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(The Fîst to See, acrylic)

Laughingly I say "The reason I work in at
least two distinct styles is because I'm a
Gemini." This being said, I truly believe that
an artist should feel free to explore different
styles and approaches to one's painting. lf you
can manage to feel comfortable presenting
more than one style, go for it. Why not - it
certainly helps me to keep the spark alive in
my never-ending desire to paint, paint, paint!
Keep exploring your potential as an artist.

3

Th**í, !o*
Tlr**1" !o*

Th**L !o*
I'm astonished by the honour,
Amused by the spelling,
Than U belongs in 'color',
It's the dictionary that's telling.

I never expected anything,
So many people help,
I never had an inkling,
And, who ca¡es how it's spelt?

I'm very, very flattered,
But know that there are others,
Who did much more that mattered,
They too, deserie the honour.

So I express my gratitude,
And vanish from the Boa¡d,
(Before I sink to platitude),
Thanks, - my spirits soared.

|eane Duffey
4-54
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FEDERATION CATTERY STATS
Summer Gallery Painting Sales (July-Aug) 1999 36

Shrinkwrap Paintings Lz
Summer Gallery Painting Sales (Juty/Aug)1998 26

Shrinkwrap Paintings 9
Summer Gallery Visitors (fulylAug) 1999 9Ml
Summer Gallery Visitors (|ulylAug) 1998 8539

GALTERY MANAGER'S REPORT
By Nancy Clayton

350/0 Off $rc. RErAn

uQrJIrÐ(
ARÏTffACRYUCS

AGCREGATE STATS
fanuary 1,1997 to August 12, 1999

Individual Purchasers
Total number of Paintings
Paintings per Purchaser

w
600
1.35

w4.05
$573.33

Average Price per Painting
Average amount spent
Most Paintings sold in a month, Aug 1999
Number of Purchasers who are members
Number of Artists selling from Fed. Gallery

Paintings sold to: Lower Mainland
Rest of BC
Rest of Canada
USA
Rest of World

36
JJ

t56
2L2
56
47

103
28

Summer Gallery 1999 measured up especially well
(check out the Stats Box) and we are on our wáy to
reaching our goals for this year. Now we start down
that slippery slope to the year's end. Should be
exciting...especially considering that every ending
marks a new beginning!

As I write this, we have just guided the slide entries
for the Fall Juried Show in and out of the gallery. Unfor-
tunateþ we had to send 12 entries back unjuried for
one or more of the following reasorìs: the new enby
form was missing or incomþlete; the slides were unlab-
eled or missing; ü-,".e *"s ño seú-addressed enveþe;
the envelope tiad no stamp on it; or the entry fee was
missing. We have been waming you all for some time
now-we cannot 'carry' you any more no matter how
much we love you all. AIM FORARTS will hit us soon
with thousandé of entries (FtrAVÐ and we really
would like all our loyal members to be in shape putting
excellent entries together so they can spend ALL their
spare time and concentration on cneating masterpieces...

So here's what it takes to get your slide entries set
up in front of the jury:
1. Fill out EVERY line o'n the NEW entry form

including the receipt at the bottom, léaving that one
little line free for us to sign. Tick Active or AFCA.

2. Send the COMPLETE entry form with your
entry...you will get it all back later...trust us.

3. Label your slides completely and legibly and send
them with your entry (silly goose).

4. Write your name and address on an envelope with
a Canada Post stamp on it and make sure this self-
addressed stamped envelope (SASE) is included
with your e¡try. You can fold it. If you are entering
from outside Canada you can buy an Intemational
Postal Coupon in lieu of the Canada Post Stamp to
ensure that you do get your slides back.

5. Write out your cheque remembering the jury fee is
$10.00 per slide, which means you must send a
cheque for $20.00 with a two-slide entry.

6. Put the following FOUR things in an envelope: one
or two labeled slides, completed entry form, a SAS
envelope/ and a ctreque for 10 or 20 bucks.

7. Address the enveþe to us and mail it so it will
reach us BEFORE the deadline because getting it
here ON the deadline is pretty tricky and getting it
here AFTER the deadline means your entry is dead.

Sevm is for good luck...Because, EV-ER-Y-BO-DY I do
not like sending your mhies back unjuried. Not at all!

We a¡e pleased to see you getting back into the
furied Show mode after having the summer "off i The
Fall |uried Show is still hanging for a few days as you
read this...

Buy any S luhs and receive a FREE 59ML

TUBE ol lilanium While (while quanlilies lasl).

sug.
Sgmltube Retail
Series 1 7.82
Series 2 9.66
Series 3 11.55
Series 4 17.12
138m1tube
Series 1 13.18
Series 2 19.00
Series 3 22.58
Series 4 31.13
Titanium White
207m1 16.80

GAMBIIN
ARTTffCOTOT]RS

Please see page AO-9 in your Opus
Catalogue for a complete colour listing.

Reg.
Price
6.26
7.73
9.24

13.70

10.54
15.20
18.06
24.90

Sale
Price
5.08
6.28
7.51

11.13

8.57
12.35
14.68
20.23

13.44 10.92

The entire range of colours are available in 59ml tubes.

Selected colours are also available in 138mltubes.
See page A0-2 in the 1998/99 Opus Catalogue.

There will be a special in-store demonstration of
Liquitex Artist Acrylics in the Granville lsland

store, Saturday, October 2nd, 11:00am - 3:00pm.
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$15.00
$10.00
$ 5.00

(indudæ hst quader plus n€xt full y€ar)
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yeel
0uarter
0uarter
0uarter
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Znd
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Support¡ng Membership includes 10 issues of FCA News per yea¡
Painter-in-Action Wo*shops, reduced rates for Foundation Program

courses, member only worhhops, and reduced entry fees for all open
exhibitions. Active Membership includes all of the abovo plus the right to

submit entries to FCA iuried shows and group rental shows.
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.1/8 page
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Please add 7olo GST to the above rates

Advertising deadline - Reserve ad space by 1st day ol month preced-
ing month of issue. (e.9. reserve by october lst for November issue)

Please call Ralph Roper for further advertising info (604) 224-7974 or
contact the FCA Business office at (6ü) 681-2744.
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fT ¡nno*sM¡TH cHAPTER
}(t aV Disa Hale

Gina Harris'suruner was very exciting as she spent
several weeks drawing portraits in the rotunda of the
Vancouver Art Gallery. BrinCmg this experience
home, she is offering a weekend workshop at the
Oceanside Arts Council this fall, and is also holding
a one-woman show in the People's Contemporary
Gallery in Parksville. Anyone interested in more-
information should call 1-250-248-8185.

Disa Hale sends her congrafulations to the Comox
Chapter for holding a successful shoq Arf Without
Boundaries, in August. She hopes that your next show
this winter will be well received.

The Arrowsmith Chapter meets at the Oceanside Arts
Council the thi¡d Friday of each month, unless
otherwise planned.l,feetings statt at 11 AM so bring a
lunch, after which there will be guests or projects.

h aoroo*, .HAPTER
}ll

Calgary news this month simply consists of a
correction from last month. |ean Pederson AFCA was
idmtified as the artist behind the painting Quref
Morníng, which was featured on the adveltising
poster for tÞre Colours from the Light Exhibition. -In fact,
the artist was Lorna Dockstadei nrcl whose work,
Quiet Morning, received the honour of being on the
poster. Apologies go out to both of these talented
a¡tists for the mis-identification.

lT cn,r¡peell RrvER cHAPTER

lt{ ey Doris Ritchie

Summer at last! And a delightful routine is establish-
ing itself - - the first and third Tuesday of the month
finds us sketching at Hudson's Farm in the moming,
with just a short walk to Painter's for lunch...

CANADIAN SCEN E

Chapter News and Events

In |uly, Campbell River members showcased recent
works at the Filberg Gallery in Comox.

