togethel. Since returning fiom New York though, I have created new landscapes o[ the Okanagan

Valley on acid free board toned with a mixture of gesso and pumic. This technique creates an under-

layer ofbrush marks and represents a new source ofinspiration that, for nou', replaces my colour

curiosity. Who knows what will be next...

Page Samts-Hrll attmded tht Vancouver School of Art (ECIAD), whue sht graduated in sculpttu'e, the

Instituto Allende in Mexico (drawinp; and a two year scholanhip at Lag,tna Beøch School oJ Art in

Calfonia n the ptoJusional artist prlgram that was t'ocused on drawing the human Jorm. Both an artist

andateather,Page taughtartt0 childreninthe"Artt'or the GiJtedChild" programwiththe Gttty Mtusum.

For sßyears shewas adminßn'anr oJ tht. $lestVancouvu Community Arts Countil and ¿xeutiw dírector

aJ the Silh Purse Arts Centre in West Vancouver. Since leatting tht æntrc in 1999 she ha pursued a

proJessional carær as a pasttl artist by entting many competitions. She wa

recently acceptd into the Dqas Pastel Society rn Louisiana and will exhibit in

)ctober. Two oJ her pastels wert accepted by the Floriàa Paste| Society Jor thetr

Stv mth Biennial N ationol Fxhibitiln in F oft Walton, Beach, Flonda in Apnl. She

is a sigrlture mernber oJ the Pastel Society oJ Canada. Pagt ß currently worlting

towards the status of Mister Past(lßtwith the PastelSockty ol AnencarnNew Yoth.

and ß representeð, by Hanbleton GaIIery in Kelowns.

Techniques
- 

Re: oil painting support?
with David Langevin

Hi there, I received the new issue oJ Art Avenue magazine and read your article
regarding oll painting'supports. I am quite disturbedly this as I wonder iJ all the

paintings I have sold will soon disintegrate! Please help me t'igure out iJ I øm still
ohay. I paint with water miscible oil paints on pre-stretched cqnvases that are

gessoed with acrylic gesso three times, lnce from the t'actory and twice by me. I
paintin very thinlayers, even the Jirstlayer. There is no impasto. I see noleahage

to thebach on any of my paintings. Question: If lbuy the pre-stretched canyases

with the one lay er of gesso and add my own lay ers of PVA and oil ground on top ,

will this be ohay? Can the PVA be used on canyas as weLL as Linen? Can you buy

pre-stretched Linen canvas? Where? You alsl say that there is an alhyd resin

available - does this tqhe the place of the PVA or is it in lddition to? Please send

me as much int'ormation regarding supplrts, especially those already made up - I
am not prepared to start mahingmy own - as ylu can. Thanh. you!!
DonnqKaut, AFCA

HÌ Donna, I am sorry to be brlnging the bad nevr's to you, and many
others who are concerned about the permanence of their paintings.
Your paintings, as you describe them, will be as permanent as

any oil paintings could be on cotton canvas. I am sure they will
last a long time. It is a good idea to put the extra coats of gesso

on the front. I think that your other ideas may be a further
ìmprovement as well...

I have seen pre-stretched linen on canvas in stores. You can ask
at your favorite art store if they can get it in for you. Have you
considered paÌnting on hardboard instead of canvas? It is more stable

and permanent than cotton or even linen for oils although some painters
prefer the texture and surface tension of canvas better for their style of
painting. Ready cut and primed pieces of hardboard (sometimes called 'door
skins') are sold at Opus. An extra coat or two of acrylic gesso, just like you
do with the canvases, would make a permanent painting support for oils.

Yes, you can use PVA on cotton as well as linen. It ls a good idea to coat

the ready-made canvas, front and back, with the PVA, then add the oil
ground on top. Putting a coat of size (PVA) on the back will protect the
fragile cotton fibers from deterioration, from exposure to the elements, and

it will make it less hydroscopic (water absorbent) so that it will not flex as

much. Dried layers of oii paint become bnttle and hard and don't really like
to slt on a flexing surface. The alkyd resin pdmer 1S the oil ground and it
replaces the acrylic gesso ground, not the size (PVA). For those who are

concerned about using lead whrte oil grounds you can check the ingredients
on the can. Most oil based primers using alkyd resins don't use lead white
an).¡rnore. Hope I helped Donna, David.

Hi David. I'm trying to get started painting on hardboard, so today I went to

Home Hardware and got some 1/8".1ashed Jor thehind that did nothaye oil in it

Qou said it wqs the Light hind), and the clerh said thqt the l/8" stut'f I bought was

not tempered. It's still buggingme, though,because itloohs dath to me (and it was

darher than the ll4"). What do you thinh? I dlntt want my paintingto peel ou in
year or something!

Thanhs, Chr is D av i s - Roll ans

Hi Chris, If the clerk says that it Ìs untempered then ìt mostly
likely is. Hardboard comes in different shades of brown
dependlng on the source. Ifyou are stìll uncertain, ask to see

some 'tempered' hardboard (with oil in it) so that you can
compare. That way you will see how dÌfferent it looks and feels and

be better able to judge for yourself in the future. Have fun!

Questions oJ any painterly nature conbe ashedvia
E MaíI davidlangettin@hotmail.com Phone: 250-828-8634 or
by snail mail at 878 Hector Dritte Kamloops BC VlS 187

a

SUMMER SCHOOL IN QUALICUMBFIICH. BRITISH COLUMBIA
lf you are loohing Jor ø gredt summer ydcøtion combined with art løssons, do we have a plan t'or you!

We are oft'enng two classes this year - one in June and in Juþ. Bring your fømily to this picturesque

community on Vancouver lslønd that oft'ers spectacular beaches, incredible mountain dnd sea vistds,

great golf , and an ares that is home to weavers, potters, painters, woodturners ønd much more .

Courses will be conducted øt The Old School House Arts Centre in the heart of the town.

JUNE 4, 5, 6 JULY 15, 16, 17,18
(3 DAYS) (4 DAYS)

FUN WITH WATERCOLOURS IMPROVING YOUR WATERCOLOURS
A fun-filled, fast-paced 3 day workshop with lots of For the advanced beginner to intermediate watercolour artist. Reviewing

demos, teaching an impressionistic type of painting colour mixing to achieve that "clean" look, and reviewing values and

with loose dynamic colour and lively composition. design principles to create a more interesting work of art.

INSTRUCTOR.ALAN MARK CROSS INSTRUCTOR.KARIN RICHTER

Originally from Quebec, Cross now lives in Victoria, BC. Karin is an elected member of the Society or Painters in Watercolour

He has a large following of patrons and is in private collections in Alberta. She loves to teach beginners & advanced beginners

in Canada, USA, Australia, Russia, Japan & England. who are ready to use their acquired technical skills to paint.

Cost: $290 + GST Cost: $340 + GST

Deadline to Register: May 14,2002 Deadline to Register: June24,2002

Registration cost includes an opening wine and cheese reception the evening before each course begins,

and a lunch on the closing day. For further inlormation and a registration form, please contact

The Old School House Arts Centre in Qualicum Beach.
Mailing Address: Box 791, Qualicum Beach, BC VgK 1T2

Phone: 250-752-61.33 Fax: 250-752-2600 E-Mail: tosh@macn.bc.ca

q>tu

ÉrI¡Ttgilñirrïfu

Invitøtion to experience giclée øt its ftnest!

* A 7000 sqrt. commercialfacility complete
with Art Gallery.

* Direct digital scanningfrom origínal

* Five lris printers, including the latest and
only two IXIA/Iris prínters in Canada.

* 62 inch, Mutah continuous roll printer usíng
pigmented inks.

* Customframing on síte

M ffi rrtwûves
SHUSWNP SUIII,IER SCHOOI, OF THE ÂRTS 2OO2

ShuswaD Summer
School öf tne Arts
Juþ 15-26,2002 in Salmon Arm, BC

Watercolour on Illustration Board

by Janice Robertson, SFCA,NWWS

Other workshops include:
Printmaking: Rhonda Neufeld

Calligraphy: Nina Dickins
Landscape Painting: Jim Elwood

Portraits in Watercolour: Patricia Neil Lawton
The Practice of \¡/Titing: Tôm Moen

Painting Flowers: Lisa Figueroa

and much more

For details contact Shuswap District Arts Council
@ (250)832-6807 / email to sdac@jetstream.netor

Okanagan University College @ (250) 804-8888
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My daughter Sara was thirteen when she walked
into my studio and announced she was going to
be a painter. I knew she was serious. As long as I
can remember she was a child who stuck to her
plans. Where did all this character come
from? It must be from her mother. i was
surprlsed. I kind of thought it would be

James or David who chose to pursue art.

But Sara pre-empted them, and James
happily went j.nto film and David into
music. No accountants or lawyers here.

I too became serious about Sara's

decision. Having offspring in the same

field can be difficult ar rhe besr of times.
I knew firsthand of father-child creative
situations in which unhealthy conditions
arose. I had to tread lightly and carefully.
I knew it would be wrong to give her too
much direction and fatherly advice. I also

knew that I was going to have to stand by
and be her best friend and mentor--if and
when I was asked. This kid had a unique
spirit and deflnitely a mind of her own.
She wasn't about to clone her dad's stuff.
She wanted her own direction, her own
career, her own life. 1 wasn't about to tell
her how or what to paint. Even when she

was a toddler she could shut the door of
her bedroom and make marvelous

FernER

DAUGHTER

by Robert Genn

Sara's near sell-out 1999 opening at lenhins Showler Gallery...

many of the píeces were painted in her studio ín Se,rílle's t'ormer
Music Conservatot'v

things. She didn't even need to show them to

anyone. Just making stuff was enough.

ln high school she was at the top of her art
class. She edited the school magazine and

did art for everything and everyone. She

gave her stuff to charities. When it came

time for art school I was glad she chose

Queens University, in Kingston, Ontario-
-well away from home and under the eye

of other artists, other influences.
University art school was everything I
had hoped. I was glad to hear that they
were soon all at each otherrs throats.
During her Chrìstmas breaks and every
summer Sara came home to western
Canada and worked like a troll in my
secondary studio. The building was
redundant at the iime and I made Ìt a

point not to go there too often. Between
second and third year she had her first
solo show. She was 20. She sold more
than 70 paintings in a week--a fact that
she dared not tell her tenured profs back
at Queens. At graduation she couldn't get

out of there fast enough. These days Sara

goes into her former classrooms and
inspires others, tells them about the real
world.

Sara and I made up our minds to have different galleries, different collectors. She

would go her way and I would go mrne, but I would always be there if needed. We
were anxious to avoid the stigma of nepotism. Then one day we decided to try a two-
person show. Outrageous! We both loved it. Our work, our lifestyles, seemed to
complement one anotherrs. Her work: ìmaginative, whimsical, often goofy; mine, we11,

you know, conservative.

Since then we have had at least six two-person shows. lt's introduced me to her
young fans and lit up my life. She still has her avant-garde galleries, but we mix them
up and ìt's been a fun trip. And speaking of trips Sara and I have taken a few of those
together--as co-artists of choice. Europe, Mexico, across Canada--over the last two
summers Sara and I sailed the length of the Mackenzie River--900 miles in our
specially built floating studio. One of us paints in the bow while the other runs the
boat. Talk aboutjoy.

This year Sara turns thirty This year she

will be making it official with Richard
Thompson. They met while at Queens.
He's rhe brains behind the Theo Digital
Gallery System and the publisher of my
twice-weekly email letter. Nepotism is okay
provided you keep it in the family. Richard
and Sara recently took a year to wander
Europe, painting, getting material, and
publishrng an on-line art travelogue at

http ://www. saraphina. com/mosey which
continues to attract 400 visitors a day. Sara,

now in her own lolt with Richard. paints
every day and mainiains a dozen galleries.

If there was anything she learned from her old dad it would be volume. She's

probably the fastest brush in the west--long since usurping my former title. She's

painted and found collectors world-wlde. She's come a long way from the lÌttle girl
who came into my studio and saÌd, "Daddy, I thought you would like to know I'm
going to be an artÌst, llke you."

Sara and I determined that we could each paint a dozen or so small shetches per day while sitting ot the bow oJ the
"AIIy Mac". I ran the boat at about 10 hnots...the perJect speed Jor nnsingbrushes and heepury the mosquítoes at bay.

Five Get Over Excitetl, 1994

Sara and Richarà camped in Provence, and she did shetches

on the lid of their Coleman Cooler

Sara anà Riclmrà tooh a hihe through Provence's Haute

Alpes, and stumbled upon The Lavender Roads.

Sara's latest seies addresses themes oJ love, desire anã

Julfillment - something to do with her upcoming nuptials
to Richard?

Sara always heeps a jounal oJ her u'avels. Her online
illustrated trav elogue ís at wwwsaraphina. com.

One of the hundreds oJ Sara's pastel shetches done in location

in Spain. This one is Santa Cruz, Seville.

After returning Jrom France tn 1995, Sara set to wor'lt on a

series based on The BayeatLx Tapestry. She did hundreds oJ

studies, using the tapestry as a springboard.

AJter graduatíngJrom Queen's lJniversity in 1995, Sara and Rtchard. tooh theü'first tnp overseas, diting and

camping across Europe in nty 1978 AIt'a Romeo.
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FernER

DAUGHTER

by Robert Genn
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Wunr rs R Cunerru SHow?
ln general, curated exhibitions can be lound in both museums and art

galleries. The purpose of having a curator create a show is to assemble

works of art, material objects and information which relate to a particular

theme. A curator attempts to guide viewers through a selection of material

in order to provoke discussion, possibly to educate, or simply to increase

awareness of a specific issue. A curated show differs from a juried show in
that technical profrciency and composition are not the most important

criteria by which works are chosen. The curator tries to choose work that

best rllustrates, clarifies or constructively questions a given theme.

