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Successl Show

Bring on the Dancing Girls
Catherine Moffat SFCA
Watercolour, 16.5"x 1I.5" $I,800

en[es CANADTAN ARTrsTs

A PUBLICATION BY

THE FEDERATION OF

Federolion of Conodion Artists
MicheleBecker fconews@home.con1222-14521
Rolph Roper 1224-79741
Sid Dyke sidyke@uniserve.com (853-3400)
Grophics Goroge leo-nordo@home.com (888-0874)
Chris Greenwood, Noncy Cloyton ond Suson Foster

Glenmore Printing

No. 2 JulylAugust 2OOl

Arl Avenues is published ó times per yeor.

News, qii¡cles, good conlrosr block/while or colour
pholos welcome Nole: Deodline for submissions is

thé I st doy of the month preceding the month of issue.
' Federolion Gollery ond moiling oddress:

1241 Cortwrighl Streel (Gronville lslondl Voncouver, B.C. Y6H 487

Gollery: ó81 -8534 Ollice: 681 -2744 tox 681'274Q

emoil: fcooffice@ortists.co web site: http://www.ortists.co

Gollery open doily except Mondoys - i 0 om lo 5 pm

Ar"t Avenue¡ is ovoiloble by subscriplion ($30/y4 ol the obove oddress.Netsuhe ConJidential
Catherine Moffat SFCA
Watercoiour, 16.5"x 11.5"

$1,800

Up on Down\ Road, Grant Mclean AFCA
Watercolour, 15" x 22" $97 5

Nova ScotiaDreamin', Grant Mclean AFCA
Watercolour, 15" x 22" $97 5

Boafs, Jack Livesey AFCA

BigPinh
Catherine Moffat SFCA
Watercolour,
16.5"x II.5" $1,800

Publisher:
Editor:
Advertising:
Phorogrophy:
loyoutlDesign:
Proofreoding:
Printer:

InBetween, H. L. Falardeau AFCA
Watercolour, 10.5"x 14" $400

Adverlisers in the FCA News suppor{ ond q¡¡i¡l lhe Federqlion
wirh rheir Ads. Members con help by buying fteir supplies from

these good people. PLEASE SUPPIORÍ OUR ADVERITSERS!

ATTENTION
The Federolion of Conodion Artists {FCAI mokes every effort lo ensure lhot oll works offered for sole, both

ot the FCA Gollery ond in other sonctioned FCA exh¡b¡ts, ore originol works of our members. Any issues

of infringement of copyright or morol righh thot moy orise in such works ore ùe sole responsibility of the

outhoring ortist, ond the FCA occeph no responsibility wholsoever for infringement of such rights, nor for

ony loss, domoge, penolties, owords, or odminishotive or iudiciol orders orising therefrom,

Charmeuse, H. L. Falardeau AFCA
Watercolour, 21.5" x 29.7 5" $950

Jack Livesey AFCA
15"x 22" $500
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Iris Giclée Fine Art Printers
Invitation to experince giclée at it's finest!

Yisit our facility and see the most advanced Giclëe Printer
in Canada, offering an absolutely complete semice at the

best possible prices.

* A 7000sq.ft. commercialfacility
* Professional framing equipment and a large selection

offrames on display.
* Framed paintings are removed and replaced for scanning

at no extra charge by ourframing department.
* Professional darkroom and lightíngfor direct digital

s canning, no transparencies required.
* Five lris printers, including the laÍest and only lflA/Iris

printer in Canada.
* 62 inch, six color Mutoh continious roll printer using

pigmented inks.
* Professional spray booth and air equipment lo apply

two coats ofUV protective elear coating and special
racks for drying .

* Profes s ional cust om canyas s tr etching machine.
* A fully furnished l800sq.ft. studio to view examples

of our prints by some of our many satisJìed clients.

ZheeClay Arts Ltd
I6l8 lVest 75th Avenue, Vancotner. B.C. l/6P 6C2
Tel:(604) 263-2902 Fø:(604) 263-1568

e-mail: zc@telut.nel

B!ffi

tH
Cluster

ll"x I5" $500

Tire

(cont'd on page 9)

EXHIBITION/SALE
FEDERATION
GALLERY,
VANCOUVER

SUBIiISS¡ONS BY SIIDE ONLY (unless indicoted olherwise in show detoils):

Slides musl be 35mm colour in c 2" x 2" mounl. Gloss slides ore nol odmissible.

Pleose, no tope or lobels, except non-protruding silver tope on the film, which is

not permonently offixed. Lobel the slide with the Nome of A*ist, Title, lmoge Size,

Medium ond Fromed Price ond indicole which direclion is up - os per illustrotìon.

ENIRY FEE: Members moy submit up to ihree slìdes per show for on enky fee of

$10 eoch. Pleose moil your entry form with o self-oddressed slomped envelope

(SASE) for the slide committee to use when informing you of the iury's decision ond

sending your receipt.

ACCEPTED ENTRIES: All slide entries must include 1) Properly lobeled slidels),

2) Eniry fee, 3) Complete enlry form, ond 4l SASE lncomplele enlrìes wiil not be

iuried. Advice of the jury's decìsion will be sent by moil ìn your SASE. No phone

colls pleose.

DECLINED ENTRIES: Should your work be decllned, the slide(s) wiLl be returned

in your SASE.

EXHIBITION REGUT¡AIIONS:

Artwork must be motted in predominonlly neulrol colours, fromed ond wired reody

for honging. The wire musl be lout ond not less ùon 4.5" below the centre-lop of

the frome. Gloss with clips is not occeplobe.

Entries must not be copies, derivotìves, or bosed in cny woy on other copyrighted

or published pointings or photogrophs.

Pointing done under instruction connol be submitted lo FCAluries.

Not-For-Sole Pointings ond work lhot hos previously hung ot this gollery will not be

occepted.

The FCA will toke the uimosi core in hondling work submitted but connol occept

responsibility for loss or domoge. lnsuronce is the responsibility of the ortisl.

A 35% commission wìll be deducled from the selling price. Pleose odvise the

Gollery if you ore GST regì$ered.

It is the obligotion of he ortist lo be sure theÌr work is ovoiloble ond for sole.

Foilure to do so wostes the opportuniiy for onother ortist to disploy work, or io be

eligible to opply for Signoture stotus in the FCA

Artists submitting work ogree to ollow their imoges to be published in the FCA

mogozine or in FCA odverlising. Consent is given, by the ortisl, through the oct of

submifiing.

EXHIBITTONS/CALIS:

FALL JUNED SHOW(Sept. I ì - 23)

Slide entries due: Thurs. Aug. 2
Scheduled Jurors: Pot Peocock SFCA, Ruth Sowotzky SFCA, Roy Word AFCA

Detoils: All Actìve & Signoture members. Anyhing BUT wotermedio,

lSl.AND CHAPTERS TURIED SHOIV (Oct. 9 - 2l )

Slide entries due: Thurs. Sept ó
Scheduled Jurors; Sue Northcotl SFCA, Ken Prescott SFCA, Sue Mclvor AFCA

Detoils: Open to members of Vìctorio, Compbell River, Comox, Arrowsmilh, ond

Nonoimo Chopters ONLY. All medio.

MEDAL SHOW (Oct. 23 - Nov. 1 1)

Slide entries due: Thurs. Sepr l3 (AFCAs only)

SFCA ond occepted enlries due Fri. Oct l9
ScheduledJurors: Rick McDiormid SFCA, Woi-Hin Low SFCA, Bob McMurroy AFCA

Detoils: Associote cnd Senior members only. All medio

BLACK AND wHfiE IURIED SHOW (Nov. l3 - 251

Slide enkies due: Thurs. Oct I I
ScheduledJurors: Robert Genn SFCA, Don Forre SFCA, Teresso Bernord AFCA

Detoils: All Aclive & Signolure members, All med¡0. Block ond white ONLY

CLIP AND KEEP FOR REFERENCE - . - ¡
3
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Anr T¡cHNrQUES
David Langevin

Dayid,I saw your article at www.artist.cd on paints
and using pure pignents. Are there manufacturers who
specialize inpurehues? That is, can they produce very
narrow spectrum paints? I'm interested in the interaction
oJ paint andlight using ø

colour-changinglight source ønd"having certain colours 'pop' in and out - I've
been worhing on some ideas in this areabut pnnting technology limits the et'Jects

so lbeganloohingJor paints whose punty was very high.
Kuin (Vancouver)

Hi Kevin,
You didn't mention what type of paints you will be using (oils,

acrylics, ...). This makes a difference as the concentration of pigment to
medium differs in each medium. For example, the highest quality pure
cadmium colour may be more intense with oils than with acrylics because

linseed oil can'hold'more pigment, ie. the colour (pigment) is more
saturated. Watercolours have a high concentration of pigment but the paint
relies on the white of the paper to make the colours bright and cannot be
loaded thick enough to create a real pure colour sensation. Dry pastels are

high in pigment if you buy the best ones but you cannot overlap colours in
Íansparent layers with pastels.

You might want to consider buying good quality powdered pigmenß and
mixing your own paints with water and fresh egg yolk (Egg Tempera paint).
This will give you the highest concentration of pigment and therefore the
most intense colours. Be careful though, the pigments in their powdered
form are very toxic and the powder is easy to inhale.

Otherwise, look to buy the most expensive paints in any medium and you
will be sure to get the most chemically pure, saturated colours. Beware of
inexpensive paints that claim to be 'professional' quality but are inferior -

their colours will be muddy and dull. As I mentioned in the article Light
Rules (Winter 2001 of the FCA News or go to resources at artists.ca), you
only get pure pigment colour, that is, colour that list only one pigment on
the label. A company may make I20 different tubes of paint but you can be
sure that only about l/2 of these will be pure pigment colours.
Good luck, David

H| I was in your demo class today ønd you were talhing about medium
recipes for oils. Could you please send, them to me. Síncereþ, Lorraine Pøpp.

PS. I really enjoyedyour demo,

Thanks Lorraine. I have been asked on several occasions to discuss the
use of painting mediums with oil paints, so here it is...

Many artiss use paint straight from the tube, painting alla prima. This is a

fine way to paint. Still, the full range ofpossible effects in oils can only be

achieved by modifying the paint with some sort of painting medium.
Some painters simply thin their pains with solvents, like turpentine, for
washes and fine detail. Others use straight linseed oil, or a combination of
the two. In fact, some inexpensive commercial painting mediums are made

of these two ingredients only Straight linseed oil and turpentine are not
good choices for painting mediums, alone or together. Because modem tube

oil colours are made with only Linseed oil (and sometimes safflower oil)
they are already proportionately too high in oil content. Linseed oil
dries to a flexible, durable film but unfortunately it also darkens
and yellows with age, and takes the colours with it. Excess oil
also slows down drying time, which can cause cracking with
certain pigments and may also cause the paint film to
wrinkle.
Adding only solvents like turpentine or mineral spirits
to dilute paint weakens the paint film by spreading the

oil too thin. A thin layer of'lean'paint is no longer .

flexible and is likely to crack. The lack of oil in the
paint film also makes the colours dull and opaque and
the paint film too absorbent. Any subsequent layers of

paint put over top of this 'lean' layer will also darken as roo much of the oil
will soak into the thinned-out layer underneath.
There are some good ready-made painting mediums on the marker but they
do not normally list their ingredients. Buy good quality mediums (the
expensive ones) and you will probably get good results. winsor & Newton
makes a good painting medium called Liquin, it is made with an alkyd resin.
Alkyd resin is used in commercial house paint as well. It is chemically
compatible with oil but dries fast and clear.

It is easy to make your orvn painting medium and most aft supply stores
carry the raw ingredients. The advantage ofmaking your own is that you
know what you are getting and you can make mediums to suit your own
needs and painting style.

A good painting medium has at least three ingrediens: oil, a solvent, and
a resin. I don't recommend making mediums with anything but polymerized
oils (stand oil, or sun-thickened linseed oil) because they dry faster, clearer,
and form a more durable paint film than raw linseed oil. Pure Gum Spirits
of Turpentine or Rectified Turpentine are the only solvenrs that should be
used in painting mediums. Unpudfied solvenrs, like those available in
hardware stores, will have unpredictable results. Also note that natural
resins like Damar cannot be diluted with mineral spirits. Damar resin is
considered the best all round resin for oil painting mediums. Mastic and
Copal are also used to make mediums. You can also add a drier like Cobalt
Drier, in small amounts.
Some guidelines to remember when making your own mediums and
adjusting your recipes to suit your style or achieve a particular effect
include:
l. Pollnnerized oil (Stand Oil, Sun-Thickened Linseed Oil): oil gives the
medium elasticity and durabiliry With too much oil in the medium the
paint film will dry slowly and darken and yellow with age. Not enough oil
and the film will be too brittle and tends to crack and flake.
2. Resin (Damar, Copal, Mastic, Venice Turpentine): The addition of resin to
the paint film makes the colours brilliant and more Íansparent. The resin
speeds up the drying time and makes all colours dry at similar rates. Not
enough resin in your medium and the paint will dry slowly and it will look
duller. Too much resin and the paint will be too sticky to handle and the
dried paint film will be too brittle and hard. Copal is a very hard resin and
does not readily dissolve in turpentine.
3. Solvents (Pure Gum Spiris of Turpentine or Rectified Turpentine):
Solvents help make the medium more manageable by thinning it out. It also

helps to blend the resin with the oil. Too much turpentine will make the
medium thin and it will lose its luster, adhesive strength, and flexibility Not
enough solvent makes the medium too thick and difficult for use in glazes

and fine detail painting.
Here is a recipe for a good all round oil painting medium from Ralph

Mayer's The Artist's Handbooh:

Damar varnish (51b cut) - I fluid oz. Stand oil - I fluid oz.
Pure Gum turpentine - 5 fluid oz. Cobalt drier - 15 drops

Do not add more Cobalt Drier if you want a faster drying medium, excess

dryer may cause the paint film to shrink and crack. Instead, increase the
amount of turpentine. Another recipe that I like uses Venice Turpentine
(a resin) instead of Damar resin. This one dries very clea¡ and brilliant and
is good for glazes:

I part stand oil
3 parts venice turpentine
l-3 parts turpentine (can be varied according to fat over lean principle)

A faster drying variation of this is to mix 2 parts Venice Turpentine and I
part Damar to I part stand oil. Warming the stand oil and Venice

Turpentine is necessary to mix them more easily

Questions of any painterþ nøture cønbe ahed
viø E-Møil: da'tidlangnin@hotmøil.com
Phone: 250 -828-8634 or snoilmail dt
878 Hector Dn're Kømloops, B.C. VlS 187

BnHrNu THe Ensnl
With Robert Genn, SFCA

The private world of worh.
Yesterday someone asked me whether it's best

to go back to school or back to work. I've
been on the board of directors of a prominent art
college, and I've also been an advocate of do-it-

'yourself for life--so I'm coming from both sides of
the fence. Fact is, even ifyou attend rvhat you

think is the best art school in the world (like I did-Art Center) it
doesn't make you into an artist. You're the one who has to do that.