Preparations are now underway for our members'
Annual Exhibition, which will be held at Tidemark
Theatre in Campbell River. The display will hang for
the month of October, noon to Spm, Tuesdays to
Saturdays.

ìl comox vALr-EY cHAPTER

f{ By Robert Ross

Our August show at the Mui¡ Gallery was well
reviewed. Disa Hale etca, of Arrowsmith Chapter
juried the show for us and we thank her for her
conscientious and knowledgeable approach. Twenty
paintings were juried into the show. Congratulations
to all who submitted paintings for consideration.
Marty Browrç Karl Rieche, and Daphne Triggs were
accepted for "Active Status". Alsq congrahrlations to
Deb MacDonald who received the People's Choice
Award.

Fl v¡cronrn cHAPTER

f¡! ey nlan Mark Cross

Dates and jurors have now been finalized for ow FaII
Show.Drop-off will be at the home of Alan Mark
Cross on November 4, between 2 and 7 pm. If you
have any questions or need to make early drop-off
arrangements, please cal Alan at 658-8102. Jurors for
the show will be Ardath Davies sFcA, Ed Spears src4
and Nella K. Rogers AFcA. More details will be
published in the Victoria Chapter Grapøine.
Missing from the Sooke Fine Arts Report was fune
McCrae who not only had two paintings accepted,
but also sold them both. Way to go ]une!
The Victoria Chapter of the FCAis going to be very
well represented at the Nature of lsland Artists Art
Show. P arncipating aitists include: Robert Batema¡r,
sFcA, Paul Bennett, Nancy Blake, Margot Clayton
AFcA, Alan Mark Cross, Len Dawson, Les Funþ
Doreen Green, Sophia Morrison, Mark Nyhof, Imke
Pearson, fill Slagboom, Molly Whitelaw Reid, and
Ron Wilson. This is a bi-annual show held at the
Goldstream Nature House during the salmon run,
ending October 11. Visitors to the show range
betwem 15,000 to 20,000.

Our condolences go out to Molly Greene Mitchell,
.l,rce" whose husband, |ohn, recently passed away.
Ron Wilson will be doing a demo with Max oils in
early October at the Windsor Park Pavilion. Details
will be inthe Grapatine o\ call Margot Clayton rrrce
(655-4876) or Mary Ann Laing (727-3670).

Not reporting this issue:
CENTRAI OKANAGAN CHAPTER

FRASER VAtLEY CHAPTER . NANAIMO CHAPTER
NORTH OKANAGAN CHAPTER

MEMBERS IN THE NEWS
Yvonne Morrish, member of the Central Okanagan
Chapter of the FCA, has been selected as a finalist in
the experimental category ol The Artists Magazine's
1999 Annual Art Competition. This year there were
more than 13,300 entries in five categories. Very well
done Yvonne!

The Annual Víctoria Fiae Exhibition will be at the Royal
Oak Lions Hall, 4525 West Saanich Road, from Nov.4
to 7. The show features FCA artists Paul Bennet,
Margitta Ben-Oliel, Pat Potvin, and ]ean Baylis.
Charlene Woodbury of the North Okanagan Chapteq,
has had her painting Welcome selected for the cover of
Our Fair. This publication is a book celebrating the
first 100 years of the Interior Protsincial Exhibition tn
Armstrong BC. Congratulations Charlene!

The Nanaimo Arts Council is pleased to present an
exhibition and sale of fine works of art created by
father and daughter, |ohn Girard and Melinda Wilde.
The show, entitled How We See It, wlll hang for the
month of October, (beginning Oct. 1) with a gala
opening on Oct. 7 fromT to 9 pm at the Nanaimo Arts
Council, Harbour Park Mall.
Alessandra Bitelli, srce cspwc will have an
invitational solo show at the Art Gallery of Simon
Fraser University in Bumaby. The opening reception

is October 18 from 5 to 7 pm. Bitelli's work will be on
display for three weeks
Patricia (Guttormson) Peacocþ srcn recently
retumed from her hometown of Gimli, Manitoba after
having been invited to hold a solo exhibition and sale
of her paintings in conjunction with the Icelandic
Festival of Manitoba. An invitation to also be the
honorary Pa¡ade Marshal was extended to Pat. To her
surprise, it was announced that she is the first female
in the history of this festival to be given this honour.
The artwork was all based on Icelandic culture, and
Gimli scenes and customs. Pat presented the Icelandic
Festival with an original painting and reproductions
of this work are available through the Icelandic
Festival office. The remaining paintings are on display
in Winnipeg at GùIery 757.

Monika Montana Grant had a painting accepted into
the LSth Annual Exhibition of the National Collage
Society at Kent State University in Ohio. The
Exhibition runs from October 15 to November 23.
Congratulations Monika!
The FCA was well represented in the NWWS Wafer-
works 99 Shou) n Isaquah, WA. Sheila Symington,
AFCA, Sue Mclvor, AFCA, Anne-Marie Harvey and
Ruth Sawatzky, nrcn all had work accepted for the
exhibition. Sawatzky's píece, Marmalade, was featured
on the cover of the June FCA NEWS, in full colour.
Kudos to all four very talented artists.
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Weekend Workshops
North Vancouver - Fall, 1999

Oct23-24
Oct 30-31

Nov6-7
Nov 13-14
Nov 20-21
Nov 27-28
Dec4-5

Tom Huntley, AFCA
Bob McMurray, AFCA

Rick McDiarmid, SFCA
Bob McMurray, AFCA
Tom Huntley, AFCA
Tom Huntley, AFCA
Rick McDiarmid, SFCA

Basic Drawing
Basic Acrylic Under Painting

and Oil Glazing Techniques
Planning Your Painting
Basic Water Based Oil and Mediums
Wet into'Wet Watercolour
Heads and Portraits
Acrylic Painting with Palette Knife

For Detailed information on course content, fees and availability contact:

Pioneer Arts & Crafts Ltd.
754 \ù/estview Shopping Centre, North Vancouver, B. C.

Telephone - (604) 988-9968 or 988-0903
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}(t aV Disa Hale
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CANADIAN SCEN E
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EXH¡BITION / SALE - CA[t FOR ENTRY

f uRtED THEME SHOW
ABSOLUTELY

BLACK & WHITE*
All Members - All Media

November 23 to December 5, 1999
at the Federation Gallery, Vancouver

suBMtsst0il ts BY sUOE OilIY:
Deadline tor entry is Thursday,
October 21, 1999 al 4:00 pm.
Slides must be 35mm colour in a
2" x 2" mount. Glass slides are
not admissible. Please, no tape or

ruxffi
mdrru

TOt

I

mesEM!m

m

labels except n
silver tapes on the white on the mount which

pe

slide with the Name
and Framed price.

r illustration.

EIITRY FEE: Members may submit up to two slides for
an entry of $10.00 each. Please mail your entry form with
a self-addressed stamped envelope for the slide
committee to use when informing you of the jury's
decision and sending you your receipt.

ACCEPIED ARII{OßK: Advice of the jury's decision
will be sent by mail in your SASE. No phone calls please.
Please do not date accepted originals. ll accepted, your
original painting(s) iVare due in the Gallery Ffiday by
llovember 19th, by 4:00 pm.

DECtll{ED ARIWORK: Should your work be declined,
the slides will be returned in your SASE.

EXHlBlTl0ll REGULATIOIIS: Art work must be maüed in
predominantly neutral colours, framed and wired ready
for hanging. The wire must be taut and not hang less
than 4.5' below the centre-top of the frame. Glass with
clips are not acceptable.

Entries must not be copies, deriutives, or baæd in any way
on other copyrighted or published paintings or photographs.

NoþFor-Sale Paintings and work that has previously hung
at this Gallery in a juried show will not be accepted.

