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Award of Excellence VENDI VESTITI
Alan Wylie,srca watercolour

Award of Excellence ECHOES
Adrienne Moore, a¡c¿ mixed media

$ ll"t".pina Printmakers Society
Y Granville lsland Studio

lntaglio Printmaking Gourse

AIM FOR ARTS - Donna Baspaly reported that she is
currently looking into hiring a shipper and will have a
report on that for the next meeting.
NEW SIGNATURE APPLICATIONS - these were
approved by the board. The form stating rights and
responsibilities needs some changes and Rick McDiarmid
volunteered to re-do the form.
COMMUNICATIONS - Carol Short reported on the
current ads in Vancouver Lifestyles magazine and
outlined plans to advertise in the new Option Art Guide
and Preview magazine. A CBC French station will tape
the Medal Show, and Carol will tape it for Rogers.
NEWSMAGAZINE - There was a discussion about the
December and fanuary/February issues. One issue will
go out for December and the next one will be a Winter
issue with a submission deadline of December 10.
STANDARDS REPORI - Marjorie Tümbull spoke about
the committee meeting and reviewing the slides for 2000
group shows. 23 members were selected from 30
applications, which will result in five group shows.
GALLERY MANAGER'S REPORT - Nancy Clayton
presented the Calendar for 2000, which was approved.
Nancy will write a short description to go with the Call
for Entries for juried shows.
RAFFLE PAINTING - George Bates has generously
agreed to donate a painting. The raffle will be held
during the first four months of 2000.
FIRST VICE PRESIDENT'S REPORT - Rick McDiarmid is
continuing to collect ideas for revamping the Foundation
Program and he will present a report for fanuary 2000.
SECOND VICE PRESIDENT'S REPORT - Bob Mcùturray
will visit Oliver on October 23 to talk about forming a
chapter. On November 27 , he will fly to Campbell River.
MEMBERAT LARGE - Sue Mclvor spoke about the Eva
B. Zabar award to be given out at the Black and White
show Also, the offer to sponsor a colour issue of the
magazine from the Dick Blick Company appears to be
revoked. The board is exploring other options and ways
to make a colour commitment to the magazine and will
poll members as to how they feel about various means of
financing colour issues of the FCA News.
EXECUTIVE DIRECTOR'S REPORT - Susan Foster
reported that membership has increased to 1580. Susan
will be interviewing for an office assistant.

BOARD OF GOVERNOR'S meeting will take place on
March 5, 2000 and the ANNUAL GENERAL meeting will
take place on March 19,20W.
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CALLERY MANACER'S REPORT
By Nancy Clayton

COVER IMAGE
By Andrew McDermott, AFCA

This is my oil painting, Casn Sundown.I was on
vacation in Sañta Barbara and loved how the lisht
Played on the spanish-style buildings with theii
white and goldèn wash walls. It was very visually
stimulating hence my painting. I painted this oil on
St. Armand 300 lb watercolour paper. Firstly, I coated
the paper with a gel medium and then I started with
some underpainting in oil and continued to build up,
colour using the paper to create subtle textures. I let
the underpainting show through in selected areas to
provide a little continuity and depth. Finally, I glazed
it with a painting medium.

ZHEECTAY ARTS

ARCH ES WATERCOLOUR BLOCKS

Medium

Rough

WINSOR & NEWTON

SERIES TWATERCOLOUR

BRUSHES

35% OFF succEsrED RETATL

Here's 2000! We figured it out already (the Gallery
Calendar of Events) and made it convenient for you to
clip and hang on the fridge, just like every other year. So
start planning your strategy...

Some of the new items were already scooped in Novem-
ber's FCz{ Nezus - namely the Experimental and Mixed
Media Workshop and then the Experimental and Mixed
Media luried Shou, which will be juried by the original art-
work rather than slide. Also, the Winter luried Show had its
first call last issue - did you notice that all three of these
events require action THIS year? The áll Chapter luried
Show call for entries was published as well, and, yes, there
is only one chapter show this year as we must make
arrangements for special year 2000 happenings and allow
space to juggle and regroup the chapter exhibits to include
new chapters in 2001 and beyond. The áll Chapter luried
Sftozu is for chapter members only, this is why it is espe-
cially important to note that Vancouver is NOT a chapter.

ln 2000 there are five Member Group Shows and I am
looking forward to every one of them for entirely
different reasons.

Tlte Student Show is going to be juried by staff and there
will be awards!

Faæs and Figures has been renamed Human Figures in
Paintingbæ.ause we would still like to encourage a show
that is thematically linked by the human figure, but the
figure does not necessarily need to be the main focused or
subject mafter. Look for a Painter-in-Actior¡ demo around
this theme on March 6, prior to the slide due date.

The Theme Show next fall will leature 2000, what else.
This will lead up to AIM FOR ARTS, which will open
across the street on September 1, in Performance Works.

The Medal Show will happen a bit earlier in the year
with the opening and medal presentations taking place
midway through the,4IM FORARTS Show.

The Fal/ luried Show has taken a new stance opposite the
Spring Open Watermedia S/¡oø. Entries n the Fall luied
S/¡oø must be anything BUT watermedia, ie. oil, pastel,
acrylic, inþ mixed media, charcoal, graphite, etc, and
NOT watercolour, gouache, acrylic as watercolour or rain.

Also, as you're studying the calendaq, notice that, unless
stated otherwise, all stdes a¡e due on a Thursday and orig-
inal works on a Friday. When deadlines are given they spe'
cifically mean closing that day, or 4 PM on the date stated.

You will also notice the entry forms included in this
issue. These can be clipped, photocopied or scanned for
your convenrence.

So, get out the highlight pen, mark up your calendar,
put us in your new year's resolutior¡ and stay resolute!

"Giclêe", pronounced "7,hee-clay", describes the "Iris"
printing process. Iris prints are made from a high-
resolution digital scañ of original artworþ which
captures all the nuances in the original. A proof is then
printed on fine art paper or canvas and the image is
adjusted, with the þarticipation of the artist, until the
desired results are ãchieved. The image is then stored on
a compact disc and may be printed in its final form.

During printing, a million drops per second are applied
by each of four different colour streams of high-pressured
inks. Each micro-drop of ink is about the size of a red
blood cell. The ink is sprayed on, creating a continuous
tone reproduction, rather than the dot pattern associated
with off-set lithography. The continuous tone style of
printing gives the Iris print a perceived effect of 1,850
dots per square inch print.

Giclee prints, because of this high level of qualiry rich
colours and the use of archival stock, are now widely
shown and distributed throughout the world. The
process is flexible and prints can be produced one at a
time on demand in different sizes and substrates,
eliminating the need for large capital outlay and stocks.
All inks and substrates used are archival and have been
tested for longevity. The inks used are water based and
so the prints should be treated as a fine art watercolour
painting. The prints are also coated with a transparent
ultra-violet light inhibiting and humidity repellent
lacquer to provide many years of pleasurable viewing.

sUPER PR|SM PRoJECToR

sAvE$r00

THE INCRED¡BLE GIFT SET SALE

Regular sets and Special Holiday Sets

On sale at tremendous savings, these sets are

ideal for the artise on your holiday shopping list.

Come in to our stores to see the selection.

Quantities are lim¡ted - so shop early!

Size

7"x 10"

9"x 12"

10"x 14"

12"x 16"

14"x20"
18"x 124"

sug.
Retail

4t.25
50.45

59.80

72.85

94.30

r33.55

Reg.
Price

Sale
Price

sug.
Retail

2t.95

022.30

23.30

26.85

3 r.90

43.95

60.50

75.50

r04.00

r40.00

220.00

305.00

Reg.
Price

16.46

16.73

17.48

70.14

23.93

32.96

45.38

56.63

78.00

t05.00

t65.00

228.75

Sale
Price

14.76

t4.50

ls. t5
n.45
20.14

28.57

39.33

49.08

ó7.ó0

9 r.00

r43.00

r98.25

30.94

37.84

44.85

54.64

70.73

t00.r6

24.75

30.27

35.88
43.7 t

5ó.s8
80.r3

Size

000

0

0

I

7

3

4

5

6

7

I
I

Reg.
Price

49 t.80

Sale
Price

39 t.80

tederat¡'n 0l . 1/8 pase (7.2cm x 4.5cm) lqq q0

Canarñàñ'Ãñijiji¡ews .'1l4 pase (7.2cm x e.ocm) .$q0.00

::i-'!e óisi,-¡i-: :liîili:11":#.i;iå:TÀ) 3133:33ADvERTlsll{G RATES 
ptease add 7% GSTto the above rates
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tCA Bus¡ness Ollice at (604) 681-2744.