Learning a skill or a trade is a hands-on game. As well as the
instinct it requires a commitment to the materials and an attention
to detail. It's called passion. It's mostly self-taught. It's got more to
do with character than with conversation.

Contrary to popular wisdom, the principal currency in the world
of art is work. The idea is to get joy from your hands. When that
happens everything else falls into place. What you have to figure
out is how to best make this happen. If you are in need of a look-
see into a lot of media, variety of approach, opinion, attitude, life-
style, then perhaps a school is for you. But ifyou have a need to
get passionate--perhaps you ought to go to your room.

No other generation has been blessed with so many brilliant
books. There has never been so many professionals who are willing
to share. There have never been so many opportunities for creative
people. There has never been so much variety, specialty,
information, and wonder. It's a shame, but we ought to be granted
many lives.

Epiphany There's a feeling you get when you see for yourself for
the first time-an effect, a technique, a creative event. I'm thinking
of the day when I saw what burnt sienna did when propitiously
flooded with ultramarine blue on rough watercolour paper. I was
eleven. I was by myself in the basement.

PS "The artist who gives up an hour of work for a conversation
with a friend knows that he is sacrificing a reality for something
that does not exist." (Marcel Proust)

You can subscribe directly to the Jree Robert Genn Twice-Weehþ
Lett er at sub s cnb @ s ar aphina. c om

presslons
r Suzanne Northcott, SFCA

o

wlN!!!
1yr subscription to

INTERNATIONAL ARTIST MAGAZINE OI

PASTEL ARTIST INTERNATIONAL MAGAZINE

Un.tøna/t,oraa1 pestel årt¡st

A/ft[,çtr ENTR' coupoN ,ufr,ruñh*Å,
INTERNATIONAL ARTIST/ PASTEL ARTIST INTERNATIONAL MAGAZINE

MaÌl for a chance to win a year's free subscription to either magazine.

NAME

POSTAL CODE PHONE tì

Mail to - lnternational Artist Magazine Draw % Federation Gallery
1241 Cartwright Street Vancouver, BC V6H4B7

March and Aptll winners are:
1. Heather Smlth, Quesnel 2. Lynne Gardiner, West Vancouvel

3. Roxsane Tlernan, Burnaby 4. Morag Macdonald' North Vancouver
5. Kathy Young, Vancouver 6. Mary Mccarthy, Vancouver

7, Gladys Wilson, Kelowna 8. Fred Piner' North Delta
Submit your line drawingfor publication

(see masthead for contact inJormation)
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loaded thick enough to create a real pure colour sensation. Dry pastels are

high in pigment if you buy the best ones but you cannot overlap colours in
Íansparent layers with pastels.

You might want to consider buying good quality powdered pigmenß and
mixing your own paints with water and fresh egg yolk (Egg Tempera paint).
This will give you the highest concentration of pigment and therefore the
most intense colours. Be careful though, the pigments in their powdered
form are very toxic and the powder is easy to inhale.

Otherwise, look to buy the most expensive paints in any medium and you
will be sure to get the most chemically pure, saturated colours. Beware of
inexpensive paints that claim to be 'professional' quality but are inferior -

their colours will be muddy and dull. As I mentioned in the article Light
Rules (Winter 2001 of the FCA News or go to resources at artists.ca), you
only get pure pigment colour, that is, colour that list only one pigment on
the label. A company may make I20 different tubes of paint but you can be
sure that only about l/2 of these will be pure pigment colours.
Good luck, David

H| I was in your demo class today ønd you were talhing about medium
recipes for oils. Could you please send, them to me. Síncereþ, Lorraine Pøpp.

PS. I really enjoyedyour demo,

Thanks Lorraine. I have been asked on several occasions to discuss the
use of painting mediums with oil paints, so here it is...

Many artiss use paint straight from the tube, painting alla prima. This is a

fine way to paint. Still, the full range ofpossible effects in oils can only be

achieved by modifying the paint with some sort of painting medium.
Some painters simply thin their pains with solvents, like turpentine, for
washes and fine detail. Others use straight linseed oil, or a combination of
the two. In fact, some inexpensive commercial painting mediums are made

of these two ingredients only Straight linseed oil and turpentine are not
good choices for painting mediums, alone or together. Because modem tube

oil colours are made with only Linseed oil (and sometimes safflower oil)
they are already proportionately too high in oil content. Linseed oil
dries to a flexible, durable film but unfortunately it also darkens
and yellows with age, and takes the colours with it. Excess oil
also slows down drying time, which can cause cracking with
certain pigments and may also cause the paint film to
wrinkle.
Adding only solvents like turpentine or mineral spirits
to dilute paint weakens the paint film by spreading the

oil too thin. A thin layer of'lean'paint is no longer .

flexible and is likely to crack. The lack of oil in the
paint film also makes the colours dull and opaque and
the paint film too absorbent. Any subsequent layers of

paint put over top of this 'lean' layer will also darken as roo much of the oil
will soak into the thinned-out layer underneath.
There are some good ready-made painting mediums on the marker but they
do not normally list their ingredients. Buy good quality mediums (the
expensive ones) and you will probably get good results. winsor & Newton
makes a good painting medium called Liquin, it is made with an alkyd resin.
Alkyd resin is used in commercial house paint as well. It is chemically
compatible with oil but dries fast and clear.

It is easy to make your orvn painting medium and most aft supply stores
carry the raw ingredients. The advantage ofmaking your own is that you
know what you are getting and you can make mediums to suit your own
needs and painting style.

A good painting medium has at least three ingrediens: oil, a solvent, and
a resin. I don't recommend making mediums with anything but polymerized
oils (stand oil, or sun-thickened linseed oil) because they dry faster, clearer,
and form a more durable paint film than raw linseed oil. Pure Gum Spirits
of Turpentine or Rectified Turpentine are the only solvenrs that should be
used in painting mediums. Unpudfied solvenrs, like those available in
hardware stores, will have unpredictable results. Also note that natural
resins like Damar cannot be diluted with mineral spirits. Damar resin is
considered the best all round resin for oil painting mediums. Mastic and
Copal are also used to make mediums. You can also add a drier like Cobalt
Drier, in small amounts.
Some guidelines to remember when making your own mediums and
adjusting your recipes to suit your style or achieve a particular effect
include:
l. Pollnnerized oil (Stand Oil, Sun-Thickened Linseed Oil): oil gives the
medium elasticity and durabiliry With too much oil in the medium the
paint film will dry slowly and darken and yellow with age. Not enough oil
and the film will be too brittle and tends to crack and flake.
2. Resin (Damar, Copal, Mastic, Venice Turpentine): The addition of resin to
the paint film makes the colours brilliant and more Íansparent. The resin
speeds up the drying time and makes all colours dry at similar rates. Not
enough resin in your medium and the paint will dry slowly and it will look
duller. Too much resin and the paint will be too sticky to handle and the
dried paint film will be too brittle and hard. Copal is a very hard resin and
does not readily dissolve in turpentine.
3. Solvents (Pure Gum Spiris of Turpentine or Rectified Turpentine):
Solvents help make the medium more manageable by thinning it out. It also

helps to blend the resin with the oil. Too much turpentine will make the
medium thin and it will lose its luster, adhesive strength, and flexibility Not
enough solvent makes the medium too thick and difficult for use in glazes

and fine detail painting.
Here is a recipe for a good all round oil painting medium from Ralph

Mayer's The Artist's Handbooh:

Damar varnish (51b cut) - I fluid oz. Stand oil - I fluid oz.
Pure Gum turpentine - 5 fluid oz. Cobalt drier - 15 drops

Do not add more Cobalt Drier if you want a faster drying medium, excess

dryer may cause the paint film to shrink and crack. Instead, increase the
amount of turpentine. Another recipe that I like uses Venice Turpentine
(a resin) instead of Damar resin. This one dries very clea¡ and brilliant and
is good for glazes:

I part stand oil
3 parts venice turpentine
l-3 parts turpentine (can be varied according to fat over lean principle)

A faster drying variation of this is to mix 2 parts Venice Turpentine and I
part Damar to I part stand oil. Warming the stand oil and Venice

Turpentine is necessary to mix them more easily

Questions of any painterþ nøture cønbe ahed
viø E-Møil: da'tidlangnin@hotmøil.com
Phone: 250 -828-8634 or snoilmail dt
878 Hector Dn're Kømloops, B.C. VlS 187

BnHrNu THe Ensnl
With Robert Genn, SFCA

The private world of worh.
Yesterday someone asked me whether it's best

to go back to school or back to work. I've
been on the board of directors of a prominent art
college, and I've also been an advocate of do-it-

'yourself for life--so I'm coming from both sides of
the fence. Fact is, even ifyou attend rvhat you

think is the best art school in the world (like I did-Art Center) it
doesn't make you into an artist. You're the one who has to do that.

Learning a skill or a trade is a hands-on game. As well as the
instinct it requires a commitment to the materials and an attention
to detail. It's called passion. It's mostly self-taught. It's got more to
do with character than with conversation.

Contrary to popular wisdom, the principal currency in the world
of art is work. The idea is to get joy from your hands. When that
happens everything else falls into place. What you have to figure
out is how to best make this happen. If you are in need of a look-
see into a lot of media, variety of approach, opinion, attitude, life-
style, then perhaps a school is for you. But ifyou have a need to
get passionate--perhaps you ought to go to your room.

No other generation has been blessed with so many brilliant
books. There has never been so many professionals who are willing
to share. There have never been so many opportunities for creative
people. There has never been so much variety, specialty,
information, and wonder. It's a shame, but we ought to be granted
many lives.

Epiphany There's a feeling you get when you see for yourself for
the first time-an effect, a technique, a creative event. I'm thinking
of the day when I saw what burnt sienna did when propitiously
flooded with ultramarine blue on rough watercolour paper. I was
eleven. I was by myself in the basement.

PS "The artist who gives up an hour of work for a conversation
with a friend knows that he is sacrificing a reality for something
that does not exist." (Marcel Proust)

You can subscribe directly to the Jree Robert Genn Twice-Weehþ
Lett er at sub s cnb @ s ar aphina. c om

presslons
r Suzanne Northcott, SFCA
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wlN!!!
1yr subscription to

INTERNATIONAL ARTIST MAGAZINE OI

PASTEL ARTIST INTERNATIONAL MAGAZINE

Un.tøna/t,oraa1 pestel årt¡st

A/ft[,çtr ENTR' coupoN ,ufr,ruñh*Å,
INTERNATIONAL ARTIST/ PASTEL ARTIST INTERNATIONAL MAGAZINE

MaÌl for a chance to win a year's free subscription to either magazine.

NAME

POSTAL CODE PHONE tì

Mail to - lnternational Artist Magazine Draw % Federation Gallery
1241 Cartwright Street Vancouver, BC V6H4B7

March and Aptll winners are:
1. Heather Smlth, Quesnel 2. Lynne Gardiner, West Vancouvel

3. Roxsane Tlernan, Burnaby 4. Morag Macdonald' North Vancouver
5. Kathy Young, Vancouver 6. Mary Mccarthy, Vancouver

7, Gladys Wilson, Kelowna 8. Fred Piner' North Delta
Submit your line drawingfor publication

(see masthead for contact inJormation)
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So You WaNr ro OpsN
AN Anr GRneny
Peter Ohler

It was 1964 or 65. Too many concussions have
blurred an already deficient memory. As a member

of the BC Lions Football team, I found myself in Ottawa scheduled to play
the Roughriders. With an aftemoon to pass before the evening game, I went
to the National Gallery of Canada rather rhan a movie. After four years in
the U.S.A., the last two at the U of Washington as a Husky, I was ready for
some Canadian culture.

The first large exhibition room I entered was empry other than a pile of
felt carpeting underlay The room was obviously in renovation mode. As I
walked on to the next room, past the small mountain of debris, I noticed a

plaque on the wall. "One Thousand Pieces of Felt," it read, by...well I can't
remember the artist's name. It wasn't Rembrandt.

Two hours later I left the Gallery. The maste¡pieces of Tom Thomson, the
Group of Seven, Emiþ Can, Gagnon, Morrice and the other culture breakers
and makers from our accumulated art history "danced like sugar-plums in
my head."

I think we won the game. On the plane ride home I decided to open a

gallery Ohler's Bookshop Gallery.

I had studied English at U of W and read a lot of books so I concluded
that I must be able to sell them. I loved Canada, had just seen the National
Gallery and intended to learn the art biz as I went along.

Richmond square, one of what used to be Lulu Island's first shopping
center wasjust opening on Number Three Road. I rented a spot right at the
main entrance. I was ready to go. Now ail I needed was some money My
contract with the BC Lions paid five thousand for the whole yearl

On the strength of that I went to the Royal Bank for a loan. The manager,
Mr. McRae, after he stopped laughing, said, "I'm going to take a chance on
you," and gave me the loan.

What I didn't realize was that my'spot'in the mall was an empty shell.
Concrete floor. No lighting. Unpainted walls. I had no furniture. No
bookshelves. No signs. No phone. No cash register. No nothing.

I painted. I spackled. I had a friend, a carpenter who built bookshelves
and installed peg-board for book-baskets, and a makeshift desk. After two
weeks I was ready to open, even with a 1940's cash register that was so

ponderous it would have made a great anchor.

One problem. No books. No art, and only $483. Left from McRae's $5000
loan. I was broke before I opened.

When I entered "Buddy" Smith's office, I encountered my first wealthy
businessman. His desk was the size of my store. He had thick glasses. I was
more neryous of "Buddy" than any middlelinebacker I had ever been
smashed by. What can I do for you, son," he smiled.

I explained my plight. He fixed me with his magnified eyes and said; "you
go out to my warehouse. " Budd¡ you see, was a book wholesaler, "and take
whatever you want. Pay me when you sell them." My debt to Buddy Smith
and his generosity is large.

I loaded up my car so I couldjust barely see to steer. TheJoy of Cooking
paid my rent for two years when it came out.

Next I visited Alex Fraser (formerly of Bond Street). He was "The" Very
English. Very prim. Three-piece suit. We shared a gin.

"Dear Boy, you are in a pickle. A galÌery without art?"

