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By George Bates, srca

Salt Spring Moon, Ganges Harbour 24x30 oil/c
Spillsbury Gold Medal Winner,2000

Thís is one of tzoo paintings tlat ioere ittspired uhile Shirley and I uere
ttisitit'rg old frimds on Salt Spring Island enrly this nrmmer. Follozuing
dinner at an ltalian restaurant at Crace Point we zualked to the quay
and uatched as the light t'aded afler sunset and the ftil moon rose oaer

the harbour. I ioas able to capttre the essance of the mood on a digital
camera, uhich helped to keE the image fresh in my mind. Moonlit
xtbjects almost by definition can only be painted from memory. It zuas

an honottr to receiae an auard for thís painting in ntch a fne exhíbition.

GALLERY MANAGER'S
REPORT

By Nancy Clayton

Well here it is folks!...the 2001 schedule already - with a

few changes to keep you on your toes of course . . .

T1ne Experimental and Mixed Media Workshop is back -
three days of stretching the envelope with Donna Baspaly
SFCA leading the way and special guest appearances for
extra adventure. Paintings produced in the workshop will
not be eligible to go before the jury for the Experinrcntal
and Mixed Media luried Slrorrr but a few pieces will be
selected for exhibit. Entry fees for the juried show will
be included in the cost of the workshop but participants
must enter work produced previous to the workshop and
already matted, framed and ready for hanging.

NOTICE THE SLIDE DEADLINE FOR THE WINTER

IURIED SHOW is the 21st of December. You can still
make it. Chapter members will want to take special
notice of the two Clnpter Sho¡¿,s scheduled in the
Federation Gallery's 2001 calendar. The familiar Spring
Open Wøternredia Shotu has been transformed somewhat
to fit with Granville Island's art walk festival - the exhibit
is scheduled for the end of February so we dropped
"spring" to make it really fit with the festival theme
"Water, water, everywhere." For now we'll call it the
Open Watermedia Water Thene Show and with everyone
invited to enter, non-members will have a chance to enjoy
Federation Gallery exposure. The Student 5ûo¡u will take
on new dimensions also. so if you have taken, are taking,
or will take ar¡ Art Visions course this season keep one eye
out for instructions on how to take part in this popular
exhibit. Applications to Summer Callery have an earlier
deadline in 2001, as do applications for Member Group
Shotos for 2002. Take special note of thoSe. The Bløck ønd
White luried Show is back by popular demand - not a

theme show, though, just strictly black and white . . . And
the Christmas Shottt in 2001 is for MINIATURES ONLY
- 4 x 4 inch or 10 x 10 cm image - JURIED BY ORICINAL
PAINTING ONLY. Four more different and wonderful
Member Group Shows are lined up as well as a very
special member group show and two Senior Membe¡
Group Shows - SIGN,ATURËS and EAST OF WEST.

AII best wishes for a happy Christmas and a firm grip
on the New Year!

AïfENTl0N: The Federalion 01 Canadian Artists (FCA) makes every

eflort t0 ensure that all w0rks oflered for sale, both at the FCA Gallery and ¡n 0ther

sancti0ned FCA exhibits, are 0riginal w0rks 0f our

members. Any issues of infr¡ngement 0f copyright 0r moral righls

that may arise in such works are the s0le responsibil¡ty of the

authorin0 artist, and the FCA accepts no resp0nsibil¡ty whatsoever

for infringement of such r¡ghts, nor for any loss, damage, penalt¡es, awards, 0r

administrative or judicial orders aris¡n0 therelr0m.

DELICIOUS
Merrilee Sett, ¡tc'c

watercolou¡, 1,3.5" x 20"

( 538-71 55)
(538-5577)
(275-6855)
(94 1 -7695)
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Brittøni Faulkes, AEIA
acrylic & ink, 33" x 23.5"

ROCK POOLS
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oil, 76"x 20"
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BOARD MEETINC HIGHTIGHTS
October 24,20OO

Welcome - Janice welcomed Soula Groumoutis, the
new Education Co-ordinatoç to the meeting, as well as
members sitting in on the meeting who are considering
positions on the Board for next term.

Aim for Arts - Donna Baspaly submitted her final
report on the Aim show and gave the Board a binder
with final reports from all the committee heads. Susan
advised that due to strong sales, the show made a
reasonable profit. The Board approved a motion to hold
another open intemational exhibition in three years time,
with tentative dates of August 15ù to October 6'h,2003.
The Board also moved to grant honourary SFCA status to
award jurors Doris McCarthy and Robert Davidson.

Nominating Committee - Susan reported that the
Committee has met and hopes to present a slate at the
next FCA board meeting.

President's Report - fanice Robertson advised that the
Signature application forms are now available. The
following motion was passed: "Actiae members who haae
met th¿ ctiteria to apply for AFCA status túy choose to apply

for SFCA status instead. Should SFCA status not be granted
there is no prooision to apply for AFCA instead and the
member will haz;e to waít until the following year to reapply

for either desígnation".
Executive Director's Report - Susan Foster reported

that we are currently slightly ahead of budget.
Membership stands at 1900 members. There was
discussion on the Saltspring Workshap for next year
and ways to p¡omote it.

Education Report - Soula Groumoutis reported that
she has met with Carol and Janice to discuss ways
of promoting the Art Visions program. There was
discussion on exporting the program to several
outlying areas.

Gallery Manager - Nancy Clayton opened a discussion
on "theme" shows at the FCA. It was decided to hold an
open "water" theme show in March to coincide with the
Granville Island Art Walk. There will also be a Black &
White show in the fall and two all-chapter shows. The
Christmas party will be Dec.12, 2000. The Board of
Governors'meeting will be held March 4ù, 2001 at
Performance Works. There was a motion passed to open
the gallery on Mondays during the Summer Gallery.

2nd Vice President - Bob McMurray reported on
upcoming Chapter visits. He's going to the Central
Okanagan Chapter on Nov. 6th and Janice is going
to the Fraser Valley Chapter on Nov. 18th.

Member-at-Large - Sue Mclvor suggested that we
attempt to involve Granville Island merchants and
CMHC in giving juried prizes and asked that if anyone
has specific names to please contact her.

Newsmagazine - Michele Becker reported that the
December/January issue will be in colour and will

feature the Medal show. The deadline for the Februar/
issue is Dec. 10'h and will feature the Fall Juried show.

Publicity & PR - Carol Short discussed a variety of
ideas she has to promote the FCA. Carol and Nancy
will come up with names for the group shows if thô
participants don't provide one.

New Business - A date and venue for the 2001 Annual
General Meeting was discussed. fosanne van Hees spoke
about the Fraser Valley Cancer Centre's art program and
will write an article for the magazine on this project.

The next Board of Directors meeting will take place at the "

FCA Gallery on Tuesday, November28,2000 at 5:00 pm.

Connie Swaisland was honoured to be the featu¡e artist
at the Eva¡s Gallery in Kelowna during the Octobe¡ Wine Festival.

_ Wgndy Robsory member of the Nanimo Chapter has
5 paintings going to the Cow Palace in San Frañcisco for
the Celebration of Western ¡4rt show. Congratulations Wendy!

Morag Orr-Stevens has had her design chosen, for
yet another year, to represent the Canaðian Embassy in
Washington on their Christmas Card. Morag was recently
the Yew Tree Gallerv's feature artists inThe-Clad Ras
Series Show. Keep uþ the good work!

Congratulations to all who received recognition in the
Pastel Society of Canada's National Members Exhibition
at the fenkins Showler Gallery in White Rock. It was a
great show. Members who won awards were: Gaye Adams,
Dave Beckett, Mariia Petricevic AFCA, Nancy Siaght,
Dorothy Oxborough SFCA, Dan Gray (2), Loína -
Dockstader SFCA, foan Larson, Dianna Ponting AFCA,
and Andrew McDermott AFCA.

Kristin Krimmel is enjoying success in the show
Retserberations at the Staymen Gallery in Maple Ridge, BC.
The exhibit features recent wo¡k from the Klmono ieries of
oil paintings as well as images of landscapes, figures and
gardens. Joe Cowell is curator of the show, which hangs
through to December 24.

Marilyn Trmms SFCA, recendy took part in the Canadian
Society of Painters in Watercolou¡'s T5th Open |uried Exhibition.
Her wate¡coloû, lnside Waters, þichued below) hung at the Aird
Gallery on Bay Sheet in Toronto and was used as the'invitation
piece'for the opening. Way to go, Mariþ!
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Save at least 10% on our entire selection.
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CANADIAN SCENE
Chapter News and Events

At recenj meetings Gordon Hynes hosted a discussion/ paintìng
ssssl6n utilizing ¿ print of a watercolour painting for us to éonsidei
the artist's approadl We were encouraged to experiment in our
own medium to see what simila¡ effecb we could achieve for
leaming purposes. Channing Holland hosted a session where we
talked a bit about abshaction and then bied an exercise. The
emphasis was on relaxing and having fun. Each person put their
name on a blank sheet and ttrese were then passed arouird witlr
everyone quickly drawing/painting abstract shapes/lines on
everyone else's paper. Your sheet then came badi to you and you
took it from there! Some pretty shange minds at woik? Lots df fun!

Þ rnlsnn vnLLEy cHAprER
fi By Annette Waterbeek

. 2001 is^just around theromer though it seems like just yesterday
the year 2000 was a¡ound the comer In either case it is time to
think about new opporh.rnities, new projecb, and new creatiors.

_ Unfortunately, due to ci¡cumstanðes beyond our conhol, our
FaÌl Show has been posþoned.

We had a very productive Chapter meeting with lots of issues
covered. One of these was a new-location forlur annr¡al
Fall/Spring shows.

Another issue covered was the definition of 'miniah:¡e size." Is it
beneficial to use the standard image size like that of the parcnt gallery
wittr no limit on frame size, or shöt¡ld we limit tlre framå size die to
space constrainb? Tte solution will be deþrmined at a later date.

We also discussed the possibility of bringing some of the Art
Visions Program to our ihapter

Carol Portree has resigned as our secretary. She will be
missed, as she was a great asset to this Chapier. Congratulations
to Marion Rose our newly elected Secretary.

The year 2001 will be a very productive and inspiring year for
our Chapter. We wish you all'a-very Merry Christinas a"nã
Happy New Year!

f} Neru¡unro cHAprER
þ{ ny lat Holland,.rrcr

Lots of shuffling occurred on October 19 when we held our
combined AGM with jurying for the November 1 to 30h show at
The Nanaimo Ars Couniil. -

Hardworking Margaret Bonneau consented to stand for a
further term as President with the following executive:
1" VP: Mary Tougas; 2"d VP: Tony Guppy;
Secretary: Pat Hart; Treasurer: June Raabe;

Newsletter: Marg Bonneau; Workhops: fohn MacNeill, ¡rq;
Show Committee: Gerda Hofman, Elissa Anthony,
Harold Allanson; Publicity: John Girard;
Design /Signage: Harold Allanson; Refreshments: Jo Hillier;
FCABullerin/Surshine: Pat Holland erce.