GIFT CERTIFICATES "ON SALE''

Get an extra l0% added FREE to every gift
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þ¡! BY Disa Hale

Workshop Abroad! Pauline Pike was so enthusiastic
reporting she escaped the circuit of relatives in England
to take part in a watercolour workshop with Ron Ranson.
3-1 /2 days of "high energy and fun." Makes one look at
where they are perhaps going and what is available in
that region! And, we must remind everyone that Pauline
is again heading up the art venue aboard Royal
Caribbean Line's Mexican Riviera cmise from February
27 to March 5. A side trip to the Getty Art Museum is also
planned. For more info åall the Old School House Gallery
(250-752-6L33). Following all that Pauline will be getting
ready for her show at TOSH in fune 2000.
An event held by Elena Travanaut is worth mentioning:
in September Elena held an art show in her home with
the proceeds donated to the Dragon Boat Breast Cancer
Fund. 200 people attended with over a thousand dollars
raised. Good work Elena, you and your friends from the
Dragon Boat Society are to be admired.
AlthoughJune Boggs has moved to Victoria she has been
asked to come back to Parksville to give a pastel demon-
shation. Other members with their slates full are Pat
Holland who has a solo showing a Goward House in
Victoria. It was very well received with many local gal-

CANAD IAN SCEN E

Chapter News and Events

leries coming to look at the work. Karen Poirier from Port
Alberni will have a one-woman show at the Rollin Arts
Centre in Port called 'Community Spirit' in May 2000. Ioan
Larson showed twice at Spruce Meadows in Álberta, as
well as Abbotsford's Dog Show. where she successfully
acquires commissions enough to keep her busy most of
the year. Disa Hale, nrcl, will hold a one-woman show in
Rosebud Alberta at the Akokiniskway Gallery from March
L0 to fune 10. This show will feature mixed media dev-
eloped from a printmaking and collograph background
along with etchings and straight collagraph.
Ou¡ entire group is very pleased to have Bob McMurray,
Arcl, and Donna Baspaly, sFcA, in the area for workshops.
To one and all, may you be inspired and creative for the
next 100 years. FIAPPY NEW YEAR!

fl anr"o*" .HAPTER
þ( ey oianne Middleton

Howdy from Calgary! September and October found our
chapter members swiftly trnholstering our paintbrushes
and ferociously attacking our paper ahd cañvases! Thanks
to our exhibition co-ordinato¡, feanne Strangeland, and to
the FCA, we now have a firll slate of opportunities in
which to exhibit our paintings. The Calgary Chapter Show ar.

the Federation Gallery in Vancouvet is underway as I write
this note, and our Chapter is exhemely proud of the calibre
of art work produced for this show We only wish that
more of us Calgarians'could ventu¡e across the Rockies to
personally view it. Congratulations to our award winners
fean Pederson lFcA, Pat Koehler and Elaine Fleming
AFCA. Theh art pieces placed l.st, 2nd and 3rd respectively.
A total of 5L pieces were juried into this show.

We had the pleasure of hosting our national FCA presi-
dent, Janice Robertson sFcA. Janice is a trouper and sure
went to work for r¡s as part of a very efficient jury team
and handled the program segment as well. We enjoyed
viewing the "success" slides and she answered many
questions. Janice never sat still and even helped put away
tables and chairs. My only regret is that I did not promote
her album. I did not see it until later and it contained won-
derful examples of her work She said she wás not ther€ to
promote her own work but she sure did a lot to promote
unity between the national organization and the chapter.
Janice wanted to make it clear that we ar€ all part of the
national organization and may fully enjoy any of the bene-
fits. There is no l/ancouver Chapter' as we often mistaken-
ly refer to it. Janice was very impressed by the enthusiasm
and participation of the members in our Calgary Chapter.
Doreen Ouchi has been busy on our behalf on several
fronts. Thanks to her efforts we now a new brochure to
promote our group and the upcoming shows. She is also
gathering names for name-tags that are being ordered.
Peter Sim started this venture and we are glad that
Doreen has persisted with it.
November will find our membership once again fully
'saddled-up'to ride into Webster Galleries for our FC.Á
Calgary Chapter S/roza, Nov. 20-27,1999. We are looking
forward to this exhibition. Many thanks to our jurors and
all who are involved in planning this event. We hope the
show will be a success.

Natalie Kurzuk has been busy planning our November
program, a presentation given by award-winning Bev
Tosh, ne, ura conceming the development and growth of
her artwork. We look forward to meeting Bev at our
'festive' November meeting.

fl corox 
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þr(t By Robert Ross

Seasons Greetings to each and every on of you from the
Comox Valley Chapter.
During November our agenda included a demo by local
artists Pauline Conley on ideas for making Christrnas cards.
Plus a weekend workshop given by Robert McMuray,
AFcA. We also had a Chapter Exhibifloz in October at our
local Filberg Gallery - so, congrahrlations to those who cast
aside procrastination and supported their chapter's show.
Dudng October we lost a long time member and supporter
of our drapter, Ann Sive¡s. Ann was a gracior¡s lady and a
fine painter. Ann was 91 - and if you add nine plus one
you get ten. Ann was a ten! Well done Ann, you are missed.

ft ¡¡onru oKANAcAN cHAPTER

þql BY Anne-Marie CrosbY

Our new Executive is in place and looking forwa¡d to the
fun, excitement and challenge of the months leading up to
and including the new millenium. Anne-Ma¡ie Crosby is
Chailperson and Ev McDougall is Secretary. I know I
speak for all our Chapter members in thanking Gail ShorÇ
Bev Potheca¡y and Cha¡lene Woodbury for their hard
work and support these past years as our Executive and
know I can count on them for help if needed in the future.
Our summer was busy with a members'show at the
Armstrong Gallery and participating in a watercolour
and acrylic workshop with Ontario artist, Brian Afyeo,
both in August. The workshop was well attended and a
huge success! Everyone was encouraged to banish inhibi-
tions and fling some paint around while experimenting
with new techniques.
Congratulations to Barb Wright (Bob Onion) who was
selected rccently by the Vernon Public Art Gallery to show
her large, colourful acrylics in the Outreach Gallery at the
Vemon Public Library. "The Gallery at Grey Monk" (Rita
Routley, Gladys Goode, Charlene Woodbury, Angelika
|aeger and Gail Shorf) hung a beautiful show featuring
watercolours, acrylics and collage during the October
Wine Festival, at the Grey Monk vineyard overlooking
Okanagan Lake. Anne-Marie Crosby was accepted in the
Canailian Socíety of Painters in Water Colour's 74th Annual
luried Exhibition in Toronto, also in October.
Sadly, Caroline Shields, a long-time, enthusiastic member
of our diverse group died suddenly early this month in
Vemon. We will all remember her smiling face, most
recently at the Brian Atyeo workshop in August. Although
Caroline did not attend the workshop as a participanç she
had painted with Brian in the past and was able to join us
for some painting demonstrations as well as an evening
sampling fine Okanagan wines at our potluck dinne¡, mid-
week at Gail Short's house. We will miss her very much.
I have been busy thinking up all kinds of wonderful, new
ways to make us "stretch" as painters. We will soon

benefit from an evening of instruction in life-drawing
with a living, breathing model (some of us haven't had
this experience yet) and representatives from one of our
local commercial galleries will attend an evening of hors-
d'oeuvres and wine and speak to us about the "ins and
outs" of preparing our work and ourselves for gallery
representation. Get ready Vemon, we're gearing up!

Fr u,.ro*,n cHAPTER

!fr( ey etan Mark Cross

The drop-off for our annual Føll Sluw was a big success.
With 91 paintings entered, the jurors had their work cut
out for them narrowing it down to only 47 finalists for the
show. Ow jurors were Atdath Davis, srcl, Edward
Spears, srce, and Nella K. Rogers, nrcl. They did a good
iob and spent a long time choosing a great show, thank
you. Our thanks go out to Nancy Blake and Mamey Ward
for all their ha¡d work to organize the show and thanks
also to thei¡ helpers Imke Pearson, Lotte Zonnenberg and
Ruth Steinfatt. The winners of the Awards of Excellmce
were: Peter Paterson, AFcA; Mary Ann Lainp and Mamey
Ward. The winners oÍ Honourable Mentions were: fune
Boggs; Graham Forsythe; and Alan Mark Cross. Besides
the six award winners, 1.3 of the 47 paintings chosen for
the show we¡e also givenluror's Choice designatiory which
means they were up to the Federation Gallery calibre.
Our annual Chrishnas pot luck dinner will be held on
Thursday, December 9,1999 at the Windsor Park Pavilion
at 6;00 PM. Bring a tree omament for exchange, a paint-
ing to show ofl and a pot luck contribution. Dorset
Norwich Young will be giving us a slide show after din-
ner. This evening is always a lot of fun and we encourage
as many as possible to come out, join us and get in the
Christmas and Chapter spirit. Mark it on your calendar.
Members' News: Congrahrlations to..June Haynes, Haren
Vakil, Anna Perkins, Rosalinde Comptor¡ and Graham
Forsythe for achieving Active Status and Pauline
Martlan4 lrcl, who had a painting accepted into the Fall
Sløø at the Federation Gallery. Molly Greene Mitchell,
erce, had a painting accepted into the Canadian SocieÇ of
Painters in Water Colour for their 74th Annual Shozu. Alan
Mark Cross had his painting, Island Passage, purchased by
the University of Victoria to be presented to the Sapporo
lntemational University in Sapporo, Hokkaido, Japan.
Don't let your paint brushes get buried by Christmas
baking, or wrapping.

