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NOVEMBER 19S9 BOARD MEETING HICHTIGHTS
September 21,1999

The issues discussed during September's meeting:
FLANSBERRY MENARD SERVICES - the board
agreed to hire this company to search and protect our
registered trademarks AFCA and SFCA.
WEBSITE - Webmaster Glenn Marcus gave a detailed
and interesting report on FCAwebsite activities. There
has been a dramatic increase in the activity on the web-
site, mostly because of the AIM show promotions.
Stuilios One artdTwo accor.rnt for 50% of the baffic and
links account for 19%. Glenn encouraged all Signature
members to get on the web, either in Studio One or Tu¿o.

SAL"ISPRING 2000 WORKSHOP - Bob Rennie pre-
sented his budget for Saltspring 2000, which was
approved by the board. It was agreed to advertise the
workshop in the Dec. issue of the FCA magazine. All
members will have access to the mtry form at the same
time as it is posted on the web. Bob has a list of sevm
potential instructors from which four will be drosen.
PRESIDENT'S REPORT - Janice is completing the
new "signature" application forms which will be
ready for approval at the next board meeting.
EXECUTIVE DIRECTOR - Susan presented the
financial statements for the period ending Aug. 3L,
1999. Membership #s are over budget projections for
the year, and the Foundation program will break even
due to low enrollment.
FIRST VICE PRESIDENT - Rick said that the Founda-
tion program needs to be reinvented and discussed a
number of ideas. An Education committee needs to be
struck to plan the program for the next few years.
SECOND VICE PRESIDENT - Bob suggested that we
hy to get a ruling in our favor to exempt paintings
coming to Aím for Arts fuom having GST applied. Bob
will visit Oliver on October 23 to discuss stafting a
new chapter there. Then he will drive up to visit the
Central Okanagan Chapter.
MEMBER AT LARGE - Sue announced that art
supplier/ Dick Blick, has ageed to sponsor a colour
edition of the magazine.
COMMUNICATIONS - Carol arurounced thatwe will
advertise inVancouaer Lifestyles magazine in their Gal-
lery Scene and also participate in the Art Guide of BC.
NEWS MAGAZINE - Michele advised the board that
we will now have a December issue of the magazine,
followed by alanuary / February issue.
AIM 4 ARTS - Donna reported that the next and most
important issues we must address are a shipping
agent and the GST problem.
The meeting was adioumed at 9:00 pm. The next
meeting will be Tuesday, October 19.
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COVER IMACE
By leff Depner

To represent Spring Training I have chosen a
quotation:

"The artist's ideas are not essential as seen by the
viewer. The viewer is an artist in the sense that
he perceives a given piece of his own way that is
unique to him. His own imagination determines
what it is, what it means. The viewer does not
have to be considered during the conception of
the art, but should not be told, then, what to
think or how to perceive it nor what it means.
There is no need for definition." - Keith Haring

FEDERATION CALLERY STATS
September Painting Sales 1999 14
Sfuinkwrap Paintings
Total for September, 1999 32

September Painting Sales 1998 1.2

Shrinkwrap Paintings 2
Total for September, 1998 14

Gallery Visitors September 1999 36l.8
Gallery Visitors September 1998 3228
In September 1999 1 painting soid for every 114 visitors
In September 1998 1 painting soid for every 230 visitors

GALLERY MANAGER'S REPORT
By Nancy Clayton

I drove the same faithful Toyota for 14 years, put-
ting on more than 334,000 miles. Luckily, the conso-
lation for retiring the poor old thing is fhat I arn now
driving a brand new car. Quiet, smõoth, worry free.
Which is part of the reason why I didn't notice when
the tachometer passed 2000 K's. (That, and because I
now drive kurt, little kilometers instead of laid-back
miles.) There's no chance of course, the year 2000 will
pass unnoticed because it is not going to be quiet.
Guaranteed. Smooth is still a reasonable goal. Maybe.
Freedom from worry comes, however, only with a
new car warranty or so it seems. So 2000 is going to
be remarkable.Take AIM FOR ARTS, for instance.
Have you got your copy of the Prospectus? This is
going to be a FCA Milestone. And there will be others.
Ours and yours. I noticed when I told anyone who
would listen that my new car is a Chrysler Neon 2000
they often looked puzzled until I explained that 2000
was simply the year. Same idea with Member Group
Shows 2000. (A record 35 members submitted to the
Standards Committee by the September 30 deadline,
by the way.) Somehow there is consolation in remem-
bering that 2000 is just a number designation for the
year that happens to follow 1999 and that getting up
in the moming, making dinne¿ pairing socks and
pushing lots of paint onto a canvas will be just some
of the ordinary things we will continue to do. I hope
so anyway because as I write this I have just spent
several hours laying out the Gallery Calendar for 2000
and there are lots of the old faithful places for you to
submit your artwork. And there will be some su¡prises.

September was a good month for selling paintings
due partly to the Signatures Show and the Fall Juried
Show (which offered a happy, wide variety of styles
and techniques, and mixture of works by both long
standing talents and fresh, new names) and partly
due to the much appreciated extension of Summer
and the complement of enthusiastic tourists. Also,
there seems to be a budding new interest in all things
Federation that is being set off by the increased wider-
reaching advertising around AIM EOR ARTS. Seems
like, for one thing, 2000 will be better simply because
it follows on the heels of a very good 1999...
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ATTENTION SUPPORTINC MEMBERS
just a reminder for those Supporting members
that wish to gain Active status. Simply send in
10 slides, 10 photographs, or 3 original works to
be juried by a signature member. No fees or
deadlines apply. And, the Gallery will endea-
vour to turnaround your application within 2 or
3 weeks. Just remember to include a SASE.
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lI c¡lcnny cHAprER

fi! By Dianne Middleton

Howdy from the Calgary Chapter!
Our September general meeting was a time to celebrate
the start of what promises to be a very active FaIl
season. It was a pleasure to see the familiar and new
faces, however we missed Peter Sim, our 1st Vice
President, who passed away this suÍuner after fighting
a brief battle with cancer. Peter will be greatly missed
by those who knew him. We thank ]ean Pedersory
.l,rc4 who will assume the position of lst vice presi-
dent for ou¡ chapter. Lorna Dockstader, erce, hosted a
very productive executive meeting in her lovely home.
Our first program with feremy Mayne, MFA was excel-
lent. As well as being a successful artist, feremy is a
great teacher who delighted and inspired our mem-
bership by demorutsating his techniques used in mono-
printing.He created an image, then progressed in stages
to produce a finished work. One unique approach to art
he suggested was to create an image, then optionally
wipe off or add to parts of the image over and over
until you are satisfied with ttte end result - somewhat
like musicians who practice scales before they perform.
Our October meeting featured national president fanice
Robertso& srce, who assisted with our jury for the
Calgary Chapter Show at the FCA Gallery in Vancouv-
e4 and gave a slide presentation of artwork by success-
fu11999 Signaturc Status applicants and paintings of
instructors from Vqncouver Foundation Courses.
Calgary chapter members will have a Iew exhibitions
to participate in this fall. These include our Calgary
Chapter Show at the FCA Vancouver Gallery, a show
at the Webster Gallery in Calgary for one week in
Novembeq, and an exhibit is set to go at the
Rockyview Hospital in the new year. So we'll be
keeping our brushes and paints wet!
Bouquets go out to ]ean PedersorL AFcA, Karen Richter,
Kathryn Shermaç and Lissi Legge who had thei¡

CANAD IAN SCEN E

Chapter Newsand Events

artwork accepted into the FCA s Fall Juried Show in
Vancouver. As well to Marianne HunÇ Arlene Hobbs
and |ean Pederson who have had paintings accepted for
the CSPWC's Open Watø. Arlene's watercolour þiece,
entitled FIuo, won the Curry Award of Excellmòe in
this show. Phyllis Liuden-Elderkin, sFcA, AsA, cspwc,
has had her watercolour, Petals of Pink#2 juried into
Watercolor West XXXI, an Úrtemational show which
opened in September at the Riverside Art Museum in
Califomia. Phyllis also had a few of her art pieces cho-
sen to be on the Mustard Seed's Millerurium Fund-
raising Calendar and on the Millerurium calendar for
the Calgary Real Estate Board. Mariia Petricevic, arca,
AcpA, psc is proud to arurounce her election as Associate
Academician of the Canadian PortraitAcademy (ACPA).
Bruce DuPlessis had his drawing Our Forefathers
accepted in Abstrøctions'99 exhibit in Omaha, Nebraska.
Many other members of our chapter are busy partici-
pating in a variety of local shows throughout the fall
season. This dedicated membership seems keen to
share their time, knowledge and talent to ensure a
wonderful upcoming season of shows and proglams.
'Till next time...

fl c¡t4psrlt RrvER cHAPTER

ft{ By Edna Woods

Here's an antidote for Fall's first bitter-sweet chill -
something to brighten the first dark, rainy days:
T HE C AMPBELL RIV ER PAINTERS' FALL SHOW.
Taking a few minutes from chores to view the sun-
filled paintings at Tidemark Theatre extended sulnmer
memories. The show allowed us to daydream while
viewing scenes of sunmer fun in or near the sea, in
flower gardens, trips to warrner climes, plus a wide
variety of other subjects too numerous to mention.
Doris Ritchie had warm, wonderful pictures of a Mexi-
can town, Marlys Robinson had drawings of camping
scenes from Strathcona Park and many other interest-
ing subjects were to be found, some from new mem-
bers of the group. Overall it was a wonderfr¡l show.

