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Next submission deodline November 26,2001 - for detoils contoct the editor
FCA Office, Gollery ond moiling oddress:

1241 Cortwright Street (Gronville lslond) Voncouver, B.C. VóH 4BZ
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Adverlisers in Arl Avenuer rupport ond qssisl the Federolion
wirh rheir qds. Members con help by buying their supplies from

these good people. PLEASE SUPPORÍ OUP. ADVERÏTSERSI
ATTENIION The fede¡qlion ofConodion Arlisls (FCA) mokes every effod lo ensure 6ol oll worhs olfered for sole, both ot the fCA Gollery ond

in olier ronclioned tCA exhibih, ore originol works of our membero. Any issues of infringement ol copyright or morql righh lhol moy orise in

such works orc fie sole responsibiliry of fie oulhoring oriisl, o¡d fie FCA occepls no responsibilily whotoever for infringement of such righls, nor

fø ony los, domoge, penolÍes, owods, or odminislrolive u judicio orden orising úerefrom.

Dear Michele

The article on pricing was great and rarsed several issues that should and can be

addressed fiom many perspectives.

Painting is an art, selling is a business. Therefore, it makes economic sense that artists

and galleúes need each other Galleries prornde artisrs wirh more thanjust sales; they build
reputations and develop client bases. The promotion expenses galleries pay out are like

investments in their artists. So, whilst an a(ist may need a reliable and reputable galìery

the gallery requires the same charactenstics of its artists.

Like many artists, I prefer to paint, not sell. I value the galleries with whom I deal,

recognizing that their contacts far exceed mine. I never begrudge a gallery one penny from

their commission - nor do I undercut their púces, which I set when the work ls delivered

to the gallery

It is important for artists to understand that once sold, a painting's price is established

and, for the artist all subsequent work takes its value from that precedent. This value

should be the result of a pricing format, based on sze, time, matenal, etc. To this you add

commission. Now you have a price.

Púces should hold up everywhere, wherher a gaLlery, an agent, or the artist sells the

painting. Prices should never drop. Clients have invested in the work, galÌeries have

endo¡sed it, not to mention that it is very poor business and very unprofessional to sell

similar work at different prices in var¡rng circumstances.

A good analogy is when large, cut-rate stores open in small communties. They meet

opposition because their impact is extremely detnmental to the smaller, esrablished stores

who can't compete mth the prices. Soon the community loses a good store and the effect

reverberates out. from there.

It is unethical for artists to send clients to look at work hanging in a gallery with every

intention of selling it for less. It is sneaky to have backyard sales wrthout consulting the

galleries that represent your work.

Remember that pricing is a multl-faceted issue, which affects both your work and your

reputation. As painters, we have an obligation to produce good work, using quality

materials, and to market that work in an ethical manner. Sometimes we need to be

reminded of this. A quick cash sale is not necessanly a good thing.

- Jo ScorB, AFCA

Dear Editor, Two years ago I was awarded a grant of 1500 after sending in a show

proposal to the Scottish Arts Council in the Shetland lsland. The gallery where I had the

show took care of everythÍng from hanging, invitations, posters, and advertising to wne
and hors d'oeuwes. All I had to do was produce the paintings for hanging on the

appropriate day (July 2001).

I had 36 watercolours in the show but they were all Canadian and about very personal

experiences so I did not expect to sell anything. ln fact, I sold quite a number - enough to

cover all costs and morel

Several Canadian and American people on holiday in Scotland saw the show and two

commented, in the guest book, that I should have a Scottish show in Canada. That is

exactly what I did this past October in Williams Lake (October 2001). Borh shows have

been great for me.

After explaining my good fortune to Ellen Poole, she suggested that there might be some

interest among members regarding my experience transporting the paintings through

customs. I have found that the simplest way to avoid problems is to take the work to a

Customs Office and have each oflicially stamped. This your proof, when you rerurn, rhar

the paintings were completed before leaving Canada.

As for transporting, the couners I contacted would not insure art, but Canada Post would

insure items to $1000 - better than nothingl So I packed and posted the larger ones, and

for $90 they arrived in Shetland seven days later. I take back all the nasty things I've said

about Canada Post in the pastl The smaller paintings I took with me in my suitcase. All
the pieces were framed in Scotland at a total cost of $3,753 (a little expensive).

Perhaps this information can help other ailists like myself who are transporting less

expensive work. , Heather Smith, Quesnel, BC

Heather Smith, holding Playng Down the Son, w/c. 14.5"x LB"

Dear Michele, I am a longtime member of the rrFed" but have seldom wrirten a "Thank
You", so I think the time has come with this marvelous publication, which you edir. The

format is wonderful - do hope it can continue as is! This is on a par with the very best art

publication I have ever seen!

Also, a word of appreciation for the people who jury shows. I am always surpnsed at

how easily they select the paintings that are really from your heart - the ones that somehow

come from the head, hands, and heart, with very little reference matenal. Guess there is a

lesson for us all there.

Thanks again! Keep up the good workl We can't help with it when we live out of town,

but we do appreciate it all! - Vivian Chamberlin, Gibsons, BC

Vivian, You do help. Lihe Heather Smith and lo Scott-B, your letters mahe a1I the difJerence. They

represent what the FCA and Art Ayenues is all ablut - communication through the camarad,ene

oJ shared interests. Thanh yu, to all three of yu, t'or submitting very itJormative letters and

shanngyour expenences. - Michele Becker, Editor
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Indirect Painting
I would like to describe, or for those who have raken my worlahops, review the idãá

of indirectr painting that comes up so often in questions to me about my painting
techniques. So here Ìs a short story about therindirect'way to paint:

Like many anists, I started painting before I had any formal r.raining in art. So, like
most people who have a desire to paint ìn a representational way, I just started mixing
and matching colors as I saw them in the photo or subject I was trying to represent.
For example, if I was painting a blue jacket I would mìx up some blue and white and
perhaps add some red if it was a warmish blue and then I would add some black or
purple or green or all of the above for the shadows, Iighten it with white for the
highlights, and so on. I would then proceed to mix and blend them all together to
create the cuwes and folds of the fabric with a1l the shadows and highlights. It was a

tedious task that required patience and a good eye. Not to mention small brushes and

most certainly oil paints because acrylics do not work well in this method (they dry too
fast and are too sticky for all that blending). Painting in this way, I was able to create

very realistic, photographiclike representational work. I have come to categorize this
method âs the rColouring' or 'lllustration' style of painting and it has been exploited to
great advantage by some photo-realism and wildlife ârtists in recent decâdes. It is

interesting to note too that this style of painting is new to the 20th century; well-
known artists in centuries past did not paint in this manner as a rule.

When I started my fine arts courses in college and university this method of painting
was discouraged in favor of the more spontaneous approach made famous by the
lmpressionists. The rDirectr or Alla Prima style dictates thar we think boldly in terms of
simplified forms and color areas and apply the pâint with a minimum of blending.
With this method you could paint in a represenrarional way but the image would look
more 'painterþ' or rimpressionistic.r To paint effectively in the Direct method you still
need a good eye but instead of patience you have to be clever at synthesizing and

simplifying color schemes and forms in a bold and decisive manner. Are you still with
me?

By the time I was a short way into my university painting courses I had absorbed and

understood these two ways of using palnts to make a picture. Then, rather than doze

off in my art history classes when the professor tumed off the lights to show us slides,
I started to notice the painting techniques of some of the painters from previous

centuries. When I saw paintings by artists like Raphael, Titian, Rembrandt, and

Rubens, I noticed that although they were painted rn a very realistic manner, their
palntings were not at all stiff and laboured like most paintings done by

'colouring'. I could see that these artists did not spend hours blendrng with
fine brushes but, like the Impressiomsts, used bold and direct methods to
apply their paints, In fact, Rubens was know to have finished an

entire large canvas in one sitting. The images were dy'namic and
painterþ and with an inner life and depth that amazed me. This is
something that I had never seen in any modern painter's work.
There was nothing that I had leamed on my owrr or in the

university painting classes or had seen in 'how to' book on painting
that could explaìn how these anisß achieved the effects that they did.

I quickly dlscovered that neither the aft history teachers nor the painting

the originol

Hondmode I Decorotive Popers

Netloft Bldg on Gronville lslond 604-684-2531

instructors had any answers either. So I got a university degree in fine arts but still
didn't know how to paint to my satisfaction. As a painter, I wanted to know that I had

the skill and knowledge to create any effect that I could imagine, or see in another
artistrs vvork, be they contemporary or from as far back as the early Renaissance.

I had come across the 'lndirect' method of painting. To leam rhe secrets of the Old
Master's lechniques, though, I had to do some senous research. lt was only through
years of studying o1d manuscripts and out of print publicatlons on artist's materials and

techniques that I was able to redìscover for myself the art of indirect painting. I spent
years studying and painting in the style of my favorite painters of the past, like
Rembrandt, Carravaggio, Titian, and Rubens. These were my true painting instructors.
tater I adopted acrylic paints and found that they were, in many ways, well suited to
this 'new'style.

"The idea of concentration is over-rated," says Neil Patterson, the first
Canadian to become a Master Signature member of the prestigious Oil Painters
of America. "The more distracted you are when you paint, the better it will turn
out. You want interruptions. You need to get away from the painting to see it in
a different way, to see the faults and strengths. Ifyou look too closel¡ you miss
things."

Photo by Munay Clarhe Neil Patterson is an
iconoclast who delights
in breaking so-called
rules: Who says the water
must reflect the sky?
Who says that a reflection
has to be darker than the
object reflecting it? No,
you don't have to make

Neil Patterson (on the nght) with his White Roch your brush strokes follow

School oJ Art class. - the contours of the object
you're painting. And,

don't believe that you can't have anything in the middle of the painting. Years
ago, one of his instructors told him, "You can't have a river open at the bottom
of a painting." But now Neil tells pafticipants in one of his popular oil painting
courses, "He's no longer with us, so we can do what we want," and,
demonstrating how to paint a landscape with a river, he breaks that rule.

High Country Lahe, olUc 36"x 48"

Patterson has a liberating effect on his students, something he achieves by
sharing his unconventional approach to the creative process. rrEverybody knows
that you should apply your darks first, right?" he asks the class. Not so.

Patterson explains that he covers his boards and canvases with dark gesso (a

speciaþ ordered product) and then begins by painting with lighter colours. "It's
like being in a dark room," he says. "When you turn up the dimmer switch,
your eye goes to the light. Thatrs a1l you see. A black or violet canvas forces you
to pâ1nt that light."

Light and colour are, to Patterson, the most tmportant aspects of painting.
rrDonrt think about trees. Don't think about rocks. Think about colour. Think
about paint," he tells his workshop participants. "It's all an illusion, arryway.