Kudos to the following people for Awards of Excellence at the
November Federation show: Therese Johnstoç Hamld Allanson
(2), Margaret Bonneau, Denise MacNeill, and Pat Holland. Our
thanks to Jurors, Don Farrel SFCA, RI, RBA, Bruce Cryer SFCA,
and Cim MacDonald AFCA.

Congrahrlations to Fred Peters who is cunently showing work
in New York and then South Carolina.

fü vrcronrrcHAPrER
þ{ ny alan Mark Cross

For our annual fall show we brought back the popular small
painting exhibit and had a pretty good hrm out
of artisb. We wor¡Id like to thank ou¡ iwors Dorothy Oxborough
SFCA, Ed Speen SFCA, and Margot Clayton AFCA for tlre
wonderful iob tlnt they did. Congrahlations to the win¡rers of the
Awards of Excellence: Mamey Ward AFCA, Barbara Bums, and
Brian Norman. Of the paintings drosen for the show, 31 were given
Vancouver designation and 9 were given Chapter designation.

Make sure you check your local Grapevine for details of our
annual Ch¡isknas party; it is always a fun time and a good chance
to get to know your fellow Chapter members. Bring a painting to
display, bring a Ch¡isfnas omament to exchange, and bring your
Ctristmas spirit.

Chapters not reporting this issue:

NORTH OKANACAN, ARROWSMITH,

SOUTH OKANAGAN.SMI TKAMEEN, CAIGARY

COMING IN DECEMBER 2OOO
& JAN UARY 2OO1 TO TH E

FEDERATION CALLERY
CHRISTMAS SMALL PICruRË T MINIAruREIURIED
SIIOW Dec 5 to 24,2000

CHRISTIÍAS P,ARTY December 12 at 6 PM

GALLERy CLOSES December 24 to January 16

EXPERIMENTAL AND MIXED MEDIA WORKSHOP
|anuary 10 to 12" 2001

EXPERIMENTAL AND MIXED MEDTAIURIED SHOW
fanuary 16 to 2$ 2001

WINTER IURIED SIIOW January 30 to February 11,2001
Slides due December 21

k? cnurnnl RrvER cHAprER
þ{ By Sandra Ohlinger

Some of our Senior members submitted paintings to the
Campbell River Art Gallery for ib Drazu þi Art fundraiser. This
evmt raises hurds for tlre CR Gallery's drild and adult programs
and members enioy particìpating in dris important event. 

-

_ Campbell River members are busily ma-king thei¡ Christmas
Cards for the annual Chrishnas party. The carãs are getting more
spectacular every year and one ñeveì knows whose work óne will
be giftedwith. Our own Sally Chard does amazing things with
feathers! The work usually becomes part of the recipientõ
Cluistmas decor for many years to come.
Our party will be held at-tlie Royal Coachman this year. This
Campbell River landmark is often the site of our skêtching
excursions as the garden and ponds are exquisite. Please call
Carole Goodwin or Wilma Richardson foithe date.

Wishing all our friends a joy filled holiday season
and a glorious New Year!

fþ c¡xrn¡,r oKANAcAN cHAprER

þ( By Kathryn Newell

_We had a verybusy year 2000 in the Cenhal Okanagan! Our
Chapter held both spring and fall juried Chapter shor,ùs, a show at
Lake Country's annual art walk, and a show-at Benvoulin
Heritage Churdr. The non-juried shows encourage both ou¡
Supporting members and Active members to show and stay
involved. lt's every member's involvement that makes the Central
Okanagan such a luccessful Chapter. Our very prolific and
taiented artists were involved in many individuã and group
shows through out North America.

Many thanks to Angela Bonten for her hard work in
org-anizing our many excellent workshops.

Ou¡ armual members'Ctr¡istmas Partywill be held at Benvoulin
Chu¡ch on December 4 with the talented Kasey Graff on piano.

The elections committee is busy rounding úp a new siate of
executive and committee memben for the fasfapproadring New
Year.

Ëh covroxveLLEy cHAprER
þ{ By Robert Ross

Warmest geetings to all from the Comox Valley! We willbe having
ou¡ annuaì Clrishnæ "Merry Mingle" at Channing Holland's home.
Crannrrg has recertly assumed thõctrarperson's rõle. tieviow
drarpennn" foan Anãersorç has decided to vacate he seat to
conc€rìhate her time on otlrer matters, induding the ongoing op€ration
of tlre Filberg Gallery.

Congratulations to Marilyn Timms SFCA, who is opening her
o-wn downtown gallery at the cozy site of Courtenay nãkeryltrrtay
the memories of Éakery 'dough' súblminally waft iito the 

'
browsers minds and fiiter moietarily into ttie cash register!

Congrahrlatioru, too, to Norrr Pauisen whose paintiñg exhibiM
and sold at ttre prcslgsots AIM For Arl show. Als-o in the-exhibition
mode, we had a well-received show in Campbell River. A friendly
Capter-toChapter note fiom our Campbell River a¡tist frisrds ábout
the show wæ mudr appreciapd. We alsb had a Chapter show at tc
Filberg Gallay.
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CANADIAN SCENE
Chapter News and Events
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Þ rnlsnn vnLLEy cHAprER
fi By Annette Waterbeek
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CAtL FOR ENTRIES

CHRISTMAS TREE
DECORATION

Every Member - Any Media

SUBMISSION lS 8Y ORICINAL ONLY: absolutely
no deadline, no entry fee and each and every
entry will be accepted! Decorations should be
postcard size (but not necessarily postcard shape)
and be handmade, hand-decorated, o¡ hand-
painted by a member. Members may enter as
often as they want.

DECLINED ENTRIES:
Only those decorations too heavy for the tree or
deemed dangerous to the public will be declined.

EXH¡BITION REGUTATIONS:
Decorations should include a means of hanging
securely on a tree. A Christmas tree will be set up
in the gallery at the end of November to receive
decorations. The ornaments will not be for sale.
Decorations will be juried at the Christmas pa¡ty.

JUST YOUR TMACtNATtON
By Carol Short, AFCA for Painters-in-Action

Greatly manipulating my painting support before actually
starting to paint has added a very interesting and fun
dimension to my work. The longer a viewer studies the
painting, the more intensely interested he becomes in the
mysterious layers of background that slowly emerge. Looking
for innovative ways
to marry the foreground to the background is a constant
exciting challenge to me.

Based on the premise that "you can't improve Mother
Nature's design," I look for natural elements to enhance my
subject and
to recreate, as much as possible, the original textures and line
expressed in ancient layers of seabed, rocþ fossils and
minerals. My ultimate goal is to present a small gem of
artwork expressing this ageless beauty of "interior design."

I like to encourage those artists who are interested in my
methods to find and really focus on your passion in art and
let your imagination be your guide. Look for elements
relating to your subject and think of interesting ways to
subtly incorporate them into your worþ or you might use
something totally opposing to make a bold social statement.
The goal is to make your work ultimately personal and
unique to you. Coming
away from an art course and painting "just like the teacher"
doesn't do an artist any service. But taking ideas from anyone
and anywhere and expanding on them in your own creative
way will greatly contribute to your growth as an artist.

A great satisfaction is felt when your art is recognized
without your signature being visible.

Carol Sltort AFCA, recently
conducted a ztery successful demo
at the Federation Gallery. She also
oolunteers as chait' 0f the Communications
Committee on the FCA Board, a job slrc

ølso took on for the AIM Shoto. lt is

nice to hat¡e a chance to tlwnk ler for
her commitment in zuriting . . .

thanks Carol!

SFCA/AICA APPLICATIONS
Applicatiors to the next Board of C.ovemors fu¡y for AFCA

or SFCA status a¡e now available at the FCA Callery

Active members acceptd in 8 FCA (or comparable) shows
within the past 4 years are eligible to apply for AFCA, or

SFCA. AFCA memben are eligible to apply for SFCA status.
The next arurual Signature jury will take place in March, 2001.

For daaþ see the applìcation form.

Too oftør, in my opinion, art dealers and art collecton go aboutbuþg
and selling a painting backwards. The most sig¡ificant aspect of a single
painting is not what it looks like, but nther who painted it. Simplistic?
You betl Relevant? For surc! The painting after a[ is *re aeation of an

individual human being, man or woman. It represørb ONE efforl just
like one goal by Wayne Greøþ. The cumulative gamæ, goals, assisb,
and other rema¡kable adrievemmb constihrte hìs career. Opiniors on

him can vary from fan to fan, expert to expert, but hìs adrievemmb, his
connibutiors, speak for themselves and are a matter of public record.

þ too, are ùre accomplishmmb of an a¡tist over the duntion of his or
her lifetime the sÞtistics if you will, of trat individual's contributiors to
tre a¡s, üre culture, and the history of their muntry and tre world
relevanL

Thevalue of a single painting canbe deÞrminedwithin dre framovork
of dre markeplace. But to undershnd the value, one must undemhnd tre
artist being corsidoed. At what level does accumulated knowledge and
intellectual position of the a¡tisb' culhue place him or her? Luckily, we have
an artistic F{all of Fame, The NationalA¡tGallayof Gnada. We own it. All
of us. We taxpayen. A.lso, eadr province has iß own F{all of Fame, all
i¡stitutions wift similar mandaþs to display and share a wealth of arlh¡e
tluough art ïhese gaÌlaies and museums along with coundess book,
pamphlee, libnry rccorrcls, and magazines, pror,rde us all with the
opporh:nity to leam about our incredibly ridr a¡tistic vizual herihge By
educating ourselvæ about people, we can erhance our aprpreciaticrn and
understanding of dreir careen, accomplishmmb, and thevalue of thei¡
work

It makes sense.ltmales looking at artmore inbiguingand fulfilling.
There is ¡oom in this hbric for everyone. Even the stickman dnwer.

The wonderful experience of seeing Emily Carr's work is enhanced
enormously by coming to know about Emily Carr, her wo¡k her
failures, her writings, heartbreals, succeses. and her gørius. Her
contsibution to all of us and to Canada æ a cotmfy are right there for us.

To look at one of her work a¡rd form an opinion, positive or negative,
abouthoplace in history or the quality of herad is likeþdgngGreul<y cn
ürebasis ofþt one goal What Emüy C-arrdid over herlifrtimeplaces ha

squarely in the artistic FlallofFame. Onceonehas rcad tre manybooks
abouthq andher life andrcad thewondef¡lbookshehøself wroÞ (Emily
eamed thefüvqnor C,srsal'sAwa¡d for liøatue shorüybefore herdeath),
thsr one øn decidefor thernselves whether ornot theyvisually'erqoy' he"
art - orìepiec€ ata time. Almætcmainly evsr the most fsvqrtEmilyGn
knocka would find one or two works that wor:ld bring visual pleasure.

