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Josanne van Hees, AFCA
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Saltspring Semina¡: Bob Rerurie presented a budget,
and -sevéral proposals, suggestions and questions.
After a lengthy discussion it was decided to maintain
the basic structu-re of the seminar similar to the struc-
ture of the past, with four groups of participants and
different painting locations. However the artists will
enjoy greãt freedom and will have the opportunity of
direètion and critique by all instructors in a relaxed and
informal aÍnosphére. The Board asked Bob to proceed
and firm up the last details.

Intemational 2000: While the Board is still waiting for a
firm commitrnent from sponsors, Jeane Duffey, Donna
Baspaly and all Committees have worked on many
issues, to be ready to go when the time comes.

(

The Treasurer's Reports show
details with a small profit and
over last year.

the year-end financial
a good improvement

1st V.P.:

(926-8s21 )
(888-2230)
576-91 21 )
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Appoinlmenls to lhe Boar¡l 1997/98:
Member-al-Large: Sue Mclvor, ercr
Membership:
Standards:

The Manager's Report included the three year lease of
the gallery and office renewal, and the newly installed
photocopy and mailing equipment.
The First Vice President reported that her visit to the
Victoria Chapter w¿¡s very successftrl; she thoroughly
enjoyed the interaction and their Christmas party.

Sue Mclvor is working hard at getting sponsors for the
7999 prize awards to given at the FCA juried shows.
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Social: Mariorie Turnbull, nrcn (941-7695)
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Gallery Manager: Nancy Clayton
Executive Director: Susan Foster

Prolessional Servlces:
Weekend Gallery Supervisor: Ellen fooleBookkeeper: Natalie Turner
Auditor: Bruce F. Jamieson lnc.
Solicitors: Michael D. Sawyer, Richards, Buell, Sutton
Web Master: Glenn Marcus (gmarcus@istar.ca) (522-3134)
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acoepts no responsibilily whalsoeyer lor inlringement ol such
righls, nor lor any loss, damage, penalties, awards, or

adminislralive or iudicial ordes adsing therelrom.

ANNOUNCEMENT
The Board of Directors is pleased to announce

the appoinEnent of Susan Foster to the
position of Executive Di¡ector of the

Federation of Canadian Artists.
This appoinEnent was confirmed at a meeting
of the Board of Directors held fanuary 19,1999.

Susan joined the Federation in ]anuary 1997
as the Business Manager.

The next meeting is on February 23, L999.
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GATTERY MANAGER'S REPORT
8y Nancy Clayton

COVER IMAGE By Nancy Clayton
For twenty suruners, or so, I have grown patio
tomatoes in pots. Last summer I photographed
this good bunch and painted from the photo - an
"experimental" painting for me as I started out by
splashing green watercolours on the paper and
pushing the paint around with a hake brush and
then adding basic red and yellow circles that bled
somewhat. When this was dry I added deliberate
strokes trying to build up a pattem of tomato
highlights and leaves using progressively smaller
brushes with fairly "thick" watercolours. I added
some yellow. and white gouache to the water-
colours near the end of this stage. Finally this
dried and I went in with Prisma coloured pencils
for bits of shading and texture. The last "stab"
was some more of those deliberate brush strokes
of strategic colour to try to push one or two of the
tomatoes back and bring some of the leaves for-
ward. Pattem and irregular repetition always fas-
cinate me and as a weaver and silkscreen printer
in years past I was content with flat pattem.
Painting encourages me to experiment with get-
ting away from one plane.

GOLDEN HEAVY BODY ACRYLICS
T nu regular professional line of Golden

L Acrylics is known as HeaÐ/ Body for the

intense colour and smooth thick texture. These

acrylics conta¡n the largest assortment of unique

pigmena available. They do not contain any

fillers, extenders, opacifiers, toners, dyes, or
adulterants of any kind.

ESCODA TEKADY OIL BRUSHES

The older we get the more we understand how well the
name March suits this month - it stresses how the vear
is marching right along. Hang on a minute, thoúgh,
because january and February were busy months too.
We tried something new with the Experimental and
Mixed Mediø Shaw and by all accounts it was very suc-
cessful - gtining up considerable feedback and selling
nine works. Micheal den Hertog won two awards iñ
this exhibit - the Opus Framing and Art Supplies
Award for his plaster, charcoal and acrylic painÈñg.4
Fine Line and the Tinyan, srcR Awa¡d for his charcoal,
paper and acrylic on canvas painting Passages. Nancy
Clayton won the Delphine Large, arcn Award for her
watercolour, gouache and coloured pencil painting
Tomat.Two Honourable Mentions were awarded - one
to Pat Bidwell for her mixed media painting Breaking
Away arrd one to Adrienne Moore, ¡,rcl for her mixeä
media painting Secrets XIL These and more are pic-
tured in this magazine.

As this goes to press we have not yet seen the Víctoria
Cløpter Show.We look forwa¡d to this one because it has
been juried in Victoria and there has been absolutely no
chance of sneaking a preview. Now hanging in the
galery is the first Member Group Show of 1999 with
paintings by Mila Kostic and Donna Donghong
Zlo.ang. Their Opening Reception is on Tuesday, March
2, 6 to 8 pm. And then comes t}:re Success! Show
announcing the new Signature Members for 1999 with
an exhibit of their paintings and a selection of recent
work by members of the Board of Govemors-more
about this in April's newsmagazine but don't miss see
ing it for yourself. At the very end of this "ma¡ch"
comes the Student Show always a popular display of
the FCA Foundation Cou¡se studenls' consiäerable
progress with drawing and painting. Their Op".i.g
Reception is usually a real "school's-out!" celebration
for the studenb and thei¡ instructors plus an "unveil-
ing" of the Foundation Course catalog for L999-20001
join them for the parÇ on Tuesday, March 3Q 6 to 8 pm.
Don't miss the two Juried Show Deadlines this month
- Ma¡dt 11 for the Spríng Open Water Media and March
25 for the Faces and Figures. Remember that the F¿ces
and Figures show does not necessarily call for portraits.
The criterion is simply that your painting must have a
figure in it. You take it from there.

Also, I want to remind everyone that slide deadlines
are on THURSDAY's now. And, for those interested,
there just might be one or two spaces left for the Alan
Wylie, srcl and Kees Fransbergen March 22nd all-day
demo in the gallery calledTakingYour Own Good Slides.

Of course at the end of a quick march there should only
be a spring!

OPUS SERIES 240

WATERCOLOUR RIGGER

Reg. Sale
Size Price Price
0 5. r0 3.83
2 6.40 4.80
4 r r.20 8.40
6 2t.60 r ó.20

3s% ofi
SUG.