The FCA's curatorial project for 2002, Culturallntersections, will explore

the influence diverse cuÌtures exert upon each other. The Call For

Submissions (below) provides the details regardlng how to submit your

work and is open to both FCA and non-FCA members.

CU LTURAL INTEB,SECTIONS
Submission package to include
* Am¡ximum of 5 slides (if tinr

bæed rædia, one câssene i¡
VFß NISCformat onl¡)

* Anist Biognphy
'¡ Anist Sta¡enrnt
'! $35.00 ecryfee
* A stamped, self-addressed

envelope suit¿ble for tbe
retum of lour slides.

Submissioo deadline June 28102Vorl¡s mustbe ar¡¡ilable for
sale and displayÍom
ScpL 24 to Oct- ti,2@2 at

Fedention Gallery
1241 Cenwrþht Street,
Vancouver, BCV6H4B7,
C.ontact Gallery lvfanagea
Rosalind Rorke at 60+681-8534
f or fu¡ther inf ormation.

The Feder:¡tion of Canadi¡n
Artists, a not-for-profit society,
is accepting submissio¡s for a

curated showoploring the therrr
'Ct¡ltual Intcrsections'. lle a¡e

seeking workvÀich addresses the
blending, clashing or coexisterrce
of diverse cukures, All nrdiums
are welcome.

TibetanRefugeeHands Photo by Brian Harris

Music to Paint By
By listening to Mozan you mghí;urr turn ouL io be

more cleati\¡e, productive and healthier. A new book by

Don Campbelì, The Mozarr Effect, is full of scientific

studies and lots of anecdotal evidence. For example,

premâture triplets were separately incubated; one was

led Mozart, one silence, and one Rock. Guess what? The Mozart-fed kid gaìned weight

faster, drdn't fuss, was smarter, and did more with hrs hfe. That sort of thing.

Why Mozart? Campbell claims that Mozart, above all others, was'in utero' akeady a

composer. His dad practiced the fiddle nearby while his pregnant mom sang lullabies

and hummed a lot. According to Campbell, Mozart's music also mimics the gurgles and

beats that the essentialþ undemater fetus hears. The result ìs a mantra of creative

security and a feeling of well-being. Mozart grew up able to compose several concertos

at once. The author goes on to show that the Mozart effect can be used to good resuÌts

with arthntìs, autism, bums, cancer, depression, grief, headaches, hlpertension,

substance abuse, trauma, etc.

ln my studio I often use a low level o[ Mozart. Sometimes I hal'e loud, sporadic bÌasts.

A headset works well for high-energy work periods. A good one is Eine Kleine

Nachtnusih, K525, Serenade in G (St Martin-in-the-Fìelds versron). Campbell

recommends this one for those with Attention Deficit Disorder. It's 17 mìnutes long. I

vibrate like a human tuning-fork, According to Campbell, it's not ju* Mozart that

works: "Bach, Handel, Vnaldi and Corelli give a sense of order and create a mentally

stimulating environment for study or work." Haydn improves concentration, memory

and spatial perception. For those with dlfferent musical tastes he says there's also a

place lor lazz, blues, salsa, rhumba, maranga, macarena and samba. -Best regards, Robert

Robert Genn wntes a t'ree twtce-weehly enail letter Jor artists. You can fnd out about it at

www.patntersheys.com

What's in a Name
When I first met Syd, he sold me life insurance. I

don't know how old he was then, but he had silver

hau, a ruddy two-scotch a day glow to his cheeks,

and a smile Liberace would have kiìled for.

Syd also had candelaÛras. Ornate, sterling silver ones, which were a small part of his

silver collection, kept mostly in a vault in his basement, He also had an extensive collection

of glass. Galle. Webb. Daum Nancy. Loetz, Tiffany and crystal, crystal, crystal. He had

porcelain by the mile. Óhinese and Korean blue and white. Ceramics. Meissen and Dresden

and Royal Worcester. He had built-in glazed, underlite glass shelves, which made his wares

glow In the same room, the walls were lined wìth Group of Seven paintings, A stupendous

Gagnon. Emily Carr totems. And a Morrice and Milne for good measure.

His hvingroom was graced with wonderful antique clocks, larnps, Persian silk carpets,

superb furniture and a collection of European paintings in keeping with the ambience. He

woke up a collectoq went to sleep a collector, and then dreamed of collecting. He taught

me a lot and, by mere association, infected me, an ardent admirer, with the collecting virus

of which I have not been cured to this da¡

Syd was also an amateur palnter. At this he possessed little talent, but he sweated over

each master piece as if he were Degas. He mostly painted still life and landscape. It relaxed

him, His little studio, also in the basement where the silver vault, glass, ceramic and

porcelain shelves and the Canadian art collection resided, always smelled pungently ol
turyentine and oil paints. I must say the srnell of scotch and turpentine together has a

strange allure.

From tìme t0 time he would frame up a selection of paintings he thought were his 'best

stufl and put them at auction. "The money they bring pays for the paint, brushes and

canvases,' he told me. "l figure I make $1.50 an hour. Not bad for an old bird."

He had one more scotch than usual one evening. His spirits were high and his cheeks

glowed, "l sign half my auction paintings de Forest, and the other half ShaÌes," he revealed.

Syd had a laugh that consumed his body, His eyes watered. He shook. I thought one day

in the midst of a huge guffaq he rnight actually explode.

"You know the craziest thing?" he howled, "De Forest always sells for twice as much as

Shales!"

Now we are talkìng about a few hundred dollars here. Actually, by the time he paid to

have his paintings framed, he perhaps made l0 cents an hour
So what's the point? 'A rose by any other name?' 'What's in a name?''What's my line?'

Over the years in my various galleries I have heard a thousand 0r more art enthusiasts

say something like, "That Emily Carr is how much? That's only because of her name you

know"

I used to try and expìain, "no it's because ofwhat she accomplished as an artist over the

course of her lifetime." Wayne Gretzky could be named Albert Schmangle¡ but Íf he set

every conceivable record in the N.H.L., he would still be number one and a hall-of-famer,

The name Schmangler might not have fit across hisjersey shoulders, but his exploits would

speak volumes for themselves.

' Yeh but, "

EventuaÌly I gave up trying to defend the "it's only the name game." At least until this

morning when I thought of Syd. De Forest. Shales,

Maybe l'm wrong,

ENilD Alessandra Bitelli
& Don Farrell

Tølking øbout Painting
Ten 3 hour sessions every 2nd Tuesday 9:30am - 12:30pm

Oct. 15 to Dec.l0, 2002 - Feb. 4 to Apr.l, 2003
at St. Anthony's Church, Offrce Enhance

2347 lnglewood Avenue, Vy'est Vancouver, BC

Info:Alessandra Bitelli - Ph: (604)926-892 I Fax: (604)92&87 5j

DON'T FORGET MAY 11,2002
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¡t Perform¡nce Work on Gr¡nville Isl¡nd
l2l8 Cartwright Street, V¡ncouver, BC

the originol

Over 800 different decorative and handmade papers

from around the world to explore.
Ask to see our handmade Japanese papers. . t,tte keep

them hidden in the back..,we have our reasonsl

lnside the Netloft Building on Granv¡lle lsland
Open everyday 10-6 604-684-2551
www.Paper-ya.com info@paper-ya.com

"Pointers ql Pqinters lodge with Brenl Heighton" Moy 24 - 29,2002
join professionol orti$ Brent Heighton on this inspiring weekend wlth 25-30 of Conodo's best

ortisls ol Pointer's lodge on Voncouver ìslond's scenic Compbell Rìver. An inspiring holidoy

filled wìth sociol gotherlngs, lectures, demo's followed by o 3 doy wotermedio workshop.

Only $749.00 plus oìr or fronsporfation.

Doug Swínlon Poinl Scotlqnd .Sept 2002

Brenl Heíghton Poinl the ltolion Riviero - Oct. 2002
Tour Milon, 5 coostol villoges of Cinque Terre, Piso, Sieno, Rome

\ AlexFong Point Sqn troncisco - Nov. 2002

r.t - Mounfoins West Art Ventures
Send o¡ email Íor brochure! Bus: (403] I 49 287 3 Fox: (403) I 49 3 67 0

Emoil:ort.ventures@codvision.com" www:ortistodventures.com
t0

EXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOUVER

ARTIST NAME
IMAGE TITLE

II\4AGE SIZE
MEDIUM

I
PRICE

SUBMISSIONS BY SLIDE ONIY (unless indicoled olherwise in show detoils): Slides

mu$ be 35mm colour in o 2 x 2' mount. Glos s ides ore nol odmissible. Pleose, no

tope or lobes, excepi non-proTrudrng siver tope on the film, whrch is not permonently

offlxed. Lobel úe slide with the Nome of Artisl, Tlte, lmoge Size, MedÌum ond Fromed

Price ond indicote which direciion is up os per il u$rolion

ENIRY FEE: Members moy submit up lo lhree slides per show for on entry fee of $ì0
eoch. Moi your enlry form wilh o self'oddressed slomped envelope (SASE) lor receipts

ond reÌurns.

ACCEPTED ENTRIES: All slide entries mu$ inciude ì) Properly lobeled sLide(s), 2) Entry

fee, 3) Complete enlry form, ond 4) SASE lncomplele entries wil nol be juried. Advice

of the jury's decision will be sent by mol in your SASE. No phone colls peose.
DECIINED ENTRIES: Declined s ide(s) will be returned in your SASE.

EXHIBITION REGUTATIONS:
ArMork musl be motted in predominonlly neutrol colours, fromed ond wired reody for

honging. The wire musl be tout ond not less lhon 4.5 below lhe centre-top of the frome.

Gloss w l[ c ps is nol occeptoble

Enlries must noi be copies, derivolives, or bosed in ony woy on olher copyrighted or

published pointings or photogrophs.

Poinling done under instruclion connot be submltted lo FCAJuries.

NolForSolePolntinosondworl.prevouslyhungot lhisgollerywil not beoccepled.
The FCA will toke th"e utmost core in honjling riork subñiled'but connot occept
responsibi i! for loss or domoge. lnsuronce is lhe responsibilily of lhe ortist
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you ore GST-registered.

It is fie obligotion of lhe ofist to be sure their work is ovoiloble ond for sole Foilure to

do so wostes lhe opportunity for onoiher orlìst to dìsploy work, or lo be eligrble to opply
lor Signolure stolus in the FCA

Arti$s submitfing work ogree to olow their imoges 1o be published in the FCA mogozine

or ir ICA odve'l s ng. Conser' 's girer, by tlre or s. 'hrough 'he oc- ot
srbmltt no'-" V 

EXHIBITIONS/CALIS:
JUNE TURIED SHOW (June 25-lulyTl
Slide entries due: Moy 23, 20A2
Scheduled lurors: Richord McDiormid SFCA, Mike Svob SFCA, Kothy Kely, AFCA

Delois All medio, Active & Signoiure Members

FALL JUR ED SHOW lOc¡ 15 ' 271

Slide entries due: Sept 12,20A2
ScheduedJurors. Breni Heighton SFCA, Robert Genn SFCA, ond Briltoni Foulkes AFCA

DeÌois. All medio, Aclive & Signoture Members

SPILSBURY MEDA[ SHOW(Oct 29'Nov l0)
AFCA slides due: Sept 2ó,2AA2
FCA poinlings due: Oct 24 2002
ScheduiedJury Pot Peocock SFCA, Ruú Sowolsky SFCA, ond Andrew McDermott AFCA

AwordsJury Brillon Froncis SFCA, Cotherine Molfol SFCA, & bo
Detoils: All medio, Signolure Members Ony

CLIP AND KEEP FOR REFERENCE

\7-- lifl;ìtlllf*tttã

The Best Selection of Coffee Table Art Books in B.G.
Bool<s on How to Paint, Draw, Oils,Watercolours,Acrylics,
Sculpture, Printing,Jewelr¡Animation, Design and Ceramics.

1533 lVest Broadway (at Granville)
Vancouver, B.C.V6I I W6 (Mail ordersWelcomed)
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Maybe l'm wrong,

ENilD Alessandra Bitelli
& Don Farrell

Tølking øbout Painting
Ten 3 hour sessions every 2nd Tuesday 9:30am - 12:30pm

Oct. 15 to Dec.l0, 2002 - Feb. 4 to Apr.l, 2003
at St. Anthony's Church, Offrce Enhance

2347 lnglewood Avenue, Vy'est Vancouver, BC

Info:Alessandra Bitelli - Ph: (604)926-892 I Fax: (604)92&87 5j

DON'T FORGET MAY 11,2002
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¡t Perform¡nce Work on Gr¡nville Isl¡nd
l2l8 Cartwright Street, V¡ncouver, BC

the originol

Over 800 different decorative and handmade papers

from around the world to explore.
Ask to see our handmade Japanese papers. . t,tte keep

them hidden in the back..,we have our reasonsl

lnside the Netloft Building on Granv¡lle lsland
Open everyday 10-6 604-684-2551
www.Paper-ya.com info@paper-ya.com

"Pointers ql Pqinters lodge with Brenl Heighton" Moy 24 - 29,2002
join professionol orti$ Brent Heighton on this inspiring weekend wlth 25-30 of Conodo's best

ortisls ol Pointer's lodge on Voncouver ìslond's scenic Compbell Rìver. An inspiring holidoy

filled wìth sociol gotherlngs, lectures, demo's followed by o 3 doy wotermedio workshop.

Only $749.00 plus oìr or fronsporfation.