Emily C-an rqrcsmb, in manywa)ß, all artisb or aqpiring artisb.
Early intã€st and efforß, yean ofstudy and longing optimisnç effor!
disappointrnm! dirouragernml criticism, dçresion, and, momørb
of acoqphnce, relandæs pursuit of innovation and discoveqr Flald won
rcspecç firunclal diftarlties. Suppor! ofEr qparse,butofþ1ûom imporhn!
forward-seeing individuals. Isolation, sacriÊces. And all tn often acoryhnæ,
praise, and rewards too laÞ in üfe.

I see these circumstances almost'daily: artists in the park selling to
tou¡ists. A¡tisb who carmot find a gallery to represmt them. Artists
of all ages, taleated or not, crcative or tedmically-gifted or not.
Frusþated or even very successful.

One thing rcmairs constant the artist is the most compelling and
interesting part about looking at a painting. And ils the artist and treir
achievemmb whidr give vaÌue to tleir work. Certainly, some periods or
subject matter wihin &reir careers a¡e better or more beautiful than oùer
times, but at no time does one painting, even the Mona Lisa, become by
ibelf "the thing." It is the human being, Læonardo da \4nci himself, that
is the essmce of Ère equation.

INe øe þhratu to ufunx Pelr Ohlø æ a tryrb mtnbukr to lluKAlÞ*s r's pt ttil
fød arf , Petø lw hd me mwing a1øíre md is ltrll { lnlø t'on fu øt brsitøs. Pdø Ohb
tre m of hefu K tudøts h un a fohJl dnWþ to m,*wim tmmny uløtfu
stud1d EnglidL Afü plaryS fv fru Hu*b m Wñingbn,tu mltwny nbrú h qw+øffi üu

BC ljms, uhæ he tlmo a tatùùnm ¡ns in fu 1%4 Gq¡ Cup gme ùmg lt hntds æ m
dhlel¿, Petu me m md uw mthdndby üx di4thy 0f "Ctrúnim Atlhr?' d tfu ltdtnrJ
Calløy m Ottnz It urc dútry fut lß døtdlß'life fu hn' w m üe tmld { ø1. Fø nur 35

yæs, Pefu hæ,tuiù ¡rcbn øi guÉo, ¡nnd a w æ m ø1 døìø, trwmrghß qnørc m
¡an. úla, aMy a pili*d 1re| hæ gmøouslt¡ connrted to publiù his lumhslrc uitings,

fv tlufst tine,uith ur nagmine.In admæ,Pettr, thßnk.
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deemed dangerous to the public will be declined.

EXH¡BITION REGUTATIONS:
Decorations should include a means of hanging
securely on a tree. A Christmas tree will be set up
in the gallery at the end of November to receive
decorations. The ornaments will not be for sale.
Decorations will be juried at the Christmas pa¡ty.

JUST YOUR TMACtNATtON
By Carol Short, AFCA for Painters-in-Action

Greatly manipulating my painting support before actually
starting to paint has added a very interesting and fun
dimension to my work. The longer a viewer studies the
painting, the more intensely interested he becomes in the
mysterious layers of background that slowly emerge. Looking
for innovative ways
to marry the foreground to the background is a constant
exciting challenge to me.

Based on the premise that "you can't improve Mother
Nature's design," I look for natural elements to enhance my
subject and
to recreate, as much as possible, the original textures and line
expressed in ancient layers of seabed, rocþ fossils and
minerals. My ultimate goal is to present a small gem of
artwork expressing this ageless beauty of "interior design."

I like to encourage those artists who are interested in my
methods to find and really focus on your passion in art and
let your imagination be your guide. Look for elements
relating to your subject and think of interesting ways to
subtly incorporate them into your worþ or you might use
something totally opposing to make a bold social statement.
The goal is to make your work ultimately personal and
unique to you. Coming
away from an art course and painting "just like the teacher"
doesn't do an artist any service. But taking ideas from anyone
and anywhere and expanding on them in your own creative
way will greatly contribute to your growth as an artist.

A great satisfaction is felt when your art is recognized
without your signature being visible.

Carol Sltort AFCA, recently
conducted a ztery successful demo
at the Federation Gallery. She also
oolunteers as chait' 0f the Communications
Committee on the FCA Board, a job slrc

ølso took on for the AIM Shoto. lt is

nice to hat¡e a chance to tlwnk ler for
her commitment in zuriting . . .

thanks Carol!

SFCA/AICA APPLICATIONS
Applicatiors to the next Board of C.ovemors fu¡y for AFCA

or SFCA status a¡e now available at the FCA Callery

Active members acceptd in 8 FCA (or comparable) shows
within the past 4 years are eligible to apply for AFCA, or

SFCA. AFCA memben are eligible to apply for SFCA status.
The next arurual Signature jury will take place in March, 2001.

For daaþ see the applìcation form.

Too oftør, in my opinion, art dealers and art collecton go aboutbuþg
and selling a painting backwards. The most sig¡ificant aspect of a single
painting is not what it looks like, but nther who painted it. Simplistic?
You betl Relevant? For surc! The painting after a[ is *re aeation of an

individual human being, man or woman. It represørb ONE efforl just
like one goal by Wayne Greøþ. The cumulative gamæ, goals, assisb,
and other rema¡kable adrievemmb constihrte hìs career. Opiniors on

him can vary from fan to fan, expert to expert, but hìs adrievemmb, his
connibutiors, speak for themselves and are a matter of public record.

þ too, are ùre accomplishmmb of an a¡tist over the duntion of his or
her lifetime the sÞtistics if you will, of trat individual's contributiors to
tre a¡s, üre culture, and the history of their muntry and tre world
relevanL

Thevalue of a single painting canbe deÞrminedwithin dre framovork
of dre markeplace. But to undershnd the value, one must undemhnd tre
artist being corsidoed. At what level does accumulated knowledge and
intellectual position of the a¡tisb' culhue place him or her? Luckily, we have
an artistic F{all of Fame, The NationalA¡tGallayof Gnada. We own it. All
of us. We taxpayen. A.lso, eadr province has iß own F{all of Fame, all
i¡stitutions wift similar mandaþs to display and share a wealth of arlh¡e
tluough art ïhese gaÌlaies and museums along with coundess book,
pamphlee, libnry rccorrcls, and magazines, pror,rde us all with the
opporh:nity to leam about our incredibly ridr a¡tistic vizual herihge By
educating ourselvæ about people, we can erhance our aprpreciaticrn and
understanding of dreir careen, accomplishmmb, and thevalue of thei¡
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There is ¡oom in this hbric for everyone. Even the stickman dnwer.
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abouthoplace in history or the quality of herad is likeþdgngGreul<y cn
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abouthq andher life andrcad thewondef¡lbookshehøself wroÞ (Emily
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INe øe þhratu to ufunx Pelr Ohlø æ a tryrb mtnbukr to lluKAlÞ*s r's pt ttil
fød arf , Petø lw hd me mwing a1øíre md is ltrll { lnlø t'on fu øt brsitøs. Pdø Ohb
tre m of hefu K tudøts h un a fohJl dnWþ to m,*wim tmmny uløtfu
stud1d EnglidL Afü plaryS fv fru Hu*b m Wñingbn,tu mltwny nbrú h qw+øffi üu

BC ljms, uhæ he tlmo a tatùùnm ¡ns in fu 1%4 Gq¡ Cup gme ùmg lt hntds æ m
dhlel¿, Petu me m md uw mthdndby üx di4thy 0f "Ctrúnim Atlhr?' d tfu ltdtnrJ
Calløy m Ottnz It urc dútry fut lß døtdlß'life fu hn' w m üe tmld { ø1. Fø nur 35

yæs, Pefu hæ,tuiù ¡rcbn øi guÉo, ¡nnd a w æ m ø1 døìø, trwmrghß qnørc m
¡an. úla, aMy a pili*d 1re| hæ gmøouslt¡ connrted to publiù his lumhslrc uitings,

fv tlufst tine,uith ur nagmine.In admæ,Pettr, thßnk.

WHERT VATUE IS CONCERNED
By Peter Ohler
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' 1/8 page (7.2cm x 4.5cm) $60.00
' 1/4 page (7.2cm x gcm) $90.00. 1/2 page (7.2cm x 18.scm) $170.00. Full page (15.2cm x 18.5cm) $320.00
Please add 7% GSI to the above rates

Advert¡sing deadl¡ne - Reserve ad space by 1st day of month preceding month of
issue. (e.9. reserue by october 1st for November issue).

Please call Râlph Roper f0r further advertis¡ng inlormation 604-224-7974 ot
contact the FCA Business 0ffice at 604-681-2744 tederation of Canadian Artists.

Federat¡on ol
Cenadian An¡sts l{ews

2000 DtsPtAY
ADVERTISIiIG RATES

Fedefation 0f canad¡an Art¡sts M E M B E R S H I P R A T E S
(All memberships, regardless 0l when taken out, expire 0ecember 31st)

llew
fYlemùeßhips

(¡ncludes 4lh
qudrlet plus

nextluil yeal

Suppod¡ng

lst Quarter

znd ouarler

3rd 0uarler
4th 0uårler

Acl¡ve
1 sl 0uarter $45.00

2nd Quarter $30.00

3rd ouarter $15.00

4th ouarter S60.00

$30.00

$20.00

s10.00

s40.00

Membership Renewal

Supporting $40.00
Active $60.00

AFCA $80.00

sFcA $90.00

Supporting Membeßhip includes 1 0 issues of FCA News per year, Pa¡nlers-in-Acl¡on
Workshops, reduced rates l0r Art Visi0ns courses, member only workshops,

and reduced enlry lees for all 0pen exhib¡tions. Active Membersh¡p includes all of the
above plus lhe right to submil enlries lo FCA juried shows and group rental shows.



ROBERTSON'S RUTES FOR
WATERCOLOUR
(colour wheel versions)

Janice Robertson SFCA hæ never believed in "good" or
"bad" colours. Her palette works well for he¡, she says,
becauæ she knows it really well and she kno¡l's what the
colours wiÌl do together Jmice has a good selection of warm
and cool colours in contunction with a good selection of
sedimentary hmspilent md staining colours. She poinls out
she has not had to add my colours over the years because
she has found an infinite variety already available on her
palette. Jmice's favourite colours are printed aromd the colo¡
wheel. Her second favourites are listed below.

New Camboge

Aureolin

Quinacradone
Cold

5ap Creen

Burnt Sienna Veridian

Winsor Red

Alizaron
Crimson

Wìnsor Blue

Cerulean Blue

Permanent Rose Col¡alt Blue

French Ultramarine

Winsor Creen, Cobalt Violet, Opera,
Rose Madder Cenuine, Burnt Umber,

Yellow Ochre, Naples Yellow
"Afte¡ 15 years of painting in watercolour I am still

comins up with new and -*ïiîff:i:#;ü;
lf you put tlris palette or another published wheel to

tht test, haae any questions or requests, or would like to
submit you oun palette, please contact Nancy Clayton
at the Federation Callery Gee masthead).

