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BOARD OF GOVERNOR'S MEETINC
By lanice Robertson, FCA President

THE NUDE Chøn, Chung-Shu, arcapastel

STILL LIFE WITH
AYELLOWJAR
Han, fiang, erce
acrylic

The meeting took place on Sunday, March 7th from 10
am to L pm, at the FCA Gallery. There were 19 gover-
nors attending - one of the best tum-outs ever. The
meeting began with a brièf talk by our President,
Alessandra Bitelli, sFcA, csPw, bringing the members
up to date with important events of the past year.

We had 3 applicants for SFCA and 25 for AFCA. Appli-
cants had to receive 10 votes (a majority) in order to be
successful. The follorying ne.w Signature members
were_accepted
For SFCA - Pat Peacock
For AFCA - Rick Bon4 Sheila Syrnington, Carol Short,
Han Jiang Chung-Shu Chan, Isao Itq lean Pederson
and Mariia Petricevic (see Success profiles, this issue).
Congratulations to all the successftrl applicants!

Special thanks to the hard working volunteers - Sue
Mclvor, AFcA, Michael Den Hertog, Monica Grant,
Pat Bidwell, and Vanessa Cunningham, who helped
make sure the meeting ran smoothly.

As a general commmt, the calibre of work was very
good, however some applicants submitted very Poor
quality slides. This definitely had an impact of their
chances of being successful. I am often asked what the
jurors look for and, while it's difficult to give a general-
ized answer, a professional presentation is very impor-
tant. This means slides with nothing showing except
the image - no tape, matting, or background showing.

DISTRICT VOIUNTEERS NEEDED
The FCA News is looking for regionaì editors that
can provide community information three times a
year. We are looking for one person from each of
the following areas - BC Interior, Alberta,
Vancouver or Gulf Islands, and Vancouver Main-
land - to identify opportunities for artists within
their communities. If you are interested please
contact the editor of this magazine. Thank you.
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GALIERY MANAGER'S REPORT
By Nancy Clayton

BOARD MEETINC HICHLICHTS
FEBRUARY 23,1999

COVER IMACE by Patricia Peacock, srcl
Nordic Nights At Sea is an acrylic painting and part
of a series I worked on last year. It evolved from
the process of three previous paintings based on
the game of life and Norse mythological influences
on life through the history of time. Many symbolic
elements give clues to the viewer and hopefully
gets them curious. I did this painting on illustra-
tion board, and started by drawing in a few objects
and then painting them. I take each step as it
comes and go with my instincts mainly, so it
evolves in the process. I wanted the overall layout
or design to be quite abstract and I wanted realis-
tic objects incorporated within the abstract founda-
tion. I feel this helps the viewer who states they
don't understand or like abstract art to maybe see
it in a different perspective.

New Winsor & Newton Watercolour ]tllediums
This month always seems very hopeful to me - like
when your mother said, "We'11 see...." Meaning,
"MAYbe..." in answer to a question like, "Can I play
outside after supper?" Therä was nothing like ihose
daylit evenings surrounded by bursting North Ontario
bush and birdsong (especially snatched from chore
time and proper bedtime). Later, during the years I
lived in the Arctic, it seemed that this month's hôpeful-
ness was defended with determination and grit by
those spunky retuming songbirds, the wildflowers and
even that amazing'greening' of the countryside - they
were the epitome of hope in that circumpolar part of
the world. May cradles the fine fragile line wherè sum-
mer slips hopefully out from under winter.
You just MAY still have time to take ín the Faces ønd
Figures Slozo (until May 9). The slides submitted for
jurying for this show are in and it should be a good one.
Then follows 1.999's second Member Group Show wít}:.
Kiff Holland srcl and a selection of his friends, some
of whom are also his graduate students - including Ray
Watd, Andrew McDermott, AFcA, and Erin
McSavaney, who will be ioined by Fred Forster and
Suzanne Northcott. There MAY also be some surprises.
The opening reception is on Tuesday, May 1L from 6 to
8 pm and the show will hang until Sunday, May 23.

Pieces of Eight is the next show which will hang from
May 25th to june 20th with an opening reception on
Tuesday, May 25th from 6 to I pm. Pieces of Eight hras
become an eagerly anticipated opportunity to find
paintings by eight senior signature members together
in the Gallery.

As I write this the image for the 1999 Postcard has just
been confirmed- "luicy Secrefs", a watercolour by Alan
Wylie, srca depicts a busy, colourful Granville Island
Market scene and will make a wonderful accompani-
ment to L997's artd L998's postcards. MAYbe, by the
time you read this the new one will be printed and
available in the gallery.

We have a painting raffle happening in the gallery
right now. In fact, the winning ticket will be picked on
May 25th at the Preces of Eight opening reception. Take
advantage of this chance to own your very own ]oseph
Wong, lEcl etching.
Also, a big thank you to loyce Popein for her generous
donation of a slide projection screen to the gallery.
Someday MAYbe we will have a dark space bigger
than three knocking pairs of knees for slide jurying.
tncidentally, foyce told us she is moving away to live
on a golf course! No doubt she will find interesting
subjects to paint in Kamloops, too.

ln short, there will be a lot of gallery activity in the
month of May. Hope to see you in here.

The Executive Director reported that the agreement
with the Millennium Show sponsor has been reached
and we are now waiting fôr the first cheque. The
Millennium Committee is-now working at full capaci-
ty to organize this huge event. The financial news for
the month of February is good, but a number of mem-
bers have not yet paid the;ir fees. They will be contact- .
ed. The Saltspring seminar is full. Bob Rmnie is orga-
nizing the final details.

The Gallery Manager reported that February sales
were down after being up in fanuary. March sales are
already well up over last year. Nancy brought up the
issue of a new copyright infringement. Steps will be
taken to try and correct this habit, and to free the
Federation of any responsibility.
The lst Vice President reported about the Board of
Govemors' meeting. The main concem was that in some
cases the quality of slides was non-professional and very
poor. She will inco¡porate the importance of good slides
into the application form material for next year.

The meeting ended with a discussion on the agenda for
the upcoming AGM.
The next meeting will be on ApÅ120, 1999.

PUBTIC RETATIONS
Assistant Public Relations person needed on a
voluntary basis. Some experience and strong
computer skills required. Please send applications
to the attention of Carol Short at the Federation
Gallery or by email to carol-short@bc.sympatico.ca

Granulation Medium gives a granular appearance to colours. lt is

useful in all watercolour techniques,

Lifting Preparation Medium allows dry washes, including staining

colours, to be more easily lifted from paper with a wet brush 0r a

sp0nge.
@

Pemanent Masking Medium is used to mask specific areas of paper

and make them resistantt0 waler, lt can be mixed with watercolours.

Not removable,

Blending Medium slows the drying rate of watercolours to allow more

time for blending.

Texture Medium contains panicles to give the impression of depth

and structure to watercolour painting,

lridescent Medium gives a pearlescent or glitter effect to

watercolours.

New Arches Watercolour Pads
New at Opus, this is a tape-bound
pad which contains 12 sheets of

1 401b. cold-pressed Arches

watercolour paper,
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EXHTB|T|ON / SAIE - CALI FOR ENTRTES

SUMMER GALLERY 1999
All Members - All Media

fuly 5 to August 29,1999
at the Federation Gallery, Vancouver

SUBMISSIOI{ lS BY SIIDE OllLY: Deadline lor entry is
Thursday, May 27,1999 at 4pm. Slides must be 35mm
colour in a2" x2" mount. Glass
slides are not admissible. Please,
no tape or labels except non-pro-
truding silver tapes on the film or
white tape on the mount which is
not permanently atfixed. Label
the slide with the Name of Artist,

a16Tüm
MG¡MLI

10?

I

mcrsru
XTDM nc

Title, lmage Size, Medium and Framed price. lndicate
which direction is up - as per illustration.

EiITRY FEE: There is no entry fee. Members must submit
I slides of current work. Please mail your entry form with
a self-addressed stamped envelope for the slide commit-
tee to use when informing you of the jury's decision.

ACCEPTED ARTWORK: Advice'of the iury's decision will
be sent by mail in your SASE. No phone calls please

DECIINED ARTW0RK: Should your work be declined, the
slides will be returned in your SASE.

EXHIBITI0N REGUtAIl0llS: Art work must be matted in
predominantly neutral colours, framed and wired ready
for hanging. The wire must be taut and not hang less
than 4.5' below the centre-top of the frame. Glass with
clips are not acceptable.

Entries must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

Not-For-Sale Paintings and work that has previously hung
at this Gallery in a luried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

Summer Gallery 1999 - Details
Submitted slides do not have to be of work you plan to
hang in the Summer Gallery. There will be 20 artists select-
ed from those who apply. Successful applicants will share
the non-refundable gallery rent of $1 00 plus GST per per-
son and will provide four paintings to hang in July and four
different paintings to hang in August. Artists must provide
new work to replace sold paintings within 2 days.

CANADIAN SCEN E

Chapter News and Events

l* *o*o,ro
äl ey cerda Hofman

|ohn MacNeill is planning a workshop with Rick
McDiarmid srcr for the weekend of lld'ay 29/30.
Please call John at758-9994íf you would like to attend.

Shirley Gray was the featured artist at Art 10 Gallery
for the month of March. Her show was called
Something Fishy, and consisted mainly of watercolours.
Diane Thcker had an exhibition at The Peoples's Gallery
in Parksville during March. It was called On The WaU.

Pat Holland's Soul Works, a mixed media show, was
shown at the Dorothy Francis Gallery at The OId fthool
House in Qualicum Beach from March 23 to April 8.