Congratulations for a job well done to all who
participated.

fr cENTRAT oKANAcAN cHAPTER

fil By Yvonne Morrish

Our 2nd Annual Chapter Show at Hambleton Galleries
was on October'1.4to23. Best Of The Show was eamed
by fean Langergraber who received a cash award,
courtesy of BDO Dunwoody Co., for her paintinglnner
Energy. The other winners included Evalynne
McDougal who eamed 1st Place, 2nd went to Marie
Tolman,3rd to Nancy Lucas and a Hon. Mention was
eamed by Connie Swaisland. Congratulations!
Our Chapter had their first exhibit at the 6th Annual
Artwalk, sponsored by Holiday Park Resort in Winfield
BC. They have one of the biggest private art collections

in the valley representing 78 Okanagan artists. This
year the Artwalk was moved to a new location, The
Lake Country Community Complex in Winfield and it
was a great success with nine galleries, local art clubs,
individual artists, children's activities, food vendors,
music, and live theatre. Thousands attended and our
members had a great showing of their artwork.
Rick Bon4 AFcA, is giving a workshop on watercolour
and acrylic for a local club, The Watercolour Studio.
Congrahrlations to Rick on receiving his AFCA status.
Marilyn Harris and Yvonne Morrish attended
Maxine Masterfield's workshop, at River Rock Studio
in Cochrane, AB, on experimental mixed media. The
setting in the foothills was very inspiring as well as
the instructor who has been teaching f or 22 years.
Maxine is a master at what she does.
Eight of our members showed their work at the Laurel
Building (next to our new Arts Centre) on Cawston
Ave in conjunction with the Arurual Watercolour Guild
Show. They were Kathryn Newell, Alice Anderson,
Connie Swaislan{ Linda Grealisþ Airaca Haver,
Freda Webb, Colleen Dyson, and Grace Fleming.
Alex Fong, ou¡ GM guest speaker, wâs very
informative. He is an exceptional watercolour artist
and a great person. We are lucky to have him
contributing in our community.Thank you Alex.
Ils wonderftrl to get back to pui^ti.g with members of
our Chapter after the sunmer. Here in the Okanagan
the weather has been truly fabulous. The beauty of the
Valley still arnzes me aftór [ving here all my lífe, what
an inspiration to all of us artists who appreciate it.

}| co¡¡ox vALTEY cHAPTER

}{t sy Robert Ross

Our Fall meetings are underway at our new location,
'Studio Atkinson,'made available to us by Atkinson's
Art Supplies - a very much appreciated art-support-
ing gestue by that company. At our first meeting we
included a'critique'session on paintings in progress
and/or 'in trouble.' Those bringing paintings seemed
pleased with the positively offered iomments and
questions. We plan to do it again from time to time.
For our October meeting Marty Brown, our barber of
renown, gave (I hope) a hands on demo in acrylics
used as 'watercolour.'Marty has his combination
barbershop/art gallery in Comox with his'barber'
chair in one comer and his'artist' chair in anotheq,
and whatever work is in progress on his easel. So, if
you walk out with green and orange hair we all know
you've been one of Marty's customers!

h ,*rr* VATLEY .HAPTER
ftl ey David Funk

With Fall comes the reminder of triumphs past and the
determination to pursue our painting goals for the win-
ter. The Spring luried Showheld at the Kariton House

Gallery was a Breat success. Honou¡able Mentions
were given to Erna Ewart, Dianna Ponting, Eugene
Ristau and David White. Upcoming shows include the
Fall Show at the Clearbrook Library, November 2-13
and the RBC Securities Buitding S/rózu beginning
November L3 and lasting into the new year. Numerous
local bistros and coffee houses are also wanting !o hang
artists'works so there is no shortage of wallspace.
On November 20 the residents of Abbotsford are
voting in a referendum to decide whether to help
finance a cultural Center for the city. Artists would
have access to meeting rooms, studios, and a 2000 sq.
ft. gallery. Who knows, it isn't hockey, but...
At our September chapter meeting a new executive
was elected. Sheila Kirk is the incoming Chaþerson.
Members can contact Sheila at 855{997.The new Vice-
Chairperson is Fred Thompson. Carole PorEee con-
tinues as Secretary and Sue Reilly will keep track of
the money for another term. Members at Large repre-
senting Abbotsford are Jean Hanson and Dave Funk;
representing Mission are lune Pender and Audrey
Ellis; representing l^angley is Lora Armbruster; and
Kasandra Bardell represents Chilliwack. As out-going
Chairperson, Nancy Doell will continue to lend her
leadership, support, and encouragement.
We're excited about the willingness of these and other
volunteers whose efforts allow us to advance our
artistic goals. We look forwa¡d to a successful winter
of painting, leaming, and showing.

ft u,aro*,n .HAPTER
!t{ ay elan Mark Cross

We will be having our Annual Fall show at the
Victoria Arts Cor¡ncil, Sussex Gallery, November 8 to
20,L999. jurors for the show are Ed Spears, src4
Ardath Davis, src.r,, and Nella K. Rogers, lrcl.
Drop-off for the jurying will be on November 3 at
Alan Cross'house at 4812 Sea Redge Drive, between
2 and 6 PM. Call Alan at ó58-8102 if you need to make
arrangements for early drop-off, or call Nancy Blake
at 477-M59 if you have any questions.
Sheena Lott will be doing a watercolour demo in mid
November and Brian Simons will conduct a two-day
workshop at the end of February. See the Grapeaine for
further details on both events.
Victoria Chapter armual Christrnas Party will be
around the 16th of December at the Windsor Park
Pavillion. Watch the Grnpeuine for more information.
Congratulations to Ron Wílson and ]ack Livesey for
having paintings accepted for the FøII Juried Show at
the Federation Gallery in Vancouver. Congratulations
again to Jack Livesey for attaining active status.
Let the fall colours bring new inspiration to your work.
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fi! By Dianne Middleton

Howdy from the Calgary Chapter!
Our September general meeting was a time to celebrate
the start of what promises to be a very active FaIl
season. It was a pleasure to see the familiar and new
faces, however we missed Peter Sim, our 1st Vice
President, who passed away this suÍuner after fighting
a brief battle with cancer. Peter will be greatly missed
by those who knew him. We thank ]ean Pedersory
.l,rc4 who will assume the position of lst vice presi-
dent for ou¡ chapter. Lorna Dockstader, erce, hosted a
very productive executive meeting in her lovely home.
Our first program with feremy Mayne, MFA was excel-
lent. As well as being a successful artist, feremy is a
great teacher who delighted and inspired our mem-
bership by demorutsating his techniques used in mono-
printing.He created an image, then progressed in stages
to produce a finished work. One unique approach to art
he suggested was to create an image, then optionally
wipe off or add to parts of the image over and over
until you are satisfied with ttte end result - somewhat
like musicians who practice scales before they perform.
Our October meeting featured national president fanice
Robertso& srce, who assisted with our jury for the
Calgary Chapter Show at the FCA Gallery in Vancouv-
e4 and gave a slide presentation of artwork by success-
fu11999 Signaturc Status applicants and paintings of
instructors from Vqncouver Foundation Courses.
Calgary chapter members will have a Iew exhibitions
to participate in this fall. These include our Calgary
Chapter Show at the FCA Vancouver Gallery, a show
at the Webster Gallery in Calgary for one week in
Novembeq, and an exhibit is set to go at the
Rockyview Hospital in the new year. So we'll be
keeping our brushes and paints wet!
Bouquets go out to ]ean PedersorL AFcA, Karen Richter,
Kathryn Shermaç and Lissi Legge who had thei¡
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artwork accepted into the FCA s Fall Juried Show in
Vancouver. As well to Marianne HunÇ Arlene Hobbs
and |ean Pederson who have had paintings accepted for
the CSPWC's Open Watø. Arlene's watercolour þiece,
entitled FIuo, won the Curry Award of Excellmòe in
this show. Phyllis Liuden-Elderkin, sFcA, AsA, cspwc,
has had her watercolour, Petals of Pink#2 juried into
Watercolor West XXXI, an Úrtemational show which
opened in September at the Riverside Art Museum in
Califomia. Phyllis also had a few of her art pieces cho-
sen to be on the Mustard Seed's Millerurium Fund-
raising Calendar and on the Millerurium calendar for
the Calgary Real Estate Board. Mariia Petricevic, arca,
AcpA, psc is proud to arurounce her election as Associate
Academician of the Canadian PortraitAcademy (ACPA).
Bruce DuPlessis had his drawing Our Forefathers
accepted in Abstrøctions'99 exhibit in Omaha, Nebraska.
Many other members of our chapter are busy partici-
pating in a variety of local shows throughout the fall
season. This dedicated membership seems keen to
share their time, knowledge and talent to ensure a
wonderful upcoming season of shows and proglams.
'Till next time...

fl c¡t4psrlt RrvER cHAPTER

ft{ By Edna Woods

Here's an antidote for Fall's first bitter-sweet chill -
something to brighten the first dark, rainy days:
T HE C AMPBELL RIV ER PAINTERS' FALL SHOW.
Taking a few minutes from chores to view the sun-
filled paintings at Tidemark Theatre extended sulnmer
memories. The show allowed us to daydream while
viewing scenes of sunmer fun in or near the sea, in
flower gardens, trips to warrner climes, plus a wide
variety of other subjects too numerous to mention.
Doris Ritchie had warm, wonderful pictures of a Mexi-
can town, Marlys Robinson had drawings of camping
scenes from Strathcona Park and many other interest-
ing subjects were to be found, some from new mem-
bers of the group. Overall it was a wonderfr¡l show.

Congratulations for a job well done to all who
participated.
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Ave in conjunction with the Arurual Watercolour Guild
Show. They were Kathryn Newell, Alice Anderson,
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Freda Webb, Colleen Dyson, and Grace Fleming.
Alex Fong, ou¡ GM guest speaker, wâs very
informative. He is an exceptional watercolour artist
and a great person. We are lucky to have him
contributing in our community.Thank you Alex.
Ils wonderftrl to get back to pui^ti.g with members of
our Chapter after the sunmer. Here in the Okanagan
the weather has been truly fabulous. The beauty of the
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local bistros and coffee houses are also wanting !o hang
artists'works so there is no shortage of wallspace.
On November 20 the residents of Abbotsford are
voting in a referendum to decide whether to help
finance a cultural Center for the city. Artists would
have access to meeting rooms, studios, and a 2000 sq.
ft. gallery. Who knows, it isn't hockey, but...
At our September chapter meeting a new executive
was elected. Sheila Kirk is the incoming Chaþerson.
Members can contact Sheila at 855{997.The new Vice-
Chairperson is Fred Thompson. Carole PorEee con-
tinues as Secretary and Sue Reilly will keep track of
the money for another term. Members at Large repre-
senting Abbotsford are Jean Hanson and Dave Funk;
representing Mission are lune Pender and Audrey
Ellis; representing l^angley is Lora Armbruster; and
Kasandra Bardell represents Chilliwack. As out-going
Chairperson, Nancy Doell will continue to lend her
leadership, support, and encouragement.
We're excited about the willingness of these and other
volunteers whose efforts allow us to advance our
artistic goals. We look forwa¡d to a successful winter
of painting, leaming, and showing.

ft u,aro*,n .HAPTER
!t{ ay elan Mark Cross

We will be having our Annual Fall show at the
Victoria Arts Cor¡ncil, Sussex Gallery, November 8 to
20,L999. jurors for the show are Ed Spears, src4
Ardath Davis, src.r,, and Nella K. Rogers, lrcl.
Drop-off for the jurying will be on November 3 at
Alan Cross'house at 4812 Sea Redge Drive, between
2 and 6 PM. Call Alan at ó58-8102 if you need to make
arrangements for early drop-off, or call Nancy Blake
at 477-M59 if you have any questions.
Sheena Lott will be doing a watercolour demo in mid
November and Brian Simons will conduct a two-day
workshop at the end of February. See the Grapeaine for
further details on both events.
Victoria Chapter armual Christrnas Party will be
around the 16th of December at the Windsor Park
Pavillion. Watch the Grnpeuine for more information.
Congratulations to Ron Wílson and ]ack Livesey for
having paintings accepted for the FøII Juried Show at
the Federation Gallery in Vancouver. Congratulations
again to Jack Livesey for attaining active status.
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MEMBERS IN THE NEWS The work of Molly Greene Mitchell, ¡,rcn, will be
shown at Gallery t248, at 1248 Fort Street in Victoria.
The show celebrates three generations of artists in
one family and honours Molly's 80th birthday.
Generations, is on display now and will hang till
November 10,7999.