Doug Swínlon Poinl Scotlqnd .Sept 2002

Brenl Heíghton Poinl the ltolion Riviero - Oct. 2002
Tour Milon, 5 coostol villoges of Cinque Terre, Piso, Sieno, Rome

\ AlexFong Point Sqn troncisco - Nov. 2002

r.t - Mounfoins West Art Ventures
Send o¡ email Íor brochure! Bus: (403] I 49 287 3 Fox: (403) I 49 3 67 0

Emoil:ort.ventures@codvision.com" www:ortistodventures.com
t0

EXHIBITION/SALE AT

FEDERATION GALLERY,

VANCOUVER

ARTIST NAME
IMAGE TITLE

II\4AGE SIZE
MEDIUM

I
PRICE

SUBMISSIONS BY SLIDE ONIY (unless indicoled olherwise in show detoils): Slides

mu$ be 35mm colour in o 2 x 2' mount. Glos s ides ore nol odmissible. Pleose, no

tope or lobes, excepi non-proTrudrng siver tope on the film, whrch is not permonently

offlxed. Lobel úe slide with the Nome of Artisl, Tlte, lmoge Size, MedÌum ond Fromed

Price ond indicote which direciion is up os per il u$rolion

ENIRY FEE: Members moy submit up lo lhree slides per show for on entry fee of $ì0
eoch. Moi your enlry form wilh o self'oddressed slomped envelope (SASE) lor receipts

ond reÌurns.

ACCEPTED ENTRIES: All slide entries mu$ inciude ì) Properly lobeled sLide(s), 2) Entry

fee, 3) Complete enlry form, ond 4) SASE lncomplele entries wil nol be juried. Advice

of the jury's decision will be sent by mol in your SASE. No phone colls peose.
DECIINED ENTRIES: Declined s ide(s) will be returned in your SASE.

EXHIBITION REGUTATIONS:
ArMork musl be motted in predominonlly neutrol colours, fromed ond wired reody for

honging. The wire musl be tout ond not less lhon 4.5 below lhe centre-top of the frome.

Gloss w l[ c ps is nol occeptoble

Enlries must noi be copies, derivolives, or bosed in ony woy on olher copyrighted or

published pointings or photogrophs.

Poinling done under instruclion connot be submltted lo FCAJuries.

NolForSolePolntinosondworl.prevouslyhungot lhisgollerywil not beoccepled.
The FCA will toke th"e utmost core in honjling riork subñiled'but connot occept
responsibi i! for loss or domoge. lnsuronce is lhe responsibilily of lhe ortist

A 35% commission wi I be deducted from the selling prÌce. Pleose odvise lhe Gollery lf

you ore GST-registered.

It is fie obligotion of lhe ofist to be sure their work is ovoiloble ond for sole Foilure to

do so wostes lhe opportunity for onoiher orlìst to dìsploy work, or lo be eligrble to opply
lor Signolure stolus in the FCA

Arti$s submitfing work ogree to olow their imoges 1o be published in the FCA mogozine

or ir ICA odve'l s ng. Conser' 's girer, by tlre or s. 'hrough 'he oc- ot
srbmltt no'-" V 

EXHIBITIONS/CALIS:
JUNE TURIED SHOW (June 25-lulyTl
Slide entries due: Moy 23, 20A2
Scheduled lurors: Richord McDiormid SFCA, Mike Svob SFCA, Kothy Kely, AFCA

Delois All medio, Active & Signoiure Members

FALL JUR ED SHOW lOc¡ 15 ' 271

Slide entries due: Sept 12,20A2
ScheduedJurors. Breni Heighton SFCA, Robert Genn SFCA, ond Briltoni Foulkes AFCA

DeÌois. All medio, Aclive & Signoture Members

SPILSBURY MEDA[ SHOW(Oct 29'Nov l0)
AFCA slides due: Sept 2ó,2AA2
FCA poinlings due: Oct 24 2002
ScheduiedJury Pot Peocock SFCA, Ruú Sowolsky SFCA, ond Andrew McDermott AFCA

AwordsJury Brillon Froncis SFCA, Cotherine Molfol SFCA, & bo
Detoils: All medio, Signolure Members Ony

CLIP AND KEEP FOR REFERENCE

\7-- lifl;ìtlllf*tttã

The Best Selection of Coffee Table Art Books in B.G.
Bool<s on How to Paint, Draw, Oils,Watercolours,Acrylics,
Sculpture, Printing,Jewelr¡Animation, Design and Ceramics.

1533 lVest Broadway (at Granville)
Vancouver, B.C.V6I I W6 (Mail ordersWelcomed)
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W;ç çch
'whereþrt:ists preler to shop'

OPUS Salc datcs: llay l-lIr tCOtFRAMING &
ART SUPPLIES

Arches
Whtcrcolour Pads
Each tape-bound pad contains
l2 sheets of 140 lb,cold-pressed
paper. Great for quick, outdoor
watercolour sketches or final
paintings.

Reg. Sale
Price Price

9" x 12" 17.50 12.25
10" x 14" 25.60 I 7.90

Piút Draving
Pencils
Pitt Monochrome pencils are
available in oil-based or oil-free
leads in different sketching
colours. Pitt Charcoal pencils
are available in various degrees
and are encased in wood to
keep your hands clean.

Reg. Sale
Price Price

Single 1.80 1.40

Artogreph
Designer
ProJector
This projector offers
up to 70% reduction
and 30 times
enlargement with one
lens.To reduce or enlarge your picture, simply
image onto the underside of the projector lid.

Reg.
Price

205.60

IVatenford tCC lb 3P
tïhtcrcolour Papcr
Each sheet has Aquapel internal sizing
and gelatin sur{ace sizing.ltl heavy
weight reduces the need for stretching.
It is 100% rag, acid free,22" x 30" and
has four deckle edges.There are l0
sheets per package.

Reg. Sale Sale
Pkg. Pkg. 2 Pkgs.

Price/Sht Price/Sht Price/Sht

t0. t7 ó.ó5 5.ó5

-

mount the
Weighs I lbs.

Sale
Price

¡ ó5.ó0
Visit www.oþusfroming.comlsales for o full colour listing

Erffits'-ïrææ'çr

ãmEF-ãtRæe

' ¡!:

-."r-r

ÃF
WAm ÃRCI{ES

WnrencbroR

ìhrka Holinsky
Watercolour
Brush Set
Kolinsky Sable watercolour brushes have
great snap and water holding capacity.
The set contains size 3 Round, size 6
Filbert and size I Liner.

Rembrandt
Soft Pastels
These arcist soft pastels
are made from pure
pigments and fine china
(kaolin) clay.Available in a
range of 203 colours.

Sale
Price

Set of 3 19.80
Visit www.opusfroming.comlsoles for o full colour listing.

Vancouver .Victoria . Langley . Kelowna . National Mail Order
toll free l -800-óó3-ó953

uuuoopusframingocoh
The first four sections of our NEW onlìne catalogue ore now availoble!

Single

Reg.
Price
4.30

Sale
Price
3.40

avenue
MaylJune 2002

The SuccesS!Show

Conyersation Piece

Richard Plincke, SFCA

watercolour
12.5"x9.5"

NFS

A Lot of BulI, Gaye Adams, AFCA
pastel on canvas paper, 18"x 24" $1,250

Squamish Loggers, Barrie Chadwick, AFCA

auyhc,24"x 36" NFS

w ;4

,re

Message for Marco, Vivian Thierfelder, SFCA

mixed media, 6"x 4" NFS

Coohie Jar with Benies, Darlene Botkin, AFCA

oil, I2"x 16'$535

t

Flower Marhet lle d,e la Cit¿, Paris, Anthony Batten, SFCA

watercolour, 19"x 19" $1,400

12
The Success Show Juty Panel: Annual Boatd oJ Gotenors Meeting Attentlees 13
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Sunny Side Up

Sherry Mltchell, AFCA

watercolour
14.5"x 9.75"
$900

Red Lantp Blue Sot'a

Barbara Younger, AFCA
acrylic, 24"x 48" $1,900

May/June 2002
The Success!Show

Heart's Content

Margaret Jones Lloyd, AFCA
collage, 22.5"x 16.5" $400

ru
LJr\

www.artists.cct
L\

aftavenue
May/June 2002

The SuccesslShow

Basltet Malter
Manya Milkovich, AFCA

r¡'atercolour
20"x 13 5"

NFS

Ingathering, Renli Chen, AFCA
r,vatercolour and ink on paper. 20"x 30.7" NFS

ru
LJZ\

T¿*

www.al'tists.ca

Sc¡uall

Gerald St.Maur, AFCA
charcoal, 60"x 40" $2,450

Girl by the Watert'ctll, Barry Walker, acrylic on canvas

24"x24" $1,200 Pegg andHarry Evons Awsrd fl

laclt's Old Chery Drew Gillies, AFCA
oil. 2,f"x 36" NFS UC

May/June 2002
The Winter Juried Show

Lorraine "Betveen Poses", Anne-Marie Harve¡ AFCA, mixed media
l 5"x 122" SB50 Al¿ssandraBitelli. SFCA Award

-,*F""- 
t'r* d

lowtey Jrtta Kaiser, AFCÄ
mixed media, 4B"x 36" $2,800

The Nerv Farnily Menlbe4 Daniel Chuang, AFCÄ

acrylic,12"x l6'$595

Lafe Risel
Thomas Love

watercolour
29"x l0" SOLD

Janice Robertsott, SFCA Arvard
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Buchingham Palace II, \{'oon Lam Ng, oil, 22"x 28" $2,700
Honorable Mention

Otavalenos Band (Equador), Oliver Malana, waterclour, 2l"x 19"

$1,200 Honorable Mention

Rollørs, Ray Bradbury oil, 18"x 36" $1,300

Bus¡ness
concelning THE FEDERATION

_ OF CANADIAN ARTISTS

FCA CoNrncrs:
FCA Executive Commifiee - 2OO1 /O2¿
President: Bob McMvrroy, AFCA bobmcmurroy@telus.net ró04-535-50ó9

I st VP: Moriorie Turnbull, AFCA omturnbull@telus.net ó04-941'7695

2nd VP: Alice Ruskin, AFCA artistolice@telus.net ó04-228'8050

Treosurer: Som Noccoroto 604-ó81'4299

Secretary: Dorlene Botkin ó04-541-8899

PostPresîdent: JaníceRoberlson,SFCA irobertsonl3@shaw.ca604-888'2230

Appointments to the Boqrd 2OOl/O2:
Communicotíons: GerryThompson, AFCA g.thompson@telus.net ó04-942-ó672

Revenue Developmenl:Baird McLeon boird-mclean@lelus.net ó04-ó02-677ó

MemberAt-Lorge: Michoel den Hertog, AFCA michoeldenhertog@telus.nel604-731-00ó8

Commiltees:
Archives: Ellen Poole ellenpoole@telus.net ó04'732-5251

Chapterl BobMclvlurray,AFCA bobmcmurroy@telus.nelo-604-57ó-9121

Membershíp: MoriorîeTurnbull,AFCA omlurnbull@telus.netó04'941-7ó95

Poînìers-ln-Aclîon: Pot Lowes 604-274 5482

SIíde Coordinotor: Morgaret Elliot, AiCA ó04'940-8030

Stondords; loniceRobertson,SFCA iroberlsonl3@home.comó04'888-2230
VolunleerCo-ordinofor: KothyYoung ó04-437-48ó3

Stoff¡
Admin. Assislont Deanna Partridge fco'odmín@ortisls.ca ó04'681-2744

Gollery Manager: Rosolind Rorke fcagallery@ortîsts.co ó04-ó81-8534

Educotion: Soulo Groumoutís fcoeducotion@ortísts.co ó04'681'7093

Executíve Direclor: Suson Fosfer fcooffice@artists.co ó04-ó81-2744

ON Drsplev IN JUNE Ar
THE FEDERATION GALLERY

Fnou rm PsnuRNsNr
Colr-rcnoN,
ALLAN
WHITCOMB
EDWARDS, FCA
(19t5-1992)

Allan Vl Edwards had his first traimng rn art at the age of fourteen under the

tutelage of Archibald Farrbairn who had been trained in the English school of

watercolour painting. At the age of sixteen he left for Toronto where he attended

the John Russell Academy of Art and, for the first time, worked from a hve model.

Edwards was acknowledged in Toronto art circles as an outstanding portrait

painter at the age of 17. In only one year, he progressed from student to deslgn

section head at the Detroit Meinzinger Foundation. He then became a leadrng

fashion designer in New York, with commlssions from Revlon, Max Factor, Lear

and many other famous companies. He founded an interior design firm, owned

hrs own textile mills, became a furniture designer and, finally, an rnternatronally

known interior designer for many famous hotels.

Throughout his careers, Edwards had continued to paint and exhibìt, wrnning

many awards. Through the r'rsion, drive and determrnation of Allan Edwards

during the l9ó0's and '70's, the Federation of Canadian Artrsts was rejuvenated

Ín the west. Alan saw the value and knowledge to be gained by the association of
students with establlshed artists, the crÌtìcal newÌng and analysis of art and the

gradual acquisition of art fundamentals - even for members who were not

students.

The FCA became a chmate conducive to encourage emerging artists to hone

their skills, provided the opportunity to learn tn classes and seminars from top-

flight professional artists. Saltspring Seminars were offered for the first time, and

the Federation opened its own Gallery on Water Street. The FCA's renaissance

was largely due to efforts and inspìration of Allan Edwards.

Wrr.''

avenue
May/June 2002

The New Year .luried Show

.lohnston St.

Granville Island
Daniel Chuang, AFCA

acrylic, l0"x B"

$385
Honorable Mention

w
LJZ\

www.artists.ca

Applebox Perch

John Cranswick
watercolour, l0"x 12.5"

$850
People's Choice Award

Hourglass Day- Ellesmere Islanà,Karcl Dorufer
acrylic, l8"x 24" $650

Through tht Mist

Jackie Warawa, watercolour
2l"x 11" $775

Let SleepingDogs Lie

Pat Lowes
mixed media
l9"x 26.5" SOLD

Professionol
Services: Weekend Gollery Supervisor: Ellen Poole

Bookkeeper: NotolieTurner

Audí¡or: lones, Richords & Co.