Anything you put on the
canvas is just paint, not a tree,

not. a house." In the same

vein, Patterson tries 1o wean
artists away from
conventional skies: "The sky
isn't blue. If you go a mile up,
itrs just atmosphere. It will
take on all kinds of colours. It
can be ye11ow, orange, violet,
or any colour you want.rr He
often leaves the sky to the last
so that he can tie it in with the
rest of the painting.

Although many anisß are trained to plan paintings carefu\ Neil states," The
best way to murder a painting is to have a pre-conceived idea of how it is going
to tum out." In his workshops, he tries to foster a more intuitive creative
process. "The painting has to take on its own life," he says. "It should really
paint itself."

Of course, Neil does have his o\rr'n suggestions, based on his obsewations of
light and colour, as well as years of expenence. "Hold the brush loosely; vary
your brush strokes; when you sketch your painting on the canvas board, use a

brush and paint -. graphite will bleed through the painting; pay arrention ro rhe
values of your colours. His advice fills pages and pages of his students'
notebooks.

Unfettered by the myths of textbooks and old-fashioned art instruction, Neil
Patterson's approach to painting has garnered him awards and accolades. With
his mastery of light, colour, and composition, expressrve brushwork, and his
intuitive, holistic approach, Neil's gorgeous paintings stand tesramenr ro the
value of his dictum: "Forget about those rules. Just make sure it works."

Grisaille image by Ingres (1780-1867)

Ia Baigneuse

For the indirect method of painting
the artist. would paint in successive

layers of transparent and translucent

colors (called 'glazes' and 'scumbles' or

'veils') to achieve their effects. Like the

direct method, there was still very little
blending of colours; but rather than

being applied in opaque layers, side by

side, they are applied one on top of the

other so the layers of palnt undemeath

are allowed to show through. In the case

of the blue jacket described above, an

artist like Titian would probably have

first painted the jacket with a1l the

shadows and highlights but only using

$ay, so that lt looked something like a

black and white photo, this is called a

'Grisaille.' When that ponlon was dry he

would then apply a blue glaze over the

entire area to give it the colour.

Neil Patterson is Jeatured in Design and
Compositron Secrets oJ Professional Artists
(available at the Federation Gallery),
lnternatronal Arttst Magdzrne, Aug/Sept '99,
and North Light Boohs' Fresh Flowers: The

Best oJ Flower Paintíng. He ís a senior
member of the Federation oJ Canødian
Artists, and a member oJ the Salmagundi
Club and the Alberta Society oJ Artists. Neil's
worhhangsin the Adele-Campbell Gallery in
Whistler, The WestEnd Gallery, Victona and
the Masters Gallery in Calgary, as well as

gallenes in Edmonton, Sashatoon, and the

United States. He will be instructing again

Jor the FCA in October oJ 2002

Photo by Munøy Clarhe

N¿il with a demonstration piece

What I noticed in studying the paintings of the so-called Old Masters was that you

invariably flnd a mixture of all three painting methods in a single painting. In different
parts of the painting you would flnd areas of transparent layers (indirect), bold patches

of thick pure tones juxtaposed (direct) and occasionally dul]er areas where the artist
blended colors to create a certain effect (colouring). When i teach paÌnting, I focus

almost exclusively on the mdirect method because I know that these days the other two
styles are easily learned. The way I look at it, the indirect techniques simply give the

painter a few more tools to help expand their expressive possibilities.

For the whole story on how the old painters achined their remarhable eJt'ects

and how thís hnowledge came to be lost oyer the centuries, attetd
Dayid's lecturelslide show, The History oJ OiI PaintingTechníque, on

Thursday Noyember 15 at the Federation Gallery, Vancouver (604-681-

8534 Jor resemations).

Questions oJ any painterly rature cdnbe ashedvia
E -Mail dw idlan gev in@hotm ail. c om Ph one : 25 0 - 828 - 8 63 4 o r
by snail mail dt 818 Hector Dríve Kamloops BC VlS 187
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When noth¡nq less thqn
the obsoluþ bästw¡ll do.

BreathtakÍng colour
that wÍll last o lifetÍme us¡ng

giclée print- making technology.

Our giclee process uses pigment-bosed orchivol inks ond

orchivol medio such os convos, photo-lustre

ond 100% rog Crone wotercolour poper.

GAM¡\AAPROIMAGING
I ó4 West 5th Avenue (between Combie St. & Moin St.)

Free porking ot reor of building.

Tek óO4.707.1000 emqiL koren@gommopro.com
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great advantage by some photo-realism and wildlife ârtists in recent decâdes. It is

interesting to note too that this style of painting is new to the 20th century; well-
known artists in centuries past did not paint in this manner as a rule.

When I started my fine arts courses in college and university this method of painting
was discouraged in favor of the more spontaneous approach made famous by the
lmpressionists. The rDirectr or Alla Prima style dictates thar we think boldly in terms of
simplified forms and color areas and apply the pâint with a minimum of blending.
With this method you could paint in a represenrarional way but the image would look
more 'painterþ' or rimpressionistic.r To paint effectively in the Direct method you still
need a good eye but instead of patience you have to be clever at synthesizing and

simplifying color schemes and forms in a bold and decisive manner. Are you still with
me?

By the time I was a short way into my university painting courses I had absorbed and

understood these two ways of using palnts to make a picture. Then, rather than doze

off in my art history classes when the professor tumed off the lights to show us slides,
I started to notice the painting techniques of some of the painters from previous

centuries. When I saw paintings by artists like Raphael, Titian, Rembrandt, and

Rubens, I noticed that although they were painted rn a very realistic manner, their
palntings were not at all stiff and laboured like most paintings done by

'colouring'. I could see that these artists did not spend hours blendrng with
fine brushes but, like the Impressiomsts, used bold and direct methods to
apply their paints, In fact, Rubens was know to have finished an

entire large canvas in one sitting. The images were dy'namic and
painterþ and with an inner life and depth that amazed me. This is
something that I had never seen in any modern painter's work.
There was nothing that I had leamed on my owrr or in the

university painting classes or had seen in 'how to' book on painting
that could explaìn how these anisß achieved the effects that they did.

I quickly dlscovered that neither the aft history teachers nor the painting

the originol

Hondmode I Decorotive Popers

Netloft Bldg on Gronville lslond 604-684-2531

instructors had any answers either. So I got a university degree in fine arts but still
didn't know how to paint to my satisfaction. As a painter, I wanted to know that I had

the skill and knowledge to create any effect that I could imagine, or see in another
artistrs vvork, be they contemporary or from as far back as the early Renaissance.

I had come across the 'lndirect' method of painting. To leam rhe secrets of the Old
Master's lechniques, though, I had to do some senous research. lt was only through
years of studying o1d manuscripts and out of print publicatlons on artist's materials and

techniques that I was able to redìscover for myself the art of indirect painting. I spent
years studying and painting in the style of my favorite painters of the past, like
Rembrandt, Carravaggio, Titian, and Rubens. These were my true painting instructors.
tater I adopted acrylic paints and found that they were, in many ways, well suited to
this 'new'style.

"The idea of concentration is over-rated," says Neil Patterson, the first
Canadian to become a Master Signature member of the prestigious Oil Painters
of America. "The more distracted you are when you paint, the better it will turn
out. You want interruptions. You need to get away from the painting to see it in
a different way, to see the faults and strengths. Ifyou look too closel¡ you miss
things."

Photo by Munay Clarhe Neil Patterson is an
iconoclast who delights
in breaking so-called
rules: Who says the water
must reflect the sky?
Who says that a reflection
has to be darker than the
object reflecting it? No,
you don't have to make

Neil Patterson (on the nght) with his White Roch your brush strokes follow

School oJ Art class. - the contours of the object
you're painting. And,

don't believe that you can't have anything in the middle of the painting. Years
ago, one of his instructors told him, "You can't have a river open at the bottom
of a painting." But now Neil tells pafticipants in one of his popular oil painting
courses, "He's no longer with us, so we can do what we want," and,
demonstrating how to paint a landscape with a river, he breaks that rule.

High Country Lahe, olUc 36"x 48"

Patterson has a liberating effect on his students, something he achieves by
sharing his unconventional approach to the creative process. rrEverybody knows
that you should apply your darks first, right?" he asks the class. Not so.

Patterson explains that he covers his boards and canvases with dark gesso (a

speciaþ ordered product) and then begins by painting with lighter colours. "It's
like being in a dark room," he says. "When you turn up the dimmer switch,
your eye goes to the light. Thatrs a1l you see. A black or violet canvas forces you
to pâ1nt that light."

Light and colour are, to Patterson, the most tmportant aspects of painting.
rrDonrt think about trees. Don't think about rocks. Think about colour. Think
about paint," he tells his workshop participants. "It's all an illusion, arryway.

Anything you put on the
canvas is just paint, not a tree,

not. a house." In the same

vein, Patterson tries 1o wean
artists away from
conventional skies: "The sky
isn't blue. If you go a mile up,
itrs just atmosphere. It will
take on all kinds of colours. It
can be ye11ow, orange, violet,
or any colour you want.rr He
often leaves the sky to the last
so that he can tie it in with the
rest of the painting.

Although many anisß are trained to plan paintings carefu\ Neil states," The
best way to murder a painting is to have a pre-conceived idea of how it is going
to tum out." In his workshops, he tries to foster a more intuitive creative
process. "The painting has to take on its own life," he says. "It should really
paint itself."

Of course, Neil does have his o\rr'n suggestions, based on his obsewations of
light and colour, as well as years of expenence. "Hold the brush loosely; vary
your brush strokes; when you sketch your painting on the canvas board, use a

brush and paint -. graphite will bleed through the painting; pay arrention ro rhe
values of your colours. His advice fills pages and pages of his students'
notebooks.

Unfettered by the myths of textbooks and old-fashioned art instruction, Neil
Patterson's approach to painting has garnered him awards and accolades. With
his mastery of light, colour, and composition, expressrve brushwork, and his
intuitive, holistic approach, Neil's gorgeous paintings stand tesramenr ro the
value of his dictum: "Forget about those rules. Just make sure it works."

Grisaille image by Ingres (1780-1867)

Ia Baigneuse

For the indirect method of painting
the artist. would paint in successive

layers of transparent and translucent

colors (called 'glazes' and 'scumbles' or

'veils') to achieve their effects. Like the

direct method, there was still very little
blending of colours; but rather than

being applied in opaque layers, side by

side, they are applied one on top of the

other so the layers of palnt undemeath

are allowed to show through. In the case

of the blue jacket described above, an

artist like Titian would probably have

first painted the jacket with a1l the

shadows and highlights but only using

$ay, so that lt looked something like a

black and white photo, this is called a

'Grisaille.' When that ponlon was dry he

would then apply a blue glaze over the

entire area to give it the colour.