He gave me a dozen paintings. Mostly English watercolours, a Peter Ewart
I think, and a small pastel portrait of an Indian child by Nicholas de

Grandmaison.

I opened the next day. To no fanfare. I sold a book. My cast-iron cash

register wouldn't open. For five years my financial statement of profit read

"Nil.'

Raymond Chow. Robert Genn. Oudendag. Potter Wayne Ngan. Eastem

painters Henri Masson and Lorne Bouchard. The odd A.Y. Jackson, AJ.
Casson and Lawren Harris. These and other aftists graced my walls and
eventually I made a small profit. I paid off the Royal Bank and Buddy Smith.
I left the Lions. I moved my gallery into Vancouver and changed locarions
many times. I made every mistake possible. It took me twenty years to
become an over-night success.

Coroun ANr Srrrrpucrrv IN
WnrsncoLouR
Pat Lowes, Painters-in-Action

Anne-Marie Harvey AFCA, is the creator of wonderful shapes and vibrant
colours. During her demonstration at the gallery she generously agreed to
reveal her philosophies and techniques.

Fo¡ the demo, Anne-Marie prepared several thumbnail sketches and a
watercolour sketch of red tulips to demonst¡ate her approach to colour and
composition. She begins by removing all unnecessary detail and clutter from
the still life, keeping only essential shapes needed to compose colou¡ and
design.

Using quinacredone gold and Il2" flat brush Anne-Marie begins by lightly
drawing basic lines of composition using both the coloured sketch and
thumbnail as a guide. (She prefers a bush to a pencil because it encourages
her to keep the painting loose and pencils can contain residue that muddy
colours.)

After her initial strokes, Anne-Marie applies a thin layer of water to the
300 lb Arches watercolour paper. This is followed with a very thin wash of
burnt umber to fill in the pores of the paper. Next a light Winsor orange
wash to be followed with layers of progressively darker and thicker orange
and red paint. Quick bold strokes under the orange shapes to suggest stems
and leaves.

Now the artist re-establishes some of the sharp edges before moving on to
the background. A light layer of cobalt blue in the negative shapes around
the tulips, then a progression of darker and thicker layers of grayed blues
and oranges layered into the background. The value, intensit¡ and hue of
the ove¡all composition with an eye towards simplicity and clarity
Throughout the demonstration, Anne-Marie used a hairdryer with a diffuser
to accelerate the drying time between stages.

Near the end of the demonstration, the iight areas of the background were
warmed witth a light wash of quinacridone rose and the existing shapes

were painted a darke¡ shade. Anne-Marie described what she was doing by
stating that the "darks make the light sing but it is the colour that is
complex so use simple shapes to highlight and make the picture
interesting. "

Harvey's other suggestions include:
- Use both sides of flat brushes,
loading each side with colour or one
side colour and one water to soften
your edges.

- Contrast using warm and cool
tones
- Simplify shapes; less is more
- Connect your shapes by adding a

light valued hue along the sides.

- Use large brushes to simplify design and colour.
- Soften edges by using colour sequences (a warm hue along a dark shape)
- Practice, practice, practice

All these tips, and others, were condensed from Harvey's five-day
workshop and applied to a red tulip still life. The result was a lively, well-
designed painting with simple shapes and glowing colour vibrations.

Thanks Anne-Marie Harvey, for donating your time and expertise. It was
interesting and very enjoyable.
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,U'T IN TIAAE FORYOUR

'U,vIAAE 
R ART EXCU R' I ON

Rembrandt Artists' Oils
This unique art¡st quality oil paint from Holland is frcrmulated with a high concentration of pure
p¡gment for excellent lighthstness.Their optimum colour strength allows for continued colour
brilliance even when mixed.All colours available in 40ml tubes.

SERIES I

Burnt S¡enna

Burnt Umber
lvory Black

Lamp Black

Paynes Grey
Raw Sienna
Raw Umber
Titân¡umWhite

Van Dyke Brcm
Yellow Ochre
ZincWhite
SERIES 2
Cobalt Blue Ukrãmar¡ne
Emer¿ld Green
Nickel Tianium Yellow Lt
Prussian Blue

Sap Green

Ultramarine Deep
SERIES 3
Carmine
King's Blue

Manganese Blue Phthalo
PermYellow Deep
PermYèllow L¡ght

Perm BlueViolet
Perm Green Deep

Sale
Price

7.57
t 0.57
a2.82
25.42

Sale
Price

27.70

Perm Green Light
Perm Green Medium
Perm Lemon Yellow
Perm Madder Deep
Perm Orange
Perm Red Deep
Perm Red Light
Perm Red Medium
Perm RedViolet

Phthalo Blue Green
Phthalo Green Blue

Quinacridone Rose

Tmnsparent Red Oxide
Turquoise Blue

Viridian
SERIES 5
Cerulean Blue

Series I

Series 2
Series 3

Series 5

Reg.
Price

r0. t0
t4. t0
t7.10
33.50

Opus Brunel 55O Acrylic Brush Set
This artist quality set includes fìve brushes:#6 bright"#10 bright,tÉ0 round,#6 round and #6 filbert.ldealfor use

with acrylic paint applications, each brush uses fine nylon Brunel fìbres.The fibres are held firmly in place by a
seamless nickel-plated ferrule atop a long, black enameled handle.

Reg.
Price

33.90

Conté a Paris
Conté crq/ons are a hard pastel cons¡sting of pure pigment and a kaolin (clay) binder.This
conté crayon set contains a good range of brilliant, contrast¡ng sticks of colour.

F,:,ã; ;åL:
Set of 12 Assorted 2230 ló.70

Opus Watermedia Paper
This watercolour paper is made to our specifìcations by a small paper mill in New England. lt is manufactured from
100% coaon fìbre and is sized to perform as a multi-purpose sheet for both watermedia and drawing. Each sheet is

22" x 30", white, I 40 lb (300 gsm) and has a vellum surface finish. (lVlinim um þr Mail Order is 25 sheeæ).

Reg. Sale Sale 25 Sht.
Price/Sht. Price/Sht. Price/Sht.

3.00 2.25 t.90

Sale dates luly I - fuly 3 I r 2OO I
All stores w¡ll be closed July 3 for inventory.

Vancouver
l360Johnston St

(604) 736-7O2e

Victoria Kelowna Langley National Mail Order
5 I 2 Her¿ld St I 357 Ellis St 20484 Fraser Hwy l-800-663-6953

(2s0) 386-8r33 (2s0)763-36r6 (604) s33-0601 (604) 736-7s3s

www.oPusf raming.com
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bookshelves. No signs. No phone. No cash register. No nothing.
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loan. I was broke before I opened.

When I entered "Buddy" Smith's office, I encountered my first wealthy
businessman. His desk was the size of my store. He had thick glasses. I was
more neryous of "Buddy" than any middlelinebacker I had ever been
smashed by. What can I do for you, son," he smiled.

I explained my plight. He fixed me with his magnified eyes and said; "you
go out to my warehouse. " Budd¡ you see, was a book wholesaler, "and take
whatever you want. Pay me when you sell them." My debt to Buddy Smith
and his generosity is large.

I loaded up my car so I couldjust barely see to steer. TheJoy of Cooking
paid my rent for two years when it came out.

Next I visited Alex Fraser (formerly of Bond Street). He was "The" Very
English. Very prim. Three-piece suit. We shared a gin.

"Dear Boy, you are in a pickle. A galÌery without art?"
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I opened the next day. To no fanfare. I sold a book. My cast-iron cash
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wash to be followed with layers of progressively darker and thicker orange
and red paint. Quick bold strokes under the orange shapes to suggest stems
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Now the artist re-establishes some of the sharp edges before moving on to
the background. A light layer of cobalt blue in the negative shapes around
the tulips, then a progression of darker and thicker layers of grayed blues
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stating that the "darks make the light sing but it is the colour that is
complex so use simple shapes to highlight and make the picture
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loading each side with colour or one
side colour and one water to soften
your edges.
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- Simplify shapes; less is more
- Connect your shapes by adding a

light valued hue along the sides.
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designed painting with simple shapes and glowing colour vibrations.
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Summer Ot'Jering

Karen Marcus AFCA
Mixed Media, 2I"x 15" $1,000Wnr¡nc olouR LRNts cRp¡s

By Pat Lowes, Painters-in-,{ction

Larry Mason, painter and architect, traveled from his Whidbey Island,
Washington home to the FCA Gallery on Granville Island to be our May
demonstration artist. He arrived to find a large audience waiting. In
response to my opening question he explained to the crowd that he
became an artist because "water colour painters' malpractice insurance is
cheaper than that of architects. " Then he commenced his demonstration.

Larry had with him a prepared value sketch of a landscape, a colour
photograph, and a pencil drawing of his composition on I40 lb.
Watercolour paper. Outlining his methods and approach to the painting,
Larry explained that sunlight was to filter through the trees ro creare
unifying shadows over the rocks and gravel road. The islands, on one side
of the painting, were designed to balance our the trees on the other side.
For Larry his architectural influence was symbolized by the inclusion of
man made objecs - in this case, a power pole leading to the focal point.

Working wet on dry paper, Larry started with a2" ilatbrush at the top
creating a juicy wash with his primary colours in the sky area. Before this
could dry he lifted the excess paint with a damp paper towel,
simultaneously creating several clouds.

Next islands, water, and the basic shapes of trees and rocks appeared
under Larry's flat brush. Colours from Holbein such as permanent
magenta, ultramarine blue, permanent green, cadmium yellow lemon,
Hooker's green, peacock blue, red, yellow ochre, and cerulean blue were
applied working downwards from the tip of the trees to the bottom. (Aside
from Holbein paint, Larry used quinachridone gold by Daniel Smith for
the golden yellow trees and foreground).

Larry then used his 2" angled brush developing more trees with blends
of thicker and darker paint. He created trunks through the tree shapes
continuing the narrower sections to\ryatds the sky with the side of his
brush. The addition of shadows across the rocks and road also work to
unify the area.

Larry then applied a natural (not sy'nthetic) wet sponge loaded with
pigment. He did this quickly moving over some of the previously painted
section to create texture and darker values while adding colour.

Larry's tips and suggestion include:
* Use a large brush as long as possible
* Organize your palette
* Use artist tape (acid free) to define the painted area
o Use a variety of tools, such as a sponge, to manipulate paint, and
* Organize your work so you can paint quickly

Larry concluded his demonstration by spraying diluted w/c paint (in
primary colours) from small containers and adding detail by scratching
out trunks, branches, twigs, and rock tops with a section of an old credit
card. He then reclaimed his edges with more paint and splattered paint,
\¡¡ith both a round brush and a toothbrush, on the road and rocks.

An animated landscape materialized from an informative and captivating
demo. Thank you, Larry

enues
Success ! Show
(continued from page 2)

Buchet of Blossoms II
Karen Marcus AFCA
Mixed Media, L8"x24" $525

Nnw FCA Meunnn BrN¡nr...
by Susan Foster, Executive Director

The Alliance for Arts and Culture is an umbrella advocacy group for
arts organizations in the lower mainland of BC. Recently they put
together a Group Benefits program for their members for both small
groups and individuals. Group health coverage has typically not been
available to individuals because as an individual the risk is considered
very high and is therefore very costly. By its very name, "group
insurance," individuals have usually been excluded from the price
benefits of spreading the risk over a large pool of people. The Alliance,
recognizing that most professional aftists are self employed individuals,
set about finding an insurance professional who could afiangea
program of group insurance for individuals and small businesses in the
cultural sector.

Early this year, the staff at the FCA signed on for Group Benefits
coverage through this plan. We found that the Alliance plan offered
benefits and pricing that was unmatched for our small staff. At that
time we became aware that, through our membership in the Alliance
for Arts and Culture, Federation members living in Canada also qualify
to apply for these group benefits.

The benefits include Dental Coverage, Extended Health, Life
Insurance, Accidental Death and Dismemberment and Long Term
Disability. There is also an optional benefit that is fairly new in Canada,
Critical lllness Coverage, which may be of interest.

The Extended Health Care covers such items as prescription drugs,
out-of-province medical travel expenses, ambulance seryices, semi-
private hospital room, physiotherapists, chiropractors, podiatrists,
speech therapists, private duty nursing and custom made orthotics.

The Dental portion of the plan includes basic services such as

cleaning, fluoride, fillings, and root canals. It is a full service plan
which also includes major restorative work such as crowns, bridges,
onlays and dentures.

As in any insurance plan, there are limitations of coverage,
deductibles, co-insurance clauses and age restrictions. However this
plan provides true group insurance, which means you can participate in
the group with no medical underwriting. We found that it was quite
feasible for our few staff "cost-wise" and that the plan enables
participants to purchase $75,000 oflife insurance, and based on income
qualification, $3,000 of Long Term Disability without medical
underwriting.

If you don't have group health benefits through your employment or
that of your spouse, you might be interested in the Alliance for Ars
and Culture's plan. If so, please contact the plan's insurance
representadve Donna D. Peerless. Donna can be reached by phone at
604-261-I784,by fax at 604-261-848I or by email at
ddaylarchpeerless@telus.net. Be sure to say you're a member of the FCA
and interested in the Alliance Cluster Group Benefits Program.

If You're NotFromthePraines, Lisse kgge AFCA
Oil,9"x 12" SOLD

Praine Storm, Lisse Legge AFCA.