The FCA will take the ulmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.
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Demonst¡ations at Eeilerutìon G allery
7247 Cartzoríght Strcet, Vøncouoel 7:00 to 4:00 pn

'tA 4 
^September 1 through October 6, 2000

Date

October 18

November 15

*{r**

ArtisUSubiect

Shirley Kolb
Mixed watermedia

Robert McMuray, lrc.r,
Oíl painting

{c********Tr

Most of the globe's artists should be aware of AIM
ËOR.ARTS! by now.
Some 25 or so volunteers were involved in Phase I of
the "A 4 A" public relations project - to inform artists
everywhere of what's going to happen and encourage
them to enter the competition! To date, some 3000
arìnouncements and/or brochures have been
circulated by mail, fax and e-mail to:
. associations, organizations and other groups of

visual "fine" artists;
. community arts councils;
. art schools, universities and workshops;
. a¡t galleries and museums;
r art material suppliers;
. embassies and chambers of commerce;
¡ miscellaneous grcups and other individual artists; and
o newspapers & magazines - print and on-line markets.
We have sent messages to our contacts in:
Algeria, Andorra, Argentin"a, Armenia, Australia, Austria, Bahrain,
Bangladesh, Barbados, Belgium and Luxembourg, Bermuda, Bolivia,
Bosnia and Herzegovina, Brazil, Bulgaria, Canada, Chile, China,
Columbia, Croatia, Cuba, Cyprus, Czech Republic, Denmark, Ecuador,
Eire, El Salvador, England, Eqypt, Estonia, Ethiopia, Finland, France,
Germany, Ghana, Greece, Greenland, Guatemala, Honduras, Hungary,
lceland, lndia, lndonesia, lraq, lreland, lsrael, ltaly, Japan, Jordan,
Korea, Laos, Liechtenstein, Macedonia, Mauritius, Mexico, Morocco,
Myanmar, Namibia, Netherlands, New Zealand, Norway, Pakistan,
Panama, Peru, Poland, Portugal, Puerto Rico, Romania, Russia,
Scotland, Singapore, Slovakia, Slovenia, South Africa, Spain, Sri
Lanka, Sweden, Switzerland, Thailand, lunisia, Turkey, USA,
Venezuela, Wales, Yemen, Yuooslavia, and Zambia;

Phase II begins in the new year. We start by alerting
the gallery-visiting public of what is going to happen
in September,2000. Beginning with our "signature"
members, we're planning to write human interest
a¡ticles for comrnunity papers featuring FCA a¡tists
who live in the area that publication services. Good
for the painter, the paper...and ÁIM FOR ÁRTS,
Iater in the spring while the jury teams are looking at
thousands of slides, we PR people will enthusiastically
encourage print TV and radio media to cover the up-
coming show. This should create more excitement about
.{IlVf FOR,4RTSI and encourage artlovers to attend!

Phase III will begin after the show has opened. We'll
tell the world about the artists that were presented
with cash awards and what the FCA, together with
their donor partners, have achieved!

What part will you have played in it?

OUTSIDE CALLS FOR ENTRY

The Fraser Gallery arìnor¡nces the YEAR 2000
GEORGETOWN INTERNATIONAL FINE ARTS
JURIED COMPETITION, now in its fourth year.
Over $1,500 in cash awards as well as exibitition
opportunities for all award winners including a 2001
solo show for Best of Show artists. Open to all a¡tists
working in 2D or 3D media which can be wall-hung.
Deadline for entries is February 11,2000. Send SASE
or visit the competition website for an entry.
Fraser Gallery, 1054 31st Streel NW, Washington,
DC 20007 . Tel / f.ax 202 / 298-6450.
http, / /in*p.to,/ georgetown

The West Ha¡lem Art Fund is looking for artists to
participate in their 3RD ANNUAL HAMILTON
HEIGHTS FLOWER &ART SHOW in New Yorþ May
2000. Contact Weekend Gallery Manageç Ellen Poole
for more details.

COMING ¡N OCTOBER
TO THE FEDERATION CALTERY

EALLIURTED SHOW
September 28 to October L0
Look for images from this exhibit in the November
issue of the FCA NEWS.

MEDALS SHOW
October 12to24
Reception/presentation Thurs. Oct. 14, 6 - 8 PM
Images from this show will appear in the
December,/fanuary issue of the FCA NEWS.

CALGARY CHAPTERSHOW
October 26 to November 7
Unfortunately this show will not be photographed for
the magazine so try and get to the gallery if yôu
possibly can. Calgary Chapter is chock-full of talent
and can be counted on to mount a great exhibition.

Chair:
Executive Assistant:
Budget:
Printing Coordinator:
Public Relations:
Sponsorship:
Volunteer Coordinalo

Donna Baspaly, sFcA 275-6855
Kathy Swift 943-7960

Bob McMunay, ¡rc¡ 535-5069
Nancy Svob 535-1459
Ellen Poole 732-5251

Sue Mclvor, ¡rc¡ 538-5577
Faith Robertson 599-9951
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suBMlsst0il ts BY SUDE 0t{LY:
Deadline for entry is ïhursday,
November {, 1999 at 4:00 pm.
Slides must be 35mm colour in a
2" x 2" mounl. Glass slides are
not admissible. Please, no tape or

EXHTBTTTON / SALE - CAtt FOR ENTRY

XMAS SMALL PICTURE
AND MINIATURE SHOW*

All Members - All Media
December 7 to December 24,1999

at the Federation Gallery, Vancouver
AffiTÆ 'w
mcrlru I
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on the mount which
Name
price.

ENTRY FEE: Members may submit up t0 two sl¡des for
an entry of $10.00 each. Please mail your entry form with
a self-addressed stamped envelope for the slide
committee to use wheh informing you of the iury's
decision and sending you your receipt.

ACCEPTED ARTWORK: Advice of the iury's decision will
be sent by mail in your SASE. No phone calls please.
Please do not date accepted originals. ¡f accepted, your
or¡ginal pa¡nting(s) is/are due in the Gallery Friday by
December 3, by 4:00 pm.

DECtltlED ARTW0RK: Should your work be declined,
the slides will be returned in your SASE.

EXHlBlTlOl{ REGULATIO}IS: Art work must be maüed in
predom¡nantly neutral colours, framed and wired ready
for hanging. The wire must be taut and not hang less
than 4.5' below the centre-top of the frame. Glass with
clips are not acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility ol the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery il you are GST registered.

'Small Picture Gategory: lmage size must be 165
square inches or smaller (11x15).

Miniature Gategory: lmage size must be 12 square
inches or smaller (3x4).
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BE PRETENTIOUS AND
USE FOREIGN WORDS -
THIS IS ARTSPEAK 101

By Geoff Olson

communicate clearly is by no means required from
the shabbier variety of art critic.

ln fact, what you'll need as a critic is a talent for
bafflegab. So let's start with your first lesson in
Artspeak 101. Here's the inhoductory pa¡agraph
from^my handy-dandy Instant Art Râîeu " '
"There are indeed a) pretenders; b) poseurs;
c) paramues; d) arriaístes in the intemational art
scene. X is not one of them. Indeed, X eschews
simple didactic devices for a a) painterly; b) playful;
c)transgressive approach taken by few of his or her
a) peers; b) contemporaries; c) mentors.
Nonetheless, X" work is still unsettling."

Note that word "transgressive," an Artspeak term
in great fl¡rrency these days - very chi-chi with the
chattering classes, and much preferred to the outdated
and unwieldy "taboo-breaking. "
Another very popular word among the gallerati is
"unsettling." Any work with this spooky quality is
bonafide important, since there's something about it
beside the price.tag that makes the viewer
uncomfortable. (Of course, given what's on the news
these days, anyone who can be weirded out by a piece
of art is probably too tightly wound.)