Not reporting this issue: FRASER VAttEY CHAPTER
NANAIMO CHAPTER . CAMPBETL RIVER CHAPTER

CENTRAT OKANACAN CHAPTER

PtAY A ROLE!!
There are still roles to play in the AM-4-ARTS effort.
We are currently seeking the assistance of people
who have access to the Intemet and are multilingual
to assist with responses to the FCA site guestbook
and foreign language e-mail inquiries. If you are
interested in volunteering in this capacity please
contact Carol Short by e-mail (Carol-Short@telus.ca).
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Workshop Abroad! Pauline Pike was so enthusiastic
reporting she escaped the circuit of relatives in England
to take part in a watercolour workshop with Ron Ranson.
3-1 /2 days of "high energy and fun." Makes one look at
where they are perhaps going and what is available in
that region! And, we must remind everyone that Pauline
is again heading up the art venue aboard Royal
Caribbean Line's Mexican Riviera cmise from February
27 to March 5. A side trip to the Getty Art Museum is also
planned. For more info åall the Old School House Gallery
(250-752-6L33). Following all that Pauline will be getting
ready for her show at TOSH in fune 2000.
An event held by Elena Travanaut is worth mentioning:
in September Elena held an art show in her home with
the proceeds donated to the Dragon Boat Breast Cancer
Fund. 200 people attended with over a thousand dollars
raised. Good work Elena, you and your friends from the
Dragon Boat Society are to be admired.
AlthoughJune Boggs has moved to Victoria she has been
asked to come back to Parksville to give a pastel demon-
shation. Other members with their slates full are Pat
Holland who has a solo showing a Goward House in
Victoria. It was very well received with many local gal-
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leries coming to look at the work. Karen Poirier from Port
Alberni will have a one-woman show at the Rollin Arts
Centre in Port called 'Community Spirit' in May 2000. Ioan
Larson showed twice at Spruce Meadows in Álberta, as
well as Abbotsford's Dog Show. where she successfully
acquires commissions enough to keep her busy most of
the year. Disa Hale, nrcl, will hold a one-woman show in
Rosebud Alberta at the Akokiniskway Gallery from March
L0 to fune 10. This show will feature mixed media dev-
eloped from a printmaking and collograph background
along with etchings and straight collagraph.
Ou¡ entire group is very pleased to have Bob McMurray,
Arcl, and Donna Baspaly, sFcA, in the area for workshops.
To one and all, may you be inspired and creative for the
next 100 years. FIAPPY NEW YEAR!
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Howdy from Calgary! September and October found our
chapter members swiftly trnholstering our paintbrushes
and ferociously attacking our paper ahd cañvases! Thanks
to our exhibition co-ordinato¡, feanne Strangeland, and to
the FCA, we now have a firll slate of opportunities in
which to exhibit our paintings. The Calgary Chapter Show ar.

the Federation Gallery in Vancouvet is underway as I write
this note, and our Chapter is exhemely proud of the calibre
of art work produced for this show We only wish that
more of us Calgarians'could ventu¡e across the Rockies to
personally view it. Congratulations to our award winners
fean Pederson lFcA, Pat Koehler and Elaine Fleming
AFCA. Theh art pieces placed l.st, 2nd and 3rd respectively.
A total of 5L pieces were juried into this show.

We had the pleasure of hosting our national FCA presi-
dent, Janice Robertson sFcA. Janice is a trouper and sure
went to work for r¡s as part of a very efficient jury team
and handled the program segment as well. We enjoyed
viewing the "success" slides and she answered many
questions. Janice never sat still and even helped put away
tables and chairs. My only regret is that I did not promote
her album. I did not see it until later and it contained won-
derful examples of her work She said she wás not ther€ to
promote her own work but she sure did a lot to promote
unity between the national organization and the chapter.
Janice wanted to make it clear that we ar€ all part of the
national organization and may fully enjoy any of the bene-
fits. There is no l/ancouver Chapter' as we often mistaken-
ly refer to it. Janice was very impressed by the enthusiasm
and participation of the members in our Calgary Chapter.
Doreen Ouchi has been busy on our behalf on several
fronts. Thanks to her efforts we now a new brochure to
promote our group and the upcoming shows. She is also
gathering names for name-tags that are being ordered.
Peter Sim started this venture and we are glad that
Doreen has persisted with it.
November will find our membership once again fully
'saddled-up'to ride into Webster Galleries for our FC.Á
Calgary Chapter S/roza, Nov. 20-27,1999. We are looking
forward to this exhibition. Many thanks to our jurors and
all who are involved in planning this event. We hope the
show will be a success.

Natalie Kurzuk has been busy planning our November
program, a presentation given by award-winning Bev
Tosh, ne, ura conceming the development and growth of
her artwork. We look forward to meeting Bev at our
'festive' November meeting.
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Seasons Greetings to each and every on of you from the
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During November our agenda included a demo by local
artists Pauline Conley on ideas for making Christrnas cards.
Plus a weekend workshop given by Robert McMuray,
AFcA. We also had a Chapter Exhibifloz in October at our
local Filberg Gallery - so, congrahrlations to those who cast
aside procrastination and supported their chapter's show.
Dudng October we lost a long time member and supporter
of our drapter, Ann Sive¡s. Ann was a gracior¡s lady and a
fine painter. Ann was 91 - and if you add nine plus one
you get ten. Ann was a ten! Well done Ann, you are missed.
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Armstrong Gallery and participating in a watercolour
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both in August. The workshop was well attended and a
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Wine Festival, at the Grey Monk vineyard overlooking
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luried Exhibition in Toronto, also in October.
Sadly, Caroline Shields, a long-time, enthusiastic member
of our diverse group died suddenly early this month in
Vemon. We will all remember her smiling face, most
recently at the Brian Atyeo workshop in August. Although
Caroline did not attend the workshop as a participanç she
had painted with Brian in the past and was able to join us
for some painting demonstrations as well as an evening
sampling fine Okanagan wines at our potluck dinne¡, mid-
week at Gail Short's house. We will miss her very much.
I have been busy thinking up all kinds of wonderful, new
ways to make us "stretch" as painters. We will soon

benefit from an evening of instruction in life-drawing
with a living, breathing model (some of us haven't had
this experience yet) and representatives from one of our
local commercial galleries will attend an evening of hors-
d'oeuvres and wine and speak to us about the "ins and
outs" of preparing our work and ourselves for gallery
representation. Get ready Vemon, we're gearing up!
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Spears, srce, and Nella K. Rogers, nrcl. They did a good
iob and spent a long time choosing a great show, thank
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for all their ha¡d work to organize the show and thanks
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Boggs; Graham Forsythe; and Alan Mark Cross. Besides
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the show we¡e also givenluror's Choice designatiory which
means they were up to the Federation Gallery calibre.
Our annual Chrishnas pot luck dinner will be held on
Thursday, December 9,1999 at the Windsor Park Pavilion
at 6;00 PM. Bring a tree omament for exchange, a paint-
ing to show ofl and a pot luck contribution. Dorset
Norwich Young will be giving us a slide show after din-
ner. This evening is always a lot of fun and we encourage
as many as possible to come out, join us and get in the
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Members' News: Congrahrlations to..June Haynes, Haren
Vakil, Anna Perkins, Rosalinde Comptor¡ and Graham
Forsythe for achieving Active Status and Pauline
Martlan4 lrcl, who had a painting accepted into the Fall
Sløø at the Federation Gallery. Molly Greene Mitchell,
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Painters in Water Colour for their 74th Annual Shozu. Alan
Mark Cross had his painting, Island Passage, purchased by
the University of Victoria to be presented to the Sapporo
lntemational University in Sapporo, Hokkaido, Japan.
Don't let your paint brushes get buried by Christmas
baking, or wrapping.
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EXH|B|TTON / SALE - CAtt FOR ENTRTES

WINTER IURIED SHOW
All Active & Signature Members - All Media

February 1 to 13,2000
at the Federation Callery, Vancouver

SUBMISSIOI{ IS BY SLIDE OI{TY:
Deadline for entry is Thulsday,
December 16 at 4:00 pm. Sl¡des must
be 35mm colour in a 2" x 2" mount.
Glass slides are not admiss¡ble. Please,

mcttru I

Mdrq
xlDm

no tape 0r labels, except non-protrud-
ing silver tape on the film or white tape on the mount, which
is not permanently atfixed. Label the slide with the Name of
Artist, Title, lmage Size, Medium and Framed Price and
indicate which direction is up - as per illustration.

EI{TRY FEE: Members may submit up to three slides for an entry
fee ol $1 0 each. Please mail your entry form with a self-addressed
stamped envelope for the slide committee to use when informing
you of the jury's decision and sending your receipt.

ACCEPIED ARIW0RK: Advice of the iury's decision will be
sent by mail in your SASE. No phone calls please. lf
accepled, your orlg¡nal paintlng(s) ls due ln the Gallery
Filday, January 28th, by 4:00 pm.

DECtll{ED EI{TRIES: Shoulà your work be declined, the
slide(s) will be returned in your SASE.

EXH¡BlTl0tl REGULAIIONS: Art work must be matted in pre-
dominantly neutral colours, fnmed and wired ready for hang-
ing. The wire must be taut and not be less than 4.5" below the
centre-top of the frame. Glass with clips is not acceptable.