RETAIL

IANGI.EY
20484 Fraser Hwy

533-0601

SALE PRICES

Sml tube l5ml tube
4.95 9.90

5.ó4 il.25
tó.2 t t3.08

t7.50 14.97

8.70 t7.37

I r.97 23.91

This brush is made us¡ng a polymide mono-

filament synthetic fibre, designed for artists to use

as an economical and environmentâlly conscious

alternative to trad¡t¡onal animal hair. lt provides an

exceptional substitute to natural ,hair brushes. lt
stipples to perfection and its recuperative power is
excellen¿ This brush is great with oils where a

relatively stiff brush is required.

Size
0
2
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6
I
t0
t2
t4

Ret
Price
6.70
7.30
7.60
8. t0
9. r0
I t.00
t2.90
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6.48
7.28
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t2.08
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Members Represented - fan. 99 118
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Volunteer Hours - fan. 99 more than 125
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Summer School of Art
Quøltcum Beøch, BC

Mahe it a comþlcte lnlíday and bring
your þrtner,friend, or your wbole family.

Wbílc you enjoy yourþur-day uorhsbop, tbey can
æþricnce a treh in old groutbforests, golf at one

(or dl) of our 5 lacal coarses, plqt tønß rigbt in tbe
uilhge, stroll alang our beautiful beaclns, generaþ

þørticiþate in the sflendour ofVanroutw Island,
and þrtìcahrþ wr oan conwr of Pøradise.

Most uorÞshps are beíng beld píor
to tbe sumtnet røtesfor æcommofutíon.

All registration fees indude the following:
GSI an Opening Reception, Lunches each day and

a Closing Dinner. Âll workhops are four days.

Maximum number of participanS per wodrshop: 16

DOI\¡NA BASPALY J0day 3-6
Mixed Media Registration Fee: $330.00
'¿ln,lhent tt ttt B.t@mental Dnutng & Palntlng'

RICK McDIARMID May 10-13
Oil Painting Registration Fee: $¡IO.OO
'Rlch Coloa¡ ln (Nls"

JOYCE KAMIKURA May ll-June J
Mixed Media: watercolour, Registration Fee: $¡IO.OO
inþ acrylic and collage

' ûeatlo e Vøtcr- trIc dlø Vorbsb oþ "

BRENT HEIGIITON June 7-10
l[atercolour Registration Fee: $llO.OO
"Ftîtoflfion ol Corngltlon on¿ Blenøús ot Dælgn"

DA¡¡GRAY Jwnel4-17Pastels Registration Fee: $ZSS.OO

"Itfe ønd Seø*ap"

PAULII\IE PIKE June2l-24
Pencil&Vatercolour RegistrationFee:$295.00

'Sketcblng øtd Patnthgfor tun"

All workhops will be held ¿ ll¡e Old School House
in Qualicum Beach. For information, a brochurc, and to
registe¡ pleæe contactJoey lrryate aL l-800-661-i2ll;

Íax l-250-752-2600 or e-mail at tosh@m¿cn.bc.c¿.

CANADIAN SCENE
Chapter News and Events

MEMBERS IN THE NEWS

{

f* nnnowsMrrH cHAPTER

Þ{ 8y Pat Audley
By now our members should have their entries in for the
District 69 Annual furied Show and be busy painting
masterpieces for ou¡ own show at The Old School House
in mid-May, "Where the Mountains Meet the Sea." [æt's
make this a good one as it will be publicized along with,
the Canadian Nature Federation and Federation of B.C.
Naturalists'conference and AGMs on the same theme
being held at the Civic Center. We're hoping all the del-
gates will take time to walk over and see the show.
All the instructors in our group a¡e well into their spring
sessions. Olivia Mennie reports that her new "Olivia's
Back Door Studio" will have two classes per week in
pastels and another teadring sculpting from life.

fl comox cHAPTER

þt( 8y Robert Ross

At our February meetingwehad thepleasure of a demo
on print-making by Pauline Conle¡of Atkinson's Art
Supply in Courtenay. Pauline is an accomplished artist
having studied fine a¡ts at Capilano College UVic. and
SFU. On this occasion Pauline showed us how natural
materials (gnsses, leaves, petals, etc.) can be utilized
imaginatively for a watercolour painting. It was some.
thing a bit different to think about, and helpful in keep-
ing one's mind open to leam from new experiences.
Our a¡rnual meeting will be held shortly so we will
have a report on that for next time.

ll v¡cron¡n cHAprER

þ{ By Alan Mark Cross
We are very pleased to be hosting a two day workshop
with Rick McDiarmid srcA, at the end of April. Those
who pre-register before April 1 will receive a discount.
The cost to FCA members for one day is $50; for two days
$80. The cost to non-members is $60 for one day and $100
for two days. After April I the cost for FCA members will
increase to $60 for one day and $100 two days, and $70
for one day or $120 for two days for non-members. Rick
is a very sought after teadrer and will be doing one day
on watercolou¡ and one day on oils or acrylics.
Ou¡Annual General Meeting will be held on Thursday,
April 1, f999 (and we aren't fooling) at Windsor Pa¡k
Pavilion from 6 to 10 pm. Nominations will be open
from the floor, we do have refuming executive, but new
nominations will be welcome. We will be having a demo
by Peter Paterson ArcA after ou¡ meeting. Refreshments
will be served, let's have a good tumout. This is the
night to voice your concerìs and ask your questions.

Not reporting this issue:
CATGARY CAMPEELI RIVER, CENTRAI OKANAGAN,

FRASER VAttEY NANATMO, NORTH OKANAGAN

We are pleased to inform readers of the 7th annual
showing of Paintworks at Van Dusen Gardens.
Paintworlcs is a trio of artists: Jocelyn White, Barbara
Lussier, and Susan Reilly. Their work can be seen at
Van Dusen for one day only, Sunday March 28th from
10 am to 5 pm. Don't miss it!

Margaret Briggs has been very busy over the last
year helping with the fund-raising effort for a new
centre on
Saltspring
called 14,rt-
spring. Art-
sprtng was
officially
opened on
December 4
and Marga-
ret's work
Friends (pic-
tured right)
was includ-
ed in the
inaugural
show. Con-
gratulations
to Margaret,
and all the
people
involved in
getting Art-
spring off
the ground.

Poon Kuen Chow, affectionately known as PK, was
invited to enter an Asian contest sponsored by Canada
Post. She won the competition and has designed two
stamps for the Post Office to be issued in April 1999.
Well done PK!

A BIG CONGRATULATIONS to Ann Ziellnski, srcl
who recently received the honour of adding AWS to
her long list of credentials. She will be havelìing to
New York in April to accept her award and see the new
AWS show. Enjoy yourself Ann, you deserve it!

Art, music and poetry will soon join forces when
janice Robertsori, sFcA holds her annual solo show
at the Birthplace of BC Gallery in Fort Langley. The title
of the show is The Four Seasons and will include a
special performance of Vivaldi's Four Seasons phls
other seãsonal music to celebrate the theme of the
show. The opening reception is Friday, April 16 from
6:30 to 9:30. The concert is on Sunday, April 18th at
2:30. For more information or concert tickets phone
882-1191.