To give your a¡t reviews gravitas - a Latin word
meaning weightiness - you will need to sprinkle
your writings with mysterious foreign words.
French is best: toss in plenty of rhetorical ribbets,
but try to use them in the proper context. However,
stay away fromfin de siécle, What with all the writing
about the end of the millennium, ifs dþg from
exPosurle.

A final point in today's lesson: it's your duty as
critic to extend the definition of art into the
post-modem stratosphere. Let's say there's a
wire-service story about rural types who claim to
have discovered the face of Christ on a bam door,
or a potato chip. Instead of deriding the backwards
ways of others, you scribble this down: "obviously,
the chip is a tabula tasa - a sc¡een, as it were, upon
which is projected the archetypal imagery of a iolk
culture." Note the little sprig of Latin. Can you see
how a show on "naïve realism" can be organized
around this kind of verbal diarrhea? As an art critic
you will be expected to grease the wheels of
commerce with your critical caca.

Playwright Tom Stoppard said that "Writing about
art is like dancing about ardritecture." If you can see
yourself doing the funky chicken around the Marine
Building (as an architectural thesis), then you may
have it in you to wax academic over a Basquiat
napkin doodle, or a blessed potato chip from the
deç south.

This article was reprinteil by permissíon of the author from
The Vancouaer Courier (Sunday, May 23, 199Ð.

9ircu
"The limits of criticism ¿ue very quickly reached...
the critic can only refer his readeis to the original
work of art: let them go and see for themselves..."

- Music at Night, Aldous Huxley

There you are in an art gallery standing before a
confusion of coaxial cable and "found obiects."
Trying to figure out what's going on, yoú lean
forwa¡d to read the text on the wall: "The artist's
bricolage of belt buckles, Mickey Mouse night-lights,
and pneumatic drills is used with unsettling effect
to critique the power structur€s of corporatè
Amerika. The playful incorporation of her
mother's underwear is an idiosyncratic gesture
by this enfant tenible."
You step back for another look. "My kid could have
done this," you think. "Hell, my husband could have
done the PR and I could have written the show
catalogue."

You a¡e undoubtedly right. Careers are easy to
come by in the intemational confidence trick we
call Art.Just as skill with abrush or pencil is not
expected from today's artisÇ a capacity to
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ALPINESPARKLE MikeSaob srca oil

THREE OF A KIND fønice Robertson sEcA watercolour

VENEZIA George Bates srce oil

FIREWEED #'J, AnnZielinski srca acrylic
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TABLE FOR TWO Britton M, Erøncis srce watercolour

INVOLVED Kìff Hollønilsrce oil

BOHEMIANVILLAGE
Alessønilra Bitelli src¿ watercolour

CRESCENTBEACH MìkeSoob srca oil

ODE TO ORANGE fanìce Robeúson sFcA watercolour

ROSES FOR THE PRESIDENT
Alessanihø Bitelli src¡ acrylic

PEMBERTON VALLEY Bøtes srct oil

12 13
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PrtAR tzzÁno,s
CATATOCUING TIPS

SIGNATURE STUDIOS -
SFCA & AFCA OPPORTUNIT¡ES

THE MESSAGE

feane Duffey srca
acrylic

OFF THE
WALL#5
feøne Duffey srcd
interference
acrylic from
wax rubbings

GOLDENHOUR Rob ertson src¿ watercolour

GREENTROLLER MikeSoob src¿ oil

MUSING KiffHollanil srca oil

RED ROOFS BRALORNE CHURCH
Ann Zielinskl srca acrylic

I have been helping two seirior artists catalogue their
Iife-long works to date and have taken the time to
write down a few tips to assist members with their
cataloguing endeavöurs. Cataloguing is important
and can aid you in the management of your work and
with fufure tasks such as tracking your art after losses
dg9 to theft, gallery bankruptcies, divorce, or smooth-
talking promóters.'

1. You, the artist, are the only and final judge of your
work. Keep only work that you would be proud to
show Be drastic

2. For paintings that fall below your standard and
can be improved by retouching, do it now or
destroy them.

3. Title and number all your work, include sizing
and dates.

4. Photograph all your worþ keep albums with
namet sizes, & dates.

5. Keep a detailed record of every painting you send
to galleries. Make notes and keeþ records tracking
the painting whenever possible.

6. Demand an annual inventory of your work in
galleries.

7. Send your paintings unframed to galleries if you
possibly can. Frames are expensive, easily
damaged and can make shiþping more
complicated.

8. Always insist on a signed and dated, detailed
consignment list, including your percentage of the
sales revenue.

9. When donating a work to chariÇ look for live
auctions. Silent auctions are giveaways and can be
embarrassing. Ask about promotion, get tickets to
the event, take along busiñess cards, and ci¡culate.
Ask for a tax receipt and be selective about
charities.

10. ln a divorce case your paintings may be
considered'family assets' and divided 50/50. You
should consult a lawyer for the best way to protect
you body of work.

11. Beware of promoters who want to help you sell
your work. If you have a bad experience talk with
other artists - networking is very important. Let
the FCA know. Don't give away your work.
Collectors value a work by how much they have
paid for it.

12. As an artist you have the wonderftrl gift of
creating beauty, be proud. Enjoy but try to remain
a little bit practical.

Signature members can benefit from increased web
exposure by participating on the FC¡r"s web site. Activ-
ity on the Web Site has and will continue to increase
with all the attention gamered by AIM FOR ARTS.

Signature Studios include a short bio, one image, and
a link to personal web pages. This page is parlof the
data used by search engines. The bios for SFCA
members are already on site but in some cases images
are needed. For AFCA s images and bios should be
sent directly to our Web Master.
Please participate by sending the required material to
Marcus Art and Art Services, #6 - 216 9th Street, New
Westminster, BC V3M 3V3. Please note that all
members, not iust signafure members, are welcome to
participate in the FCA site.

SFCA and AFCA members can combine costs for the
Signature Studio and Studio One pages. Until the end
of December the cost of a Studio One page ($175 for
four images) will also include image placement for
the Signature Studio.
Contact the Web Master, Glenn Marcus, for more
details. Call in the evenings after 6pm atæ+522-3134
or email gmarcus@istar.ca

Art Reproductionst 
fo,.

Artists and Photographers
Iris Giclee printing enables on ortist to
neppoduce ortwork up to 34x47 inches.
* single or multiple guantit¡es* on canvos or waTermedio stock* Longevíîy inls* Sconnirg directly from originals* In hous¿ cuslom fromingi exhibition spoce orniloble

EE

1618 West 75th ¿{venue.Voncower.E.C. V6P 6G2.
Tel: (ó04) 263-2902 Fo<: (604) 2ó3-1568
e-moil: zc@bcsympotico.cc
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H rsToRY & TECHN tQU E

By Pat Lowes, Painters-in-Action

began with a short history of the Northem and
Southern Sung Dynasties, and the role of the Royal
Academy of Arts in the development of gonbi flower
and bird painting.
A classical style and a certain spirit in the work define
gonbi painting. Its beauty depends on the precise
brush strokes that outline the shapes and colours
that enhance them. This style is not for an artist who
is in a hurry to master a painting technique. It is a
style that can only be managed with both study
and practice. Perhaps, this is why it is called the
'academic style.'
The supplies this artist recommended include:
. Rice papers (a generic name for handmade paper

composed of cotton, rattan, straw and mulberry).
. Brushes for calligraphy (stiffer than painting

brushes, made of leopard, deeq, or wolf).
. Brushes for painting (softer than above holding

more water and paint, often made of rabbit and
goat).

. Large brushes made of leopard and goat (these
combine the best features of the above).

. Ink (both liquid and ink sticks).

