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AIM For Arts is winding down just when gallery
business typically picks up in the Fall, concurrent with a

small flu éþidemiCwhichhas led me into late night
forays packing and re-packing paintings . . . and every
time I ðheck, ã paper tiail seems to have bottlenecked on
my desk.

Designing the calendar for 2001, for instance . . . The
applicants for Member Group Shows next year were
cäirsidered minutely by the Standards Conimittee iust
yesterday (October 3) and 39 painters are so¡t of on hold
until they hea¡ from me . . . And, the CALLS FOR
ENTRIES for the first two Juried Shows in 2001 already
need to be published in this newsmagazine, and at this
point the New Year Calendar is still in pencil . . . and, the
E-mails keep piling up . . .

The Medal Show has come and gone. A wonderful
exhibit again this year and, though it was somewhat
overshadbwed by AIM For Arts, it was also viewed by
many extra visitors and lots of first-time-visitors to
Federation Gallery that came to see that big show ac¡oss
the street. As I write this, the Fall luried Sltoø (anything
BUT watermedia) hangs in the gallery and it too is well
able to hold its own place in the shadow of the big
competition.

AIM For Arts will close to the public tomorrow and we
are all anticipating this with very mixed feelings. Such a
wonderfully successful show, besides requiring such
stupendous talent to make it happen, has required
tremenous, sustained efforts to keep it happening to the
very last moment and we are secretly (mostly) looking
forward to retuming to some degree of normalcy around
here, that is resting, on our laurels...The interest,
excitement, inspiration, and support expressed by
thousands of visitors rubbed off and overflowed to the
Federation Gallery. I especially want to remark on the
many visitors - several of them members - who came to
see AIM For Arts 3 or 4 or more times and on each trip
brought a different family member or friend. Well done!
In every ending there is a new beginning . . . Surely.

Our second Senior Member Group Show for the year
20C0, PIECES OF EIGHT will be hanging in the gallery as
you read this. Eight SFCA's offering up eight new
paintings each . . .Remembe!, I wrote last month they are
having an aftemoon reception in the gallery? I typed in the
wrong date . . . the reception is 1 to 4 pm Sunday,
November 5 (five),2000. So get going, you should have
just enough time to make it in for a nice cuppa with the
artists.

I hope you are all having fun with those tree decorations
for the gallery. The tree will go up the end of this month
and the Christmas party is set for 6 to 8 pm Tuesday,
December72,2000...

That's more than enough for now . . .
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COVER IMACE
By lutta Kniser

Tå¿ Millenium Gap idea uas bom uhm I went with my husband on

a camping trip to lake Suprior and admired the famous Agawa Rock

pictographs. I was impressed uith thz símplicity and lasting colour of
thee rock paintings, which had wíthstood time and the continrcus
poundíng of waaes. I did not paint then, I rmrked in clay. ThE mret
haoe lefi a strong impression on me because tlæy reænled themselaes

again, eight yurs later.

Tht texture and coloar in Millenium G ap are toitness to my 'tactile'
past. I use spackle to create an interesting surface for many layrs of
thín øcryIic glaze. Goíng back into the layers lets the rmtlerlying colour
appear through.
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PAINTING PAIN -
THE CESHER PRO'ECT

By Catherine McNeil, Artists Talk series, A4A

NEW MEMBERS
to October 15. 2000

Rowney Artists' Watercolou rs

Professional grade watercolours from the United

kingdom that offer excellent permanence and

colour.Available in 5ml and l5ml tubes.

Opus Stonehenge Bulk
Blank Greeting Cards

Designed for etching, monoprinting,

silkcreening inkjet printers, drawing

and light washes. These cards are

100% ng,250gsm Stonehenge Paper

packaged flat and pre-scored. Cards

fold to 5"x7" with one deckle.

Quantity - 100 cards and envelopes.

Warm White only on sale.

On September 23, Linda Frimer and Marion Cassirer
presented themselves at the Aim for Arts Exhibition to lead a
discussion entitled, Painting Pain - The Gesher Project. Shortly
into an extremely well prepared dialogue and slide
presentation by Linda Frimet I had to admit resistance. The
art presented was like nothing I had expected and I could not
relate to the subject. I was feeling some concem about
n'riting a review for this publication, given that I am neither
Jewish nor a therapist. Sitting there, pen stalled mid page, I
waited.

The emotion in Linda Frimer's voice held me still and
reverent. She spoke of her art, her heritage, her grandmother,
and Canada's awesome beauty. She spokè of hatred and
victimization, and how she sought consolation in the
wilderness. The journey was guided with slides of Linda's
work, and then, her words described the inception of the
Gesher Project (Gesher is Hebrew for bridge). The slides then
became the work of a People, injured, trying to exptess
themselves through the catharsis of art. I was captivated.

The work could only loosely be temed art. It was not
technically correcU there were no compositional delights.
Totally conceptual in content it relayed stories; spoke of
psyches, whispered sorrow This was not an art project per se
but a project using the mediumof Art, as Frimer rightly
stated at the beginning of her presentation.

It was not so much horror as survival, gain not loss,
the result of loss most certainly but defining the act of
healing throughart one can only emerge victorious. The very
term "heal" implies it. Then, as a witness and example of
resilience, we watched in awe as Marion Cassirer stood
beside her painting. A painting childlike in its appeal, it held
disconnected elements of hér survival in war-torn Europe.
She, a kindly, soft cheeked woman stood erect, bright eyed
and determined taking us on the journey that she
experienced first hand as an impressionable child. Marion
spoke of her father's disappearance, her mother smuggling
her out of Berlin and over a fence, which was indicated in
her work, her subsequent separation from her mother and
the protection she received from a peasant family in Holland.
For a moment we were there with het under the floorboards,
hiding and nearly suffocating. This imagery was the Gesher
Project,born out of memory and onto paper. Released.

A Montrealer by origin I've known Jews all my life.
I've heard my friends' hushed stories of their family's
experiences during the war. I've heard the softly spoken
secrets and seen secrecy crystallize into sorrow. What these
brave people have done in addressing their collective pain is
dis-empower their suffering. Ma¡ion Cassirer's artistic
pursuits have taken her out of a place of hiding. Her
participation shares with us a brave
child and. reveals an even braver woman. The emotion and
experience shared through The Geshzr Project and participants
like Linda and Marion can inform and remind us all.

The Gesher Projec| will be on exhibition at the Maltwood
Gallery, Unioersity of Victoria, through the month of December.
This show will appeal to anyone interested ín art, humanity,
history, war, suruipal and
the human spirit.

Velvet Bailes

Rob Bateman

Velma Bateman

Carmen Bizet-Irigoyen
Cheryl Bowkett
Raymond Bradbury
Audrey Choi
Barbara Clennan
Leslie Colvin
Anna Lisa Cooke

|anice Cornett-Ching
Sandra Fowler

Jen Hart
Neil Henderson

]ess Hipolito
Talitha Hostetter
Lois Huffman
Dana Johnson
Katherine Johnston
Kate Kimberley
Sami Lesani

Carrie Lewis

John jing Qing Liang
Catherine Macleod
Elizabeth Mcleod
Gerard McMulkin
Braz Menezes

Greg Milanowski

Jennifer Anne Mitton
Lennart Osterlind
Eileen Palmer

Shirley Pang

Joyce Price

Corren Prokop
Ingrid Raw

Nampyo Seo

Vincenza Sharpe

Glenys Sherer

Shirley Sretavan

Lesli Street

Denise Tremblay

Elisa Veritti
Alan Wagstaff

Keith Wardlow

OPUS
Reg. Price

52.r0

The Albrecht Durer watercolour penc¡ls

are high-quality artists' pencils for

drawing and paint¡ng, By applying a few

strokes with a wet paintbrush you can

easily convert a drawing, or paru of it,

into a paintings. They come in beautiful

snaP-shut tins.

Faber-Castell

"Albrecht Durer"

lYatercolour Pencil Seß

Res. Sale
Priðe Price
2t.45
42.90

64.35
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t78.70
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512 Herald St. 20484 Fraser Hwy.

(250) 386-8133 (604) 533-060l

KELOryNA GRANVILLE
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(604) 736-7028
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SFCA I AFCA APPLICATIONS

Applicatioru to thenextBoard of Govemors
jury forAFCAor SFCAstatus are now

available at the FCAGallery.

Active members accepted in 8 FCA (or

comparable) shows within thepast4years are

eligible to apply forAFCA, or SFCA. AFCA
members are eligible to apply for SFCA status.

The next annual signatuue jury will take place in
Mard:L 2001. For detaiJs, see the application form. ffi
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CANADIAN SCENE
Chapter News and Events

FÍ cercnny cHAprER
Þ{ ¡y Dianne Middleton

Greetings to all! We held our first general meeting on
September 19, welcoming back all of our Chapter members
(currently numbering 159), and introducing our nev/est
members. Eight new members spoke about their art and
presented a sample_of their work. This very gifted group
included: Kim Cook, Eileen Lascu-Wareing.Patricia
McDonald Myrt Butler, Tric Syz, Louise Grey, Lysle
Barmby, and Marda Wright. We'll enjoy seeing more of
their wo¡k!

Our new executive and committee members have been
hard at work, even weeks before our first meeting, to
discuss and arrange plans for such things as shows,
workshops, programs, and other administrative matters.
So far it seems we're off to a good start. Boy, does it pay
to be organized!

Our hard working exhibition committee brought plans
for a Chapter Show in November 2000 forward for
membership review. Chapter members voted to hold the
show at the Strathcona-Christie Community Hall and so
the jurying took place at the October generál meeting.