Web Moster : Glenn lvlorcu s glenn@morcu slink. com ó04- 522-3 I 34

LETTERS
Dear Bob, I have never been so

highly 'honoured in my artistic
career, nor have I had such a good

laugh in years!

I sincerely thanh the board for
thinhing I deserve such an honour

and I do thqnh the artist for that

delightÍul wqtercolour! (I lihe t\te

way ftry nose matches the colour of
ffry cape) and not one wrinhle to be

seen! It is betngframed to match the

beautiful 'scroll.' I hope to be able to

get over there to thanh you all in
person and also meet the artist, T.

Huntley! Portrait of Dorotlry Oxborough

I can't thinh of too many by T' Huntley

adyqntages in this growing older business but Life Membership in the

Federation of CanadianArtists is certainly one oJ them.

Many thanhs and good wishes to you all.

D orothy Oxborough, SF CAM o onli ght P ier c e T hr ough

the Clouàs
Nancy Reun-Fen Chen, AFCA
waterclour, t5"x 11" $495

The Old Playhouse

Drew Gillies, AFCA
oil,20"x I6" $700

WHITE ROCK
SUMMER SCHOOL or rHE ARTS

Frank Francese, NWS, MWS, VíHS,
ww rsw cws. wcws
Juty 8-t2 $eZs
. Loose & Bold - Vlatercolour
Juty t5-t9 ]479
. Figures - Loose & Bold - Vlatercolour

{Model}

Neil Patterson, ASA, SFCA, OPA, KA
Juty 22-26 $4OO
July 29-August 2 $4OO
' Fun Vlith Paint - Oil/Acylics

Pat Dews, AWS, NWS
August 5-9 $425
' Take the Fear Out of Painting -

Watermedia

Carla Otonnor, AWSDE NWS, AWS
August lçr-2? Î425
. Designing w¡th Panache - w/C 6.

Gouache

for brochure or inf'o phone (604) 536-1122

Box #15O,106-1656 Martin Drive
White Rock, B.C. CANADA V4A 6E7
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Fnou rm PsnuRNsNr
Colr-rcnoN,
ALLAN
WHITCOMB
EDWARDS, FCA
(19t5-1992)

Allan Vl Edwards had his first traimng rn art at the age of fourteen under the

tutelage of Archibald Farrbairn who had been trained in the English school of

watercolour painting. At the age of sixteen he left for Toronto where he attended

the John Russell Academy of Art and, for the first time, worked from a hve model.

Edwards was acknowledged in Toronto art circles as an outstanding portrait

painter at the age of 17. In only one year, he progressed from student to deslgn

section head at the Detroit Meinzinger Foundation. He then became a leadrng

fashion designer in New York, with commlssions from Revlon, Max Factor, Lear

and many other famous companies. He founded an interior design firm, owned

hrs own textile mills, became a furniture designer and, finally, an rnternatronally

known interior designer for many famous hotels.

Throughout his careers, Edwards had continued to paint and exhibìt, wrnning

many awards. Through the r'rsion, drive and determrnation of Allan Edwards

during the l9ó0's and '70's, the Federation of Canadian Artrsts was rejuvenated

Ín the west. Alan saw the value and knowledge to be gained by the association of
students with establlshed artists, the crÌtìcal newÌng and analysis of art and the

gradual acquisition of art fundamentals - even for members who were not

students.

The FCA became a chmate conducive to encourage emerging artists to hone

their skills, provided the opportunity to learn tn classes and seminars from top-

flight professional artists. Saltspring Seminars were offered for the first time, and

the Federation opened its own Gallery on Water Street. The FCA's renaissance

was largely due to efforts and inspìration of Allan Edwards.
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The New Year .luried Show

.lohnston St.

Granville Island
Daniel Chuang, AFCA

acrylic, l0"x B"

$385
Honorable Mention
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Applebox Perch

John Cranswick
watercolour, l0"x 12.5"

$850
People's Choice Award

Hourglass Day- Ellesmere Islanà,Karcl Dorufer
acrylic, l8"x 24" $650

Through tht Mist

Jackie Warawa, watercolour
2l"x 11" $775

Let SleepingDogs Lie

Pat Lowes
mixed media
l9"x 26.5" SOLD

Professionol
Services: Weekend Gollery Supervisor: Ellen Poole

Bookkeeper: NotolieTurner

Audí¡or: lones, Richords & Co.

Web Moster : Glenn lvlorcu s glenn@morcu slink. com ó04- 522-3 I 34
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Dear Bob, I have never been so

highly 'honoured in my artistic
career, nor have I had such a good

laugh in years!

I sincerely thanh the board for
thinhing I deserve such an honour

and I do thqnh the artist for that

delightÍul wqtercolour! (I lihe t\te

way ftry nose matches the colour of
ffry cape) and not one wrinhle to be

seen! It is betngframed to match the

beautiful 'scroll.' I hope to be able to

get over there to thanh you all in
person and also meet the artist, T.

Huntley! Portrait of Dorotlry Oxborough

I can't thinh of too many by T' Huntley

adyqntages in this growing older business but Life Membership in the

Federation of CanadianArtists is certainly one oJ them.

Many thanhs and good wishes to you all.

D orothy Oxborough, SF CAM o onli ght P ier c e T hr ough

the Clouàs
Nancy Reun-Fen Chen, AFCA
waterclour, t5"x 11" $495

The Old Playhouse

Drew Gillies, AFCA
oil,20"x I6" $700

WHITE ROCK
SUMMER SCHOOL or rHE ARTS

Frank Francese, NWS, MWS, VíHS,
ww rsw cws. wcws
Juty 8-t2 $eZs
. Loose & Bold - Vlatercolour
Juty t5-t9 ]479
. Figures - Loose & Bold - Vlatercolour

{Model}

Neil Patterson, ASA, SFCA, OPA, KA
Juty 22-26 $4OO
July 29-August 2 $4OO
' Fun Vlith Paint - Oil/Acylics

Pat Dews, AWS, NWS
August 5-9 $425
' Take the Fear Out of Painting -

Watermedia

Carla Otonnor, AWSDE NWS, AWS
August lçr-2? Î425
. Designing w¡th Panache - w/C 6.

Gouache

for brochure or inf'o phone (604) 536-1122

Box #15O,106-1656 Martin Drive
White Rock, B.C. CANADA V4A 6E7
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1000
P,qnxER Srneer

Studío #435, N¿rv R¿nee, Ezabela Gereb
oil on wood, 6"x 6"

Studio #280, Tulips itt a Blue Vase

Doris McDougall, oil pastel and ink on paper
2B"x 22"

Studio #280, Rub¡Judith Madsen
watercolour, l7"x 21"

Studio #340, Untitled, Eve Leader
oiVgraphite on mylar, 42"x27"

Studio #344, OnIy Say theWord, Erica Grim-Vance
graphite, gesso, steel, oil pastel on birch panel, 44"x 60"

Studio #445, Buddln Presenc¿, Sarah Knoebber
mm, 24"x 36"

n

çt#;

Studío #406
OJ Many Faces

Miriam Aroeste
ceramic mask, 14"x 10"

studio #342

Bloom #38

Jarnes Melcher
acrylic, 10"x 10"

rff

The warehouse at 1000 Parker Street rs more than
just an address. Formerly Woodwards warehouse and a

police shooting range, the building is now home to

more thân 200 artists Galning popularìty through the

Eastside Cultural Crawl event that is now in its eighth
year, Parker Street is an oasis ol artistic talent. In 1986,
the Beedie Group, headed by Kelth Beedie, decided to

olfer the building to artlsts and art-related
entrepreneurs. Recognizing that artists, even

professional artists, generaily have limited means, the
Beeclie group macle this venture possible by offering
more [han larr rents. Over the last lifteen years this
diverse group has become a community of ar¡istic

personalities led by building manager, sculptor, and
musician, Terry Kaufenberg. Belor,v are just some of

Parker Street's many talented residents Enjoy!

Studio #316, Chance Meeting, Niina Chebry
acrylic on paper, 1B"x 14"

Studio #315, #Ì Gas, Joan Paterson
orl on canvas, ll"x 14"

studio #353
Champion

Robin Ripley
mm on paper

10"x I0"

studio #302
The Pears

Silvia Dotto
ceramist

Studio #430
Portrait of Roland B

Barry Goodman,
stitched

contempofary
fibre artist

6"x 6"

Studio #490, Embryo SB, Shirley Bear
oll glaze of dry pigments on paper, 24"x30"

Due to the success of the Cukural Crawl, 1000
Parher ís now holding an annudl spring etent as

well. May 3 (5 to 9 pm) and May 4th and 5th
(llam to 6 pm) 1000 Parher Street hosts the second

annual Art Spring Sale where artists open their
studios to the public. More int'ormation on this event

andParher Street residents canbe found at
w w w.my artclub. com/ artists of 1 0 0 0p arher stre etl

or by phoning 604-7 88-67 88.
See you there!

Studio #350,1'41t Home is ltly Castle
Suzanne Sommersgill, acrylic, 4B"x 36"

Stu(lio #311, A Roch to Stand On
Virginnia lvanicki, acryhc, 54" x 72"

ll

Studio #304, Primordia, Jrudith Bergeron
oil, 36"x 36"

I

r8

Studio #344, Jeannette lris, Sharalee Regehr, watercolour, 4"x 5"
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ARROWSMITH CHAPTER by Helene Maclntosh

Greetings, the last couple of months have been very productive. Our
membership continues to gror¡r as we welcome Adina Barugolo, Pam

Hillbreht, Marg Hudson and Vickie Turner lnto our group.

The Annual Spring luned Show & Sal¿ is currently taking place at the

Oceanside Community Arts Council in Parksville and we have received

very favourable comments from the public. The jurors indicated that it was

extremely challenging to make their finai selections as the entdes were of
such hlgh caliber. Janice Bridgman, April Mcleod-Smith and Ingrid Raw

were awarded Jurors' Choices and honorable mentions went to Janice
Bridgman, Alan Dunfield, Joan Larson, Olivia Mennie and Bob Sivertson.

Our Presìdent, Maureen Walker, is recovering from the complìcations of
an abscessed appendix. Although Maureen now has to undergo the

removal of her appendix, we were happy to have her attend our official
opening on March 72 andwe all wish her a full and speedy recovery

CALGARY CHAPTER by Marian Bax-Slayter

Both the show at Lake Bonavista Village and the qualifying show at the

Edgemont Community Centre were extremely successful. Many thanks to

our executive, organizing and publicity committees for their dedicated

efforts. We have become more proactive in our marketing and promotions

and it definitely is papng off. The Calgary Stampede has invited the FCA

Calgary Chapter to be a part of theìr Artists Window Saturday, July 6. This

is a wonderful opportunity to provide demonstrations and talk with the

publìc. Helen Hadala gave us a very inspirational presentation on

'Creativity' and how to get in touch wrth the artist within, at the April
meeting.

From the land of an exceptÌonally long, snowy, winter seasonl Happy

Paintingl

CENTRAL OKANAGAN CHAPTER by Sharon Weber

Our chapter is fortunate to be bringing some very well-known and

accomplished artists to our area for workshops this year. Artists include

Anne Zlelinski and Andre Cabuche in April, Jo Scott-B in June and Jack
Reid 1n September. Members interested can phone Workshop coordinator

Ken Cochrane (250-860-9128). Other activities will be ¡wo non-juried

shows and two juried shows beginning with our annual non-juried show

at the Benvoulin Heritage Church inJune. This is a wonderful setting and

the money raised goes to preserving Kelowna's herltage buildings.

Our March meeting featured anist Mary McCulloch who dld a number

of critiques, graciously sharing information with thankful members. Ann

Zielinski did a wonderfui demonstration at our April meeting. Thank you

to both artists.

COMOX VALLEY
CHAPTER by Bev Wolsey

An enthusiastic group
enjoyed the fun and inspiring
challenge on Capturing the

Human Form, a workshop
glven by Gernt Verstraete

with a live model. Verstraete,

the founder of the Drawing
Society of Canada, provided
interestÌng ìnstructlon based

on the drawing style of the

renaissance and made the

entire class feel in touch with
the model. Thanks to

ComoxValley
Chapter Members
with
loyce Kamihura
SFCA

Daphne Triggs and her helpers for bringing the two-part workshop to us.

We look forward to Gerrit's nexl one.

SOUTH OKANAGAN-SIMILKAMEEN by Linda Anderson

Due to a late blooming winter in our province, our AGM had to be

cancelled until April.
Those of us at our chapter would like to say how much we appreciate the

feedback policy implemented by the FCA for juried works. For artists new

to the jury process, it provides a learning opportunity instead of frustration.

Thanks to the jurors who take this extra time!

Our club is enjoyrng our Design & Composition course and Tom Huntley

is a great instructor with (luckiiy for us) a sense of humour. We can't wait

to continue. ;

Our exhibition committee has managed a great line-up of venues for us

to show Ìn. May 2 to 4 at the Hester Creek Winery June 24 to JuIy 22 at

the Penticton Library-Museum with a theme show that includes local flora,

fauna, and valley landscapes. And, from August 14 to October 20 we will
have work at the Hillside Winery for the wine festivals. So a-palnting we

willgo.

U/EST KOOTENAY CHAPTER by Faith Welsh

It hardly seems posslble but our chapter is celebrating its flrst birthday

Our meeting on April 20 at the VISAC Gallery is the AGM!