D!D YOU KNOW?
Senior (SFCA) members'paintings are not juried.
SFCA's are eñcouràged to place painhngs in FCA Juried
Shows at their own disc¡etion. Senior Mèmbers are not
eligible for awards except in the MEDAL SHOW, or
jurors may award the Alan Edwards prize to an SFCA
painting of special merit in regular juried shows.

FAITH'S PRECIOUS GEMS
Donnø BaspøIy, srca
mixed media, 40"x 60"

HAIDAELDER
Døniel lzzørd, srca
o11,20"x'16"

THE STAR
Mørney Wøril, arct
watercolou¡,
20.5"x 28.5"

IN COMPANY
WITH WISTERIA

f oyce Kømikura, srca
otl,30"x 40"

øfriçb
40 CHAilCES Tfl WIII
1 year subscript¡on lo

I NTERNATIONAL ARTIST MAGAZINE

OT PASTEL ARTIST INTERNATIONAL MAGAZINE

pâ3tel artist
-1. t

l¡tt l ì4t tt' <t,t,'.' ç ut / êi i. -

Vincenl Miller, publisher of lnternational Artists and
Pastel Art¡sts lnternational Magazines, congratulates the

Federation of Canadian Artists on their world-class
international AllVl For Aft show. He would l¡ke to offer

members 40 one-year subscription for either magazine,
free. This offer is open to Federation of Canadian Artist

members on
News, clip it,

ly. Look for a coupon in your issue of the FCA

fill it out and mail it to the Federation Gallery,
attention Magazine Draw. There will be four winners per

issue for one full year beginning December 2000.

Subscr¡ption Winners - N0VEMBER

Maureen Sm¡th, Abbotsford

Liz Woodside, Kelowna

Marion Jamieson, Vancouver

Faye Takeuchi, Vancouver

BETWEEN A ROCK
ANDAHARD PLACE

Ieøne Duffey, sFcA

acrylic on paper,
24"x18"

All of us here ot

ASSO(IATED GRAPHIC SUPPI.IES

s¡n(erely 0ppre(i0le your p0tron0ge.

We look fonrard h
seeing y0u ogo¡n soon.

Con we help? Give us o ull

733.t33tASSOCIATED
GRAPHIC SOPPLIES LTD.

10
11
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BIRD FORMS II
Ardnth Dnais,
.Sf C¡
acrylic & collage,
18"x 21"

AFTERNOON WALK, WEST VANCOUVER
RayWard, ArcA oil, 21"x78"

BALINESE
PRADHU
Robert Rennie, ¡rc¡
watercolour,
20"x 28"

EARLY SPRING
Aless andr t B itelli, src t

acrr.'ljc, 20"x 30"

TRANQU]LITY IN BLUE
Adrienne Moore, src¡

collage, 20"x 16"

CR..\NITE
Ruth Snzuatzky, srcr
u'/c & gouache,
22"x 30"

THE SCALE
KiJf HollantI, srct
oil, 36"x 48"

MOTHERAND
DAUCHTEIì
Lørry Tillt¡ er, .rrrc,t

acrvltc, 22" x 28"

DISCOVERY
Pat Pencock, srct
acrylic & coll:rge,

22"r 30"

ANCELIQUE
Rose Ziaot, src,t
pastel,
21"x 78"

THE ROMANCE
OF ARTIST'S
CARDEN
Tinyan Chan, src,t
t¡tl, 30" x 21"

'H
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BEHIND THE EASEL
By Robert Genn, srcA

POPART
Myrtle-Anne Rempel, arcr^
mixed media, 22"x26"

STACKED WEIGHTS
Don Fønell, srct
mixed media L9.5" x 26.5"

BELOWMYWINGS
Disø Mørie Høle, drce

oil,20"xL6"

SAILING,
SANTABARBARA
Anilrezo McD ermott, ¡rca
oil,1,9.75"x 23.5"

MADE IN ENGLAND
fean Pederson, srcd

mixed media, 22" x 29.75"

Your Best Critic
Here's one of my all time best creative

devices. The concept applies to many fields
of creativity, but I'll describe it as it applies to
painting. It's called the secondary easel.

What you need, beside your secondary position, is a
secondary attitude, even an altered state, so that you can
view the work with another personality in order to give
yourself a decent second opinion. I like to think of it this
way: At the primary easel I go ahead and energetically
produce the work in the full knowledge that I know
exactly what I'm doing. In other words, I'm a master.
\¡Vhen I move to the secondary position I take on the roll
of a critic, a bit of a nit-picker. I allow myself to be truly
critical, philosophic, even verbal. I look at work in
progress positioned adjacent to other work, and ask
questions like "\ /hat could be?" Anything goes: paint
over, change color, remove stuff. I sometimes come to the
conclusion that I'm hopeless. But somehow, out of that
change of position and altered state the solutions emerge.
Often it's simpler than I had first thought, and back it
goes to the primary easel to get what it needs.

I'm not against props in order to get the attilude Boing.
For me, the cigar is one of the best tools in the studio. A
glass of Scotch gives courage and is good for the tough
cases.

The whole idea is to teach yourself to be effectively
your own best critic. - Robert Genn

PS "Let the painting tell you what it needs."
(Charles Reid, in "Painting What You Want to See")

You can subscribe directly to the ftee Robert Genn
Twice-Weekly Letter at subscribe@saraphína.com

MARSHLAND
Sue Mclz:on a¡ct
pastel,
1.0"x12"

EXHTBTTTON / SALE - CALL FOR ENTRIES

WINTER
luRtED sHow

All Active & Associate Members - All Media

January 30 to February 11,2001
At the Federation Callery, Vancouver

SUBMISSION lS BY SLIDE 0NLY: Deadline for entry is
Thursday, December 21 al 4:00 PM. Slides must be 35mm
colour in a2" x2" mount. Glass slides are not admissible.
Please, no tape or labels, except
non-protruding s¡lver tape on the
film. Label the slide with the
Name of Artist, Title, lmage Size
(HxW), Medium and Framed Price
and indicate which direction is up

- as per illustration.

ffiNÆ
MGEro

MP

1

McEsru (sw)
wDt ProC

ENTRY FEE: Members may submit up to three slides for an
entry fee of $10 each. Please mail your entry form with a

self-addressed stamped Ênvelope for the slide committee 1o

use when informing you of the jury's decision and sending
youf receipt.

ACCEPTED ENTRIES: Advice of the jury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your oriOinal painting(s) is due in the Gallery
Friday, January 26th, Dy 4:00 pm.

DECLINED ENTRIES: Should your work be declined, the
slide(s) will be returned in your SASE.

EXHIBITI0N REGULATI0NS: Artwork must be malled in
predominantly neutral colours, framed and wired ready for
hanqing. The wire must be taut and not less than 4.5"below
the centre-top of the frame. Glass with clips ¡s not
acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accepl responsibilily for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling price.
Please advise the Gallery if you are GST registered.

It is the obligation of the artist to be sure their work is
available and for sale. Failure to do so wastes the opportunity
for another artist to display work, or to be eligible to apply
for Signature status in the FCA.

ffifl

L4 15
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The FCA will take the utmost care in handling work
submitted but cannot accepl responsibilily for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling price.
Please advise the Gallery if you are GST registered.

It is the obligation of the artist to be sure their work is
available and for sale. Failure to do so wastes the opportunity
for another artist to display work, or to be eligible to apply
for Signature status in the FCA.
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EXHIBITION / SALE - CATL FOR ENTRIES

MAINLAND CHAPTERS

IURIED SHOW
All Media - All Active & Associate (AFCA) Members
from Calgary, South Okanagan, Central Okanagan,
North Okanagan and Fraser Valley Chapters ONIY

February 13 to 25, 2001
At the Federation Callery, Vancouver

SUBMISSION IS BY SLIDE ONIY:
Deadline for enlry is Thursday,
December 2l at 4:00 PM. Slides
must be 35mm colour in a2" x2"
mounl. Glass slides are not
admissible. Please, no tape or
labels, except non-protrud¡nO
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silver tape on the film. Label the slide with the Name of
Artist, Title, lmage Size (HxW), Medium and Framed Price
and indicate which direction is up - as per illustralion.

ENTRY FEE: Members may submit up to three slides for an
entry fee of $10 each. Please mail your entry form with a
self-addressed stamped envelope for the slide committee to
use when informing you of the jury's decision and sending
your receipt.

ACCEPTED ARTWORK: Advice of the jury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your original painting(s) is due in the Gallery
Friday, FEBRUARY 9, by 4:00 pm.

DECLIl'lED EIITRIES: Should your work be declined, the
slide(s) will be returned in your SASE.

EXHlBlTl0l{ REGULATIOiIS: Artwork must be matted in
predominantly neutral colours, framed and wired ready for
hanging. The wire must be taut and not less than 4.5"below
the centre-top of the frame. Glass with clips is not
acceptable.

Entries must not be cop¡es, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage, lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling price.
Please advise the Gallery if you are GST registered.

It is the obligation of the artist to be sure their work is
available and for sale. Failure to do so wastes the opportunity
for another artist to display work, or to be eligible to apply
for Signature status in the FCA.

"THE CREATIVE PROCESS"
By Catherine NcNeil, based on Ana Mejia McMaster,s

presentation, A4A Artists Talk Series

TECHNICAL CORNER
By David Langevin

about 83% for glass); it is lighter and less breakable and this is
important for larger works, and it is easy to score and cut to size.

The disadvantages of plastic glazing are that it is very easily
scratched and it cannot be used for pastels, charcoal, or chalk
artwork due to the static charge that it develops. This can
cause a significant amount of the material to be lifted off ttre
artwork and it will stick to the acrylic sheeting. Acrylic can also
be a fire hazard. When piastics like this are heated or burned
without sufficient oxygen (which is the case in most house
fires), they give off large quantities of toxic vapors. Acrylic
sheeting that filters ulhaviolet light is also very expensive. A
good framer will be able to provide more specific information
regarding the various types of glass and plastic glazing
available, and their prices. Thank for the question, David
Questiotts, of any painterly nature, ctn be sent to Daaid care of the
FCA N¿¡os kee masthead) or directly by snaíl maíl ß18 Hector Driue,
Kamloops BC VIS 187) or email (dauidlangeuin@hotmaíl.com). AII
inquiries ¡uelcome.

Ana Mejia McMaster captivated her audience
discussing the topic of Thê Creatiue Process last
Septembeq, as part of the Artists Talk Series. McMaster
began with the question of what the creative process is
and where it begins. Ana then connected herideas to
the development of her own body of work and guided
us through its evolution with slides to support lier
theories. The artistic process, McMaster explained, is a
[felong one, which bègins with an approaih to an idea,
or something that moves us. Inspiration can come in the
form of trees or mountains, or any subject for that
matter, for it is the form itself that expresses the feeling.
She describes form as an extemal element which, when
combined with an intemal desire to express, creates art.
Expression, Ana says, is instrumental iñ the creative
process, something she describes as an intemal smse of
the etemal need for expression.