. Ink stone (used together with ink sticks, can be
stone or ceramic).

o Various colour chips (available in Chinatown, both
vegetable and mineral base).

o Pelican white gouache.
. Blanket or felt for placing under the rice paper

when you are painting.
. Glue for wet mounting the painting.
With calligraphy brushes held straight up in their
hands the adventurous a¡tists at the demonstration
attempted an ancient calligraphy technique, which
Nerrisa had previously rendered. With the rice paper
(provided by Ng) placed on top of a flower drawing
(also provided by Ng) they traced the flower, leaves,
and stem in light, dark, and medium values of ink
with the required strokes. The ink was then allowed
to dry before continuing to the next stage. This
unique technique used two brushes.

Beginning with the flower, Iight pink paint was
liberally applied to the interior of the tracing, the
flower petals (with the painting brush, not the
calligraphy brush). The excess wet paint was then
picked up by another damp painting brush and
pulled to the outside edge of the flower petal
allowing for a delicate gradation of colour and
preventing puddles of paint on the paper. After
the pink paint dried, a thin layer of white paint
was applied to the outside edge of the petal and
spread inward towards the pink paint with a
second damp brush. After the petals were finished
the leaves were painted in green using the
two-brush technique thm the veins were drawn
with calligraphy.

Before concluding her well-organized workshop,
Nerrisa provided us with a few hints to make this
type of painting easier, such as:
. Put a blanket or felt under the rice paper to provide

a cushion and soak up excess paint.
o Remember to hold the brush upright and watch

your brushstrokes.
. Be careful not to paint over calligraphy lines as it

destroys the crispness of the line and may smear it.
. Paint white on the other side of the paper if the

painted side is not white enough.
. Glaze the colour 7 to 10 times to achieve the desired

depth of tone.
. Paint the rice paper on the reverse side with tea

after you finish for an antique look.
. Place the painting flat on the table.
. Practice, practice, practice.

Thank-you, Nerrisa Ng, AFCA, for your time and
energy, and thanks also to your personal assistant. It
was a wonderful marriage of history and technique.

Nerrísa Ng was eilucated at Emily Carr lnstitute of Art
and Design, Gine Arts, lntermedia); Uniaersity of
Victoria, BFA, Honours (Visual Arts); and Tlu Chinese
Uniaersity of Hong IGng, (Certificates in Chinese
Painting: Figure, Landscape, Elower and Biril).

WEB SITE INTEREST ON THE RISE
By Glenn Marcus

With all the promotional material being sent out
about the AIMFOR ARTSI event, activity on the
FCA s web site is on the increase. In August, traffic
increased by 86%. Most new traffic is reflected in
visitors viewing the AIM FOR ARTS/ information
page, the new Signature Studios and Studio One. The
Studio One page continues to be the most popular
area of the web site.

Members c¿ìn use the exposure on FCA s web site to
their advantage. There is no better way than to have a
Studio One-page on-line. Studio One is part of the site
and is included when û:rtemet search engine spiders
collect information about the site to be included in
their databases. Members who have their own sites
can link from the FCA site. For example, Studio Two
links to member-owned sites for active, AFCA, and
SFCA members. The Studio Two page is popular;
however, Studio One receives over twice as much
traffic as Studio Two
For more information on the web site please e'mail
the Webmaster (gmarcus@istar.ca) or give Glenn a calì
in the evenings at60Ç522-3734.

A fortunate group of artists had a hands-on
experience with Chinese gonbi flower and bird
painting in the academic style of the Sung Dynasty.
Nerrisa Ng, nrc.a,, our August Painters-in-Action
demo-artist, simplified this calligaphy and painting
technique favoured by Hui-tsung, the last emperor of
the Northem Sung DynasÇ.

This was a delightful demonstration of a very
formal style done in an informal manner. Nerrisa

ARCH IVES LOWDOWN
by EIlen Poole

The Archives collection c¿u1 use your heþ - like
photos from Saltspring Revisited '99 and any
clippings you run across referring to our millennium
show ,AIM FOR.ARTSI

Recent contributions of photos, clippings, letters
and newsletters have been received from Pat Lowes,
Peggy Evans, erc¡" Heidi Lambert, Cas Lindsey,
feane Duffey, srcl and Caro Wolosh¡m, ArcA. Thanks
to each of you!
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. Blanket or felt for placing under the rice paper

when you are painting.
. Glue for wet mounting the painting.
With calligraphy brushes held straight up in their
hands the adventurous a¡tists at the demonstration
attempted an ancient calligraphy technique, which
Nerrisa had previously rendered. With the rice paper
(provided by Ng) placed on top of a flower drawing
(also provided by Ng) they traced the flower, leaves,
and stem in light, dark, and medium values of ink
with the required strokes. The ink was then allowed
to dry before continuing to the next stage. This
unique technique used two brushes.

Beginning with the flower, Iight pink paint was
liberally applied to the interior of the tracing, the
flower petals (with the painting brush, not the
calligraphy brush). The excess wet paint was then
picked up by another damp painting brush and
pulled to the outside edge of the flower petal
allowing for a delicate gradation of colour and
preventing puddles of paint on the paper. After
the pink paint dried, a thin layer of white paint
was applied to the outside edge of the petal and
spread inward towards the pink paint with a
second damp brush. After the petals were finished
the leaves were painted in green using the
two-brush technique thm the veins were drawn
with calligraphy.

Before concluding her well-organized workshop,
Nerrisa provided us with a few hints to make this
type of painting easier, such as:
. Put a blanket or felt under the rice paper to provide

a cushion and soak up excess paint.
o Remember to hold the brush upright and watch

your brushstrokes.
. Be careful not to paint over calligraphy lines as it

destroys the crispness of the line and may smear it.
. Paint white on the other side of the paper if the

painted side is not white enough.
. Glaze the colour 7 to 10 times to achieve the desired

depth of tone.
. Paint the rice paper on the reverse side with tea

after you finish for an antique look.
. Place the painting flat on the table.
. Practice, practice, practice.

Thank-you, Nerrisa Ng, AFCA, for your time and
energy, and thanks also to your personal assistant. It
was a wonderful marriage of history and technique.

Nerrísa Ng was eilucated at Emily Carr lnstitute of Art
and Design, Gine Arts, lntermedia); Uniaersity of
Victoria, BFA, Honours (Visual Arts); and Tlu Chinese
Uniaersity of Hong IGng, (Certificates in Chinese
Painting: Figure, Landscape, Elower and Biril).

WEB SITE INTEREST ON THE RISE
By Glenn Marcus

With all the promotional material being sent out
about the AIMFOR ARTSI event, activity on the
FCA s web site is on the increase. In August, traffic
increased by 86%. Most new traffic is reflected in
visitors viewing the AIM FOR ARTS/ information
page, the new Signature Studios and Studio One. The
Studio One page continues to be the most popular
area of the web site.

Members c¿ìn use the exposure on FCA s web site to
their advantage. There is no better way than to have a
Studio One-page on-line. Studio One is part of the site
and is included when û:rtemet search engine spiders
collect information about the site to be included in
their databases. Members who have their own sites
can link from the FCA site. For example, Studio Two
links to member-owned sites for active, AFCA, and
SFCA members. The Studio Two page is popular;
however, Studio One receives over twice as much
traffic as Studio Two
For more information on the web site please e'mail
the Webmaster (gmarcus@istar.ca) or give Glenn a calì
in the evenings at60Ç522-3734.

A fortunate group of artists had a hands-on
experience with Chinese gonbi flower and bird
painting in the academic style of the Sung Dynasty.
Nerrisa Ng, nrc.a,, our August Painters-in-Action
demo-artist, simplified this calligaphy and painting
technique favoured by Hui-tsung, the last emperor of
the Northem Sung DynasÇ.