Our inaugural exhibition traveled to four different venues in the area and

wâs very well received. Several paintings were sold. Thanks to the

Langham Gallery in Kaslo, the Library in Castlegar, VISAC Gallery in Trail

and the CapÌtol Theatre in Nelson. Kudos to all our members who helped

with transporting work, hanging shows, and providing refreshments at

openings. Jobs well done everyone!

VICTORIA CHAPTER by Alan Mark Cross

Congratulations to new Active members Kathleen (Kit) McDonald and

Lindsay L. Newman. Pierrette Alarie wili be in a Spring Exhibition at the

Langham Court Theatre until May 4.

Our annual SpnngExhibition was held in March in conjunctlon with the

Be a Tounst inYour Own Town evenL, which generated a lot of traffic. Jurors
Catherine Moffat SFCA, Dorothy Oxborough SFCA andJack Livesey AFCA

gave awards of Excellence to Peter Paterson AFCA, Joan Bowler, andJean

Aten. Honorable Mentions went to Marney Ward AFCA, Archle Gillies, and

Kay Dalres. Vancouver designation was also given to Nella K. Rogers, Alan

Mark Cross, and Margot Clayton AFCA. Congratulations to all and thank
you to the jurors for lheir hard work.

Paul Bennett and Alan Mark Cross will again be participating in the

annual Arúists in our Midst studÌo tour. Sponsored by the Corporation of

Saanich. The one-day walking tour ìn the B¡oadmead area of Saanich (May

5 from 12 to 4 PM) ls meant to brlng attentlon to local artrsts and their
work.

Chapters nol reporting this issue:

NORTH OKANAGAN, FRASER VALLEY, 6Ì NANAIMO CHAPTERS

Next submission deadline is June 1,2002 qrtøvenues@artists.cq

ÄITENTION ACTIVE 6r SIGNATURE MEMBERS!

2003 Group Show deadline for entries is October 3,2002
Submit: I (eighù slides, entry fee, and SASE to 1241 Cartwright St., Vancouver, B.C. V6H'187

Entry Fee: $10 fo¡ individuals $25 for groups

Please note that submission slides should merely be samples ofyour work and do not have to be

of work you would hang in the show Deadline October 3, 2002

Page Samis-Hill PSC was accepted into the Degas Pastel Society this
past Februaïv The srouo exhibit is planned for October 2002 in
Louisiana. Paâe also ñua r*o paintings äccepted into the Pastel Society
of North Floñda's Seventh Biànnial Ñaüonal Exhibition in Fort Walton
Beach. In addition, Canuck Place recently announced that Page Samis-
Hill has asreed to oroduce and donate the artwork for the House card
for Cardsirom the iTeart lor their 2002 Christmas Card campaign.

Gail Sibley was recently awarded the honour of being elected a

Slgnature Member of the Þastel Society of America. Congratulatìons
Gail!

Anr Tnavnrs
Cnnre
with Ann Zielinshi, SFCA

The south coast falls sheer and waterless into the

immense soundings oJ the Libyan Sea. Only the

goats and theír wild shepherds inhabit these

desolate regions - fromThe CretanRunner)

I set out very early from Hora Sfakion on
the narrow steep road that hair pins up to

m
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Britton Francis SFCA has been awarded the Mario Cooper and Dale

Meyers Medal in the Amencan Watercolor
Society's 135th Annual Internationa.l
Exhibition. Well done Britton.
l. Carol Short has had her work selected
by Geoscientist Magazine, a publication out
of the U.K., for the cover of their annual
report and later for a feature in the
magazine. The magazine, which has a

circulation of about 10,000, wì11 use
Carol's work in conjunction with an article
on the artistrs interpretation of earth
science.

The Close to Home Group consisting of
Nancy Thackray Clayton AFCA, Marian

Kathleen Susan

the Anapoli Plateau and the sprawling village of Anapoli. My
destination is the Aradena Gorge that cuts through sheer
mountainside to the sea. The entrance to the trail head is remarkable
in that you have to drive over a long Bailey bridge that spans the deep

canyon. The boards are unnailed and unnerving and result in a loud
clattering.

The gorge is sheer sandstone layered in oranges and grays and one

of the best of many on this south coast. I had the place to myself,
which always adds to one's sense of awe.

I stayed several days at Anapoli as the guest of ThodorÌs and Khrysi
Athitakis and ate evening meals with them in their simple restaurant.
One evenì.ng during the meal, a neighbor arrived with a sack and
proceeded to unwrap a freshly killed goat and hang it from the

rafters. At this point
Thodoris turned on the
tellir As we watched the
bombing of Afghanistan,
this naked blind staring
goat lntervened.

A morning was spent
exploring rhe village of
Anapoli. On admiring a

plant filled courtyard, the
owner invited me in to hop

up on his table a cut some grapes which we shared with some
internâtìonal sign language.

The abandoned village of Aradena is a 1000 year old collage of
textured stone, crumbling walls and arches. Well worth an afternoon
and many photographs.

With good memories and thoughts of return, I headed down the

sheer and waterless mountain side and on to HanÌa and more
adventures. But here ends my tales to you. The next journey will be

to the Ukraine and Istanbul. So wait for it!
More next rssue, until then,

Regards, Ann Zelinski

1
Chortered Accountonts

Suile 200-17ó,l8 58ù Ave,

Surrey, BC, V3S I L3

Phone: 604-57ó-9121

Fox: 6Q4'576-2890

E-Moil: mcmurroy@oxion. nel

MCMURRAY, ROBERTS, HEMING & WYBORN

\
...working with ortists

ond income toxes.

Robed H. McMurroy F.C.A.

Portner

Lundrigan, and
May 25 to June 15 at the Creative

Young are showing
Framing Company

their work from
(3524 Kingsway,

Vancouver 604-432-67
noon to 5 pm and the

Carmen Mongeau will have an
exhibition of new works in the
Dorothy Francis Galler¡ at the Old
School House in Qualicum Beach.
The exhibition is entitled WiId at
Art and will run May 28 to June 23,
2002 with an opening reception
Wed, May 29,7-9 pm.

2. Tian-Xing Li recently earned an
award in the Calit'ornia Watercolor
Associøtion's National Exhibitíon. Li
recerved the Jack Richeson Award
for his image, Blach Chair, pictured
here. Congratulatìons!

3. Kit Shing is having a solo
exhibition at the Buckland
Sourhersr Gallery (2460 Marine Dr.,
West Vancouver, 604-922-I9I5)
fhrough her images, Kit integrates
the inñard and meditative quãlities
ol Eastern art with the côlourful
brilliance of Western art. The
exhibit hanes to May 12 with the
artist in atieñdance oú vay 3 lrom 6
to 9 pm.

4. Suzanne Northcott is showing
new work in a solo show at
Lindalando Fine Art gallery (2034
W 41st Ave. Vancouver 604-266-
6010). The exhibit, entitled Holding
Space,is on from May 4 to May ll
with the arrist attending Saturday
May 4 lrom 1.0 am to 5 pm. Some ol
the exhibir can be pieviewed ar
www. I in dalandofineart. com.

International Artist Magazine has a new website. For those on line,
check it out at www.artinthemaking.com.

*n'ing sciencc t ptÒfttsilr¡
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openings. Jobs well done everyone!

VICTORIA CHAPTER by Alan Mark Cross

Congratulations to new Active members Kathleen (Kit) McDonald and

Lindsay L. Newman. Pierrette Alarie wili be in a Spring Exhibition at the

Langham Court Theatre until May 4.

Our annual SpnngExhibition was held in March in conjunctlon with the

Be a Tounst inYour Own Town evenL, which generated a lot of traffic. Jurors
Catherine Moffat SFCA, Dorothy Oxborough SFCA andJack Livesey AFCA

gave awards of Excellence to Peter Paterson AFCA, Joan Bowler, andJean

Aten. Honorable Mentions went to Marney Ward AFCA, Archle Gillies, and

Kay Dalres. Vancouver designation was also given to Nella K. Rogers, Alan

Mark Cross, and Margot Clayton AFCA. Congratulations to all and thank
you to the jurors for lheir hard work.

Paul Bennett and Alan Mark Cross will again be participating in the

annual Arúists in our Midst studÌo tour. Sponsored by the Corporation of

Saanich. The one-day walking tour ìn the B¡oadmead area of Saanich (May

5 from 12 to 4 PM) ls meant to brlng attentlon to local artrsts and their
work.

Chapters nol reporting this issue:

NORTH OKANAGAN, FRASER VALLEY, 6Ì NANAIMO CHAPTERS

Next submission deadline is June 1,2002 qrtøvenues@artists.cq

ÄITENTION ACTIVE 6r SIGNATURE MEMBERS!

2003 Group Show deadline for entries is October 3,2002
Submit: I (eighù slides, entry fee, and SASE to 1241 Cartwright St., Vancouver, B.C. V6H'187

Entry Fee: $10 fo¡ individuals $25 for groups

Please note that submission slides should merely be samples ofyour work and do not have to be

of work you would hang in the show Deadline October 3, 2002

Page Samis-Hill PSC was accepted into the Degas Pastel Society this
past Februaïv The srouo exhibit is planned for October 2002 in
Louisiana. Paâe also ñua r*o paintings äccepted into the Pastel Society
of North Floñda's Seventh Biànnial Ñaüonal Exhibition in Fort Walton
Beach. In addition, Canuck Place recently announced that Page Samis-
Hill has asreed to oroduce and donate the artwork for the House card
for Cardsirom the iTeart lor their 2002 Christmas Card campaign.

Gail Sibley was recently awarded the honour of being elected a

Slgnature Member of the Þastel Society of America. Congratulatìons
Gail!

Anr Tnavnrs
Cnnre
with Ann Zielinshi, SFCA

The south coast falls sheer and waterless into the

immense soundings oJ the Libyan Sea. Only the

goats and theír wild shepherds inhabit these

desolate regions - fromThe CretanRunner)

I set out very early from Hora Sfakion on
the narrow steep road that hair pins up to

m
LJZ\
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Britton Francis SFCA has been awarded the Mario Cooper and Dale

Meyers Medal in the Amencan Watercolor
Society's 135th Annual Internationa.l
Exhibition. Well done Britton.
l. Carol Short has had her work selected
by Geoscientist Magazine, a publication out
of the U.K., for the cover of their annual
report and later for a feature in the
magazine. The magazine, which has a

circulation of about 10,000, wì11 use
Carol's work in conjunction with an article
on the artistrs interpretation of earth
science.

The Close to Home Group consisting of
Nancy Thackray Clayton AFCA, Marian

Kathleen Susan

the Anapoli Plateau and the sprawling village of Anapoli. My
destination is the Aradena Gorge that cuts through sheer
mountainside to the sea. The entrance to the trail head is remarkable
in that you have to drive over a long Bailey bridge that spans the deep

canyon. The boards are unnailed and unnerving and result in a loud
clattering.

The gorge is sheer sandstone layered in oranges and grays and one

of the best of many on this south coast. I had the place to myself,
which always adds to one's sense of awe.

I stayed several days at Anapoli as the guest of ThodorÌs and Khrysi
Athitakis and ate evening meals with them in their simple restaurant.
One evenì.ng during the meal, a neighbor arrived with a sack and
proceeded to unwrap a freshly killed goat and hang it from the

rafters. At this point
Thodoris turned on the
tellir As we watched the
bombing of Afghanistan,
this naked blind staring
goat lntervened.

A morning was spent
exploring rhe village of
Anapoli. On admiring a

plant filled courtyard, the
owner invited me in to hop

up on his table a cut some grapes which we shared with some
internâtìonal sign language.

The abandoned village of Aradena is a 1000 year old collage of
textured stone, crumbling walls and arches. Well worth an afternoon
and many photographs.

With good memories and thoughts of return, I headed down the

sheer and waterless mountain side and on to HanÌa and more
adventures. But here ends my tales to you. The next journey will be

to the Ukraine and Istanbul. So wait for it!
More next rssue, until then,

Regards, Ann Zelinski
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Chortered Accountonts

Suile 200-17ó,l8 58ù Ave,

Surrey, BC, V3S I L3

Phone: 604-57ó-9121

Fox: 6Q4'576-2890

E-Moil: mcmurroy@oxion. nel

MCMURRAY, ROBERTS, HEMING & WYBORN

\
...working with ortists

ond income toxes.

Robed H. McMurroy F.C.A.

Portner

Lundrigan, and
May 25 to June 15 at the Creative

Young are showing
Framing Company

their work from
(3524 Kingsway,

Vancouver 604-432-67
noon to 5 pm and the

Carmen Mongeau will have an
exhibition of new works in the
Dorothy Francis Galler¡ at the Old
School House in Qualicum Beach.
The exhibition is entitled WiId at
Art and will run May 28 to June 23,
2002 with an opening reception
Wed, May 29,7-9 pm.

2. Tian-Xing Li recently earned an
award in the Calit'ornia Watercolor
Associøtion's National Exhibitíon. Li
recerved the Jack Richeson Award
for his image, Blach Chair, pictured
here. Congratulatìons!

3. Kit Shing is having a solo
exhibition at the Buckland
Sourhersr Gallery (2460 Marine Dr.,
West Vancouver, 604-922-I9I5)
fhrough her images, Kit integrates
the inñard and meditative quãlities
ol Eastern art with the côlourful
brilliance of Western art. The
exhibit hanes to May 12 with the
artist in atieñdance oú vay 3 lrom 6
to 9 pm.

4. Suzanne Northcott is showing
new work in a solo show at
Lindalando Fine Art gallery (2034
W 41st Ave. Vancouver 604-266-
6010). The exhibit, entitled Holding
Space,is on from May 4 to May ll
with the arrist attending Saturday
May 4 lrom 1.0 am to 5 pm. Some ol
the exhibir can be pieviewed ar
www. I in dalandofineart. com.

International Artist Magazine has a new website. For those on line,
check it out at www.artinthemaking.com.