Sharon Mason and Val Mousseau, active members in
the FCA and West Van Sketch Club, will present their
works of watercolour, mixed media, andãcrylic in an
exhibition and sale entitled Flying Colours. The show
will hang at The Silk Purse Gallery (1570 Argyle Ave., '
West Vancouver), from November 16 to 28, with an
opening reception on November 16 from 6 to 8 PM.

Brittani Faulkes will be having a solo exhibition from
Nov. 25 to Dec. 4,1999. The show will hang at
ZheeClay Arts Ltd., 1618 West 75th Ave. in Vancouver,
and feature over 45 works. The evening opening
reception is November 25 . Congratulations Brittani!

"A 4 A" REPORT
by Ellen Poole, A4A/PR ChairAlan Mark Cross will be having a show at the

Gallery, Hamilton Hops & Grapes, upstairs at 464A
Bumside Road East. Opening night happens on
November 4at7 Pi|l4, The show will continue through
to November 20,1999.

Lorna Dockstader, AFcA, psc had her painting, Qureú
Morning (L8"y24' , acrylic), featured on the advertising
poster for the Musta¡d Seed Ministry's show, Colours

from the Light.Tltts image (pictured below) is of the
street where Loma grew up. Very nice Lorna!

The committee is meeting monthly, now. Much
accomplished; lots of work to be done. We have the
premises (Performance Works), jurors are selected and
committed. Almost every dollar of the prize money
has been confirmed. We've solved the PST problem,
still waiting for a ruling on GST difficulties. A
'shipping' tender is being let. Faith is collecting
volunteers'names - it's amazing what skills our
members have. Does she have your name?

At the beginning of October, some 1050 copies of the
Prospecfus have been mailed out or downloaded, and
our website has been linked with numerous others.
We're thrilled to tell you that 102 entities, so far, have
agreed to help us publicize AIM FOR ARTS! through
ads, announcements, articles and/or web links
(watch this space for further news...).Members

of the FCA
are invited
to a wine
and cheese
reception
celebrating
the work of
Michael
Radford
and the
one-year
arìmversary
of Phoenix
Coastal
Art. The
reception
ßon

November
21 from 6
to 1.0 pm at
Phoenix
Coastal Art,

Chair:
Executive Assistant:
Budget:
Premises Coordinator:
Printing Coordinator:
Public Relations/Advertising
Sponsorship:
Volunteer Coordinator:
Webmaster:

Donna Baspaly, s¡c¡ 275-6855
Kathy Swift 943-7960

Bob McMurray, mr 535-5069
Susan Foster 681-2744
Nancy Svob 535-1459
Ellen Poole 732-5251

Sue Mclvor, nrcn 538-5577
Faith Robertson 599-9951

Glenn Marcus <gmarcus@istar.ca

3S9L Moncton St. in Historic Steveston Village. The
I{.adford show will be on display till December 2nd
and will be worth catching judging by the sample of
his work pictured above.

Alessandra Bitelli, sFcA, is having a show entitled
Tradition, Reality, Abstraction; paintings & drawings at
The Simon Fraser Gallery AQ 3004 Simon Fraser
University in Burnaby. The show hangs from October
18 to November 12.

The Victoria Fiae's Christmas Art Show and Sale will be
at the Royal Oak Lions Club Hall,4525 West Saanich
Road in Victoria, on Saturday and Sunday, November
6 andT from 10 am to 4:30 pm. The exhibit will
feature the work of fean Baylis, Margitta Ben-Oliel,
Paul Bennet, and Pat Potvin.
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suBMtsslot¡ ts BY 0R|Gll{AL
OilLY: Submitted wotks must be in
lhe gallery for entry on Saturday,
January 15 belween 10 am and
noon. Entries will be juried the
same day. Shipped entries will be
accepted from Tuesday January 1 1

to Friday January 14, from 10 to

EXHTBtTtON / SAIE - CAIL FOR ENTRIES

EXPERIMENTAL &
MIXED MEDIA SHOW

AllActive & Signature Members - All Media

fanuary 18 to 30, 2000
at the Federation Callery, Vancouver

[ffi¡m
MGIlru

MP

I

MGISE
mDm ncE

4 PM. (note that the
Jan.10)Federation Gallery is closed from Dec.25, t0

EI{TRY FEE: Members may submil up to three works for an
entry fee of $10 each. Please ensure your entry is
accompanied by the proper entry form.

DEGLIi¡ED EI{TRIES: Should your work be declined, it will be
available for pick-up Sunday January 16 f rom 1 0 AM to 4 PM.

EXHIBITIOII REGULAÏIOIIS:
Art work must be matted in predom¡nantly neutral colours,
framed and wired ready for hanging. The wire must be taut
and not be less than 4.5" below the centre-top 0f the frame.
Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted or published paintings or photognphs.

Not-For-Sale Paintings and work that has previously hung
at this Gallery in a juried show w¡ll not be accepted.

All entries must have been competed within three years
prior to the date of the exhibition.

The FCA will take the utmost care in handing work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the art¡st.

A 35% commiss¡on will be deducted from the selling
price. Please adv¡se the Gallery if you are GST registered.

EXPERIMENTAL &
MIXED MEDIA WORKSHOP

All members - All Media
fanuary 1 2 to lanuary 1 4, 2000 (1 0 am to 3 pm))

Ïhe workshop w¡ll feature three S¡gnature instructors -
Pat Peacock, srcA, Donna Baspaly, srcn, and Kiff Holland,
srcA - each on separate days. Registration fees include free
entry to the Experimental & Mixed Media Jury for all works
created during the workshop.-
Spaces will be allotted on a first come, first serve bas¡s.
Please reg¡ster in advance by phone (604-681-8534), email
(fca@istar.ca), or fax (604-681-2740). Registration fees
(incl. entry fees for work created during the workshop):

One day - $60 Three days - $150
*Please note - free entry conditions apply only to work
created in the workshop. ALL entries will go before the jury
and must be accompanied by the proper entry form.

The Best Selectlon of
coffee rable Alt Bools ¡n Bc

B00lG on How to Paint, Draw, oils,
Watercolours, Acrylics, Sculpture, Printing,
Jewelry, Animation, Des¡gn ancl Ceramics.

Also a small selection 0f Art Supplies.

1533 West Broadway (at Granv¡lle)
vancouver Bc v6J 1W6 Ma¡l 0rderswelcc,med)

re
hriEmffi

The November exhibition leatures North and
South Amer¡ca's only lluorescent line arl painlings.

These unique pa¡nt¡ngs can be v¡ewed under black light
wh¡ch gives them a different perspective.

Potl Moody Añ Center
2425 St. John's Street

Port Moody, BC V3H 282

November 3rd to 28rh
'10-5, Sundays 12-4, Mondays closed

For additional information or for a private view¡ng
please phone/write: (604) 936-771 5
Jack Prasad. 636 catensbury St.

Coqu¡tlam, BC V3J 5c5
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EXHIBITIOII REGULAÏIOIIS:
Art work must be matted in predom¡nantly neutral colours,
framed and wired ready for hanging. The wire must be taut
and not be less than 4.5" below the centre-top 0f the frame.
Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted or published paintings or photognphs.

Not-For-Sale Paintings and work that has previously hung
at this Gallery in a juried show w¡ll not be accepted.

All entries must have been competed within three years
prior to the date of the exhibition.

The FCA will take the utmost care in handing work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the art¡st.

A 35% commiss¡on will be deducted from the selling
price. Please adv¡se the Gallery if you are GST registered.

EXPERIMENTAL &
MIXED MEDIA WORKSHOP

All members - All Media
fanuary 1 2 to lanuary 1 4, 2000 (1 0 am to 3 pm))

Ïhe workshop w¡ll feature three S¡gnature instructors -
Pat Peacock, srcA, Donna Baspaly, srcn, and Kiff Holland,
srcA - each on separate days. Registration fees include free
entry to the Experimental & Mixed Media Jury for all works
created during the workshop.-
Spaces will be allotted on a first come, first serve bas¡s.
Please reg¡ster in advance by phone (604-681-8534), email
(fca@istar.ca), or fax (604-681-2740). Registration fees
(incl. entry fees for work created during the workshop):

One day - $60 Three days - $150
*Please note - free entry conditions apply only to work
created in the workshop. ALL entries will go before the jury
and must be accompanied by the proper entry form.

The Best Selectlon of
coffee rable Alt Bools ¡n Bc

B00lG on How to Paint, Draw, oils,
Watercolours, Acrylics, Sculpture, Printing,
Jewelry, Animation, Des¡gn ancl Ceramics.

Also a small selection 0f Art Supplies.

1533 West Broadway (at Granv¡lle)
vancouver Bc v6J 1W6 Ma¡l 0rderswelcc,med)

re
hriEmffi

The November exhibition leatures North and
South Amer¡ca's only lluorescent line arl painlings.