For the show at the Nanaimo Art Gallery (Malaspina
University College) irrryrng will take place on Saturday
fune 12. Please deliver your paintings between 1L and
11:30 am to the O.A.P. Hall on Labieux Road. Delivery of
paintings to the Gallery will be on Tüesday June 15 at 10
am. The Reception is on Friday fune 18 from 7 to 9 pm.
Please see our own chapter newsletter for entry forms.

h the plarming process is a sketching day with a pot luck
supper at john MacNeill's place on Saturday, fuly 10.

Also, remember our May meeting has been cancelled
and our next meeting is ón fune 12.

tl crNrnn¡- oKANAcAN

}l1t ey Connie Swaisland

We have been busy getting ready for our Spring Show at
the Bronze Poster Gallery from April 29 to May 8. We
had 18 ]uror's Choice anâ tz Chaþter's Choice-accept-
ed by jurors Janice Robertson, sFcA, Maggie White,
lrc¡. and Law Wai-Hin, srcA. Three Supporting mem-
bers achieved Active status by submitting slides for
this show. Congratulations go to Kenna Graf, Linda
Knowles, and Gloria Pada. Twelve more members will
be vying for Active Status when Rick McDiarmid
comes up.onAprrl29.
The workshops that we are offering this year are
numerous. First there is Rick McDiarmid, spc¡. from
April 29 to May 4. Then |anice Robertson, srcl from
October 5 to 8. Next we are offering an outdoor work-
shop in the gloriously sunny Okanagan by Bob
McMurray, rrcr in August. If you are thinking of a
Painting holiday, contact Marg Ross at 250-86I-4787.
After that, we have a Sold Out workshop by Kiff
Holland, srct in November. We are keeping our mem-
bers very entertained.
A very successful workshop here by Alan Bruce just fin-
ished. His wonderful use of paint color and type as well
as varying brush use was enjoyed by all who partook.

Not reporting this issue:
ARROWSMITH CHAPTER . CAIGARY CHAPTER

CAMPBELT RIVER CHAPTER
NORTH OKANACAN CHAPTER

VICTORIA CHAPTER

lttco¡,tox cHAprER
þ{ By Robert Ross

Our new executive, elected at the March AGM is:
Chair: Daphne Triggs
CoChair: Ted Elcock
Tfeasurer: Elsie Griffiths
Secretary: Deb MacDonald
Memership Coordinator: Miranda Greenhouse
Members-at-Large: Bev Wolsey, Henry McPolin
The post of demo and workshop coordinator remains
vacant at press time.
Our congratulations go out to these members, of course,
but also our thanks for standing for office. Well done!

?l rn¡sen vAt[EY
fitBy David Funk

The Fraser Valley Chapter is involved in many different
activities during the spring months. On April 10 and 11

we helped to sponsor a juried show of students' artwork
from Abbotsford District High fthool. Susan Reilly, Ed
Loenerç nrc¡ and Myrtle-Anne Rempel, ¡rct were the
jurors. The show was hung at the Kariton Gallery.

On May 1 and 2, many members are opening their home
studios for the Abbotsford Art Council's For the Loue of the
z{rfs studio tou¡. Tour Guide pamphlets a¡e available for
sale to the community ftomKariton Gallery. On May 9 to
21 the Chapter is hosting its own Spring luried Show at tllre
Ka¡iton Gallery. We a¡e honoured to be welcoming
Robert Genn, srcr{n Gerry Thompson, AFcA and Alan
Wylie, srce to judge our works. Show times are Tuesday
to Friday, L0:30 am to 4:30 pm and Sundays from 1-4 pm.

We participated in a weekend Drawing workshop dur-
ing the winter with Paul O'Brien. We were so excited
by what we were leaming that we decided to ask Paul
to spend more time with us. So, beginning on May 3
and continuing for a total of six Monday evenings, Paul
will teach us more classical drawing techniques.

On the horizon: on lune 26 members are planrring a
day of outdoor painting at the Othello Tunnels outside
of Hope. Perhaps some masterpieces will be produced
for display at the anticipated Fall Show at the
Clearbrook Library in October.

Individual members continue to actively promote their
art. David White is presenting a solo exhibition of
paintings called,Time Lir¡e at the Ranger Station Gallery
in Harrison Hot Springs. David's favourite medium is
monoprint. His show can be seen at the gallery on
Rockwell Drive on weekends from 1-5 pm during May.
Lynn Lawson-Paiunen's wotk, Memories of Maui-Red
Ginger is in Exploring Color, (Revised Edition) by Nita
Leland. Lynn's work will also be ín Painters in a Potters
Garden ín Mission on June 17 -20.
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EXHtB|TTON / SAIE - CAtt FOR ENTRTES

FALL f URTED SHOW
All Members - All Media

September 28 to October 10, 1999
at the Federation Gallery, Vancouver

SUBMISSI0N lS BY SLIDE 0N[Y: Deadline for entry is
Thursday, August 26, 1999 al
35mm colour in a2" x 2" mount.

4pm. Slides must be

Glass slides are not admissible.
Please, no tape or labels except
non-protruding silver tapes on
lhe film or white tape on the
mount which is not permanently
atfixed. Label the slide with the

frFXm
mctro

mt
I

mcl3E
EM EC

Name of Artist, ïtle, lmage Size, Medium and Framed
price. lndicate which direction is up - as per illustration.

ENTRY FEE: Members may submit up to two slides for
an entry of $10.00 each. Please ma¡l your entry form with
a self-addressed stamped envelope for the slide
committee to use when informing you of the lury's
decision and sending you your receipt.

ACCEPTED ARTW0RK: Advice of the lury's decision
will be sent by mail in your SASE. No phone calls please.
lf accepted, your original pa¡nt¡ng(s) is/are due in the
Gallery Friday by September 24th, by 4:00 pm.

DECtlt{ED ARTW0RK: Should your work be declined,
the slides will be returned in your SASE.

EXHlBlTl0ll REGULATI0NS: Art work must be matted in
predominantly neutral colours, framed and wired ready
for hanging. The wire must be taut and not hang less
than 4.5' below the centre-top of the frame. Glass with
clips are not acceptable.

Entries'must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

Not-For-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be
accepted.

The FCA will take the utmost care in handling wo
submitted but cannot accept responsibility for loss
damage. lnsurance is the responsibility of the artist.

rk
or

A 35% commission will be deducted from the
selling price. Please advise the Gallery if you are GST
registered.



EXHTB|T|ON / SAIE - CALI FOR ENTRTES

SUMMER GALLERY 1999
All Members - All Media

fuly 5 to August 29,1999
at the Federation Gallery, Vancouver

SUBMISSIOI{ lS BY SIIDE OllLY: Deadline lor entry is
Thursday, May 27,1999 at 4pm. Slides must be 35mm
colour in a2" x2" mount. Glass
slides are not admissible. Please,
no tape or labels except non-pro-
truding silver tapes on the film or
white tape on the mount which is
not permanently atfixed. Label
the slide with the Name of Artist,
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Title, lmage Size, Medium and Framed price. lndicate
which direction is up - as per illustration.

EiITRY FEE: There is no entry fee. Members must submit
I slides of current work. Please mail your entry form with
a self-addressed stamped envelope for the slide commit-
tee to use when informing you of the jury's decision.
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be sent by mail in your SASE. No phone calls please

DECIINED ARTW0RK: Should your work be declined, the
slides will be returned in your SASE.
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predominantly neutral colours, framed and wired ready
for hanging. The wire must be taut and not hang less
than 4.5' below the centre-top of the frame. Glass with
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Entries must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

Not-For-Sale Paintings and work that has previously hung
at this Gallery in a luried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.
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MEMBERS IN THE NEWS at the Hycroft Mansion in Vancouver in June. She has
also received an invitation to exhibit with the Pastel
Society of Canada at the Galerie Montcalm in Ottawa
from May L3 to June 27. Mafija will be demonstrating
portrait painting at the Artlsf 's Window for the Calgary
Exhibition and Stampede and has recently receivèd a
commission from the Croatian Embassy in Ottawa.

Karen Brownlee, active member, has continued to
keep herself busy with her grain elevator series
(remember the article with Karen as our feature mem-
ber?) and has rightfully received recognition for her '
work. Karen won the Prairie Heritage Preservation
Award in recognition and appreciation of her efforts in
preservation through a series of watercolours entitled
' Rural P r airie Commun it i e s.'

Karen is currently working on another series that will
hang in The Provincial Museum of Alberta in
Edmonton from May 22 to August 6. The show will
then travel for up to eight years and be displayed
throughout the province. (Her work will be paired
with the work of F.F.M. Mclnnis.) The show will also
include Karen's video on the grain elevator series.
Congratulations! (Photo credits: Morry Katz)

High Riaer
MiIk Riuer #4

COMING IN MAY
TO THE FEDERATION GALTERY

own gallery in Fort Langley, and has authored many
articles and essays on art. (The Red Shirt, below)

Erin McSavaney is a dedicated artist always striving
for acurate draughtsmanship, exciting compositon and
strong colour harmonies. His biggest influences have
been American illustrators Bernie Fuchs and Mark
English. "I paint because I hnue to. It ís apart ofmy being.
Through painting I hope to record some of the beauty I'oe
seen in this world and maybe share it once in a while."

Victoria Heryet is having a solo exhibition at the
Plasket Gallery, 735 Eighth Avenue, New Westminster,
BC. The show is called ReCOLLECTIONS and runs
from May 3 to June 7,1999. Victoria's artist statement
published in conjunction with the show states that "My
aim as an artist is to create whimsical, joyful and carefully
executed illustrations, moaing toward proaiding a cheerful
atmosphere for children and adults alike."
As well, The Shogakukan Publishing Company in
Tokyo, Japan, recently published Victoriã's illuétraiions
in two children's books. Her painting Buttons! was
accepted at the 30th Intemational Public New Japan
Fine Arts Exhibition, also in Tokyo. Several of her
works are displayed in the pre-movie slide show at the
Fifth Avenue Theatre during April and May.
Marilyn Schutzky, active FCA member, has been
accepted into the National Watercolor Society's
Members €t Associates Exhibition in Thousand Oaks, CA,
and into the California Watercolor Assn.'s National
Êxhibition to be held at the Academy of Art in San
Francisco. Marilyn will also have a painting hanging in
Seattle's Frye Museum in the Northwest Watercolor
Society's 60th Anniaersary Retrospectfue.