*n'ing sciencc t ptÒfttsilr¡
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2001 Do THe FCA LJ7\
SexroR FCA Srnrus!

LJ7\
Cass DoNRuoxs

TinYan Chan

Janice Robertson
Lindalando Fine Art
Donna Baspaly
Alessandra Bitelli
White Rock Summer School
Anne-Marie Harvey
Peggy ôc Harry Evans
Royal Bank of Canada
Bakhareva Tatiana
Kiff Holland
Art Club of Kitimat
Jeane E. Duffey
Rose Zivot
Ruth I. Thompson

200.00 Juried Prizes

50.00 Juried Prize
f 00.00 Juried Prize
100.00 Juried Prlze

500.00 Juried Prlzes

100.00 luried Prlzes

100.00 Juried Prize
300.00 Juried Prizes

500.00 General Revenue
60.00 General Revenue

200.00 Juried Prizes

40.00 General Revenue
90.00 General Revenue

800.00 Juried PrÍzes

60.00 General Revenue

Anthony (Tony) Batten sFCA
(Toronto. On)

My'passions:' - Canada, my adopted

country! I go into a slow burn when

individuals take it, its accomplishments or

rts considerable history for grantedl -My

lLiends and the chance to share quality trme

with lhem. Hopeluììy in a greal painring

Location. -Travel, pretty much anpvherel -

Great architecture and the need to

conserve the besL and the unìque.

Brent L1'nch, srce
lSurreY. BCI

It is an honour to spend my trme in the

creative pursuit; hanging out with other

creative people, pondering the best

questions in life and, it Ís an honour to be

accepted as an SFCA in an organrzation

dedicated to these good things.

Neil Boyle srce
(Thousand Oaks, CalifornÌa)

It's been about 5l years since I hrst came

down to Lotus Land at the tender age of 19

intending to make my fortune. So far this

hasn't happened but it's been a grand ride.

My wrfe, Betqr, and I have been threatemng

to move up to "The True Nonh Suong and

Free" for some years nou', and it looks as if
we'll llnally do it. Some time in May we'll

be kicking the tires on Vancouver lsland.

Wrsh us luck.

Michael O'Toole, srce
(Lions Ba¡ BC)

l\'e been told that I was born wrth a talent

Others have said I should have been a

plumber. ln any case, it r,vas passion and

desire that spurred me on toward my love

lor painting. There's no prayer quite like

desi¡e when it comes to the priesthood ol
being an artist. I leeÌ honoured!

Lorna Dockstader sFCA
(Calgar¡ Ab)

Workrng towards SFCA status is a goal I

have always wanted to achieve. Now I am

feeling both elated and rnspired. How

quicklit one forgets the rejections along the

parh when the linal desrination

has been reachedl

Richard Plincke, sFcA, Rr, NWS

(England)

Being elected to SFCA status is a very considerable

honour that also comes with a responsibility lt is

notabLe, in Canada as much as in the U.K., that

excellence in artistic expression is on the Íncrease.

ln the R.1., for example, a higher standard of work

is especially apparent in the younger of our new

members. My own reaction to this tendenc¡ now

that I am able to add the FCA to my earlier

memberships of the R.l and the N.WS. respectivel¡

is that I should begin taking a more detached vrew

of my own work, tear up the failures, and

endeavour to express worthwhile ideas, visions, real

contributions to the world of art, and also to pay

homage and respect to the generous welcome given

my by the Canadian art establishment. For me, this

new circumstance is really quite a mrlestone.

David Goatley sFCA
(Victoria, BC)

I guess most atists work alone, spending

long hours closeted with the struggles of
creating. Iighting self doubL. uncertainty

and the nagging suspicion that maybe we're

not quite all we could be. I know I do, and,

as a portrait painter who works largely on

commission, I rarely get to share my work

with more than the Ìmmediate circle o[ my

latest subjects, or interested students at my

classes and workshops, so feedback of any

kind is welcome. lmagine my delight when

the news that I had been awarded SFCA

status came through. To be affirmed by my

peers is a real honour. lt's humblìng.

Thank you.

AIan Wylie 100.00 Juried Prize
Margaret Elliot 100.00 Juried Prize
Fasken, Martineau DuMoulin 200.00 Juried Prizes
Tony Yue 1000.00 Generai Revenue
Susan Foster 50.00Juried Prize
Ellen Poole 100.00 Slat Wall in Federation Gallery
McMurray Roberts Heming & Wyborn 500.00 Juried Prize
Cassandra Kobayashi 60.00 General Revenue
Gloria Shaw 25.00 General Revenue
PatriciaJury 45.00 General Revenue
All the attendees at
the Artists Talk Series 1500.00 60th Anniversary Celebrations
Faye Takeuchi 60.00 60th Anniversary Celebrations
Robert Ascroft f f 0.00 60th Anniversary Celebrations
Lucy Collings 10.00 60th Anniversary Celebrations

DoN¿rroNs IN KrNr
Don Dolton Painting Permanent ârt collection
George Crant Painting Permanent art collection
Oak Bay Marine Group Weekend at Painters

Palntings by Numbers
Opus Framing E: Art Supplies

5 $50. Gift Certifi.cates Paintings by Numbers

Robert Bateman SFCA
George Bates SFCA

Judi Betts SFCA (Hon)
Alessandra Bitelli SFCA
Darlene Botkin ACIPA, AFCA
Tuk Caldwell AFCA
Tinyan Chan SFCA
Nancy Clayton AFCA
Lucy Collings AFCA
Michael den Hertog AFCA
Lorna Dockstader SFCA

Jeane Duffey SFCA
Kathleen England AFCA
Margaret Elliot AFCA
H. Louise Falardeau AFCA
Robert Genn SFCA
Anne-Maire Harvey AFCA

Duso's Pasta 6: Cheese
20 bottles of Olive Oil Artists Talk Serles Speakers

Terra Breads 20 Loaves of Bread Artists Talk Series Speakers
The Hundreds of FCA Volunteers

Time, Energy, Love KeepÌng the FCA alive 6¡ well!!

Marija Petricevic AFCA
Myrtle-Anne Rempel AFCA
Robert Rennie AFCA

Janice Robertson SFCA

Alice Ruskin AFCA
Kenson Seto AFCA
Merrilee Sett AFCA
B. Carol Short AFCA
C. Michael Svob SFCA

Sheila Symington AFCA
Gerry Tompson AFCA
Larry Tillyer AFCA
Marilyn Timms SFCA

Marjorie Turnbull AFCA
Linda Wagner AFCA
Aìan Wylie SFCA. AWS

In addition to electing eight new SFCA's the Board of Govenors also elected thirteen

new Associate members. Congratulatrons to Gaye Adams, Darlene Botkin,

Barrie Chadwick, Renli Chen, Daniel Chuang, Drew Gillies, Jutta Kaiser,

Margaret Lloyd, Manya Milkovich, Sherry Mitchell, Gerald St Maur, Johnson Wu,

and Barbara Younger, AFCA's alll

Frrry FR¡urous Fe¡snerloN ARrrsrs WHo DoNnrrt $56,500 rN pATNTTNGS To THE

PRrNrrxcs BY NUMBERS FUNDRATsER

Brent Heighron SFCA

Kiff Holland SFCA
Tom Huntley AFCA

Joyce Kamikura SFCA

David Langevin
Lisse Legge AFCA
Chi-Keung Leung AFCA

Jack Livesey AFCA
Ed Loenen AFCA
Brent Lynch SFCA
Pauline Martland AFCA
Andrew McDermott AFCA
Richard McDiarmid SFCA

Robert McMurray AFCA
Sue Northcort SFCA

Michael O'Toole SFCA

Neil Patterson SFCA

Vivian Thierflder, snce
(Spruce Grove, Ab)

Nature's offerings in fìowers and fruit, the

rÍch colours ol the living world - these I

employ as my palette. To me, the r'rbrant

green that leaps fiom a backlit leal is so life

affirming. The delicate veining of an

orchid's ivory petal speaks to me of life's

intricacies, its secret underprnnings and

surprising order. The marriage of An and

Science is a fascinating one.

H
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parh when the linal desrination

has been reachedl

Richard Plincke, sFcA, Rr, NWS

(England)

Being elected to SFCA status is a very considerable

honour that also comes with a responsibility lt is

notabLe, in Canada as much as in the U.K., that

excellence in artistic expression is on the Íncrease.

ln the R.1., for example, a higher standard of work

is especially apparent in the younger of our new

members. My own reaction to this tendenc¡ now
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memberships of the R.l and the N.WS. respectivel¡

is that I should begin taking a more detached vrew

of my own work, tear up the failures, and

endeavour to express worthwhile ideas, visions, real
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my by the Canadian art establishment. For me, this

new circumstance is really quite a mrlestone.

David Goatley sFCA
(Victoria, BC)

I guess most atists work alone, spending

long hours closeted with the struggles of
creating. Iighting self doubL. uncertainty

and the nagging suspicion that maybe we're

not quite all we could be. I know I do, and,
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latest subjects, or interested students at my
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About Beaut¡ Responsibility and Fun!
Alessandra Bitelli, SFCA, CSPWC by MargaretElliot

Alessandra Brtelli told us a'tale in the thrrd person about a nervly arrived ltalian ladl; rvho, in 1981, rvas direcred ro rhe FCA
on Water Street. There she fell in love r,vrth the large 'linished' rvatercoiours of the FCA's 'greats. She threu' herself rnro rvorkshops
and demonstralions, and a¡tended the famous Saltspring semrnars. Alessandra mentioned being panicLrlarly helped by Allan
Edr,vards, Christopher Schink, Rex Brandt and Kiff Holland.

After this, the 'lady' started to teach and volunteer, became an AFCA in l9B5 and srarred to shou' ourside ol BC rvith success
(CSPWC, NWS, N\WS, AWS and Rl). By 1990 she had achreved SFCA status and in 1997, became presidenr ol rhe FCA. Afrer
all this activit¡ there has been a penod ol study and development in isolation, after ivhich she will contrnue reaching.

Alessandra showed sides illustrating her artistic career fiom the age o[ lB up to the presenr. ln lra\l befoLe lamlll'
responsibrlities, she painted exquisite miniatures on ivory and illustrated children's books. In Vancouver, she started to rvork rn
lvatercolour 0n paper, experimented on rllustration board and lvith acrylics on paper.

Brtetli likes the semi-abslract and strikes a balance betrveen reality and abstraction, puttrng more emphasis on composition than
on the ob¡ects. Recentli'i she has been lvorking on small aciylics on canvas. Two, three, or lour of these are arranged as parts o[ a

r'vhoLe and may be re-arranged in a differenr configuration.

From Alessandra's tale, we see that since her Canadian anival in l98l, the artist has been workrng verl'hard and in a focused

mannet. She has enhanced the FCA through her teachrngs and by her serious work as President. \\'e rvere lortunate indeed rhar

she was direc¡ed to our door.

MtxeoMEDIA Cot-lnce
BY Pat Lowes, Painters-in-Action

Pat Peacock SFCA collaged and painted 'subjects close to her
heart' at her Granville Island demonstration. The Herìtage Canada
artist brought along many materials, including patterned
envelopes, colour photocopies, new and used postage stamps,
stencils, rubber stamps, iransfers, skeleton leaves, and wrapping
paper. To work with these materials she also included brayer, for
affìxing and parnting, acrylic inks, Golden Fluid acrylics, acrylic
matte medium, medium weight illustration board, and a selectlon
of round and flat brushes.

Peacock's techniques included staining tissue paper with acrylic
ink, spraying webbing and acrylic paint on freezer paper, using a

blender pen to transfer Photostats, newsprint or coloured pictures
from magazlnes to tissue paper. Pat aiso instructed the audience
on creatlng stamps from high density foam by making imprints
and setting them with a heat gun and how to create acrylic
medium transfers or 'skins' (apply 5 coats of acryllc medium to a
paper image allowing each layer to dry, then soak it in water and
remove the paper).

Pat began her first mixed media demo collage by gluing several
images with matte medium onto illustration board, placing a

paper towel on top and affixing the image with a brayer. Layers of
painting, stamping, stenciling, and more images and skins
followed thÌs inltial layer. Pat carefully critiqued her work as it
developed, redesigning accordingly.

Peacock composed several mixed media paintings utilizing the
techniques and materials above. Many of her works depicted
Nordic heroines, travel destinations, life experiences and
journeys.

The array o[ materials and techniques that Peacock manipulated
to complete her demonstratlon was amaztng. It was very
informative and enjoyable for all, thank you Pat!

h*¡*
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Alessandra Bitelli and Margaret EIIíot

Paintings 6s Painters from the FCA Archives - Ellen Poole 6c Friends
by Robert Ascrot't

This talk struck me as potentially interesting because I was surprised ¡har rhe FCA had a permanent colLection.

Ellen Poole, FCA's volunteer archirist since 1997, ably presented art rvorks fiom the FCA's permanent collectron and provided

historical background informatron. Ellens special fiiend was Robert Genn, SFCA, (painter, teacher and author) and his dog,

Emily Carr. Genn provided the'colour commentar¡'sharing his personal observatrons about the paintings and providing

anecdotes (sone indeed quite colourful) about painters he kneul Emilv Carr was r,vell behaved (except at the end u'hen

apprecrative gifts from Duso's and Terra Bread ivere grven to N,lr. Genn, Emily figured she rvas entitled to share roo).

The works presented ran the gamut - rvatercoLours, oils, serigraphs, rvoodcui, and lish prints ('Gyotaku' to rhe newly

cognoscenti). Some parnters I had heaLd about, like Sam Black and Allan Edwards. A r,vork of Allesandra Bitelli, SFCA r,vas

shown and a lish print, an oldJapanese art lorm, lrom rhe'Fish Ladii'Eva Zbar.