The continued exploration of this process recreates
inspiration. Creative articulation can take many
forms and McMaster encourages all artists to explore
different mediums in the quest for expression. Pãinting
without intention has no purpose, Ana poshrlates. Whãt
is the purpose in reproducing what alreãdy eústs u¡rless
it has its own expression, something that manifests itself
during the creative process? The intemal element, or
soul of a work of art, creates a vibration that reaches out
to the viewer. Works that do not have this element
preserìt during the creative process, are usually
obviously lacking. The artist's creative development is
intemal and the stronger the intemal development
becomes the shonger the result and effect of the work.
Changing forms and materials can also be a way
to accommodate growth in an artist.

The slides Mclr4aster used to illustrate her theories did
indeed reitrerate and give meaning to her words. Describing
herfeelinp for the mou¡rtains in her paintings, Arìa
erçlained a personal athaction to the mountain forms and
úreir effect on *re landscape. Her lines wer,e an excuse for
sensuality and their erçloration over time hansformed
thern from a figure in silhouette to a gradually subsiding
landscape. Evmtually McMaster's figures (flesh & content)
o-vertook the landscapes with the artist wing only parb of
tÌrcbody to erp¡ess tre sensuality, no longerneediñg the
whole form for representation. Her workbecame more
fractured and abshact Reference to the figrre aJso became
irrelevant as the work became more graphic.

We were only treated to a small sample of work inAna
Mejia McMaster's Creatiae Process presentation but it was
very intiguing. What we saw and heard in no way
describes dre extmt to whidrAnahas developed and
continues to deveþ herwork. It di{ howev€q, reveal a
high degee of talmt and commihnent to personal growth
by an individual artist we would all do well to leam fircm.

Glass or Plastic Glazing?
Q: AIM For Arts required paintings glazed with either Plexiglas or
Perspex (whatever that is). What is the best as far as glazing, UV-
proof, etc., or regular glass? Thanks, Gloria Shaw, West Vancouver

A: l{hen we talk about painting in oils and acrylics "glazng"
means to apply a thín transparent layer of colour over an
underpainting. For the framer, it means to fit a picture frame
with giass or-glasslike material. T\e AIM t'or Alrts organizers
simply requested the use of a plastic glaze instead of glass.
Probably becarse it does not bìeak aleasily as glass and they
were concerned about shipping and handling of the artworks.

You can frame a picture using either glass or a plastic product, like
'Plexiglas.' Glass and plastic used for framing pich-rres are Like most
producß; the more you are willing to pay, the better the quatitv will
be. The more expmsive glass, like "Conservation Glass" is alsò
deslgned to block ulhaviolet rays. tllhaviolet light rays cause fading
and darkening of colors and can produce chemical dlanges that can
make a¡h,vork brittle and sbuch¡¡ally weaker. The majorìources of
ulhaviolet light are fluorescent lighb and dircct sunlight.

Non-glare glass is glass that has been etched to diffuse the
reflection. The greater the space belween the non-glare glass
and the artwork, the fuzzier the image will becomè. Thé
distance of a single matt is acceptable for most people.

There are differe¡rt $pes of plastic sheeting that are used for
framing but the most common is clea¡ acrylic (polymethyl
methacrylate). "Plexiglas" is ttre hadema¡k of Rohm & Haas for
dear acrylic sheeting. "Perspex" is another word used to refer to
plastic stock. Acrylic has some advantages and disadvantages over
glass: it is dearer and [a¡umits more light than glass (90% irstead of
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new courses starting continuously through March 2001

An exciting, all new program of
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February 13 to 25, 2001
At the Federation Callery, Vancouver

SUBMISSION IS BY SLIDE ONIY:
Deadline for enlry is Thursday,
December 2l at 4:00 PM. Slides
must be 35mm colour in a2" x2"
mounl. Glass slides are not
admissible. Please, no tape or
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silver tape on the film. Label the slide with the Name of
Artist, Title, lmage Size (HxW), Medium and Framed Price
and indicate which direction is up - as per illustralion.

ENTRY FEE: Members may submit up to three slides for an
entry fee of $10 each. Please mail your entry form with a
self-addressed stamped envelope for the slide committee to
use when informing you of the jury's decision and sending
your receipt.

ACCEPTED ARTWORK: Advice of the jury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your original painting(s) is due in the Gallery
Friday, FEBRUARY 9, by 4:00 pm.

DECLIl'lED EIITRIES: Should your work be declined, the
slide(s) will be returned in your SASE.

EXHlBlTl0l{ REGULATIOiIS: Artwork must be matted in
predominantly neutral colours, framed and wired ready for
hanging. The wire must be taut and not less than 4.5"below
the centre-top of the frame. Glass with clips is not
acceptable.

Entries must not be cop¡es, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage, lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling price.
Please advise the Gallery if you are GST registered.

It is the obligation of the artist to be sure their work is
available and for sale. Failure to do so wastes the opportunity
for another artist to display work, or to be eligible to apply
for Signature status in the FCA.
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distance of a single matt is acceptable for most people.
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EXHIBITION / SALE - CALL FOR ENTRIES

EXPERIMENTAL
& MIXED MEDIA

SHOW
All Active & Associate Members - All Media

fanuary 16 to 28,2001

At the Federation Callery, Vancouver

SUBMISSION IS BY
OBIGINAL ON[Y:
Submitted works must
be in the gallery lor
enlry on Saturday,
January 13th between
10 am and noon.
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Entries will be juried the
same day. Shipped entrie.s will be accepted from
Tuesday January 9 to Friday January 1 2, from 1 0 to
4 PM. (note that the Federation Gallery is closed
from Dec. 25 to Jan. 15)

ENTRY FEE: Members may submit up to three
works for an entry fee of $10 each. Please ensure
your entry is accompanied by the proper entry
form.

DECLINED ENTRIES: Should your work be declined,
it will be available for pick-up Sunday January 14th
from 10 AM to 4 PM.

EXHIBITI0N REGUUITI0NS: Art work musl be
matted in predominantly neutral colours, framed
and wired ready for hanging. The wire must be
taut and not be less than 4.5" below the centre-top
of the frame. Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in
any way on other copyrighted or published
paintings or photographs.

Not-For-Sale Paintings and work that has previously
hung at this Gallery will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss
or damage. lnsurance is the responsibility of the
artist.

A 35% commission will be deducted from the
selling price. Please advise the Gallery if you are
GST registered.

EXPERIMENTAT
& MIXED MEDIA

WORKSHOP
All members - All Media

fanuary 9 to fanuary 12,2001
(10 am to 3 pm)

The workshop will feature Donna Baspaly src¡ with
2 guest artists: Marjorie Turnbull nrc¡ will demonstrate
several aspects of monoprinting on January 9. Michiko
Miyæaki will demonstrate Japanese paper dying and
collage (chigiri-ee) on January 10. Registration fees
include free entry to the Experimental & Mixed Media
Juried Shows.. However, works done under inslruction
cannot be submitled.

Spaces in the workshop will be allotted on a first
come, first serve basis. Please register in advance by
phone (604-681-8534), email (fca@istar.ca), or fax (604-
681-2740). A selection of paintings from the workshop
will be exhibited at the instructors' discretion-these will
not be juried.

Registration fees (incl. entry fees in the Experimental
and Mixed Media Juried Show):

One day - $60. o Three days - $'150
-Please note - free entry cond¡t¡ons apply only to work created by
pañicipants previous to the workshop. ALL entries will go before

the ¡ury and nust be accompanied by the proper entry forn.

HE,EC.

Iris Giclée Fine Art Printers

ZheeClay Arts Ltd
1618 tilest 75th Avenue Vøncouver B,C. V6P 6G2
Tel: (604) 263-2902 Fax (604) 263-1568
e-møil: zc@telus.net

TETTERS usually 5 lo 6 iueek betioeen the jury process and the shoiu, so if you are
accepted, there is time to ship (using the urrier of your choiæ) 

' -

Best regards, Bob McMurrøy, ,otca,2* VP.

Dear FCA, Tom Millar's article in the October 2000 FCA News
was iust great! It brought some levig, as in merriment, glee,
guffaws, and laughter, to a dull moming here in Victoriã. Tom
Milla¡ is my kind of artist. Terry Honer-
Hey Terry, many thanks for toriting, it's so níce to get feedback. Tom
seems to be eueryiuhere these daas. His dauçhler ¡oiotë a beautiful
let ler about him- in Nooember li's Globe 6i Muil. H. is a iuelll
published author as you 'toill notice if you uisit his neiu ¡oeb site at
Omnipoten,tchild.com. I belieue that t'eedback like yours helps me to
segltre qualtX cgytributions to our magazine. Thtnks again,
Michele, FCA Neius Editor.

Dear Michele, Greetings! Conceming membership in the FCA -
I wanted to wait until I found out what it costs tó get paintings
to Canada and I'm still not sure, because all up, it ñasiost me
near $N2800 to get one quite small framed painting there! That
indicates that it may not be workable in the-future.-

I send work to Israel twice a year but that need not be f¡amed,
just mounted, and I can send it'through the Post. (Evm an
exhibition of 20 painhngs was not much.) I also sent 2 unframed
work to the Biennale in Quebec easily.

What I'm wondering is whether you could let me know if
work needs to be framed if I did foin or if there would be
enough possibilities for unframed work if I did join the FCA.

furying is a new concept for me - does this mean that one
doesn't just pay and join to be an Active member but needs to
be assessed by a jury before one can send work?

There could also be a problem with retum of work since I
wouldn't know how much to allow for return from Canada.
Presumably they couldn't send an account each time?

.{¡yway, this is why I've done nothing about it so far. Best
wishes, Julian Royds, New Zealand
PS. - I suppose it also might be difficult to get enouqh time to
reach deadlines. Do you liave other overseai conhib"utors?
Hi lltllyn, My.frst responx to your letter uas to adaise you to send only
¡oork that k physically lighter ind more portable than iiages requiring'
glass protectnn - or to restrict Vour entries to oil on panel or unua,
First juries are for slides only aíd vou need onlv send, bu posl, onçinals
if successt'ul. Also, don't for[et thai the FCA is"ontine and' un haidle
Actiue submissions thnt iuay and send email responses to sho¡u entries.
Thß might be the anszoer,tõ th,e time lag that giography crutes although
I do th,ínk that ue publish C"alls zuith suficieit timûig-euen for ouerseas
contributors. Hoioeaer, this ans¡uer seems all to usyio I asi<ed our Vp,
Bob McMurray, to consider your letter . . .

Thank you for your letter lulian. You raise a aery intereslíng point,
especially for our many neit, members across North Amenu ahà abroad.