This was a delightful demonstration of a very
formal style done in an informal manner. Nerrisa

ARCH IVES LOWDOWN
by EIlen Poole

The Archives collection c¿u1 use your heþ - like
photos from Saltspring Revisited '99 and any
clippings you run across referring to our millennium
show ,AIM FOR.ARTSI

Recent contributions of photos, clippings, letters
and newsletters have been received from Pat Lowes,
Peggy Evans, erc¡" Heidi Lambert, Cas Lindsey,
feane Duffey, srcl and Caro Wolosh¡m, ArcA. Thanks
to each of you!
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WHAT'S IN A DESIGNATION?
By Susan Foster, Executive Director

widely and often in their professional life. Through
use comes awareness; through awareness comes
prestige.

Following this article is a list of Federation
"signafure" members. If you encounter anyone
using our designations who is not on this list,
please report it to the FCA office and we will write
them the appropriate'cease and desist'letter. We will
never be able to prevent the purchase of knighthoods
through mail-order catalogues but we can surely
protect our own designations from misuse, making
sure they always reflect the highest standards in
artistic ethics and excellence.

Sheila Adams, AFCA
Wanda Ashmore, AFCA
Donna Baspaly, SFCA
Robert Bateman, SFCA
George Bates, SFCA
Teressa Bernard, AFCA
Judi Betts, SFCA(Hon
Alessandra Bitelli, SFCA
Peter Blewett, AFCA
Rick Bond, AFCA
Kenneth Brown, AFCA
Ron Burleigh, AFCA
Tuk Caldwell, AFCA
fack Campbell, SFCA
Chung-Shu Chan, AFCA
Linda Chan, AFCA
Tinyan Chan, SFCA
Danny Han-Lin Chen, AFCA
Nanry Ruen-Fen Chen, AFCA
Margot Clayton, AFCA
Bruce Cryer, SFCA
Carol-Lynn Davidson, AFCA
Ardath Davis, SFCA
Loma Dockstader, AFCA
Linda Doll, SFCA(Hon)
leane Duffey, SFCA
Margaret Elliot, AFCA
KatNeen England, AFCA
Peggy Evans, AFCA
Ema Ewert, AFCA
Don Farrell, SFCA
Elaine Fleming, AFCA
Britton Francis, SFCA
Robert Genn, SFCA
Marilyn Gerwing, AFCA
Kenneth Gillespie, SFCA
Mannie Gonsalves, AFCA
Alvina Green, AFCA
Jack Grundle, SFCA
Disa Marie Hale, AFCA
Han, Jiang, AFCA
Brent Heighton, SFCA

Zelda Henricks, AFCA
Gordon Henschel, AFCA
Kiff Holland, SFCA
Thomas Huntley, AFCA
Isao lto, AFCA
Daniel lzzard, SFCA
Shawn Iackson, AFCA
Amanda Jones, AFCA
Thomas Jones, SFCA(Hon)
foyce Kamikura, SFCA
Kathy Kelly, AFCA
Mariþ Kinsella, AFCA
Delphine Large, AFCA
Wai-Hin Law, SFCA
Phyllis Ljuden, SFCA
Ed Loenen, AFCA
Patricia Richardson Logie, AFCA
Ci¡n MacDonald,AFCA
R. John MacNeill, AFCA
Yvonne Martinez, AFCA
Pauline Martland, AFCA
]eanette McClelland, AFCA
Andrew McDermott, AFCA
Richard McDiarmid, SFCA
Susan Mclvor, AFCA
George Mclachlan, SFCA
Robert McMurray, AFCA
Yzabelle Milton, AFCA
M. Greene Mitchell, AFCA
Rita Monaco, AFCA
Adrienne Moore, AFCA
June Moshansky,AFCA
Richard NelsorL SFCA (Hon)
Nerrisa Ng, AFCA
Francine Noreau, AFCA
Michael O'Toole, AFCA
Carol Orr, SFCA (Hon)
Dorothy Oxborougþ SFCA
Peter Paterson, AFCA
Neil Patterson, SFCA
Patricia Peacock, SFCA
Jean Pederson, AFCA
Niels Petersen, AFCA
Ma¡ija Petricevic, AFCA
Stafford Plant, SFCA
Kenneth Prescott, SFCA
Susan Reilly, AFCA
Myrtle-Anne Rempel, AFCA
Robert Rennie, AFCA
Bonny Roberts, AFCA
Janice Robertson, SFCA
Wendy Robsorl AFCA
Nella Rogers, AFCA
Alice Saltiel-Marshall, SFCA
Ruth Sawatzky, AFCA

Perhaps some of you read the recent story about the
president of a local art society who uses the initials
"Kt" after his name. There was an inference that he
had been knighted by HM the Queen Mother but
further investigation revealed that the designation
had been purchased from a Victoria-based mail-order
and internet comp¿lny called Nobilitat Regalia for
$150.US. Not quite the same thing.

We are besieged every day with initials,
designations, abbreviations - some of thern valid,
but many meaningless, or fraudulently used. I
personally have a few that I trot out from time to
time. When I have on my event-planner's hat I
often sign my name followed by "CMP". This
designation means I have achieved the lofty rank of
Certified Meeting Professional. To achieve this I
went all the way to Los Angeles and wrote a very
difficult exarn to determine if, under extreme stress,
in the middle of a large conventiory in a period of
less than five minutes, I could completely change
a room originally designed for 400 people in a
banquet setting to 800 people'theatre style and still
be smiling (and smelling) sweetly when the doors to
the event swung open. The designation is very
impressive when dealing with conference co-
ordinators and meeting facilitators. Each year when
I correspond with our insurance broker, I use my
"AllC' indicating I'm an Associate of the lnsurance
tnstitute of Canada. I do this so she will remember I
spent twenty-five yeans in the insurance business and
can't be easily snowed. Professional designations do
s€rve a purpose. I have eamed mine faidy and use
them proudly.
Many of you have hard-eamed designations as well.
Badges to show your achievements in the world of
visual fine arts. AWS, CSPWC, NWWS, RI and on it
goes. On page three of the fulylAugust FCA News,
in the section "Board Meeting Highlights", I draw
your attention to the sentence "The AFCA*
designation has now been registered," For the record,
the SFCA* designation was registered late last year.
Your Federation has expended a lot of time, effort
and money to ensure that these two designations,
which we value so highly, cannot be used frivolously
or improperly. They are now registered trademarks
within Canada and protected by copyright. They are
a symbol of distinguished artistic achievement not
easily acquired and a¡e admired and coveted by all
in the arts community. They may be used only by
members in good standing who have acquired them
legally under the rules and regulations of the
Federation. All members who have earned an
AFCA or SFCA designation are encouraged to use it

Canmore
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North Vancouver
Coquitlam
Vancouver

West Vancouver
Richmond
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Calgary
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fo Scott-B, AFCA
Marcia Semenoff, AFCA
Ca¡ol Short, AFCA
Elizabeth Smily, SFCA
|ack Smith, AFCA
Edward Spears, SFCA
Michael Svob, SFCA
Sheila Symington, AFCA
Wendy Thomas, SFCA
Gerry Thompson, AFCA
Marilyn Timms, SFCA
Henry Tsao, AFCA
Marjorie Tumbull, AFCA
|osanne Van Hees, AFCA
Mona Vulliamy,AFCA
Linda Wagner, AFCA
George Webe¿ SFCA
Maggie White, AFCA
David White, SFCA
Susan Williamson, AFCA
Caroline WolosntÅ, RfCA
|oseph Wong, AFCA
Alan Wylie, SFCA
Ann Zielinski, SFCA
Rose Zivot, SFCA

Vancouver
Victoria
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Thanks to Alessandra Bitelli for her efforts in getting
our designations registered and to Lury Collings for
suggesting we enlist the heþ of our members as
'designation watchdogs.'