6 7

EXHtBTTtoN / sAtE - cALt FOR ENTRIES

SPRINC OPEN
WATERMEDIA SHOW

All Watermedia
Outside Submissions Welcome

April 13 to 25, 1999
at the Federation Gallery, Vancouver

SUBMISSION IS 8Y SLIDE OI{LY:
Deadline lor enlry is Thursday,
March 11, 1999 at 4pm. Slides
must be 35mm colour in a2" x2"
mount. Glass slides are not
admissible.
labels except
tapes on the

ently
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mount which is not
with the Name of

price.
perman
Artist, Title, lmage Size, Medium and Framed
lndicate which direction is up - as per illustration.

EI{IRY FEE: Members may submit up to two slides for an

entry fee of $10 each. l{on-members may subm¡t up to
lwo slides lor an enlry fee ol $20 each. Please mail your
entry form with a self-addressed stamped envelope for the
slide committee to use when informing you of the iury's
decision and sending your receipt.

AGCEPTED ARIW0RK: Advice of the lury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, yoür orig¡nal pa¡nt¡ngs are due in lhe Gallery
by Friday, April 9, 1999 al 4pm.

DEGIINED ARTW0RK: Should your work be declined, the
slides will be returned, with your receipt, in your SASE.

EXHlBlIl0t{ REGULATI0ìIS: Art work must be matted in
predominantly neutral colours, framed and wired ready for
hanging. The wire must be taut and not hang less than 4.5"
below the centre-top of the frame. Glass with clips are not
acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

NoþFor-Sale Paintings and work that has previously hung at
this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

WATERMEDIA DEFII{ED: "To qualify for watermedia the
painting must be primarily of water-based media, 0n paper
surface and unfarnlshed. Pastel, collage, charcoal, and
graphite, if used, must be in conlunction with the water-
media. The watermedia must be the dominant element of
the work."



Summer School of Art
Quøltcum Beøch, BC

Mahe it a comþlcte lnlíday and bring
your þrtner,friend, or your wbole family.

Wbílc you enjoy yourþur-day uorhsbop, tbey can
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(or dl) of our 5 lacal coarses, plqt tønß rigbt in tbe
uilhge, stroll alang our beautiful beaclns, generaþ

þørticiþate in the sflendour ofVanroutw Island,
and þrtìcahrþ wr oan conwr of Pøradise.

Most uorÞshps are beíng beld píor
to tbe sumtnet røtesfor æcommofutíon.

All registration fees indude the following:
GSI an Opening Reception, Lunches each day and

a Closing Dinner. Âll workhops are four days.

Maximum number of participanS per wodrshop: 16
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Mixed Media Registration Fee: $330.00
'¿ln,lhent tt ttt B.t@mental Dnutng & Palntlng'
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Oil Painting Registration Fee: $¡IO.OO
'Rlch Coloa¡ ln (Nls"
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Mixed Media: watercolour, Registration Fee: $¡IO.OO
inþ acrylic and collage

' ûeatlo e Vøtcr- trIc dlø Vorbsb oþ "
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l[atercolour Registration Fee: $llO.OO
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DA¡¡GRAY Jwnel4-17Pastels Registration Fee: $ZSS.OO

"Itfe ønd Seø*ap"
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'Sketcblng øtd Patnthgfor tun"
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in Qualicum Beach. For information, a brochurc, and to
registe¡ pleæe contactJoey lrryate aL l-800-661-i2ll;

Íax l-250-752-2600 or e-mail at tosh@m¿cn.bc.c¿.

CANADIAN SCENE
Chapter News and Events

MEMBERS IN THE NEWS

{

f* nnnowsMrrH cHAPTER

Þ{ 8y Pat Audley
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District 69 Annual furied Show and be busy painting
masterpieces for ou¡ own show at The Old School House
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fl comox cHAPTER

þt( 8y Robert Ross
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ll v¡cron¡n cHAprER

þ{ By Alan Mark Cross
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$80. The cost to non-members is $60 for one day and $100
for two days. After April I the cost for FCA members will
increase to $60 for one day and $100 two days, and $70
for one day or $120 for two days for non-members. Rick
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will be served, let's have a good tumout. This is the
night to voice your concerìs and ask your questions.
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EXHtBTTtoN / sAtE - cALt FOR ENTRIES

SPRINC OPEN
WATERMEDIA SHOW

All Watermedia
Outside Submissions Welcome

April 13 to 25, 1999
at the Federation Gallery, Vancouver

SUBMISSION IS 8Y SLIDE OI{LY:
Deadline lor enlry is Thursday,
March 11, 1999 at 4pm. Slides
must be 35mm colour in a2" x2"
mount. Glass slides are not
admissible.
labels except
tapes on the
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mount which is not
with the Name of

price.
perman
Artist, Title, lmage Size, Medium and Framed
lndicate which direction is up - as per illustration.

EI{IRY FEE: Members may submit up to two slides for an

entry fee of $10 each. l{on-members may subm¡t up to
lwo slides lor an enlry fee ol $20 each. Please mail your
entry form with a self-addressed stamped envelope for the
slide committee to use when informing you of the iury's
decision and sending your receipt.

AGCEPTED ARIW0RK: Advice of the lury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, yoür orig¡nal pa¡nt¡ngs are due in lhe Gallery
by Friday, April 9, 1999 al 4pm.

DEGIINED ARTW0RK: Should your work be declined, the
slides will be returned, with your receipt, in your SASE.

EXHlBlIl0t{ REGULATI0ìIS: Art work must be matted in
predominantly neutral colours, framed and wired ready for
hanging. The wire must be taut and not hang less than 4.5"
below the centre-top of the frame. Glass with clips are not
acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

NoþFor-Sale Paintings and work that has previously hung at
this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

WATERMEDIA DEFII{ED: "To qualify for watermedia the
painting must be primarily of water-based media, 0n paper
surface and unfarnlshed. Pastel, collage, charcoal, and
graphite, if used, must be in conlunction with the water-
media. The watermedia must be the dominant element of
the work."



EXHtBtTtON / SALE - CAtt FOR ENTRTES

FACES AND
FIGURES SHOW
All Members - All Media

lçril27 to May 9,1999
at the Federation Gallery, Vancouver

SUBMISSION IS BY STIDE
OilLY: Deadline for enlry is
ïhurcday, March 25, 1999 at
4pm. Slides must be 35mm
colour in a2" x2" mount. Glass
slides are not admissible.
Please, no tape or labels except
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non-protruding silver tapes on the film or white tape on
the mount which is not permanently affixed. Label the
slide with lhe Name of Artist, Title, lmage Size, Medium
and Framed price. lndicate which direction is up - as per
illustration.