- The 
.logistics and practicality of shipping paintings, particularly

Jramed paintings, must be examined by each artist on the merits õf
expected returns. These returns are ofien monetary bul can also be
n0n-.monetary, such øs the added credentials of being accepted into an
e,xhibit a,long ruith artísts you admire. Each time yoú entir a shoio you
haae a chnnce to ¡oin an aiuard (often cash) and íell your iuork, noi to
mention lhe.ex,posure at't'orded through the Federatiin Gallery's
location and the FCAñeios Magazine.

ln regards to the jury process; yes, members musl be 'iuned' to Actiae
status in order to enter sho¡us but tltis is not a dfficult þræess and there
is only one luror. Check out out iueb site ¡ohere [he proòedure is laid out
(¡u¡uiu.artists.a). This process ensures that the member's uork un meet
the standards for entrlj in Federatíon juied shoius and was established to
reduce the t'rustralion that cones t'rom hauing work consistentlV reiected
in juried shoius h panel of 3 Signature members for shoiu entrieil.'When
a m.ember applies for gallóry rental the jury consísts ol S Senior members
and, t'or Signature status, the conuened Bõard ofGouernors or our
Senior Sigruture members. Mtile the jury proiess is not perfect in that it
un be s,omeiulat subjectiae, it does iuork-ahd ¡ue continually striue to be

lafu and as objectiae as possible.

.l suggesl you-check out our magazine anl oeb site beþre deciding
iuhether or not Supporlíng or Actiae status is right for you. We doiaae
a Jeio ouerseas contributors, a number that is groiuing. AIso, there are

DRAGO}I ARTS & SUPPLIES
4l Pender E., Vancouver, BC Ph:(60a)689-7188

Gibsons
School

of the Arts

For our 4th Annual Summer Painting

again present four wonderful, inspired artist-teachers:

. Pat San Soucie, AWS, NWs
"Walercolour Upside Down'

. Suzanne Northcott, sFcA
"Body & Soul" (faces & figures)
(drawing 6/0r watermedia)

. Catherine Gill, r.¡wws
"Mix lt Up ¡n Landscape"
(watercolour & pastel)

. Mike Svob, srcn
"Designing with Colouf' (oil or acrytic)

$395 each - but register with full payment by May 1st
and your name will be entered ¡n a draw for a free
class of your cho¡ce!

Box 644, Gibsons, B.C. VON 1V0
Ph. 604-886-9596 . Fax 604-886-91 88

E-mail: gsarts @ canada.com

July31 -Aug.4/01

Aug.6 - 10

Aug. 13 - 17

Aug.20 - 24

18 19



EXHIBITION / SALE - CALL FOR ENTRIES

EXPERIMENTAL
& MIXED MEDIA

SHOW
All Active & Associate Members - All Media

fanuary 16 to 28,2001

At the Federation Callery, Vancouver

SUBMISSION IS BY
OBIGINAL ON[Y:
Submitted works must
be in the gallery lor
enlry on Saturday,
January 13th between
10 am and noon.

A¡IHNÆ
MGEro

rcf
1

McEsru (w)
l@W

Entries will be juried the
same day. Shipped entrie.s will be accepted from
Tuesday January 9 to Friday January 1 2, from 1 0 to
4 PM. (note that the Federation Gallery is closed
from Dec. 25 to Jan. 15)

ENTRY FEE: Members may submit up to three
works for an entry fee of $10 each. Please ensure
your entry is accompanied by the proper entry
form.

DECLINED ENTRIES: Should your work be declined,
it will be available for pick-up Sunday January 14th
from 10 AM to 4 PM.

EXHIBITI0N REGUUITI0NS: Art work musl be
matted in predominantly neutral colours, framed
and wired ready for hanging. The wire must be
taut and not be less than 4.5" below the centre-top
of the frame. Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in
any way on other copyrighted or published
paintings or photographs.

Not-For-Sale Paintings and work that has previously
hung at this Gallery will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss
or damage. lnsurance is the responsibility of the
artist.

A 35% commission will be deducted from the
selling price. Please advise the Gallery if you are
GST registered.

EXPERIMENTAT
& MIXED MEDIA

WORKSHOP
All members - All Media

fanuary 9 to fanuary 12,2001
(10 am to 3 pm)

The workshop will feature Donna Baspaly src¡ with
2 guest artists: Marjorie Turnbull nrc¡ will demonstrate
several aspects of monoprinting on January 9. Michiko
Miyæaki will demonstrate Japanese paper dying and
collage (chigiri-ee) on January 10. Registration fees
include free entry to the Experimental & Mixed Media
Juried Shows.. However, works done under inslruction
cannot be submitled.

Spaces in the workshop will be allotted on a first
come, first serve basis. Please register in advance by
phone (604-681-8534), email (fca@istar.ca), or fax (604-
681-2740). A selection of paintings from the workshop
will be exhibited at the instructors' discretion-these will
not be juried.

Registration fees (incl. entry fees in the Experimental
and Mixed Media Juried Show):

One day - $60. o Three days - $'150
-Please note - free entry cond¡t¡ons apply only to work created by
pañicipants previous to the workshop. ALL entries will go before

the ¡ury and nust be accompanied by the proper entry forn.

HE,EC.

Iris Giclée Fine Art Printers

ZheeClay Arts Ltd
1618 tilest 75th Avenue Vøncouver B,C. V6P 6G2
Tel: (604) 263-2902 Fax (604) 263-1568
e-møil: zc@telus.net

TETTERS usually 5 lo 6 iueek betioeen the jury process and the shoiu, so if you are
accepted, there is time to ship (using the urrier of your choiæ) 

' -

Best regards, Bob McMurrøy, ,otca,2* VP.

Dear FCA, Tom Millar's article in the October 2000 FCA News
was iust great! It brought some levig, as in merriment, glee,
guffaws, and laughter, to a dull moming here in Victoriã. Tom
Milla¡ is my kind of artist. Terry Honer-
Hey Terry, many thanks for toriting, it's so níce to get feedback. Tom
seems to be eueryiuhere these daas. His dauçhler ¡oiotë a beautiful
let ler about him- in Nooember li's Globe 6i Muil. H. is a iuelll
published author as you 'toill notice if you uisit his neiu ¡oeb site at
Omnipoten,tchild.com. I belieue that t'eedback like yours helps me to
segltre qualtX cgytributions to our magazine. Thtnks again,
Michele, FCA Neius Editor.

Dear Michele, Greetings! Conceming membership in the FCA -
I wanted to wait until I found out what it costs tó get paintings
to Canada and I'm still not sure, because all up, it ñasiost me
near $N2800 to get one quite small framed painting there! That
indicates that it may not be workable in the-future.-

I send work to Israel twice a year but that need not be f¡amed,
just mounted, and I can send it'through the Post. (Evm an
exhibition of 20 painhngs was not much.) I also sent 2 unframed
work to the Biennale in Quebec easily.

What I'm wondering is whether you could let me know if
work needs to be framed if I did foin or if there would be
enough possibilities for unframed work if I did join the FCA.

furying is a new concept for me - does this mean that one
doesn't just pay and join to be an Active member but needs to
be assessed by a jury before one can send work?

There could also be a problem with retum of work since I
wouldn't know how much to allow for return from Canada.
Presumably they couldn't send an account each time?

.{¡yway, this is why I've done nothing about it so far. Best
wishes, Julian Royds, New Zealand
PS. - I suppose it also might be difficult to get enouqh time to
reach deadlines. Do you liave other overseai conhib"utors?
Hi lltllyn, My.frst responx to your letter uas to adaise you to send only
¡oork that k physically lighter ind more portable than iiages requiring'
glass protectnn - or to restrict Vour entries to oil on panel or unua,
First juries are for slides only aíd vou need onlv send, bu posl, onçinals
if successt'ul. Also, don't for[et thai the FCA is"ontine and' un haidle
Actiue submissions thnt iuay and send email responses to sho¡u entries.
Thß might be the anszoer,tõ th,e time lag that giography crutes although
I do th,ínk that ue publish C"alls zuith suficieit timûig-euen for ouerseas
contributors. Hoioeaer, this ans¡uer seems all to usyio I asi<ed our Vp,
Bob McMurray, to consider your letter . . .

Thank you for your letter lulian. You raise a aery intereslíng point,
especially for our many neit, members across North Amenu ahà abroad.

- The 
.logistics and practicality of shipping paintings, particularly

Jramed paintings, must be examined by each artist on the merits õf
expected returns. These returns are ofien monetary bul can also be
n0n-.monetary, such øs the added credentials of being accepted into an
e,xhibit a,long ruith artísts you admire. Each time yoú entir a shoio you
haae a chnnce to ¡oin an aiuard (often cash) and íell your iuork, noi to
mention lhe.ex,posure at't'orded through the Federatiin Gallery's
location and the FCAñeios Magazine.

ln regards to the jury process; yes, members musl be 'iuned' to Actiae
status in order to enter sho¡us but tltis is not a dfficult þræess and there
is only one luror. Check out out iueb site ¡ohere [he proòedure is laid out
(¡u¡uiu.artists.a). This process ensures that the member's uork un meet
the standards for entrlj in Federatíon juied shoius and was established to
reduce the t'rustralion that cones t'rom hauing work consistentlV reiected
in juried shoius h panel of 3 Signature members for shoiu entrieil.'When
a m.ember applies for gallóry rental the jury consísts ol S Senior members
and, t'or Signature status, the conuened Bõard ofGouernors or our
Senior Sigruture members. Mtile the jury proiess is not perfect in that it
un be s,omeiulat subjectiae, it does iuork-ahd ¡ue continually striue to be

lafu and as objectiae as possible.

.l suggesl you-check out our magazine anl oeb site beþre deciding
iuhether or not Supporlíng or Actiae status is right for you. We doiaae
a Jeio ouerseas contributors, a number that is groiuing. AIso, there are

DRAGO}I ARTS & SUPPLIES
4l Pender E., Vancouver, BC Ph:(60a)689-7188

Gibsons
School

of the Arts

For our 4th Annual Summer Painting

again present four wonderful, inspired artist-teachers:

. Pat San Soucie, AWS, NWs
"Walercolour Upside Down'

. Suzanne Northcott, sFcA
"Body & Soul" (faces & figures)
(drawing 6/0r watermedia)

. Catherine Gill, r.¡wws
"Mix lt Up ¡n Landscape"
(watercolour & pastel)

. Mike Svob, srcn
"Designing with Colouf' (oil or acrytic)

$395 each - but register with full payment by May 1st
and your name will be entered ¡n a draw for a free
class of your cho¡ce!