Two motions were passed unanimously at our
September meeting. In an effort to be more inclusive and
to provide encouragement to members, past pres. Sharon
Williams proposed the following motions:

1.An "honorable mention" category to be added to the
Juror's choice" category to be awarded at the
discretion of the jurors.

2.Qualifying paintings will be designated by a blue
star affixed to the show cards.

We hope these changes will help make the current jurv
system as simple, efficient and objective as possible.

Two of our Chapter members, Lorna Dockstader
AFCA and Phyllis Ljuden-Elderkin SFCA attended the
AIM for Arts show in Vancouver. They spoke about the
tremendous success of the show and how well attended
it was by Calgary Chapter members. Members passed
around a few of the beautiful catalogues from the Aim for
,Arfs show and all were impressed to see the collection of
artworks,

Till next month, happy paintingl

f? c¿,Nrpser,r, RrvER cHAPTER

!"{ Sy Sandra Ohlinger

Our annual Campbell River FCA show at the Tdemark
Theatre has been well received. Some oï our members are
exploring new themes and palettes. seeing some of our
old friends work is sometimes a revelation. As a number
of our members travel a lot, many works had quite an
international flavour.

We have decided to have a helping-hand-day at the
cottage this month. The idea is for members to bring that
difficult painting that just won't come together and"have
others make suggestions. The painting tñat starts out
wonderfully and then ends up on thebottom of the pile
always causes frustration.

It is the Campbell River Arts council 30ù anniversary
this vear and to mark the occasion our local FCA
-"nib".r will have a show in the Sybil Andrews cottage
during the month of November. Come on out and have
a look.

Greetings to all our painting friends.

Congrats go to ou¡ president Sheila Kirk who was
married on Oct 8.

To all Chapter members . . . if you have news contact
Annette (beek@ integrate.bc.ca or phone Sheila Kirk (855-
6997)

As a final note - a big THANK YOU to all volunteers
who put in countless hours making opportunities for
artists.

Fh sowHoKANAGAN
lrd - SIMILKAMEEN CHAPTER
' ' By Helen Gabriel

Fall is always a busy time of the year and this is no
exception for our Chapter. Our very first show was held
in September at the trade and Convention Centre in
Penticton in conjunction with the Pentastic Hotlazz
Festival. The show was a resounding success - thanks
not only to the great music but also to the hard work of
our Exhibition Committee. It was very gratifying to see
our group work so efficiently together to make this a
successful event. We were fortunate indeed to be able to
participate in this festival and look forward to a repeat
engagement next year. Our next show, Creøtiaely
Speaking, will be held in the Osoyoos Gallery from
October 28ù to November 18h.

In workshop news, we have recently completed a
three- day workshop, Watercolour Harmoníes withBob
McMurray, AFCA. Bob is an excellent instructor. His
workshop left us full of enthusiasm and eager to try
some new fresh and vibrant colours in our palette. We
also look forward to a Mixed Media workshop by Rick
Bond in mid November.

Our Chapter is happy to welcome the following new
members: Velma Bateman, Kate Kimberley, Janet
Comett-Chinç Talitha Thostepter and Fran Wood.

Congratulations go to members who have recently
achieved Active Status: ]anet Comett-Ching, Barbara
Hofeç Nina Klairnan and Jill Leir-Salter.

Congratulations also to members who have had works
accepted into new shows: Sandy Albo had her work,
Fishermans' Visfø accepted into the Fall Juried Show in
Vancouver.

Anita Kulling had a successful summer sho\ ¡ at the
Chilliwack Municipal Hall where seven of her paintings
were on display for the months of June. fuly and August.

Laila Campbell had her four-panel piece, For Loae of
Place accepÍed into the October juried show at the Art
Gallery of the South Okanagan in Penticton. Laila is also
exhibiting new work at the Evans Gallery in Kelowna for
the Fall Wine Festival.

"Degrøde first the ørts if you'd mankinil degrade,
Hire idiots to pøint usith cold light ønd hot
shade."

- Williøm Blake (7757 - 7827)

Fl vrcronrA CHAPTER

H ny Alan Mark Cross

Our annual Fall show will be at the Broadmead Gallery
October 29 to November 10. Due to popular demand, we
have brought back the small painting theme - two
ent¡ies are permitted, maximum image size is 11 x 15 o¡
165 square ìlnches. The jurors for this show are Ardath
Davis SFCA, Dorothy Oxborough SFCA, and Margot
Clayton AFCA.

Following on the footsteps of the Fall show is a critique
by Robert Ãmos. Paintings juried out of the show or
work you would like an honest critique on should be
brought to the Windsor Park Pavillion, November 12
between 1 PM and 4 PM. There will be a $10. charge to
help cover costs.

Our Annual Christmas Pot Luck Dinner will be held
on December 21 at Windsor Park. Look for details in the
nexl Grapeaine. Plan on coming out and supporting your
Chapter.

The z{rf Vlsions brochure detailing an exciting program
of courses, workshops, and lecture series exploring
painting and drawing techniques is now available. If
you would like a copy please call Alan Mark Cross át
658-8102.

The Victoria Five will be having their annual show and
sale at the Royal Oak Lions Hall on November 4 and 5,
from 10 to 4:30. The exhibit will feature work by jean
Bayliss, Margitta Ben-Oliel, Paul Bennet, and Pat
Potvin. Also, Alan Mark Cross will be having his annual
show from November 9 to 12. For more details phone
658-8102.

Keep your brushes busy and your imagination open.

Chapters not reporting this issue:

NORTH OKANACAN CHAPTER

ARROWSMITH CHAPÏER
NANAIMO CHAPTER

COMOX VAttEY CHAPTER

F* cevrner oKANAGAN cHAPTER

þ{ By Kathryn Newell

There's so much happening in the COC with so many
talented and'busy'artists that we'll try to keep our
report brief!

Dennis Weber had 2 paintings selected for the Fal/
luried Show and was one of 50 finalists in the portrait
category of the,4rfrsú's Magazine's annual competition.
Connie Swaisland had a painting accepted in the Theme
2000 show and Roger Amdt, Dennis Weber, Connie
Swaisland and Marilyn Harris each exhibited in the
Art Essential show in Calgary. Marilyn Harris, Ethel
Hewson, Adriene Friesen and Marlene McPherson
each sold a painting at our Artwalk 2000 show. Arlene
Christie, Rita Diebolt, Colleen Dyson, and Shirley
Rochon all recently held their own, very successful
private shows. Kenna Graff will be showing at
Starbuck's, Willow Park (Nov 5 - 30) and Roger Amdt
invites all to his special showing of new work at his
studio/gallery (Nov 25 & 26, 1555b Teasdale Rd.). Alex
Fong is heading up a unique fundraising project for the
new Arts Centre. With the help of FCA volunteers, the
public will paint, by donation, their own 4" square on
Alex's 40" x 60" canvas.

Our Fall Juried Show will be held at the Hambleton
Gallery (Nov 17 to 24).

fî aoos¡* VALLEY .HAPTER
X By Annette Waterbeek

Our Chapter has been painting up a storm for our fall
show at the Clearbrook Library (Nov 3 - 15). The format
for this show is small picture and miniature.

Susan Reilly AFCA gave the Chapter a demo on
various ways to attach hanging wire to wooden and
metal frames. It was very informative, thank you Susan.

Marion Rose talked to us about her experiences taking
slides, and how she was able to get the best result.
Thanks Marion.

A number of members will be showing at the
Millennium Art Gallery & Christmas Craft Fair, Nov 14 -
26, at the AGREC in Abbotsford. This show is generously
sponsored by the Abbotsford Arts Council.
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CANADIAN SCENE
Chapter News and Events

FÍ cercnny cHAprER
Þ{ ¡y Dianne Middleton
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,Arfs show and all were impressed to see the collection of
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CALt FOR ENTRIES

CHRISTMAS TREE
DECORATION

Every Member - Any Media

SUBM¡SSION lS BY ORICINAL ONLY: absolutely
no deadline, no entry fee and each and every
entry will be accepted! Decorations should be
postcard size þut not necessarily postcard shape)
and be handmade, hand decorated. or hand
painted by a member. Members may enter as
often as they want.

DECTINED ENTRIES:
Only those decorations too heavy for the t¡ee or
deemed dangerous to the public will be declined.

EXHIBITION REGUTATIONS:
Decorations should include a means of hanging
securely on a tree. A Christmas tree will be set up
in the gallery at the end of November to receive
decorations. The omaments will not be for sale.
Decorations will be juried at the Christmas party.

MEMBERS IN THE NEWS CALTERY OPERATORS' PANEL
by Catherine McNeil, Artists Talk series, A4A

Federation 0l ' 1/8 paqe (7.2cm x 4.5cm) qqg.00

Canadian Arl¡sls l{ews ' 1/4 page (7.2cm x gcm) $90.00

áOOO OlSpllV ' 1/2 pase (7.2cm x 18.scm) !119.90
ADVERTtStt{c RATES - Full page (15.2cm x 18.5cm) $320.00

Please add 7% GST lo the above rates

Advertis¡ng deadl¡ne - Reserve ad space by 1st dey of month preced¡ng month ol
issue. (e.9. reserve by october'lsl for November issue).

Please call Ralph Roper for further advertis¡ng inlormation 604'224'7974 or
contact the FcA 8us¡ness office at 604-681-2744 Federat¡on of Canadian Artists.

The North Shore Arts Commission has chosen Daniel
Izzard SFCA to receive this year's FANS Award. The
Fund for the Arts on the North Shore (FANS), honours
artists from the North Shore who have achieved national
or intemational recognition for their work. Izzard, who
describes his compulsion to draw and paint as a driving
force in his life, has been painting professionally for 44
years and has had over 60 solo shows. An award well-
eamed Daniel.