Marija Petricevic, AFCA, in adäition to being awarded
AFCA status, has had two paintings accepted for the
Canadian Portrait Academy's Second Annual Exhibition

MEMBER GROUP SHOW #2- May 11 to 23
Opening - Tuesday, May 11.,6 to 8 pm
Featuring:
Kiff Holland, sFcA, Aws, was bom in South Africa and
received his formal art training at the University of
Witwatersrand and the fohannesburg School of Art.
Kiff immigrated to Canada in 1975 and,inL992, eamed
signature status with the American Watercolor Society.
As an involved senior member of the FCA, artist, men-
tor, and teacher, Kiff is much loved and appreciated by
artists, students, and collectors alike. þelow)

Andrew McDermott, AFcA, a former sfudent of Kiff's,
was bom in England and immigrated to Canada at the
age of 1.1. Andrew's work is appreciated by art lovers
and artists for his obvious talents and impressionist
designs. (below Out Boating, pastel)

R"y Ward is a
graduate of Cap-
ilano college's Gra-
phic Design and
Illustration Pro-
gram and has been
an active member
of the FCA since
1996. Working pri-
marily in oils, his
subjects range from
landscapes to street
and marine scenes.
Ray travels exten-
sively to find inspi-
ration for his art.

OnThe
right
Bluff

oil

PIECES OF EIGHT
May 25th to |une 20
Opening - Tüesday, May 25, 6 to I pm.
Featuring: George Bates, Alessandra Bitelli, |eane
Duffey, Kiff Holland, George Mclachlan, |anice
Robertson, Mike Svob, and Ann Zielinski.
Photographs from this show will be published, togeth-
er with photos from the September Signatures Show, in
October's issue of the FCA News.

8 9

Sunshine Coast
School

of the Arts

Following an exciting first year, t \
the Sunshine Coast Summer Workshops
offer a stellar roster of Canadian and
American artist-teachers for 1 999:

. Susan McKinnon, ruws July 26 - 30
"Dynamic Florals' (Watercolour)

. Ed Loenen, AFcA Aug. 2 - 6
"Design, Value & Coloud' (Oil/Acrylic)

. Susan Webb Tregay, ruws Aug. 9 - 13
"Content Through Colour Straleg¡es" (Watercolou0

. Caroline Buchanan, ¡rwws Aug. 16 - 20
"Saying More with Less" (Watercolou0

604-886-4956 or 604-886-9596
Box 644, Gibsons, B.C. VON 1V0

Suzanne Northcott is a popular instructor with the
FCA. Strong drawing underpins her highly personal
and spirited work. Adept in a variety of mediums,
Suzanne is self-taught, has won many awards, runs her
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THE 
'UROR, 

THE PHOTOGRAPHER,
AND THE ARTIST

By Pat lowes, Painters-in-Aclíon

(drawing and painting) and, generally, lack the
thought and planning of the ones chosen. The |uror can
immediately see all the strengths but also all the weak-
nesses of a painting because they are magnified many
times on the screen. PELARGONIUM

Sh eil ø Sy mingt o/t, AF cA
acrylic on watercolour paper

SERENITY

feøn Peilerson, AE:A
watercolour

It is not for the'faint ofheart or fragile ego' said Alan
Wylie, src.l,, nws, slowly looking around the room. Be
prepared to be accepted or rejected when you enter a
juried show. [n the world of competitive shows there
are m¿ìny entry levels, from AWS, NWS, FCA to local
show; be realistic - enter one at a time. To maúmize
your chances, check the prerequisites of the chosen
show before entering. The size of the picture, the
required medium and the date of entry are very impor-
tant. Major shows offer money, prizes and medals. The
jurors are often artists, politicians and 'art critics.'
Because of the number of entries, jurors view only your
slides - and only for a few seconds: make sure that it is
your best effort and that it is well presented. Is the slide
image crooked? Is it cropped inappropriately? Can you
see the painting clearly or has it changed colour or
even faded beyond recognition? Make sure you check.

Alan showed us a slide in which the house and the
porch were more visible than the painting, and anoth-
er in which the fingers holding the painting were just
as visible as the work of art. Ih the few seconds that a
juror is viewing your slide, you want him to look at
your ability to paint - not your inabiliÇ to take good
slides.

Wylie, as a juror, is, of course, looking for good - if not
excellent - technical skills in your chosen medium, as
well as good composition, design elements, and cre-
ativity. The paintings which are chosen first contain
these qualities. They have the advantage of instant
visual impact.
We could see that the winning pictures have this imme-
diate visual impact and that the unsuccessful ones do
not. Although there may be a bias in some shows by
some jurors, most paintings are rejected because they
are lacking in some, if not all, of the winning elements.
They have poor composition, weak technical skills

Entering competitions successfully appears to be a
dual challenge. One is painting a winning picture and
the other is taking a good slide. Both these issues were
addressed at the March 22 demonstration.
Kees Fransbergen, an experienced slide photographer, 

_

gave us a handi-on worl-shop on how to use our cam- '
era to maximize our chances for taking good slides.
Using silver tape and samples of poor slides, Kees
demonstrated how to improve the slide by cropping,
the image. Kees has wriften an article on this topic in
this month's magazine. Thank you Kees, for sharing
your skill and your valuable time with us.

Thank you, Alan, for sharing your vast storehouse of
experience and knowledge as a juror and painter, and
for delaying your trip to give this demonstration.
Hopefully, in the future, with this knowledge, we will
become 'lion-hearted' rather than remain 'faint of
heart.'
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oilANCIENTGUARDIAN
f ønice Robertsott, sFcA

watercolour
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BEHIND THE GATE, ROME
Al e s s øn dr a Bit elli, sp c¿,

watercolour

FRESHFLOWER
Tinyan, srca oil

FRAGMENT#23
feøne Duffey, srca

acrylic

AN OPEN TETTER FROM
THE OUTCOING PRESIDENT:

Two years ago I accepted
the position of President
of the FCA with some
trepidation. The res-
ponsibility of guiding
such a large art society
and my inexperience in
the business seemed
overwhelming. How-
ever my debt of grati-
tude to the Federation,
where my artistic career
has developed, obliged
me to accept and serve.

It was a wonderful

achievements have been
accomplished through the generous
Board members, staff and volunteers.

collaboration of
To all of them go

my heartfelt thanks for their dedication, suPPort,
pátience and hard work
To lanice Robertson sFcA, the experienced, very kind,
extremely dedicated new President, go my sincere
wishes fòr great success and gratification in her chal-
lenging job, and for the future growth and develop-
ment of the Federation' 

Aressandra Bitelli, srce

MORNING MIST
lsøo lto, ercd

acrylic

'1999 1príng
Workslions ín
Sualícuri Deach

ãpring into creativily anà a vacalion in beautiful
Qualicum Øeach on Vancouver lsland. 5un, mounl,ains,
ocean, breathlakinq waterlalls, olà grov'rth 1oîe5t - we

have it, all riqhl here al our àoorøtæp. Make it a f amly
vacation anà take a four-day workshop to bootl Here

arelhe àaleø, artiete anâ meàium:

Looklor more àel,ails in Lhe March issue or
call Joey Leqarn atlhe Oldàchool\ouøe
ar 1 - 8 O O - 6 ø1 -3211 : I ax 25 O -7 52-260 O ;

É- m ail: I,o øh@ m a cn.b c. c a

MayS-Ø
MaylO-13
May7l-June3
JuneT-1O
June14-17
June21-24

MixeàMedia
oil
WatcrMeàia
Walercolour
Tastel
Watercolour

DonnaÞaepaly
RickMcDia¡mià
JoyceKamikura
6renLHeightnn
DanGray
Tauline?ike

The Best selecflon of
coffee Table Att Bools ln Bc

Books on How to Palnt, DraW oils,

Watercolours, Acrylics, Sculpture, Pr¡nting,
Jewelry, Anlmat¡on, Deslgn and Ceramlcs.

Also a small selectlon 0f Art Supplies.

1533 West Broadway (at Granv¡lle)
vancouverBc v6J1W6 wAll0rdersweíæmed)

ffi
lúEf¡Ifil :nrf.E:ErçIIf.E-rìr¡ìt tEd
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Tlte recent Success! Exhibition at the Federation GaIIery
featured the work of eight nezo AFCA members and one new
SFCA. Here is a little about them and their work.

Patricia Peacock, srce
Pat was bom and raised in the

Icelandic community of Gimli, Mani-
toba. Pat and her family came to
Vancouver in 1967, living in Richmond
for over a decade then moving to the
White Rock area where she and her

filling a life long goal.
"l feel aery blesseil to be able to liae my life as an artist. I

am in true bliss when I become one with the teatiue process.
Art is something I do for me. I hnae always felt that art is life,
and as Roberto Benigni says'life is beautiful!' "

"l am honoured and thrilled to be giaen SFCA status, and

succEss stand and the work that was selling zuas Realism and
lmpressionism.

I aisited an exhibition of art in China in March this year.
The exhibition was called The luried Country Shoít of
Landscape Paintings'99, China. The show was selected out
of npproximately eight thousand paintíngs entered. AII kinds
of style and techniques were hung proaing just how hard it
is to compare art prices and markets.