Oil, 9"x 12" Sold

Cinnamon Slopøs, Lisse Legge AFCA
Oil, I4"x 18" $550

Breahing Tr ail, Lncy Collins AFCA
Oil, 12"x 16" NFS

Ohlahoma Cøttle ,Lttcy Collins AFCA
Oil, 12"x 16" $475

Suspendedin Time

Pat Bidwell AFCA
Collage, t4"x 18" $450

What Made You Stay, Nancy Thackray Clayton
AFCA, Watermedia, 16"x 20" $600

Crow About, Nancy Thackray Cla¡on AFCA
Watermedia, 16"x 20" $1,000

ShatteredDreams
Pat Bidwell AFCA
Collage, 28.5"x 21.5" NFS

Sprung
Nancy Thackray Clayton AFCA
Watermedia, 11"x 14" $450 9I
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Human Figure in Painting

Human Figure in PaintingJury Panel:

George Bates SFCA,

AIanWyIie SFCA and

Mrytle-Anne Rempel AFCA

L7J
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www.artrsts.ca
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Tentative Friends, Dianna Pointing AFCA
Pastel, I8.5"x 24" $2,665
Awaril of Ercellence

An Et ening in P aris, Au Ching
Oi1, I2"x 17" $1,350
Awarà of Excellnce

Frantic Tourists, Innsbruck Old Town
Chi-Fai Choi, Acrylic, l4"x lB" $650

Cowboy Poet, Jeannie Duncan
Graphite, 7 .7 5" x 11.5" $295

B each B øb es, Michael Radford
Watercolour, l3"x 20" $750

[Jnder the Banyon, Dennis Weber
Oil, I6"x 40" $1,100

Papø, Drew Gillies
Oil and Acrylic, l6"x 20" $800

Bushør; Harold Allanson
Watercolour, l9"x 26.5" $1,I50

The Passing of Time, Annette Waterbeek
Watercolour, 19"x 11.5" $I,I00
Awaril of Excellence

Journq UnJinished, Gerz.lð. St. Maur
Conte, 17"x 14" $525

Dolce Vita

Joanne Gauthier
Oil, 40"x 30"
$1,600

Nude
Chung-shu Chan AFCA
Pastel, 30"x 22' SOLD
Rose Zhot Awarà

Eunice in Spain

Anne-Marie Harvey AFCA
Mixed Media, 22"x 30" SOLD
Kiff HollønilAuard

Her Majes\tb Horse Guard,
Darlene Botkin
Oil, l2"x 9' $455
Pegg & Harry Erøns Awøril m
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Womanby Design
Mary McCarthy

Mixed Media, IO"x 14"

$300

Mo del Ranembenng Møttise, Marcia Semenoff AFCA
Oil, 30"x 30" $750

Flora with hty: a study, Sherry Mitchell
Watercolour, 9"x 9" $550

ru
LJZ\

concerning THE FEDERATION OF CANADIAN ARTISTS

Human Figure in
Painting Juried Show
(continued Jrom p age 1 7)

Petrogþph
Margatet Lloyil
Collograph,
24"x36"
$900

SlNCSS
Mnunsns IN THn News

Jack Livesey ¡FCe, who is featured on page 17 of this issue, is also a
newly elected member of the Canadian Society of Painters in Wâter
Colour. Jack's submission, Crab Boat, will go into the CSPWC's
collection, which shows at the Art Gallery of Peel in Brampton, Ontario.

Gerald St. Maur will be the Little Church Gallery's feature artist from
July 3 to August Il in Spruce Grove, Alberta. This exhibit will be
followed by an October solo show at the Fringe Gallery in Edmonton.

In the recent Oceanside Community Arts
Council 2001Jury Show at Qualicum,
John Gerard, member of the Nanaimo
Chapter, was recognized with an Award of
Excellence for his large watercolour,
Evening at the Lodge, pictured here.
Congratulations John!

Last issue we reported that Spencer Wynn had been invited to send a
piece to Sotheby's for the Important Canadian Art Action. Well,
Spencer's work, AlgonquinHemloch, estimated at 2,000 to 3,000, earned
a hammer price of $4,750! Spencer's response; "Now I can afford my air
fair up to Pond Inlet (north tip of Baffin Island) for an exrreme northern
landscapes painting trip inJune." Congratulations Spencer! Readers can
visit Spencer's web site at www.northshorestudio.ca

Member, Jill Louise Campbell has opened her second Gallery The
new space, in Victoria (636 Fort Street, 250-537-6f63), comes after
seven successful years at the original location on Salt Spring Island. Jill's
work includes hand-painted mats, Giclee editions, art cards and originals
Iike the one pictured here. A preview ofboth galleries can be seen at
wwwjlcgallery.com We wish you every successJill!

Congratulations to Victor Lotto, Victoria Chapter member who was
the resident artist aboard the BC Ferries Queen of the North this June.

Those visiting Victoria, BC this summer should make sure to check
out the $¡ork of members AIan Mark Cross and June Haynes in the
Artisan Lane at the Ramada Huntington Manor (until September 15).

Jo Scott-B AFCA, has moved her studio to Winfield, BC and is very
happy to be represented there by Hambleton Gallery in Kelowna.

Eileen Fong hos recently outhored o book
entitled An Explorqtion of Chinese Wolermediq.
This book is on excellent guide for the qrtist

wishing to leorn the Chinese brush pointing
technique, ond is complete with colour
i llustrotions. Chinese Wotermedio is ovoiloble
through the Federotion Gollery or you moy order
online of www.qrtists.co

FCA Coxrncrs:
FGA Elected Execulive 2000/01:
President: Bob lvlcMurroy ,AFCA bobmcnunay@telus.net (r 535-50ó9)

lstVP: lvlor'¡orieTurnbull, AFCA omturnbull@telus.net(941-7ó95)

2ndW: Alice Ruskn, AFCA ortistolice@telus.nel228-8050J

Treosurer: Som Noccorofo (ó81-4299)

Secretory: Dorlene Botkin (541-8899)

Appointments to fie Boo¡d 2000/01:
Communicotions: Corol Short, AFCA Corol_Short@telus.net (538-7155|,

Revenue Da'elopment:Boird McLean fuird_mcleon@lelus.net (ó02-ó77ól

Memba-At-Large: Micheol den Hertog, AFCA (731-00ó8)

Shndords: Jonice Robertson, SFCA irobertsonl3@home.com (888-2230J

Gommitlees:
Archives: Ellen Pæle ellenpoole@telus.net (732-5251)

Chopters: Bob McMurroy, AFCA bobncnunoy@telus.net (o 57ó-912U
Membershíp: lvlorþrie Turnbull, AFCA omturnbull@telus.nel94t-7ó95)

Poinlersln-Aclion: PoÍ Lowes (274-5482)

SoltSpring: Robert Rennie, AFCA rrennie@copcollqe.bc.co(929-3ó081

Slide Coordinotor: Morgoret Elliot, AFCA (940-8030)

Sloff: Gallery hlonoger: Nonq Clayton, AFCA fcogollery@artisß.co

EducationCoordinotor: SoulaGroumoulisfcoeducotion@arlists.co

Execulive Direclor: Suson Foster fcooffice@orlists.co

Of{ice Assislonl: Andreo Petrwic

Professionol Weekend Gokry Supervisor: Ellen Poole

Services: Bookkeeper: NotoheTurner

Audilor: Jones, Richords &Co.
Web Møsler:Glenn Morcus glenn@morcuslink.con (522-31 34J

H

Grandma\ H¿¿, Thomas Fraser

12 Watermedia, 15.5"x 12.5" $550

Happy Hour, Morash
Oil, 40"x 30' 1,600

the Weaver, Sam Naccarato
Acrylic, l6"x 20" $1,050

Michele, Ryan Lawrie
Oil, 14"x 10" $500

Lonaine, Won-Hee Gowen
Watercolour, 4I"x 29" $2,000

Jean Pedersen SFCA, earned a2ndprize award of $4500 U.S., in the
American Watercolour Society's International Show with her painting
entitled We Don't See Eye to Eys. Well done, Jean!

To celebrate B.C. Arts and Culture Week the Naniamo Arts Council
held Paint in the Mall, a juried show. FCA members did well with Morag
Orr-Stevens taking third prize and Mike Szucs earning the Juror's First
Choice Award for his oil, West Codst.

Linda Lee Gimby has had a busy and successful past few months with
acceptance into the ArizonaVistas 2001 Show (merit award), the
Arizona Watercolour Association Show (Award of Excellence), Arizona
Artists' Guild, Society of Watercolour Artists' National, and the Northern
Arizona Watercolour Society Wow! Linda, a lot of hard work!

Four Sisters...Four Artists...Four Friends... Shirley Lowes, Dianna
Ponting, Dinny Robertson, and Maggie Simpson will be hosting their
third exhibition at Dianna's Vanishing Heritage Studio/Gallery on a
family farm in beautiful Bradner, British Columbia. AII four artists will
be in attendance on August 18th and 19th. For further information
contact Dianna at 604-856-2063 or see www.familyfour.com

Elissa Anthony andJan Williamson's work will be featured in the
show,Whale Bones And Shamanic Møshs, in the Brown Gallery at The
Old Schoolhouse, in Qualicum, fromJuly 24 to August 19.

Watch forJohn McNeil, AFCA and his daughter, Denise, to display
their work together fromJuly I to 3l at the Nanaimo Arts Council.

Morag Orr-Stevens, an active member of the Nanaimo
Chapter, won an Award of Excellence from the
Nanaimo Arts Council in the juried Spring Showcase
for her work, Glad Rags #l (one of a series of mixed
media pieces and pictured here). Morag also received
the B.C. Arts and Culture Award. Morag hosts the Art
and Artists in a Gabriola Garden Show, now in its
sixth year. It takes place August llth and 12th from

ll to 4 pm at 1095Jeanette Ave, Gabriola Island, (250-247-7462),free

admission.

Larry Tillyer AFCA, will be having an exhibition of new work at the
Burnaby Arts Council Gallery from August 4 to 26 (6584 Deer Lake
Ave., Burnbab¡ BC) 604-298-7322

FCA member, Pang Tsin Mo, recently
traveled to Yunnan, China where he met
people ofnational minorities such as Zhuang,
Mi, Bai, Naxi, and the people of Mosuo. Pang
completed approximately 75 sketches and
water colour paintings which will be
displayed in a show entitled, TheBeauty of

Meadows, at the Place Des Arts (1120 Burnette Ave., Coquitlam, BC
604-664-L636) fromJuly 9 to August 10.
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acceptance into the ArizonaVistas 2001 Show (merit award), the
Arizona Watercolour Association Show (Award of Excellence), Arizona
Artists' Guild, Society of Watercolour Artists' National, and the Northern
Arizona Watercolour Society Wow! Linda, a lot of hard work!

Four Sisters...Four Artists...Four Friends... Shirley Lowes, Dianna
Ponting, Dinny Robertson, and Maggie Simpson will be hosting their
third exhibition at Dianna's Vanishing Heritage Studio/Gallery on a
family farm in beautiful Bradner, British Columbia. AII four artists will
be in attendance on August 18th and 19th. For further information
contact Dianna at 604-856-2063 or see www.familyfour.com

Elissa Anthony andJan Williamson's work will be featured in the
show,Whale Bones And Shamanic Møshs, in the Brown Gallery at The
Old Schoolhouse, in Qualicum, fromJuly 24 to August 19.

Watch forJohn McNeil, AFCA and his daughter, Denise, to display
their work together fromJuly I to 3l at the Nanaimo Arts Council.

Morag Orr-Stevens, an active member of the Nanaimo
Chapter, won an Award of Excellence from the
Nanaimo Arts Council in the juried Spring Showcase
for her work, Glad Rags #l (one of a series of mixed
media pieces and pictured here). Morag also received
the B.C. Arts and Culture Award. Morag hosts the Art
and Artists in a Gabriola Garden Show, now in its
sixth year. It takes place August llth and 12th from

ll to 4 pm at 1095Jeanette Ave, Gabriola Island, (250-247-7462),free

admission.

Larry Tillyer AFCA, will be having an exhibition of new work at the
Burnaby Arts Council Gallery from August 4 to 26 (6584 Deer Lake
Ave., Burnbab¡ BC) 604-298-7322

FCA member, Pang Tsin Mo, recently
traveled to Yunnan, China where he met
people ofnational minorities such as Zhuang,
Mi, Bai, Naxi, and the people of Mosuo. Pang
completed approximately 75 sketches and
water colour paintings which will be
displayed in a show entitled, TheBeauty of

Meadows, at the Place Des Arts (1120 Burnette Ave., Coquitlam, BC
604-664-L636) fromJuly 9 to August 10.
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NORTH OKANAGAN CHAPTER by Ev McDougall
We have had great year with the Foundation Course Pilot Project with workshops,

critiques, and palnt-outs. Our third Foundation course, Composition & Døsign with
Suzanne Northcott SFCA, was complete inJune. Final assessment of homework is

July 19 and will include the year-end get-together, a critique, and a pot-luck supper.

Mile High Gallery at Silver Star Mountain Resort will be open again fromJune to

September. Most participans are members of this Chapter and volunteer their services

to keep the gallery open six days a week.

Ev McDougal and Genie Kubryn had pieces accepted for the Calgary Stampede

auction thisJuly. Welcome to Barry Rafuse, Genie Kubryn, and Barb Walters.

SOUTH OKANAGAN-SIMILKAMEEN by Linda Anderson
Our chapter would llke to take this opportunity to thank Sa\ Frank and let her

know how much we appreciate the great educational series she has organized for our

monthly meetings. So far this year we have seen a slide show of. the AIM Jor Art

images, a discussion on colour, a demo and mini-workshop in Chinese brush painting,

a demo in Genesis Oils, critiques, an Art Supplies Yard Sale and an en plein air

palnting and picnic event. Sally's efforts have made us all enjoy coming to meetings.

Our executive underwent a few changes recentþ and Sheila McMcleer is now the

Treasurer and Bob and Verna Tomlinson will be doing the newsletter Helen Gabriel

remains our hardwolhng president.

We cunentþ have almedChapter Show hanging at the Summerland Art Gallery

The show, which opened June 29, continues to July 23 and features a wonderful

variety of images.

Our chapter has been and is very busy thanks to all our hard-working committees.

We realize, through these activities, that being part of the FCA raises the level of

artwork in our club. As artists, seeing and recognüing growth is, in itself,

inspirational.

VICTORIA CHAPTER by Alan Mark Cross
Our AGM was held May 10 ræulting in the following executive: Alan Mark Cross,

President; Marney Ward, lst W; Mary-Ann Laing, 2nd \¡P; Brian Norman, Treasurer;

Barbara Burns, Secretary; Agnes Cornell, Lorraine Eryet and Marney Ward,

Exhibitions; Margot Clayton and Mary-Ann Laing, Programs; Les Funk, Standards;

Bea Davies, Membership;Jill Sla$oom, Publicity; and Kathleen Lynch and Aurelia

Jacobson, Members-at-large. We still need a person to do the Grapevine so interested

parties can call 905-658-8I02.

Bob McMunay AFCA and President of the FCA came over from Vancouver to meet

with members. We had a lively question and answer period and Bob discussed

Federation plans for improving the magazine and workshops, as well as the

comprehensive medical and dental plan available to FCA members. Bob showed the

Succ¿ss I Show slides which included the work of Catherine Moffat SFCA andJack

Livesey AFCA, both of whom were present at the meeting.

NE\M CHAPTER!!

WEST KOOTENAY CHAPTER by Faith welsh
On the weekend of May 26, 2001, Bob McMunay carne to MSAC Gallery

in Trail to jury 36 interested artists from Rossland, Trail, Salmo, Fruitvale,

Slocan Valle¡ Nelson and Kaslo. Enough artists achieved active status in
the Federation to form the West Kootenay Chapter. Appointed for one year

tenns were Susan Harder and Faith Welsh as Co-chairs and Eleanor

Potapoffas Secretary/treasurer. Heinz Wohler, Carol Reynolds, Catþ
Evans and Eleanor Potapoff volunteered for the exhibition committee.