EIITRY FEE: Members may submit up to two slides for
an entry fee of $10 each. Pleàse mail your entry form
with a self-addressed stamped envelope for the slide
committee to use when informing you of the jury's
decision and sending your receipt.

ACCEPTED ARTWORK: Advice of the iury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, youl original paintings are due in the
Gallery by Friday, April 23, 1999 al 4pm.

DECLIIIED ARTWORK: Should your work be declined,
the slides will be returned, with your receipt, in your
SASE.

EXHIBITI0N REGULATI0IIS: Art work must be matted
in predominantly neutral colours, framed and wired
ready for hanging. The wire must be taut and not hang
less than 4.5'below the centre-top of the frame. Glass
with clips are not acceptable.

Entries must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

Not-For-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

COMING IN MARCH TO
THE FEDERATION GATLERY

BOARD OF GOVERNORS MEETING
Sunday, March Z 10:00 am

MEMBER GROUP SHOW #1
March 2 to 14
Reception: Tuesday, March 2,6 - 8 pm
Featuring two very individual painters who will bring '
us a unique meeting of East and West in a show that is
not to be missed.

Mila Kostic, a
Yugoslavian born
artist completed Art
College in Belgrade
before attending
The University of
Art History in the
same city. Mila emi-
grated to Canada in
1996. Before mov-
ing she had five
successful solo
exhibitions in Yugo-
slavia and parti-
cipated in many
group shows. She
recently had a work
accepted into the
Arizona Wøtercolor
Association National
Exhibition for 7999
by juror Virginia Cobb.

Donna Zln,ang,
studied art in
China and went
on to obtain a
Masters of Fine
Art at the Nation-
al Saitama Uni-
versity in fapan.
Donna works
skillfully in a
variety of medi-
ums including
etchings and oils.
Her work is held
by a wide variety
of collectors. 

'

ANNUAL GENERAL MEETING
Sunday, March 21 at 1.:00 pm

succEss! sHow
March 16 - 28

NATIONAL AND
INTERNATIONAT SHOWS

By Sue Mclvor

CANADA
Glenbow Museum, Calgary
The Symbolist Prints of Edoard Munch,
60 prints from a private collection
To April 4th

The National Gallery of Canada, Ottawa
Døumier
fune4-September6
Vancouver Art Gallery
Toulouselautrec - Drawings, prints and paintings
fames Wilson Morrice and his contempories
To June 20th

USA
Yerba Buena Art Center, San Francisco
lmpressionists in Winter "Eefets de Neige"
Inc: MoneÇ Sisley, Pissarro, Caillebott, Gauguin and
Renoir
To May 2nd

Los Angeles County Museum of Art
Van Gogh's Van Gogh
To April 4th

Getty Museum, Los Angeles
Degas, Photographer
To March 28th

Minneapolis Institute of Arts
Francis Bacon - A major suraey of Bacon 1909 - 1992
AprilS -May27
Show then travels to Palace of the Legion of Honor,
San Francisco June 13 - Aug 2.

National Gallery of Art, Washington DC
lohn Sínger Sargent
Feb 21st - may 31st
Show will be at the Museum of Fine Arts, Boston
fune 23 - September 26.

Phillips Collectio& Washington DC
O'Keffi Still Lit:es, drawings anil pøintings
April25 - fuly 25
Show travels to Georgia O'Keeffe Museum, Santa Fe
Aug 14 - Oct. 10.

ENGLAND
Tate Gallery, London
lackson Pollock - Afull scale retrospectioe
To May 31st

Royal Academy of Arts, London
Monet ín the 20thCentury
To April 18th
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EXH|BTTToN / SALE - CAtt FOR ENTR¡ES

SUMMER GALLERY 1999
All Members - All Media

fuly 5 to August 29,1999
at the Federation Gallery Vancouver

SUBMISSION lS BY SIIDE 0llLY: Deadline for entry is
Thurcday, May 27,1999 al 4pm. Slides must be 35mm
colour ln a2" x2" mount. Glass
slides are not admissible. Please,
no tape or labels except non-Pro-
truding silver tapes on the film or
white tape on the mount which is
not permanently affixed. Label
the slide with the Name of Artist,

ffixÆ
MG¡MU

u
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Mes@
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Title, lmage Size, Medium and Framed price. lndicate
which direction is up - as per illustration.

EIITRY FEE: There is no entryfee. Members must subm¡t
I slides of current work. Please mail your entry form with
a self-addressed stamped envelope for the slide commiþ
tee to use when informing you of the jury's decision.

ACCEPTED ARTW0RI(: Advice of the iury's decision will
be sent by mail in your SASE. No phone calls please

DECtlllED ARTltlORK Should your work be declined, the
slides will be returned in your SASE.

EXHlBlTl0ll REGULATI0IIS: Art work must be matted in
predominantly neutral colours, framed and wired ready
for hanging. The wire must be taut and.not hang less
than 4.5" below the centre-top of the frame. Glass with
clips are not acceptable.

Entries must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

Not-For-Sale Paintings and work that has previously hung
at this Gallery in a iuried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

Summer Gallery 1999 - Details
Submitted slides do not have to be of work you plan to
hang in the Summer Gallery. There will be 20 artists selecþ
ed from those who apply. Successful applicants will share
the non-refundable gallery rent of $100 plus GST per per-

son and will provide four paintings to hang in July and four
different paintings to hang in August. Artists must provide

new work to replace sold paintings within 2 days.
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accepted, youl original paintings are due in the
Gallery by Friday, April 23, 1999 al 4pm.

DECLIIIED ARTWORK: Should your work be declined,
the slides will be returned, with your receipt, in your
SASE.

EXHIBITI0N REGULATI0IIS: Art work must be matted
in predominantly neutral colours, framed and wired
ready for hanging. The wire must be taut and not hang
less than 4.5'below the centre-top of the frame. Glass
with clips are not acceptable.

Entries must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

Not-For-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.
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price. Please advise the Gallery if you are GST registered.
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WHITE ROCK
SUMMER SCHOOL oF rHE ARTS

The \¡íhite Rock Summer School of the Arts returns with inspirational workshops by some
of North America's most gifted artist/instructors.
Registration forms will be ready by mid-January at most Community Arts Councils, F.C.A.
offices, ancJ other locations in your area. For more information call (604) j36-1122.
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PAT SAil SOUCIE, AVIS, NVíS
July5-9r$4OO

Experirnent.l Watcrcolour -Waterrolorr and Goauche
Pat s workshop will be an exploration of innovative
ways to create a wide variety of textures and colourful
layers. f)emonstrations, critiques and indiviciual
consultations rvill be part of the daily routine.

ALSTlIlE,MWS July12-|6 r f425
The Figurc in Wetercolour (Model)
Al is a popular juror and workshop instructoç known
for his giving attitude and his ability for simplifying rhe

complexities of painting. Each day will begin rvith a

demonstration, followed by students working from the
model under Al's guidance.