Neil Patterson is Jeatured in Design and
Compositron Secrets oJ Professional Artists
(available at the Federation Gallery),
lnternatronal Arttst Magdzrne, Aug/Sept '99,
and North Light Boohs' Fresh Flowers: The

Best oJ Flower Paintíng. He ís a senior
member of the Federation oJ Canødian
Artists, and a member oJ the Salmagundi
Club and the Alberta Society oJ Artists. Neil's
worhhangsin the Adele-Campbell Gallery in
Whistler, The WestEnd Gallery, Victona and
the Masters Gallery in Calgary, as well as

gallenes in Edmonton, Sashatoon, and the

United States. He will be instructing again

Jor the FCA in October oJ 2002

Photo by Munøy Clarhe

N¿il with a demonstration piece

What I noticed in studying the paintings of the so-called Old Masters was that you

invariably flnd a mixture of all three painting methods in a single painting. In different
parts of the painting you would flnd areas of transparent layers (indirect), bold patches

of thick pure tones juxtaposed (direct) and occasionally dul]er areas where the artist
blended colors to create a certain effect (colouring). When i teach paÌnting, I focus

almost exclusively on the mdirect method because I know that these days the other two
styles are easily learned. The way I look at it, the indirect techniques simply give the

painter a few more tools to help expand their expressive possibilities.

For the whole story on how the old painters achined their remarhable eJt'ects

and how thís hnowledge came to be lost oyer the centuries, attetd
Dayid's lecturelslide show, The History oJ OiI PaintingTechníque, on

Thursday Noyember 15 at the Federation Gallery, Vancouver (604-681-

8534 Jor resemations).

Questions oJ any painterly rature cdnbe ashedvia
E -Mail dw idlan gev in@hotm ail. c om Ph one : 25 0 - 828 - 8 63 4 o r
by snail mail dt 818 Hector Dríve Kamloops BC VlS 187
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When noth¡nq less thqn
the obsoluþ bästw¡ll do.

BreathtakÍng colour
that wÍll last o lifetÍme us¡ng

giclée print- making technology.

Our giclee process uses pigment-bosed orchivol inks ond

orchivol medio such os convos, photo-lustre

ond 100% rog Crone wotercolour poper.

GAM¡\AAPROIMAGING
I ó4 West 5th Avenue (between Combie St. & Moin St.)

Free porking ot reor of building.

Tek óO4.707.1000 emqiL koren@gommopro.com
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EXHIBITION/SALE AT
FEDERATION GALLERY,

VANCOWER

ARTIST NAME
IMAGE TITLE

IMAGE SIZE
MEDIUM

TOP

t
PRICE

SUBTIIISSIONS BY SLIDE ONIY {unles indicoted otherwise in show deìoils): Slides

mu$ be 35mm colour in o 2' x 2" mounÌ. Goss slides ore nol odmissible. Pleose, no

tope or lobels, excepl non-protruding silver tope on the film, which is not permonently

offixed. Lobel lhe slide with the Nome of Artlst, Title, lmoge Size, Medium ond Fromed

Price ond indlcote which direction is up-os per illustrotion,

ENTRY FEE: Members moy submit up to three slides per show for on entry fee of $10
eoch. MoiJ your enlry form with o self-oddressed slomped envelope (SASE) for receipts

ond returns.

ACCEPTED ENTRIES: All slide entries must include ì) Propery lobeled slide{s), 2)

Entry fee, 3l Complete enlry form, ond 4) SASE. lncomplete entries will not be iurìed.
Adviceof the jury'sdecisionwil besent bymoil inyourSAsE.Nophonecolspleose.

DECIINED ENTRIES: Declined slide{s) will be returned in your SASE.

EXHIBITION REGULATIONS:

Arlwork mu$ be mofied in predominontly neulro colours, fromed ond wired reody for

honging. The wire musl be iout ond not ess thon 4,5' below the centre-top of the

frome. Gloss wÌth clips is nol occepfoble.

Entrles must nol be copies, derivolives, or bosed in ony woy on other copyrighted or

published pointings or photogrophs.

Poinling done under ìnstruclion connot be submlïed b FCAJuries.

Nol-For-Sole Poinlings ond work previously hung ot ùis gollery will not be occepled.

The FCA wÌll toke lhe utmost core in hondling work submitted but connot occept

responslbility for loss or domoge. lnsuronce is the responsibility of úe ortisl,

A 35% commission wiil be deducted from the selling price. Pleose odvise the Gollery if

you ore GST-registered

It is the obligotion of the orti$ lo be sure their work is ovoiloble ond for sole. Foilure to

do so wostes the opporlunity for onother ortisl to disploy work, or to be eligible to opply
for Signolure $otus in the FCA

Arli$s submitting work ogree lo o low their imoges to be pub ished in the FCA

mogozine or in FCA odvertising. Consenl is given, by ùe ortisi, through the oct of

submifting.

EXHIBITIONS/CAIIS:
CHR'STMAS SMALL PICTURE &
MINIATURE JURIED SHOW(Dec I I to 23)

Slide entrìes ond/or orìginol miniotures (motted, fromed, reody to hong)

due: Thurs. Nov 22 Accepted smoll polntings due: Fri. Dec /, 4pm

Scheduled Jurors: Britton Froncis SFCA, George Mclcchlon SFCA ond

Josonne von Hees AFCA.

Detoils: A Active cnd Signolure Members. All medio. Minìoture sizes ore 4x4"or
smoller Smoll pictures ore I lxl5"or smollel

"ASIAN CONNECIIONS" JURIED SHOW (Jon 29 -teb 17)

Slide entries due: Dec 2A,2001 Scheduled Jurors: TBA

Detoils: Active & Signoture members. Al medio.

,THE WORLD 
'5 

CONTAINED 
'N 

EYERY ÏHING'
EXPER|MENÍAL MtxED l{tEDlA SHOW (Jon l5 - 27)

Juried by origìnols: due ìn gcllery between l0 om onJon 9 ond 3 pm onJon 12,

2002. Scheduled.lurors: TBA

Detoils: Active & Signoture member All medio.

}VINIER JURIED SHOW (Feb ì 9 - Mor 3)

Slide entries due: Jon I 8, 2002. Schedu ed Jurors: TBA

Deloiis: Aclive & Signoture members. All medio.

ALL CHAPTERS JURIED SHOW (April 2 -April 14)

Slide entries due: Feb 28,20A2
Scheduled Jurors: IBA

Detoils: Chopter members only. All medio.

I have met many eccentric, far out, sweet,

talented and deluded artists, In the 60's many
smoked dope. Some were dopes. Hippies.
Dippies. Flower power. The odd Austin
Powers. Abstractionists. Realists. Unrealists.
Hard-edgers. Hard-corers. Some made me

laugh. Some made me snore. Some palnted with glue. Some sniffed it. Bird painters.
Tiees. Mountains, River & stream painters. Some parnted for money Some painted their
dreams.

In time many gave it up. Some persisted through rejection, poverty and quiet
desperation. Old farts. Whippersnappers. Ladies, Gentlemen. Conceited and humble.
The proud and the free.

Talent. Oh to be sure. I have seen talent. Talent has not proven to be a guarantee.

I have seen shooting stars, Here today, gone to Maui. Painters in the park. In the dark.
For a lark. I have seen rich painters with their own planes. Painters of the plains. Sane

painters and others on the edge. Painters who paint trains. A famous one from Toronto
who paints snowy lanes. John Kaysn's his name. I could go on and on like this for hours
- did I mention painters who only do flowers?

Who saìd I never met a man I didn't like? I feel that way about artists mostl)¿ I thlnk
once I met one who painted with his halr, kicked his dog, never washed his feet...but I

don't remember his name.

The point of this is that there's room for everyone.

Success is not and should not be judged on popularity and money, as in high pnces or
fame. Stay the course. Your course.

The ChintzSoJa, 1913, H. McNlcoll, oiVc

Over the last few years a painter named Helen McNicoll, who died at rhe age of 38 in
1916, has been discovered and become a star of our accumulated culture. An
impressionist, featured in countless new books (including a promtnent position in the
important American publication, World Impressionism). ln a Toronto auction last year
one of McNicoll's paintings sold for just under $100,000. The AGO has mounred a

retrospective exhibition to honour the artist and every dealer I know is busting for her
work. Almost none exist on the market - if you see one for sale eithe¡ call me or buy it
for yourself.

Eighty-five years o[ obscunty and now her 1ife,s work speaks eloquentÌy for her. Her
eccentricities and other personal foibles matter not. Nor should ours.

We miss the hugging - Fred Schaet'er, 1929 - 2001
He was one of those marvelously balanced human beings who looked on

his world withjoy and equanirniry He took his time with everybod¡ looked

you straight in the eye, loaded his convenarion with empath1r He had rnalice

for no one. Everyone knew there was always a hug fiom Fred.

Fred studied theatncal design and intenor architecture ar the Royal

Acaderny of Art in Amsterdam. Under the guidance of profesor Weyngaarde

he explored and painted the Dutch countryside, then throughout greater Europe, Fred a¡rived in Vancouver

in 1954 and became an alt instmctor in Ádult Education and a teacher in several community groups and with

the Park Board. He was president of the Fraser Valley Arr Group. He will be well known ro many as an

executive m€nber and former President of the FCA,

Fred painted throughout Canada - and also worked as a commercial artist and interior designer For a year

he was a scholarship student at San Miguel de Allende in Mexico. He spent severaÌ years as intenor designer

in the USA and in Swiuerland, Fred and Erna rnanied in 1969 and subsequentþ traveled to rhe Far Ea$ and

South Arnerica. Fred has his art and rnurals in pnvate collections and buiÌdings in Europe, Canada, the US,

Asia and South Amenca.

He was a loyal fnend who truly cared for the people who touched his life. He wæ always positive and

optimistic. He always saw the sunny side. Toward the end, when he was blind in one eye, he quoted to his

fnends,"lnthelandof theblindtheoneeyedmanisking."Fredwæthatkindofgu¡ ItwaslromFredthat

I got the Confucius quote, 'An inconvenience is an unrecognized opportunity ' To this day his studene adore

him, It's safe to say he sacrificed his own progress for rhe development of othen, ln my book he takes his

plaæ alongside of the likes of Robert Henri as one of the great cornnunicators of the an spirit,

Life and art to Fred were one big miracle to be enjoyed and partially understood. To paint and play wirh art

was a daily miracle, That students could grow and prosper was a miracle, His brain tumor operation was a

miracle - as was his subsequent temporary rec0very through radiation. For those ofus who knew him-we all

miss the rniracle that was Fred, We also miss the hugging, Roben Genn

(Robeft Genn witts øJree twict-w?hll ¿n6illctter thû goes to artßts all oyu the worl/'.. YÌu can find lrt 6b0rt

it by going to w wu.p ainter shq s. nn)

Creative Gift ldeas

Explore our Store for
^ 

^Artistic Gifts!

graphic supplies ltd

t6Zg ltlain Street, Vancouver B.C. V6A 2W5 . www.behnsens.com
ph0ne: 604.681 .7 351 . toll free: 1.800.663. rz15 . fax: 604.68L6r85
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I have met many eccentric, far out, sweet,

talented and deluded artists, In the 60's many
smoked dope. Some were dopes. Hippies.
Dippies. Flower power. The odd Austin
Powers. Abstractionists. Realists. Unrealists.
Hard-edgers. Hard-corers. Some made me

laugh. Some made me snore. Some palnted with glue. Some sniffed it. Bird painters.
Tiees. Mountains, River & stream painters. Some parnted for money Some painted their
dreams.