The West Kootenay Chapter will mount an inaugural exhibition of one

work (new since the May 26 adjudication) per member. It will open at the

CALGARY CHAPTER by Marian Bax-Slayter
It has been a while since our chapter has submitted newswortþ information, so we

have a bit of catching up to do. In February we had an informal meeting to review our
ciubs direction and position. The outcome was very positive, and, as a result, Marg

Stevens, our President, attended the AGM in Vancouver, which we feel will strengthen

our association within the organization and other members.

A new executive was elected at the April meeting and we are looking forward to an

exciting and productive year. Many thanks to our past executive, your hard work was

very much appreciated.

The Calgary Chapter is excited to have it's o'wn web site which should be up and

running shortþ You can contactJim Graham atjimgraham@home.com for more

information.
Welcome to new members Richard Williams, Gabriella Dira and Gerald St. Maur.

Until next issue... happy paintingl

CAMPBELL RIVER CHAPTER by Sandra Ohlinger
We all enjoyed the wonderful workshop led by Donna Baspaþ SFCA. Our horizons

were broadened with participans being challenged to expedment with mixed media

to an extent many of us had been a little too consewative to try The worlahop will
have long lasting effects on our $owth as artists and communicators.

Our long awaited Filberg Gallery show in Courtenay was greatly received.

Congratulations to all participants. Wishing you all a productive and joyous summer.

CENTRAL OKANAGAN CHAPTER by Peigi Macmillan
Central Okanagan members were pleased with the collage workhop presented by

Nita Leland at our April meeting. John Einensen demonstrated oil painting

techniques at the May meeting. It was fascinating to see the different effects a change

of lighting had on the painting's mood.

Our juried show, Our Wine Heritage, was well received. Juror's Choice Awards went

to Colleen Dyson, Connie Swaisland, and Nancy Lucas. Mariþ Harris received an

Award of Excellence.

Many members came out and partlcipated in our June events including a non-juried

show at the Benvoulin Church and a plein air outing at Sybil Maude Roxbury

Sanctuary.

COMOX VALLEY CHAPTER by Beverly Wolsey
Our group recently enjoyed a demo given by Rainbow Copiers and ananged by

Virginia Luka¡ on making and selling art cards. This event was followed in June by a

painting critique session and a watercolour demo by Gordon Henschel AFCA, from

Port McNeil.
I(arl Reich and his wife Heather have generously offered their waterfront home for a

JuÌy 22nd FCA picnic and painting/sketching day. Karl recently enjoyed success with a

show of watercolours at the Muir GalÌery.

We wish everyone a happ¡ fun, and painting summer.

FRASER VALLEY CHAPTER by Annette Waterbeek
The workshop put on by our chapter with Neil Patterson SFCA, was full of people

and full of energy Participants let loose and produced four to six palntings each! Some

participants were so inspired they completed 20 more paintings in the month directþ
after the workshop.

The Fall Show location has been confirmed. It will be held at Aldergrove Mall in
mid September, 2001. Los of notice and lots of time to paint.

After our last chapter meeting, Tiffnay Hastie, a twice published author on painting,

and an Associate Member of the Canadian Society of Miniature Painters, Sculptors and

Gravers (which is the daughter society of Royal society of miniature Painters in
England) did a very informative presentation on the painting of miniatures.

Summer is here and with such beauty in our landscape it is a great time t0 get some

outdoor painting done. Have a great summer from the Fraser Valley Chapter!

NANAIMO CHAPTER by Pat Holland
Being the Federation's 60th anniversary we have chosen to acknowledge the

celebration with a cake on the opening nighl of. our Summer Exhibition onJdy 27th.

All are welcome for the 7 to 9 pm event at the Nanaimo Art Gallery Malaspina

College (show hangs to September lst).
Welcome to our newest members Eileen Williamson and Micheline Beauvais. We

now number 44 in our chapter. Our members have been involved in many group

shows outside the Federation (A hex on the bus strike!) the past two months

including A Taste Of Frenchlmpressionism, Clipper ArtBxhibition,What'sWithThe

Frog?,and,fromJune 8 toJuly 27, TheBlueProject at the Nanaimo Art Gallery

Have a great summer everyone!

Langham

GalÌeries

Gallery in Kaslo on October 20, 2001 and circulate to other

in the Kootenays throughout the winter of 2002.

We will have our first general meeting in September and plan to hold

them quarterþ after that. It was felt that this was expedient as the area

encompasses a lot of ground, geographicaþ

The level of enthusiasm of all the participants was high and we are all
very excited about becoming associated with the Federation. Thanks to Bob

McMunay for the time and attention he afforded us during the

adjudication.

Chapters not reporting thls issue:

ARROWSMITH CHAPTER

Cele

Yeørs of Artßtic
Achieuement

The FCA's 60th Anniversary
Celebration Activities

October 25,2001 6 to 8 pm
" FCA History Display Boards - Photos and Headlines

'The Early Years' - Starting inJuly at FCA Gallery
* FCA Membership Party At Federation Gallery

Celebrating 60 Years of Artistic Achievement !

Honouring Past Presidents, Cutting of Official Birthday Cake
Opening of FCA Medal Show - Gold, Silver & Bronze

Medal Presentations

October 26 to Nov 1l - 7 to 9 pm* 'FCA Evenings on the Island'
Signature Artists Talk 6z/or Demonstrate At Federation Gallery -
Including Alessandra Bitelli, Jeane Duffe¡ Anne-Marie Harvey,
Donna Baspaly, Nancy Clayton, Bob McMurray, Kiff Holland,
Rick McDiarmid, Daniel lzzard,Janice Robertson, Jo Scott-B,
Britton Francis, Mike Svob, and more to be listed as the artists
confirm.
* FCA Chapters Celebrate
Eleven Chapters will sponsor individual events in their areas.
* Watch this Column and/or Events Posted in the Gallery for
Futher Details.

Committee Members:
Ellen Poole (Chair); Bob Ascroft;

Nancy Clayton, AFCA; Pat Lowes; Glenn Marcus;
Sue Mclvor, AFCA; Alice Ruskin, A,FCA;

Carol Short, AFCA; and tt Local Chapter Presidents

Z\l-/

ffi

Dennis and Sharon Weber, who attended Painters at Painters
this past May, sent in this photo of Kiff Holland, Alan Wylie

and Mike Svob. They appropriately titled it Hear no Eyil,
Speah no Evil, See no Evil. The image was taken during a

Sunday morning group discussion called Lit'e and Art.
Thanks for sharing, Sharon.

Job Opportunity at the Federation Gallery
Qualified person required to give lectures on Arr Appreciation

Schedule flexible. Commission basis. For details call
Soula Groumoutis at 604-68I-7093 or

email : fcaeducation@artists. ca

J^fusruDro
Year ¡ound;{Rl'uprl$1ìops in all media

2001 Neil Boyle * Katheryn Davis x Jan Kunz
Frank Loudin * Leo Monahan * Martha Saudek
Plus weekly classes and open studio sessions
2002
Pat Deadman * Jan Kunz x Judy Morris
Susan McKinnon * Michael Schlicting
and more

Visit us in the DUNES VILLAGE PL^ZA
Intersection of Highways 101 and 126

Contact us at: P.O. Box279I,
Florence OR97439
Phone 541 997 1916

j ankunzstudio @ ]¡ahoo.com

Visit our \üebsite: \üwwjankunzstudio.com

as you want to.
(and, øe'll lrcþ ym do ít)

0f the mony odvontoges of Giclées, rhe be$ moy be îhot you con produce

smoll quonlilies of prinls wilhoul emplying your rrrlollet.

Fine ort Giclée reprodudions of oil poinlings, r¡/otercolouß ond phoïogrophy,on

convos ond orchivol popen, using Ihe lotest in digitol imoging lechnology.

Learn more about Giclée at www.reallybigprints.com

as
as much ôK
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NORTH OKANAGAN CHAPTER by Ev McDougall
We have had great year with the Foundation Course Pilot Project with workshops,

critiques, and palnt-outs. Our third Foundation course, Composition & Døsign with
Suzanne Northcott SFCA, was complete inJune. Final assessment of homework is

July 19 and will include the year-end get-together, a critique, and a pot-luck supper.

Mile High Gallery at Silver Star Mountain Resort will be open again fromJune to

September. Most participans are members of this Chapter and volunteer their services

to keep the gallery open six days a week.

Ev McDougal and Genie Kubryn had pieces accepted for the Calgary Stampede

auction thisJuly. Welcome to Barry Rafuse, Genie Kubryn, and Barb Walters.

SOUTH OKANAGAN-SIMILKAMEEN by Linda Anderson
Our chapter would llke to take this opportunity to thank Sa\ Frank and let her

know how much we appreciate the great educational series she has organized for our

monthly meetings. So far this year we have seen a slide show of. the AIM Jor Art

images, a discussion on colour, a demo and mini-workshop in Chinese brush painting,

a demo in Genesis Oils, critiques, an Art Supplies Yard Sale and an en plein air

palnting and picnic event. Sally's efforts have made us all enjoy coming to meetings.

Our executive underwent a few changes recentþ and Sheila McMcleer is now the

Treasurer and Bob and Verna Tomlinson will be doing the newsletter Helen Gabriel

remains our hardwolhng president.

We cunentþ have almedChapter Show hanging at the Summerland Art Gallery

The show, which opened June 29, continues to July 23 and features a wonderful

variety of images.

Our chapter has been and is very busy thanks to all our hard-working committees.

We realize, through these activities, that being part of the FCA raises the level of

artwork in our club. As artists, seeing and recognüing growth is, in itself,

inspirational.

VICTORIA CHAPTER by Alan Mark Cross
Our AGM was held May 10 ræulting in the following executive: Alan Mark Cross,

President; Marney Ward, lst W; Mary-Ann Laing, 2nd \¡P; Brian Norman, Treasurer;

Barbara Burns, Secretary; Agnes Cornell, Lorraine Eryet and Marney Ward,

Exhibitions; Margot Clayton and Mary-Ann Laing, Programs; Les Funk, Standards;

Bea Davies, Membership;Jill Sla$oom, Publicity; and Kathleen Lynch and Aurelia

Jacobson, Members-at-large. We still need a person to do the Grapevine so interested

parties can call 905-658-8I02.

Bob McMunay AFCA and President of the FCA came over from Vancouver to meet

with members. We had a lively question and answer period and Bob discussed

Federation plans for improving the magazine and workshops, as well as the

comprehensive medical and dental plan available to FCA members. Bob showed the

Succ¿ss I Show slides which included the work of Catherine Moffat SFCA andJack

Livesey AFCA, both of whom were present at the meeting.

NE\M CHAPTER!!

WEST KOOTENAY CHAPTER by Faith welsh
On the weekend of May 26, 2001, Bob McMunay carne to MSAC Gallery

in Trail to jury 36 interested artists from Rossland, Trail, Salmo, Fruitvale,

Slocan Valle¡ Nelson and Kaslo. Enough artists achieved active status in
the Federation to form the West Kootenay Chapter. Appointed for one year

tenns were Susan Harder and Faith Welsh as Co-chairs and Eleanor

Potapoffas Secretary/treasurer. Heinz Wohler, Carol Reynolds, Catþ
Evans and Eleanor Potapoff volunteered for the exhibition committee.

The West Kootenay Chapter will mount an inaugural exhibition of one

work (new since the May 26 adjudication) per member. It will open at the

CALGARY CHAPTER by Marian Bax-Slayter
It has been a while since our chapter has submitted newswortþ information, so we

have a bit of catching up to do. In February we had an informal meeting to review our
ciubs direction and position. The outcome was very positive, and, as a result, Marg

Stevens, our President, attended the AGM in Vancouver, which we feel will strengthen

our association within the organization and other members.

A new executive was elected at the April meeting and we are looking forward to an

exciting and productive year. Many thanks to our past executive, your hard work was

very much appreciated.

The Calgary Chapter is excited to have it's o'wn web site which should be up and

running shortþ You can contactJim Graham atjimgraham@home.com for more

information.
Welcome to new members Richard Williams, Gabriella Dira and Gerald St. Maur.

Until next issue... happy paintingl

CAMPBELL RIVER CHAPTER by Sandra Ohlinger
We all enjoyed the wonderful workshop led by Donna Baspaþ SFCA. Our horizons

were broadened with participans being challenged to expedment with mixed media

to an extent many of us had been a little too consewative to try The worlahop will
have long lasting effects on our $owth as artists and communicators.

Our long awaited Filberg Gallery show in Courtenay was greatly received.

Congratulations to all participants. Wishing you all a productive and joyous summer.

CENTRAL OKANAGAN CHAPTER by Peigi Macmillan
Central Okanagan members were pleased with the collage workhop presented by

Nita Leland at our April meeting. John Einensen demonstrated oil painting

techniques at the May meeting. It was fascinating to see the different effects a change

of lighting had on the painting's mood.

Our juried show, Our Wine Heritage, was well received. Juror's Choice Awards went

to Colleen Dyson, Connie Swaisland, and Nancy Lucas. Mariþ Harris received an

Award of Excellence.

Many members came out and partlcipated in our June events including a non-juried

show at the Benvoulin Church and a plein air outing at Sybil Maude Roxbury

Sanctuary.

COMOX VALLEY CHAPTER by Beverly Wolsey
Our group recently enjoyed a demo given by Rainbow Copiers and ananged by

Virginia Luka¡ on making and selling art cards. This event was followed in June by a

painting critique session and a watercolour demo by Gordon Henschel AFCA, from

Port McNeil.
I(arl Reich and his wife Heather have generously offered their waterfront home for a

JuÌy 22nd FCA picnic and painting/sketching day. Karl recently enjoyed success with a

show of watercolours at the Muir GalÌery.

We wish everyone a happ¡ fun, and painting summer.

FRASER VALLEY CHAPTER by Annette Waterbeek
The workshop put on by our chapter with Neil Patterson SFCA, was full of people

and full of energy Participants let loose and produced four to six palntings each! Some

participants were so inspired they completed 20 more paintings in the month directþ
after the workshop.

The Fall Show location has been confirmed. It will be held at Aldergrove Mall in
mid September, 2001. Los of notice and lots of time to paint.

After our last chapter meeting, Tiffnay Hastie, a twice published author on painting,

and an Associate Member of the Canadian Society of Miniature Painters, Sculptors and

Gravers (which is the daughter society of Royal society of miniature Painters in
England) did a very informative presentation on the painting of miniatures.