JUDY tORRtS, NWS
tuly 26 - 39 r $375

Tlanspercnt Watc¡colour
In this workshop, the experienced rvatercolourist will
be shown logical and creative solutions to painting
problems, and learn to evaluate what works well in the
paintings and how to strengthen areas that âre

confusing.

GAROL BARftEt AWS. NWS
Altg¡tst2-5tl4OO

Experirnentel w'terlncd¡r
fAcrylic or Wetclcofourf
Recently selected by American Artist magazine as

Acrylic Teacher of the Yea¡ Carol is a most sought after

instructor. Her rvorkshop focuses on capturing the
essence of the subject and stretching each stuclent s

ideas in nerv directions through nel' ways of painting.

seeing, and creating.

GARLA O',COttOR, AWSDE NWs
Augustl,-l,r$375

Erpe:inentel Wetermedia -Watcrcolout and Gou¡che
Change your watercolours forever by adding gouache

rvith Carla s guidance, rnove from realism to semi-

abstraction rvith careful organization. This course

stresses design using shape, value

and colour.

tEtL PAïTERSOil, OPA. AS,\ FCA
August ló -2o r $325

Oils/Acrylics
Neil's love for landscape shines out from his highly
colourful, impressionistic paintings. Students continue

to respond with excitement and enthusiasm. as they

come to understand the impressionistic approach.

BRTAT AÍYEo, CSPWC, OSA
August 2t -2, r $325

l?ensparent W.tcrcolorr
Brian's workshop will stress simplicity of fonn,
establish powerful value arrangements, and explore

the interactíon of cokrur and texture.

He is back by popular demand.

CONSTRUCTION
IN PROGRESS

Simon M. Chan
acrylic

THE HILLS ARE ALIVE WITH...
Mørilyn Hørris
watermedia

CLASSICAL REMNANTS
Myrtle-Anne Rempel, r'rce
mixed media and gouache

wINGEDTHING
Annø Kopcok
mixed media

10
11



WHITE ROCK
SUMMER SCHOOL oF rHE ARTS

The \¡íhite Rock Summer School of the Arts returns with inspirational workshops by some
of North America's most gifted artist/instructors.
Registration forms will be ready by mid-January at most Community Arts Councils, F.C.A.
offices, ancJ other locations in your area. For more information call (604) j36-1122.
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RAVELLER
Køon E. Mitton

etched glass, coppe4 watercolour

INTERIOR DESIGN #28
Cørol Short
acrylic

SAGE Trudy Knox oTl,textile collage

THE GROVE

lill Brown
mixed media

)

l

IMPRESSIONS
Myrø Hømmonil
collage

TRIPLE DELIGHT Delores Kyle mixed media

POTTER'S BENCH
Ruth Søu¡atzky, erca

watermedia

12

CROSSING PATHS feøn Peilersoz mixed media

13
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Demonstrations at Federation G alleru
7247 Carfuiright Street, Vancouaet, L:00 to 4:00 pm

A PTEIN AIR
PREDICAMENT
By Marilyn Timms, srcn

Søltspring Revisited
Saltspring Island Outdoor Workshops sponsored by the Federation of Canadian Artists

June 26 to July 3, 1999

]ùÍar22

|une 7

fuly 12

{ç Tr

10 to 12 Alan Wylie, snce
Inoking at slides, the juror's perspectiae

I to 3 pm Kees Fransbergen
Hands on camera and slide-workshop
Limited space - $1.0 pre-registration at
the Fed.eration Gallery

My first-ever plein air painting seminar proved a
valuable leaming experience for me - but not in the
ways you'd expect. You see, I love painting outdoors
and have become quite adept at it, but I also have a
knack for getting myself into rather embarrassing .predicaments.

For the first day of on-location painting, I was to meet
the instructor and 20 other students ãt a spectacular
ocean side park on Saltspring Island. I arrived on the'
scene early so I could scout ãround and make myself
familiar with the area. And in true begnner fashioñ, I'd
burdened myself with the entire conténts of my studio,
including a lawn chair. Having heard a rumbur that
we'd be able to paint right on the beach, I hefted all my
stuff and headed down the nearest trail to the water iñ
order to get the best spot before all the others arrived.
To my chagrin, this particular path was steep and
muddy, and it led to the world's tiniest, most unãteac-
tive stretch of beacþ which, of course, I didn't discov-
er until I reached the bottom.

At the same time, I began hearing the echo of ca¡ doors
slamming and bits of conversation carried on the wind.
The rest of the students were arriving while I was stuck
at the bottom of this hill. I didn't want to reveal my
predicament, so I frantically tried to find some discreét
way tq get back up the trail before someone noticed I
was mrssrng.

After.reviewing my optio_ns - all one of them - I began,
as quietly as possible, to fling my equipment up the hill
ahead of me, then slither up behinci it on ñy belly,
since it was too slippery anä steep to walk uþ. eftér
flingrng 

-and -slithering for what sèemed an etèrnity, I
was finally almost at the 1op. Throwing the last of my
supplies óver the top of fuie hiü, I Caueht sisht of
feet...lots and lots of feet...and looking up]I heaid the
muffled giggles of the entire workshop grbup as every-
one watched me emerge covered in muã. I'l[never for-
get the looks on their faces that moming - amusement,
sympathy and, most of all, relief. It seems that someone
set up a hunt for me when they saw my car and no sign
of me.

Luckily I finished off the rest of that day and week
without much further incident. I still enþy plein air
painting and taking workshops. But I'úe-léamed a
couple of things since that firstãdventure. First, I pack
only the supplies I really need. Second...I always let
someone else go first.

T!:!t_*.t!*-y.l! b.e pyblt{ed in the March 1999 issue of
T HE ARTIST' S MAG AZIN E. Congrøtulations, Marilyi,
and thanks for sharing with us.

With SFCA instructors Judi Betts (A\ryÐ, Alessandra Bitelli, Linda A. Doll (AWS), Robert Genn, Brent Heighton, Kiff
Holland (AWS), Richard Nelson, Joyce Kamikura, Michael Svob, AIan Wylie (AWS), Janice Robertson and Rick McDiarmid

Don't let the opportunity to attend the Saltspring Island Outdoor \ùy'orkshops pass you by. At the time ofwriting (February l2th),
with the registration form mailed just four days ago, twenty artists have already signed up! Be one ofonly eighty eager, enthusi-
astic FCA members to enjoy a stimulating week ofdaily en plein air painting and evening demos on beautiful Saltspring Island.
This incredible combination of reunion, instruction, fun and festivities will wind up with an FCA hosted banquet, a fitting end for
a week to remember. Below is an application form (send to the FCA) and a list of resorts in the area. You must book your own
accommodation. Call Bob Rennie (604) 929-3608 for further information or email at rrennie@capcollege.bc.ca

Prices indicated are per cabin. Most cabins have three or four bedrooms so you can arrange to share or call Bob Rennie if you're
a single looking for someone to share with.