Entries must not be cop¡es, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handing work submitted
but cannot accept responsibility for loss or damage.
lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling price.
Please advise the Gallery if you are GST registered.

l

MEMB ERS IN TH E N EWS foyce Kamikura, sFcA, recently leamed that Rockport
Publishers of Massachusetts included her worþ
Ambience in their publication Best of Watercolor 3.
Ambimce, a 24 x 30 acrylic on board, is one result of
Joyce's European travels and her fascination with
modem Europeans who live within a culturally and
historically rich context of domes, agoras, towers,
churches, and statues. Europe is an ancient and modem
intricate urban web linking this century with the past.
Ambimce þelow) represents an evolution, revealing an
amazing synthesis of space and time.

Rose Zivot, srcl, is proud to arìnounce that her painting
Peony Tulips, has been reproduced tnThe Best of Flower
Painting 2, published by North Light Books. Rose
received additional recognition when her work entitled,
Daaid's Second Ros¿ was published in the Oct/Nov edition
oÍ The lnternational Artist Mngazine in the section Master
Painters of Canada. Recently Rose has learned that
anothe¡ of her paintings will be featurecl in the new hard-
cover edition of Best of Canadian Pastels. Bouquets Rose!

Marija Petricevic, lrcl, had one of her pastels, Flowers in
Desert, feahlred. in International Artists Magazine's Canada
Showcase Section.

Carmen Mongeau is showing in Victoria, at Gallery 1248
on Fort Sheet, in a small works and miniature show. The
show will continue through to December 10.

Linda Lee Gimby's painting, Drioing in Neutral has been
accepted into the San Diego Watercolor 1.999 lnternatíonal
Sl¡oø. Awards received in 1999 annual competitions are:
Award of Excellence - Manhattan Arts Intetnational
Magazine, Finalist's Award - Artist's Magazine, and
Merchant's Award - Northern Arizona Watercolor Society.

Yvonne Morrish, member of the Central Okanagan Chap-
ter of the FCA, had her watercolour painting selected for
the 74th Annual Open Juried Exhibition of the Canadian
Society of Painters in Watercolour. The exhibit was held at
the John B Aird Gallery 900 Bay Street, Toronto and the
show was opened by Hennie Wolff, Executive Director of
Visual Arts Ontario. Well done Yvonne!

foyce E. Benson, active member, had her soft pastel paint-
ng Rainbow of Pizks juried into first place in the Pastel
Artists of Ontario 8th Annual Open Juried show entitled
Purely Pastel1999. The show was on during October at the
Galerie Echo Diffusart in Ottawa. Great wórk foyce!
Congratulations to signature member foseph Wong! His
painting FisÈín g Boats at Gulf of Georgia Cannery hasbeen
chosen to front the Sth Anniversary issue of lhe Steaeston
Phaenix. Wong makes his home in Steveston where he is
inspired by the historic vistas. In this special issue of the
Steoeston PheonixWong's beautiful paiñting introduces an
ardent appeal for the recovery and development of old
Steveston as a heritage site.

EXHtBtTtON / SAIE - CAtt FOR ENTR¡ES

ALL CHAPTERS SHOW
All Active & Signature Chapter Members* - All Media

February 15 to 27 2000
at the Federati'on Callery, Vancouver

SUBMISSI0N lS BY SIIDE 0llLY: Dead-
line lof entry is Thursday, January 6 at
4:00 pm. Slides must be 35mm colour in

a 2"x2" mount. Glass slides are not admis-
sible. Please, no tape or labels, except
non-protruding silver tape on the film or white tape on the
mount, wh¡ch is not permanently affixed. Label the slide with
the Name of Artist, Title, lmage Size, Medium and Framed
Price and indicate which direction is up - as per ¡llustration.

EIITRY FEE: Memben may subm¡t up to three slides for an entry
fee of $10 each. Mail your entry form with a self-addressed
stamped envelope forthe slide committee to use when informing
you 0f the iury's decision and sending your receipt.

ACCEPTED ARTWORK: Advice of the jury's decision will be

sent by mail in your SASE. No phone calls please. lf
accepled, your or¡ginal pa¡ntlng(s) ls due in the Ga¡lery
Filday, February 111h, ùy 4:00 pm.

DECLIilED ENTRIES: Should your work be declined, the
slide(s) will be returned in your SASE.

EXHlBlTl0ll REGULATIOIIS: Art work must be matted in pre-
dominantly neutral colouß, framed and wired ready for
hanging. The wire must be taut and not be less than 4.5" below
the centre-top of the frame. Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted 0r published paintings or photographs.
Not-For-Sale Paintings and work that has previously hung at

this Gallery in a luried show will not be accepted.
The FCA will take the utmost care in handing work submitted

but cannot accept responsibility for loss or damage.
lnsurance is the responsibility of the artist.
A 35% commission will be deducted from the selling price.

Please advise the Gallery if you are GST registered.

"Entry to th¡s exhibit¡on is limited to Chapter Members only. Spe-
cif¡cally, entries are restricted to active and signature members of
Anowsmith, Calgary, Campbell River, Central okanagan, Comox,
Fraser Vallery, Naniamo, North 0kanagan, and Victoria Chapters.
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ART.TOPIA
& student graphic materials
ñne a¡t supplies

A.n Ar¡tistrs store located in the
he¡rt of downtown Vancouver

SPECIAI.TZING IN AIRSR,USH
SERYICE & SALES

PhoneÆax:(604)6s5-9 I 00
I 0 l -¡la0West Hastl n gs St.

Vancouvcr, B.C. Canade V6Bl Ll

åffiF

RBC
DOMINION
SECURITIES

Fax:
Fax:

(604)
(604)

257-7400
257-7444

Larry Osachoff, F.C.S.l.
Vice President
Portfolio Manager

RBC Dominion Securities lnc.
Su¡te 201, 960 Quayside Drive
New Westminster, BC
V3M 6G2

The Best select¡on of
coffee Table Art Bools ¡n Bc

B00lG 0n How t0 Palnt, Draw, o¡ls,

Watercolours, Acryllcs, Sculpture, Prlnting,
Jewelry, Anlmatlon, Deslgn and Ceramics.

Also a small selectlon of Art Supplies.

1533 West Broadway (at Granv¡lle)
vancouver Bc v6J1W6 IMAII orderswelîþmed)
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EXH|B|TTON / SALE - CAtt FOR ENTRTES

WINTER IURIED SHOW
All Active & Signature Members - All Media

February 1 to 13,2000
at the Federation Callery, Vancouver

SUBMISSIOI{ IS BY SLIDE OI{TY:
Deadline for entry is Thulsday,
December 16 at 4:00 pm. Sl¡des must
be 35mm colour in a 2" x 2" mount.
Glass slides are not admiss¡ble. Please,

mcttru I

Mdrq
xlDm

no tape 0r labels, except non-protrud-
ing silver tape on the film or white tape on the mount, which
is not permanently atfixed. Label the slide with the Name of
Artist, Title, lmage Size, Medium and Framed Price and
indicate which direction is up - as per illustration.

EI{TRY FEE: Members may submit up to three slides for an entry
fee ol $1 0 each. Please mail your entry form with a self-addressed
stamped envelope for the slide committee to use when informing
you of the jury's decision and sending your receipt.

ACCEPIED ARIW0RK: Advice of the iury's decision will be
sent by mail in your SASE. No phone calls please. lf
accepled, your orlg¡nal paintlng(s) ls due ln the Gallery
Filday, January 28th, by 4:00 pm.

DECtll{ED EI{TRIES: Shoulà your work be declined, the
slide(s) will be returned in your SASE.

EXH¡BlTl0tl REGULAIIONS: Art work must be matted in pre-
dominantly neutral colours, fnmed and wired ready for hang-
ing. The wire must be taut and not be less than 4.5" below the
centre-top of the frame. Glass with clips is not acceptable.

Entries must not be cop¡es, derivatives, or based in any way
on other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handing work submitted
but cannot accept responsibility for loss or damage.
lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling price.
Please advise the Gallery if you are GST registered.

l

MEMB ERS IN TH E N EWS foyce Kamikura, sFcA, recently leamed that Rockport
Publishers of Massachusetts included her worþ
Ambience in their publication Best of Watercolor 3.
Ambimce, a 24 x 30 acrylic on board, is one result of
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Peony Tulips, has been reproduced tnThe Best of Flower
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cover edition of Best of Canadian Pastels. Bouquets Rose!
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Artists of Ontario 8th Annual Open Juried show entitled
Purely Pastel1999. The show was on during October at the
Galerie Echo Diffusart in Ottawa. Great wórk foyce!
Congratulations to signature member foseph Wong! His
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ardent appeal for the recovery and development of old
Steveston as a heritage site.

EXHtBtTtON / SAIE - CAtt FOR ENTR¡ES

ALL CHAPTERS SHOW
All Active & Signature Chapter Members* - All Media

February 15 to 27 2000
at the Federati'on Callery, Vancouver

SUBMISSI0N lS BY SIIDE 0llLY: Dead-
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mount, wh¡ch is not permanently affixed. Label the slide with
the Name of Artist, Title, lmage Size, Medium and Framed
Price and indicate which direction is up - as per ¡llustration.