As we approach the end of this century, the worlil becomes
Iike a small town. People can trauel at the speed of sound. AII
kinds of information can be sent at the speed of light. But it ,
is too much for my mind. I wnnt to find a way to concern my
mind, so I paint still-life to build my oun world. My 'still
life' would be a great mixture: dfferent kinds of fruit, flou:-
ers, and books. They are colourful, peacefuI, and fuII of hap-
piness. lt is because the world is uuel with illness, wàr, and
peruersity. Humans are getting too much from nature. My
world is more harmonious and lowtech. I want to find a

small space in my stiil life, which can let me in.lt is nót real-
ism nor impressionism. It is my surrealism."

applauded.
In 1993 Isao's first solo exhibition in Canada took

place at the Sinclair Centre in Vancouver. Since then he
has had seven solo exhibitions in Vancouver. Isao lives
with his family in the False Creek area.

Mariia Petricevic, AFcA, Psc

My Blanket, pastel
"I was born in Croatia and

arriz;ed in Calgary in 1968. I
work in all mediums and
subject matter, but mainly
portraiture. I enjoy painting
people and animals because
each painting is a new chal
Ienge, and I try to capture the
chnracter and uniqueness of
their personality.

loíning the FCA had a

Rick Bond,
AFCA

The lazz
Band,
watercolour

"I was de-
lighted to
hear that my
application
for signature
status |Ðas

successful. I
utould liþc to

leaving you wondering if you'll eaer make that next break-
through or if you'ae completely lost it. I want to continue to
contribute my artist skills to community funil-raising actirs-
ities. I will Continue to be an adaocate and supporter of all
artist-related actit:ity in our community and encourage the
participation of our local artists in the FCA. I will do my best

to meet th.e expectations of an AFCA. Again, thank you."

'thank you' to
those who ooted

for me. lt still is a
surprise to me but
it means so much
to be accepted by
such wonderful
and highly talent-
ed artists. lt giues
encouragement
and tells me 'yes, I
am on the right

Time Flíes, acrylic collage

Han fiang, arc,o,
Steoeston Docks,
acrylic

"Last Christmas
aacation I droae
along the Pacific
coast and aisited
the beautiful town
of Carmel where
there are a lot of
galleries. I strolled
through the town
and noticed a

11. She co-founded the White Rock Summer School for
the Arts and continues to contribute to her community
and fellow artists through her teaching and her work.
"I feel aery honoured and, along with that, a sense of respon-
sibility to upholil the støndards that, I feel, are expected of an
AFCA. Hallelujah, I made it!"

Chan, Chung-Shu,
AFCA

Súre¿f, watercolour
Chan was bom in

Hong Kong in 1952
and emigrated to
Canada in 1995. He
graduated from the
Hong Kong Academy
of fine Arts and the
First lnstitute of Art
and Design, where he
became a lecfurer.
Chan founded Des
Montagnes Studio in
1.979. At prcsent he is a
fi,¡ll time artist, accom-

plished in oif pastel, watertolow, and drawing.
Nature, life and humanb are the sources of inspira-

tion for Chan's art, helping him to create philosophical
and figurative paintings. His numerous series were
based òn these themes. Liþ Stage and Winilow Display
are works about relationships and Light in Shadow artd
The Gap are images about situations. Passing Through
Prosperity and Red and Green relate the artist's feelings
about the city. His recent works refer to the cycle of life.

Since 1971 Chung-Shu has held six solo shows and
participated in over sixty group exhibitions showing in
various Asian countries and France, Canada and the
USA. In 1998 alone Chan received a second prize, an
honourable mention, the Alessandra Bitelli Awa¡d, and
the Opus Art Supplies Award participating in FCA
exhibitions.

fean Pedersoç lrcl Amaryllis, watercolour
fean is a

signature
member of
the Cana-
dian Society
of Painters
in Watercol-
our and in
the Alberta
Society of
Artists. She
has been
teaching for
over 15 years and is often called upon to teach water-

path.

Isao lto, AFCA

Early Summer
acrylic

.Isao, bom in
the outskirts of
Tokyo, has al-
ways been en-
chanted with
the natural
beauty of
North Amer-
ica. To fulfill

Sheila
Symingtory
AFCA

Yellow
Beauties,
acrylic on
watercolour
PaPer
Sheila has
lived in Brit-
ish Columbia
since she was

Tokyo,
highly

his longing to be part of this beauty he has traveled
through British Columbia, the great Canadian
Rockies, the Alaskan wildemess and Mexico - produc-
ing many paintings.

In 1989 and 1992Isao exhibited his work in
his shows received much recognition and were

thank the jurors for their aote of confidence. I will continue
to øork haril to maintain it.

I haue been learning the skill of painting for 17 years. It
still feels like l'ae taken a few baby steps to understanding
the processes to complete aesthetic works that have com-
pelling ínterest and beauty. I haae learned thnt the act of
painting is just a tiny part of the process ofpainting. Thz act
of really liuing - smelling, feeling, hearing, and really seeing
the world around us is the catalyst to good work. Taking time
to reflect on these stimuli is eqwlly important.I will contin-
ue to learn and share my knowledge as my confidence in
sharing good information eaolues. Experimentation will con-
tinue to be a big part of my painting. lnteractíng with my
artist fríends and colleagues has been aery stimulating. It
hns proaäled the energy to continue whcn those lulls occur

ry

change in the art market. People only buy whnt they under-

T6 L7

colour workshops for various artist groups in Alberta.
continueil on next page
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SUCCESSI continued from prcoious page...
fean has participated in numerous juried exhibitions
provincially, nationally and intemationally and has
been honoured with Best of Show awards in several of
these exhibitions. Most recently, fean was awarded
fourth place in the intemational Windsor & Newton
Watercolour competition. Colours, movement and pas-
sages play an important role in the composition of her
work. She has always felt her art work to be an intu-
itive response to life experiences.

The Federation of Canadian Artists has been an
important artists' group for Jean. It has provided
many dear friendships, valuable leaming experiences
and has offered a variety of venues for displaying and
selling art work. "Few art groups offer the same suryort
and encouragement as the FCA."

Carol Short, .lrcl Cnnnections 1Ç acrylic on paper

INTRODUC¡NG
TH E FCA BOAR D

business world and wide experience with community
service, MaryEllen has proven to be a valuable asset to
the FCA board.

facilitatíng the first meeting I attended. It has been a number
-of 

uears sfnce workins with others in the old Richards Street
Iloíation and many improaements haae been made since
then, Hats off to all the chapter members and those who work
so hard in the organization, including our inuedible aolun-
teer base. The FCA continues to be a place to share ideas,
Iearning and felloøship with those who looe the creatiue

Process.

ln younger years I recall setting out on a European
adaenture where I met an old gentleman who reminded
me that "getting there is more than hnlf the fun." Painting
has been a creative adaenture, which I haoe enjoyed for oaer
30 years.

Sometíme in the late 70's I díscoaered the FCA in Gastown
and most importantly a group of indioidruls sharing like
interests, dberse and stimulating aiewpoínts anil a

willingness to share their knowledge anil experience with
others. Thus began a process of guidance and growth,
through classes, workshops, mentoring, exhibitions and
wonderful ftiendships to keep the heart anil mínd filled with
inspiration and reneu;ed creatioe energies.

Tlæ results of the FCA Founilatíon Program and other FCA
workshops is reJlected in the excellent work exhibited by
FCA members not only in the FCA gallery but in local
galleries anil exhibitions. Progrøms for L999 and 2000 are
stacking up and are uery exciting! Many workshops are
being facilitated by FCA members across the country
including the Saltspríng Seminar in lune of this year with
guest instructors and old friends from the U.S. Planning for
our international show in 2000 is also well under way.

Thzre is much to inspire our participation and once again
"getting there is more than half the fun".
Enjoy the process!

Last issue your heard from our neus President, fanice
Robertson, AF:A. This month we present the rest of the
board. lt is hoped that all FCA members feel free to commu-
nicate with the board through e-mail, through snail mail, by
phone or fax, or through your FCA Newsletter.

Communications Officer,
Carol Short, AFCA
Mu recent annointment to the Board as
píW¡c n¿åi¡ons representatiae will
coincíde wíth a similar position of the
Year 2000 lnternational Exhibition. As

that prooide the opportunity for growth, eaen for
accomplished.

Secretary |osanne van Hees, nrcn
I belieae that it is important for Canada '
to haae prestigious art societies and the
Federation is contínually growing in
that dírection. The amazing leaps ín the
quality and aariety of work that hangs
at the Gallery are eaidence of this.

I see the Federation of Canadian Artists,
not as a club, but as a network of artists and art supporters

the most

Club serving as
is now the Lt.

liaison positions with the media as a board member of Peace
and lustice for Canadians. I am really looking forward to
getting our Gallery and its incredible background history'on
the map.' I welcome anv suggestions at 538-71.55 or
ca r ol 

-sitor 
t@bc. sympa t í co.èa

Member-at-Large, Sue Mclvor, lrce
Sue's job on the board is to cover
positions that have no designated
person to fill them. She also fills in
for persons absent from a meeting.
Her own project has been to acquire
funding for the juried show Awards
and solicit sponsorship for coloured
issues of the FCA News. Sue

íty
ts

"An absolute fascination with life preseroed as fossils has
enabled me to fnd the focus I was seeking in my passion for
art-making. For the past four years I haoe been working on
two intertwining themes - Connections and lnterior Design.
The Connections series incorporates linear forms of lanil and
sea, relating to the connectedness of all life. This leads to the
Interior Design series, a play on words for the beauty of the
inner earth. Being chosen to become an AFCA is a real hon-
our and sentes to realfirm my commitment to art as the
major focus of my hfe. I usill continue to striae for qwlity,
beauty, indiaiduality and eoolaement in my work."