In time many gave it up. Some persisted through rejection, poverty and quiet
desperation. Old farts. Whippersnappers. Ladies, Gentlemen. Conceited and humble.
The proud and the free.

Talent. Oh to be sure. I have seen talent. Talent has not proven to be a guarantee.

I have seen shooting stars, Here today, gone to Maui. Painters in the park. In the dark.
For a lark. I have seen rich painters with their own planes. Painters of the plains. Sane

painters and others on the edge. Painters who paint trains. A famous one from Toronto
who paints snowy lanes. John Kaysn's his name. I could go on and on like this for hours
- did I mention painters who only do flowers?

Who saìd I never met a man I didn't like? I feel that way about artists mostl)¿ I thlnk
once I met one who painted with his halr, kicked his dog, never washed his feet...but I

don't remember his name.

The point of this is that there's room for everyone.

Success is not and should not be judged on popularity and money, as in high pnces or
fame. Stay the course. Your course.

The ChintzSoJa, 1913, H. McNlcoll, oiVc

Over the last few years a painter named Helen McNicoll, who died at rhe age of 38 in
1916, has been discovered and become a star of our accumulated culture. An
impressionist, featured in countless new books (including a promtnent position in the
important American publication, World Impressionism). ln a Toronto auction last year
one of McNicoll's paintings sold for just under $100,000. The AGO has mounred a

retrospective exhibition to honour the artist and every dealer I know is busting for her
work. Almost none exist on the market - if you see one for sale eithe¡ call me or buy it
for yourself.

Eighty-five years o[ obscunty and now her 1ife,s work speaks eloquentÌy for her. Her
eccentricities and other personal foibles matter not. Nor should ours.

We miss the hugging - Fred Schaet'er, 1929 - 2001
He was one of those marvelously balanced human beings who looked on

his world withjoy and equanirniry He took his time with everybod¡ looked

you straight in the eye, loaded his convenarion with empath1r He had rnalice

for no one. Everyone knew there was always a hug fiom Fred.

Fred studied theatncal design and intenor architecture ar the Royal

Acaderny of Art in Amsterdam. Under the guidance of profesor Weyngaarde

he explored and painted the Dutch countryside, then throughout greater Europe, Fred a¡rived in Vancouver

in 1954 and became an alt instmctor in Ádult Education and a teacher in several community groups and with

the Park Board. He was president of the Fraser Valley Arr Group. He will be well known ro many as an

executive m€nber and former President of the FCA,

Fred painted throughout Canada - and also worked as a commercial artist and interior designer For a year

he was a scholarship student at San Miguel de Allende in Mexico. He spent severaÌ years as intenor designer

in the USA and in Swiuerland, Fred and Erna rnanied in 1969 and subsequentþ traveled to rhe Far Ea$ and

South Arnerica. Fred has his art and rnurals in pnvate collections and buiÌdings in Europe, Canada, the US,

Asia and South Amenca.

He was a loyal fnend who truly cared for the people who touched his life. He wæ always positive and

optimistic. He always saw the sunny side. Toward the end, when he was blind in one eye, he quoted to his

fnends,"lnthelandof theblindtheoneeyedmanisking."Fredwæthatkindofgu¡ ItwaslromFredthat

I got the Confucius quote, 'An inconvenience is an unrecognized opportunity ' To this day his studene adore

him, It's safe to say he sacrificed his own progress for rhe development of othen, ln my book he takes his

plaæ alongside of the likes of Robert Henri as one of the great cornnunicators of the an spirit,

Life and art to Fred were one big miracle to be enjoyed and partially understood. To paint and play wirh art

was a daily miracle, That students could grow and prosper was a miracle, His brain tumor operation was a
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Usually we do not win friends and influence people by stressing rhe negative, but
Loreena Lee's demonstration on "finding negative space" was a wonderful exception.
Loreena is a specialist on finding negative space (she has a 60 minute video on the
topic).

To begin, the artist introduced her three-step technique and proceeded to take us

through it very methodically "Negative space," she explained, I'is very important in
watercolour. Because artists often work from front to back, it is imperative to be able

to manipulate the spaces behind and surrounding the main subjects to lend them
support and depth."

Using her favou¡ite I I/2" flat "power" brush, Loreena randomly stroked warm
staining colours (lemon ye11ow and gamboges), wet in wet, to 2001b watercolour
paper, dabbling pennanent rose next to the yellows.

Lifting the paper, Loreena gently rocked lt back and forth to allow the colours to

merge together naturally "No hard lines at this point. Soft edges are better than sharp

ones." She quickly painted in additional colour, lettrng Quinacridone gold dance

next to the permanent rose and green gold to provide contrasting hues and values.

Soon, Loreena invoked her "twenty-minute rule" and stepped back to evaluate her
pro$ess explalning that she was looking for:

- hard lines,

- colour balance,

- reds that were too close to the frame, and
- subj ect possibilitles.

After slightþ drying the paper, Loreena began step-two by lifting paint with a
thirsty t/2" flat brush. Doing this helped to clarify negative and positive spaces in
order for the shapes to become more definitive rather than accidental. Some of
Loreena's step-two techniques are:

- create negative shapes behind positive ones,

- paint warm hues over warm hues,

- paint a positive and negative exchange of shapes by weaving each space in
and out,

- when Ìn doubt, fade the shape out, and
- dont isolate or'dangle'dark shapes.

By now, the positive shapes of flowers and leaves were painted, wet ìn wet, and

clarified with additional darker values. When dark negative shapes were created

behind the flowers and leaves in the foreground, the painting seemed to glow Again

Loreena invoked the twençminute rule and stepped back to observe her work
while dlscussing hints such as:

- remember that less is usually more,

- additional small dots of negative shapes within 1arçr shapes can enliven the

composltion,
- drop other colours into one shape creating unlty with colour vanation,
- leave spaces with a light path,

- soften some edges to provide the eye with an escape, and

- balance shapes and colours by organizing and connectlng.

After careful consideration, Loreena approached the flnal step by deftiy executing,
with a #B round Opus brush, a final breaking-up of the large, boring shapes. Sma11

areas were also redefined creating depth, and the artist. even added some calllgraphy

for accent.

Thank you Loreena Lee, you made exploring negative space a very positive

experience!

Anne Zelinshi, SFCA is currently on a nine-month tour oJ the European Continent. \ù4ten she

offered to sendin periodícal accounts oJher trayels, I jumpeà at the chance to publish them. Anne
has trayeled wideþ, shetching, painting tahíng photographs and absorbíng new and wondert'ul

Iandscapes and cultures. Otter the next Jour íssues or so, readers can looh t'orward to shanng
Zelinshi's tnp. I thinh sht'll tahe us on quite a joumey. Enjoy.

Dear Friend,

France and small villages speak of rexrure and colour, of old buildings and walls and
churches, of narrow winding streets.

In Vetheuil, the l2th Century church was painted at least 60 times by Claude Monet -
a man after my heart with his love of repeated subject.

Glvemy, where the home and garden of Monet is, is a bit over-rared. The American
Museum of Art was much better, but best of all was having coffee at rhe hotel Baudy,

knowrng that Cézanne did the same thlng over 100 years ago. He lived at the Baudy for
a month while visiting Monet.

I went to the little-known studio of Riopelle. It seemed very much disbanded but
through the window I could see a huge painting tacked to the wall. It seems a shame that
the place remains unhonoured.

Paris is for viemng art. Georges Pompidou was wonderful; the building itself is very
bold and colourful, matching their modern arr mandare (1914 onward). The most
meaningful pieces for me were by Delauney, Matisse, and Picasso. Guieppe Penone

created a fascinating lnstallation (not usually my thing) by covering a 20 x 40 x 12 feet

wall in laurel leaves, encaged Ìn chicken wire blocks. The tone of the leaves was grayed
green to metallic copper pink. The installation was full of movement and aromatic as well!
It radrated a great sense of calm, the calm of deep woods.

Centre National d'Art et de Culture Georges Pompidou, Pans

I saw a gangbuster retrospective ofJean Dubuffet. He had an immense variety of styles.
Each was imaginative and powerfully presented. I could see a sense of humour and
liveliness of line that was most apparent in his collages of botanical stuff, paper, and
canvas. Now I know what to do with some of the noÞso-good paintings on canvas.

Tinos, Greece and I have settled into the Pension Yannis. lt is on the waterfront, has a

kitchen and patio and a wonderful sea breeze. The subject matter here seems endless and
I just might end up staying longer than the year I had planned on.

Until next time, Ann

d
Submit your line drøwingfor publicøtion

(see mastheød Jor contact inJormation)
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Rcmbrandt'
Soft Pastcls Set of ll5
This special set comes in a
hand-crafted, wooden box and
contains a rich spectrum oî 225
artist quality soft pastels.

Reg. Sale
Price Price

Set of 225 875.00 ó25.00

Dclurc [oDo Ea¡cl
Built of solid oak and fìnished with oil, this
sturdy four legged easel is ideal for the
mixed media painter. lt can be used in
either a vertical or horizontal position and
it folds away flat. lt also includes a built in
lower shelf.Weighs only 26 lbs.

*Ihr3 is on in-store promotion only.

Reg. Sale
Price Price
343.40 290.00

Strathmorc Blank
Grccting Cards

The Designer offers up to 70%
reduction and 30 times
enlargement capabilities with
one lens. To reduce or enlarge your picture, simply mount it onto
the underside of the projector lid. Weighs only 8 lbs.

Reg. Sale
Price Price
20s.60 tó5.ó0

lguana Woodcn llanikln
This articulated wooden
iguana manikin is made from
select, seasoned hardwood. lt
can be manipulated to assume
most natural positions. Even its
eyes move!

Reg.
Price
29.20

Dervent Watercolour Pcncils
These artist quality pencils are watersoluble
and can be used either dry or wet in
combination with other watermedia tools
and supplies. Available in a snap-shut tin.