These unique pa¡nt¡ngs can be v¡ewed under black light
wh¡ch gives them a different perspective.

Potl Moody Añ Center
2425 St. John's Street

Port Moody, BC V3H 282

November 3rd to 28rh
'10-5, Sundays 12-4, Mondays closed

For additional information or for a private view¡ng
please phone/write: (604) 936-771 5
Jack Prasad. 636 catensbury St.

Coqu¡tlam, BC V3J 5c5
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EXHTB|TTON / SALE - CAtt FOR ENTRTES

WINTER IURIED SHOW
AllActive & Signature Members

- All Media
February 1 to 13, 2000

at the Federation Callery, Vancouver

SUBMISSIO]I IS BY SLIDE ONtY:
Deadline lor entry is Thurcday,
December 16 at 4:00 pm. Slides
must be 35mm colour in a2" x2"
mount. Glass slides are not
admissible. Please, no lape or
labels, except non-protruding

[Ísr¡mmctro mt
1

MGISE
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silver tape on the film or white tape on the mount, which
is not permanently affixed. Label the slide with the Name
of Artist, Title, lmage Size, Medium and Framed Price and
indicate which direction is up - as per illustration.

EI'ITRY FEE: Members may sirbmit up to three slides for
an entry fee of $10 each. Please mail your entry form
with a self-addressed stamped envelope for the slide
committee to use when informing you of the iury's
decision and sending your receipt.

ACCEPIED ARTWORK: Advice of the iury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your original painting(s) is due in lhe
Gallery Friday, January 28th, by 4:00 pm.

DECIINED ENTRIES: Should your work be declined, the
slide(s) will be returned in your SASE.

EXHIBITION REGULATIOì{S:
Art work must be matted in predominantly neutral
colours, framed and wired ready for hanging. The wire
must be taut and not be less than 4.5" below the centre-
top of the frame. Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

NoþFor-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be accepted.

Al entries must have been completed within three years
prior to the date of the exhibition.

The FCA will take the utmost care in handing work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducteil from the selling
price. Please advise the Gallery if you are GST registered.

Painlerc in Actft¡n nîONEffiß
T< åk åh * lk * * lt * * * * tç Ts

Demonstrations at E eilerøtion G øIlery
7247 Cørtzaright Sfieet, Vancouzter, T:00 to 4:00 pm

Date ArtislSubiect

November 15 Robert McMurray, nrcl
Oil painting

{r * {ç * {r * * {r * * {r åç * Tç

COMING IN NOVEMBER
TO TH E FEDERATION GALTERY

CALGARY CHAPTER SI{Oü/
October 26 to November 7

MEMBERGROUP SHOW #4
November 9 to November 21
Featuring the work of Ed Loenen, ¡,rce, and Neils
Peterson, arc.a, See interview this issue.
Opening reception: Tuesday, Nov. 9, 6 to 8 PM.

AB SOLUTELY BLACK T WHITE
November 23 to December 5, L999
Images from this show will be featured in the
january/February issue of the FCA News.

LONELY
NIGHTS
Monikø
Montønø
Gtønt
acrylic

STOP
H. Louise Falørileøu
watercolour

MORNING,
RUCKLE PARK
- SALTSPRING
ISLAND
Kirsti Pickens
watercolour

FLOWERBASKET
Rìchørd Chen

watercolour & ink

Ðffi
PIECES 1.,

RULES OF THE GAME
Victoriø lleryet

mixed media

ART.TOPIA
& student graphic materials
hne a¡t supplies

An A¡llst's store located in thc
heart of downtown Vancouver

SPECIALIZ ING TN AIRBRUSH
SERYICE & SALES

PhoneÆax:(604)685-9 I 00
I 0l -440WêstHastlngsSt.

VancouYêr, B.C. Canada VôBl L'l
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PORTRAIT
OFA
VOLCANO,
MT. BAKER
Døoe Funk
acrylic

STINLIT
CHEVY
Nancy Doell
watercolour

TRINITY Thomøs Looe
watercolour

HOTMEMORIES
Lech Bìølkowski

watercolour

RICKETY
Cøsìmìi
Linilsey
watercolour

LEGEND
OF THE
VILLAGE
Sønilra
Tøylor
watercolour
& gouache

PEONYDELIGHT
Brenilø G. Gtøhøm

watercolour

MARIE'S
PLACE
Thercse

fohnston
mixed
media

TZOTZIL FLOWERMAN Hyøtt Moole monoprint

POETIC MOTION Des Beztìs

)
u

I
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BOWLAKE RonWílson oil

CRUISING DOWN THE RIVER Lørry Tillyer acrylic

MAYNE INLET Ruth Søwøtzky, erca watercolour

t4

BROWN BEADS AND BERRY BLUE
feøn Møzzoccø oil & charcoal

FROM THE GARDEN
Pøuline Mørtlønil, arce monotype

NIGHT INTRUDER
By Tom P. Millar

The night is black.
There is no moorL
The stars that hung over the
jagged spine of Italy are gone now
Outside, a swirling shroud of nothingness
boils in the propeller's shining arc
and swallows the blue flame spewing
from my exhaust stubs as though
fire were its food.

I am alone.
There is no alone like this.
Above my head
hangs the pale green
reflection from the curved canopy.
In that distorting mirror
my goggles become the malignant eyes
of some giant insect with evil intent.
The tube from my oxygen masþ
coiled and comrgated like
the trunk of some prehistoric beast
disappears into the quicksand blackness
that has already swallowed
my bloated leather knees.

In my ears, a monotonous obligato
rides the crackling atmospherics
It is a German voice counting.
"Zweihundert und vier,
Zwefüundert und funf,
Zweihundert und sechs."
Though I know it means trouble
the voice is company.

I am afraid.
At night I am constantly afraid,
not panicked, but consumed
with a wearying apprehension
that miseries my soul.
This fear is not of the enemy,
of some German night fighter
wandering the same darkness,
coming to kill me if he can.
Let him come
and drive this other away

with the adrenaline rush
of a consuming determination
to destroy
before I ám myself deshoyed.

The counting stops.
The night is too black
They cannot find me.
They have given up,
Sensible fellows!

Useless as it be,
I have another half hour to patrol.
"Makes them nervous," the CO says,
"Reminds them we're out there gunning for them.
Keeps their bombers down."

There'll be no fighter coming for me this night.
Nor me for him, of course,
but I can live with that.

Another twenty-eight minutes to patrol
I let myself think of home,
Well, of what has become my home,
the flare path, the cluster of tents,
I irnagine the ground crew leading me to
my sandbagged revetrnent
I imagine I am
debriefing in the mess tent,
a hot cup of char warming my hands,
the others gathered round.
Their faces, sepia pale in the half light
will not come clear.
There have been too many faces.
I get them mixed in my mind.

This is the last time,
I tell myself,
I don't care what they will think.
No more night intruding for me.

I've said that before.
I always mean it when I say it,
but I know I'll go again,
and keep going until I am dead
or a prisoner of war.

Prisoner of war!
Spend the nights in a wooden bunk!
Wait it out in a cage!
Now there's a happy thought
to end a weary day.

Fucking war!
I begin letting down on a heading for base.

Dr. Millar, a retired psychiatrist in Vancouz¡er, BC., desuibes
himself as "a nøt artist, an ancient pilot, an old writer." He
Iilces to paínt from his memories and itrugirution. His acrylic
painting'Intruder'pictured here, began as the eoening slcy
in Kitsilano but fred up war-time memories anil led to tlte
poem goduced øboae. Tom is a neta member of the FCA.
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EXHtBtTtON / SA|_E - CAtt toR ENTRTES

ALL CHAPTERS SHOW
All Active & Signature Members

- All Media
February 15 to 27 2OOO

at the Federation Gallery, Vancouver

SUBMISSIO}I IS BY STIDE OIITY:
Deadline for entry is lhursday,
January 6 al 4:00 pm. Slides
must be 35mm colour in a2" x2"
mount. Glass slides are not
admissible. Please, no tape or
labels
silver
is not

DP
MGtlnr I

MG¡SE
mruü

the mount, which
ide with the Name

of Artist, ïtle, lmage Size, Medium and Framed Price and
indicate which direction is up - as per illustration.

EilTRY FEE: Members may submit up to three slides for
an entry fee of 910 each. Please mail your entry form
with a self-addressed stamped envelope for the slide
committee to use when ínforming you of the lury's
decision and sending your receipt.

ACGEPTED ARTW0RK: Advice of the lury's decision wiil
be sent by mail in your SASE. No phone calls please. lf
accepted, your original painl¡ng(s) is due in lhe
Gallery Fdday, February 111h, by 4:00 pm.

DECtlllED ENTRIES: Should your work be declined, the
slide(s) will be returned in your SASE.

EXHIBITIOII REG ULATIOI{S:
Art work must be matted in predominantly neutral
colours, framed and wired ready for hanging. The wire
must be taut and not be less lhan 4.5" below the centre-
top of the frame. Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

Not-For-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be accepted.

All entries must have been completed within three years
prior to the date of the exhibition.

The FCA will take the utmost care in handing work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

THE SECRET OF PAINTING
By Robert Genn, srcn

ARTIST INFORMATION
Some Tips

By Nancy Clayton, Gallery Manager

By the way, did you know that in the gallery we have
13 binders of bio pages - one page for each current
FCA member? At least that's the plan but some mem-
bers have not updated for some dme and a few have
sent no bio material to us ever. Each member has one
fwo-sided 87/2x 1.1. page including 2 to 4 coloured
photog of paintings. You could create something very
special on yor¡r computer or vou could fype it on vour
oi¿ tSl\rf Seiectric or you codä even writäit out bú
hand as long as you ttrink gallery visitors 

"utr."uá 
it.

For every exhibit in the gallery we pull the pages for
each of the participating artists andthose gô iñto a
binder on the table at the front of the gallery
Many visitors read these diligently and comment
when a bio is missing. Occasionally a visitor will
'shop'through the main binders looking for a porhait
painter or an oil painter with a certain style toþaint
thei¡ old family cottage before it is sold ór a -

watercolourist of marine scenes. We also use these
binders if someone calls to inquire about one of our
artists. You never know what you may be missing out
on by not keeping your bio page up to date.