As for my own painting - I paint to giue aisual, intellectual,
emotional anîl spiritual expression to the myriad of shapes,
colours, contrasts, lights and shndow that surround and daz-
zle me where eoer I go.

If you belong to something, serae it in some small or great
way.

Treasurer, MaryEllen Klassen
MaryEllen's business career has includ-
ed work in the School system, law, and
banking. In April of '85 she launched a
new career as a realtor and has served
on the Greater Vancouver Real Estate
Board for three terms on the Publicity
& Public Relations Committee. Since
March of '94 MaryEllen has been a
charter member of the Bumaby Optimist
secretary/treasurer and President. She

believes "thz FCA is an extraordinary organization" and
she is honoured to be asked to be involved.

2nd Vice President,
Bob McMurray, AFcA
Bob McMurray joined the FCA as an
active member rnl979 and had been

and completed the four year Foundation Program in
1997. Bob has served on the Board of Directors of the
FCA since 1996, t}l.e last two years as 2nd Vice Pres-
ident. In his 'day job', Bob is a Chartered Accountant in
public practice in Surrey, BC.

lst Vice President,
Rick McDiarmi4 spcr
Once again I find myself with an oppor-
tunity to work with the FCA Board of
Directors and would like to begin by
saying that I am most impressed with
the dedicøtion and attention to excel-
lence demonstrøted by board members

WEB PACES
Govemor for Znne 13 of the Optimist Club.
MaryEllen has been a supporting FCA member for
a number of years and is currently starting her
second term as Tieasurer. With her background in the

Ron Wilson has a new web site which can be found at
htto : / /members.home.net /rwfineart.wildlife.htm
from there you can link to Ron's other pages that he has
been very busy updating.

Visit the web site www.whispersmagazine.com in
August to view loyce Kamikura/ Nws, src¡. as the
feature artist in the August issue of Whispers On Line
magazine for Women. The theme of this free magazine
is women helping women. The articles are informative,
entertaining and useful. There is information on
personal image, food, home, finance, computing,
travel, arts & entertainment, and romance. The August
issue will place an emphasis on visual arts. If you are
interested in being featured, submit to editor, Lorenz
Plourde at editor@cyberpathway.com

If you haae your own unb page or know of a page that might
be of interest to other members please let us know.

NEW MEMBERS
who have joined between

May 10, 1999 and April 13, 1999

Jill Adamson
Linda Bamard
Helene Bowen
Chan, Yan Lik
Tessie Dichupa
Louise H. Falardeau
Marc Glavina
Arlene Hobbs
Maureen Husband
Roger Jackson

Jutta Kaiser
Andrew Krahn
Janet Lee
Deborah
MacDonald
Jean Monteith
Deanne Mould
Karl W. Reiche
Lynda Voelkl
Yeh, Asia

RIBS
Rrcn¡.nns Bunrr SurroN

300 - 1111 Melville St.
Vancouver, B.C.
Canada V6E 4H7
Telephone (604) 682-3664
Direct L¡ne (604) 661 -9209

Fax (604) 688-3830

Michael D. Sawyer
Barrister & Solicitor
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SUCCESSI continued from prcoious page...
fean has participated in numerous juried exhibitions
provincially, nationally and intemationally and has
been honoured with Best of Show awards in several of
these exhibitions. Most recently, fean was awarded
fourth place in the intemational Windsor & Newton
Watercolour competition. Colours, movement and pas-
sages play an important role in the composition of her
work. She has always felt her art work to be an intu-
itive response to life experiences.

The Federation of Canadian Artists has been an
important artists' group for Jean. It has provided
many dear friendships, valuable leaming experiences
and has offered a variety of venues for displaying and
selling art work. "Few art groups offer the same suryort
and encouragement as the FCA."

Carol Short, .lrcl Cnnnections 1Ç acrylic on paper

INTRODUC¡NG
TH E FCA BOAR D

business world and wide experience with community
service, MaryEllen has proven to be a valuable asset to
the FCA board.

facilitatíng the first meeting I attended. It has been a number
-of 

uears sfnce workins with others in the old Richards Street
Iloíation and many improaements haae been made since
then, Hats off to all the chapter members and those who work
so hard in the organization, including our inuedible aolun-
teer base. The FCA continues to be a place to share ideas,
Iearning and felloøship with those who looe the creatiue
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enabled me to fnd the focus I was seeking in my passion for
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two intertwining themes - Connections and lnterior Design.
The Connections series incorporates linear forms of lanil and
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As for my own painting - I paint to giue aisual, intellectual,
emotional anîl spiritual expression to the myriad of shapes,
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ed work in the School system, law, and
banking. In April of '85 she launched a
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on the Greater Vancouver Real Estate
Board for three terms on the Publicity
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believes "thz FCA is an extraordinary organization" and
she is honoured to be asked to be involved.
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HOW TO MAKE YOUR OWN f URY SLTDES
Kees Fransbergen, Active Member, FCA

lf you are unable to get Fujichrome 641 try Ektachrome 64T. This is
also an excellent film although Fuji film seems to have an edoe when
it comes to mak¡ng sl¡des of paintings.

By the way, the term CHROME indicales that the film is a sl¡de film.
lf the film is a pr¡nt film the term C0L0UR is used. The numbers are
ASA numbers, i.e. the speed of the film. Hence, Fujichrome 64 and
Fujicolour 1 00, 200, 400 up to 1 500 ASA

SECOND BEST RESULTS
Second best does not mean that the slide is bad or unacceotable. lt
simply means that your chances of producing an exceptionálly good
slide are not as great. But, you may not have the financial resburces
nor the space to set up the necessary equ¡pment. lf that is the case, ,
photograph your pa¡ntings outdoors.

1. 0uldoors using Daylighl
Forbest results tale yo-ur påinting outside between 1 1 am and 2 pm.
Find a place in OPEN SHADE away from reflecting colours sucli as
brightly painted walls etc.

Hang a black cloth behind your painting to reduce backqround
reflections bouncing back into the camera lens. Talkino aboutJeflec-
tions, it is impossible to take a good sl¡de of a paintinO Íramed beh¡nd
olass outdoors. You simply cann-ot g-e! rid of reflectionì using a single
l¡ght source (daylight). Again, D0 NOT use camera flash.

2. Use Daylighl Slide Film
I recommend Fuj¡chrome ASA 100. However, it is often diflicult to get
good color results because overcast sky conditions produce a diffèr-
ent color balance than blue sky conditions. Blue skies w¡th white puffy
clouds have yet another colour balance. These may vary considerably
from what your painting looks like when hung in a home or gallery. I

recommend the use of filters to 'warm the colors' a bit.
When you have grey sky conditions, use Filter 81 G. For blue sþ

conditions, use F¡ller 81 D. When you have a bright sunny day with
white clouds, no lilter is required. You can buy these filters for about
$20 each at any good photo supply store. Take your camera because
the filters come in a variety of diameters.

ln the event that you decided to go for the light stands (as discussed
under artificial light), remove the 3200K lloods and use 5000K floods.
These are dayl¡ght floods and are blue in color. With the 5000K floods
you can take pictures outside and supplement your lighting. This
method will. g¡ve better results than iust shooting outsidè in dãylight
without addit¡onal lights. When you use 5000K floods, N0 filfei is
required. BUT, use daylight lilm only. 0f course, us¡ng the 2 photo
floods you can also shoot indoors without having to darken the room.
Blue floods and dayl¡ght are totally compatible.

THE SECOIID MOST COMMOil EßROR
The 2nd most common enor ¡s setting the wrcng exposurc. That too, can
make your slides look dramatically different from your painting, particu-
larly with slide film which has a smaller margin of error than prlnt film.

CAMERAS WITH A BUILT-IN LIGHT METER
Ïhe pürists will let you know that you should not measure the light
d¡rectly from your paint¡ng but use a'Grey card'instead. Forour pur-
pose (simplicity) there is nothing wrong with using your built-in light
meter provided your pa¡ntino almost fills the entire image in your vièw
finderAND the background is black. For that purpose a SLR (Single
Lens Reflex) camera is the best because you view your painting
through the same lens you photograph with. As a result, you see whtt
you get, or almost so.

lf your camera ¡s automatic, set ¡t to Aperture Priority. Manually set
your F-stop (aperture) to F-8. The automat¡c light meter will then set
the desired shutter speed. Most cameras have a device whereby you
can 'bracket' your exposure. That means you can over-expose or
under-expose your slide, intentionally, by 1/2 f-stop or a full f-stop or
more. That way you get a series of different exposures. lt is then up to
you to select the slide (after you get it back from the lab) that best rep-
resents your paint¡ng.

CAMERAS WITHOUT A BUILT-IN LIGHT METER
lf your camera does not have an automatic light meter, you must
invest in a good hand-held light meter. The manual you get with such
a light meter will show you h-ow to use it.

Again, the use of bracketing will give you a choice.

WHAI KII{D OF CAMERA TO USE
Excluding special purpose professional cameras, the average painter
has a cho¡ce of 2 basic camera types, the 35 mm Single Lens Reflex
(SLR) camera and the 35mm Railge Finder camera. The SLR camera
has many advantages over the range finder camera.

1.The SLR viev'¡finder views the painting through the photo lens.
Therefore, what you see is what you get. Range f¡nder cameras do
not view the painting through the lens but through a separate view
finder built in above the lens. This introduces parallu and ¡t ¡s very
d¡tficult t0 see how your painting will fit the available slide ¡mage.
What you see is NoT what you get. lf you have no choice in the mat-
ter, exper¡ment.

2. Most SLR cameras have detachable lenses. lf you can aflord it, get
a zoom lens. W¡th a zoom lens you do not have to move the cam-
era back and forth depending on the size ofthe painting. A manual
SLR camera with a standard 55mm lens will do lust fine for your
purpose but is more cumbersome. Range finder cameras do not
have detachable lenses although some have a fixed zoom lens.