CALL FOR ARTICTES

The FCA NEWS would like a few of its
braver readers to step forward and offer
their writing-selves over for publication.
Your editor is not an artist - this is an
important fact because I cannot write articles
about painting techniques. So, I am counting
on the membership to share some knowledge
and write about their work and the creative
process that goes into a finished piece. Go
ahead and give it a shot, there are no
pararneters, just write in a style and length that
you are comfortable with. At the very least I
would be interested to hea¡ about what you
expect to read about in your magazine. What
sort of content would you like to see? Please,
email, write, or phone me (check the masthead
for contact information) and remember,..there
are no sfupid arficles, all suggestions welcome.
Thanks in advance for your response.

Regards, Michele, FCA NEWS editor.
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FORMS IN ART
By Bob McMurray, lrcl

foregoing information would form the basis for a
contract, which the purchaser should sign prior to
the artist.doing any serious amount of work on the
comûusslon,

5. MODEL RELEASE FORMS - authorization for
artist to use the images derived from the poses
struck by models irr paintings (similar to
assignment of copyright forms) or make use of a
clearly identifiable face or figure in an image.

6. GALLERYAGREEMENT - a form or record
specifying consignment and agency terms (some
galleries will have their own forms for this and
you should review them carefully to ensure that
they contain the basic information that you
require). Content should include contact
infbrmation of gallery and it's authorized
representative, date and term of contracÇ
undertakings of the gallery (should include
adherence to artist's pricing structure, timely
notification of sales and maximum time lapse from
sale to artist payment), undertakings of the artist,
rate of commission, any exclusivity agreed to (area,
type of work such as originals or prints),
responsibility for framing, participation in gallery
prómotions/exhibits, cost sharing for shows,
warrantee that works do not infringe on any
copyrights.

7. PUBLISHING CONTRACTS - primarily limited
use assignment of copyright for image use in
magazines, prints, calendars, posters and other
printed and promotional material - including
specific uses to which the artwork may be put,
basis of remuneration or royalty (if any) to the
artist, provision for extension of the contract by
mutual agreement, quality control measures for
the artist including approval of proofs, percentage
of prints allocated to the artist.

8. COPYRIGHT RELEASE - this form should contain
information that clearly allows the artist to use a
specific image or part óf an image in their own
creative process (including derivatives). The form
must be specific as to amount and type of use the
original image will be subject to and by whom.
Include dates, names, signatures, and define the
original image as a source.

Above all every form must include a date and
signature(s). Without these two important items even
well kept records may not realize their full value
especially if issues of ownership and intent arise.

The above is by no means a comprehensive list and
I am confident that we can add to it when we hear
from you. It would also be interesting to know how
many members might be interested in having a
standard set of generic forms available to them
through the FCA. Drop us a line or an email and let
us know

OBITUARIES debate and drew much interest at our critiques and
shows. He was also a singer and was know to add a
little spontaneous opera iñto the mix every now and
then. We will miss lüs kind and colourful personality
and his warm, welcoming presence. 

Marianne Hunt

EVA ZBA& AFCA 1923 - 1999
My dear friend, Eva Zbar has passed away leaving a

very significant impression on ãll who knew her. I
was deeply fond of her. Eva was a character. Feisty,
unpredictable artistically, always ready for a new
advenfure, she was a wonderful companion and
friend. Her spirit was full of wonder änd appreciation
for nature. Her artistic eye saw texture like no other. A
trip into the woods with Eva opened up new vistas of
apþreciation because nothing fvent un¡ïoticed. She
would call me at night to see if I was interested in
getting up at 6 am to go and do a rubbing of logs on
Kitsilano Beach. Twice she invited me to go to April
Point on Quadra Island to assist her with her Gyotaku
(fish printing). Eva received her Tyee membership
when she landed a 32-pound salmon years ago. I still
remember her excitement when she caught a dogfish
giving birth to its live offspring because she could
now print the whole family! On two occasions her
fish prints traveled abroad with the Smithsonian
Institute and to many of us she known as the'Fish
Lady.'
I went to visit her at UBC hospital and she

announced to me that she wouldn't be doing any
more paintings. "But," she said, "there is still a
million going around in my head. I want you to
paint this one for me." And she proceeded to give me
every detail of what she envisioned, f¡om how to wet
the paper to what colou¡s to use and how to paint it
big and bold. I told her I would carÐ¡ out her
insfructions. ]ust when I was leaving, her parting
words were, "Now remember how to paint it and
don't screw it up!" We both laughed. Eva, this one is
for you!

Donna Baspaly, srcl

"Form...form is the product of organization, design,
composition and manipulation of materinls..."

- Harper Collins Dictionary of Art Terms...

Certain forms and records are practically essential
for artists, whether they are working at the Sunday-
painter level or at a professional level. The more
professional the artist becomes, the more advanced
are the records and forms that they will find very
useful. ln this article, we will discuss some of the
basic forms, their purposes, and their general content.
We are considering assembling a collection of forms,
in generic formats, that would be available as a
service to FCA members. If you have developed any
forms or methods of record keeping that you wouìd
care to contribute, we would appreciate it if you
would share this knowledge by adding to the
proposed collection.

The following is an outline of forms/records that
artists should be familiar with and the general content
of each:

1. RECORD OF INDIVIDUAT WORKS - could be
individual sheets preprinted or a journal showing
title of work, number or code for the work, date
completed, size, medium, ground, technical
description, background notes on source of and
inspiration for work, value, frame cost, contact
information for purchaser, selling price and any
notations for follow-up with purchaser.

2. LOCATION LOG (inventory of work out on
consignment) - cardex or pages with multiple
lines for entering title, number or code for worþ
location (with each change), date to each
location, date retumed, date sold, amount due,
date paid.

3. STANDARD PRICE TABLE - a form listing work of
various sizes (if standard pricing is used) showing
medium, size, frame cost allowance, selling price
framed and unframed. (This table could be copied
and provided to gallery operators to ensure that
standard pricing is maintained).

4. COMMISSIONED WORK RECORD - a log
containing individual sheets showing contact
information for person(s) commissioning the worþ
date commissioned, date of expected delivery and
any deferrals, description of the work, location (if
not attached) of work-up sketches, photos and
reference material, purchaser approval of
preliminary sketches, agreed price (framed or
unframed), amount of deposit (if any), notation as
to copyright if photos supplied by purchaser or
artist, completion date, comments of purchaser. The

BLAINE JACKSON, erce 1955 - 1999
We were all saddened to hear of the untimely death

from cancer of Blaine Jackson on August 24th. Blaine
was a unique character with his own way of doing
things, and had, in recent years, become higtrly
successful.
I first met Blaine some years ago when he knocked

on my door and showed me some of his paintings. He
was indeed proceeding down our street offering his
work. I soon discovered that he was a dedicated and
enthusiastic painter who had chosen this disarmingly
simple method of distribution. He showed me
disciplined watercolou¡s and rather marvelous back-
lit paintings of children in both oil and acrylic. We
agreed to keep in touch.

While gregarious and friendly with just about
everybody, Blaine loved and protected his privacy.
He understood what it was he had to do to get the
best out of himself. He kept workman-like hours.
When on the road he would rise early, paint during
the day in his air-conditioned motor-home, dine well
and then punctually attend to his door-to-door work
in the evening. I think it's safe to say he enjoyed both
sides of this sort of life. He certainly succeeded in
making collectors out of friends all over Canada.
As a child Blaine had shown an early enthusiasm
for art. He was raised in an artistic family and
encouraged his siblings, notably his sister, Shawn
fackson, A¡cA. He also fostered the entrepreneurial
habit - as a cNld he sold potted trees and home-made
sand-candles door to door. Always a gentle and
unassuming man who kept his own counsel, he
sha¡ed his love of light and shadow with all, tended
his jewel-like garden in White Rock and explained its
secrets to any passers-by who might listen.

We are going to cast his ashes over Semiahmoo Bay,
within sight of Mt. Baker and some of the scenery that
he loved.