If your paintings are going to be exhibited somewhere
other than Federation Gallery or a commercial gallery
has asked to exhibit yo,ur wórk please tell us ab"out it.
Send us an invitation to post in the gallery and then
add to your file. The more we knowabout you, the
more we can relate to clients, collectors and admirers.
In any-case, it certainly would help if we could say
more than "Dunno...".

Today, as I was at my easel working on a sixteen-
twenty from some réference I made"in France last
yea4,-I was reflecting on a question that I'm often
asked. "What's the ðecret?"-Of course, I reasoned,

$erg is no single secret to this painting thing that we
do. For starters it's often a matier of biinging a great
many secrets to bear at the same time.
I looked at the painting I was doing, noting where I
was on tracþ where I had gone wrong, and where I
was going to have to change and repair. I tried to sum
it up in as precise a way as possible. Apart from all
things you must do before and after ttie painting is
painted, I decided on three main points.Here thþ are:
1. Paint with elan and energy in the full and confident

knowledge that this will be an original object of
lasting value.

2. Paint with the ideas that this object can be given a
distinctness and a uniqueness that is truly yours, so
anyone who might copy it can be said to bè
derivative.

3. Stop painting sooner rather than later, Iook at the
painting through half-closed eyes, contemplate
what could be different about the painting, start
another painting before the contemplation is
complete, and finally finish it with less strokes than
you thought possible.

While some of these ideas may be more style-based
than you want to hear, I belieúe they are vâluable
concepts for practically everyone who picks up a
brush. And bï the waí, don/t try to sai too müch.
Remember what Voltáire said: "-The secret of being a
bore is to tell everything."
For those of you who are i¡n the net, my evolving
idea_s of how to be a great painter -" pîblirh"d Ërr"ry
week in a personal weblettèr. It's free Íor the asking.
In one letter I suggested not reading the morning 

-

newspaper, not looking at the progress of your siock
portfolio, not looking at TV, just gó directly into your
sfudio and start squeezins out paint. Risht awav I
had an email fronia wom-"an in\ew Yoik who '
slammed her computer closed when she read that,
then went and painted a great painting.
If you wo!¡ld like me to send you a regular letter, you
can start them coming at substribe@sãraphina.corir
with only "subscribe robert genn" in the-subject line.

GALAXIE CAFÉ... on Robson Sheet in Vancouver
is offering exhibition space to FCA members. The
CafE is approximately 4000 square feet, quite a
space. lfyou are interested call 6834000.

You know those phone calls that start something like
this: What can you tell me about this paintine rñv
second cousin íVilfrea left me in rus wiUU We"tt, tÍis is
just one version of a question we hear once or twice a
week in the gallery. Sèems like the most difficult
p,azzle is figuring out what they need to know in
order to find out what they wañt to know
So here are the questions we usually ask: Is it an
originalpainting (not just a print)? Sometimes we
have to help figure that out,-too. Is there a signature?
Can you read the signature? Is it written outðide the
painted image? And so on...
Then once we know that we are dealing with an
original piece of artwork and the artistt name we
check to see if the artist is a FCA member. Alons
with all this we hy to determine if the artist is "
contemporary. If the artist is not a current FCA
member there probablv is not much we can helo
with but here áre somé hints on how to procee<i from
there.

You need to know if the painter is/was local. Where
did,/does the artist live? Have you looked in the
phone directory? Or checked úith Information? Or
phoned art galleries or library reference desks in the
town where the artist lives,/lived? Also, your local
library will be able to direct you to othef resources
including out-of-town phone and artist directories.
You might try the yellow pages under Art Galleries,
some galleries will list in their display ads the names
of the artists that they represent and may also state
whether they do appraisals. Is there a framer's label
on the back of the painting? Is the frame shop still in
business? They may know something about lhe a¡tist.
There are many ways to trace an artist but if thev
belonged to an orgánization like the FCA that is'the
best place to start.

All of u¡ herc ot

ASSOOATED GRAPHI( SUPPLIES
simerely oppreriole your polronoge.

l{e look forword to
seeing you ogoin soon.

ASSOCIATED
GRAPHIC SüPPLIES LTD.

Cøn we help? 6ive w o cøll

733-t331

W \!(t¡nç,

E:rplore our'W'orld of
Creative Gifts!

1 01 ó Riclnrcb St, Vancower . www.behnsers,corn
Pflone ó81 -735 1 . Ioll Free 800óó3-'1 21 5 . Fax ó81 ól 85

Ç;reøëâpe

ffinf't Meø*
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ALL CHAPTERS SHOW
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- All Media
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EXHIBITIOII REG ULATIOI{S:
Art work must be matted in predominantly neutral
colours, framed and wired ready for hanging. The wire
must be taut and not be less lhan 4.5" below the centre-
top of the frame. Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in any
way on other copyrighted or published paintings or
photographs.

Not-For-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be accepted.

All entries must have been completed within three years
prior to the date of the exhibition.

The FCA will take the utmost care in handing work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

THE SECRET OF PAINTING
By Robert Genn, srcn

ARTIST INFORMATION
Some Tips

By Nancy Clayton, Gallery Manager

By the way, did you know that in the gallery we have
13 binders of bio pages - one page for each current
FCA member? At least that's the plan but some mem-
bers have not updated for some dme and a few have
sent no bio material to us ever. Each member has one
fwo-sided 87/2x 1.1. page including 2 to 4 coloured
photog of paintings. You could create something very
special on yor¡r computer or vou could fype it on vour
oi¿ tSl\rf Seiectric or you codä even writäit out bú
hand as long as you ttrink gallery visitors 

"utr."uá 
it.

For every exhibit in the gallery we pull the pages for
each of the participating artists andthose gô iñto a
binder on the table at the front of the gallery
Many visitors read these diligently and comment
when a bio is missing. Occasionally a visitor will
'shop'through the main binders looking for a porhait
painter or an oil painter with a certain style toþaint
thei¡ old family cottage before it is sold ór a -

watercolourist of marine scenes. We also use these
binders if someone calls to inquire about one of our
artists. You never know what you may be missing out
on by not keeping your bio page up to date.

If your paintings are going to be exhibited somewhere
other than Federation Gallery or a commercial gallery
has asked to exhibit yo,ur wórk please tell us ab"out it.
Send us an invitation to post in the gallery and then
add to your file. The more we knowabout you, the
more we can relate to clients, collectors and admirers.
In any-case, it certainly would help if we could say
more than "Dunno...".

Today, as I was at my easel working on a sixteen-
twenty from some réference I made"in France last
yea4,-I was reflecting on a question that I'm often
asked. "What's the ðecret?"-Of course, I reasoned,

$erg is no single secret to this painting thing that we
do. For starters it's often a matier of biinging a great
many secrets to bear at the same time.
I looked at the painting I was doing, noting where I
was on tracþ where I had gone wrong, and where I
was going to have to change and repair. I tried to sum
it up in as precise a way as possible. Apart from all
things you must do before and after ttie painting is
painted, I decided on three main points.Here thþ are:
1. Paint with elan and energy in the full and confident

knowledge that this will be an original object of
lasting value.

2. Paint with the ideas that this object can be given a
distinctness and a uniqueness that is truly yours, so
anyone who might copy it can be said to bè
derivative.

3. Stop painting sooner rather than later, Iook at the
painting through half-closed eyes, contemplate
what could be different about the painting, start
another painting before the contemplation is
complete, and finally finish it with less strokes than
you thought possible.

While some of these ideas may be more style-based
than you want to hear, I belieúe they are vâluable
concepts for practically everyone who picks up a
brush. And bï the waí, don/t try to sai too müch.
Remember what Voltáire said: "-The secret of being a
bore is to tell everything."
For those of you who are i¡n the net, my evolving
idea_s of how to be a great painter -" pîblirh"d Ërr"ry
week in a personal weblettèr. It's free Íor the asking.
In one letter I suggested not reading the morning 

-

newspaper, not looking at the progress of your siock
portfolio, not looking at TV, just gó directly into your
sfudio and start squeezins out paint. Risht awav I
had an email fronia wom-"an in\ew Yoik who '
slammed her computer closed when she read that,
then went and painted a great painting.
If you wo!¡ld like me to send you a regular letter, you
can start them coming at substribe@sãraphina.corir
with only "subscribe robert genn" in the-subject line.

GALAXIE CAFÉ... on Robson Sheet in Vancouver
is offering exhibition space to FCA members. The
CafE is approximately 4000 square feet, quite a
space. lfyou are interested call 6834000.

You know those phone calls that start something like
this: What can you tell me about this paintine rñv
second cousin íVilfrea left me in rus wiUU We"tt, tÍis is
just one version of a question we hear once or twice a
week in the gallery. Sèems like the most difficult
p,azzle is figuring out what they need to know in
order to find out what they wañt to know
So here are the questions we usually ask: Is it an
originalpainting (not just a print)? Sometimes we
have to help figure that out,-too. Is there a signature?
Can you read the signature? Is it written outðide the
painted image? And so on...
Then once we know that we are dealing with an
original piece of artwork and the artistt name we
check to see if the artist is a FCA member. Alons
with all this we hy to determine if the artist is "
contemporary. If the artist is not a current FCA
member there probablv is not much we can helo
with but here áre somé hints on how to procee<i from
there.

You need to know if the painter is/was local. Where
did,/does the artist live? Have you looked in the
phone directory? Or checked úith Information? Or
phoned art galleries or library reference desks in the
town where the artist lives,/lived? Also, your local
library will be able to direct you to othef resources
including out-of-town phone and artist directories.
You might try the yellow pages under Art Galleries,
some galleries will list in their display ads the names
of the artists that they represent and may also state
whether they do appraisals. Is there a framer's label
on the back of the painting? Is the frame shop still in
business? They may know something about lhe a¡tist.
There are many ways to trace an artist but if thev
belonged to an orgánization like the FCA that is'the
best place to start.

All of u¡ herc ot

ASSOOATED GRAPHI( SUPPLIES
simerely oppreriole your polronoge.

l{e look forword to
seeing you ogoin soon.

ASSOCIATED
GRAPHIC SüPPLIES LTD.

Cøn we help? 6ive w o cøll

733-t331

W \!(t¡nç,

E:rplore our'W'orld of
Creative Gifts!