3. Most SLR cameras have built-in light meters. The newer ones have
sophisticated multi-zone light meters which will set your exposure
automatically and accurately.
SLR cameras also provide for manual input to manipulate your

exposure to suit your purpose.

Range finder cameras are designed for snapshot shooting, not for
shoot¡ng artwork. Some have automatic exposure but no manual input
for corrections, others are fully automatic "point and shoot" which are
almost impossible to use for our purpose. But you can exper¡ment. For
best results, get a good SLR camera with a zoom lens.

ART WORI(, LIGHTS AI{D CAMERA POSITIO}¡
It is best to hang your painting against a vertical wall rather than lay-
ing it down on the floor and photograph from above. I recommend you
use a 3ft x 4ft cork publ¡cation board (available at Home Depot and
Staples). To prevent unwanted reflections use a black cloth draped
over the board as your back ground. Hang the board against a conve-
nient wall. Use the usual publication board pins (heav¡est kind).
For painlings 0n paper or board simply use the pins to secure the
painting aga¡nst the draped publ¡cation board. For oils/acrylics on can-
vas, use 2 pins close together and hang your canvas frame on them.

Many artists insist on photographing their work framed. Well, the
camera does not care one way or the other, but you D0 get better
results by photographing your work un{ramed and un-matted. Don't
forget that you can crop out any unwanted areas with metallic tape.

BEST RESULTS Fujichrome 64T and 3200K flood lights indoors:
The lights should be mounted on a light stand. The light stands should
be positioned on a line at 45 degree angle to the wall (see diagram
below). This anangement ensures reflection free slides and good even
illumination.

The camera should be placed on the centre llne i.e. a line from the
center of the picture (see diagram). The lights should be about 6 to sft
away from the wall to avoid hot spots. The camera can be moved in
and out from the wall along the center line as required. The camera
should be mounted on a tripod (with vertical adjustment) because the
center of the lens should be at the same height as the center of your
painting. Also, the center of the photo floods should also be at the
same height as the center of the picture (see diagram).

You should also make sure that the lens of your camera is vertical
and not po¡nting up nor down. Buy a small carpenter water level to
make sure. Use the level on the surface of your pa¡nting as well to
make sure ¡t is exactly vert¡cal.

Under these conditions you will wind up with slow shutter speeds,
normally 1/15th to 1/1oth second. Use a cable shutter release to avoid
any vibration of the camera as you press the shutter, otherwise your
image may not be sharp.

Ai you can see, you will need a fair amount ol space and cash to
accommodate such an arrangement. lf you are unable to manage that,
look for a cost sharing arrangement with a fortunate someone who
can.

Are you frustrated by your inability to produce reasonable slides for
the. FCA juried shows? Are you put otf by the high cost of having your
slides done professionally? Do you feel that your painting miohi have
been 'iuried-in' if only you could have had a decent slide? ls thát you?

Ihgr-e-ig no question that the quality of the paintings in the various
juried FCA shows is getting bener and beüer every year. As a result,
your competitive chances of getting 'iuried in' are getting smaller and
smaller. lf on top of th¡s you don't have a good slide of your work, your
chances are getting smaller still. That is where frustration and dis-
couragement sets in. lf you have a fragile ego, don't enter luried shows
in the first place. lf, on the other hand, you persist, there is HopEl

Through the years I have developed a simplif¡ed summary of a system
that WORKS! The quality of your slides may not be good eriough tô pro-
duce large reproductions, and the profesiional art photograþher may
cringe about what I have to say on the subject. BUT, your il¡Oes will bô
totally acceptable to any jury including the 'biOgies' (such as AWS), even
¡f your photographic equipment is minimal. I have left out manv 'iìice to
know' facts restricting this article to 'need to know' facts. ff yóu follow
my recommendations your slides will range from reasonablC to terr¡f¡c
depending on the TLC you put ¡nto the process. Most important ol
all....lT W0NT C0ST YOU AN ARM AND A LEG, just some efiorr.
WHAT IS A GOOD JURY SLIDE?
A good ¡ury slide should caplure lhe atlenlion of lhe juror ¡n a posi-
l¡ye way as soon as lhe imaoe h¡ls lhe screen.
Elements that will do that:
1. F¡rst and foremost, a good painting, of course.
2. The slide should be correctly exposbd.
3. The slide should be in focus (sharp).
4. The painting should fill as much of the entire slide image as possible.
Since the format of the film is seldom the same as your painting;any sur-
rounding open area showing on the slide should be cropped out. ïh¡s is
done by taking the slide out of the mount (ask your photo shop how to
d0 that) and plac€ self-adhesive metallic tape (1/8inch or 1/4 inch wide)
on the sl¡de to block out parts you don't wantto show. You will need á
light box to see what you are doing. Atter you have done that, ¡nsert the
slide back into the mount. Please note: it is NoT permissible to use tape
on the outside ofthe slide mount, only on the slide surface itself.
5.Only the image of the pa¡nting should be shown sunounded by

black background i.e. not parts of mat or frame. lhis is the best wai
to show your slide for maximum effect.

THE FIRST ¡IOST COMMOI{ ERROR
The first most common error in photographing your own slides is com-
bining the wrong film w¡th the wrong light! lt is a guaranteed formula
for d¡saster! Just simply understanding the principle of combining the
right light with the right film will improve your slides dramatically.
FOR BEST RESULTS
1. Use aililicial lighl (block out any dayl¡ght and NEVER use tube

lishtins)!
Trbe lights make your slides green. Use 0NLY special photo flood
lights. Ask for Photofloods, 3200 K (degrees Kelvin). You will need a
light stand and a photoflood light reflector. The bulbs come in 250
Watt and 500 Watt. I prefer 500 Watt lights. These can be bought at
any major plptographic supply store. 00 NoT mix with orriinary
house bulbs. D0 NoT USE FLASH as it will create hotspots and glarô
UNTESS you have access to studio flash units with bounce lighfand
difusers. Best to forget about it if you don't have expert guidahce.

2. Use Tungsten Film
Tungsten means that the film is specifically made for artificial light. I

get best results with FYJICHRoME 64T combined with 3200 K ilood
lights. This combinat¡on will g¡ve you the very best results. I have
made slides of paint¡ngs that were used for producing greeting cards
and calendars.
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SECoND BEST RESULTS Fujichrome ASA100, oayli0hl under open
shade:

Positioning of the art work remains the same as above (vertical, not
flat on the ground). The cork publication board is a perlect back-
ground. Camera position considerations are the same. By photo-
graphing from above you get distortion and out of focus slides. You
will also cast your own shadow on your painting (outside in daylight).
Remember that your l¡ght source basically comes from above, even in
shade.

To prevent unwanted reflect¡ons use a black back ground. Hang the
publication board anywhere convenient. Be sure it is vertical, not lean-
ing forward.

The problems start if you insist on photographing a lramed painl-
ing. ln that case the painting and frame are too heaw to hang against
the publication board. lnstead, you must set it up on a table leaning
against the board with the black cloth over it.

You must make sure the painting is perfectly perpendicular to the
ground. lf it is not, you will get distortion. Use a small carpenter bub-
ble level for horizontal and vertical measurement. The same is true
when you photograph your painting on an easel. Most easels lean
backward a bit. Pa¡ntings hanging from the usual wire always lean for-
ward quite a bit.

Framed paintinos under glass are the most difiicult to photograph.
It can only be done successfully in a studio with 2 light sources at a
45 degree angle to the wall. Even then you should cover the tripod, the
camera and the photographer with black cloth. Also, the background
EEHIND the photographer should be neutral and non-shiny. You can-
not do this successfully outdoors.

FItM PROCESSIl{G
When you have finished shooting take your film to a professional
photo lab for processing. For Vancouver area memhrs I recommend
ABC Photocolor at 1618 West 4th Ave. This lab provides same day
service without extra charge. You will receive your slides in plastic
mounts. Ask the store to show you how to take the slides in and out
of the mount lor cropping purpôses. To do proper cropping you will
need a light box of some kind. ïhere is a handy item called 'Mini-pro'
which can be bought at Lens & Shutter on Broadway in Vancouver for
about $40.00. But, any p¡ece of opaque white plastic with a light
underneath will do. When handling the slides, use thin white cotton
gloves, available for $2.00 at Leo's on Granville in Vancouver.

FURTHER ASSISTANCE:
Due to limited space, I have condensed the subject as much as I could.
lnevitably th¡s goes at the expense 0f clarity at times, particularly if you
are not very conversant with photography. lf you need further infor-
mation please give me a call at home:
Kees Fransbergen (604) 738-8441 or e-mail keesf@bc.sympatico.ca

HAPPY SHOOTING!
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HOW TO MAKE YOUR OWN f URY SLTDES
Kees Fransbergen, Active Member, FCA

lf you are unable to get Fujichrome 641 try Ektachrome 64T. This is
also an excellent film although Fuji film seems to have an edoe when
it comes to mak¡ng sl¡des of paintings.

By the way, the term CHROME indicales that the film is a sl¡de film.
lf the film is a pr¡nt film the term C0L0UR is used. The numbers are
ASA numbers, i.e. the speed of the film. Hence, Fujichrome 64 and
Fujicolour 1 00, 200, 400 up to 1 500 ASA

SECOND BEST RESULTS
Second best does not mean that the slide is bad or unacceotable. lt
simply means that your chances of producing an exceptionálly good
slide are not as great. But, you may not have the financial resburces
nor the space to set up the necessary equ¡pment. lf that is the case, ,
photograph your pa¡ntings outdoors.