Summer is here and with such beauty in our landscape it is a great time t0 get some

outdoor painting done. Have a great summer from the Fraser Valley Chapter!

NANAIMO CHAPTER by Pat Holland
Being the Federation's 60th anniversary we have chosen to acknowledge the

celebration with a cake on the opening nighl of. our Summer Exhibition onJdy 27th.

All are welcome for the 7 to 9 pm event at the Nanaimo Art Gallery Malaspina

College (show hangs to September lst).
Welcome to our newest members Eileen Williamson and Micheline Beauvais. We

now number 44 in our chapter. Our members have been involved in many group

shows outside the Federation (A hex on the bus strike!) the past two months

including A Taste Of Frenchlmpressionism, Clipper ArtBxhibition,What'sWithThe

Frog?,and,fromJune 8 toJuly 27, TheBlueProject at the Nanaimo Art Gallery

Have a great summer everyone!

Langham

GalÌeries

Gallery in Kaslo on October 20, 2001 and circulate to other

in the Kootenays throughout the winter of 2002.

We will have our first general meeting in September and plan to hold

them quarterþ after that. It was felt that this was expedient as the area

encompasses a lot of ground, geographicaþ

The level of enthusiasm of all the participants was high and we are all
very excited about becoming associated with the Federation. Thanks to Bob

McMunay for the time and attention he afforded us during the

adjudication.

Chapters not reporting thls issue:

ARROWSMITH CHAPTER

Cele

Yeørs of Artßtic
Achieuement

The FCA's 60th Anniversary
Celebration Activities

October 25,2001 6 to 8 pm
" FCA History Display Boards - Photos and Headlines

'The Early Years' - Starting inJuly at FCA Gallery
* FCA Membership Party At Federation Gallery

Celebrating 60 Years of Artistic Achievement !

Honouring Past Presidents, Cutting of Official Birthday Cake
Opening of FCA Medal Show - Gold, Silver & Bronze

Medal Presentations

October 26 to Nov 1l - 7 to 9 pm* 'FCA Evenings on the Island'
Signature Artists Talk 6z/or Demonstrate At Federation Gallery -
Including Alessandra Bitelli, Jeane Duffe¡ Anne-Marie Harvey,
Donna Baspaly, Nancy Clayton, Bob McMurray, Kiff Holland,
Rick McDiarmid, Daniel lzzard,Janice Robertson, Jo Scott-B,
Britton Francis, Mike Svob, and more to be listed as the artists
confirm.
* FCA Chapters Celebrate
Eleven Chapters will sponsor individual events in their areas.
* Watch this Column and/or Events Posted in the Gallery for
Futher Details.

Committee Members:
Ellen Poole (Chair); Bob Ascroft;

Nancy Clayton, AFCA; Pat Lowes; Glenn Marcus;
Sue Mclvor, AFCA; Alice Ruskin, A,FCA;

Carol Short, AFCA; and tt Local Chapter Presidents
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Dennis and Sharon Weber, who attended Painters at Painters
this past May, sent in this photo of Kiff Holland, Alan Wylie

and Mike Svob. They appropriately titled it Hear no Eyil,
Speah no Evil, See no Evil. The image was taken during a

Sunday morning group discussion called Lit'e and Art.
Thanks for sharing, Sharon.

Job Opportunity at the Federation Gallery
Qualified person required to give lectures on Arr Appreciation

Schedule flexible. Commission basis. For details call
Soula Groumoutis at 604-68I-7093 or

email : fcaeducation@artists. ca

J^fusruDro
Year ¡ound;{Rl'uprl$1ìops in all media

2001 Neil Boyle * Katheryn Davis x Jan Kunz
Frank Loudin * Leo Monahan * Martha Saudek
Plus weekly classes and open studio sessions
2002
Pat Deadman * Jan Kunz x Judy Morris
Susan McKinnon * Michael Schlicting
and more

Visit us in the DUNES VILLAGE PL^ZA
Intersection of Highways 101 and 126

Contact us at: P.O. Box279I,
Florence OR97439
Phone 541 997 1916

j ankunzstudio @ ]¡ahoo.com

Visit our \üebsite: \üwwjankunzstudio.com
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THn Anr on 'JuRvING"

REGARDINGJURIES Rick McDiarmid, SFCA
The jury process exemplifies the creative process in that we

must take a number of seemingly disparate objective and
subjective resources from our personal backdrop and quickly
bring these together in making a decision or choice that is both
rational and explicable to all. Of course, this just doesn't happen,
and all are not in agreement with jury decisions. Nor can
decisions be completely explained against perceived technical
merit or lack of. I think of this as like the ancient alchemist
trying to transmute lead into gold. lf the alchemist were to
succeed then surely he would be accused of some trickery and
since the possibility of transmutation is unlikely then the
alchemist and his efforts are questionable at best. So how can
jurors with unique subjective and objective references come to
an agreement when considering visual art? Suffice it to say that I
believe all have the necessary technical perspective. I also believe
that intellectual and other more subjective differences find their
place as borders or boundaries in the process that ultimately
determines the decision or choices made. Each jury is in a way
both unique and consistent and I believe the outcome is
ultimately right and valid. The process works!

JURIES AND DEMOCRACY Kiff Holland, SFCA
I admit I'm a talker, I talk a lot and have opinions about most

things artistic. I also listen; absorb information, talk some more;
question, listen, rearrange my thoughts; change opinion (ye

gods!) and feel the wiser for it.
I am also a listener, quite prepared to be educated and

informed by the discussion I find around me. I feel energizedby
people who can advance ideas coherently and with purpose. I
know that a greaf. deal of my artistic talent I owe to remarks
made by fellow artists, colleagues, and friends. These have
ranged from complimentary to downright rude. (Dealing with
rejection is a real tough one, isn't it?)

And so to juries - Generally speaking juries have operated in
secret. Only the jurors know their deliberations and how they
arrive at a verdict. We have evolved a system of jurying at the
Federation that. is 'transparent.' Most members ate awate of how
we operate. This way of doing things is the end product of a
process that involved a number of factors. The most pressing
being the number of applicants and the time allowed for
choosing new members to Associate and Senior status.

So we sit in silence in a darkened room, trying to evaluate

artistsr work from slides projected on a screen and from three

originals that are placed before us. Help! I need to talk about
these works of art. I feel frustrated; what am I missing - I want
the other jurors to help me. I do not just want to "mark my
card." This person is valuable; we need them in this organization
- Oh god, I wish I could paint like thatl - Silence.

Democracy means government by discussion, but it is only
effective if you can stop people talking" (Clement Attlee). This
quote cuts to the chase. We have stopped people ølking but in
so doing we have undermined the cornerstone of democracy -

the process of discussion, of principled debate has been lost.
At the moment \ /e as jurors are just "marking our card." We are

not voting democratically.'
I look forward to hearing and listening to ideas that can get us

out of this bind.

ACCEPTANCE VS. ELIMINATION Jo Scott-B, AFCA
Does the accomplishment of a painting rest upon being juried

into a show? I believe not. It is one's own frames of reference,
the challenge and process that dictate achievement and success.

Being ambitious to succeed within a group such as the FCA is

laudable as it sets high professional standards and ethics. Not
getting into a show should spur you on to improve your work

Consider the jurying process.The initial culling of work
consists of the jury's overview; first impressions fitting work into
yes, no, maybe. If enough yeses' fill the show, the maybes are
eliminated. But the maybes were not bad, merely borderline. One
international juror stated that "individuality makes it through my
initial culling." But this does not mean we must all rush out to
do off the wall works to get into shows juried by that particular
person.

There are many reasons for elimination of works. First and
foremost are poor slides. This includes bad light, unprofessional
angles and superfluous surroundings included in the shot.
Second, the work may not fit the jurors' vision. When faced with
four and five times as many pieces as a gallery space can handle.

Jurors must pull together a show made up of strong individual
works that compliment each other in some way. Thus, six similar
paintings will not only have to survive the initial selection
process, they must then vie with one another and often only one
or two are selected as the strongest in the eyes of that particular
jury.

Consider why you are painting, what drives your individual
inspiration, aims, and criteria. How should you react to
elimination? Not by being downcast or deterred. Painting is an

extremely individual revealing of self, which we, as artists,
choose to expose to the world. Once a work leaves the studio
and is exhibited, it is put up for public consumption with only
the copl'right remaining with the painter, unless it too is sold.

Acceptance is recognition of a level of achievement and
competence; elimination is disappointing. Growth comes from
the manner in which we handle this situation. Don't let anger or
disappointment destroy your desire to paint. Seek answers, most
of which will not be straightforward or simple.

There is no revoking a painting bought and hanging on
someone's wall. No erasing an image reproduced and published;
its ownership passed from our domain. We look back, sometimes
with horror and sometimes with pleasant surprise, at pieces done
in past phases of our growth. It must be your best effort at that
point within your personal development. If work has not been
juried into a show it's not yet time for that piece to be out for a

myriad of reasons.
Every painting is a personal expression; belief in your vision

will push you to continue striving to perfect craftsmanship.

THe ANNuel Boeno or
Gov¡nNoR'S MEETING By Janice Roberson, SFCA, NwwS

On March 4th, 2001 sunteet SFCA jurors met to consíder twng-níne ryplicøtions t'or
signatwe stltus in the Federatíon of Canadian Artists (21 AFCA and 8 SFCA applicants).

Thesuccesst'ulapplicanß,whoseuorhispicturedinthisissu¿, includelrcwSFCAandS
AFCArs.

Congratulations to the t'ollouitgnew signature members:

Catherine Moffat, SFCA, Victoria, BC - I was a shy kid who found bliss in

a pencil and piece of paper. I don't remember a time when I didn't drarv

The fact that initially I did it so badly frustrated me to the point that I

couldn't leave it alone until I leamed one thing; irnproved just a little. I

looked at book, set rnyself exercises, drew my own hands and face. That

same passion to improve, to make something really beautiful, keeps me

striving and learning. From pencil I gravitated to pastel, enjoying the

medium's potential for several years before venturing into watercolour I remember it belng

an intimidating mystery and I told myself to make fifty paintings before I expected

anything good. I stared very closely at a lot of good paintings to learn how they were done,

and began to feel I could make the images I wanted to in watercolour Sometimes now I am

suddenly amazed when I look around and realize I am showing next to some of my heroes,

that I've had some very positive experiences, and that my life is all about art. Its all a shy

kid could ask for.

Pat Bidwell,AFCA, Surre¡ BC - As an Active member of the Federation

for the past seven years, I have enjoyed participating in gallery shows as

well as being actively involved as a volunteer. It is always a pleasure to

visit the Gallery and see the wonderful shows that constantly include a

variety of high quality work, it is very inspiring. I am pleased to have

been accepted as a signature member and look forward to continued participation.

Nancy Clayton, AFCA, Sune¡ BC - Previous to being elected a Signature

member of the Federation of Canadian Artists, the only titles available to

me were Miss, Mrs., and Ms., which were supposed to identify my

preference and/or availability and place me outside the masonry of Mr., I
guess. l prefened not to use any of these...But with AFCA...Well, I feel

like I have anived to stay... as an artist...a painter..a member ofa
recognized, hard-working group that crosses all boundaries of the human

race. I am officially now an associate (with a small a) of the Federation of Canadian Artists
(Bonus One) which is placed in Canada (Bonus Two) but places me within a network of all

types of painters (Bonus Three) who may live anlwhere in the world (Bonus Four). I trust

that AFCA will continue to prove a far more important title-age than any of the M words!

ln the years I have worked in Federation Gallery I have often found it very useful to be

able to assure other members, or prospective members, that I have absolutely nothing to

do withjurying. "l know nothingl" (of Fawlty Towers farne). Now that I am an AFCA I

want to continue to lie outside this heavy (and heady) responsibility Partly in the hopes of
managing and maintaining at least some modicum of unconditional positive regard for the

paintings that rush in and out of Federation Gallery and, as I was just a lowly Active

Member for several years, so am I now just another AFCA... still struggling with my

paintings, but, that's the best part...

Lucy Colhnç, AFCA, North Vancouver, BC - I am delighted to be able to

join the list of Federation Associares. Over the past ten years the

Federation has provided me with the incentive to keep on tryrng to meet

my own expectations, and I have benefited from the many excellent

workhops and courses that the Federation has held. I participated in the

very first Foundation drawing course and have attended many of the

painting courses since then. What a resource!

I use a variety of mediums - I haven't yet been able to focus on one and reject the others.

They are all t00 tempting! I have generally achieved my most satisfying resuls when

painting on location with oils. I am quite spoiled as we have a van in which I am able to

set up my easel and sit comfortably and paint. It is also private and shaded. I then take the

painting home, fiddle with it on and off for week, and then either photograph it or

abandon it. At that point it becomes just another 'learning experience.'

H. Louise Falardeau, AFCA, Jonquiére, Québec - Almost by accident, I

discovered watercolour painting and drawing. I am a professional

engineer and in the beginning watercolour was simply an escape from the

demands and pressures of daily life. As it gradually starting taking up

more time, my art also began to influence the way I perceive life. I love

watercolour's transparency and the depth ofits dark. I have discovered a

particular affinity for portraits and people. My goal is to go beyond the lìkeness, to

discover and then render my subject's emotions and soul.

I took an important tum two years ago when I began to take painting more seriously and

joined the FCA as an Active member. Living in the north of Québec, I knew I would not be

able to participate in any activities other than the juried shows but I thought it might be a

good way to measure the progressìon of my work. And it has turned out to be much more

than that.

Above all, being part of the FCA provides me with a stimulating window on a world of

wonderful paintings, useful information and knowledgeable and generous people that have

made a significant contribution towards my continuous efforts to "grow æ an artist."

Lissi Legge AFCA, Calgary Alberta - My paintings are inspired by a

personal philosophy that is aimed at bringing joy to the heart, and,

through an optimistic nature, draws inspiration from a variety of

environments. Whether it is Ilorals, landscapes or people, rny subject

matter is taken from glimpses of what fascinates and captivates me.

When painting I apply layers of radiant colour with creative energy that

give my canvasses their freshness, vitality and appeal. Starting with an idea or image, I let

the woik evolve using colour to express light, represent mass, and evoke mood. Painting

every da¡ I try to convey a quality or rnoment that has intrigued me while maintaining the

pleasure and satisfaction of moving paint around.