Robert Genn, srca

PETER SIM,1943 - 1999
Calgary Chapter Vice President, Peter Sim, has

passed away after a very brief battle with cancer. He
drove all the way to my place in fune for the
executive meeting and was full of enthusiasm. Peter
was going to have nametags made, easels fixed etc.
etc. He drove to Winnipeg with his wife in early July
for a wedding and while there said that he was not
feeling too well. Upon his retum to Calgary his wife
(a doctor herself) took him to the hospital. He was not
released.

We sure are going to miss Peter. He was a very
unique artist and his paintings were extremely
interesting. His latest one is of an albino mooie in a
canoe. Peter's paintings often caused wonderful
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FORMS IN ART
By Bob McMurray, lrcl

foregoing information would form the basis for a
contract, which the purchaser should sign prior to
the artist.doing any serious amount of work on the
comûusslon,

5. MODEL RELEASE FORMS - authorization for
artist to use the images derived from the poses
struck by models irr paintings (similar to
assignment of copyright forms) or make use of a
clearly identifiable face or figure in an image.

6. GALLERYAGREEMENT - a form or record
specifying consignment and agency terms (some
galleries will have their own forms for this and
you should review them carefully to ensure that
they contain the basic information that you
require). Content should include contact
infbrmation of gallery and it's authorized
representative, date and term of contracÇ
undertakings of the gallery (should include
adherence to artist's pricing structure, timely
notification of sales and maximum time lapse from
sale to artist payment), undertakings of the artist,
rate of commission, any exclusivity agreed to (area,
type of work such as originals or prints),
responsibility for framing, participation in gallery
prómotions/exhibits, cost sharing for shows,
warrantee that works do not infringe on any
copyrights.

7. PUBLISHING CONTRACTS - primarily limited
use assignment of copyright for image use in
magazines, prints, calendars, posters and other
printed and promotional material - including
specific uses to which the artwork may be put,
basis of remuneration or royalty (if any) to the
artist, provision for extension of the contract by
mutual agreement, quality control measures for
the artist including approval of proofs, percentage
of prints allocated to the artist.

8. COPYRIGHT RELEASE - this form should contain
information that clearly allows the artist to use a
specific image or part óf an image in their own
creative process (including derivatives). The form
must be specific as to amount and type of use the
original image will be subject to and by whom.
Include dates, names, signatures, and define the
original image as a source.

Above all every form must include a date and
signature(s). Without these two important items even
well kept records may not realize their full value
especially if issues of ownership and intent arise.

The above is by no means a comprehensive list and
I am confident that we can add to it when we hear
from you. It would also be interesting to know how
many members might be interested in having a
standard set of generic forms available to them
through the FCA. Drop us a line or an email and let
us know

OBITUARIES debate and drew much interest at our critiques and
shows. He was also a singer and was know to add a
little spontaneous opera iñto the mix every now and
then. We will miss lüs kind and colourful personality
and his warm, welcoming presence. 

Marianne Hunt

EVA ZBA& AFCA 1923 - 1999
My dear friend, Eva Zbar has passed away leaving a

very significant impression on ãll who knew her. I
was deeply fond of her. Eva was a character. Feisty,
unpredictable artistically, always ready for a new
advenfure, she was a wonderful companion and
friend. Her spirit was full of wonder änd appreciation
for nature. Her artistic eye saw texture like no other. A
trip into the woods with Eva opened up new vistas of
apþreciation because nothing fvent un¡ïoticed. She
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Kitsilano Beach. Twice she invited me to go to April
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when she landed a 32-pound salmon years ago. I still
remember her excitement when she caught a dogfish
giving birth to its live offspring because she could
now print the whole family! On two occasions her
fish prints traveled abroad with the Smithsonian
Institute and to many of us she known as the'Fish
Lady.'
I went to visit her at UBC hospital and she

announced to me that she wouldn't be doing any
more paintings. "But," she said, "there is still a
million going around in my head. I want you to
paint this one for me." And she proceeded to give me
every detail of what she envisioned, f¡om how to wet
the paper to what colou¡s to use and how to paint it
big and bold. I told her I would carÐ¡ out her
insfructions. ]ust when I was leaving, her parting
words were, "Now remember how to paint it and
don't screw it up!" We both laughed. Eva, this one is
for you!

Donna Baspaly, srcl

"Form...form is the product of organization, design,
composition and manipulation of materinls..."

- Harper Collins Dictionary of Art Terms...
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CLASSIF¡ED ADS
Rate lor Ads olaced in th¡s column is Ten Cents (.10) per word per issue (+ 7%

csil. preoav'ment ¡s reouired. Simply mail, fax or email your Ad wording along

",¡ttt'.treäuó 
or credit card numbCr and expiry date to the Federation of

Canadian ;\nists by the lst day ol the month preceding desired month 0f issue'

NEW MEMBERS
August t0 to SePtember 10, 1999

Enhance vour water media experience
THE WATERC0L0UR GAZETÍE. For a

by subscribing
Íree sample copy or information

name and address to
MB R2Y 123. Fax

to our newsletter,

Pat Anderson
KarenAruowsmith
Margaret Bell

Angela Bonten

Marion Bradley
Cheung-Tsing, To

Jean Chose

Andrea Christie
janet Clark
jocelyn Rosalie CoPe

Lawrence Daykin
Alison Delosky
Danielle Diard
Tracey Dobney
Dominique Faivre

Leslie Golden
Bonnie Hamlin

Laney Hicks
Kerry jackson

Farhad Lalehdashti
Lynn Lawtey
Elaine Lester

fevrem Milanovic
Birgit O'Connor
Sandra Onlinger
Ruth Preston
Helen Seo

Gail Sibley
Roxsane Tieman
Carol Wait
GaryWait
Annette Waterbeek

David Weinberg

Chieko Yanagitani

on our watercolour self'helP articles, send your

KOR Publications, 619
204/889-6467 or E-mail:

Hamilton Ave., Winnipeg,
kor@escape.ca.

DET|iOTISTRATORS' OPPORIUIIITY . 1999
member-art¡sts on Mondays - 1-4 p.m. at

Gallery. Call Pat Lowes 274'5482.

Demo 0pportunity for qualified

Federation of Canad¡an Artists'

MORNING MIST
Bruce Cryer srce
acrylic

LILIES OF THE FIELD

foyce Kømikurø sEcA

acrylic on canvas

WINTERCOMING
Law, Wøi-Hin stce
watercolour

WHALES AT TELEGRAPH COVE
Bruce Cryer src¿ oil

Perfect¡on is imDossible to attain, but in

0F ART we are únbelievablv close. Call:
PHOTOGRIPHIC REPRODUCTIOI{

Roman Skotnicki, (604) 683-6834'

"The avant'garde Poet or artíst
tries in effect to imitate God by creating
something valid solely on its own terms,

in the waY nature itself is valid,
in the way a landscape - not its pictule

- is aesthetically valid; something gíoez,

incteate, indePendent of meanings,
similars or originals."

Clement Greenberg'Avant4arde and Kitsch'
Partísan Reoìcto, VI,-no. 5 (New York, Fall 1939) SQUITTY

Mørilyn Timms sPcd

watercolour

A season for contrast

and contradiction.

The haraest bríngs

a time of Plen$
eoen as the oines

begin to wítlær.

The gift of golden daYs

of Indian Summer

can quicklY giae waY

to winil anil steelY skies.

ln tlæfields

croøs hop among the corn stubble,

tohile oaerheail

flock of geese fill the air

with their raucus, echoing cries.

€4whtnttt

l. Robertson, April 1999
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WESTCOAST CHARM
Richørd McDiørmid srca acrylic

SHARING MOMMAS SECRET
Richørd McDiørmid srca acrylic

FUSCHIAS Mørilyn Timms src¡
watercolour

i

I

{

SUNSET,{i ANCHOR
Mørilyn Timms srca watercolour

MY COLOURS
Bruce Cryer srca acrylic