Yvonne Morrish's work, Memories of Time has been
accepted into the CSPWC's 75ü Annual Open Water
Juridd Show at the John B Aird Gallery in Toronto, and
will be on display until November 25tñ. This is the second
year in a row Yvonne has been successfully juried into
this exhibit. ]ack Livesey also had a painting accepted in
the Canadian Society of Painters in Watercolour show.
Congratulations to you both!

Page Samis-Hill has been appointed a Signature
Member of the Pastel Society of Canada. This title is
awarded to accomplished pàstel artists in recognition of
professionalism and artistic talent. Well done Page!

Myrtle-Anne Remple, AFCA is having a show at the
Abbotsford Towncentre, Nov 1.6-19. Myrtle is sharing
display space with tlvo sculptors who work in soapstone
& acrylic and alabaster.

Mamey Wa¡d, AFCA has the distinction of being one
of only two Canadians accepted into the Northwest
Watercolor Society's Waterwo¡ks 2000 show. Her piece
entitled, Peony Cluster, will show at the Evergreen Gallery
in Seattle from Octobe¡ 26 to December 8.

Bonnie Moy has recently enjoyed critical success in her
illustrations (including cover work) for a fascinating
youth literary book entitled, Rokrüiln, The Mystic Sword of
lusterealm by Doug Funk of White Rock. It is an
adventure story about two young Viking explorers in the
Canadian North. Bonnie says that her FCA drawing
classes were a great help to her in this work.

How often do you get the chance to speakwith Gallery
Owners, at leisure, without the concern of representing
vourself? The ooporhrnitv to do iust that presented itself at
íhe Artist Talk sLhes offeód by tÍre Federåtion atr}re Aim for
Arts Exhibítion. The talk was titled The Artist/Gallery
Relationship, and featured a Q&A Session. Members of the
Panel incluiled Chris Harrison, Harrison Galleries, a second
generation business, with two locations in Vancouver as

i^¿ell as a location in Calgary; Paula Campbell, T year owner
of the successful Adele.Campbell Gallery in Whistler; and
Elissa Cristall, an entrepreneur who has recently celebrated
her first year anniversary as owner of the Elissa Cristall
Gallery the business she has coveted for many years.

Michele Becker moderated the talks and, given that
the room was filled to capacity with interested and
inquiring artists, the mo<jd of ihe evening was both
aleìt andentertaining. Of much interest was the criterion
by which artwork is chosen and, quite frequently, the
arÌswers to many audience questions revolved around
gallery owner/ artist relations.

It was unanimous among the three that the best
approach was a professionãl one. Specifically mentioned
oiás, ttre all too riecessary phone cail prior tó visiting the
gallery for best results and the ideal way to begin a

órofeÁsional relationship. Paula Campbell mentioned that
the artist should spendiome time inihe gallery. Cristall
agreed, and ideally would want an artist to take the time
to visit the gallery see if its suitable to their work and then
pursue representation.

Portfolios are another area where an artist has the
opportuniW to present him/herself professionally. All three
a$eed thaíphcitos are acceptable bút suggested íhey be
organized chronologically into a bindeç or some
prèsentation format, with price, medium. size and date.
A fair sampling of your work over time will help indicate
your strengths and where you're heading in your career.
Elissa Cristall is fully'teched-out'and can accePt images on
CD. She has also reCently purchased a digital camera and
enjoys the benefits it provides. Campbell's web site is a
wórk in progress as i[ is being constantly updated reflecting
a busy gallery and stable of artists. Harrison will view a
portfoliõ if yòu can catch him between openings and flights
io Calgary. The Harrison gallery isn't looking to add to
their roster but will review portfolios and, on occasion,
include another artist among those they rePresent.

What exactly does representation entail? Chris Harrison
stated the gallery owner/artist relationship is symbiotic.
He suggests not stewing on problems, keeping an oPen
and dilect dialogue and committing to a steady supply of
work. Campbellalso wants a two-way relationship with
the artists she represents. Commitments must be honoured
and work produced when commissioned. Communication
and honesty are also very important. Paula feels it is
important to know her artists; it helps her sell their work.
Al[ three panelists agreed that artist need to be involved in

oromotins their work but that a commission of 50/50 was
ir"."trury"to maintain their business. This rate, it was
indicated, is virtually non-negotiable with some contracts
including a clause pärtaininglo geographic exclusivity.

Openings are another area where expenses and energy
are êhared-. Harrison offered that an opening at his gallery
can cost between $5,000 and $8,000 and that he'll only
consider holding an opening after an artist has-beenwith
him about one àíd a }ialf yeãrs. Cristall has only. had one
show so far and the artisthad framed 22 works for
exhibition. The displaying artist helped hang the worþ
participated in the mailing list, gave an artist talk and_was
in the lallery four consecutive Saturdays during the show
That's õommitment and that's what it takes. Sales? One or
two for a show is considered a success. What's selling?
Work that buyers want to hang on the wall and_ enjoy.
They're trustihg their taste and looking for art that speaks
to them personãlly. And personally, I thought it was a

delightfully informative evening.

COMINC IN NOVEMBER
TO THE FEDERATION GALLERY

PIECES OF EIGHT
October 31 to November 19
Opening: Sun. Nov 5, 1to 4 PM
Feãturing new work by eight SFCA's: Jeane Duffe¡,,
Janice Rõbertson, George Bates, Ann Zielinski, Mike
Svob, Alessandra Bitelll Britton Francis and Kiff
Holland

MEMBER GROUP SHOW #5
November 21 to December 3

Opening: November 2i, 6 to 8 PM
Tlie lastMember Group Show for 2000 will feature work
by Olivia Creighton, Zinnie Eberhardt, Mila Kostic and
Ghita Khadraoui This promises be an interesting
mixture of artwork by four distinctly different women
artists who are coming together for the first time.
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i^¿ell as a location in Calgary; Paula Campbell, T year owner
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órofeÁsional relationship. Paula Campbell mentioned that
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Portfolios are another area where an artist has the
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a$eed thaíphcitos are acceptable bút suggested íhey be
organized chronologically into a bindeç or some
prèsentation format, with price, medium. size and date.
A fair sampling of your work over time will help indicate
your strengths and where you're heading in your career.
Elissa Cristall is fully'teched-out'and can accePt images on
CD. She has also reCently purchased a digital camera and
enjoys the benefits it provides. Campbell's web site is a
wórk in progress as i[ is being constantly updated reflecting
a busy gallery and stable of artists. Harrison will view a
portfoliõ if yòu can catch him between openings and flights
io Calgary. The Harrison gallery isn't looking to add to
their roster but will review portfolios and, on occasion,
include another artist among those they rePresent.

What exactly does representation entail? Chris Harrison
stated the gallery owner/artist relationship is symbiotic.
He suggests not stewing on problems, keeping an oPen
and dilect dialogue and committing to a steady supply of
work. Campbellalso wants a two-way relationship with
the artists she represents. Commitments must be honoured
and work produced when commissioned. Communication
and honesty are also very important. Paula feels it is
important to know her artists; it helps her sell their work.
Al[ three panelists agreed that artist need to be involved in

oromotins their work but that a commission of 50/50 was
ir"."trury"to maintain their business. This rate, it was
indicated, is virtually non-negotiable with some contracts
including a clause pärtaininglo geographic exclusivity.

Openings are another area where expenses and energy
are êhared-. Harrison offered that an opening at his gallery
can cost between $5,000 and $8,000 and that he'll only
consider holding an opening after an artist has-beenwith
him about one àíd a }ialf yeãrs. Cristall has only. had one
show so far and the artisthad framed 22 works for
exhibition. The displaying artist helped hang the worþ
participated in the mailing list, gave an artist talk and_was
in the lallery four consecutive Saturdays during the show
That's õommitment and that's what it takes. Sales? One or
two for a show is considered a success. What's selling?
Work that buyers want to hang on the wall and_ enjoy.
They're trustihg their taste and looking for art that speaks
to them personãlly. And personally, I thought it was a

delightfully informative evening.

COMINC IN NOVEMBER
TO THE FEDERATION GALLERY

PIECES OF EIGHT
October 31 to November 19
Opening: Sun. Nov 5, 1to 4 PM
Feãturing new work by eight SFCA's: Jeane Duffe¡,,
Janice Rõbertson, George Bates, Ann Zielinski, Mike
Svob, Alessandra Bitelll Britton Francis and Kiff
Holland

MEMBER GROUP SHOW #5
November 21 to December 3

Opening: November 2i, 6 to 8 PM
Tlie lastMember Group Show for 2000 will feature work
by Olivia Creighton, Zinnie Eberhardt, Mila Kostic and
Ghita Khadraoui This promises be an interesting
mixture of artwork by four distinctly different women
artists who are coming together for the first time.

tederation 0f canadian Artisls M E M B E R S H I P R AÏ E S
(All memberships, regardless of when lak€n out, expire December 3 1 st)
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W0rkshops, reduced rates lor Art Visions coußes, member only workshops,

and reduced enlry fees for all open exhib¡tions. Aclive Membeßh¡p includes all of the

ab0ve plus lhe right lo submit entries to FCA juried shows and group rental shows.
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D emonstr ations at F e derøti on G aIIery
T24L Carturight Street, Vancouzter, 1:00 to 4:00 pm

Date Artist/Subiect

November 20 Suzanne Northcott, sFcA
Mixed Me diø Comp o siti on

December 4 Adrienne Moore, Arc¡
Acrylic or Oil landscape

***Iç**Tr{r****lt*

Art Visions Courses

P er s o nal I nterp retati on

Experimental Painting

Effective use of drøwing
Mediums and Processes

Photogrnpl'ty for Tlrcme 2000 and Art Visiotts by Kees Fransbergen

SHORT COLOUR
(colour wheel versions)

As Carol Short AFCA was preparing for her demo
in the Gallery in October I surprised her by asking
for her colour wheel "Pretty dull stuff... she said. -

Doesn't even fit on a coloui wheel". In conjunction
with her Interior Design Series she uses exclusively
earth tones, hues that -have become established on-
her pallet through trial and error. By the way,
Interior Design refers here to interior of the èarth
and in this particular series of paintings Carol
incorporates 'gems' from Mother Earth - slices and
shards of fossils and shells. For me just the names
Carol uses seem to invoke the sound of a geologist's
hammer..