EIITRY FEE: Memben may subm¡t up to three slides for an entry
fee of $10 each. Mail your entry form with a self-addressed
stamped envelope forthe slide committee to use when informing
you 0f the iury's decision and sending your receipt.

ACCEPTED ARTWORK: Advice of the jury's decision will be

sent by mail in your SASE. No phone calls please. lf
accepled, your or¡ginal pa¡ntlng(s) ls due in the Ga¡lery
Filday, February 111h, ùy 4:00 pm.

DECLIilED ENTRIES: Should your work be declined, the
slide(s) will be returned in your SASE.

EXHlBlTl0ll REGULATIOIIS: Art work must be matted in pre-
dominantly neutral colouß, framed and wired ready for
hanging. The wire must be taut and not be less than 4.5" below
the centre-top of the frame. Glass with clips is not acceptable.

Entries must not be copies, derivatives, or based in any way
on other copyrighted 0r published paintings or photographs.
Not-For-Sale Paintings and work that has previously hung at

this Gallery in a luried show will not be accepted.
The FCA will take the utmost care in handing work submitted

but cannot accept responsibility for loss or damage.
lnsurance is the responsibility of the artist.
A 35% commission will be deducted from the selling price.

Please advise the Gallery if you are GST registered.
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cif¡cally, entries are restricted to active and signature members of
Anowsmith, Calgary, Campbell River, Central okanagan, Comox,
Fraser Vallery, Naniamo, North 0kanagan, and Victoria Chapters.
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L

N EW MEMBERS
October 2,1999 to November 9, 1999

Ali Abou
Gary Bailargeon
Dave Beckett
Daniel T.K. Chuang
Rosalinde Compton
Elizabeth Coupland
Jim Cretney
Helene Croft
Shirley M. Erskine
Mike Fiorentino
Eveline Gallant-Foumier
Elvira Monique Glanville
Perry Haddock
David fohnson
Judith Keisler-Kobayashi
Felix D. Koretskiy
David Langevin
Brian Lawton
Lora Liszon
Daphne Lobb
William D. Marvin
Doug McDougall
Pia Messina
Marta M. Maszaros

THANK YOU DONORS!
The Federation of Canadian Artists gratefully
acknowledges donations from the following individuals
and corporations during the 1999 calendar year.

Alessandra Bitelli, srca
Sue Mclvor. arca
Drew Dutton, Barrister & Solicitor
Eileen Russell
Karl Reinert
]anice Robertson, srcn
Alan Wylie, srca
Peggy Evans, erce
Harry Evans
Associated Graphics
Homelife Benchmark Realty Corp.
Peter W. Phillips, RBC Dominion Securities
Donna Baspaly, sEce
McMurray, Roberts, Heming & Wybom
Ed Dumonceaux/Remax Colonial Pacific Realty
Opus Framing & Art Supplies
AGF Funds Inc.
George Bates, sFcA
AIM Funds Management Inc.
Christopher Harvey, Russell & DuMoulin, Barristers &

Solicitors
Roval Bank of Canada
WlíLite Rock Summer School of the Arts
Keith Bergneç Ba¡rister & Solicitor
Kees Franzbergen
Miriam Friedberg
Rick McDiarmid, src¡
Donna Wright
Sheila Symington
Freda Ling, Zhee Clay Arts
Jeane Duffey. srcr,

Donations are used in part to fund juried prize awards,
colour issues of the FCA News, and special equipment
purchases. Without the generosity of the above patrons,
many of these initiatives would not be possible. From all
of us at the Federation of Canadian Artists - THANK
YOU!! If you are interested in making a tax deductible
donation to the Federation, please contact Sue Mdvor at
538-5577 or Susan Foster at 681-27M.

Pat Miller
Marshall L. Montgomery
Elizabeth A.B. Moore
Philip Morin
fohn Ovcacik
Joseph Peretz
Anna L. Perkins
Bob Richmond
Dianne Robertson
Mircea Ruse
Ursula Salemink-Roos
fames Schaeffing Sr.

]ennefer Seymour
Nina Shoroplova
Moreah Sinclaire
Mary Stott
Sharon Strand-Turuk
Mary Tremayne
Mylinh Tremblay
Ineke van Gerven
Kathleen Ward
fohn Wong
Tony Yue

Shop Early for Besl
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EVENING
STROLL

Gerry
Thompson,

AFCA

watercolour

AT THE
MARINA

Andreus
McDermott,

AFCA

oil

MELANIE COVE

MT.

BORGEAUX
Eløine
Fleming, arce
oil

Timms, srce watercolour

SYMPHONY
IN BLUE

Brent Heighton,
SFCA

watermedia

T Il-l=
35 -50o/o off

eals on All Brands

ln
All Sales Are Final

.. í;utç,Pri'
'*,: Ç.'="

Maxwell's
Artist's Materials
206 Carnbie St.,Vancouver. B.C. V6B 2M9

Open Mon-Sat 9-5.30 Tel (6{X) 683-8607

/..',--1
Clrorcred Aeonlonh
Suiþ 200-17ó18 58ßAve,

Suney,BC, V3S lLiì

úæ: &4-576-9121

Fs: &4-57ó'28fr
E-lvloil: munolÆqim.na

MCMURRAY, ROBERTS, HEMING & WYBORN

\
Robed H. Mc.lvlurroy F.CA.
Pcks
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LAKE'S EDGE Rick Bond, drct acrylic
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WOMAN
Chung-Shn
Chøn, arct
pastel on
paPer

FAÇADE
(sruDY)
George
Bates,
SFCA

oil

THE DANCE, CAPILANO POW WOW
Daniel lzzørd, srca
oil on hardboard

BIRD
FORMS
Ardøth
Daais,

SFCA

acrylic

STREET VENDOR

loyce Kamikurø, srce
on canvas

DREAM
VESSEL
Susan
Williamson,
AFCA

acrylic

VANESSA (STUDY)

leane Duffey, src,t

conte crayon

GROES
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CYMRU
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Roberts,

AFCA

acrylic
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OFFERING
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Symington,

AFCA

n'atermedia

GIVING GIFTS
Pøtriciø Peacock, srca

acrylic
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MADE
Robert
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AFCA

oil

SNOW
Løza, Wøi-Hin, srca
watercolour

F

¡)n

72 13



I

æm
WOMAN
Chung-Shn
Chøn, arct
pastel on
paPer

FAÇADE
(sruDY)
George
Bates,
SFCA

oil

THE DANCE, CAPILANO POW WOW
Daniel lzzørd, srca
oil on hardboard

BIRD
FORMS
Ardøth
Daais,

SFCA

acrylic

STREET VENDOR

loyce Kamikurø, srce
on canvas

DREAM
VESSEL
Susan
Williamson,
AFCA

acrylic

VANESSA (STUDY)

leane Duffey, src,t

conte crayon

GROES

v
CYMRU

Bonny
Roberts,

AFCA

acrylic

SPRING
OFFERING

Sheilø
Symington,

AFCA

n'atermedia

GIVING GIFTS
Pøtriciø Peacock, srca

acrylic

WE'VE
GOT IT
MADE
Robert
McMunay,
AFCA

oil

SNOW
Løza, Wøi-Hin, srca
watercolour

F

¡)n

72 13



UPNORTH
Alessønibø

Bitelli,
SECA

watercolour

DUOMO LUMINOSO fønice Robertson, sFcA watercolour

FORGOTTEN VILLAGE Ann Zielinski, srca acrylic

14

c o u P o N :i",ïåi:::*#:'i1?"s** 
purchasing

For Oil & Acrylic
SlapIe-lree
Stretched
Canvas

Buy 6
STILL LIFE WITH CITY VIEW Han, liang, arca acrylic

IN AFIELD OF FLOWERS
Phyllis Ljuilen-Elilerkiø, sFcA watercolour

ANTIQUITY I
Brent
Heighton, srcl'
watermedia

8'110'
1 1x14
12x16
14x18
1 6x20
18x24
20x24
24x36
30x40
36x48
36x60
48x60

3.00
4.50

2.68
3.96

1 1-95
14.60
22.08
35.40
45.56

8.75/3pc 7.25/3pc

1075/3pc 8.75/3pc
14.95/3pc 12.50/3pc

13.50
16.s0
24.95
39.95
51.25

19.80
25.40
41,40
49.08
63.40

22.50
28.75
46.75
55.25
71,50

Sizes

For Oil Pai

Stretched
Canvas

Canvas
Panels

Stretched
Canvas

Buy 1 Buy 12 Buy 1 Buy 6 Buy 1 Buy 6 Buy 1

4.25
4.50
5.50
5.75
7.25
8.25

3.85
4.05
4.95
5.25
6.50
7.50

MARIES Oil Colours, 50 ml
26 colours to choose from

WINSOR & NEWTON Winton Oils, 37 ml
LIQUITEX Basics Acrylics, 118 ml
PENTEL Oil Pastel Sets of 50
PRO ART Oil Pastel Sets of 36
STRATHMORE "400" WC Pad, 12 pgs 9x12
STRATHMORE o400" WC Pad, 12 pgs 11x15
JACK RICHESON Drawing Pads,30 pages