St Mary Lake Resorr(LHC) (250) 537 2832 $472 - $598 St Mary Lake Farm (BB) (250) 537 4328
Cottage Resort (LHC) (250) 537 2214 $500 and up Water's Edee (BB) (250) 537 5807
Green Acres Resort (LHC) l-800 667 0774 $570 and up Seabreeze Motel (Ganges) (LH) l-800 537 4145 $534/7 nights

SALTSPRING REVISITED
REGISTRATION FORM

(PLEASE PRINT)

Last Name

April 12 fo-Scott B, Arc.l
Starting a canaøs

May 10 Nancy Clayton
TBA

Brittani Faulkes
Basics of pen anil ink
Using ink, water media and resist

Marjorie Thrnbull, arce
Mixing mono prints with other medin

{çTr**Tr**{r{s*{ç
First Name- Gender-

Street.ACdress

City Province

Fax (

Postal

Telephone (

Type of Card

Email address

Credit Ca¡d Expiry Date
Visa-IWC-AmÆx

I

Telegraph Cove Reootts
Wateri:olour Workshoo

May 2-7 lggg '
ARTI9T/I N 9TRUCTOR:

G ordon Henschel AF;A, M.Ed.
HiøIoric Teleqraph Cove on NorLhern Vancouver lelanà

enàleee possibílit.íes lor ArLieÍs. The workshop
iø lor beqinners to aàvanceò ?ainlere.

SBOO tuition covers workøhop,
5 nights accommoàaLion, rece?tion, all mealø,

co{fiee/tea breake. A reàuced rate for
shared accommodalion is available.

For àeT,ailø: hlap:www.henschel.bc.ca or
callHenøchelFine Artø

toll f ree aI 1- ô88-663-27 87

has

D eaàline: April 1, 199 9.

Registration with GsT Amount Encl.

Before April 30, 1999, Early Bird registration fee is $345.00 plus GST.
No post dated cheques $ 369.15

After April 30,1999, please enclose the full registration fee of
$395.00 plus GST $ 422.65

Non-Members please add $30.00 to cover FCA Supporting
membership for the balance of 1999. (No GST) $ 30.00

TOTAL

L6 t7
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Visual,artists are uniquely placed to understand both
the advantages anÇ'disâdìantages of the growing
attention to copyright issues. On the one hand, copy-
right is a means of ensuring that artists are remuneiát-
ed for the reproduction, distribution or communication
of thei¡ art long after ownership in the work itself has
been transferred. On the other hand, many artists con-
sider that copyright unnecessarily restricis their free-
dom to borrow, manipulate and improve upon previ-
ously existing worki. Whichevei perspdctivê one
adopts, it is imperative that all artistd realize that it is
gene_rally unlawful to copy a substantial portion of
qlothel person's artistic work or photograph without
the authorization of the copyrightbwnei. ^

The Repercussions of Copyright Infringement
Copyright infringement is à serious offence with rela-
tively steep penalties. The owner of the copyright in
the source materials can seek the destruction of any
infringing works, recover all profits made from these
works, sue for damages añd see fines of up to
$1,000,000 imposed. The advent of new media anä the
litigious nature of North American society make it
more.likely than ever that_artists who ilücitly copy pro.
tected source material will be caught and súed. Eïên if

COPYRIGHT INFRINGEMENT IN
ARTISTIC WORKS AND PHOTOCRAPHS

By E. D. Dutton, ILB

an artist is able to successfully defend himself, the sig-
nificant cost and embarrassment related to a claim fõr
copyright infringement should cause all artists to ca¡e-
fully consider the copyright status of any and all source
materials before beginning to work from them.
Assume all sou¡ce materials are protected by copyright
While it is not unlawful to draw inspiration frõm pro-
tected source material, it is u¡rlawfulio copy a substan-
tial portion without permission. Unfortuirately, it is
often very difficult to identify the foggy frontierwhere
legitimate- inspiration,becomes illicit copying.
Consider, for example, a photo of a combine traveising
a prairie field under a multicoloured sunset with ã
small town grain elevator in the distance. The artist
who wishes to use this photo as source material is
probally free-to borrow the idea of a combine crossing
a prairie field. In contrast, a painting of the grain ele--
vator which imitates the souice matérials peispective,
lighting, 

- 
colouring- and layout, woulå piobably

infringe the copyr'ight in the original photo.-Between
these two extremes lies a very grey arèa in which the
exclusion or inclusion of specifið elêments may or may
not lead to an inference tliat the painting infrínges on
the photographer's copyright. -

It is by working within this gr,ey atea that artists are
most likely to attract unwanted attention and litigation
to their works. In this respect, the safest coursã is to
generally assume: (1) that all photogaphs and artistic
works are -protected by copþghf and (2) that any
copnng of another photograph or artistic work is
unlawful. Once this assumptión has been made, the
artist may set out to satisfy his or herself that the
desired source materials are not protected for one of
the reasons set out below.

How to Deterrnine when the use of specific source
material is lawful
For those a¡tists who have a particular desire to copy
elements of potentially protected source material, thêrb
are a number of issues which should be considered
before use is made of those materials. Ideally these con-
siderations will permit the artist to determine that the
work iseither not protected or that the proposed use is
lawful. Where an artist is unable to answei any of the
following four questions in the affirmative, hé or she
should either refrain from copying the source materials
or seek legal counsel for assistance in determining
ry\"$q there is a significant risk of liability for copy-
right infringement.
1. Has the copyright in the source material expired?
Although photographs and artistic works are fteneral-ly protected automatically from the moment of
creation, protection is extended only for a limited
period of þ9. Once protection has'expired for any
given work, the work is said to fall inìo the public
domain. Awork which is in the public domain may be
used,.mo.dified and reproduced-without fear of cópy-
right liability.

In Canada, copyright protection in photographs
expires 50 years from the date of creation. As a general
rule, therefore, any photograph taken previous to 1949
may be fully reproduced.

Copyright in all other artistic works generally expires
in Canada 50 years after the death of the artist. This
means that all works created by individuals who died
before 1949 are in the public domain. Because it is pos-
sible that an artist willÏave created a work in his yôuth
and lived to a ripe old age, it is possible that some
works created as early as 1850 may only now be near-
ing the end of their copyright term. However, with the
possible exception oi engravings published posthu-
mously, to which a slightly anomalous regime applies,
it is usually safe to assume that all artistic works creat-
ed previoús to 1850 are now in the public domain.
It should be remembered that these guidelines are only
a simplification of the term of copyr'ight protection
afforded within Canada. Artists should be aware that a
number of counhies, including the member states of the
European Union, have recently extended copyright pro-
tection to last for the life of the artist plus seventy years.
An artist who creates a work that copies a substantial
portion of source material which has recently fallen into
the public domain in Canada, may still be potentially
liable for copyright infringement in other countries if he
or she markets, sells, or distributes derivative products,
e.g. prints or postcards, of the work abroad. For this rea-
son, artists who intend to advertisg market or distriÞ
ute thei¡ works internationally, should also refrain from
copying source materials whose creators are not known
to have died previous tol929. Phrased more positiveþ
this means that the vast repertoire of works produced
by artists who died previous to 1929 and,1949 respec-
tively is available for the use of all artists without fear of
liability for copyright infringement.