Titan Buff
Transparent Yellow lron Oxide

Titanium White
lrridescent Bronze
lntelerence Creen

Liqu itex
Mettalic Bronze

In addition to these favourites, Carol uses Golden
brand Stainless Steel for silvery tones. She likes also
to'temper' Bronze colours when they look too
bright by mixing in a bit of the Stainless Steel.

lf you put this palette or another published wheel to the
test, haoe any questions or requests, or would like to
submit your own palette, please contact Nancy Clayton
at the Federation Gallery ßee masthead).

Y1î*'t;''':lt +t+ 
""4

a*ttçb
40 GHAI|CES T0 Wtil

1 year subscr¡ption to
INTERNATIONAL ART¡ST MAGAZINE

OT PASTEL ART¡ST

INTERNATIONAL MAGAZINE

Þastêl ðrt¡st
l<l,î¡+'*t'¿,..t¡.ow*{

Vincent Miller, publisher of lnternational Artists and Pastel Artists
lnternational Magæines, congratulates the Federàtion 0f Canadian

Artists on their world-class international AIM For Art show. He would
like to offer members 40 one-year subscription for either magazine,

free. This offer is open to Federation of Canadian Artist members

only. Look for a coupon in your issue of the FCA News, clip it, fill it
out and mail it to the Federat¡on Gallery, attention Magæine Draw

There will be four winners per issue for one full year

beginning December 2000.

10 11
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Colour Theory

The Figure in 0il

To Book Cløsses Cøll
681--7093

Life Drawing
-The Draped and
Nude Figure
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Understanding
Body
Propottions
Er Dynamics

Composition Er Design in Black Er White
Composition €r Design
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The Human Form

To Book Classes Cøll
681-7093

Creative Drawing and Personal Expression

BEHIND THE EASEL
By Robert Genn, srca

Game Plan
Think of your creativity as a game. Games
generally have rules and restrictions, as
well as an opponent. Games also offer the
prospect of winning. In art the rules and
restrictions are the limitations of the

medium and the dimensions of the work; the opponent
is mediocrity, and winning is finishing with a sense
of triumph.

Think of a game of chess. Early moves often determine
outcome. In mid-game you sometimes strike with your
capital pieces; castle, knight, king. Other times, lacking a
clear plan or direction, you move up a pawn. At times, in
order to add variety and challenge - perhaps out of
daring or against a careless opponent - you purposefully
make poor or thoughtless moves.

Set your own rules. Also, try to make an early move
unlike those you are used to. Challenge yourself by
following with a capital piece: giant brush, roller, kitchen
knife. Try strategy. Keep the end-play in mind but be
prepared for unpleasantness. Introduce neglected
gambits such as mixed media or run interference with a
new colour. When you don't know what the next move
should be, do something innocuous or playful until the
way ahead becòmes clear. Be risky or even foolish - then
work your way out of it.

What have you got to lose? It's only a game.

With game methodology there are so many variations
and combinations that it's a bona fide builder of creative
muscle as well as a playground of discovery. A sense of
fun helps make it an interactive event.

Best regards,

Robert

PS "Work is more fun than fun." - Noel Coward

Robert Genn's twice weekly letters may be receiaed free on-Iine
by subscribing at http : //saraphinø.com/p ainterskeys/sub.htm

EXHTB¡T|ON / SALE - CAtt FOR ENTRIES

WINTER
luRtED sHow

All Active & Signature Members - All Media

fanuary 30 to February 11, 2001

At the tederation Callery, Vancouver

SUBMISSI0I¡ lS BY SLIDE OI{LY: Deadline for enlry is
Thursday, December 21 at 4:00 PM. Slides must be 35mm
colour in a2" x2" mount. Glass slides are not admissible.
Please, no tape or labels, except
non-protruding silver tape on the
film. Label the slide with the
Name of Artist, Title, lmage Size
(HxW), Medium and Framed Price
and indicate which direction is up

- as per illustration.

¡ TMW
MGEro

æP
1

wEM(u*)
@M ruc

EiITRY FEE: Members may submit up to three slides for an

entry fee of $10 each. Please mail your entry form with a

self-addressed stamped envelope for the slide committee to
use when informing you of the jury's decision and sending
your receipt.

ACCEPTED EI{TRIES: Advice of the iury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your orig¡nal painting(s) is due in the Gallery
Friday, January 26th, by 4:00 pm.

DECLII{ED EI{TRIES: Should your work be declined, the
slide(s) will be returned in your SASE.

EXHIBITION REGULATI0NS: Artwork must be matted in
predominantly neutral colours, framed and wired ready for
hanqing. The wire must be taut and not less than 4.5"below
the centre-top of the frame. Glass with cl¡ps is not
acceptable.

Entries must not be copies, derivalives, or based in any way
on other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the art¡st.

A 35% commission will be deducted from the selling price.

Please advise the Gallery if you are GST registered.

It is the obligation of the artist to be sure their work is
available and for sale. Failure to do so wastes the opportunity
for another artist to display work, or to be eligible to apply
for Signature status in the FCA.

RE FRÂXES ITD.

ffi
Hd t.rx
sr t}t

Éq 29$9162
tu s 29!lt3zl

74 15
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EXHIBITION / SALE - CALL FOR ENTRIES

EXPERIMENTAL
& MIXED MEDIA

SHOW
AllActive & Signature Members - All Media

fanuary 16 to 28, 2001

At the Federation Callery, Vancouver

SUBMISSION IS BY
ORIGINAL ONLY:
Submitted works musl
be in the gallery lor
entry on Salurday,
January 13lh between
l0 am and noon.
Entries will be juried the

^amNÆMGEl:lru
rcP
1

MoEsru (w)
@w. ruG

same day. Shipped entries will be accepted from
Tuesday January 9 to Friday January 1 2, from I 0 to
4 PM. (note that the Federation Gallery is closed
from Dec. 25 to Jan. 15)

ENTßY FEE: Members may submit up to three
works for an entry fee of $10 each. Please ensure
your entry is accompanied by the proper entry
form.

DECUNED El'lTRlES: Should your work be declined,
it will be available for pick-up Sunday January 14th
from 10 AM to 4 PM.

EXHlElTlON REGULATI0NS: Art work must be
matted in predominantly neutral colours, framed
and wired ready for hanging. The wire must be
taut and not be less than 4.5" below the centre-top
of the frame. Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in
any way on other copyrighted or published
paintings or photographs.

NoþFor-Sale Paintings and work that has previously
hung at this Gallery will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss
or damage. lnsurance is the responsibility of the
art¡st.

A 35% commission will be deducted from the
selling price. Please advise the Gallery if you are
GST registered.

EXPERIMENTAT
& MIXED MEDIA

WORKSHOP
All members - All Media

fanuary 9 to lanuary 12,200'l
(10 am to 3 pm)

The workshop will feature three Signature instructors
each on separate days. Registration fees include free
entry to the Experimental & Mixed Media Juried Shows..
However works done under instruction cannot be

submitted.

Spaces in the workshop will be allotted on a first
come, first serve basis. Please register in advance by
phone (604-681-8534), email (fca@istar.ca), or fax (604-
681-2740). A selection of paintings from the workshop
will be exhibited at the ¡nstructors'discretion-these wrll
not be juried.

Registration fees (incl. entry fees in the Experimental
and Mixed Media Juried Show):

one daY - $60' 'Three days '$150

' Please note - free entry conditions apply only to work created
by pañicipants in the workshop. ALL entr¡es will go beÍore the

iury and must be acclmpan¡ed by the proper entry lorm.

TECH NICAL CORNER
BY David Langevin

David, I have acquired an old oil painting that has a lot
of acrylic paint spots on it. I'm wondering if you have
contact with someone who could recommend what I
could use to carefully remove these spots and over-spray?
I would appreciate any information you could supply.
Thanks very much, Jeannine Cradducþ Westbank, BC

PS. The painting is circa 1870

Dear Jeannine, There are a couple of things that I
would like to know first, like how valuable is the
painting? \Alhat kind of acrylic paint spots are on it,
could it be latex house paint for example, and, are there
a lot of them? Most importantly, does the painting have
a vamish coating?

If the painting is valuable and there a¡e a lot of spots,
I would not recommend touching it at all but take it
directly to a qualified art conservationist/restorer. There
a¡e solvents (like turpentine) strong enough to remove
acrylic that would not harm a dried oil paint film but if
the painting has a varnish layer the solvent would likely
remove it. Of course vamishes are meant to be removed
and replaced in this manner. If the painting is varnished
this is an option - remove the varnish layer entirely, along
with the acrylic spots and replace the vamish coating.
This procedure is called'stripping'and on an old
painting like this it is a delicate process requiring the
expertise of a consen'ationist/restorer.

Creative Gift ldeas

Explore our New Store
for Ärtistic Gifts!

bç,hm-.n
1629Ma;in Street, Vancouver B.C. V6¡ 2W5 . www.behnsens.com

phone: 604.681.7351 . toll free: 1.800.663.1215 . fax:604.6s1.6185

There is a simple and effective option that may be
possible if there are not too many spots. Since acrylic
þaint does not stick very well to dried oil paint or
vamish, you might be able to gently scrape off the
spots with a sharp tool or knife. Try if first in an
iñconspicuous comer. Hope this is a little helpful,
Jeannine. Good luck, David.