1 01 ó Riclnrcb St, Vancower . www.behnsers,corn
Pflone ó81 -735 1 . Ioll Free 800óó3-'1 21 5 . Fax ó81 ól 85
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AN INTERESTINC CHAT...
By Michele Becker, Editor

EL: Also, I think Neils'work is a little more abstract.
His details are insinuated in shape and form. This
tends to move the painting frorna representational
format towards an interprètive, almost abstract one.
He makes his own designs.
NP: We both begin with under-painting and that
helps us establish relationships within a particular
work. For instance, I under-painted here Ifte shows me
a canaas he ís just starting to u¡ork on. It is under-painted
with orange and details are roughed out in bluel similar to
the way I did for this finished carrvas [he points to a
work on thc walll and you can see how the blue
outlines provide an adhesive element and continuity
throughout the design.
EL: It reminds me of what Shadbolt said about
looking at your canvas from the other three sides to
identify the relationships. Painting is about this
relationship between shapes, angles, and overall
design. If there is a pleasant relationship upside-down
and from this side and that side then the painting is
bound to be a pleasant relationship from rightside-up.
NP: Right. Colours and values need to be balanced.
EL: There is a relationship between lights and darks,
between similar shapes. Every part of a painting
relates to another part. For someone to say to me "that
is a pretty picture," that is an insult. I don't want to
make pretty pictures: I want to convey the
relationships within that form the whole image and,
at the same time, convey something about the human
condition - I'm not interested in a pretty picture.

One sunny Tuesday morning in September I got in mq car
and læaded out to t¡isit Niels Petersen, ¿rce, and Ed [nenen,
AECA, in Whrte Rock. Ed and Nþls, both largeltt selfiaught,
full t:ime professionnt artists, u,till mount thiir íecoít¿ trñ-
ffian shour at the Feileration Gallery this Nooember. In many
ways thzir wo*,ß siyn!þr, yet each man has a distinct stylié-
tic signature. Their difereices and similarities and their'
philosophies and interests beume apparent iluring our con-
oysatigry. Mostly, we-talked about art and what lt is líke , ¡or
tlwm, being artists. Our conoersøtion u¡as relaxeil and ndtu-
ral; it ums obuious tllat these tun collaborators were comfor-
tøble and respected each other. Often I woutd look up toîee
one .or the oths nodding in agreement with what uias being
said. I hope you enjoy this condensed aersion of our aisit aè
much as I enjoyed the real thing. Thanks Ed, thanks Niels.

Ed.- When did you tale thc leap to full-time professional
artist and how has it worked out for you?
NP: I only decided to pursue art full-time last yeaq, I
was 35. I make a living but it's been real tight. The
first year I sold my car, cashed in RRSPs, and did
what I could to survive.
EL: I have been a full time artist since'97 and
describe it as sort of a feast or famine. Formerly I was
an Art and French teacher. l^'gzlstarted subshtute
teaching and in each following year I cut back on my
teaching'till '97 when I just didn't take a contract. I
did it slowly.
NP: I'd been working as a news reporter and deliber-
ately slowed that down. ]ust the sâme, it has been a
leap of faith grving up regular cheques and benefits
but I knew that I couldn't continue; I wasn't being true
to myself. I've always had confidence in my art, since
my first one-man show in'93, but confidence doesn't
equal sales. I had no expectation that I'd be able to
make a living with my art but I had to try. I still don't
have expectations. About a month ago I almost walked
up to the hospital to try and get a job pushing a
broom; I was seriously low on money, then, the next
day I had fou¡ sales. Feast or famine is so accurate.

EL: I didn't have many sales in ]uly and was out of
money so I went out and sketched this farm thinking
it would make a nice painting and sell it to them. The
hard part is not having a regular income and no real
security. You really have to leam how to make what
you have last and sometimes even that is not enough.
NP: Everyone wants to be the best at something that
they can be. I've done a lot of different things in my
life and resisted art for a long time. I was afraid I
wouldn't be able to make a living but it's the thing
that I'm best at.
EL: As a child I was no good in sports, always the last
one picked for the team, but I sketched all the time. It
is in my heart and always has been.
Ed.: The øorkyou both do is similar in many uays yet
there are also diferences. What would you say are the most
appørent of these?
NP: In my opinion the major difference is that Ed
does a lot of impasto painting with solid blocks of
colour whereas I do a lot of glazing with thin coats of
colour layered over each other. So the process is
different. In my work there are subtle transitions in
colour within blocks of colour from the glazing
process. Ed typically won't have large spaces or
blocks but rather many brush strokes.
EL: A good way to see the difference in our work is
through our lines. Mine are very jagged and vary in
width yet they are sharp. Neils'lines are straighter yet
they are soft and have shape. There is quite a èonhást
between our lines.
NP: The main similarity is in the subject matter:
telephone poles, dilapidated buildings. Also, our
palette is similar. We both use vivid èolours.
EL: Niels'work is very different from mine in sÇle. I
remember the fi¡st time I saw his work, there wás a
telephone pole reflected in a puddle I found very
attractive. We both paint the Strathcona area and this
is totally coincidental. We seem to share an attraction
to the same subject matter.
NP: Although I tend to do more coastal work than Ed,
who does more interiors, our subjects are often very
similar.

Ed: What øbout
EL: Lately I've

your influences?
been looking at Cezanne, his work

an impact. I liked the ruggedness of their work. I think
there is a masculine element there that I identified with.
Ed: Whnt about ørtist resources. Do you paint in situ or do
drawings, and where do photographs come into it for you?
NP: I like to do watercolours on site. I don't take them
into the studio and do oils from them though; I con-
sider them finished works in most cases. I use photo-
graphs and crop them to help with design but my
work is more about the ptocess than the photograph.
]ust the same though, I don't think one artist should
ever use another's reference material, especially photo-
graphs. For me the whole process starts when you're
out looking for pictures, so when you borrow an
image you're looking at some other artist's vision.
EL: I generally agree but I do remember that show a
few years back when we all painted from the same
pictures. Interpretations, I think it was called. Mostþ I
sketch then take photos as a reference. When I'm back
in the studio I change the photo to pull a pattem out
of the reality and then make my own statement. I have
painted outdoors but it is easier to work in the studio.
NP: I used to do a lot of sketches, thumbnail sketches
or value studies, but now I just start right in with the
painting. I work out my values as I go along. I do a lot
of wiping up of colour. I might use a colour then
change it when I put another colour on. As the painting
progresses I change things including colour and value.
EL: I do a charcoal value study before I start my
painting. just a very rough sketch to give me an idea
of where I want the lights and darks.

Ed.: You haoe both described a aery dynamic, flexible
creatiae process. You seem to be alwøys learning; do you
know uthere your art is headed; is this something you plan?
EL: Well right now I am into Cezanne so I am moving
towards the more abstract forms, also I am leaming
more about red and green and all the colours in between
those two. Lateþ 80% of my colours have been between
red and green and 20% between violet and yellow.
NP: There is another difference. Ed plans out his
palette in advance whereas I don't. I just kind of use
colours as I go along. contìnued on next page

excites me and makes me want to paint. I also went to
the library and took out images of Georges Rouault's
work. You can see his large shapes and strong
outlines. He actually trained as a stained-glass painter
and I like how that training comes across in his work.
There is also a lot of feeling in Rouault's work, it gets
into the nitty-gritty life stuff, and I like that.
NP: Yea¡s ago I worked as a picture'framer and it
seemed like I was constantly framing "Group-of-Seven"
reproductions. I framed so many that ttrey dèfinitely had
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AN INTERESTINC CHAT...
By Michele Becker, Editor

EL: Also, I think Neils'work is a little more abstract.
His details are insinuated in shape and form. This
tends to move the painting frorna representational
format towards an interprètive, almost abstract one.
He makes his own designs.
NP: We both begin with under-painting and that
helps us establish relationships within a particular
work. For instance, I under-painted here Ifte shows me
a canaas he ís just starting to u¡ork on. It is under-painted
with orange and details are roughed out in bluel similar to
the way I did for this finished carrvas [he points to a
work on thc walll and you can see how the blue
outlines provide an adhesive element and continuity
throughout the design.
EL: It reminds me of what Shadbolt said about
looking at your canvas from the other three sides to
identify the relationships. Painting is about this
relationship between shapes, angles, and overall
design. If there is a pleasant relationship upside-down
and from this side and that side then the painting is
bound to be a pleasant relationship from rightside-up.
NP: Right. Colours and values need to be balanced.
EL: There is a relationship between lights and darks,
between similar shapes. Every part of a painting
relates to another part. For someone to say to me "that
is a pretty picture," that is an insult. I don't want to
make pretty pictures: I want to convey the
relationships within that form the whole image and,
at the same time, convey something about the human
condition - I'm not interested in a pretty picture.

One sunny Tuesday morning in September I got in mq car
and læaded out to t¡isit Niels Petersen, ¿rce, and Ed [nenen,
AECA, in Whrte Rock. Ed and Nþls, both largeltt selfiaught,
full t:ime professionnt artists, u,till mount thiir íecoít¿ trñ-
ffian shour at the Feileration Gallery this Nooember. In many
ways thzir wo*,ß siyn!þr, yet each man has a distinct stylié-
tic signature. Their difereices and similarities and their'
philosophies and interests beume apparent iluring our con-
oysatigry. Mostly, we-talked about art and what lt is líke , ¡or
tlwm, being artists. Our conoersøtion u¡as relaxeil and ndtu-
ral; it ums obuious tllat these tun collaborators were comfor-
tøble and respected each other. Often I woutd look up toîee
one .or the oths nodding in agreement with what uias being
said. I hope you enjoy this condensed aersion of our aisit aè
much as I enjoyed the real thing. Thanks Ed, thanks Niels.

Ed.- When did you tale thc leap to full-time professional
artist and how has it worked out for you?
NP: I only decided to pursue art full-time last yeaq, I
was 35. I make a living but it's been real tight. The
first year I sold my car, cashed in RRSPs, and did
what I could to survive.
EL: I have been a full time artist since'97 and
describe it as sort of a feast or famine. Formerly I was
an Art and French teacher. l^'gzlstarted subshtute
teaching and in each following year I cut back on my
teaching'till '97 when I just didn't take a contract. I
did it slowly.
NP: I'd been working as a news reporter and deliber-
ately slowed that down. ]ust the sâme, it has been a
leap of faith grving up regular cheques and benefits
but I knew that I couldn't continue; I wasn't being true
to myself. I've always had confidence in my art, since
my first one-man show in'93, but confidence doesn't
equal sales. I had no expectation that I'd be able to
make a living with my art but I had to try. I still don't
have expectations. About a month ago I almost walked
up to the hospital to try and get a job pushing a
broom; I was seriously low on money, then, the next
day I had fou¡ sales. Feast or famine is so accurate.