(Professional) 1 1x14
SUN LIGHT Drawing Pads, 18 pages

(Professional) 7.5"x9, 75"
SUN LIGHT Drawing Pads, 18 pages

(Professional) 9,5"x1 1 .5"
SUN LIGHT Drawing Pads, 18 pages

(P rof essional) 1 4.5"x22"

2.O7

7-15

1.75 1.56 1.37

2.OO 1.75

5.35 4.75

I 24

6.36 5.57

2.25

4.25

B 12

Price Each

2.95
4.75u
6.50

10.75
6.25
8.25

10.95

8.37
4.87
6.75
9.2s

2.36
4.50up

5.95
9.56
5.56
7.60
0.36
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These are the rules for brilliant painting. This is not
someone's ideas or theories - the principles outlined are
based on simple scientific facts exþlainiñg how we
perceive colour. These ¡ules were knownãnd followed by
great painters for hundreds of years up until the 20th
century and they apply to all painting mediums:
Acrylics, Oils, Watercolours, and TÞmpera paints. Leam
them and memorize them until they are automatic and
you can paint freely without thinking about them.
ïb use colours effectively we need to know a few simple
things about how the seirsation of colour is created and
why we see specific hues and their variations. When light
hits a su¡face a number of things can happen to it. It cân be
bent (refracted), dispersed, diffused, transmitted, absorbed,
or reflected. For example, a clear piece of glass will transmit
almost all the light that hits it. Because it ii hansparent the
light passes through it. If you want less light to ¡iass
through you can tint the glass with a colour or you can
make the surface of the glass irregular instead óf smooth so
that some of the light is dispersed. Think of a coloured
tinted glass or etdred glass on a bath¡oom window.
A colou¡ed object is one that will absorb all the colours of
the spectrum and reflect back only those that gives it its
particular hue. So, blue paint will absorb the yellow and
red light rays and reflect back the blue. But there are no
pure colour sensations becaube all colours reflect back some
of the other colours in the spectrum to varying degrees. If
enough red is reflected with the blue it will look warmer or

LIGHT RU tES ByDavid langevin
more purplish. That is why some colours are more cool, or
warrn or reddish and so on. When you have one colour by
itself you are actually seeing a blend of several hues. Every
time you mix more than one colour you multiply this effect.
Your eyes are processing so many hues that the r€sult is a
dull, muted colour effect. Iæt's we purple as an example. A
purple pigment colour used straight from the tube will
reflect the purple hue along with perhaps some blue and a
bit of yellow and green. Create a purple colour by mixing a
red that also reflects some yellorv and blue, and a blue,that
reflects some green and red, and you have a purple colour
that is sending a lot of information to your eyes. The rcsult
is a colour that is remarkably duller than the purple
straight from the tube. Add a bit of yellow to warm up the
purple and you make it even muddier.
Most painting experiences that end in frustration happen
because the artist has broken one or more of these rules.
Know also that the effects are compounded if you break
more than one in the same painting. Every tirhe you
breqk a rule the luminosity of the image and the intensity
of the hue will suffer. Let's sav for example that vou paint
directly on a hardboard panef or canvasïitho,ría wfrite
ground (gesso). You use a minimum number of
inexpensive paints and mix them to achieve other col-
ours. Then you thin your paints with water, or solvents
for oils, and paint over objects with the intention of cov-
ering them. This is actually a typical painting procedure
for many artists and almost every ruIe has been broken. It
has beeñ said that "rules are maáe to be broken" and you
will find many good reasons to break the rules to achiève
certain effects, so lets start by learning them!

1. Buy best quality paints and only pure pigment colours.
Premium paints will give you the brightest most intense
hues. This is because they use the finest quality, puest
form of pigments availaÉle. These of couise cdédmore. To
provide a less expensive colour manufacturers will r¡se
lesser grades and/or add fillers to the pigments. For exam-
ple, less expensive Cadmium colours use cadmium sulfide
mixed with barium sulfate, a filler. The ingredients on the
h¡be will read: Acadmium-barium instead of cadmium sul-
fide (or sulfo-selenide). You will not necessarily save mon-
ey when you buy dreaper paints either. Aparthom your
paintings looking duller, you will have to use mudr more
of the inexpensive paint to achieve a similar intensity of
hue or tint. Also, the level of transpaæncy or opacity nor-
mally associated with a given colour is compromixid with
the lesser grades, so the iange of effects is limited futther.
Often you will see colours that use the word "hue" after
the colour, like Cadmium Red Hue. lf you read the label
you will find that it is a mixture of tvr'ó or more less expen-
sive pigments that resemble the "hue" of the original pìg-
mmt. Beware too of colours that are not named after ã pig-
ment, like "Hooker's Green" because they are usually á
mixture of two or more pigments. Some companies radll
mix a couple of pigments and call the colour "Red." Thank-
fully, most manufacturers list the ingr€dients of the colours
on the tube, so get to know the names of the pure pigments
- the Pigment Chart wil help you learn them. Buying
"pure" pigment colours meanb buying tubes with only one
pigment in them. There is an easier wãy to make surc you
are getting the best colouß: buy the most expensive ones!
All of the major brands have comparable products, but
each has its own way of making faints and choosing
pigments. That means that the same colour from one
manufacturer may look very different from another's;
more,reddish, coóler, more iransparenÇ and so on. Even
the whites! I buy from different companies because I may
like the particulär qualities of one coiour over the same
colour from another brand. I also buv the same colour
from two or more companies becausê thev are all
different enough and I'like them all. Brouíns, because the
pigment sources often come from different parts of the
world, can be dramatically different from oñe brand to
the next. You guessed it, I have a lot of paints. If there is a
colour that I want, I buy it pure, I don'f mix it myself.
2.,Paint on a bright white ground. Even the most opaque
of colours are transparent to some degree and unless you
pile your paint on very thick, the undèrpainting and
ground will show through. The whiter ãnd brighter the
ground (gesso), the more it will help to brighteh the
picture. The light travels through the paint layers, hits the
white ground and is reflected back up through the layers
of paint to make them more luminous. Many artists like
to paint on a coloured or toned ground. This can be done
in two ways: mix the colour with the gesso and paint it
on, or the better way is to paint on the white gesio then
mix the colour with gloss medium and applyìt over the
dry ground like a tra-nsparent varnish coloií or glaze.
This layer is called an "imprimatura" and was a favourite
method of the Venetian School of painters and Rubens.
Using an imprimatura is an effective way to create
overall harmony in your composition as well.
3. Use colours shaight from the tube without rnixing them.

The great painters of past centuries avoided mixing col-
ours at almost any cost, on the palette and on the canvas.
Some of the Impressionists were even fanatical about it.
They understood the laws of colour and light and went
to extr€me lengths to preserve the luminosity of the hues.
How their purist attitude became construed with the idea
of only using a limited palette of primary colours and
mixing them together to create secondaries is a mystery
to me. They would have been horrified at the idea of
mixing red and green to get bron'n. So would the likes of
Leonaido da Vinci, Raphael, Ttian, Rembrandt, and just
about any other great painter you could name. As much
as possible, use pure paints directly from the tube, and
buy a colour rather than mixing it. No mixture of blue
and red will ever be as bright and vibrant as a pure pig-
ment purple straight from the tube. If you want a light
and dàrk cadmium yellow, buying only the dark and
mixing it with white to get the lighter one, or buying the
lighter one and adding red or another colour to get the
darker yellow will not do the trick. Every time you mix
more tlian one pigment together you creâte a düll, mud-
dy colour and you effectively subtract light from your
painting. This doesn't mean that you shouldn't make
tints (lighter tones made by mixing a colour with white).
There are the different ways you can mix colours to
maintain brillian! vibrant effects in order of preference:
A) The best method: Use paints straight from the tube mix-

ing only with white for tint¡ and place dabs of colour
side by side like the Impressionists did, or; overlap pure
colour transparent glazes and translucent scumbles.

B) The second best method: Mix colours wet in wet
directly on the canvas with a minimum of blending.

C) The worst method: Blend two or more colours
thoroughly on the palette before applying them.