Questions, of anv painterlv nature, cûn be sent to Daaid
càre of the FCAÑëws ßeãmasthtaÐ or directlv bv snail
møil ß18 Hector Driae, Knmloops BC V1S 187) or email
(døz:idlangeain@hotmail.com). All inquiries welcome.

W
ffi

HEE.C

Iris Giclée Fine Art Printers

ZheeClay Arts Ltd
1618 West 75th Avenue Vancouver B.C. V6P 6G2
TeI: (604) 263-2902 Fax (604) 263-1568
e-mail: zc@telus.net

ArtVÚt4bn"y
new courses starting continuously through March 2001

An exciting, all new program of
courses exploring painting and

drawing from traditional to
contemporary!

For information or to receive a course

outline, contact the FCA at 681-8534 or
681-2144 or visit our website at

http ://www.artists. ca
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paintings or photographs.

NoþFor-Sale Paintings and work that has previously
hung at this Gallery will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss
or damage. lnsurance is the responsibility of the
art¡st.

A 35% commission will be deducted from the
selling price. Please advise the Gallery if you are
GST registered.

EXPERIMENTAT
& MIXED MEDIA

WORKSHOP
All members - All Media

fanuary 9 to lanuary 12,200'l
(10 am to 3 pm)

The workshop will feature three Signature instructors
each on separate days. Registration fees include free
entry to the Experimental & Mixed Media Juried Shows..
However works done under instruction cannot be

submitted.

Spaces in the workshop will be allotted on a first
come, first serve basis. Please register in advance by
phone (604-681-8534), email (fca@istar.ca), or fax (604-
681-2740). A selection of paintings from the workshop
will be exhibited at the ¡nstructors'discretion-these wrll
not be juried.

Registration fees (incl. entry fees in the Experimental
and Mixed Media Juried Show):

one daY - $60' 'Three days '$150

' Please note - free entry conditions apply only to work created
by pañicipants in the workshop. ALL entr¡es will go beÍore the

iury and must be acclmpan¡ed by the proper entry lorm.

TECH NICAL CORNER
BY David Langevin

David, I have acquired an old oil painting that has a lot
of acrylic paint spots on it. I'm wondering if you have
contact with someone who could recommend what I
could use to carefully remove these spots and over-spray?
I would appreciate any information you could supply.
Thanks very much, Jeannine Cradducþ Westbank, BC

PS. The painting is circa 1870

Dear Jeannine, There are a couple of things that I
would like to know first, like how valuable is the
painting? \Alhat kind of acrylic paint spots are on it,
could it be latex house paint for example, and, are there
a lot of them? Most importantly, does the painting have
a vamish coating?

If the painting is valuable and there a¡e a lot of spots,
I would not recommend touching it at all but take it
directly to a qualified art conservationist/restorer. There
a¡e solvents (like turpentine) strong enough to remove
acrylic that would not harm a dried oil paint film but if
the painting has a varnish layer the solvent would likely
remove it. Of course vamishes are meant to be removed
and replaced in this manner. If the painting is varnished
this is an option - remove the varnish layer entirely, along
with the acrylic spots and replace the vamish coating.
This procedure is called'stripping'and on an old
painting like this it is a delicate process requiring the
expertise of a consen'ationist/restorer.

Creative Gift ldeas

Explore our New Store
for Ärtistic Gifts!

bç,hm-.n
1629Ma;in Street, Vancouver B.C. V6¡ 2W5 . www.behnsens.com

phone: 604.681.7351 . toll free: 1.800.663.1215 . fax:604.6s1.6185

There is a simple and effective option that may be
possible if there are not too many spots. Since acrylic
þaint does not stick very well to dried oil paint or
vamish, you might be able to gently scrape off the
spots with a sharp tool or knife. Try if first in an
iñconspicuous comer. Hope this is a little helpful,
Jeannine. Good luck, David.

Questions, of anv painterlv nature, cûn be sent to Daaid
càre of the FCAÑëws ßeãmasthtaÐ or directlv bv snail
møil ß18 Hector Driae, Knmloops BC V1S 187) or email
(døz:idlangeain@hotmail.com). All inquiries welcome.

W
ffi

HEE.C

Iris Giclée Fine Art Printers

ZheeClay Arts Ltd
1618 West 75th Avenue Vancouver B.C. V6P 6G2
TeI: (604) 263-2902 Fax (604) 263-1568
e-mail: zc@telus.net

ArtVÚt4bn"y
new courses starting continuously through March 2001

An exciting, all new program of
courses exploring painting and

drawing from traditional to
contemporary!

For information or to receive a course

outline, contact the FCA at 681-8534 or
681-2144 or visit our website at

http ://www.artists. ca
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PAINTING AND 
'AZZBy Pat Lowes, Painters-ln-Action

LETTERS
To the Editor, FCA News

To borrow f¡om Gilbert and Sullivan - " . . . a Juror's lot
is not an'appy one./'

It is accepted that jurying is a difficult task and it is
impossible to convince everyone that the best decisions
have been made. However, after viewing Theme Show
2000,I am both confused and concemed with the
apparent discrepancies in the judging c¡iteria and
procedures. It is understood that the theme can be
interpreted in a very broad manner, but it is my
contention that conformity to the theme is primary in
assessing the work. Thus, once the exhibition has been set
up and awards assigned, it is ôf paramount imPortance
that the viewer can recognize that this basic criterion has
been met. This was certainly NOT the case in Theme Show
2000. I would hazard a guess that approximately half of
the works in the show did not satisfy this basic criterion,
including some pieces where only the number "2000" or
other symbols had been inserted into an otherwise
general subject painting.

Indeed, I suggest that the obvious decision made by the
jury (or someone) to include work which clearly did not
fulfill the theme requirement, was both inappropriate and
unfair. It was unfair to those members who made the
effort to produce specific work based on the required
theme, and even more unfair to those members who
elected not to submit a work because they felt that they
would not do justice to the theme (I personally know
members who felt like that).

Competition rules should not be changed in mid-
stream, particularly if it is just in order to meet an
exhibition quota. To do so is unethical and
unprofessional. If changes have to be made to normal
acceptance procedures for hanging an exhibition a

distinction should be clearly indicted between work
meeting the criteria and those which may have been
accepted for expediency sake.

At the very least, if "fill-ins" are accepted, the 2nd jury
should only include those works that meet the theme
criterion, no matter how excellent the "fill-in" paintings
are. To grant awards to entries that do not clearly meet
the published criteria could be seen as misappropriation
of funds, which have been donated by FCA sponsors for
a very specific show.

This is not the first time it has been evident that
competition rules have been bent. Perhaps it is time for
the Board either to review the appropriateness of Theme
Shows or to establish and publish a clear set of
definitions so that artists wishing to participate, jurors,
and members know where they stand.
Sincerely, Des Bevis, Nanaimo

Dear Editor, While in Vancouver, I had a chance to
view the Theme 2000 Show. I must admit I was most
disappointed in the overall show and awards given.

I feel the bulk of the ent¡ies did not meet the theme
criterion; some works simply displaying the number

'2000' to a very general and basic painting. Some artists
worked very hard towards meeting the theme criterion
and the resulting selection by the jury, I feel, is unfair to
those artists who met the challenge of the show.

To give sponsors awards of merit to work that did not
meet the theme is unfair and unprofessional. Is it time to
rethinking theme shows? Also, why not publish Clear
Definitions so that we are all singing from the same song
sheet and the juror's task is made a whole lot easier?

If there is not enough interest in theme shows, as seems
to be the case here as fill-ins were needed, perhaps we
should think of eliminating this category.
Yours Truly, Carmen Mongeau, Arrowsmith Chapter

Hi Des and Carmen. I am responding to you both at once
since your letters both haae the same theme (no pun intended).
I certainly can understand your concerns although Des uses

some prettV strong words. Misapropriation of funds and
unethical behaaiour require intent and I do not belieue there has

been any intention ot wrong doing. ln any case, I haae pøssed

your letters to our President who, in consultøtion with the
Gallery Manager, Nancy Clayton, has responded below. Hope
this helps. Sincerely, Michele, FCA News Ed.

Dear Carmen and Des,
Thank you for your letters. Your point of uiew is certainly

aalid. Howeaer, I also think there's an opposite point of aiew
that's equally oalid. I belieae a case can be made for allowing a

broad interpretation of themes ín order to gioe participants
more creatiae scope. The jury for f/¿¿ Millennium theme show
møde ø judgment call øllowing a broad spectrum of thematic
interpretatìons. Had we not done that there would hnae been

aery few pøintings in the show.

I can promise you both that the idea of theme shows will be

retsieued øt the next FCA Board meeting. I know thnt some of
these shows, such as the Black and White s/¡oa;, haae been

aery popular and well subscribed as far as particþation by the
membership goes. Perhaps we need to do a better job choosing
the themes or maybe theme shows, other than mediø-specific
exhibits, øre not a good idea after all. Hopefully the Board will
come up with the right answer.

Sincerely, lanice Robertson, FCA President

Painting and jazz have many things in common and
the improvisation of the medium is one of their most
exciting characteristics.

Gerry Thompson AFCA, painter and pianist,
created excitement by improving several- paintings of
her own during September's demonstratiòn at thé
Federation Galler. Gerry's technique for iazzingup
paintings result in glowing darks and intense colóur
vibrations to produce more interesting tonal values
and compositions.

Her supplies included Grumbacker thio violet,
perylene maroon, Winsor green, Winsor blue,
quinacridone magenta, peimanent alizarin, cobalt
violet, aureolin, metallic paint, round Opus series 101
brushes, and 300 lb. wateircolour paper.