Reg. Sale
Price Price
t6.56 r2.50
32.80 24.80

Sale
Price
23.20

þ.-_--\-_

Make your own cards
using light washes,
block printing or
drawing. There are
twenty 5" x 7" cards,
with deckle edges and
matching envelopes in
each package.

Set of 12
Set of 24

. White w/Emerald Deckle . White w/Navy Deckle

. White w/Blue Deckle . White w/Red Deckle

. White w/Black Deckle . White w/Blush Deckle

. lvory w/lvory Deckle

. FluorescentWhite MWhite Deckle

. Palm Beach White w/out Deckle

. Smooth White Surface w/out Deckle

R.g. Sale
Price Price
t5.40 t0.70

lumDo Esscntial
Hardbound SkctchDook

--_

FRAMING &
ART SUPPLIES

With 332 acid free pages ( 166 sheets), the
5.5" x 8" extra thick sketchbook is the best
deal in town!

Reg. Sale
Price Price

5.5" x 8" 8.30 6.20

Extrd thÍcH

Sale dates November l -3Or 2OOI
;;;

OPUS
Vancouver

l360Johnston St
604-736-7028

Victoria
512 Herald St
2s0-386-8 I 33

Kelowna
1357 Ellis St

250-763-36t6

Langley
20484 Fraser Hwy

604-533-060 I

National Mail Order
| -800-663-69s3
604-736-753s

YìrwYrT.oPusf ram ¡ ng.co m
The first section of our NEW online catologue is now ovailable!

Avenues

Summer Cottage, Anne-Marie Harvey AFCA
oí1,24"x 36" $1,800

Fall Juried Show 2001

(continued from page 2)

fr\
LJZ\Resting on the Cheeh'oJ God, Pat Forsythe

graphite, II"x 14" $675

#1-2000, College Parh at Seagate, Pat Forsythe
oil, I6"x 20" $500

Poppy Garden, Zinnie Eberhardt
acrylic, 20"x 24" $875

www.artists.ca

WetEvening, Chi Fai Choi
oil, lB"x 24" $1,400

Deep Enough, Robert Ascroft
acrylic,22"x26" $l,I00

Steamboats in the Sand, Sanda Albo
pastel, 20"x 22.25" $600

Old Shirl, Drew Gillies
oil and acrylic, l6"x 20" $700

(continued on page 23) 1 I

Swørnp Surprise, Dorthe Eisenhardt Løst Rays,Jean Aten
acrylic,30"x 24" 5950 pastel, 3I"x 25" $725

Securedby a Knot, Denise Dupre
acrylic,24"x l8'$620

YouThinh 5o?, Margaret Elliot AFCA
oil, l6"x 12'$450
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FaIl luríed Show lury Panel: Alessanà Bitelli SFCA, Ruth Sawatzhy SFCA and Alice Rushin SFCA.
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TheWatchers, Bob McMurray AFCA
oil, l6"x 24' $1,200
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DryingFish, Rick McDiarmid SFCA
oil, I6"x 24" $1.100

EveningMood - Tanu, Rick McDiarmid SFCA
oil, l2"x 16'$795
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o\1,24"x 30' $2,200

*tr¡

The Spints are Whispering,
Bob McMurray AFCA oil, 24"x 16" $1,200

The Texada, Michael O'Toole AFCA
acrylic, l2"x 16" SOLD
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Le gends, Jonn Einersson
oll,24"x 16" $2,I50

H aida Mo on, .l onn Einersson
oil, 30"x 40" $7,500

CíÌaEF

Owrlo ohing Charlotte, Charles Ewing
oil, 12"x 16'$1,950

Silent Echo es, Anthony Island,
Rick McDiarmid SFCA

oil,40"x 24" $3,100

Tanu Passage , Michael O'Toole AFCA
acrylic, 36"x 40' $3,225

The Breezy Day, Michael O'Toole AFCA
acrylic, l4"x 11" $625
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LJZ\

www.artists.ca

ShangWai, Brent Heighton SFCA
watercolour, 29"x 21" $3,400

Queen Charlotte Harb our,

Brent Heighton SFCA
watercolour, 29"x 21" $3,I00

Shedans Totem, Brent Heighton SFCA
watercolour, 21.5"x 9" $1,195
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Lord of the Dance
Alan Wylie SFCA

watercolour, 8"x 6"
$500
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Symbols, Mike Svob SFCA
oil, I2"x 16 $970

Beach Ghosts, Mike Svob SFCA
otl,24"x30'$3,I95

Kayah,Mike Svob SFCA
oil, l8"x 24' $1,955
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I

TheNew Pole

Alan Wylie SFCA
oil, ll"x 14"

$1,400

Fallen Monarch
AIan Wylie SFCA
oil, 14"x 38" SOLD

Marion Rose is showing her 30 new works in an exhibit entitled Been There -

Done That, at the Chilliwack Crty Hall from Nov 17 to Dec 22. The opening

reception is Sat. Nov 17 homT to 9 PM.

Bente Hansen is being featured in a show at Vancity in Abbotsford. The Nov 15th
event will support the Abandoned Children in Brazil cause through donated

proceeds. We wish you every success Bente.

Susan Reilly AFCA andJim Glenn will be showing work at the Maple Rldge Art
Gallery from Nov I1 to Dec 6.

Yvonne Morrish was accepted into the 76th Annual Open WaterJuried Exhibition

at theJohn B. Aird Gallery in Toronto. Since this is Yvonners third acceptance into a

juried Canadian Society for Painters in Water Colour show, in less than ten years, she

is automatically granted membership. Well done Yvonne!

Grape Pichers Cabíns

Yvonne Morrish, w/c

Eveline Gallant Fournier, an active member from New Brunswick, will be

participating in a four-artists show called Figuring Reality at the Agora Gallery in
New York City The show will hang from Nov 30 to Dec 30 with the opening

reception on December 6. Well done Eveline!

Members Kathleen Susan Young, Virginia Chin, Judy Loree, and Roxsane

Tiernan are pailicipating in a six-person group show enlifleð, Autumn Art Show oJ

Colours at the Blue Mountain Racquet Club (555 Delestre, Coquitlam BC). The

exhibit begins mth a reception from 7 to 9 PM on Nov 16, hangs until Dec 16, and
is open for viewrng 9 am to 9 pm seven days a week. The Artists will be in
attendance for the opening and again on Nov 2'1 and 25.
(continued on page 16)

XuuyaGandl Kiln, Stephen Quiller
monotype, 19"x 29" $1,150

Deer, LascoonBay
Stephen Quiller

watermedia, 25.25" x 32.5"

$2,500

concerning THE FEDERATION OF CANADIAN ARTISTS

nnþfl.uAh'¡Wal( rhe FCA and'. Art Avenues

a/ü¡,çb iliüiîtuü.ilffi
canadian Editor ror rhis same, r,". iîïniååT: r,?:iHi,.iïi
member efforts in mounting the AIM For Arts Intemational
Exhibit, International Artist magazine gave our members 20 yearly
subscriptions to their publication. It was a generous gift. Thank
you also to all those who sent in entry forms.

The t'ol\owing are the final sawinning entnes:

7. Linfu Fraser, Parlsville, B.C. 4. Vøl Mousseau, West Varcower, B.C.

2. D ennis J. A. Brwn, Yictoria, B.C, 5. J oøn F r aer, West Yancouv er, B,C.

3.lanetLee,Yancouver, B.C. 6. John Girørd,Nønøimo, B.C.

Subscriptions to International Artist Magazine and mail-in
information for different countries are available online at
www.international-artist.com or, in Canada, by maii at

211 Morningside Drive, Delta, BC V4L 2M3

pestel art¡st

The Federotion of Conodion Artists ond Art Avenues mogozine is
seeking qn individuol to oversee odvertising for this mogozine. A

compuler ond emoil is o must. This position requires
opproximotely I5 to 20 hours every two months. Orgonizolionol

ond people skills o necessity. Some odministrotive support
provided. Definitely o resume builder! Pleose forword your

written expression of interest to Michele Becker, Editor ot 1241

Cortwright Street, Voncouver, BC V6H 487.

Chortered Accountonls

Suite 200-12ó18 58th Ave,

Surre¡ BC, V3S lL3

Phone: 604'576-9121

Fox: 604-576'2890

E-Moil: mcmurroy@oxion.nel

HEMING & WYBORN

Robert H. McMurroy F.C.A.

Porlner

MCMURRAY

14 15
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ARROWSMITH CHAPTER By Helene Mclntosh
Our group was in the Federation Gallery in Vancouver to view the Island Chapter

Show, which had approximately 20 paintings from our chapter.
Disa Hale AFCA, Ken Mclaren and Linda Fraser represented our chapter at the

Comox Chapter meeting in September and were warmly received. We look forward to
coordinating some events together in the future.

LJnn Orriss is having an exhibit of miniatures in the Doroth Francis Gallery in The
Old School House at Qualicum Beach, which will show to Nov 10.

Welcome to Richard Sillery who brings our group membership up to a total of 401

COMOX VALLEY CHAPTER by Bev Wolsey
Our September meeting, in the new locarion (Courtenay Middle School), started with

a positive view to the future. Our guests wete three Arrowsmith Chapter members
whom we found inspiúng. Together we ølked about ideas for at[acting new membeÌs,
sharing learning sessions, the jury process, attaining Signature and Active status, and,
most importantlf how to keep our group vitalized.

Our Oct 3 to 15 Show and Sale, with guest arrisr Mariþ Timms SFCA, was an
excellent occasion to celebrate the FCA's 60 year contribution to Canadian art.
Friends, local dignitaries, and the Valley public were hosted by the artists and the Past-

Presidents of our group.
Vy'elcome to new members Des Edwards (a well-known Pacific Northwest atisÐ,

Serena Patterson (a pastel artist who recently achieved Active status -

congratulationsl), and Kay Hilborn, a local artist.
Upcoming demo's for the Comox Valley Chapters include PhotographingYour tilorh

(Nov 7), Mashs andCostumePainting (Nov 21), andLiJeDrawing (Dec 5). The New
Year also promises good things, including a Drawing session with Gerrit VL. Vostraete
f¡om the Drawing Society of Canada.

FRASER VALLEY CFIAPTER By Anneue Waterbeek

Our Fall Show, held in Aldergrove, brought new exposure for our Chapter. The
people of Aldergrove were happy to see this kind of art in their community Out of the
5l paintings in the show,3l earnedJurors Choice and 20 earned Chapter's Choice.
Honourable Mentions went to Bente Hansen, Neil Loewen, Alice Mahon, Loreena Lee,
and Marion Rose, who received two. Congratulations ro all who participated. Thanks
also to jurors Pat Peacock SFCA, Robert Genn SFCA, and Margaret Elliot AFCA and
to the hardworkng show committee for a wonderful job.