In the paintings of great master painters of the past you
will usually see a combination of the first two methods,
while the third is reseryed for specific areas where the
luminosity of the colour is not á concem, or where the
specific effect sought is deliberately duller.
4. Use Gloss Medium instead of Matte Medium. Matte
medium is the same as gloss medium except that a trans-
paren! colourless pigment has been added to it to diffuse
the light and thereby reduce the rcflection. The little pig-
ment partides deflect light in all directions creating an
effect similar to etched glass that you find in bathrooms. If
you use matte medium to mix with your paints then more
lisht will be reflected awav from the oaini laver and the
cõlours will then be less iítense and 6right. Íhe addition of
the transpar€nt pigment also means that the matte medium
will not form as durable a film as the gloss medium. If you
want the final pictu¡e to appear matte, use gloss medium
with your paints to maintain the integrity of the colours,
then use a matte medium mixed with some gloss over the
finished painting to reduce the reflection on the surface.
Some painters see no need to dilute their paints with gloss
medium when doing washes or glazes and use acryliCs
like watercolour paints, diluting them with water. [f you
do this you will be removing too much of the binder(acry-
Iic polymer resin) from the paint, leaving it dull and less
flexible, so it may even crack and flake. The same applies
to oil painters who use only solvents to dilute their colours
for washes or glazes. Diluting the paints cont. on next page
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These are the rules for brilliant painting. This is not
someone's ideas or theories - the principles outlined are
based on simple scientific facts exþlainiñg how we
perceive colour. These ¡ules were knownãnd followed by
great painters for hundreds of years up until the 20th
century and they apply to all painting mediums:
Acrylics, Oils, Watercolours, and TÞmpera paints. Leam
them and memorize them until they are automatic and
you can paint freely without thinking about them.
ïb use colours effectively we need to know a few simple
things about how the seirsation of colour is created and
why we see specific hues and their variations. When light
hits a su¡face a number of things can happen to it. It cân be
bent (refracted), dispersed, diffused, transmitted, absorbed,
or reflected. For example, a clear piece of glass will transmit
almost all the light that hits it. Because it ii hansparent the
light passes through it. If you want less light to ¡iass
through you can tint the glass with a colour or you can
make the surface of the glass irregular instead óf smooth so
that some of the light is dispersed. Think of a coloured
tinted glass or etdred glass on a bath¡oom window.
A colou¡ed object is one that will absorb all the colours of
the spectrum and reflect back only those that gives it its
particular hue. So, blue paint will absorb the yellow and
red light rays and reflect back the blue. But there are no
pure colour sensations becaube all colours reflect back some
of the other colours in the spectrum to varying degrees. If
enough red is reflected with the blue it will look warmer or
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more purplish. That is why some colours are more cool, or
warrn or reddish and so on. When you have one colour by
itself you are actually seeing a blend of several hues. Every
time you mix more than one colour you multiply this effect.
Your eyes are processing so many hues that the r€sult is a
dull, muted colour effect. Iæt's we purple as an example. A
purple pigment colour used straight from the tube will
reflect the purple hue along with perhaps some blue and a
bit of yellow and green. Create a purple colour by mixing a
red that also reflects some yellorv and blue, and a blue,that
reflects some green and red, and you have a purple colour
that is sending a lot of information to your eyes. The rcsult
is a colour that is remarkably duller than the purple
straight from the tube. Add a bit of yellow to warm up the
purple and you make it even muddier.
Most painting experiences that end in frustration happen
because the artist has broken one or more of these rules.
Know also that the effects are compounded if you break
more than one in the same painting. Every tirhe you
breqk a rule the luminosity of the image and the intensity
of the hue will suffer. Let's sav for example that vou paint
directly on a hardboard panef or canvasïitho,ría wfrite
ground (gesso). You use a minimum number of
inexpensive paints and mix them to achieve other col-
ours. Then you thin your paints with water, or solvents
for oils, and paint over objects with the intention of cov-
ering them. This is actually a typical painting procedure
for many artists and almost every ruIe has been broken. It
has beeñ said that "rules are maáe to be broken" and you
will find many good reasons to break the rules to achiève
certain effects, so lets start by learning them!

1. Buy best quality paints and only pure pigment colours.
Premium paints will give you the brightest most intense
hues. This is because they use the finest quality, puest
form of pigments availaÉle. These of couise cdédmore. To
provide a less expensive colour manufacturers will r¡se
lesser grades and/or add fillers to the pigments. For exam-
ple, less expensive Cadmium colours use cadmium sulfide
mixed with barium sulfate, a filler. The ingredients on the
h¡be will read: Acadmium-barium instead of cadmium sul-
fide (or sulfo-selenide). You will not necessarily save mon-
ey when you buy dreaper paints either. Aparthom your
paintings looking duller, you will have to use mudr more
of the inexpensive paint to achieve a similar intensity of
hue or tint. Also, the level of transpaæncy or opacity nor-
mally associated with a given colour is compromixid with
the lesser grades, so the iange of effects is limited futther.
Often you will see colours that use the word "hue" after
the colour, like Cadmium Red Hue. lf you read the label
you will find that it is a mixture of tvr'ó or more less expen-
sive pigments that resemble the "hue" of the original pìg-
mmt. Beware too of colours that are not named after ã pig-
ment, like "Hooker's Green" because they are usually á
mixture of two or more pigments. Some companies radll
mix a couple of pigments and call the colour "Red." Thank-
fully, most manufacturers list the ingr€dients of the colours
on the tube, so get to know the names of the pure pigments
- the Pigment Chart wil help you learn them. Buying
"pure" pigment colours meanb buying tubes with only one
pigment in them. There is an easier wãy to make surc you
are getting the best colouß: buy the most expensive ones!
All of the major brands have comparable products, but
each has its own way of making faints and choosing
pigments. That means that the same colour from one
manufacturer may look very different from another's;
more,reddish, coóler, more iransparenÇ and so on. Even
the whites! I buy from different companies because I may
like the particulär qualities of one coiour over the same
colour from another brand. I also buv the same colour
from two or more companies becausê thev are all
different enough and I'like them all. Brouíns, because the
pigment sources often come from different parts of the
world, can be dramatically different from oñe brand to
the next. You guessed it, I have a lot of paints. If there is a
colour that I want, I buy it pure, I don'f mix it myself.
2.,Paint on a bright white ground. Even the most opaque
of colours are transparent to some degree and unless you
pile your paint on very thick, the undèrpainting and
ground will show through. The whiter ãnd brighter the
ground (gesso), the more it will help to brighteh the
picture. The light travels through the paint layers, hits the
white ground and is reflected back up through the layers
of paint to make them more luminous. Many artists like
to paint on a coloured or toned ground. This can be done
in two ways: mix the colour with the gesso and paint it
on, or the better way is to paint on the white gesio then
mix the colour with gloss medium and applyìt over the
dry ground like a tra-nsparent varnish coloií or glaze.
This layer is called an "imprimatura" and was a favourite
method of the Venetian School of painters and Rubens.
Using an imprimatura is an effective way to create
overall harmony in your composition as well.
3. Use colours shaight from the tube without rnixing them.

The great painters of past centuries avoided mixing col-
ours at almost any cost, on the palette and on the canvas.
Some of the Impressionists were even fanatical about it.
They understood the laws of colour and light and went
to extr€me lengths to preserve the luminosity of the hues.
How their purist attitude became construed with the idea
of only using a limited palette of primary colours and
mixing them together to create secondaries is a mystery
to me. They would have been horrified at the idea of
mixing red and green to get bron'n. So would the likes of
Leonaido da Vinci, Raphael, Ttian, Rembrandt, and just
about any other great painter you could name. As much
as possible, use pure paints directly from the tube, and
buy a colour rather than mixing it. No mixture of blue
and red will ever be as bright and vibrant as a pure pig-
ment purple straight from the tube. If you want a light
and dàrk cadmium yellow, buying only the dark and
mixing it with white to get the lighter one, or buying the
lighter one and adding red or another colour to get the
darker yellow will not do the trick. Every time you mix
more tlian one pigment together you creâte a düll, mud-
dy colour and you effectively subtract light from your
painting. This doesn't mean that you shouldn't make
tints (lighter tones made by mixing a colour with white).
There are the different ways you can mix colours to
maintain brillian! vibrant effects in order of preference:
A) The best method: Use paints straight from the tube mix-

ing only with white for tint¡ and place dabs of colour
side by side like the Impressionists did, or; overlap pure
colour transparent glazes and translucent scumbles.

B) The second best method: Mix colours wet in wet
directly on the canvas with a minimum of blending.

C) The worst method: Blend two or more colours
thoroughly on the palette before applying them.

In the paintings of great master painters of the past you
will usually see a combination of the first two methods,
while the third is reseryed for specific areas where the
luminosity of the colour is not á concem, or where the
specific effect sought is deliberately duller.
4. Use Gloss Medium instead of Matte Medium. Matte
medium is the same as gloss medium except that a trans-
paren! colourless pigment has been added to it to diffuse
the light and thereby reduce the rcflection. The little pig-
ment partides deflect light in all directions creating an
effect similar to etched glass that you find in bathrooms. If
you use matte medium to mix with your paints then more
lisht will be reflected awav from the oaini laver and the
cõlours will then be less iítense and 6right. Íhe addition of
the transpar€nt pigment also means that the matte medium
will not form as durable a film as the gloss medium. If you
want the final pictu¡e to appear matte, use gloss medium
with your paints to maintain the integrity of the colours,
then use a matte medium mixed with some gloss over the
finished painting to reduce the reflection on the surface.
Some painters see no need to dilute their paints with gloss
medium when doing washes or glazes and use acryliCs
like watercolour paints, diluting them with water. [f you
do this you will be removing too much of the binder(acry-
Iic polymer resin) from the paint, leaving it dull and less
flexible, so it may even crack and flake. The same applies
to oil painters who use only solvents to dilute their colours
for washes or glazes. Diluting the paints cont. on next page
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LICHT RUTES cont.,.in this way will also obscure the
layers of paint below instead oi letting them shine through
like they would if a transparent medium were used to mix
with the paint. The concentration of pigment is higher in
watercolours and acrylics will never have the samè inten-
sity when used in this way. Acrylics are designed for use
as a body paint like oils. For watery washes, watercolour
paints and egg tempera are much better.
5. Keep the underpainting and glazes light. This is the
same as rule no. 2 only applied to the layãrs of paint.
Make your underpainting half as dark as you eipect the
final image to look. When applying glazeá, it is b-etter to
use less colour and apply more layers if need be to
achieve the desired effect. If the area is still too light you
can continue to add more lavers. You can alwavs subtract
light by adding more paint Éut it is harder to aild light.
Remember too that acrylic paints look darker when the
water evaporates and they dry.
6. Use transparent pigments for glazes and tints. A
transparent blue like Phthalocyanine mixed with gloss
medium painted over a dried layer of yellow will create a
brighter green than if you use a more ópaque blue like
Cerulean. Also, if you are making a light tiht, use a
transparent colour instead of an opaque one. It is like
mixing little transparent pieces of coloured glass with the
white instead of solid coloured particles. The little trans-
parent particles will transmit some of the light instead of
absorbing it all, while still giving the desireil colour.
7. Paint around things. I reniember looking at centuries-
old portraits and seeing the painter's brush strokes care'
fully applied around the edge of the face and dothing of
the subjec-t. I wondered, why don't they just paint in the