_ Thompson's goal during this workshop, to show
how a variety of paintings could be made more
dramatic through a change in the range of colour,
value, and intensity, was demonstrateã with
applications of glazes and washes. White hydrangeas
with unresolved colours and values were giazed with
a thin layer of aureolin yellow and the baclground
was repainted wet-in-wet with a darker value. The
result has a heightened brilliance quality to the white
flowers and adãed atmospheric perspeétive overall.

Among the techniques demonstrated, Gerry revealed
that:

. Adding more colour to existing shapes, such as a
thin glaze of colbalt violet, lends deþth to building
and shadows,

. Creating new shapes by glazing darker shadows
can unify a spotted or fragmented composition,

. Adding multiple thin layers of dark tones rather
than one thick layer adds depth, and

. Separating large shapes into smaller ones through
colour shadowing can enhance a faltering design.

Gerry likes to use photographs as reference material,
adjusting her composition as she works. She works on
more than one painting at a time allowing each layer
to dry thoroughly and using the time to let her work
talk to her. For Gerry, the key to painting is enjoying
the process.

Before the demo was over Gerry made
'improvisations' to several paintings. Each time a more
exciting compo-sition emerged without the piece
seeming overworked - a difficult task for the most
seasoned professional.

A very informative workshop - Thank you Gerry,
for'jammin'with us.

"Mr. Richaril Mutt sent ifl a fountain, Without dismssion
this article disappeareìl and neaer uas exhibited.

tNhat uere the grounils for refusing Mr, Mutt's fountain: -
7 Some contendeìl it uas immoral, oulgaç
2 Others, it uas plagiarism, a plain piece of plumbing."

- - ftom The Blind Man, (NY,7917)
on Mørcel Duchamp's first'Reøilymaile' art submission.

AT-rENT|0N: The Federation 0l Canad¡an Artists (tCA) makes every

etfort to ensure that all works offered for sale, both at the FCA Gallery and ¡n other

sanctioned FcA exh¡bits, are original works of our

members. Any ¡ssues ol ¡nlringement ol copyright 0r m0nl r¡ghts

lhat may arise in such works are the sole respons¡bility of the

authoring art¡st, and the FCA accepts no resp0ns¡b¡lity whatsoever

for infringement 0f such rights, nor lor any loss, damaoe, penalt¡es, awards, or
administntive or judicial orders aris¡ng lherefrom.

DRAGOII ARTS & SUPPLIES
41 Pender E., Vancower, BC Ph:689-71882m
%", %,u%^{

. Art Supplies . Custom Fram¡ng

. ReadV Made Frames . Custom Canvas

ATITPLE FREE PARKING

1947 Quebec (at 4th Ave.)

873.3992
Open 9-5 Mon-Fr; 10-5 Sat.
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To borrow f¡om Gilbert and Sullivan - " . . . a Juror's lot
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It is accepted that jurying is a difficult task and it is
impossible to convince everyone that the best decisions
have been made. However, after viewing Theme Show
2000,I am both confused and concemed with the
apparent discrepancies in the judging c¡iteria and
procedures. It is understood that the theme can be
interpreted in a very broad manner, but it is my
contention that conformity to the theme is primary in
assessing the work. Thus, once the exhibition has been set
up and awards assigned, it is ôf paramount imPortance
that the viewer can recognize that this basic criterion has
been met. This was certainly NOT the case in Theme Show
2000. I would hazard a guess that approximately half of
the works in the show did not satisfy this basic criterion,
including some pieces where only the number "2000" or
other symbols had been inserted into an otherwise
general subject painting.

Indeed, I suggest that the obvious decision made by the
jury (or someone) to include work which clearly did not
fulfill the theme requirement, was both inappropriate and
unfair. It was unfair to those members who made the
effort to produce specific work based on the required
theme, and even more unfair to those members who
elected not to submit a work because they felt that they
would not do justice to the theme (I personally know
members who felt like that).

Competition rules should not be changed in mid-
stream, particularly if it is just in order to meet an
exhibition quota. To do so is unethical and
unprofessional. If changes have to be made to normal
acceptance procedures for hanging an exhibition a

distinction should be clearly indicted between work
meeting the criteria and those which may have been
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At the very least, if "fill-ins" are accepted, the 2nd jury
should only include those works that meet the theme
criterion, no matter how excellent the "fill-in" paintings
are. To grant awards to entries that do not clearly meet
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a very specific show.

This is not the first time it has been evident that
competition rules have been bent. Perhaps it is time for
the Board either to review the appropriateness of Theme
Shows or to establish and publish a clear set of
definitions so that artists wishing to participate, jurors,
and members know where they stand.
Sincerely, Des Bevis, Nanaimo

Dear Editor, While in Vancouver, I had a chance to
view the Theme 2000 Show. I must admit I was most
disappointed in the overall show and awards given.

I feel the bulk of the ent¡ies did not meet the theme
criterion; some works simply displaying the number

'2000' to a very general and basic painting. Some artists
worked very hard towards meeting the theme criterion
and the resulting selection by the jury, I feel, is unfair to
those artists who met the challenge of the show.

To give sponsors awards of merit to work that did not
meet the theme is unfair and unprofessional. Is it time to
rethinking theme shows? Also, why not publish Clear
Definitions so that we are all singing from the same song
sheet and the juror's task is made a whole lot easier?

If there is not enough interest in theme shows, as seems
to be the case here as fill-ins were needed, perhaps we
should think of eliminating this category.
Yours Truly, Carmen Mongeau, Arrowsmith Chapter

Hi Des and Carmen. I am responding to you both at once
since your letters both haae the same theme (no pun intended).
I certainly can understand your concerns although Des uses

some prettV strong words. Misapropriation of funds and
unethical behaaiour require intent and I do not belieue there has

been any intention ot wrong doing. ln any case, I haae pøssed

your letters to our President who, in consultøtion with the
Gallery Manager, Nancy Clayton, has responded below. Hope
this helps. Sincerely, Michele, FCA News Ed.
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Thank you for your letters. Your point of uiew is certainly

aalid. Howeaer, I also think there's an opposite point of aiew
that's equally oalid. I belieae a case can be made for allowing a

broad interpretation of themes ín order to gioe participants
more creatiae scope. The jury for f/¿¿ Millennium theme show
møde ø judgment call øllowing a broad spectrum of thematic
interpretatìons. Had we not done that there would hnae been

aery few pøintings in the show.

I can promise you both that the idea of theme shows will be

retsieued øt the next FCA Board meeting. I know thnt some of
these shows, such as the Black and White s/¡oa;, haae been

aery popular and well subscribed as far as particþation by the
membership goes. Perhaps we need to do a better job choosing
the themes or maybe theme shows, other than mediø-specific
exhibits, øre not a good idea after all. Hopefully the Board will
come up with the right answer.

Sincerely, lanice Robertson, FCA President

Painting and jazz have many things in common and
the improvisation of the medium is one of their most
exciting characteristics.

Gerry Thompson AFCA, painter and pianist,
created excitement by improving several- paintings of
her own during September's demonstratiòn at thé
Federation Galler. Gerry's technique for iazzingup
paintings result in glowing darks and intense colóur
vibrations to produce more interesting tonal values
and compositions.

Her supplies included Grumbacker thio violet,
perylene maroon, Winsor green, Winsor blue,
quinacridone magenta, peimanent alizarin, cobalt
violet, aureolin, metallic paint, round Opus series 101
brushes, and 300 lb. wateircolour paper.

_ Thompson's goal during this workshop, to show
how a variety of paintings could be made more
dramatic through a change in the range of colour,
value, and intensity, was demonstrateã with
applications of glazes and washes. White hydrangeas
with unresolved colours and values were giazed with
a thin layer of aureolin yellow and the baclground
was repainted wet-in-wet with a darker value. The
result has a heightened brilliance quality to the white
flowers and adãed atmospheric perspeétive overall.

Among the techniques demonstrated, Gerry revealed
that:

. Adding more colour to existing shapes, such as a
thin glaze of colbalt violet, lends deþth to building
and shadows,

. Creating new shapes by glazing darker shadows
can unify a spotted or fragmented composition,

. Adding multiple thin layers of dark tones rather
than one thick layer adds depth, and

. Separating large shapes into smaller ones through
colour shadowing can enhance a faltering design.

Gerry likes to use photographs as reference material,
adjusting her composition as she works. She works on
more than one painting at a time allowing each layer
to dry thoroughly and using the time to let her work
talk to her. For Gerry, the key to painting is enjoying
the process.

Before the demo was over Gerry made
'improvisations' to several paintings. Each time a more
exciting compo-sition emerged without the piece
seeming overworked - a difficult task for the most
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A very informative workshop - Thank you Gerry,
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We were all saddened to hear of the recent passing of Stafford
Plant. Staff was an affable, elegant man with a clever wit and
a steady, professional style with a recognizable "Canadian"
spin. His work always struck me as "neat" with a sensible
approach to drawing and the laws of composition.
Born in Esquesing, Ontario, Staff was educated at the Westem
Tþchnical School of Art. He studied under L.A.C. Panton,
Arthur Lismer and Frank Brigden. Staff did graphic and
structural design as well as advertising for various Canadian
companies. Following his discharge from the army as
Lieutenant, he attended the University of British Columbia.
Later, he opened his own design studio and subsequently
joined an advertising agency. In 1960 he became manãger of
the Packaging Group of MacMillan Bloedel.