Box 644, Gibsons, B.C. VON 1V0
Ph. 604-886-9596 . Fax 604-886-91 88

E-mail: gsarts @ canada.com

July31 -Aug.4/01

Aug.6 - 10

Aug. 13 - 17

Aug.20 - 24
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FEDERATION OF CANADIAN ARTISTS CALENDAR FOR 2OO1

I December 25,2000 to January 15,2001 GALLERY CLOSED

fanuary
MEDIA

LO, 11,, T2, 2OO1 EXPERIMENTAL AND MIXED
WORKSHOP (Gallery closed to public)

Tuesday, fanuary 16,2001 GALLERY RE-OPENS
(10:00 pm to 4:00 pm Tues to Sun)

January 16 to 28,2001 EXPERIMENTALAND
MIXED MEDIAJURIED SHOw(iuried by original)
Entries Due:
Handcarried 10:00 am - NOON, Sat. lan. 73, 2001;
Shipped 70:00 am - 4:00 pm, Tues. lan.9 - Fri. lan. 12,2001

fanuary 30 to February 11, 2001
WINTERJURIED SHOW (All Media)
Enties Due: 4:00 pm, Thurs. Dec. 27, 2000

February 13 to 21 2001
MAINLAND CHAPTERS JURIED SHOW (AIl Media)
Entries Due: 4:00 pm, Thuts. lan. 11, 2001
Open to Members of: Calgary, South Okanagan, Central
Okanagan, North Oknnagan, and Fraser Valley Chapters ONLY

February 27 to March 11, 2001
OPEN WATERMEDIA WATER THEME
JURIED SHOW (Watermedia only)
Entries Due: 4:00 pm, Thurs. lan. 25,2001
Oper to All Members and Non-membets - held in
clnjunction zuith Granuille lsland's art rualk festiaal
" W ater, iu at er ea eryiuher e "
Opening Reception: Thursday exening, March 8,2001
G all ery an d I sland-ioid e

March 4.2001 Sunday, 11:00 am
Board of Govemors' Meeting, Gallery Open

March 13 to25,2007 SUCCESSI SHOW

March 18, 2001 1:00 pm Sunday,
ANNUAL GENERAL MEETINC,
AT THE GRANVILLE ISLAND HOTEL, Gallery Open

March 27 to April 8,2001 MEMBER GROUP SHOW #1
Opening Receptíon: 6:00 pm to 8:00 pm, Tues. Mat 27 , 200L

April 10 to22,2001STUDENT SHOW
Reæption ønd unueiling of ART VISIONS 20012.002:
6:00 pm to 8:00 pm, Tues. Apr. 10, 200L

April 24 to May 6,2001 MEMBER GROUP SHOW #2
Opening Reception: 6:00 pm to 8:00 pm, Tues. Apt 24, 2007

May 8 to 20,2001 HUMAN FIGURE /N P14IMI/NG

IURIED SHOW (All media)
Entries Due: 4:00 pm, Thurs. Apr. 5, 2007

May 22 to fune 3,2001 MEMBER GROUP SHOW#3
Opening Reception: 6:00 - 8:00 pm Tues. May 22, 2001

June 5 to 24,2001. SENIOR MEMBER GROUP SHOW;
SIGNATURES
Artists' Reception: Noon to 3 pm, Sunday, lune 10,2001

I June 16 to 22,2007 Saltsprinr 2001 Artist Workshops
ON 5.41T SPRING,¿SIÁND

124. |une 26 to July 22,2001,
SUMMER GALLERY PART 1 (All media)
G,4ILERY OPEN MONDAYS DURING
]ULY AND AUGUST
Êntries Due: 10 slides 4:00 pm, Thurs. Mar. 29, 2001

128. July 24 to August 19
SUMMER GALLERY PARI 2 (All media)
Second half of Surmrcr Gnllery; 760 toorks displnycd in 2 parts
by 20 FCA Members juried by tlrc Slandards Committee

13. August 21 to September 2,2001
QUEEN CHARLOTTE'S BEST
Opening Reception: TBA

14. September 4 to 16, 2007 FALL JURIED SHOW
(Anything BUT Watermedia)
Entries Due: 4:00 pm, Thuts. Aug. 2, 2001

15. September 18 to October 7,2001
SENIOR MEMBER GROUP SHOW; EAST OF WEST
Artists' Reception:1. to 4 pm, Sun. Sept.23,2001

76. October9 to21,2001.
ISLAND CHAPTERJURIED SHOW (All Media)
Entries Due: 4:00 pm, Thurs. Sept. 6, 2001
Open to members of Víctoría, Campbell Riaer, Comox,
Arroiusmith, N anaimo Chapters ONLY

17. October23 to November11,2001
MEDALSHOW
(Associate & Seruor Members, AII Media, Juried)
Associøte Entries Due: 4:00 pm Thurs. Sept. 13, 2001.
SFCA and Accepted AFCApaintings Due:
4:00 pm Fri. Oct. 19,2007
Reception and Medøl Presentøtion:
6:00 pm to 8:00 pm, Thurs. Oct. 25, 2001

18. November 13 to 25,2001
BLACK AND WHNE JURIED SHOW
(All Media - work in Black and White ONLY)
Enties Due:4:00 pm,Thurs. Oct. 11,2001

1.9. November 27 to December 9, 2001
MEMBER GROUP SHOW #4
Opening Reception: 6:00 pm to 8:00 pm, Tues. Noz¡. 27, 2007

20. Decemberll to23,2001,
CHRISTMAS MINIATURE JURIED SHOW
(Al1 Media) Miniature only 4x4 inches 10x10 cm.

Juried by original.
Entries Due: 4:00 pm, Thurs. Noa. 22, 2001

t December23,2001 GALLERY CLOSES

JUST THE FAX PLEASE
By Chris Editor

Well, my fax madrine hæ been busy lateþ!

_ Inga Pu[Iann ha¡ sent me thee faxes rec€ndy. The first written to Craig
Reisinger of the Art for Life auctiory and Èrere were hand-written notes all-
over it to the difierent people to whom Inga had sent her fax.

hga is a visual artist. Her letter addresses "exheme auction fatigue"
citing concunent visual art auctiors by Arb Umbrella, A¡t for Liþ and ttre
Vancouver A¡t Gallery - auctiøs undertakm by ùarities æ fundraising
evenb for va¡ious social causes or institutions.

Inga is ctnæmed úrat the fundnising activities of trese dræitiæ, no matter
how worlhy treir cause, rcmove buyen from ùr art marketplace, establish
low values for original arf and are successful at the expense of üre
conhibuting artisb, many of whom ate at the bottom of the irrcome pyramid.

Her semnd fax reveals how mudr of an effort krga had put into her
rcsearch cm üre subþ of tiæse particular vizual a¡t auctions æ fund¡aisers. lt
aÌso contai¡s finarcial and statistical irìformatiør to undencorc her cørcrnrs.

At ihe Vancouver Art Gallery ffAG) auction on October 28ttr, ùrre werc
,16 items listed, with an ætimated value of $325,950. Ihe estimated value of
the 30 pieces donated for the VAG silmt auction totaled 9ó3,75 Together,
the two VAG auctiøs put $381725 worth of art on *æ market, witli no
money going to the creators of the work. The gros sales at frese two VAG
evenb wæ (in rornd figues)9350,000.

The Arts Umbrella aucticn on October 14tr feahued the work of 49
a¡tisb. The estimated value of trc work submifted to that event wæ
$203J75. The receipb from actual sales tohled 9164,150. The A¡t for life
auctiory on October 11, featu¡ed 31 a¡tworks with an estimated value of
$108350. Actual sales totaled 988,900.

Inga also made note that in tlc Are Umbrella auction, 15 items sold for
more than their estimated value, orc sold for ib estimated value, and 33
sold for an amourt below ûreir estimated value. At tre Art for Life auctiør,
11 works sold at a level above thei¡ estimated value, I sold at ie estimated
value, and 21 items failed to eam ûreir value. (As we go to press, I do not
know how many VAG auction items earred more or less than thei¡
estimated value.)

The VAG's $350,000 plus $88,900 from Art for Life, plus $164,150 ftorn
A¡b Umbrella, means at these ùuee eve¡rb alone gererated $603,050 in art
sales in Vancouve¡ - all in the month of fttober. Inga is essentially æking
"Are art auctions good?" And, "For whom?"

Should artists participate? Are not individuai's fire to do as Èrey like?
Should the a¡tisb who cannot afford to participate be valuejudging the
actions of their peers? Should we all stop supporting carses, if we share
Inga's concems?

Here's what I think: I think Inga's right. The a¡tiss often'lose'financially
in these fundraising auctions and evenb. But they may gain emotionally or
spirituaìly from their acb of generosity, and how do you measure inEinsic
rcward against financial rchrm?

You don't hear a lot about €ngineers, veerinariars, lawyen or poshl
worken collectively raising mcney. You dcn't hea¡ about oùrer prõessiøra
collectives underbking public good. I can ttrink of Motcn Agairut Dnmk
Driving I øn úrink of firemen selling ølørdars for hospital bum unib, but
wtrat do pharmacise do for us collectively? What do plumbers do? Ihe
Teamstem? What do ûeCFLor NHlplayers do æ a collective for ou¡ society?

Artisb, however, aæ 'out drere' for environmmtal, education, Ììealtì and
culMal causes. A¡tisb raise enormous swns of møey, athact immeasurable
publicity and expand public awartness for numerous social cqrcems.

The art aucticrs speak to ùre socjal respørsibility dvisual artisb. Tlere ale
countless tenefiS' by perforrning artisb, not þt collectively, but by diriplire.
I can hink of Eqrrrly Frgfus .Arls, tc inÞnuticnal effo¡t of actøs and otrer
performe¡s to raiæ fi¡nds,htrcøst'orLit'ewhoalso nise møcy fø Aids. And
musicjaru! Think ofjust one event, Liæ.Ard, and ll*rat wæ dore globally for

famire in Ehiopia. And ttere have been countless oürer 'spin otr' cørcers
following üre model ætablistred by Bob Gldoff for Live Aid.

Afisb gire.Arfrsbøe.And tutiswtrylamsoprordblive adworkamcrg*
üsn. Aucticrs seern tobe ürwayvisrul artisbcdlectivdy gnæbae tc s@dl¿

Yes, it can be hæd on the individua.l. Yes, the poor support the poor in
many cases. And yes, artisb should be paid and rcspected. But ifwe always
and only think of ourælvæ, our socieÇ will not advance. A¡tisg deady, arc
leaders. Ou¡ leadership comes from our mmpæsion. We are open, hmLest,
feeling people, in my experience, giving, eaci in our own way.

Tangential to the moral issue around auctions, is the information revealed
in Inga's faxes about the siz€ of ttre visual a¡t ma¡ket in Vancouver

Besides the auctions dirussed above, during mughly tre same time
period, the Contemporary Art Gallery (CAG) had an auction and the
Federation of Canadian Artisb had thei¡ very \arge, NM t'or A¡,fs exhibition
and sale on Vancouver's Granville Island.

AIM t'or Arts wæ not an auction, Artisb got their asking prices and paid a

very conservative commission. At the CAG, a¡tisb can eitrer donate work
or share in the sale wittr ûre gallery Whm you add the gross salæ of tlre
CAG auction (965275) and AIM for Ars ($é,6,400) to thé rotal sales of the
three auctions discussed above ($603,050), you get an impression of a
mighty leaÌthy visual a¡t ma¡ket here in Vancouver: 9734,725 over a six
week period at only ñve evenb.