1. 0uldoors using Daylighl
Forbest results tale yo-ur påinting outside between 1 1 am and 2 pm.
Find a place in OPEN SHADE away from reflecting colours sucli as
brightly painted walls etc.

Hang a black cloth behind your painting to reduce backqround
reflections bouncing back into the camera lens. Talkino aboutJeflec-
tions, it is impossible to take a good sl¡de of a paintinO Íramed beh¡nd
olass outdoors. You simply cann-ot g-e! rid of reflectionì using a single
l¡ght source (daylight). Again, D0 NOT use camera flash.

2. Use Daylighl Slide Film
I recommend Fuj¡chrome ASA 100. However, it is often diflicult to get
good color results because overcast sky conditions produce a diffèr-
ent color balance than blue sky conditions. Blue skies w¡th white puffy
clouds have yet another colour balance. These may vary considerably
from what your painting looks like when hung in a home or gallery. I

recommend the use of filters to 'warm the colors' a bit.
When you have grey sky conditions, use Filter 81 G. For blue sþ

conditions, use F¡ller 81 D. When you have a bright sunny day with
white clouds, no lilter is required. You can buy these filters for about
$20 each at any good photo supply store. Take your camera because
the filters come in a variety of diameters.

ln the event that you decided to go for the light stands (as discussed
under artificial light), remove the 3200K lloods and use 5000K floods.
These are dayl¡ght floods and are blue in color. With the 5000K floods
you can take pictures outside and supplement your lighting. This
method will. g¡ve better results than iust shooting outsidè in dãylight
without addit¡onal lights. When you use 5000K floods, N0 filfei is
required. BUT, use daylight lilm only. 0f course, us¡ng the 2 photo
floods you can also shoot indoors without having to darken the room.
Blue floods and dayl¡ght are totally compatible.

THE SECOIID MOST COMMOil EßROR
The 2nd most common enor ¡s setting the wrcng exposurc. That too, can
make your slides look dramatically different from your painting, particu-
larly with slide film which has a smaller margin of error than prlnt film.

CAMERAS WITH A BUILT-IN LIGHT METER
Ïhe pürists will let you know that you should not measure the light
d¡rectly from your paint¡ng but use a'Grey card'instead. Forour pur-
pose (simplicity) there is nothing wrong with using your built-in light
meter provided your pa¡ntino almost fills the entire image in your vièw
finderAND the background is black. For that purpose a SLR (Single
Lens Reflex) camera is the best because you view your painting
through the same lens you photograph with. As a result, you see whtt
you get, or almost so.

lf your camera ¡s automatic, set ¡t to Aperture Priority. Manually set
your F-stop (aperture) to F-8. The automat¡c light meter will then set
the desired shutter speed. Most cameras have a device whereby you
can 'bracket' your exposure. That means you can over-expose or
under-expose your slide, intentionally, by 1/2 f-stop or a full f-stop or
more. That way you get a series of different exposures. lt is then up to
you to select the slide (after you get it back from the lab) that best rep-
resents your paint¡ng.

CAMERAS WITHOUT A BUILT-IN LIGHT METER
lf your camera does not have an automatic light meter, you must
invest in a good hand-held light meter. The manual you get with such
a light meter will show you h-ow to use it.

Again, the use of bracketing will give you a choice.

WHAI KII{D OF CAMERA TO USE
Excluding special purpose professional cameras, the average painter
has a cho¡ce of 2 basic camera types, the 35 mm Single Lens Reflex
(SLR) camera and the 35mm Railge Finder camera. The SLR camera
has many advantages over the range finder camera.

1.The SLR viev'¡finder views the painting through the photo lens.
Therefore, what you see is what you get. Range f¡nder cameras do
not view the painting through the lens but through a separate view
finder built in above the lens. This introduces parallu and ¡t ¡s very
d¡tficult t0 see how your painting will fit the available slide ¡mage.
What you see is NoT what you get. lf you have no choice in the mat-
ter, exper¡ment.

2. Most SLR cameras have detachable lenses. lf you can aflord it, get
a zoom lens. W¡th a zoom lens you do not have to move the cam-
era back and forth depending on the size ofthe painting. A manual
SLR camera with a standard 55mm lens will do lust fine for your
purpose but is more cumbersome. Range finder cameras do not
have detachable lenses although some have a fixed zoom lens.

3. Most SLR cameras have built-in light meters. The newer ones have
sophisticated multi-zone light meters which will set your exposure
automatically and accurately.
SLR cameras also provide for manual input to manipulate your

exposure to suit your purpose.

Range finder cameras are designed for snapshot shooting, not for
shoot¡ng artwork. Some have automatic exposure but no manual input
for corrections, others are fully automatic "point and shoot" which are
almost impossible to use for our purpose. But you can exper¡ment. For
best results, get a good SLR camera with a zoom lens.

ART WORI(, LIGHTS AI{D CAMERA POSITIO}¡
It is best to hang your painting against a vertical wall rather than lay-
ing it down on the floor and photograph from above. I recommend you
use a 3ft x 4ft cork publ¡cation board (available at Home Depot and
Staples). To prevent unwanted reflections use a black cloth draped
over the board as your back ground. Hang the board against a conve-
nient wall. Use the usual publication board pins (heav¡est kind).
For painlings 0n paper or board simply use the pins to secure the
painting aga¡nst the draped publ¡cation board. For oils/acrylics on can-
vas, use 2 pins close together and hang your canvas frame on them.

Many artists insist on photographing their work framed. Well, the
camera does not care one way or the other, but you D0 get better
results by photographing your work un{ramed and un-matted. Don't
forget that you can crop out any unwanted areas with metallic tape.

BEST RESULTS Fujichrome 64T and 3200K flood lights indoors:
The lights should be mounted on a light stand. The light stands should
be positioned on a line at 45 degree angle to the wall (see diagram
below). This anangement ensures reflection free slides and good even
illumination.

The camera should be placed on the centre llne i.e. a line from the
center of the picture (see diagram). The lights should be about 6 to sft
away from the wall to avoid hot spots. The camera can be moved in
and out from the wall along the center line as required. The camera
should be mounted on a tripod (with vertical adjustment) because the
center of the lens should be at the same height as the center of your
painting. Also, the center of the photo floods should also be at the
same height as the center of the picture (see diagram).

You should also make sure that the lens of your camera is vertical
and not po¡nting up nor down. Buy a small carpenter water level to
make sure. Use the level on the surface of your pa¡nting as well to
make sure ¡t is exactly vert¡cal.

Under these conditions you will wind up with slow shutter speeds,
normally 1/15th to 1/1oth second. Use a cable shutter release to avoid
any vibration of the camera as you press the shutter, otherwise your
image may not be sharp.

Ai you can see, you will need a fair amount ol space and cash to
accommodate such an arrangement. lf you are unable to manage that,
look for a cost sharing arrangement with a fortunate someone who
can.

Are you frustrated by your inability to produce reasonable slides for
the. FCA juried shows? Are you put otf by the high cost of having your
slides done professionally? Do you feel that your painting miohi have
been 'iuried-in' if only you could have had a decent slide? ls thát you?

Ihgr-e-ig no question that the quality of the paintings in the various
juried FCA shows is getting bener and beüer every year. As a result,
your competitive chances of getting 'iuried in' are getting smaller and
smaller. lf on top of th¡s you don't have a good slide of your work, your
chances are getting smaller still. That is where frustration and dis-
couragement sets in. lf you have a fragile ego, don't enter luried shows
in the first place. lf, on the other hand, you persist, there is HopEl

Through the years I have developed a simplif¡ed summary of a system
that WORKS! The quality of your slides may not be good eriough tô pro-
duce large reproductions, and the profesiional art photograþher may
cringe about what I have to say on the subject. BUT, your il¡Oes will bô
totally acceptable to any jury including the 'biOgies' (such as AWS), even
¡f your photographic equipment is minimal. I have left out manv 'iìice to
know' facts restricting this article to 'need to know' facts. ff yóu follow
my recommendations your slides will range from reasonablC to terr¡f¡c
depending on the TLC you put ¡nto the process. Most important ol
all....lT W0NT C0ST YOU AN ARM AND A LEG, just some efiorr.
WHAT IS A GOOD JURY SLIDE?
A good ¡ury slide should caplure lhe atlenlion of lhe juror ¡n a posi-
l¡ye way as soon as lhe imaoe h¡ls lhe screen.
Elements that will do that:
1. F¡rst and foremost, a good painting, of course.
2. The slide should be correctly exposbd.
3. The slide should be in focus (sharp).
4. The painting should fill as much of the entire slide image as possible.
Since the format of the film is seldom the same as your painting;any sur-
rounding open area showing on the slide should be cropped out. ïh¡s is
done by taking the slide out of the mount (ask your photo shop how to
d0 that) and plac€ self-adhesive metallic tape (1/8inch or 1/4 inch wide)
on the sl¡de to block out parts you don't wantto show. You will need á
light box to see what you are doing. Atter you have done that, ¡nsert the
slide back into the mount. Please note: it is NoT permissible to use tape
on the outside ofthe slide mount, only on the slide surface itself.
5.Only the image of the pa¡nting should be shown sunounded by

black background i.e. not parts of mat or frame. lhis is the best wai
to show your slide for maximum effect.

THE FIRST ¡IOST COMMOI{ ERROR
The first most common error in photographing your own slides is com-
bining the wrong film w¡th the wrong light! lt is a guaranteed formula
for d¡saster! Just simply understanding the principle of combining the
right light with the right film will improve your slides dramatically.
FOR BEST RESULTS
1. Use aililicial lighl (block out any dayl¡ght and NEVER use tube

lishtins)!
Trbe lights make your slides green. Use 0NLY special photo flood
lights. Ask for Photofloods, 3200 K (degrees Kelvin). You will need a
light stand and a photoflood light reflector. The bulbs come in 250
Watt and 500 Watt. I prefer 500 Watt lights. These can be bought at
any major plptographic supply store. 00 NoT mix with orriinary
house bulbs. D0 NoT USE FLASH as it will create hotspots and glarô
UNTESS you have access to studio flash units with bounce lighfand
difusers. Best to forget about it if you don't have expert guidahce.