The next show is the SpringJuried Show, April 15,2002, which will hang for three
weeks at the Mission Art Gallery. And, with more rhan plenty of notice, our nexr Fall

Juried Show will be November 15,2002 at the Maple Ridge Art Gallery.
We have lots of goings-on in our chapter with members branching out and expanding

their horizons by teaching, doing murals and group shows. It's a big world out there,
let's go open some doors.

NANAIMO CFIAPTER By Pat Holland, AFCA
In our allotted space, we wouid like to pay tribute to a very upbeat and willing lady

who gently buffeted her way through two years as our Nanaimo Chapter President. She

increased our struggling few to its present 50 energetic conûibutors. Margaret
Bonneau, we all thank you for that time, \rye will continue to benefit from it as Ben

improves with your magic healing approach.

Welcome to new members Bob Alexander, Roy Darling, Roxy Noble, Marianne
Wunderli, Marie Schliewinsky and Vic Nilson. And, thank you to Olivia Mennie for a

well presented demonstration of oil pastels with guauge wash on Canson paper. Very
Interesting!

SOUTH OKANAGAN-SIMILKAMEEN By Linda Anderson
Our meeting discussions have centred around "how we can be more involved with

Parent FCA meeting." \{e could send a representative to Vancouvel or petition to hâve

1 or 2 meetings ayear herc in the Okanagan. To gather enough volunteers in our club
orjoin with another chapter to host a weekend that would combine a general meeting
with possibly a few demos, would allow us to meet some of the FCA members who do
so much work in the gallery sewing as jurors, and organizing events. Perhaps the Salt

Spring experience could be moved to this valley for one year.

We have also had discussions about instructors, which brought to mind two rules of
life to ponder: l. An expert is always someone from out of town, and 2. You can always

be the biggest frog in the pond, you just have to find the right sized pond. (And for
those of you who know I live in Hedley, wipe that smirk off.)

WEST KOOTENAY CIIAPTER By Faith Vúelsh

We had a very successful first meeting in September, preceded by an open critique
with Joyce Kamakura SFCA. Joyce used the critique session to give us information
regarding what makes a successful painting. Her most salient point - be consistent in

each painting. Joyce feels it is important to remember the three criteria for making a

painting work: technical ability, quality of mark making and facile use of medium is
the ground work. Composition, repetition, variety of shape, and dominance of colour
add interest. The content, or personal expression of self, is the added element that
takes the piece the exÍa step, enticing rhe viewer to look further. Although this was
not a formal jury process, the critique gave us all â sense of an achievable standard to
aim for. Let's take it to the next levell Thank Joyce, for sharing your expettise ând
supporting our venture.

Each member was invited to submit the painting chosen at the critique to out
Inaugural Show opening in Kaslo at the Langham Gallery. Please note, the date fot
closing reception is November 17 as originally planned. Thank you to those at
Langham Gallery for their efforts on our behalf. The Inaugural Show will travel to the
Library in Castlegar in November/December; to VISAC Gallery Trail in January/
February 2002 and to The Capital Theatre, Nelson in March 2002. All will hotd
opening receptions TBA.

We are currently working on hosting a Juried Chapter Show at VISAC, possibly in
November, 2002, and setting up an Art Visions Workshop âs soon as we can âÍange
ir.

New members juried to Active Status are: Ursula Rettich, Kaslo; Marg Roller,

Castlegar andJudith von Krogh, New Denver. Congratulations!
Thank to Larry Doell who did a slide shoot for interested members after our last

meeting. The date for our next meeting is February 2, 2002 at I pm.

Chapters not repoting this issue:

NORTH OKANAGAN, CALGARY, CAMPBELL RI\ER 6f VICTORIA CHÁPTER

Nsxt submissiolr deadline is Nnember 26, 2007 artdymues@ørtists.ca

Neil Boyle BSWCA has won Best of Show
aL the Oii Painters Associationrs
West/Northwest Mountain Regional

Juried Exhibition. The show, featuring
traditional oils, was held at the Springville
Museum of Art in Springville, Utah.
Congratulations Neil!

CahJomia Girl, Neil Boyle, o/c,40 x 30"

Laila Campbell is having a solo show of
new work at the Art Gallery of South
Okanagan (I99 Front St. Penticton, BC).

The show, entitled Dream Passages,

depicts the turning points Laila has

experienced in her explorations of the
artistic and spiritual process. The opening
reception is November 2, fromT to 9 PM.
The show will hang through to December
16.

Light, Lalla C ampbell, acrylic/b

Mary Tougas went to Ottawa in September for a special show at Rasputin's
Music Café. The show was comprised of twenty paintings, twelve inspired by the
poems of Susan McMaster, Editor-in-Chief at the National Art Gallery Susan,
who has authored several books, asked Mary to paint selected poems after seeing
her work. The poems reflected in the show are from a collection enritled Dark
Galax)¿

Anne-Marie Harvey AFCA, had
her submission accepted into the
CSPWTs 76th Annual Open Water

Juried Exhibition at the John B.

Aird Gallery in Toronto.
Congratulations Anne-Marie.

Reflections of ø Small Boat

Anne-Marie Harvey, AFCA
l5'x22u ¡¡lc with crayon
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*t'<*FCA Annual General Meeting date for 2002 has yet to be determined
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The World is Cont
ained in Everv Thins

e<
Experimental MixedMedia

ShowJan 15 - 27
Mar/Apr
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Jan9-12

Originals Only
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,6 Juried Show
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All Media

Sky's the Limit .6
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All Media
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takes the piece the exÍa step, enticing rhe viewer to look further. Although this was
not a formal jury process, the critique gave us all â sense of an achievable standard to
aim for. Let's take it to the next levell Thank Joyce, for sharing your expettise ând
supporting our venture.

Each member was invited to submit the painting chosen at the critique to out
Inaugural Show opening in Kaslo at the Langham Gallery. Please note, the date fot
closing reception is November 17 as originally planned. Thank you to those at
Langham Gallery for their efforts on our behalf. The Inaugural Show will travel to the
Library in Castlegar in November/December; to VISAC Gallery Trail in January/
February 2002 and to The Capital Theatre, Nelson in March 2002. All will hotd
opening receptions TBA.

We are currently working on hosting a Juried Chapter Show at VISAC, possibly in
November, 2002, and setting up an Art Visions Workshop âs soon as we can âÍange
ir.

New members juried to Active Status are: Ursula Rettich, Kaslo; Marg Roller,

Castlegar andJudith von Krogh, New Denver. Congratulations!
Thank to Larry Doell who did a slide shoot for interested members after our last

meeting. The date for our next meeting is February 2, 2002 at I pm.

Chapters not repoting this issue:

NORTH OKANAGAN, CALGARY, CAMPBELL RI\ER 6f VICTORIA CHÁPTER

Nsxt submissiolr deadline is Nnember 26, 2007 artdymues@ørtists.ca

Neil Boyle BSWCA has won Best of Show
aL the Oii Painters Associationrs
West/Northwest Mountain Regional

Juried Exhibition. The show, featuring
traditional oils, was held at the Springville
Museum of Art in Springville, Utah.
Congratulations Neil!

CahJomia Girl, Neil Boyle, o/c,40 x 30"

Laila Campbell is having a solo show of
new work at the Art Gallery of South
Okanagan (I99 Front St. Penticton, BC).

The show, entitled Dream Passages,

depicts the turning points Laila has

experienced in her explorations of the
artistic and spiritual process. The opening
reception is November 2, fromT to 9 PM.
The show will hang through to December
16.

Light, Lalla C ampbell, acrylic/b

Mary Tougas went to Ottawa in September for a special show at Rasputin's
Music Café. The show was comprised of twenty paintings, twelve inspired by the
poems of Susan McMaster, Editor-in-Chief at the National Art Gallery Susan,
who has authored several books, asked Mary to paint selected poems after seeing
her work. The poems reflected in the show are from a collection enritled Dark
Galax)¿

Anne-Marie Harvey AFCA, had
her submission accepted into the
CSPWTs 76th Annual Open Water

Juried Exhibition at the John B.

Aird Gallery in Toronto.
Congratulations Anne-Marie.

Reflections of ø Small Boat

Anne-Marie Harvey, AFCA
l5'x22u ¡¡lc with crayon
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*t'<*FCA Annual General Meeting date for 2002 has yet to be determined
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SHOWTITTE JURIED

É SHOWDATE OPENING MAG ISSUE ENTRIES DUE
DETAILS

A=Active S=Sisnature

The World is Cont
ained in Everv Thins

e<
Experimental MixedMedia

ShowJan 15 - 27
Mar/Apr

l0amto3pm
Jan9-12

Originals Only

A&S Mernbers, All Media

Asian Connections

(Chinese NewYeæ)
,6 Juried Show

lan 29 - Feb 17
Mar/Apr Dec 20 '01

A & S Members

All Media

Sky's the Limit .6
Winter Juried Show

Feb 19 - Mar 3
May'une Jan 18 '02 A & S Members

All Media

.6
Member Show 1

Mar5-17
March 5'02
6toSprn

Group show rnembers TBA
As per applications submitted October 31, 2001

Board of Governors ^luryins for Sisnature Status. Sundav. March 10. 2002

Successl .6
B of G Jurying results

Mar 19 - 31
May/June

Applications + 10 slides due Feb 28,2002
3 originals due Mar 8'02

Near and Far 6 All Chapters

Apr 2 -14
July/Aug Feb. 28'02

Chapter Members Only

All Media

Spring Open

Watermedia
o<

Open Juried Show

Apr 16 - Mav 5
July/Aug Mar 14 '02 Members & Non Members

Watermedia 0nly

Art Visionaries
Student Show

MavT-19
May 7 '02

6to8pm
Open to Art Visions students only

Member Show 2

May 21-June 2

May 2l '02

6to8pm
Group show members TBA as per applications

submitted October 31, 2001

Senior Show I

June 4 - 23

June 4 '02

6to8pm
Expressions 0finterest due Nov. 30, 2001

All That Jazz (during

Jazz Festival )
d Juried Show

June 25 -Julv 7
Sept/Oct May 23 '02 A & S Members

All Media

Starting Point d Summer Gallery Part 1

.lulv9-Aus4
Sept/Oct

April 11 '02

(eisht slides)

A & S Members

All Media

Finishing Line .6
Summer Gallery Part 2

Aue6-Septl
Nov/Dec

April 11 '02

(eisht slides)

A & S Members

All Media

Senior Show 2

Sept 3 - 22

Sept 3 '02

6to8pm
Expressions ofinterest due Nov. 30, 2001

Curated Show

Sept 24 - Oct 13

Sept 24 '02

6to8pm
March 31 '02

Curators/Artists, All Media

Members & Non Members

Text 'n Art (during

Writers Festival)
.6

Fall Juried Show

Oct 15 -27
Nov/Dec Sept 12 '02 A & S Members

All Media

Spilsbury Medal

Show
o<

Gold, Silver, Bronze

Oct 29 - Nov 10

Oct 30 '02

6to8pm JanÆeb Sept 26 '02 Signature Members Only,

All Media

Human Figure Show .6 Juried Show

Nov 12 - 24
Jan/Feb Oct 10 '02 A & S Mernbers

All Media

Member Show 3

Nov 26 - Dec B

Nov 26 '02

6to8pm
Group show members TBA as per applications

submitted October 31, 2001

Great Things Come

in Small Packages
B Smalls & Miniatures

Dec 10 - 24

Dec 17 '02

4to8pm
Nov 7 '02 A & S Members

All Media

FEDERATION GALTERY CLOSES FROM 12:00 NOON DECEMBER 24, 2002 T0 JANUARY 14, 2003
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what I want the artists to captute
represent them and through me
they can begin to understand
themselves. It is like giving them
a chalienge to explore what they
may never have seen in the first
p1ace.