Staff was an honorary signature member of the FCA. He was
a founding member of - and first exhibited with - the Toronto
Arts Club. Later he served as a council trustee of the
Vancouver Art Gallery and became a member of the
Canadian Society of Marine Artists. He had numerous one-
man shows and participated in intemational exhibitions.
In a charming letter to his nephew Norman in 1998, he wrote
of his early life: "The Ontario school system gave one a choice
when you graduate f¡om Public School - you could go to the
High School (Medicine, Law, etc.) or to a Trade School
(carpentry art, sculpture, cooking, dressmaking, etc.). Mother
was determined I would become a doctor but I had no
interest, and my sister Marion convinced mother to let me go

STAFFORD D PTANT
(1914- 2000)

to Westem Tþchnical and take the four-year course in Art,
which included English and French as well as design,
modeling (sculpture) and figure drawing from a live, nude
model, etc. I won the Brigden Scholarship which included, I
think, $25.00 worth of art supplies. When I graduated I went
first to Brigden's and whãn they saw I- had won their
scholarship, I was hired at $6.00 per week. That was the era
when everything in Eatons' mail-order Catalogue was hand-
drawn. One of the senior artists there was a leader in
organizing commercial artists into a union. The result of that
was that every night a car went from Toronto to engraving
houses in the Hamilton area where non-union a¡tists were
working overtime."

Once when Staff and I were talking about artists unions. he
said to me: "The day they make me join an artist's union is the
day I'll take up Chartered Accountancy." I agreed to do the
same and have often quoted him.

His nephew Norman wanted to know what Staff had got out
of being an artist. His answer: "A great deal of enjoyment and
a good living."
Staff leaves his wife Thelma. There were no children. It's
typical of his generosity that his will stipulates more than
two-hundred and fifty of his paintings to the benefit of the
FCA. Though gone, we will be seeing more of him.

Robert Genn

Stafford Plant, STCA Memorial Service will be held at
the Granville lsland Hotel on Thursday, November, 23rd,

2000 from 2 pm to 4 pm.

REVEALINC PERSONAT
INSICHT BY PAINTING

THEMATICATTY
By David Butt

I strongly believe that expressing opinions and beliefs
about issues contributes to the development of an artist's
personal style. Sharing the world around you by
developing a series of paintings for an exhibition provides
the opportunity to study new ideas and grow in the
process.

I acquire new ideas by travelling - North America,
Africa, Asia and the Middle East continue to fascinate me
- the more exotic and risky, the better. My files are
overflowing with sketches, writings, poetry newspaper
clippings, history and travel souvenirs. This allows me to
pick and choose themes knowing there is always
something new and intereshng to work on tomorrow.

Concepts with which I have retained an ongoing
'connection' include: The Family, Africa, The Precambrian
Shield, Architecture, Semiology, Tiansformation and
Ecology.

I moved from Africa to Saskatchewan 20 years ago and
one of the first things I did was set out with pencil and
sketchbook to explore the neighbourhoods, parks and
downtown in order to become familiar with my adopted
community. This resulted in my first show in Regina called
Romantic Regina - A Home For All Seasons - watercolour
paintings of the elegant homes in the older section of
town, 'romaticised' in space and time.

18 years later,
after a dozen
exhibitions and a
degree in urban
design to add to
my Fine Arts
degree, I developed
an interest in the
people and houses
in the city's inner
core.

Unlike the well-
treed setting of
'traditional' homes
I had painted
earlieq, I saw a

The medium is
mixed, (photographs,
collage, and oil on
canvas) and stained
glass. The
renderings, in
collage, of the inner
core houses, afe
again extracted from
their environment -
'romaticised'to a
rural setting
"between earth and
sky."

Traditional houses
are now shown in
stained glass. I like to
witness a viewer's
reaction to familiar
objects taken out of
context. It forces

people to re-evaluate their former perceptiorìs of urban life
ãnd perhaps achieve a greater understanding of their own
community.

There are many ways to view this approach to art-
making. Perhaps the show becomes a metaphor for the
artist's view of himself - looking through a "window on
the world" in search of information and greater awareness.
Maybe it is about catching a glimpse into the mind of
the artist.

Daaid Butt grew up in Toronto, Cønada and has worked in a
number 0f countries in Af'rica, the Midd.le East and Asia. He
dioides his time between studios in Regina, Saskatchewan and
Bala, Ontario where he paints, exhibits and teaches art
Tlorkshops. Daaid has painted since childhood, recording his
traoels in pm, pencil and watercolour. Two of his murals (oaer

sixteen feet long) hang permanently on board the recently
commissioned battleship HMCS Regina. In addition to smting
on the boards of two loul galleries, Daz.id has acted as juror for
the MøcKenzie Art Gallery in Regina and the Organimtian of
Saskatchewan Arts Councils. He is a life member of the Prairie
Artists Guild in Regina ønd an actioe member of The Federation
of Canadian Artists.

community of people living in small homes threatened
with demolition from an expanding hospital project.
Comparisons associated with the ecology of such diverse
neighbourhoods immediately came to mind. IVhen life is
about preserving a neighbourhood, the issues are large.
This became the idea, or'theme' for a new show.

I called the exhibition: People Who Liae in Glass Houses.
Of course this title may be taken in a number of ways -
intentionally. You can ponder the metaphor and come to
your own conclusions.

ANNOUNCING THE POPULAR

SALT SPRING 2OO1 ARTIST WORKSHOPS
on beautiful Salt Spring Island

Sponsored by the FCA and coordinated by Bob Rennie, AFCA

June 16 to June 2212001

EACH participant will be taught by EACH of the following popular instructors

ROBERT GENN, SFCA (Acrylics)
DON GETZ, AWS (Watercolors on Gesso)

JOYCE KAMIKURA, SFCA, NWS (Experimental Acrylics)
RICHARD MCDIARMID, SFCA, NWWS (Oils or Acrylics)

SUSAN¡IE NORTHCOTT, SFCA, (Pen and Watercolor)

Meet and paint with 80 other artists*Paint at farms, marinas and small towns*Attend classes during the day

and demos in the evenings*Have a painting holiday on a quaint and wonderful island*Spend one day with
each of our 5 popular art instructors*Also be able to attend th¡ee I .5 hr drawing workshops with Don Getz.

Cosr $365 CND (anrnoxIuArElY $250. US) (Plus rÄxES)
Read more at w¡¡{.q4!!ts,çC or write or phone the FCA for more information and an application form.

All of us here ot

ASSO(IATTD GRAPHI( SUPPIITS
sincerely oppreriole your p0lron0ge.

We look forword lo

seeing you ogoin roon.

hn we help? flive us o call

733-t33tASSOCIATED
GRAPHIC SUPPLIES LTD.
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We were all saddened to hear of the recent passing of Stafford
Plant. Staff was an affable, elegant man with a clever wit and
a steady, professional style with a recognizable "Canadian"
spin. His work always struck me as "neat" with a sensible
approach to drawing and the laws of composition.
Born in Esquesing, Ontario, Staff was educated at the Westem
Tþchnical School of Art. He studied under L.A.C. Panton,
Arthur Lismer and Frank Brigden. Staff did graphic and
structural design as well as advertising for various Canadian
companies. Following his discharge from the army as
Lieutenant, he attended the University of British Columbia.
Later, he opened his own design studio and subsequently
joined an advertising agency. In 1960 he became manãger of
the Packaging Group of MacMillan Bloedel.

Staff was an honorary signature member of the FCA. He was
a founding member of - and first exhibited with - the Toronto
Arts Club. Later he served as a council trustee of the
Vancouver Art Gallery and became a member of the
Canadian Society of Marine Artists. He had numerous one-
man shows and participated in intemational exhibitions.
In a charming letter to his nephew Norman in 1998, he wrote
of his early life: "The Ontario school system gave one a choice
when you graduate f¡om Public School - you could go to the
High School (Medicine, Law, etc.) or to a Trade School
(carpentry art, sculpture, cooking, dressmaking, etc.). Mother
was determined I would become a doctor but I had no
interest, and my sister Marion convinced mother to let me go

STAFFORD D PTANT
(1914- 2000)

to Westem Tþchnical and take the four-year course in Art,
which included English and French as well as design,
modeling (sculpture) and figure drawing from a live, nude
model, etc. I won the Brigden Scholarship which included, I
think, $25.00 worth of art supplies. When I graduated I went
first to Brigden's and whãn they saw I- had won their
scholarship, I was hired at $6.00 per week. That was the era
when everything in Eatons' mail-order Catalogue was hand-
drawn. One of the senior artists there was a leader in
organizing commercial artists into a union. The result of that
was that every night a car went from Toronto to engraving
houses in the Hamilton area where non-union a¡tists were
working overtime."

Once when Staff and I were talking about artists unions. he
said to me: "The day they make me join an artist's union is the
day I'll take up Chartered Accountancy." I agreed to do the
same and have often quoted him.

His nephew Norman wanted to know what Staff had got out
of being an artist. His answer: "A great deal of enjoyment and
a good living."
Staff leaves his wife Thelma. There were no children. It's
typical of his generosity that his will stipulates more than
two-hundred and fifty of his paintings to the benefit of the
FCA. Though gone, we will be seeing more of him.

Robert Genn

Stafford Plant, STCA Memorial Service will be held at
the Granville lsland Hotel on Thursday, November, 23rd,

2000 from 2 pm to 4 pm.

REVEALINC PERSONAT
INSICHT BY PAINTING

THEMATICATTY
By David Butt

I strongly believe that expressing opinions and beliefs
about issues contributes to the development of an artist's
personal style. Sharing the world around you by
developing a series of paintings for an exhibition provides
the opportunity to study new ideas and grow in the
process.

I acquire new ideas by travelling - North America,
Africa, Asia and the Middle East continue to fascinate me
- the more exotic and risky, the better. My files are
overflowing with sketches, writings, poetry newspaper
clippings, history and travel souvenirs. This allows me to
pick and choose themes knowing there is always
something new and intereshng to work on tomorrow.