Thanks to Ellen for rooiing through the collection to frnd these gems and for sharing your enrhusrasm and love ol rhe works

r,vith us. Congratulations are also due to the Federation for having the foresight to have a permanenr collectron. Now ifrhese

works couLd be viewed on a regular basis, say one e month at the galleLit rvhat a trear for all the members.

Bob has Jollawed, through on hÍs slgrstron dnd people can now vie¡r selectians Jront the callection m the maga1ine atñ at the Fú,eration

G allery. The Ju'st twa pieces are 0n pagr:s 3 ancl 17 oJ this isxre.

ARTIST/SUBJECT

Donny Chen, AFCA
Experimento Chlnese Art on Convos

Bqrrie Chodwick, AFCA
Acrylic on Convos

Jutto Koiset AFCA
Adventures inlo Mìxed Medio
Lorry Tillyer, AFCA
Flgures in Acrylic

Pleqse nole new dqtes for demos

'VIAY 

AND JUNE 2OO2 AT THE FEDERATION GALLERY

April I ó to Moy 5 - Spring Open Wotermedio Juried Show

May 7 lo Moy I 9 ' Art Visionories Sfudent Show

Moy 2l to June 2 - Aclive Members Only Juried Show

June 4 to June 23 - Pieces of Eight feoluring work by StCA's Jonice Roberlson,

Alon Wylíe, Kiff Hollond, Mike Svob, George Botes, A/essondro Bitellí, Ann Zíelínski,

and leone Duffey

June 25 lo Jvly 7 - June Juried Show

DATE

Morch l3

June lO

July l5

August l9

Ellen Poole and Robert Ascrot't

Illustration is Fine Art - George Mclachlan, SFCA
by Audrey Cook

A former graphic anist, George Mclachlan demonstated how subject matter dicrates the painting procedure in both

'illustration' and 'frne' art.

AfteL early trainrng at the Vancouver School of Art and the Chicago Academy of Fine Alt. George \4clachlan began his career

in illustration and design. His love ol fine art paralleled his caree¡ and George's paintrngs u'e¡e selecred and hung in the

Vancouver Art Gallery where the FCA held their annual shows some forty years ago.

George usually lets the subject dictate the painting procedure and medrum, whether it be watercolour, aclvlic or oil. He

shor,r'ed us samples from his rvork-in-progress files as weil as slides of finished pieces. Hrs paintlngs alwar,s reflect a fine sense of
coÌour, desrgn and composition. He prelers mat or illustratron board for most of hrs r,vork.

The theme of hrs Mclachlan's talk rvas expressing your subject in such r,vay that design, colour and the focal poinr is

congenral. PerspectLr.e, rn an illustration, depends on the subject that you need to'sell.'
When a scene is dull or unLnteresting, Mclachlan suggested making it a night or erening scene, using reflecred light in the

windorvs and in the sky Shadows painted in the foreground can provrde dramatic effect. An otheni'ise dull scene can also be

made more interesting and fulÌ of life by the addirion o[ people, anrmals or brrds.

George agreed that when you work 'on site' l0r a client, the setting may not be rvhar you anistical\' rvant but the painring wi1l,

most Like\i lurn out'[resh'because you won't oveni'ork it. Artlsts have the license to omit part o[the scenerl' - like trees that

otherrvise might clog it up. He illustrated this point by showing us paintings for ads ri,here rhe FLaser \hllev and surrounding

mountarns had been srmply compressed rnto recognrzable shapes. and a prece lor a mining brochr-rre lvhich u'as made more

interestrng ri'Íth a South American sLte painred into the background.

McLachlan gale a very compelling talk using his personal experiences to illustrate his theones. Thanks George.

Sea Days
Patricia Peacock, SFCA

coilage, 24"x 30"

George McLachlan and Audrey Coolt
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The Fedenation's Pnemlene Fundnalsing Event
PAINT¡NGS, bV numbers

a verT exclu¡lve evenlng of dnawlng fon
palntlngsr September 28th at
Pe¡fonmance Wonk¡ on Gnanvllle lsland.
Joln Fedenatlon a¡tl¡ts and patrons fon a
gala oven¡ng and teke home a beautlful
onlglnal work of a¡'t. Gontnlbutlng artlsts
lnclude Mlchasl OtTooler Janlce Rober'tsont
Nell Patterson and maqy more. Tlckets are
fust $6O0 fon you end a gusst. Fon mone
lnfonmatlon and to naaeFve !¡oursr call
Fedenatlon Offlce at 60¡l-881 -2744

All proceeds to benefit the goals ând programs ofthe Feder¿tion ofcanadian Artists.
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West Coast Artists. Art Market is perfect showplace for painters, sculptors,

jewellers, photographers, potters, etc. lnterested artists can be juried any

Sunday during market hours, tlam- 4pm. Limited display space available!

Located in The Empire Landmark Hotel, 1400 Robson Street(Robson and Nicola)
Foimore info visit www.westcoastartmarket.com,

0r conracr 604-7 33-37 94 I 604-987 -/27 9

Sponsored by the Empire Landmark Hotel and Conference Centre.
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About Beaut¡ Responsibility and Fun!
Alessandra Bitelli, SFCA, CSPWC by MargaretElliot

Alessandra Brtelli told us a'tale in the thrrd person about a nervly arrived ltalian ladl; rvho, in 1981, rvas direcred ro rhe FCA
on Water Street. There she fell in love r,vrth the large 'linished' rvatercoiours of the FCA's 'greats. She threu' herself rnro rvorkshops
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lvatercolour 0n paper, experimented on rllustration board and lvith acrylics on paper.
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MtxeoMEDIA Cot-lnce
BY Pat Lowes, Painters-in-Action

Pat Peacock SFCA collaged and painted 'subjects close to her
heart' at her Granville Island demonstration. The Herìtage Canada
artist brought along many materials, including patterned
envelopes, colour photocopies, new and used postage stamps,
stencils, rubber stamps, iransfers, skeleton leaves, and wrapping
paper. To work with these materials she also included brayer, for
affìxing and parnting, acrylic inks, Golden Fluid acrylics, acrylic
matte medium, medium weight illustration board, and a selectlon
of round and flat brushes.

Peacock's techniques included staining tissue paper with acrylic
ink, spraying webbing and acrylic paint on freezer paper, using a

blender pen to transfer Photostats, newsprint or coloured pictures
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paper towel on top and affixing the image with a brayer. Layers of
painting, stamping, stenciling, and more images and skins
followed thÌs inltial layer. Pat carefully critiqued her work as it
developed, redesigning accordingly.

Peacock composed several mixed media paintings utilizing the
techniques and materials above. Many of her works depicted
Nordic heroines, travel destinations, life experiences and
journeys.

The array o[ materials and techniques that Peacock manipulated
to complete her demonstratlon was amaztng. It was very
informative and enjoyable for all, thank you Pat!

h*¡*
Y3

ç'

Alessandra Bitelli and Margaret EIIíot

Paintings 6s Painters from the FCA Archives - Ellen Poole 6c Friends
by Robert Ascrot't

This talk struck me as potentially interesting because I was surprised ¡har rhe FCA had a permanent colLection.

Ellen Poole, FCA's volunteer archirist since 1997, ably presented art rvorks fiom the FCA's permanent collectron and provided

historical background informatron. Ellens special fiiend was Robert Genn, SFCA, (painter, teacher and author) and his dog,

Emily Carr. Genn provided the'colour commentar¡'sharing his personal observatrons about the paintings and providing

anecdotes (sone indeed quite colourful) about painters he kneul Emilv Carr was r,vell behaved (except at the end u'hen

apprecrative gifts from Duso's and Terra Bread ivere grven to N,lr. Genn, Emily figured she rvas entitled to share roo).

The works presented ran the gamut - rvatercoLours, oils, serigraphs, rvoodcui, and lish prints ('Gyotaku' to rhe newly

cognoscenti). Some parnters I had heaLd about, like Sam Black and Allan Edwards. A r,vork of Allesandra Bitelli, SFCA r,vas

shown and a lish print, an oldJapanese art lorm, lrom rhe'Fish Ladii'Eva Zbar.

Thanks to Ellen for rooiing through the collection to frnd these gems and for sharing your enrhusrasm and love ol rhe works

r,vith us. Congratulations are also due to the Federation for having the foresight to have a permanenr collectron. Now ifrhese

works couLd be viewed on a regular basis, say one e month at the galleLit rvhat a trear for all the members.

Bob has Jollawed, through on hÍs slgrstron dnd people can now vie¡r selectians Jront the callection m the maga1ine atñ at the Fú,eration

G allery. The Ju'st twa pieces are 0n pagr:s 3 ancl 17 oJ this isxre.
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June 4 to June 23 - Pieces of Eight feoluring work by StCA's Jonice Roberlson,

Alon Wylíe, Kiff Hollond, Mike Svob, George Botes, A/essondro Bitellí, Ann Zíelínski,

and leone Duffey
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Ellen Poole and Robert Ascrot't

Illustration is Fine Art - George Mclachlan, SFCA
by Audrey Cook

A former graphic anist, George Mclachlan demonstated how subject matter dicrates the painting procedure in both

'illustration' and 'frne' art.

AfteL early trainrng at the Vancouver School of Art and the Chicago Academy of Fine Alt. George \4clachlan began his career

in illustration and design. His love ol fine art paralleled his caree¡ and George's paintrngs u'e¡e selecred and hung in the

Vancouver Art Gallery where the FCA held their annual shows some forty years ago.

George usually lets the subject dictate the painting procedure and medrum, whether it be watercolour, aclvlic or oil. He

shor,r'ed us samples from his rvork-in-progress files as weil as slides of finished pieces. Hrs paintlngs alwar,s reflect a fine sense of
coÌour, desrgn and composition. He prelers mat or illustratron board for most of hrs r,vork.

The theme of hrs Mclachlan's talk rvas expressing your subject in such r,vay that design, colour and the focal poinr is

congenral. PerspectLr.e, rn an illustration, depends on the subject that you need to'sell.'
When a scene is dull or unLnteresting, Mclachlan suggested making it a night or erening scene, using reflecred light in the

windorvs and in the sky Shadows painted in the foreground can provrde dramatic effect. An otheni'ise dull scene can also be

made more interesting and fulÌ of life by the addirion o[ people, anrmals or brrds.

George agreed that when you work 'on site' l0r a client, the setting may not be rvhar you anistical\' rvant but the painring wi1l,

most Like\i lurn out'[resh'because you won't oveni'ork it. Artlsts have the license to omit part o[the scenerl' - like trees that

otherrvise might clog it up. He illustrated this point by showing us paintings for ads ri,here rhe FLaser \hllev and surrounding

mountarns had been srmply compressed rnto recognrzable shapes. and a prece lor a mining brochr-rre lvhich u'as made more

interestrng ri'Íth a South American sLte painred into the background.

McLachlan gale a very compelling talk using his personal experiences to illustrate his theones. Thanks George.

Sea Days
Patricia Peacock, SFCA
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George McLachlan and Audrey Coolt
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a verT exclu¡lve evenlng of dnawlng fon
palntlngsr September 28th at
Pe¡fonmance Wonk¡ on Gnanvllle lsland.
Joln Fedenatlon a¡tl¡ts and patrons fon a
gala oven¡ng and teke home a beautlful
onlglnal work of a¡'t. Gontnlbutlng artlsts
lnclude Mlchasl OtTooler Janlce Rober'tsont
Nell Patterson and maqy more. Tlckets are
fust $6O0 fon you end a gusst. Fon mone
lnfonmatlon and to naaeFve !¡oursr call
Fedenatlon Offlce at 60¡l-881 -2744

All proceeds to benefit the goals ând programs ofthe Feder¿tion ofcanadian Artists.
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West Coast Artists. Art Market is perfect showplace for painters, sculptors,

jewellers, photographers, potters, etc. lnterested artists can be juried any

Sunday during market hours, tlam- 4pm. Limited display space available!

Located in The Empire Landmark Hotel, 1400 Robson Street(Robson and Nicola)
Foimore info visit www.westcoastartmarket.com,

0r conracr 604-7 33-37 94 I 604-987 -/27 9

Sponsored by the Empire Landmark Hotel and Conference Centre.
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ARïISTS OF IOOO PARKER STREET ore hovino on ART SPRING
SALE wilh open studios on Moy 3rd from 5-9 p.m-., ond Moy 4th &
5th kom ì l- ó p.m. For pre-viewing go to
www.myortclub.com/orlists.of. ì 000.porker.st., then gother your
friends, come visil us ond toke home something speciol from on Artist
you've met.

ls

a0

TeII Tail Tr achs, Rene Thibault
acryhc, l8"x 24" $1,175

Grounded, Sally Milne
\¡,atercolour, 18.5"x 28.5"
s2,000

Clffiangey JillBrown
mixed media

l5"x 15"
SOLD

Ladíes Day Out, Genevieve Pfeiffer
gouache 6l pastel, Il."x LB" SOLD

Beaver Pond, Patricia Rust
acrylic, l4"x lB" $360

è1)'

Langley m \Minter

Bernard Major
watercol0ur
13.5"x 17.5"
$600

Chalh Art, Debbie Milner
acrylic, 1B"x 24" $l,lB0

\rww.artists.ca

The Mexícan

Heidi Lambert
watercolour
17"x 14.5"

$525

avenue
May/June 2002

The Winter Juried Show

OId. Shed.