Jack Livesey AFCA, Victoria, BC - I entered my first FCA juried show

back in September 1999. Since then I have enjoyed participating in

subsequent shows and getting to know the hard worhng staff at the

Federation Gallery As well, it is gratifuing to receive,{FCA recognition

from fellow painters, it is a fun journey

Karen Marcus AFC,A,, New Westminster, BC - I have always felt privileged

to be associated with the FCA. It has allowed me to be artist, student,

mentor, art appreciator, and volunteer...sometimes âll in the same week.

I sarted painting about 8 years ago. After seeing my first FC,{ show I

was so impressed by the quality of work I decided right there and then

that I wanted to paint as well as those artists in the show. Those ofyou

H H
that were part of my first FCA Drawing Course, taught by Tom Huntle¡ will agree that I
was shooting for the moon!l

I entered as many FCA juried shows as possible. Although I always get motivated after

selling a piece, I would sometimes hold back paintings from galleries so that I could have

them available for a jury If I was confident about a painting and one jury rejected it, i
olten entered it in the next show Several paintings have been accepted on the second

round. Through persistence and attention to the quality of my entry slides I improved my

chances of having pieces accepted.

I feel honoured to receive AFCA status. Being an ice skating fan, it is like havingjust

accomplished a triple-double jump. Now I am looking forward to the day when I might be

able to do a quad, triple combination, in competition as \ryell as in practicel And I know

that in preparation I will experience a few falls along the way Thanks to all of you who

have helped me - teachers, fellow students and painters - your encouragement, praise, and

inspiration help me on my path as an artist.

Grant Mclean, AFCA, Abbotsford - Grant had his lirst juried show with

the FCA in 1977, exhibiting three pen & ink drawings at Presentation

House. It was the same year he graduated as a physiotherapist from UBC.

Having "doodled through anatomy labs and library study sessions" Grant

had to decided be¡¡'een art or rehab as a career and choose both! He has

now exhibited in over 30 FCA juried shows showrng more than 50

worla all three Vancouver FCA locations. "l am forever explaining, to those who ask, what

the FCA is all about and why I pursue this venue (among others) for showing my work.

Like many artiss, I have a fulltime vocation, which does regular battle with my passion. I

need feedback and challenge to apply toward artistic growth. This I find in juried

exhibitions at the FCA. Grant views his AFCA status as "recognition, of attaining a level of
painting excellence, from a jury of peers. It not only provides something else to try
explaining (AFCA) but raises the bar for the next chaìlenge..."

And Jinally, many thanhs to hardworhíng,tolunteers Sue Mclyor, AFCA; Bob McMunay,

AFCA;Margaret&lliot, AFCA;FayTaheuchí and JamesPedersson, øII of uhommade the

day run smoothly,
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THn Anr on 'JuRvING"

REGARDINGJURIES Rick McDiarmid, SFCA
The jury process exemplifies the creative process in that we

must take a number of seemingly disparate objective and
subjective resources from our personal backdrop and quickly
bring these together in making a decision or choice that is both
rational and explicable to all. Of course, this just doesn't happen,
and all are not in agreement with jury decisions. Nor can
decisions be completely explained against perceived technical
merit or lack of. I think of this as like the ancient alchemist
trying to transmute lead into gold. lf the alchemist were to
succeed then surely he would be accused of some trickery and
since the possibility of transmutation is unlikely then the
alchemist and his efforts are questionable at best. So how can
jurors with unique subjective and objective references come to
an agreement when considering visual art? Suffice it to say that I
believe all have the necessary technical perspective. I also believe
that intellectual and other more subjective differences find their
place as borders or boundaries in the process that ultimately
determines the decision or choices made. Each jury is in a way
both unique and consistent and I believe the outcome is
ultimately right and valid. The process works!

JURIES AND DEMOCRACY Kiff Holland, SFCA
I admit I'm a talker, I talk a lot and have opinions about most

things artistic. I also listen; absorb information, talk some more;
question, listen, rearrange my thoughts; change opinion (ye

gods!) and feel the wiser for it.
I am also a listener, quite prepared to be educated and

informed by the discussion I find around me. I feel energizedby
people who can advance ideas coherently and with purpose. I
know that a greaf. deal of my artistic talent I owe to remarks
made by fellow artists, colleagues, and friends. These have
ranged from complimentary to downright rude. (Dealing with
rejection is a real tough one, isn't it?)

And so to juries - Generally speaking juries have operated in
secret. Only the jurors know their deliberations and how they
arrive at a verdict. We have evolved a system of jurying at the
Federation that. is 'transparent.' Most members ate awate of how
we operate. This way of doing things is the end product of a
process that involved a number of factors. The most pressing
being the number of applicants and the time allowed for
choosing new members to Associate and Senior status.

So we sit in silence in a darkened room, trying to evaluate

artistsr work from slides projected on a screen and from three

originals that are placed before us. Help! I need to talk about
these works of art. I feel frustrated; what am I missing - I want
the other jurors to help me. I do not just want to "mark my
card." This person is valuable; we need them in this organization
- Oh god, I wish I could paint like thatl - Silence.

Democracy means government by discussion, but it is only
effective if you can stop people talking" (Clement Attlee). This
quote cuts to the chase. We have stopped people ølking but in
so doing we have undermined the cornerstone of democracy -

the process of discussion, of principled debate has been lost.
At the moment \ /e as jurors are just "marking our card." We are

not voting democratically.'
I look forward to hearing and listening to ideas that can get us

out of this bind.

ACCEPTANCE VS. ELIMINATION Jo Scott-B, AFCA
Does the accomplishment of a painting rest upon being juried

into a show? I believe not. It is one's own frames of reference,
the challenge and process that dictate achievement and success.

Being ambitious to succeed within a group such as the FCA is

laudable as it sets high professional standards and ethics. Not
getting into a show should spur you on to improve your work

Consider the jurying process.The initial culling of work
consists of the jury's overview; first impressions fitting work into
yes, no, maybe. If enough yeses' fill the show, the maybes are
eliminated. But the maybes were not bad, merely borderline. One
international juror stated that "individuality makes it through my
initial culling." But this does not mean we must all rush out to
do off the wall works to get into shows juried by that particular
person.

There are many reasons for elimination of works. First and
foremost are poor slides. This includes bad light, unprofessional
angles and superfluous surroundings included in the shot.
Second, the work may not fit the jurors' vision. When faced with
four and five times as many pieces as a gallery space can handle.

Jurors must pull together a show made up of strong individual
works that compliment each other in some way. Thus, six similar
paintings will not only have to survive the initial selection
process, they must then vie with one another and often only one
or two are selected as the strongest in the eyes of that particular
jury.

Consider why you are painting, what drives your individual
inspiration, aims, and criteria. How should you react to
elimination? Not by being downcast or deterred. Painting is an

extremely individual revealing of self, which we, as artists,
choose to expose to the world. Once a work leaves the studio
and is exhibited, it is put up for public consumption with only
the copl'right remaining with the painter, unless it too is sold.

Acceptance is recognition of a level of achievement and
competence; elimination is disappointing. Growth comes from
the manner in which we handle this situation. Don't let anger or
disappointment destroy your desire to paint. Seek answers, most
of which will not be straightforward or simple.

There is no revoking a painting bought and hanging on
someone's wall. No erasing an image reproduced and published;
its ownership passed from our domain. We look back, sometimes
with horror and sometimes with pleasant surprise, at pieces done
in past phases of our growth. It must be your best effort at that
point within your personal development. If work has not been
juried into a show it's not yet time for that piece to be out for a

myriad of reasons.
Every painting is a personal expression; belief in your vision

will push you to continue striving to perfect craftsmanship.

THe ANNuel Boeno or
Gov¡nNoR'S MEETING By Janice Roberson, SFCA, NwwS

On March 4th, 2001 sunteet SFCA jurors met to consíder twng-níne ryplicøtions t'or
signatwe stltus in the Federatíon of Canadian Artists (21 AFCA and 8 SFCA applicants).

Thesuccesst'ulapplicanß,whoseuorhispicturedinthisissu¿, includelrcwSFCAandS
AFCArs.

Congratulations to the t'ollouitgnew signature members:

Catherine Moffat, SFCA, Victoria, BC - I was a shy kid who found bliss in

a pencil and piece of paper. I don't remember a time when I didn't drarv

The fact that initially I did it so badly frustrated me to the point that I

couldn't leave it alone until I leamed one thing; irnproved just a little. I

looked at book, set rnyself exercises, drew my own hands and face. That

same passion to improve, to make something really beautiful, keeps me

striving and learning. From pencil I gravitated to pastel, enjoying the

medium's potential for several years before venturing into watercolour I remember it belng

an intimidating mystery and I told myself to make fifty paintings before I expected

anything good. I stared very closely at a lot of good paintings to learn how they were done,

and began to feel I could make the images I wanted to in watercolour Sometimes now I am

suddenly amazed when I look around and realize I am showing next to some of my heroes,

that I've had some very positive experiences, and that my life is all about art. Its all a shy

kid could ask for.

Pat Bidwell,AFCA, Surre¡ BC - As an Active member of the Federation

for the past seven years, I have enjoyed participating in gallery shows as

well as being actively involved as a volunteer. It is always a pleasure to

visit the Gallery and see the wonderful shows that constantly include a

variety of high quality work, it is very inspiring. I am pleased to have

been accepted as a signature member and look forward to continued participation.

Nancy Clayton, AFCA, Sune¡ BC - Previous to being elected a Signature

member of the Federation of Canadian Artists, the only titles available to

me were Miss, Mrs., and Ms., which were supposed to identify my

preference and/or availability and place me outside the masonry of Mr., I
guess. l prefened not to use any of these...But with AFCA...Well, I feel

like I have anived to stay... as an artist...a painter..a member ofa
recognized, hard-working group that crosses all boundaries of the human

race. I am officially now an associate (with a small a) of the Federation of Canadian Artists
(Bonus One) which is placed in Canada (Bonus Two) but places me within a network of all

types of painters (Bonus Three) who may live anlwhere in the world (Bonus Four). I trust

that AFCA will continue to prove a far more important title-age than any of the M words!

ln the years I have worked in Federation Gallery I have often found it very useful to be

able to assure other members, or prospective members, that I have absolutely nothing to

do withjurying. "l know nothingl" (of Fawlty Towers farne). Now that I am an AFCA I

want to continue to lie outside this heavy (and heady) responsibility Partly in the hopes of
managing and maintaining at least some modicum of unconditional positive regard for the

paintings that rush in and out of Federation Gallery and, as I was just a lowly Active

Member for several years, so am I now just another AFCA... still struggling with my

paintings, but, that's the best part...

Lucy Colhnç, AFCA, North Vancouver, BC - I am delighted to be able to

join the list of Federation Associares. Over the past ten years the

Federation has provided me with the incentive to keep on tryrng to meet

my own expectations, and I have benefited from the many excellent

workhops and courses that the Federation has held. I participated in the

very first Foundation drawing course and have attended many of the

painting courses since then. What a resource!

I use a variety of mediums - I haven't yet been able to focus on one and reject the others.

They are all t00 tempting! I have generally achieved my most satisfying resuls when

painting on location with oils. I am quite spoiled as we have a van in which I am able to

set up my easel and sit comfortably and paint. It is also private and shaded. I then take the

painting home, fiddle with it on and off for week, and then either photograph it or

abandon it. At that point it becomes just another 'learning experience.'

H. Louise Falardeau, AFCA, Jonquiére, Québec - Almost by accident, I

discovered watercolour painting and drawing. I am a professional

engineer and in the beginning watercolour was simply an escape from the

demands and pressures of daily life. As it gradually starting taking up

more time, my art also began to influence the way I perceive life. I love

watercolour's transparency and the depth ofits dark. I have discovered a

particular affinity for portraits and people. My goal is to go beyond the lìkeness, to

discover and then render my subject's emotions and soul.

I took an important tum two years ago when I began to take painting more seriously and

joined the FCA as an Active member. Living in the north of Québec, I knew I would not be

able to participate in any activities other than the juried shows but I thought it might be a

good way to measure the progressìon of my work. And it has turned out to be much more

than that.

Above all, being part of the FCA provides me with a stimulating window on a world of

wonderful paintings, useful information and knowledgeable and generous people that have

made a significant contribution towards my continuous efforts to "grow æ an artist."

Lissi Legge AFCA, Calgary Alberta - My paintings are inspired by a

personal philosophy that is aimed at bringing joy to the heart, and,

through an optimistic nature, draws inspiration from a variety of

environments. Whether it is Ilorals, landscapes or people, rny subject

matter is taken from glimpses of what fascinates and captivates me.

When painting I apply layers of radiant colour with creative energy that

give my canvasses their freshness, vitality and appeal. Starting with an idea or image, I let

the woik evolve using colour to express light, represent mass, and evoke mood. Painting

every da¡ I try to convey a quality or rnoment that has intrigued me while maintaining the

pleasure and satisfaction of moving paint around.

Jack Livesey AFCA, Victoria, BC - I entered my first FCA juried show

back in September 1999. Since then I have enjoyed participating in

subsequent shows and getting to know the hard worhng staff at the

Federation Gallery As well, it is gratifuing to receive,{FCA recognition

from fellow painters, it is a fun journey

Karen Marcus AFC,A,, New Westminster, BC - I have always felt privileged

to be associated with the FCA. It has allowed me to be artist, student,

mentor, art appreciator, and volunteer...sometimes âll in the same week.

I sarted painting about 8 years ago. After seeing my first FC,{ show I

was so impressed by the quality of work I decided right there and then

that I wanted to paint as well as those artists in the show. Those ofyou

H H
that were part of my first FCA Drawing Course, taught by Tom Huntle¡ will agree that I
was shooting for the moon!l

I entered as many FCA juried shows as possible. Although I always get motivated after

selling a piece, I would sometimes hold back paintings from galleries so that I could have

them available for a jury If I was confident about a painting and one jury rejected it, i
olten entered it in the next show Several paintings have been accepted on the second

round. Through persistence and attention to the quality of my entry slides I improved my

chances of having pieces accepted.

I feel honoured to receive AFCA status. Being an ice skating fan, it is like havingjust

accomplished a triple-double jump. Now I am looking forward to the day when I might be

able to do a quad, triple combination, in competition as \ryell as in practicel And I know

that in preparation I will experience a few falls along the way Thanks to all of you who

have helped me - teachers, fellow students and painters - your encouragement, praise, and

inspiration help me on my path as an artist.

Grant Mclean, AFCA, Abbotsford - Grant had his lirst juried show with

the FCA in 1977, exhibiting three pen & ink drawings at Presentation

House. It was the same year he graduated as a physiotherapist from UBC.