2. Use Tungsten Film
Tungsten means that the film is specifically made for artificial light. I

get best results with FYJICHRoME 64T combined with 3200 K ilood
lights. This combinat¡on will g¡ve you the very best results. I have
made slides of paint¡ngs that were used for producing greeting cards
and calendars.
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SECoND BEST RESULTS Fujichrome ASA100, oayli0hl under open
shade:

Positioning of the art work remains the same as above (vertical, not
flat on the ground). The cork publication board is a perlect back-
ground. Camera position considerations are the same. By photo-
graphing from above you get distortion and out of focus slides. You
will also cast your own shadow on your painting (outside in daylight).
Remember that your l¡ght source basically comes from above, even in
shade.

To prevent unwanted reflect¡ons use a black back ground. Hang the
publication board anywhere convenient. Be sure it is vertical, not lean-
ing forward.

The problems start if you insist on photographing a lramed painl-
ing. ln that case the painting and frame are too heaw to hang against
the publication board. lnstead, you must set it up on a table leaning
against the board with the black cloth over it.

You must make sure the painting is perfectly perpendicular to the
ground. lf it is not, you will get distortion. Use a small carpenter bub-
ble level for horizontal and vertical measurement. The same is true
when you photograph your painting on an easel. Most easels lean
backward a bit. Pa¡ntings hanging from the usual wire always lean for-
ward quite a bit.

Framed paintinos under glass are the most difiicult to photograph.
It can only be done successfully in a studio with 2 light sources at a
45 degree angle to the wall. Even then you should cover the tripod, the
camera and the photographer with black cloth. Also, the background
EEHIND the photographer should be neutral and non-shiny. You can-
not do this successfully outdoors.

FItM PROCESSIl{G
When you have finished shooting take your film to a professional
photo lab for processing. For Vancouver area memhrs I recommend
ABC Photocolor at 1618 West 4th Ave. This lab provides same day
service without extra charge. You will receive your slides in plastic
mounts. Ask the store to show you how to take the slides in and out
of the mount lor cropping purpôses. To do proper cropping you will
need a light box of some kind. ïhere is a handy item called 'Mini-pro'
which can be bought at Lens & Shutter on Broadway in Vancouver for
about $40.00. But, any p¡ece of opaque white plastic with a light
underneath will do. When handling the slides, use thin white cotton
gloves, available for $2.00 at Leo's on Granville in Vancouver.

FURTHER ASSISTANCE:
Due to limited space, I have condensed the subject as much as I could.
lnevitably th¡s goes at the expense 0f clarity at times, particularly if you
are not very conversant with photography. lf you need further infor-
mation please give me a call at home:
Kees Fransbergen (604) 738-8441 or e-mail keesf@bc.sympatico.ca

HAPPY SHOOTING!
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CLASSIFIED ADS
Rate for Ads placed in this column is Ten Cents (.10) per word per issue (+ 7%
GST). Prepayment is required. Simply mail, fax or ema¡l your Ad wording along
with cheque or cred¡t card number and expiry date to the Federation of
Canadian Artists by the 1 st day of the month preceding desired month of issue.

Pictarc Thit Wel in Watercolour & Mixed ltêdrb Demonstrations of
Painting by: Mike Svob and Joyce Kam¡kura and Pictarc fhis Wal ln
Ac¡fllc & 0i, Demonstrations of Pa¡nt¡ng by: Robert Genn and Alan Wylie.

Each video has two 30 minute technique tutor¡als. order by name and
enclose cheque for $44.95 (ea.) Canadian funds + applicable $3.15 GST
and $3.15 PST + $6.00 S/H, to Federation of Canadian Artists,1241
Cartwright St, Vancouver, BC V6H 487 (or, p¡ck up your copy at the
Federation Gallery and save $6.00 S/H ). Full Copyright reserved.

Enhance your water med¡a exper¡ence by subscrib¡ng to our newsletter,
THE WAIERCOLOUR GAZEIE. For a free sample copy or information
on our watercolour self-help articles, send your name and address to
KoR Publ¡cations, 619 Hamilton Ave., Winnipeg, MB R2Y 173. tu
204/889-6467 or E-mail: kor@escape.ca.

OEM0I¡STRAT0RS' 0PP0RTUi{lTY: I ggg Demo 0pportunity for qualified
member-art¡sts on Mondays - 1-4 p.m. at Federation of Canadian Artists'
Gallery. Call Pat Lowes 274-5482.

FALL COL0URS ll{ l¡EW ERUIISWICK Watercolour workshop October
4 - 8, 1999 at lnn-on-the-Cove, SaintJohn, New Brunswick by GORDON
HENSCHEL, AFCA, M. Ed. For information and registration call toll free
1-888€63-2787 or on the net: inncove@nb.net.nb.ca 0R check Gordon's
web page: www.island.neV-henschel

MoUt{TAlll HAVEil ARTS - Create with thQ Prol 1 999 5th Annual Summer
School of the Arts line-up includes Bonny Roberts AFCA, Donna Bæpaly
SFCA, Shirley Kolb, Donna Schipfel & Art Giddings, H¡lary Page, Lynn
Lawson Pajunen, Carol 0rr, AWS, NWS, Yoni Young, Bob K¡ngsmill, Michael
o'Toole and our Creative Journey's w¡ll feature Nancy o'Toole at Mt.
Robson. For a fræ brochure call (6ø) 462-1 107 or write Mountain Haven
Arts, Box 3305, Mission, B.C. V4S 4J5 email: lynn@mounlainhavenarts or
check out our website: wwwmountainhavenarts.com

LEADII{G EDGE ARI WORKSH0PS is geared up for a fantastic spring sea-
son of great instruction in beautiful Calgary, Alberla! Upcoming is a cre-
at¡ve watercolour workshop with our own Jean Pederson, AFCA, ASA,
CSPWC; watercolour and collage wilh Sharon Williams, ASA; experimental
water media with Virginia Cobb, AWS (don't m¡ss this one, learn how to get
all those yummy textures with your acrylics and watercolours!); internnedi-
ate oil/acrylic painling with Bill Duma, RCA, ASA which will look at four dif-
ferent ways to approach a painting: watercolour and gouache figure and
des¡gn with renowned American instructor Carla 0'Connor (lots of fun
th¡ngs are planned for this onel); plein aire watercolour with Mississauga,
ontario artist Faye Sp¡oule, CSPWC which will take place in the Elbow Falls
area in June; and finally a not-to-be-missed watercolour workshop with
Jack Reid, CPWC early in September. For more information on all of these
workshops, please call Sharon Williams at (403) 238-5768. Come and
experience what a lift a workshop can be!

1999 PAltfflt{G WoRKSHoPS on Whidbey lsland with M¡les Batt, Serge
Hollerbach Jan Kunz, Carla O'Connor, Ton Van Hasselt, Robert Wade, Frank
Webb, Don Andrews, Barbara Nechis, many more! Join Karlyn Holman on
a paint¡ng tour of Bulgaria, May 30 - June 14. Coupeville Arts Center, Box
171FC, Coupeville, WA 98239 (360) 678-3396 - cac@whidbey.net

SUtllìlER ART ll¡ CAilPBEtt RIVER 1999 - Carol-Lynn Davidson presents
a course ¡n watercolours Monday to Thursday June l4 - 18. Registrations
now being accepted. For details or brochure phone 250-923-4143 0r
250-934-6M3.

"SHOWI¡G 0PPORTUI¡|TY" Ff)R ARï|SïS. Yale Gallery will rent their
space for and provide a framing discount for Artists' Exh¡bitions. Contact
Silvia Negroni at Yale Gallery, 102 - 1230 Hamilton St., Vancouver, B.C.
VOB 2SB Phone - 6876999; email: yalegallery@yalegallery.com or visit
our web s¡te: yalegallery.com

Paînlerc în Action nmEHß
Tr àk åb lÈ lk lÊ * åk * * * * * *

Demonstrations at Feileration Ga Ilery
to 4:007247 S tre et, Vancouo er, 7 :00

Date Artist/Subiect

Nancy Clayton
Bntsh stuilies with utatercolour ønil gouøche ,

June 7 Brittani Faulkes, nrce
Basics of pen anil ink
Using ink, u;ate¡ meilia anil resist

OUT OF THE BLUE
Brítton Frøncis, srcA
mixed media

May 10

July 12

Tr {r {ç

Marj orie Turnbull, lEcl
Mkíng mono prints zoìth other medía
{ç{r{çåhåk{s*{r*{ç *

APPLE FLANKED BYWEDGES
Ann Zielinski, srca

acrylic

AUTUMN FILIGREE
Ardøth Døois, srce
acrylic

Art Renroductionst 
fo.

Artists and Photogrophers
Trís Giclæ printing enobles on ortist to
reprþduce ortwork up to 34x47 inches.
* single or multiple quontilies* on canvos or walermedio stock* Longevity inks* Sconning directly from oríginals* fn hous¿ crJslon framing* e¡rfribition space arnilable

4.-
1618 West 75th Avenue.Voncower.B.C. V6P 6ez
Tel: (ó04) ?63-?902 Fox: (ó04)2ó3-15ó8
e-moil: zc@bcsynpotico.cc
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PERCUSSION IN RED
Mike Soob, src¿,

oil on board

TSIMSHIAN GHOSTS
Robert Genn, srcA

acrylic

l

i

I

I

L