2. Is the source material "uncopyrightable"?
The Canadian Copyright Act protects such varied
works as paintings, drawings, maps, charts, plans,
photographs, engravings, sculptures, architectural
worþ books, films, plays, songs, choreography and
computer programs. Copyright law protection auto'
matically attaches to works at the moment of cteation.
In limited ci¡cumstances, however, some kinds of
works will not be protected by copyright. For example,
works produced by employees of the U.S. federal gov-
ernment are not subject to copyright protection,
although works produced by the Canadian federal
govemment are. As well, copyright protection does not
extend to an artist's ideas; it protects only the original
expression which the artist brings to that idea. Thus the
copyright in a photograph of Niagara Falls could not
stop a subsequent artist from creating his own original
version of the same subject matter. Similarly, if a col-
league were to describe an idea for a painting that he
had not yet begun and the artist raced home and paint-
ed the very image, that act, however morally repug-

nant, would probably not constitute copyright
infringement because the colleague's "idea" had never
been õxpressed in a tangible form.
In addition, copyright protection does not generally
extend to facts or data. Consequently, a painting that
incoroorated information or details of a train derail-
ment'taken from a news report would be unlikely to
give rise to an infringement action. In contrast, howev-
ér, a painting which copied a newspaper photograph of
the sãme train derailment would potentially infringe
the photographer's copyright in his photographic com-
position of that image.

3. Does the Reproduction Constitute Fair Dealing
with the Source Material?

In certain cases, the copying of a protected image can
constihrte fair dealing. This essmtially means that
although the reproduction is technically an infringe.
ment of copyright law, it will be excused as a permissi-
ble use of the protected image. It is worth noting how-
ever, that for many artists very few uses indeed will be
considered fair dealing. The following guidelines may
be of assistance in determining whether an artist's pro-
posed use of a given image is like to be considered fair
under Canadian law.
The Copyright Act provides specific exceptions only
for the use of protected source material for private
study and research or for purposes of criticism and

continued on next pøge

Art Reproductíons
for

Artists and Photogrophers
fris 6iclee printing enables dn ortist to
r¿produce artwork up 1o 34x47 inches.
* single or rnultiple g¡¡antities* on convos or wotermedio stock* Longevity inks* Scomirg directþ from oríginols* fn house custom froming* exhibition spoce or,uiloble

1ó18 West 75th Avenue.Voncower.B.C. V6P 6G2.
Tel: (óO4) 263-2902 Fox (ó04)2ó3-1568
e-moil: :c@bcsyrrpotico.co

Sunshine Coast
School

of the Arts

Following an excit¡ng first year,
the Sunshine Coast Summer Workshops
offer a stellar roster of Canadian and
American art¡st-teachers for 1 999:

. Susan McKinnon, ¡rws July 26 - 30
"Dynam¡c Florals (Watercolouo

. Ed Loenen, AFoA Aug.2 - 6
"Design, Value & Colouf (OiuAcrylic)

. Susan Webb Tregay, Nws Aug. 9 - 13
rcontent Through Colour Strategies" (Watercolour)

. Caroline Buchanan, ¡¡wws Aug. 16 - 20
"Say¡ng More w¡th Less" (Watercolour)

604-886-4956 or 604-886-9596
Box 644, Gibsons, B.C. VON 1V0
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the advantages anÇ'disâdìantages of the growing
attention to copyright issues. On the one hand, copy-
right is a means of ensuring that artists are remuneiát-
ed for the reproduction, distribution or communication
of thei¡ art long after ownership in the work itself has
been transferred. On the other hand, many artists con-
sider that copyright unnecessarily restricis their free-
dom to borrow, manipulate and improve upon previ-
ously existing worki. Whichevei perspdctivê one
adopts, it is imperative that all artistd realize that it is
gene_rally unlawful to copy a substantial portion of
qlothel person's artistic work or photograph without
the authorization of the copyrightbwnei. ^

The Repercussions of Copyright Infringement
Copyright infringement is à serious offence with rela-
tively steep penalties. The owner of the copyright in
the source materials can seek the destruction of any
infringing works, recover all profits made from these
works, sue for damages añd see fines of up to
$1,000,000 imposed. The advent of new media anä the
litigious nature of North American society make it
more.likely than ever that_artists who ilücitly copy pro.
tected source material will be caught and súed. Eïên if

COPYRIGHT INFRINGEMENT IN
ARTISTIC WORKS AND PHOTOCRAPHS

By E. D. Dutton, ILB

an artist is able to successfully defend himself, the sig-
nificant cost and embarrassment related to a claim fõr
copyright infringement should cause all artists to ca¡e-
fully consider the copyright status of any and all source
materials before beginning to work from them.
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lighting, 

- 
colouring- and layout, woulå piobably

infringe the copyr'ight in the original photo.-Between
these two extremes lies a very grey arèa in which the
exclusion or inclusion of specifið elêments may or may
not lead to an inference tliat the painting infrínges on
the photographer's copyright. -
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desired source materials are not protected for one of
the reasons set out below.
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lawful. Where an artist is unable to answei any of the
following four questions in the affirmative, hé or she
should either refrain from copying the source materials
or seek legal counsel for assistance in determining
ry\"$q there is a significant risk of liability for copy-
right infringement.
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nant, would probably not constitute copyright
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COPYR¡CHT INFRINGEMENT continueil from page 11

review. Practically speaking, this means that an artist is
tree to copy other works for-purposes of private study,
but may not sell, give or otherr.i,ise distriibute tne fiñ-
ished work to thlrd parties. Similarly, an artist may
deconstruct and reproduce protected source materiál
as part of a criticism of that work, in an newspaper for
example, but would not be able to otherwise disiribute
or communicate the critical work.
Outside of these specific examples there is great debate
about whether some commoñ artistic app"lications of
protected source material do in fact constitirte fair deal-
ing. F9r eçTqle, 'hn incidental inclusion of a copy of
a protected Celine Dion poster in an artistic portráyal
ofa teenager's bedroom riray, depending on tlie overall
focus of the latter portrait, cônstitut-e a defensible
reproduction of the protected poster.
Unfortunately Canadian law on the parameters of fair
dealing remains relatively unsettleâ and difficult to
reconcile. If an artist is unsure as to whether or not his
application of a protected work may be permissible, he
should.probably refrain from suc[r usê or seek legal
counsel.