Marjorie Turnbull, AFCA

oil, l2"x 16"

SOLD

Self Portrait "Values"

Annette Waterbeek
watercolour. I9"x24"
s700

word
mail,

olong cheque or credif cord
lhe I st doy of the month precedtng fhe monfh of issue.Artist's by

PICTURE THIS WAY IN WATERCOTOUR & MIXED MEDIA
Pointing demos by Mike Svob ond Joyce Komikuro; or PICTURE THIS
WAY lN ACRYIIC & OIL Pointing demos by Robert Genn ond Alon
Wylie. Eoch video hos iwo 30- minule lechnique tutoriols. Order by
nome ond enclose cheque for $¿¿.95 eo. Conodion funds + $3.15
GST ond $3.32 PST + $ó.00 S,/H to Federotion of Conodion Artisls,
1241 Coriwrighl Street, Voncouver, B.C. VóH 487 lOR, pick up your
video ot Federotion Gollery ond sove $ó.00 S/H). Full Copyright
reserved.

Enhonce your woter medio experience by subscribing to our newsleiler,
THE WATERCOTOUR GAZETTE. For o iree somore coov or
informotion on our wotercolour self-help orticles, rdnd yoll nome ond
oddress to KOR Publicotions, ó19 Homilton Ave., Winnipeg, MB R2Y
I23. Fox 204/889-6462 or E-moil: kor@escope.co.

DEMONSTRAÍORS' OPPORIUNITY - 2OO2 Demo Opportunities
for quolified member-ortists on Mondoys - l- 4 p.m. ot Federotion of
Conodion Artists' Gollery. Coll Pot Lowes 27 4-5482.

PHOTOGRAPHY - Professionol photogropher will provide you with
slides, prints ond scons of your ortwork (3D & 2D). Best quolity,
unbelievoble rotes. Joseph ot 4387765

WATERCOTOUR WORKSHOP TOUR in Chino. ló nights, oll
inclusive Moy, July ond Oct 2002. Coll Angie (250) 492-5790.
http / / www.Ch i noArtTours.com

ARTWORK PHOTOGRAPHY - Experienced ortwork photogropher.
Slides, prints ond scons ovoiloble.
Excellent rotes. For somples, see: http: / / members.show.c o /won-l,ee /
Coll Vincent Pigeon ot 604685-9617.

lF YOU HAVE A CAR ond some spore time, the Federotion office
wonts to heor from you! We ore looking for on "on coll" driver to help
us moke occosionol deliveries. We will poy mileoge ot .35/km for
your time ond gos. Pleose coll Rosolind ot ó04-ó81-8534.

tlFE DRAWING SESSIONS twice weekly @New Westminster
Artsclub, óó2 Clorkson St., N.W. neor Skylroin Stotion, 604525
7741 . Drop-ins & new members welcome.

THE FEDERATION OF CANADIAN ARTISTS
PROUDLY PRESENTS

PIECES OF EIGHT
New Works by Senior FCA Artists

Arsss,q,NoRA BTTELLI, GEoRGE Barns,
Jeer.m DurrrY, Krrr HoTLAND,
Jnmcr RosBntsoN, MrKE Svon,
ArnN'$/yun & A¡w ZmuNsru
Federation Gallery, l24lCanwright Street

(Granville Island) Vaucouver, BC
June 4 to June 23,2002

Opening Reception - Thursday, June 6, 5:30 to 9:30pm
Panel Discussion - Saturday, June 8, 1:00 to 3:00pm

Members:
Office staff would like to apologize to all rhose members who
received a 'final noticer for non-pa1'rnent of membership dues
and had actually aheady paid. A gremlin was at work in our
database but we think we've got the problem fixed now. lf you
have any questions about your membership please call Susan
or Deanna at 604-68I-27 44

New Members Feb 8th to April 4rh,2002
Anil Auluck, Nevo Boxler, Joonne Beoule Ruggles, Heoúer
Buchonon, Zoro Georgina Ascroft, Doo-Young -Bãng, 

Anthony
Batten SFCA, Gordon Begg, Alice Belford, Lillian Bengtsson, Ke¡th
Bramwell, Marian Churchland. Donna Clark, Katharine Clifford,
Sherry Cooper, Lyla Couzens, Sheila Davis, Olga de Sanctis,
Ronald Desormeaux, Janice Dickie, Leah Dockrill, Charles Dool,
Marie Claire Dupuis, Elizabeth, Evans, Christine Fiegert, David
Goatley , Robert Greelmann, Lynne Green, Lillian Hansen, Denise
Holland, Teresa Jeromkin, Barb Kadarishko, Sami Lesani, Bonnie
Luchtmeijer, K. Marjorie, Jeff Munroe, Angela O'Sullivan, Rose
Marie Patterson, Riitta Peirone, Murray Phillips, Jerry Rivard,
Melanie Rockett, Stacey Sakai, Elizabeth Scott, Barb Smith, Dale
Syrota, Carol Tatham, Vivian Thierfelder, Gerrit Verstraete, Leigh
Whillans, Henry Woronko, Darlene Zimmerman

CALt FOR ENTRY - Point the Town, September 7 , 2002 Mople Ridge
Art Gollery Society is osking for ortists tå point on locotion in'five
hours ond donote ortwork for evening ouclion dinner to roise money
for our new Arts Centre. Monetory Piizes oworded ond ortwork
exh¡bited in Gollery from Sept. l5 to 20. For entry form informotion,
coll 604-467-5855 or emoil mrogs@direct.co

óTh ANNUAT ART IN THE PARK
Coll for Artists. Art in the pork is one of lhe lorqest outdoor shows in
lhe North Froser Volley. lndividuolly showcosin! neorly 40 ortisls in oll
medio. This yeor's show is June 21 , 22, ond 23. For more informolion
ond registrolion forms coll Lyn 604-4628380.

SELECT PUBIICATIONS, o leoding publicotion ond book distribution
compony is currently seeking originol ort for license ond reproduction.
This ortwork will be reproduced on o voriety of greeting cords,
stotionery ond gifl items. We ore interested in o ronge of styles ond
subiect motter. However, florol ond noturol elements, os weil os
whimsicol styles suitoble for children ore preferred. lf you ore interested
in hoving your work reproduced, pleose send o low+esolution digitol
somple to gillon@select-books.com or send photocopies to: Gillion
Boyd, Select Publicotions Ltd., 803ó Enterprise Street, Burnoby, BC,
Conodo V5A lVZ.

Fire & Water, Sun €¡ Shore , Bob McMurra¡ AFCA
oil, 24"x 36' $2,200

Serenity, Sharon Lynn Williams
acrylic, 22"x 30" $975

TEADING EDGE ART WORKSHOPS
Colgory Workshops:

Doug Swinton Oil Moy 31, June 1.2/02
Suzonne Norfhcott, sfco Figure Oct 406/02
Judi Betls, ows Wotercolour Oc¡2630/02
Alon Wylie, sfco, ows Oil Nov 8-10/02

Sylvon Loke Workshops:
Ann Hunter, bfo Wotercolour Moy 10-12/02

Winnipeg Workshops:
Ann Hunter, bfo Wotercolour Moy 4-6/02 Nov 2-ó/02

Leoding Edge Art Workshops, Louise Grey at 403 233 7389
emoil greyort@codvision.com web www.greolortworkshops.com

$zlo.
$¡¡s.
$sss.
$¡to.

$275

$s¡s

26
View ft'om SPencer Battety No.2

Ryan Lawrie, oil, 12.25"x 13.25" SOLD 27
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slides, prints ond scons of your ortwork (3D & 2D). Best quolity,
unbelievoble rotes. Joseph ot 4387765

WATERCOTOUR WORKSHOP TOUR in Chino. ló nights, oll
inclusive Moy, July ond Oct 2002. Coll Angie (250) 492-5790.
http / / www.Ch i noArtTours.com

ARTWORK PHOTOGRAPHY - Experienced ortwork photogropher.
Slides, prints ond scons ovoiloble.
Excellent rotes. For somples, see: http: / / members.show.c o /won-l,ee /
Coll Vincent Pigeon ot 604685-9617.

lF YOU HAVE A CAR ond some spore time, the Federotion office
wonts to heor from you! We ore looking for on "on coll" driver to help
us moke occosionol deliveries. We will poy mileoge ot .35/km for
your time ond gos. Pleose coll Rosolind ot ó04-ó81-8534.

tlFE DRAWING SESSIONS twice weekly @New Westminster
Artsclub, óó2 Clorkson St., N.W. neor Skylroin Stotion, 604525
7741 . Drop-ins & new members welcome.

THE FEDERATION OF CANADIAN ARTISTS
PROUDLY PRESENTS

PIECES OF EIGHT
New Works by Senior FCA Artists

Arsss,q,NoRA BTTELLI, GEoRGE Barns,
Jeer.m DurrrY, Krrr HoTLAND,
Jnmcr RosBntsoN, MrKE Svon,
ArnN'$/yun & A¡w ZmuNsru
Federation Gallery, l24lCanwright Street

(Granville Island) Vaucouver, BC
June 4 to June 23,2002

Opening Reception - Thursday, June 6, 5:30 to 9:30pm
Panel Discussion - Saturday, June 8, 1:00 to 3:00pm

Members:
Office staff would like to apologize to all rhose members who
received a 'final noticer for non-pa1'rnent of membership dues
and had actually aheady paid. A gremlin was at work in our
database but we think we've got the problem fixed now. lf you
have any questions about your membership please call Susan
or Deanna at 604-68I-27 44

New Members Feb 8th to April 4rh,2002
Anil Auluck, Nevo Boxler, Joonne Beoule Ruggles, Heoúer
Buchonon, Zoro Georgina Ascroft, Doo-Young -Bãng, 

Anthony
Batten SFCA, Gordon Begg, Alice Belford, Lillian Bengtsson, Ke¡th
Bramwell, Marian Churchland. Donna Clark, Katharine Clifford,
Sherry Cooper, Lyla Couzens, Sheila Davis, Olga de Sanctis,
Ronald Desormeaux, Janice Dickie, Leah Dockrill, Charles Dool,
Marie Claire Dupuis, Elizabeth, Evans, Christine Fiegert, David
Goatley , Robert Greelmann, Lynne Green, Lillian Hansen, Denise
Holland, Teresa Jeromkin, Barb Kadarishko, Sami Lesani, Bonnie
Luchtmeijer, K. Marjorie, Jeff Munroe, Angela O'Sullivan, Rose
Marie Patterson, Riitta Peirone, Murray Phillips, Jerry Rivard,
Melanie Rockett, Stacey Sakai, Elizabeth Scott, Barb Smith, Dale
Syrota, Carol Tatham, Vivian Thierfelder, Gerrit Verstraete, Leigh
Whillans, Henry Woronko, Darlene Zimmerman

CALt FOR ENTRY - Point the Town, September 7 , 2002 Mople Ridge
Art Gollery Society is osking for ortists tå point on locotion in'five
hours ond donote ortwork for evening ouclion dinner to roise money
for our new Arts Centre. Monetory Piizes oworded ond ortwork
exh¡bited in Gollery from Sept. l5 to 20. For entry form informotion,
coll 604-467-5855 or emoil mrogs@direct.co

óTh ANNUAT ART IN THE PARK
Coll for Artists. Art in the pork is one of lhe lorqest outdoor shows in
lhe North Froser Volley. lndividuolly showcosin! neorly 40 ortisls in oll
medio. This yeor's show is June 21 , 22, ond 23. For more informolion
ond registrolion forms coll Lyn 604-4628380.

SELECT PUBIICATIONS, o leoding publicotion ond book distribution
compony is currently seeking originol ort for license ond reproduction.
This ortwork will be reproduced on o voriety of greeting cords,
stotionery ond gifl items. We ore interested in o ronge of styles ond
subiect motter. However, florol ond noturol elements, os weil os
whimsicol styles suitoble for children ore preferred. lf you ore interested
in hoving your work reproduced, pleose send o low+esolution digitol
somple to gillon@select-books.com or send photocopies to: Gillion
Boyd, Select Publicotions Ltd., 803ó Enterprise Street, Burnoby, BC,
Conodo V5A lVZ.

Fire & Water, Sun €¡ Shore , Bob McMurra¡ AFCA
oil, 24"x 36' $2,200

Serenity, Sharon Lynn Williams
acrylic, 22"x 30" $975

TEADING EDGE ART WORKSHOPS
Colgory Workshops:

Doug Swinton Oil Moy 31, June 1.2/02
Suzonne Norfhcott, sfco Figure Oct 406/02
Judi Betls, ows Wotercolour Oc¡2630/02
Alon Wylie, sfco, ows Oil Nov 8-10/02

Sylvon Loke Workshops:
Ann Hunter, bfo Wotercolour Moy 10-12/02

Winnipeg Workshops:
Ann Hunter, bfo Wotercolour Moy 4-6/02 Nov 2-ó/02

Leoding Edge Art Workshops, Louise Grey at 403 233 7389
emoil greyort@codvision.com web www.greolortworkshops.com

$zlo.
$¡¡s.
$sss.
$¡to.

$275

$s¡s
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View ft'om SPencer Battety No.2

Ryan Lawrie, oil, 12.25"x 13.25" SOLD 27



ARTISTS... IIMITTD TIIITI()N PRINTS WITII

QUAHTY ANII Att(lRDABtt PRtflNG

ts IS NOT LIMITTD ill(t M0ST PRINTIRS By pRtSS Sru, oUAilTy AND StRVItt!

WÞ offer a complete printing and production service, including photography supplied in an

B"x 10" t0 4"x 5" colour transparency format from your original art, colour scanning, rolour

proofing and 200 line saeen printing

with a maximum image size of J9" x 27".

As one ofthe few printen inthe lowermainland to offerthis unique

service, our goal to streamline and minimize production (osts mean

rompetitive prices - a necessity when budgets are tight.

35 PRINTERS INC.
7OI9 RUSSELLAVENUE, BURNABV BC VsJ 4R8
TEL: ó04-433-8899 FAX: 604-433-8828
TOLL FREE: l-8óó-433-8899

Website :www. printwith3s, com
Watermlour P¿intinq "Piqtails" murt¿iy of J¿ny Rivard