I can be whomever I want,
positioning myself in poses to
create a dramatic atmosphere with
settings of draper¡ props and
music. The blending of these
features have a curious effect on the
artists that gets them tuned into me,
ready and willing to draw with a

dynamic energlz In other words, I

The Perspective
of a Model

To search for a truth in one's self,
one must experience a complete
freedom for the soul. That is the
reason why i model. I am free. It is
my freedom of expression to speak
through body language with a sense
of my own feelings and emotions of
moodiness to perform, within the
pose, the essence of beauty,
struggle, sadness, pain, fear,
delight, sensuality and eroticism,
charm, wit and death that each and
everyone o[ us experience in our

daily lives.
This is

Y-

o
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earth and nature.
There is no shame
in being nude,
only gracefulness,
sacredness,
respect and love
for the human
body. We are all
sacred. We are a1l

fragile. We a1l get
into the naturai

everyday gestures of life that I present on stage, draped or undraped.
That is the beautiful mystery - how we move; what's underneath; what
really makes the folds of material go thìs way or that? Drawing these little
mysteries about the wrinkles and folds on the outer surface and
including these same little mysteries of wrinkles and folds on the inner
surface is all about our individual anatom)¿ The mystery is also a portrait
of ourselves.

I feel that my modeling is a magical
gift from heaven and a good drawing
will radiate hidden secrets from my
image. While I model, my mind is
always occupied. I think of life's
existence. Some people call it
meditation but I have daydreamed all
my life. Where grade teachers thought
it was wrong, I knew that one day my
daydreaming would fulfill its purpose.
It helped me become the model I am
today

- Rebecca Cohen, Life DrawingModel,
Vancouver BC

I loohed up øt one point, the energ)/ wds
great, Anne-Marie was motting to the music,
Brent w as bopping with his charcoal, and I
met the eyes of one of the artists in the
audience . We both smiled. It was brilliant.

- Suzønne Northcott, SFCA

*ryh

DANIEL SMITH WATERCOLOURS
Add excitement to your palettel Daniel Smith Extra Fine trVatercolom arê made in the U.S. with vibrant colourc of
outsland¡ng qual¡ty. These unique colours offer new options br uratßrcolour painterc. Excellent lighthstness.

Series Colour

This past September the Federatlon Gallery hosted a Life Drawing session.
Approximately 30 artists purchased seats for the event, which was also open
to the public. The model used a flowing format, evolving her poses rather
than maintaining statlc postures. The rustle of paper punctuated a strong and
feminine selection of muslc, every time she moved. Even for observers, the
energy seemed tangible.

Through the practice oJ drawing from life we leam to see the
subject in all its uniqueness and abstraction. Loohingbeyond. our
pre-conceptions andbeliefs we see the world anew, calling us to
descnbe the expenence with more technical invention, more poetry.

- Brentþnch, SFCA
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Anne-Marie Haney, AFCA
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have a story to tell, my own personal
story and that's what I did for this life
drawing session with Brent and
Suzanne. I start in clothing of a pasL era
reaching to modern-day times. Evolving each
pose with the music and props, I transform once I'm on that
modeling stand. 1 become lost in far away places. I'm where
I belong.

The energy between the audlence, Brent, Suzanne
and myself flowed with such a magrcal intenslty that
the excitement of the drawings themselves became
alive with a forceful vitality. as unique expressions
of movement, mind and form; all done so quickly
that there wasn't time to think, only time to
catch the moment. The beauty of the drawings
and their spontaneity spoke for themselves.
That is the relationship between artists and a

model; we get inspiration from each other.

ln my view, modeling is a performing
art. I love it. lt's my life, my spiritual
nature. I get out there with no
inhibitions about my body I am free.

I can actually speak through this
creative art, going back to the
beginning and connecting to the

Alizarin Crimson
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Aureolin (Cobalt Yellow)
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Bohemian Green Earth
Bordeaux
BuffTitanium
Burnt Sienna
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2 Nickel Azo Yellow
I Nickel Titanate Yellow
I Olive Green
2 Organic Vermillion
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I Permanent Green Light
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I Permanent Red
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3 Permanent Violet
3 Perylene Maroon
3 Perylene Red
3 Perylene Scarlet
2 Phlhalo Green (Yel. Sh)
1 Phthalo Turquoise
3 Pinkcolor
I Prussian Blue
3 Pyrrol Red
3 Pyrrol Scarlet
2 Quinacridone Bmt Orange
2 Quinacridone Bmt Scarlet
2 Quinacridone Coral
2 Quinacridone Gold

Series Colour
Quinacridone Magenta
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Pearlescent

INTERFERENCE
Blue, Copper, Green, Gold,
Lilac, Red, Silver

PEARLESCD,NT
Shimmer, Whiæ

IRIDDSCENT
Bronze, Copper, Gold, Russet,
Scarab Red, Antique Bronze,
Antique Copper, Antique Gold,
Antique Silver, Topaz, Jade,
Blue Silver, Aztec Gold, Sun
Stone, Gold Stone

15 mlTubes
RETAIL ARTWORLD
19.95 13.96

Metallic Powders
Eryptian Gold Lemon Gold
Autumn Gold German Silver
Richgold Silver
Palegold Copper
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ffi Weekend and
Mld-Week Workshops

North Vancouver - Fall and Winter, 2001

Presenting a series of workshops on weekends
and weekdays by popular instructors,
Federation of Canadian Artists' Signature members:
- Tom Huntley, AFCA
- Rick McDiarmid, SFCA
- Bob McMurray, AFCA
- Janice Robertson, SFCA and Velvet Bailles,

For artists'needs we carry an extensive line of
fine art and graphic supplies and equipment.

For Detailed information on courses,
content, fees and availability contact:

Pioneer Arts & Crafts Ltd.
754 Westview Shopping Centre,

North Vancouver, B. C.
Telephone: (60a) 988-9968 or 988-0903

Interested in seelng your work on the inside back cover of Art Avenues? Active and
Signature Members of the FCA can now participate in sharing magazine space, and
the costs involved, with other members. Half a page will be allotted to this endeavour,
depending on demand. Simply select the number of artists you would like to appear
with (directly relates to image size), send us your siide, positive, or electronic image
plus up to ten words and palment according to the chart below and your painting
will appear, in colour, on the back inside cover. Images will be priontized according

the date of submission,

Include name, title, size, medium, pa).rynent, image, ôr SASE to Art Avenues

Publication Groups (1241 Granville St. Vancouver BC V6H 487) or email

artavenues@artists.ca

Active FCA members with acceptance 1n eight (8) juried shorvs in the past four (4)

years are eligible to apply for AFCA or SFCA status. The Board of Govemors will
consider applications this coming March, 2002. Interested parties should pick up an

application form, available at the Federation Gallery in Vancouver, or inquire at the

FCA Office (604-681-27 44).

Charles Spratt, Manotich, )ntano (outside )ttaw a) rvww.cspratt.ca

Neil Boyle, Ar t Instructor at the C alit' ornia Art Institute, Westlahe

Village, CA www.neilboyle. com

Number oflmages per Publication Group (1/2' page, colour)
pnces inc GST

One Two Three Four Five Six Seven Eisht

Price 583.50 240.75 196.88 l+7.r2 t 17.9I 98.08 84.07 73.56

The inspired Victoria getewey is a creative challenge. In between

the exhibits, the opera, the symphony, the galleries, the museums,

the performing arts and the heritage architecture, you'll have to

find time for a stroll around the shops, a tour of the gardens

and a fine dining experience. Ah, the demands of artíulliving.

andthelslands
Alwals in season
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For accommodation reserr'¿tions call

I-800-663-3883 ext.27

www.tourismvictoria. comrlevents
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PICTURE FRAMES LTD.

Weekly Specials on
Art Supplies

PRECUT MATS
and Ready-Made Frames makes Framing easy and affordable

ilE

zFæ7lru$¡tL{.IñElf 
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EIlENNtrV

Iris Gíckée Fine Art Printers
lnvitation to expenence giclée at itts finest!

Itisit our facility and see the most advanced Giclée Printer
in Canada, offering an absolutely complete service at the
best possible prices.

* A 7000sq.ft. commercialfacility
* Professionalfrøming equipment and ø large selection

offrames on display.
* Framed paintings are remaved ønd replacedfor scanning

at no extra charge by ourframing department.
* Professional dark room and lightingþr direct digital

s canning, no fransparencies required.
* Five lris printers, including the latest and only IXA/Iris

printer in Canada.
* 62 inch, six color Mutoh continuous roll printer using

pigmmted inks.
* Professionol spray booth and air equipment to apply

two coqts of UV protective clear coating and speciøl
røcks for drying .

* Professional custom canves stretching machine.
* Afuþfurnished l800sq.ft. sadio to view examples

of our prints by some of our many satisfied clients.

ZheeClay Arts Ltd
1618 West 751h Avenue, Vancower. B.C. V6P 6G2
Tel:(604) 263-2902 Fø:(604) 263-1568
e-mail: zc@telus.net

M
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years are eligible to apply for AFCA or SFCA status. The Board of Govemors will
consider applications this coming March, 2002. Interested parties should pick up an

application form, available at the Federation Gallery in Vancouver, or inquire at the

FCA Office (604-681-27 44).

Charles Spratt, Manotich, )ntano (outside )ttaw a) rvww.cspratt.ca

Neil Boyle, Ar t Instructor at the C alit' ornia Art Institute, Westlahe

Village, CA www.neilboyle. com

Number oflmages per Publication Group (1/2' page, colour)
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PICTURE FRAMES LTD.