This realization, in tum, leads me to wonder if the greatest impact of
auctions isn't felt by the commercial gallery oltren who see treir buyers
spending money at evmb, rather than in their gallerie. The mmmercial
galleries are salæ centes for many local artisb and are an important part of
every vüual arb community.

Chrß Tyrcil\ thßis ís supryid by tlv fact that tln FCA coryetd a1ût*t ißeJÍ
dmng tlæ AIM Fu Arts shøo ræulting ín deoasd soJø at the Fdenhon Cú|lny.
Thmlsþr pur øntributionChris. Many FCAnønbøs mjoy tlæ Optspuhhtttíin.

Weekend Workshops
North Vancouver
Winter/Spring, 2001

lan 20-21- Tom Huntley, AFCA - Basic Drawing
Jan 27- 8 - Bob McMurray, AFCA - Int¡oductory Collage
Feb 3 - 4 - Rick McDia¡mid, SFCA - Bæic Acrylic
Feb l0-11 - Tom Hundey, AFCA - Basic Watercolour
Feb 17-18 - Bob McMunay, AFCA - Colour Harmony
Feb24-25 - Rick McDiarmid, SFCA - Basic

Composition & Planning

Also offered - A full s€lection of day courses in
watercolour, drawing, oil and mixed media

For Detailed information on course
content, fees and availability contact:

Pioneer Arts & Crafts Ltd.
754 Westview Shopping Centre,

North Vancouver, B. C.

Telephone - (604) 9Ell-9968
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FEDERATION OF CANADIAN ARTISTS CALENDAR FOR 2OO1

I December 25,2000 to January 15,2001 GALLERY CLOSED

fanuary
MEDIA

LO, 11,, T2, 2OO1 EXPERIMENTAL AND MIXED
WORKSHOP (Gallery closed to public)
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ANNUAL GENERAL MEETINC,
AT THE GRANVILLE ISLAND HOTEL, Gallery Open

March 27 to April 8,2001 MEMBER GROUP SHOW #1
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over it to the difierent people to whom Inga had sent her fax.
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the two VAG auctiøs put $381725 worth of art on *æ market, witli no
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evenb wæ (in rornd figues)9350,000.

The Arts Umbrella aucticn on October 14tr feahued the work of 49
a¡tisb. The estimated value of trc work submifted to that event wæ
$203J75. The receipb from actual sales tohled 9164,150. The A¡t for life
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Afisb gire.Arfrsbøe.And tutiswtrylamsoprordblive adworkamcrg*
üsn. Aucticrs seern tobe ürwayvisrul artisbcdlectivdy gnæbae tc s@dl¿
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Chrß Tyrcil\ thßis ís supryid by tlv fact that tln FCA coryetd a1ût*t ißeJÍ
dmng tlæ AIM Fu Arts shøo ræulting ín deoasd soJø at the Fdenhon Cú|lny.
Thmlsþr pur øntributionChris. Many FCAnønbøs mjoy tlæ Optspuhhtttíin.

Weekend Workshops
North Vancouver
Winter/Spring, 2001

lan 20-21- Tom Huntley, AFCA - Basic Drawing
Jan 27- 8 - Bob McMurray, AFCA - Int¡oductory Collage
Feb 3 - 4 - Rick McDia¡mid, SFCA - Bæic Acrylic
Feb l0-11 - Tom Hundey, AFCA - Basic Watercolour
Feb 17-18 - Bob McMunay, AFCA - Colour Harmony
Feb24-25 - Rick McDiarmid, SFCA - Basic

Composition & Planning

Also offered - A full s€lection of day courses in
watercolour, drawing, oil and mixed media

For Detailed information on course
content, fees and availability contact:

Pioneer Arts & Crafts Ltd.
754 Westview Shopping Centre,

North Vancouver, B. C.

Telephone - (604) 9Ell-9968
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EXHTBTTTON / SAIE - CALL FOR ENTRTES

OPEN WATERMEDIA
WATER THEME
luRtED sHow

All Members and Non-Members - Watermedia (includes

watercolour, gouache, or acrylic on paper under glass)

February 27 to March 1'l ,2001
At the Federation Callery, 1241 Cartwright St.

Cranville lsland

SUBMISSION IS BY SLIDE ONLY:
Deadline lor enlry is Thursday,
January 25, 2001 belore 4:00 PM
al Federalion Gallery 1241
Cartwright Slreet Vancouver V6H
487. Slides must be 35mm colour
ina2" x2" mount. Glass slides are

ffiNÆ
MGIro

rcP

1

MGESE (Iw)
MW roG

not admissible. Please, no tape or labels, except non-pro-
truding silvertape on the film. Label the slide with the Name
of Artist, Title, lmage Size (HxW), Medium and Framed Price
and indicate which direction is up - as per illustration.

El,lTRY FEE: Submit up to th ree slides f or an enlry of $10 per
slide for members and $20.00 per slide for Non-members.
Please mail your entry form wiih a self-addressed stamped
envelope for the slide committee to use when informing you
of the jury's decision and sending your receipt.

ACCEPTED ARTW0RK: Advice of the jury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your original painting(s) is due in Federation
Gallery Friday, FEBRUARY 23,2001 by 4:00 pm.

DECLINED ENTRIES: Should your work be declìned, the
slide(s) will be returned in your SASE.

EXHIBITI0N REGULATI0NS: Artwork must be matted ¡n
predominantly neutral colours, framed and wired ready for
hanging. The wire must be taut and not less than 4.5"below
the centre-top of the frame. Glass with clips is not
acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery will not be accepted.

Ïhe FCA willtake the utmost care in handl¡ng work submitted
but cannot accept responsibility for loss or damage.
lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling price.
Please advise the Gallery if you are GST registered.

It is the obligation of the artist to be sure their work is
available and for sale. Failure to do so wastes the opportunity
for another artist to display work, or to be eligible to apply for
Signature status in the FCA.

CTASSIFIED ADS
Effect¡ve with the November 2000 ¡ssue of FCA News, the rate for ads
placed in this column is tifteen Cents (.15) per word per issue (+ 7%
GST). Prepayment is required. Simply mail, fu or email your ad wording
along with cheque orcredit card number and expiry date to the Federation
of Canadian Artists by the 1st day of the month preceding des¡red month
of issue,

PICÍUßE IHIS WAY lN WATERCOLùUF & MIXED MEDIA Painting
dem0s by Mike Svob and Joyce Kamikura; or PICIUBE THIS WAY lN
ACBYLIC & 0/l Painting demos by Robert Genn and Alan Wylie. Each

video has two 30-minute techn¡que tutorials. 0rder bv name and
enclose cheque for $44.95 ea. Canadian funds + $3.15 GST and $3.15-
PST + $6.00 S/H t0 Federation of Canadian Artists, 1241 Cartwright
Street, Vancouver, B.C. V6H 487 (0R, pick up your video at Federation
Gallery and save $6.00 S/H). Full Copyrìght reserved.

Enhance your water media expeflence by subscribing t0 our newsletler,
THE WAïERC0L0UR GAZETTE, For a free sample copy or inlormalion
on our watercolour self-help articles, send your name and address to
KoR Publ¡cations, 619 Hamilton Ave., Winnipeg, MB R2Y 123. Fax
2041889 -6467 or E-mail: kor@escape.ca

DEMONSTRAT0RS'0PP0RTUNITY - 2001 Demo
qualified memberartists 0n M0ndays, 1-4 p.m.
Canadian Artists' Gallery. Call Pat Lowes 274-5482.

PHoT0GRAPHY - Prolessional photographer will provide you with
slides, prints and scans 0f your artwoÍk (30 & 2D). Best qual¡ty,

unbeatable rates. Joseph al 438-776.

ARTIST CHRIS MACCLURE who has a gallery/studio ¡n Cabo San
Lucas, Mex¡co; also has a 2 Bedroom, 2 Bath poolside condo on the
ground floor. He rents this out to artists at a special rate of $100. per
night Cdn. fully equipped. Please contact (604) 538-2336 Vancouver or
011-52-114-36399 Ph/Fax Cabo San Lucas.

PROFESS0R RICHARD RENLI CHEN is now offering Chinese brush
painting semi-pr¡vate lessons at his home in Richmond. $100. per
month, Wednesday 7-9 pm; Thursday or Friday 2-4pm. Richard's work
can be viewed at Web Site: ricepaper-watercolor.com
For inquiry and registration, please conlact Eileen at 432-134'1 or email
- e¡leen.fon g@canada.com

WWW.ARTAVENUE.CA Expose your art to the world. Art Avenue is
Canada's most powerful bilingual 0nline gallery and search engine. lt's
simple, fun and inexpensive. Visit Art Avenue and io¡n today!
Questions? inf o@artavenue.ca o r (613\ 241 -7 137

0pportunity for
at Federation of

SEA GARDEN SATURNA ISLAND
Jack Campbell, srcd
acrylic, 54"x 36"

SPRAY LAKES
Mørgøret Elliot, arca
watercolour, 72.5" x 25"
AWARD OF EXCELLENCE

PAST EXPERIENCES
Sheila Symington, ArcA
w/ c & collage,'1.2.5" x 12.5"

IRIS ESSENTIALS
Phy IIis Lj uìlen-El derkin, sr ca

watercolou4 22"x30"

CRACKED POTS
Alice Ruskin, arcd

collage & wIc,15"x22"
AWARD OF EXCELLENCE

NEW MEMBERS
to November 12, 2OO0

Co¡i¡me Anderson
Moira Carlson
Ken Cochrme
Heather Crocker
Shirley Felgner
Gale Femie
Karen Fettig
Natalie Fischer
Danielle Gagnier
Christine Guenard
Dale Hannay

Minaz jmtz
Nasrin l(hosrcwshahi
Helen Lau
Ryan Lawrie
Kathy Lloyd
Neil Locke
Tary Majidi
Oliver Malma
Sheila McAleer
Rita Moore

Robert Neal
Woon Lam Ng
Wayne Sayer
Sandra Smith
Jane Strang

James Tan

Marta Ungar
Gerry Waroway
Geri Watson
Evelin Wellendore

NANCY T CtAR¡TIES
Fact 7A: The Federation of Cmadim Artists is a Canadim

Society with many members hailing from other countries
around the world.

Fact 78: Non-artists may be FCA Supporting Members.
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SULLAVIGNA
fanice Robertson, sÊcA

watercolour, 75.5" x 29"
INTERNÄTIONÄ.L SOCIETY OF EXPERIMENTAL

ARTIsrs AwARD & sprLLsBURy BRoNzE MEDAL

NINSTINCTS ASCENDING
Rich ar il McDi ørmid, sr ce
acryLic,48"x36"
AWARD OF EXCELLENCE

MONUMENTVALLEY
Alice S altiel-M ør sh aII, sr ca
oil, 54"x 36"

POTS & PERENNIALS
Pøt Hollønd, *ca

acrylic, \6"x 20"
AWARD OF EXCELLENCE