4. Has authorization been obtained?
Where.it appears that a work is subject to copyright
protection, it may sometimès be relatively ôásy to
obtain authorization to reproduce the desired imaee. tn
the absence of some kind of blanket notice statinfthat

the artist or photographer has dedicated his or her
work to the plbliç domain, this will generally involve
contacting a collective licensing agenèy or loèating the
copyright owner in order to request aþproval.
In recent years a number of licensing collectives have
come into being -tn order to facilitatè the granting of
licences for visual art. For example, Vis-ArtCopyrilht,
Inc. (tel: 514.845.6061) administêrs reproducuoïrifhtÁ
for a number of well-known Canadian and intema-
tional artists. Similarlv the Canadian Association of
Photographers and Iflustrators in Communications '
(CAPIC) (tel:416.462.3677) and the Canadian Artists
Representation/Front des Artistes Canadiens CAR/
FAC (tel:306.982.4784) can assist parties seeking to
obtain authorization for the reprodirction of a speiific
work. In addition, where a work has been registËred in
Canada, jt T"uy be possible to locare the copyright
owner, which may or may not be the original aiúst, by
c_ondu,cting a seãrch of the copyrighi files of th'e
Canadian Intellectual Properiy -Office (CIPO).
Although _such searches currèntli, require the assis-
tance of a lawyer or patent agent,-CPO promises that
individuals will soon be able to search fhe copyright
data base online at Industry Canada's rirä¡r'ite
(www.strategis.ic. gc.ca).
As reasonable as the act of obtaining authorization
may sound, artists should never assume that they will
be able to locate the copyright owner or obtain the
desired authorization. Sinie iegistration is not a pre-
requisite for copyright protection many proteèted
works have never been registered in Canada.
Consequently, it may be next tó impossible to locate
and idmtify the current copyright owner. ln addition,
many copyr'ight owners are understandably reluctant
to grant other artists permission to copy their works
even where royalties or attribution are ôffered.

Conclusion
If the artist is able to answer yes to any of the questions
set out above, he or she may proceedto use tlie source
materials without fear of coþyright liability. Where any
doubt exists as to the extenf óf p"ermissiblé copying thä
artist should consider whether ihe creator of th'e sóLrce
m¡terial would be likely to recognize his or her contri-
bution in the latter work. If the answer is yes, the artist
should consider adapting the newer wori< to limit the
effect of the potentially protected source material with-
in the overall work.
However unscientific this final test may seem, the sim-
ple tmth is that while it is very diffitult ro describe
exactly what constitutes copyright infringement, most
a¡tists and judges will know it when they see it. All of
this brings us back to one simple rule: if the artist is
unsure as to whether or not his use of any given source
material may giverise-to a claim of copyright infringe-
ment he or she should either not woik õff of those
s-ource materials or, at the very least, reproduce only
the most abstract elements.
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MEMBER REMINDER
The Federation Gallery
kindly requests that all
members, and especially
new members, add to the
Bio Book. If you haven't
sent us a recent biography
please do so and include
photographs of your
recent work and a snap of
yourself . This information
should fit on one double-
sided page.

MAfOR NEWS
ANNOUNCEMENT

FOR THE YEAR 2OOO

The Federation of Canadian Artists
is very excited to announce a partnership

undertaking with AllvVCT which will
bring to Vancouver in the year 2000
an exhibition of critical importance.
This will be the largest international,

open, juried exhibition ever held in Canada.
Open to all FCA members and all

professional artists worldwide, it will feature
the highest prize budget in Federation history

and, undoubtedly, some of the finest
contemporary visual art ever assembled.

The Federation is extremely proud to have
as its partner in this endeavour

AIM/CT and the AIM Family of Funds

- one of the most prominent and
widely respected suppliers of mutual funds.

Planning for the exhibit is well underway
and both organizations are thrilled to

be part of this extraordinary event

Please watch for further information
in upcoming editions of the FCA News.
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CTASSIFIED ADS
Rate fo-r Ads placed ¡n this column is Ten Cents (.10) per word per issue (+ 7%
GST)..Prepayment is requirod. Simply mait, fu o'r eóà¡l your Aá wording'along
wrtn cheque 0r cred¡t card number and expiry date to the Federation of Canadiañ
Artisls by the lst day of the month preced¡ni desired month 0f issue.

!üalç_eJ_qqyaler media experience by subscribing to our newsletter,
THE WATERCOL0UR G^ZETTE. For a fiee sample c-opy or information
0n our watercolour self-help articles, send your name and address to
KOR Publications, 619 Hamitton Ave., Wiñnipeg, MB R2y 1Zg. Fax
204ß89-6467 or E-mail: kor@escape.ca.

Demonslrato6' opporlunily: 1999 Demo opportun¡tv for qualified
member-artists on Mondays - 1 -4 p.m. at Federation of Cãnadian'Artists'
Gallery. Call Pat Lowes 2í4-5482.

Fall Spectacular WAIERC0LoUR W0RI(SH0P ll¡ TUSCAI|Y Se0. 5-16
with award-winning impressionist artist Jane Saborio. $3295 iñcludes
airfare, accom., demos, mosl meals, wine & excursions. Attend info
meeting at Jane's Studio March 21, 4-6 pm, bring a friend! Take an intro-
ductory "Wåtercolour lmpressions" Sun. Afternóon 1-4pm workshop at
arl¡st's studio prior t0 above meeting or any Sun. $35 óer 3 hr. seséion
not incl. materials; Jane is also interested ìn conductiñg demos of he¡
unique Limited Palette, wet in wet technique & use of flat brushes.
Contact Jane at 596-9345, Fax 596-2309.

SEAFRAGMENTS XV
Køten Møtcus
mixed media collage

THE CREATIVE WILL
By lean Mazzocca

Let's celebrate
the irrepressibility of the creative will,

how it tums whatever is at hand to its own use
with cheerful disregard for any system

so fueled alike by joy or loss that
in the wake even of catastrophe,

we will be found, hands and knees down,
searching among the ruins
for some echo of shape

some complement of colour
some contrast of tone

as deat as life itself
to hold jubilantly up to the light for all to see.

"THE SPAWNING"
- WHISPERING CREEK, GAMBIER

Peter Blewett, ercd
acrylic

Ron Wilson,
line drawings FRACTURED LIGHT

Ruth Sautatzky, arcd
collage and watermedia

€^_...
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Opus Framing &
Art Supplies Award

AFINE LINE
Michøel ilen Heúog

plaster, charcoal acrylic

Honourable Mention -
Award of Excellence

SECRETS XII
Ailrienne Moore, AECA

mixed media

Honourable Mention - Award of Excellence
BREAKINGAWAY
PøtBiilwell
mixed media