Concepts with which I have retained an ongoing
'connection' include: The Family, Africa, The Precambrian
Shield, Architecture, Semiology, Tiansformation and
Ecology.

I moved from Africa to Saskatchewan 20 years ago and
one of the first things I did was set out with pencil and
sketchbook to explore the neighbourhoods, parks and
downtown in order to become familiar with my adopted
community. This resulted in my first show in Regina called
Romantic Regina - A Home For All Seasons - watercolour
paintings of the elegant homes in the older section of
town, 'romaticised' in space and time.

18 years later,
after a dozen
exhibitions and a
degree in urban
design to add to
my Fine Arts
degree, I developed
an interest in the
people and houses
in the city's inner
core.

Unlike the well-
treed setting of
'traditional' homes
I had painted
earlieq, I saw a

The medium is
mixed, (photographs,
collage, and oil on
canvas) and stained
glass. The
renderings, in
collage, of the inner
core houses, afe
again extracted from
their environment -
'romaticised'to a
rural setting
"between earth and
sky."

Traditional houses
are now shown in
stained glass. I like to
witness a viewer's
reaction to familiar
objects taken out of
context. It forces

people to re-evaluate their former perceptiorìs of urban life
ãnd perhaps achieve a greater understanding of their own
community.

There are many ways to view this approach to art-
making. Perhaps the show becomes a metaphor for the
artist's view of himself - looking through a "window on
the world" in search of information and greater awareness.
Maybe it is about catching a glimpse into the mind of
the artist.

Daaid Butt grew up in Toronto, Cønada and has worked in a
number 0f countries in Af'rica, the Midd.le East and Asia. He
dioides his time between studios in Regina, Saskatchewan and
Bala, Ontario where he paints, exhibits and teaches art
Tlorkshops. Daaid has painted since childhood, recording his
traoels in pm, pencil and watercolour. Two of his murals (oaer

sixteen feet long) hang permanently on board the recently
commissioned battleship HMCS Regina. In addition to smting
on the boards of two loul galleries, Daz.id has acted as juror for
the MøcKenzie Art Gallery in Regina and the Organimtian of
Saskatchewan Arts Councils. He is a life member of the Prairie
Artists Guild in Regina ønd an actioe member of The Federation
of Canadian Artists.

community of people living in small homes threatened
with demolition from an expanding hospital project.
Comparisons associated with the ecology of such diverse
neighbourhoods immediately came to mind. IVhen life is
about preserving a neighbourhood, the issues are large.
This became the idea, or'theme' for a new show.

I called the exhibition: People Who Liae in Glass Houses.
Of course this title may be taken in a number of ways -
intentionally. You can ponder the metaphor and come to
your own conclusions.

ANNOUNCING THE POPULAR

SALT SPRING 2OO1 ARTIST WORKSHOPS
on beautiful Salt Spring Island

Sponsored by the FCA and coordinated by Bob Rennie, AFCA

June 16 to June 2212001

EACH participant will be taught by EACH of the following popular instructors

ROBERT GENN, SFCA (Acrylics)
DON GETZ, AWS (Watercolors on Gesso)

JOYCE KAMIKURA, SFCA, NWS (Experimental Acrylics)
RICHARD MCDIARMID, SFCA, NWWS (Oils or Acrylics)

SUSAN¡IE NORTHCOTT, SFCA, (Pen and Watercolor)

Meet and paint with 80 other artists*Paint at farms, marinas and small towns*Attend classes during the day

and demos in the evenings*Have a painting holiday on a quaint and wonderful island*Spend one day with
each of our 5 popular art instructors*Also be able to attend th¡ee I .5 hr drawing workshops with Don Getz.

Cosr $365 CND (anrnoxIuArElY $250. US) (Plus rÄxES)
Read more at w¡¡{.q4!!ts,çC or write or phone the FCA for more information and an application form.

All of us here ot

ASSO(IATTD GRAPHI( SUPPIITS
sincerely oppreriole your p0lron0ge.

We look forword lo

seeing you ogoin roon.

hn we help? flive us o call

733-t33tASSOCIATED
GRAPHIC SUPPLIES LTD.
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CLASSIFIED ADS

PICTUBE fHß WAY lN WAÍEBC0LOUn & MIXED MEDIA Paintins demos
by Mike Svob and Joyce Kamikura; or PIC|UBE THIS WAY lN ACBYLIC &
OlL Painling demos by Robert Genn and Alan Wylie. Each video has two
30- minute technique tutorials. order by name and enclose cheque for
$44.95 ea. Canadian funds + $3.15 GST and $3.15 PST + $6.00 S/H to
Federation of Canadian Artists, 1241 Cartwright Street, Vancouver, B.C.
V6H 487 (0R, pick up your video at Federation Gallery and save 96.00
S/H). Full Copyrioht reserved.

NANCY T CTARIFIES...
Fact six-A: A painting submitted to a FCA Juried Show

can¡rot have been included in any previous FCA show.

Fact six-B: There are th¡ee occasions when paintings may
be exhibited more than once in the Federation Gallery - A
painting exhibited in a iuried show first may be included
later in a member group show or Summer Callery. Apanang
exhibited in a luried show (and then even in a member
group show or Summer Gallay) may be included in the
submission of a successful applicmt for Signature Status
and therefore appear in the Success! Shozu.

AlM FOR ARTS WRAP.UP
Total slide submissions... .....1368

Total cash awarded.......... .$50,000
Total images sold.................................................40
Total attendees................................................ 8902

Thank you and Congratulat¡ons!

Enhance your water media experience by subscribing 10 our newsletter,
THE WATERCOL0UR GAZEITE. Fo¡ a free sample copy 0r information on
our walercolour self-help articles, send your name and address to KoR
Publ¡cations, 619 Hamilton Ave., Winnipeg, MB R2Y 123. Fax 204/889-

DEM0I{STRATORS' 0PPORTUI{lTY - 2001 Demo 0pportunity for qualified
member-artists on Mondays - 1-4 p.m. at Federation of Canadian Artists'
Gallery. Call Pat Lowes 274-5482.

PH0T0GRAPHY - Professional photographer will provide you w¡th slides,
p¡ints and scans of your artwork (30 & 2D) Best quality, unbeatable rates.
Joseph at 438-776.

ARTIST CHRIS MACCTURE who has a gallery/studio in Cabo San Lucas,
Mexico also has a 2 Bedroom, 2 Bath poolside condo on the ground floor.
He rents th¡s out to artists at a special rate of $100. per night Cdn. fully
equipped. Please contact (604) 538-2336 Vancouver or 01 1 -52-1 1 4-36399
Ph/Fax Cabo San Lucas.

6467 or E-mail

MASTERPIECES l1{ TURKEY - A tour for art¡sts and photographers. Spend
2l days exploring the colours and textures of this fabulous country. Led by
Tony Batten, CSPWC, this tour has been designed especially for people
who like to create wh¡le they travel. September 2 - 22, 2001. From $4500.
pp (airfares exha) For more informat¡on contact: Joan Bak at Clarke-Way
Travel (416) 964-8803. Email: aldpar@axxent.ca. Web Site:
www.aldturkey.com

PROFESSOR RICHARD RENLI CHEN is now offering Chinese brush
painting semi-private lessons at his home in Richmond. $100. per month,
Wednesday 7-9 pm; Thursday or Friday 2-4pm Richard's work can be
viewed at Web Site: ricepaperwatercolor.com For inquiry and registration,
please contact Eileen at 432-1341 or email - eileen.fong@canada.com

CUBAToUR - MARCH 2001 - 14 nights, fully guided, all ¡nclusive package.
Private bus, personal guides to four different locations. Fantast¡c scenery,
mountains, seascapes, h¡storic architecture. Deadline November 1sth.
Contact Tom Love (780) 430-8009 or cubartvacations@go.com

leønne Duffey, sFcA, Nancy Sz¡ob, ønd Susan FIøig

Halina Cowan ønd Cørol Short, arc.q

Alessandra Bitelli, src't ønd

Rose Ziaot, sFcA

GALTERY STATS
SEPTEMBER 2OOO

Gallery Visitors:

September 2000....................... ..........................57 64
September 1999.................. .....3648
September 1998.................. .....3228

Paintings Exhibited 130
Members
Members Sold.

A warm invitation is extended to all FCA
members to attend the annual

Ghristmas PanQr on Decemben lZth at
6pm at Federation Galleqr. Mark youn

calendar nowll

Its "Pot Luck' so bning what you can.
We'll pnovide the atmospheno, some

holiday cheer and oager staff to make
it a fun night Take this oppor"tun¡ty to
visit with old fniends and make some

new as we colobFate the festive soason.

Call Mariorie lunnbull at 941-7695 or
Nancy Gla¡rton at 681-8534 to help.

. PS: We'll also be pnesenting the
Ghnistmas Small Pietune and Miniatune

Show awards and acknor dedging all
Juried show winners this year.

We'ne
having a
panty!!

Soula Groumoutis and
Suzanne N or thcott, sF c A
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Glenn ønd Køren Mørcus
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CELEBRATION
Richørd Renli Chen

ink & watercolout, 18"x 27"

Fr¿sken Mørtineau Du Moulin Awørd

CHANGES OF CENTURY CREEK
Lissi Legge

oil, 9"x72" Excellence Awørd

FRUTERIA
Roxsøne Tiernøn
mixed media, 22"x1,5"
Excellence , znard

PALACE OF HESTIA Sønilrø Tøylor water media, 21"x29"
INhite Rock Summer School of the Arts Award

CENTENNIAL TRAIL Lucy C o llings
oil, 76"x72" Excellence Awørd