Weekly Specials on
Art Supplies

PRECUT MATS
and Ready-Made Frames makes Framing easy and affordable
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Iris Gíckée Fine Art Printers
lnvitation to expenence giclée at itts finest!

Itisit our facility and see the most advanced Giclée Printer
in Canada, offering an absolutely complete service at the
best possible prices.

* A 7000sq.ft. commercialfacility
* Professionalfrøming equipment and ø large selection

offrames on display.
* Framed paintings are remaved ønd replacedfor scanning

at no extra charge by ourframing department.
* Professional dark room and lightingþr direct digital

s canning, no fransparencies required.
* Five lris printers, including the latest and only IXA/Iris

printer in Canada.
* 62 inch, six color Mutoh continuous roll printer using

pigmmted inks.
* Professionol spray booth and air equipment to apply

two coqts of UV protective clear coating and speciøl
røcks for drying .

* Professional custom canves stretching machine.
* Afuþfurnished l800sq.ft. sadio to view examples

of our prints by some of our many satisfied clients.

ZheeClay Arts Ltd
1618 West 751h Avenue, Vancower. B.C. V6P 6G2
Tel:(604) 263-2902 Fø:(604) 263-1568
e-mail: zc@telus.net
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AvenuesFIEDS
The rale lor ods ploced in thk colunn rs fifieen Cents (.151 per word per issue plus 7% GST.

Clossifieds with a box/frome or other ollsetting device ore twenly cen¡s .201 per word plus 7'Á

GSI lirere is a 100 word noxinun. Prepoymenl is requhed. Sinply nail, lox or enail
(preferred) your ad wording olong with cheque or credit cod infomol¡on lo lhe tederalion oÍ
Cønodian Artisls by the I st doy ol the nonth preceding the nonlh o[ issue.

PICIURE IHIS WAY lN WATERCOTOUR & fvtlXED MEDIA Pointing demos by

Mike Svob ond Joyce Komikuro; or PICTURE TH|S WAY lN ACRYLIC & Olt
Pointing demos by Robeil Genn ond Alon W/ie. Eoch video hos two 30- minute

technique tutoriols. Order by nome ond enclose cheque for $44.95 eo. Conodion

funds + $3.15 GST ond $3.15 PST + $ó.00 S/H to Federorion of Conodion Arrisls,

l24l Cortr,vright Sheet, Voncouver, B.C. VóH 4BZ (OR, pick up your video ot

Federotion Gollery ond sove $ó.00 S/H). Full Copyright reserved.

Enhonce your woter medio experience by subscribing to our newsletter,

IHE WAIERCOTOUR GAZEÍÍE. For o free somple copy or informotion on our

wotercolour self-help orticles, send your nome ond oddress to KOR Publicotions, ó19

Homilton Ave., Winnipeg, MB R2Y 123. Fox204/8894467 or E-moil:

kor@escope.co.

DEMONSIRAIORS' OPPORIUNITY - 2001 Demo Opportunity for quolified

memberortists on Mondoys - l-4 p.m. ot Federolion of Conodion Artists' Gollery. Coll

Pot Lowes 274-5482.

ARIWORK PHOTOGRAPHY - Experienced ortwork photogropher. Slides, prinh ond

scons ovoiloble. Excellent rotes. For somples, see: http://members.home.net/won-hee/

Coll Vincent Pigeon ot 604ó85-9617.

CABO SAN IUCAS MEXICO, 2 Bedroom, 2 Both. Poolside 1000 sq. fi. condo fully

equipped. l0 minute wolk to beoch ond town. Owned by orti$ Chris MocClure.

Speciol toorti$s. $l00.00Cdn.pernight. Pleoseemoil otgoldencoctus@hofmoil.com

or phone ó04 538-233ó Voncouver, Serge Dube.

SHRINKWRAP YOUR ARMhrinkwropping ond custom froming. A licenced home

bosed business - no overheod meons low pricesl Roincoost Art ond Froming in

Steveston. Coll óQ4 272-8909

PHOIOGRAPHY - Professionol photogropher will provide you with slides, prints ond

scons of your ortwork (3D & 2Dl. Best quolity, unbelievoble rotes. Joseph ot

438.7765

HOME.BASED PROFESSIONAI CUSTOM PICTURE FRAMING. Over 700
fromes to choose from, o complete ronge of ocidfree mots, low prices ond excellent

customer service. Pleose coll lrene ol Foncy Fromes ó04-582-ó372 for e$imotes or

oppointmenls.

TEADING EDGE ART WORKSHOPS

Colgory Workshops:

Kiff Hollond, ows Wotercolour Nov ló-l 8/01 $295.

Jeon Pederson, sfco, Wolermedio Mor 1-3/02 9225.
Lion Quon Zhen, bfo, Chinese w/c Mor 22.24/02 $295.
Conie Burns Brown, nws Mixed Medio Apr i5-19 $535.
Suzonne NorficoË, sfco, Figure June7.9/02 n/o

Sylvon Loke Workshops:

lion Quon Zhen, bfo, Chinese w/c Mor 17-19/02 $295.
Ann Hunleç bfo, Wotercolour Moy lQ-12/02 n/o

Winnipeg Workshops:

Brent Loycock, oso, rco, Acrylics Nov I 5.1 7/01 $ZSS.

Jim Broger, cspwc, Wotercolour Mor 15-17/01 $ZZS.

Jeon Pederson, sfco, Wotercolour Apr 12.14/Q2 $225.
Ann Hunfer, bfo, Wotercolour Moy 44/Q2 n/o

Leoding Edge Art Workshops, Louise Grey ot 403 233 7389

emoil greyort@codvision.com web www.greotortworkshops.com

The RagTrade,Myrtle Ann Rempel AFCA
oil,36"x 36" $2,200

Fall Juried Show 2001

(contínued from page 11)

New Members to September 24,2001
lngrid Boker, Beverly Biddulph, Mollie Bostock, Elso Brown, Robert Brown, Morion
Corobine, Liso Cecconi, Gino Chorles, Helen Chosbn, Eloine Chotwin, Wendy
Chuong, Fiono Cook, Jone Corcoron, Mihoelo Cosovonu, John Dovies, Tereso de lá

Boursodrere, Jill Doyle, Dophne Dukelow, lrene Enns, Zohor Fiszboum, Morgreth Fry,

Kothy Gollogher, Deonno Gouthier, Theo Goldslerom, Holly Gordon, Foye Gordon.
Lewis, Jennifer Grohom, Lindo Grim, Freni Guiv, Helen Hohn, Louise Hoiding, Bette

Howes, Sondro Henry, Koy Hilborn, Jeon Horner, Ulrike Horstmonn-Gorilz, Cìroline
lgnoce, Lourie lrwin, Jeon Kromm, Kimberly Loch, Phi Ly, Shirley Molokoff, April
McLeod-Smith, Rufi McLoughlin, Elizobeth Miller, Solly Milne, Totiono Mirkov.
Popovicki, Angelico Montero, Dionne Moore, Angelo Muellers, Vol Nelson, Roxy

Noble, Somontho Owen-MocDonold, Eileen Polmer, Sereno Poterson, Genevieve
Pfeiffer, Deboroh Robertson, lon Robertson, Julion Royds, Sondro Sorogon, Lindo

Sounders, MoriePierre Schliewinsky, R.J. Schmiit, Nironiolo Senonoyoke Liyonoge

Storm, Christine Shenington, Jeon Smiú, Donno Smithson, Koren Snyden, Ngor.Yung

fudith) So, Dove Stevens, Jocqueline Stevens, Koren Sugden, Dovid Tsong, Lio Von

Boloon, Nicole Von Loore, Pohicio Vickers, Cheryl Woller, Joonno Wolton, Victor
Wilson, Pomelo Windeyer, Morionne Wunderli, Hoyni Yosifov.

Winter's SpirÍt, rfves Schmidt
oil, 30"x 30" $1,900

Daily At'firmatiorn, Ryan Lawrie
oil, l6"x 16" SOLD

Notice of Increqse to Membership Dues
h hos not been necessory for the The Federolion of Conodion Artisls to roise

membership dues in over six yeors. However, in order lo continue our currenl slole of
progroms without jeopordizing quolity or quontity we find it necessory lo hove o

smoll increose effeclive Jonuory I $, 2002. The Boord of Directors ot their September

18, 2001 meeling opproved the following:

Supporting Membership - $45.00 Active Membersh¡p - $ó5.00

AFCA Membership - $90.00 SFCA Ittembership - $100.00

These new rotes will be reflected on your neil dues invoice lo be moiled in December

200r.

Møgenta Tulip, Alice Ruskin AFCA
crayon, 7.5"x 7.5" $250

G olden F ields, Jutta Kaiser
mixed media, 26"x32" $2,100

Van Dusen Gardens in September, Allyson MacBean
oil, 18"x 24' $800

Mystenous Evening Driv¿, Ikrin Richter
acrylic, II"x 14" $525

Summer, Linda Kalman
oil,9"x 12" $625

High O Dry, Ralph Roper
pastel, I,l.5"x 20' $250

¡.

DATE

November 5

ARTIST/SUBJECT

Pot Peocock SFCA,

Mixed medio colloge

NOVEÍÌIBER & DECEÍYIBER AT THE FEDERATION GAIIERY

October 23 to November I I - Medo/Show

Recepnon/lvledol Presentotions Oct 25 from ó lo I PiÁ

November 13 to 25 - Block & White Juried Show

November 27 to December 9 - Member Group Show - Pio Messino,

Josqnne von Hees AFCA, lon Fry, Gerold St. Mour ond Doniel Chuong

Opening receplion Sundoy, December 2, 1 -4 pn

December I I to 23 - Chrislmos Smoll Picture & Minoture Show

December l8 - ó - I pm - Awords Presentotion & Christmos Porty

December 23, 200t to Jonuory 15,2002 - The Federotion Gollery closes.

LuxembourgGardens, Pøris, Woon Lam Ng Stet'enaRose,Jane Popowich
oil, 28"x 22" 52,000 oil, l2"x 9" $390

SunlitWaIk, Gerald St. Maur
charcoal, 40"x 30" $1,250

Garage Sale, Sandra Taylor
acrylic, 30"x 22" $699

22 23
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Come and share
Donna Baspaly's and
Suzanne Northcottrs

playpen as they explore
contemporary art

processes.

Bring an open mind. It's
better for your soul than

Chichen Soup!

$300 plus GST.
Reserve at 604-681-7 093

Space limited

.Wt * $'ì

Januaryt 9,70, 11 & 12
2002 - 70 amto 4 pm

At the Federation Gøllery

1TIE ARE TOOKING FOR
NEW ARTTTIORKS!

Check out our Web Site:
www.modarespublishing. com

Please send slides or photos to:
Modares Publßhing 8840 - 7th Aue. l,{

Golden Valley, Mn 55427
U.S.A.