EL: I didn't have many sales in ]uly and was out of
money so I went out and sketched this farm thinking
it would make a nice painting and sell it to them. The
hard part is not having a regular income and no real
security. You really have to leam how to make what
you have last and sometimes even that is not enough.
NP: Everyone wants to be the best at something that
they can be. I've done a lot of different things in my
life and resisted art for a long time. I was afraid I
wouldn't be able to make a living but it's the thing
that I'm best at.
EL: As a child I was no good in sports, always the last
one picked for the team, but I sketched all the time. It
is in my heart and always has been.
Ed.: The øorkyou both do is similar in many uays yet
there are also diferences. What would you say are the most
appørent of these?
NP: In my opinion the major difference is that Ed
does a lot of impasto painting with solid blocks of
colour whereas I do a lot of glazing with thin coats of
colour layered over each other. So the process is
different. In my work there are subtle transitions in
colour within blocks of colour from the glazing
process. Ed typically won't have large spaces or
blocks but rather many brush strokes.
EL: A good way to see the difference in our work is
through our lines. Mine are very jagged and vary in
width yet they are sharp. Neils'lines are straighter yet
they are soft and have shape. There is quite a èonhást
between our lines.
NP: The main similarity is in the subject matter:
telephone poles, dilapidated buildings. Also, our
palette is similar. We both use vivid èolours.
EL: Niels'work is very different from mine in sÇle. I
remember the fi¡st time I saw his work, there wás a
telephone pole reflected in a puddle I found very
attractive. We both paint the Strathcona area and this
is totally coincidental. We seem to share an attraction
to the same subject matter.
NP: Although I tend to do more coastal work than Ed,
who does more interiors, our subjects are often very
similar.

Ed: What øbout
EL: Lately I've

your influences?
been looking at Cezanne, his work

an impact. I liked the ruggedness of their work. I think
there is a masculine element there that I identified with.
Ed: Whnt about ørtist resources. Do you paint in situ or do
drawings, and where do photographs come into it for you?
NP: I like to do watercolours on site. I don't take them
into the studio and do oils from them though; I con-
sider them finished works in most cases. I use photo-
graphs and crop them to help with design but my
work is more about the ptocess than the photograph.
]ust the same though, I don't think one artist should
ever use another's reference material, especially photo-
graphs. For me the whole process starts when you're
out looking for pictures, so when you borrow an
image you're looking at some other artist's vision.
EL: I generally agree but I do remember that show a
few years back when we all painted from the same
pictures. Interpretations, I think it was called. Mostþ I
sketch then take photos as a reference. When I'm back
in the studio I change the photo to pull a pattem out
of the reality and then make my own statement. I have
painted outdoors but it is easier to work in the studio.
NP: I used to do a lot of sketches, thumbnail sketches
or value studies, but now I just start right in with the
painting. I work out my values as I go along. I do a lot
of wiping up of colour. I might use a colour then
change it when I put another colour on. As the painting
progresses I change things including colour and value.
EL: I do a charcoal value study before I start my
painting. just a very rough sketch to give me an idea
of where I want the lights and darks.

Ed.: You haoe both described a aery dynamic, flexible
creatiae process. You seem to be alwøys learning; do you
know uthere your art is headed; is this something you plan?
EL: Well right now I am into Cezanne so I am moving
towards the more abstract forms, also I am leaming
more about red and green and all the colours in between
those two. Lateþ 80% of my colours have been between
red and green and 20% between violet and yellow.
NP: There is another difference. Ed plans out his
palette in advance whereas I don't. I just kind of use
colours as I go along. contìnued on next page

excites me and makes me want to paint. I also went to
the library and took out images of Georges Rouault's
work. You can see his large shapes and strong
outlines. He actually trained as a stained-glass painter
and I like how that training comes across in his work.
There is also a lot of feeling in Rouault's work, it gets
into the nitty-gritty life stuff, and I like that.
NP: Yea¡s ago I worked as a picture'framer and it
seemed like I was constantly framing "Group-of-Seven"
reproductions. I framed so many that ttrey dèfinitely had
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AN INTERESTINc CHAT Continued...
EL: That's rieht. I also like to trv usine mv black
glasses. I preþare my palette, which cän táke about 3
hours, and ttren-paint with the glasses on observing
only the values between 1 and 12. If I can stick witñ
that I usually produce a better picture but it is hard to
do. It takes a lot of daring to keep the dark shades on
and not peek. Sometimes"the colòurs ¿on't càmUlne
well but when it works it works really well. Those
paintings are the best because there ié no detail; you
can't see detail through the glasses.

Ed.: There are tløse who sV tlut ilrawínc is the funlnmental
cornerstoneþr gd ørtistí. What arevoitr thoíghts on that?
NP: I agree 70ry/'.[have found thãt if you know how to
draw it is not hard to leam how to palirt. t don't know if
you can teach someone to draw weï thougtu you can
teach a person to draw passably but drawlng wel is
something you start as a child. Drawing is cñtical.
EL: I too think drawing is crucial. I tel-l my classes to
draw, draw, draw until you drop. Even #hen I am
pag 

-Lng 
I think of it as drawing. I draw with my

paintbrush.
Ed.: How do you know nthen your painting is finishcd?
EL: When ttie relationships"wittiin theiaiitine are
right the painting is finished.
NP: That is tough because I hâve to be careful not to
over do it. Robert Genn says it is much better for a
painting to be 10% underdone than 1% overdone and
I agree with him.
EL: There is an elusive nature to painting. Something
elusive that you know about onlv whenlt isn't there.
You may no[ know what it is bui you know when
something is missing. That is why I like to work on as
many as seven paintings at once. As I work, I go from
one to anothet generally giving half an hour tó each,
eld lhir gives me time off from a particular work so
that I can view it fresh when I do èome back. I know
when something is missing, I don't know what it is
but coming back fresh willoften give me the answer.
Sometimes it will take a few days even.
NP: A painting is done when the values and colours
are in a proper relationship but sometimes I will be
ryaif+g for an oil to dry pioperly so I can glaze and
then hang it. During this time I can tell if i[ is finished
or not by how it seems when I qlance at it hansins
there. I éan feel when a paintinfi isco;pËr"d ;"ì'
when it's not. It is intuitive. Foíme the'most impor-
tant decisions in painting are usually always intiritive.
E-d.: What about yo,ur persowl artistic philosophies? What
clrrues your ørt ønd keeps you painting?
NP: I have had no formal art trainúrg so I would have
to say that my philosophy is to let the work guide me.
When I start I don't havean exact finished irñage in
mind; rather I have a continuous dialogue with"the
painting. The work tells me what it needs and I have
leamed to listen and go with it,
EL: My philosophy is revealed in that jagged line. I like

SAFETY AND THE ARTIST
By Pat Lowes, Painters-ln-Action

Our September 11,
Painters-in-Action
artist, Karon
Mitton, inserted an
important topic
into her demon-
stration entitled
Pastels: Ways of
Haaing Fun. She
did show us how
she developed her
work from the
transferred sketch
of her photograph

the legislation can be obtained upon request but
usualiv only from the manufacturers of the a¡t
mateíab. fhis lack of readily available material
poses a maior chauenge when artists arc attempting
io make an informed immediate decision.

For further information on WHMIS the following
web sites ale recommended:
www.mast.mb.on /Risk Management/whmis and
htto/:siri.uvm.edu/msds as well as the book,
HeàIth Hazards Manual for Artßtsby Michael McCann,
Nick Lyons Books.

All this information reminded me that Mary Todd
Beam encouraged her students to read a small booklet
which she gave them entitled What you neeil to knttþ
about tlu safety of art €t taft materials by the Art &
Creative Materials Institute (ACMI), which has been
certifying safety and quality since 1940. Their contact
info ihcludes phone (617-426-6400), fax (617426-6639)
and a web site (www.creative-industries.com) or her
mail at 1050 - 100 Boylston Street, Boston, MA 02116.
The booklet briefly answers questions such as, Wøú
makes an art material safe? What iloes the U.S. law on
labeling mean to me? and provides safety tips.
Thank you, Karon Mitton, for unveiling some of the
mystery. Karon is a retired registered cardiology
technologist, former m¿mager of a biochemistry
laboratory, and a certified teacher. She can be reached
at ka¡onm@alumni.uwo.ca or 60L5404437.

the back alleys because they are close to the realities of
life, no facades. You have to show the rough stuff, you
can't just follow the straight line and be real or show
life as it really is. The broken line reveals suffering and
the human cóndition. Yet it is also important to Dãint
hope and the beauty of life. I think y<iu have to include
gverything. My art !s intimately interwoven with my
faith in God. I stand in awe of created reality; I hurt
with the brokeness of the human condition ãnd yet
paint with joy celebrating the works of His Hanäs.
NP: Yes, art is also about inventing beauty, that is the
pgy off.I love inventing beauty. The fascinating thing
about creating is that I can't conceptualize in mv mind
what the pafuitins will look like, itts not an inteúectual
thing, but in the end something that I couldn't
i*"gtt g when I began is created. It is so satisfying to
be involved in that.
FL: I agee. It is about showing the whole picture. The
human condition may have despair but it ãlso has
hope. For me, clouds'represent irope, they represent
Goï and the goodness ôr beauty iñ tife. '

Ed.: What else shoulil we mentian while we're at it?
NP: I want to say something about the Federation.
foining the FCA has been crucial to my development as
an artist. When I fust started I didn't know where to
þegin and someone suggested I join the Federation.
The artists ar€ so generous, sharing informatiorç taking
phone calls. The sense of camaradérie is so important.-
EL: I agree, also, it is important that the Fedeiation
Gallery itself is so artist-oriented compared to com-
Fqcial galleries.-The FCAhelped me get on the map
in Vancouver and helps artists at every stage of dev-
elopment. It is so a¡tiöt-frimdly; doesá't asÏ for exclu-
sivity, doesn't take a huge commission, and changes
shows a lot, I feel very fortunate to be a member.-
Ed: Neils, you søid something earlier that you both agreed
roas aery important, do you remember?
NP: Yes, I explained how painting is a reward for
slowingdown and paying attenti-on to the world. It is
a way of celebrating the world, I mean, if that is what
we get to do for a living, how cool is that?