Having "doodled through anatomy labs and library study sessions" Grant

had to decided be¡¡'een art or rehab as a career and choose both! He has

now exhibited in over 30 FCA juried shows showrng more than 50

worla all three Vancouver FCA locations. "l am forever explaining, to those who ask, what

the FCA is all about and why I pursue this venue (among others) for showing my work.

Like many artiss, I have a fulltime vocation, which does regular battle with my passion. I

need feedback and challenge to apply toward artistic growth. This I find in juried

exhibitions at the FCA. Grant views his AFCA status as "recognition, of attaining a level of
painting excellence, from a jury of peers. It not only provides something else to try
explaining (AFCA) but raises the bar for the next chaìlenge..."

And Jinally, many thanhs to hardworhíng,tolunteers Sue Mclyor, AFCA; Bob McMunay,

AFCA;Margaret&lliot, AFCA;FayTaheuchí and JamesPedersson, øII of uhommade the

day run smoothly,
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NEW MEMBERS:
Suedo Akko, Dovid Antonides, Po Yee Au, lucyJ. Botes, Rick Bell, Judith Bergeron,

Debro Bickerlon, Doreen C. Bruce, June Byord, John Cort-mel, Richord Cook,

Sondro Donohue, Pouline Dupos, Jesse Ellingson, Cothy Evons, Joyce Evons, Eorl

Grohom, Howord Greenstein, Gobrielle Greig, Morgorito Huong, Judith Hudson, E

Pomelo M. Jenkins, Cossondro Koboyoshi, Morielle D, Lolonde, Sylvio Linn, Dionne

McDiormid, Geny McKee, Nicolo Morgon, Eloine Overton, lee Porks, Roso Morio

Pono, Adrienne Peocock, Borboro Pistok, Judy Poier, Eleonor Potopoff, Bony

Rofuse, Jonet Reyklin, Corol Anne Reynolds, Jeon Loretto Robinson, Nicole Best

Rudderhom, Kim Soyer, B. Schwob, Mokiko Seki, Leon Soriono, Anne Sloier,

Corolyn Slewort, Anne Syminglon, Roberto Toylor, Cloude Tessier, Deirdre

Tessmonn, Dovid Turnbull, Foith Welsh, ond Suzonne Weston.

JULY & AUGUST AT THE FEDERATION GAITERY

June 2ó to July 22 - Summer Gollery Porf I

tuly 24 to August 19 - Summer Gollery Port ll

August 2l to Sept 9 - Voyoge of lnspirotion feoturing the work of John

Einnerson, Chorlie Ewing, Brent Heighton, Rick McDiormid, Bob McMurry

Micheol O'Toole, Steven Quiller, Mike Svob, ond Alon Wylie

CTASSIFIED ADS
The rote for ods ploced ¡n thß colunn is fiheen cenß 1.1 5) per word per issue plus 7% GSI C/ossifeds

wilh o bax/frome or olher oflselling device oÊ twen|'/ cenls 1.20) per word plus 7% GSI Ihere is o

100 word noxinun. Prepoynenl is requied. Sinply moil, fox or enoil lpreferred) your n¡ped od

wording olong wik cheque or credit cord tnfornofion to lhe federot¡an oí Conad¡on Art¡sts by the lst

doy of the nonk preceding monfi ol rssue.

PICTURE THIS WAY lN WATERCOTOUR & MIXED MEDIA Pointing demos by

Mike Svob ond Joyce Komikuro; or PICTURE THIS WAY lN ACRYIIC & OIL Pointing

demos by Robert Genn ond AIon W/ie. Eoch video hos tuo 30- minute technique

tutoriols. Order by nome ond enclose cheque for $44.95 eo. Conodion funds + $3.15
GST ond $3.1 5 PST + $ó.00 S/H to Federotion of Conodion Artists, 1 24 i Cortwrighr

Sheet, Voncouver, B.C. VóH 487 (OR, pick up your video ot Federotion Gollery ond

sove $ó.00 S/Hl. Full Copyright reserved.

Enhonce your woter medìo experience by subscribing lo our newsletter,

IHE WAIERCOTOUR GAZEÍÍE. For o free somple copy or informotion on our

wolercolour self-help orticles, send your nome ond oddress to KOR Publicotions, ó19

Homilton Ave., Winnipeg, MB RzY lZ3. Fox2Q4/889ó467 or E-moil:

kor@escope.co.

DEMONSTRATORS' OPPORIUNITY - 2001 Demo Opportunity for quolified

memberortists on Mondoys - l-4 p.m. ol Federolion of Conodion A*ists' Gollery. Coll

Pot Lowes 274-5482.

ARTWORK PHOIOGRAPHY - Experienced oriwork photogropher. Slides, prinh ond

scons ovoiloble. Excellent rotes. For somples, see: http://members.home.net/won-hee/

Coll Vincent Pigeon ol 604485-9617.

ART WORKSHOPS

MIKE SVOB, Oils, Edmonton Sept 24-26/01 , Colgory Sept 28-30/01 - $275.
FRANK WEBB, Wotercolour/Design, Colgory Oct I 2-15101 " $450.
KIFF HOILAND, Wotercolour, Colgory Nov ló-l 8/01 - $295.

JEAN PEDERSON, Wotercolour, Sylvon Loke Qc¡26-28/Q1 -$225.
Leoding Edge Art Workshops, Louise Grey ot 403 233 7389, emoil

greyort@codvision.com, website www.greotortworkshops.com.

COILAGE WORKSHOPS 2OOI, sTONEYGROUND SIUDIO - JILL EHI.ERI

Locoted in Cobble Hill, BC, iu$ 55 minutes north of Victorio, StoneyGround Sludio is

situoled in the picturesque Cowichon Volley. Onedoy closses: "Explorotions in Colloge"

or "Ongoing Explorotìons" - o weekly dropin style closs. 3doy workshops: "Colloge,

Design ond the Creolive Process" or "Mixed Medio Pointing with Colloge". Coll Jill

EhlerÌ - 250 7 434080 Emoil: stoneyground@home.com Websile

http://members. home.net/$oneyground/

PHOIOGRAPHY - Professionol photogropher will provide you with slides, prints ond

scons of your oriwork {3D & 2D). Best quolity, unbelievoble roles. Joseph o¡ 438-7765

CABO SAN TUCAS MEXICO,2 Bedroom, 2 Both. Poolside 1000 sq. ft. condo fully

equipped. I 0 minule wolk to beoch ond town. Owned by ortist Chris MocClure.

Speciol to ortists. $100.00 Cdn. per night. Pleose emoil ot goldencoctus@hotmoil.com

or phone ó04 538-233ó Voncouveç Serge Dube.

HORNBY ISIAND WEEKEND WORKSHOP.SEPTEMBER NH, 8TH AND 9TH,

2001. Explore the heort-stopping beouty of Hornby lslond-from the plunging cliffs ot

Helliwell to the richly coloured rock slops of Ford Cove - with Moster Pointer Morilyn

Timms, SFCA. Limited lo twelve porÌiciponh, ortisls will enioy interocting with ond

leorning from this excepiionol orÌisl in o londscopelovers dreom locotion. Stoy in the

rustic lodge ot Ford Cove Hornby lslond Diving where heorry homemode meols will be

provided. Workshop fees including meols, occommodotion ond tuition ore $234.70
Cdn funds. A deposit is required. For more informotion, brochure, etc. coll 250 334-

8877. Check our websile ot www.timmsfineort.com or emoil us ot

monoger@f immsf ineorl.com

SHRINI(WRAP YOUR ART! Shrinkwropping ond custom froming. A licenced home

bosed business . no overheod meons low prices! Roincoost Art ond Froming in

Steveston. Coll ó04 272-89Qq

DATE

July ló

Augusì 27

September lO

Oclober I

November 5

ARTIST/SUBJECT

loreeno Lee
Finding negotive spoce in W/C
Rino Pitq
Mìxed medio & monoprinting

Adrienne Moore AFCA,
rotnltng rn (Jtl

Noncy Cloyton AFCA,
Opoque wotercolour

Pqt Peocock SFCA,

Mixed medio colloge

Bien
Art

fang--.:.

Rehnsen
L/ graphic suppl es ltd.

Lots of F¡ee Pff{'¡g "t:g¡" ¡qf!*

t6Zgmatn Street, Vancouver B.C. V6A 2W5 . www.behnsens.com
phone: 604.681.7351 . tollfree: 1,800.663.r2r5 . fax:604.68r.6ß5

The Federotion Gollery Presents..

Vovcrqe of
Insþirãrion

a

cruÉepointing9menono

ú
FÉ

Áf&nD
Alessandra Bitelli

& Don Farrell

Thlking øbout Painting
Tên 3 hour sessions every 2ndTuesday 9:30am - 12:30pm

Oct. 16 to Dec. It,200t - Feb.5 to Apr. 2,2002
at St. Anthony's Church, Office Entrance

2347 Inglewood Avenue, West Vancouver, BC

Info:Alessandra Bitelli - Ph: (ó04)926-8921 Fax: (ó04)926-8753
MEXICO

Sertember 16-October 2

ß å^y,#28 9 9 r* r*,on doubrerwin

ß d^t,fi3f 9 9 ,*r*,ondoubleÆwìn

Your Art Journey Includes:
. Aì4are
. Accommod¿tion
. Meals (San Mizuel 2 meals d¿ilv Oaxaca 3 meals daìlv)

¡ Art insfructioi- watercolour oLtels or acrvlics.

S,an Miguel also offer-s Sculpfulre classes in tlrracotta
clav æ an ootion (add$75)l

. Torlr guide l*d *rrch mor.!

For these tours aná other Art Journeys please see

www.arfiournevs.net email úi"rr.@r'l{i*-*r.rr.t
fax i oo4lzo¡ ô630ph',.. ßoÐ26i2543'

ARTIOURNEts to..
Þo't top"in

November 15-30

T

de
Sørt

fho Onc Stop ART STORE with orry fnED PARKING Only ALPHAMAI ARTCARE mats are guaranteed to preserve the
1664 Wcat 4th Ave V¡ncouver Bcfiræn f,Tr & Píno life of your treasured artwork. Over time, many factors, including

air pollution, paper degradation, and acid by-products of the art's
own aging can seriously damage prints, photographs and all types of
art.
Only ALPIIAllfllíI ARTCARE contains patented Micro chamber
technology that actively protects art by eliminating these harmful
polluüants, significantly extending the life of the framed piece -

something no other museum-quality board can do.

¡¡lec strfr
Tct 604-733-1331
F¿x:60$733-7202
Totlfltc
l{t7-73:}Artt

% off 0n your picture framing moulding, with only

the best conservation Artcare mats used.

-l
I
I
I
I
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l8 19
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NEW MEMBERS:
Suedo Akko, Dovid Antonides, Po Yee Au, lucyJ. Botes, Rick Bell, Judith Bergeron,

Debro Bickerlon, Doreen C. Bruce, June Byord, John Cort-mel, Richord Cook,

Sondro Donohue, Pouline Dupos, Jesse Ellingson, Cothy Evons, Joyce Evons, Eorl
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Corolyn Slewort, Anne Syminglon, Roberto Toylor, Cloude Tessier, Deirdre

Tessmonn, Dovid Turnbull, Foith Welsh, ond Suzonne Weston.

JULY & AUGUST AT THE FEDERATION GAITERY

June 2ó to July 22 - Summer Gollery Porf I

tuly 24 to August 19 - Summer Gollery Port ll

August 2l to Sept 9 - Voyoge of lnspirotion feoturing the work of John

Einnerson, Chorlie Ewing, Brent Heighton, Rick McDiormid, Bob McMurry

Micheol O'Toole, Steven Quiller, Mike Svob, ond Alon Wylie

CTASSIFIED ADS
The rote for ods ploced ¡n thß colunn is fiheen cenß 1.1 5) per word per issue plus 7% GSI C/ossifeds

wilh o bax/frome or olher oflselling device oÊ twen|'/ cenls 1.20) per word plus 7% GSI Ihere is o

100 word noxinun. Prepoynenl is requied. Sinply moil, fox or enoil lpreferred) your n¡ped od
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doy of the nonk preceding monfi ol rssue.
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GST ond $3.1 5 PST + $ó.00 S/H to Federotion of Conodion Artists, 1 24 i Cortwrighr

Sheet, Voncouver, B.C. VóH 487 (OR, pick up your video ot Federotion Gollery ond

sove $ó.00 S/Hl. Full Copyright reserved.
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The Federation of Canadian Artists is proud to

participate in the distribution of a new book for artists

Phone 604-68i -8534 or wwwartists.ca

design & composition secrcts of

tcnifrtbookis ø ualwble tæl þt aîtists of any level.Itfeøturcs avari,ety

of differcnt poínß of vicw aul apprwthes to æmpæitian ønd d¿sien. Any artißt
Iþoking to bam ænething fron this book is goitr,g to find, at leæt, ø øuplc of tht
artist I autlwrs thty can relnt¿ to. Given thc impressive wliber of all tltcæ ottísß, the

book proves thnt thcre is m oræ pøth to swcessful dcsþn, I enjoyed tlw opportunity to

slnre tlw præessæ, complcte with stcp-by-step ilhtshøtians, uset bX tlw artisß and
will dtfinitcly be using nme of thn típs fron thc bøk in th¿ ibuelapment of nty own
work.

Jøníee Robeúna SFCd lWflS

I beli¿ue

r6 artists.

ROBERT GENN &

STEPHEN OUILLER
2 WEEKS AT

PAINTBR'S LODGE
VANC OWER ISIAND, CANADA

Monda¡ September 24, to Monday, October B, 2001

On tbis boliday you will enjoy two dffirent pøinting aþproacbes,
Tbe group.will be split into tun hah,vs, each balf receiuing one uteek's

instruction from Steþben and one week's instruction from Robert.

Tbese bønds-on worksbops, include dernorntrations in auylic of
outdoor þainting in ø ricb area of børbors, boøts, islønds and
seascapes, The workshop includes each øñist's own metbodology,
Tbere will also be sessions on motiuation, ueatiuity triggen ønd other

success systems for professionøls and would-be professionals.

Telephone 877 3214997 (roll ¡'nnn)
0r visit www. paintingw0rkshops.net

The Green House
Art qnd Retreqt Cenlre
Art Workshops
Summer lFall 2OO t

Wotercolou r/Lo ndscope
September 24-28

Abstroct Pointing
August 2ó-31

Pointing ond Drowing
Seplember 9-14

Printmoking
October l4-19
Photogrophy '
July I ó-19

For registrotion contoct The Green House

250l, 447 -65 5ó greenho@sunshinecoble.com

Christino Loke, British Columbio

Toni Onley

Scolt Pleor

Alf Crcssley

R.ichqrd Reid

Chris Comeron