This was such an interesting topic, that I asked Ka¡on
to expand upon it. She explained that her concem for
the health and safeÇ of aitists developed fhrough her
involvement with CARFAC BC (Canadian Artists'
Representation) and her experience with the Canadian
legislation covering hazardous materials in
workplaces. This legislation was implemented by the
federal-provincial-territorial govemments as WHMIS
(Worþlace Hazardous Materials lnformation
System), and has been in effect since October 31, 1988.

What especially concems Mitton aÍe some of the pre-
1980 art materials which are labeled 'non-toúc'but
are actually toxic by today's standards. Karon made
us aware of how old art materials can be a health
concem for us. She showed us her old box of 48
pastels, priced at $6.65 and marked 'non-toúc'in
1970.Today they would be considered toxic.
Karon's hints for a healthy workplace include:
. Being aware that our skin is thè body's largest

organ and that we are constantly breathing and
ingesting-particles through it as much as through
our mouth and nose.

. Respirators and Band-Aids are not always enough.
The acceptable levels of exposure to toxic substances
change with the release of 'new' research informa-
tion that is typically obtained after people having
become ill following exposure. Unfortunately, many
artists have contributed to this body of data through
their deaths. Be wary of discarded medium.

. The Material Safety Data Sheet (MSDS) stipulated in
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AN INTERESTINc CHAT Continued...
EL: That's rieht. I also like to trv usine mv black
glasses. I preþare my palette, which cän táke about 3
hours, and ttren-paint with the glasses on observing
only the values between 1 and 12. If I can stick witñ
that I usually produce a better picture but it is hard to
do. It takes a lot of daring to keep the dark shades on
and not peek. Sometimes"the colòurs ¿on't càmUlne
well but when it works it works really well. Those
paintings are the best because there ié no detail; you
can't see detail through the glasses.

Ed.: There are tløse who sV tlut ilrawínc is the funlnmental
cornerstoneþr gd ørtistí. What arevoitr thoíghts on that?
NP: I agree 70ry/'.[have found thãt if you know how to
draw it is not hard to leam how to palirt. t don't know if
you can teach someone to draw weï thougtu you can
teach a person to draw passably but drawlng wel is
something you start as a child. Drawing is cñtical.
EL: I too think drawing is crucial. I tel-l my classes to
draw, draw, draw until you drop. Even #hen I am
pag 

-Lng 
I think of it as drawing. I draw with my

paintbrush.
Ed.: How do you know nthen your painting is finishcd?
EL: When ttie relationships"wittiin theiaiitine are
right the painting is finished.
NP: That is tough because I hâve to be careful not to
over do it. Robert Genn says it is much better for a
painting to be 10% underdone than 1% overdone and
I agree with him.
EL: There is an elusive nature to painting. Something
elusive that you know about onlv whenlt isn't there.
You may no[ know what it is bui you know when
something is missing. That is why I like to work on as
many as seven paintings at once. As I work, I go from
one to anothet generally giving half an hour tó each,
eld lhir gives me time off from a particular work so
that I can view it fresh when I do èome back. I know
when something is missing, I don't know what it is
but coming back fresh willoften give me the answer.
Sometimes it will take a few days even.
NP: A painting is done when the values and colours
are in a proper relationship but sometimes I will be
ryaif+g for an oil to dry pioperly so I can glaze and
then hang it. During this time I can tell if i[ is finished
or not by how it seems when I qlance at it hansins
there. I éan feel when a paintinfi isco;pËr"d ;"ì'
when it's not. It is intuitive. Foíme the'most impor-
tant decisions in painting are usually always intiritive.
E-d.: What about yo,ur persowl artistic philosophies? What
clrrues your ørt ønd keeps you painting?
NP: I have had no formal art trainúrg so I would have
to say that my philosophy is to let the work guide me.
When I start I don't havean exact finished irñage in
mind; rather I have a continuous dialogue with"the
painting. The work tells me what it needs and I have
leamed to listen and go with it,
EL: My philosophy is revealed in that jagged line. I like

SAFETY AND THE ARTIST
By Pat Lowes, Painters-ln-Action

Our September 11,
Painters-in-Action
artist, Karon
Mitton, inserted an
important topic
into her demon-
stration entitled
Pastels: Ways of
Haaing Fun. She
did show us how
she developed her
work from the
transferred sketch
of her photograph
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column is Ten
CTASSIFIED ADS

lax
Cents (.10) per word per issue (+ 7% GST).
or email y0ur Ad word¡ng along with cheque
the Federation of Canadian Arl¡sts by the lstlo

month of issue.

NEW MEMBERS
September 11 to October 1,1999

day of the month

S/H to Federetion

loR, Dick uD vour

Mary Arai
Richard Belanger
Amanda Boursicot
Jacynthe Comeau
Adriana Donisan
Reza Doust
Graeme Fraser
Win Gilson
Doug Ibbott
Sarah ] johnstone
Victoria Kelsey
Elouise Lee
Margaret lones Lloyd
Lu, Lucy (Yueh-Chien)
MariþMilne

Terry Moore
Wojciech Nowakowski
Andre Paradis
leanie Seward-Magee
Vemamay Shiff
Izena Slalazdrus
Tsai, Arrrie (Chia-Hsing)
anarewfreOictfhompän '

Billie-]o Thomson
Sharon Ann Tokarchuk
Catherine Anne Towns
|acqueline Wang
WayneMWilliams
Jason Young
Katherine Zarull

GHOSTLYIMAGES
Yoonne Monish watercolourPrcrunE nß WAYlll WAIERCoLoUR & ltllXED tlEDlA Palnlln0 demos by Mike Svob

and Joyce K¡mikura; ot PICTñEÍH|î WAYIil ACRYLIC & olt Pa¡Ítln0 demos by Robert
Genn and Alan Wylie. Eâch v¡deo has two 3o-minute technique tutorials. order þy name
and enclose ch€que tor $44.95 ea. Canad¡an funds + $3.15 GSI and $3.15 PST + $6.00

ol Canadhn Anists, 1241 Carlw¡¡ght Stræt, Vancou\rer, B.C. VOH 487
video at tederation Gallery and sa\,r $6.00 VH). tull Copyright reserved.

Enhance your water media experience by
U,ATEßCoIoUB GAZETTE. For a lree sample
self-help articles, send your neme and address
W¡nniDeo. MB R2Y 123. tax 204/889-6467 or

subscribing to our newsletÌer, THE
copy or informat¡on on our watercolour
t0 KoR Publicetions, 619 Ham¡lton Ave.,
E-mail: kor@escape.ce.

DEfilollSTF ToRS' 0PPoRIUillï: 2000 Dem0 oppo¡tun¡ty lor quelif¡ed m€mberart¡sts
0n Mondays - 1-4 p.m. at federat¡on of Canadian Art¡sts'Gallery. Call Pat Low€s 274-5482.

Af,TIST CHRIS iIACCIUBE who has a gallery/studio in Cabo San Lucas, Mexico also
has a 2 bedroom, 2 bath poolside condo on the qround ll0or. He rents thls outto art¡sts
at a special rate of $100.00 Canadian fully equipped. Plmse contact (604) 538-2336
Vancouver or 011-52-114-36399 Ph/Fx Cabo San Lucas.

Perlection is impossible to anain, but ¡n PHoToGBIPHIC REPRoDUCTI0il 0F 

^RTweare unbelievebly close. Call: Roman Skotnicki, 663-6834.

LEf lT SNoW! CoSTA RICA - JAI{UARI 2000; CU0A - ilARCH, 2000. Two weeks of
sun, sea and lloweß; all air, hotels, meels, day touß; pa¡nling/dnwing wofishops,
spenish languagdcutture classes; much, much more. Contact us lor itlnenries and
prices -'CUBART VACATIoNS. 307 Ferr¡s Wey, Ëdmonton, AB T6R 2C8 ph: (780) 430-
8009; lax: (780) 448-8433; eÍìeil: cubartvacet¡ons@hotmail.com

FCA SICNATURE APPTICATIONS
By lanice Robertson, SFCA

The application forms for SFCA and AFCA
status are now available from the FCA gallery.
Members who have been accepted in eight FCA
shows (or comparable) in the past four years aÍe
eligible to apply for AFCA.
AFCA members are eligible to apply for SFCA.
Members may also apply directly for SFCA
stafus with the sponsorship of three senior
members. See the application forms for details.
The deadline for "signature" application is
February 28,2000. Applicants must submit three
original works and ten slides to the jury which
takes place in March, 2000 at the Board of
Govemors' meeting.

OKANAGAN BARNYARD
Tom Fraser watercolour

SAM BLACK HONOURED
Sam Blacþ a much loved, highly respected West
Coast artist, was member of the FCA and a mem-
ber of the Canadian Society of Painters in Water
Colour (CSPWC). In fact, he was the CSPWC's
BC Director for the last 10 years. This society is
honouring Sam with the inauguration of the Sam
Black Awa¡d For Excellmce hr Transparent Water-
colour. The award is being made possible due to a
new partnership between H.K. Holbein and the
CSPWC. On October 2nd, at the opming of the
74th annual open juried exhibition at the fohn B.
Aird Gallery in Toronto, the Sam Black Award was
given out for the first time to Martha B. Gayford of
Stouffville, Ontario. It consists of $1000 worth of
art supplies and will be an annual prize.

MY MOUNTAIN
Vìøian Chømberlín
acrylic

OLD FISH BOAT
Drcw Gillies

acrylic

%,, %,,t %^{
. Art Supplies . Custom Fram¡ng

. Ready Made Frames . Custom Canvas

ATI/IPLE FREE PARK,NG

1947 Quebec (at 4th Ave.)

873.3992
Open 95 Mon-Fri; 10-5 Sat
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White Rock Summer School
of the Arts Award

ALMOST THERE Røy Wørd oil

Excellence Award
ANCIENT LIGHTHOUSE

Ligori o Vie g ø s w atercolour

Award of Excellence
CALLA LILIES Dørlene Botkin watercolour

Associated Graphics Award
IT'S MILLER TI]¡I4E Robert M erca watercolour

Excellence Award
CRAB BOAI /øck watercolour