background, then the figure over top? I was also told in art
class that when painting a landscape to paint the sky first,
then the distant hills over it, then overlap the trees in the
foreground, and so on. Now I know that every layer of
paint has a visual effect on the layer above it, just like the
ground. Rule no. 7 says only paint under an object with a
colour that you want to have r¡nder it. Otherwise, paint
aror¡nd it. Watercolour painters are more accustomed to
doing this becaus€ of the nah¡rally transparent quality of
the paints. As mentioned before, even in oils and acrylics,
light wi[ pass through all but the thickest layers of paint.
Painting in multiple layers is an exciting method and cre',
ates many extraordinary effects. Painters like Rembrandt
and Trtian were famous for their use of multiple layers of
glazes and scumbles and their work reflects that depth and
richness. They were very careful about where and how
they overlapped colours and your paintings will look
much more vibrant if you are, too. Besides, painting
around things will give you a chance to use those skills
you developed when you did paint-by-numbers. This rule
is even moie important for oil paints because they become
more transparcnt with age. You may have seen old
paintings where the artist neglected this rule and the
background shows through in different parts of the
painting. This phenomena is called'Pentimento.'
Daaid l-anga;in, a full-time artist whose works show in galleries
actoss Canada, has a B.F.A. and a Masters Degree in Art Educ.
and has bem teaching "Tlu Craft of Painting" for ooer 70 yurs.
We welcome Daaid as a nan FCAmember. For info about his
lecture and slide presentation: "Tlu Hístory of Oil Paínting
Technique", or his two-day worlshop: "Mastering Acrylics,"
phone (250) 828-8634 or e-mail daaidlangeuin@hotmail.com

A COMMUNITY EFFORT By David Butr

A Saskatchewan
member, David
Butt, recently had
an interestinþ
show in conjunc-
tion with a Trans
Canada Trail fund-
raising project.
GREÁ?'PL{INS -
AWalkWithThe
?ail was held at
the Agora Art

Gallery in Regina (above, one of his show images).

The first draw was held at the Gallery and was made from
a packsack carried by the artist's wife Beverley on a 3 year
hike tfuough Af¡ica, the Middle East and Asia. During their
trip Beverley and David volunteered to teachers and non-
goïernmental organizations, and in 1968 when walking
lnto Lusaka, Zambia from Dar es Salaam, they were picked
uo bv Tune and Bamey Amason of Saskatchewan who had
Ueeít'etpi"g to sct up cooperatives in the country.

(For those who are not aware, Dr. Arnason has enjoyed a

distinguished career in Saskatchewan, including serving
as registrar for the first Credit Unions in the province. He
worked with five provincial goveÍnments and the co-op-
erative movement for over 38 years and was made DePu-
ty Minister of the DeparEnent of Co-operation in 1.944.)

Back to the draw - a representative of the P¡airie Artists
Guild, also involved in the trail fund-raising effort, made
the draw and the winner was...Barney Amason! Arnason,
who purchased a meter of trail in |uly, is now 98 years
old and living in Vancouver with june.

Was it the packsack? (Beverley thought it was all those
memories ðoming together at an ausPicious time). Was it
the fact that the Agoia Gallery sits right behind the
Sherwood Credit Union? Or is it just a promise that good
things happen to good people?...you be the judge.
Daoid has liaeil much of his life on the Precambrian Shield of
Quebec, Ontario and Saskatchewan, worked in Africa, the
Mälille East ønd Asia anil, for the last 20 years in Snskat-
chewan.Daaid has bean an actíoe FCAmember for about 5
years, his images can be oiewed on the fca site in StudioOne.

David presented this exhibition of paintings and draw-
ings for the sole pulpose of supporting a community
Project. Last year in Regina, a group of volunteers formed
The Great Plains Trans Canada Tiail Association to help
bring the Trans Canada Trail through Regina. This trail
will eventually link Fort Qu'AppÞlle and Lumsden to
Regina and will be part of the tõntinuous path from coast
to coast to coast. Built entirely by volunteers, it is the
longest trail of it's kind in thè wôrld.
The Tiail Association approached David for ideas to publi-
cise the work and he offered to do a show The paintings
(and their copyrights) were donated to the Great Plains
Trail project. David's philosophy has always supported the
sharing of talent through tear:lúng and commtrnity projects
such as this. Regina businesses alio endorsed the effort by
offering services such as framing, printing card reproduc-
tions and distributing literature. Regina citizens bought
meters of trail for $40 each, whidr qualified them for 12
opporhnities to win one of the paintings in the exhibition.
The first draw took place on October 6 ànd further draws
will be made monthly until September 2000 - the
designated date for dpening ttie entire Trans Canada Tþail.
The paintings began with a walk along the trail in early
spring of 1999 and evolved over the summer as the
seasons changed and the landscape matured from grey-
brown to bright colour. The exercise raised issues about
the structure of landscape and the nature of art including:
. Plein air painting and the evolution of the work from

initial impression to final product. (The Group of Seven
artists used a similar format for painting oils on site)

. Representation. Understandably observers may feel the
images do not reflect the actual scene. My mode of paint-
ing is to represent how I felt about the atmosphere at the
site rather than attempt to represent it photographically.

. The education of business and citizens in a new type of
community art project.

. The association of art with a lottery and volunteerism.

. Donating art for good causes.
¡ Reaction by citizens who do not support the trail

project. (I received phone threats!)

Tltree ane-lnspfrlng workshops in SUNNY, DRY, WÄRM

TITCSON, ÀRTZONA in March 2OOO

Instruc,tors:
Donna Bastr¡a].y, SFCA.' Rick McDia::rnid, SFCA,' Brent Heigrhton,SFCA

March t4-L7 I'farch 20-24 March 27-3t

Each 4 d.ay workshoP Pac,kagre inc]'r¡'des: double occupancy accourodetion,
mea].s, drÍnks, fl.tness cenüer, pool, hot tr¡b, Èuition plus private

critique, 24 houf painting rooD aÈ your disposal, giround transp. frolr
Tucsor¡ Àir?ort Èo rronderful locâtlon close to downtownr shotrætng and Golfing! !

Ieawe unibre].]-a at home! !

S75O.OO cdr¡ if regristered before Dec.31/99
(single occ e non paj"nÈer pac*ages a].so avail)

discounÈ on atÈendãnæ of 2 or rcre worksÌ¡ops
call sândy tla].es (604)943-7183 fax(604)943-3036

call Monita Montana crent (604) 542-0452 fax(604)542-0851
or enãil : pdrf,orkshopeaol.com

PAINTED DESERT IÍORKSHOPS
presents

Sunshine Coast
School

of the Arts

Following two highly successfuly6ars, \
the Sunshine Coast Summer Workshops
offer an exciting roster of Canadian and
American artist-teachers for 2000:
(All workshops are geared to the inlermed¡ate/advanced studenl)

. Joan McKasson, ww July 17 - 21
"Crealive Explorat¡ons in Watercolou/'

. Alan J. Bruce, ¡rws July 24 - 28
"Dimensions of Watercolou/'

. Deanne Lemley, ruwws July 31 - Aug. 4
"Designing on locat¡on" (Watercolour)

. Suzanne Northcott Aug. 7 - 11

"L¡ght, Lite & Line" (Drawing & oil painting)

604-885-2234 o r 604-886-4956
Box 644, Gibsons, B.C. VON 1V0
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For David, "expressing landscape begins at the site, with
ecological thinking and continues in the studio." Most of
his paintings are created this way and should inspire
Regina and area residents to share his enthusiasm for the
beauty of the prairie.
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LICHT RUTES cont.,.in this way will also obscure the
layers of paint below instead oi letting them shine through
like they would if a transparent medium were used to mix
with the paint. The concentration of pigment is higher in
watercolours and acrylics will never have the samè inten-
sity when used in this way. Acrylics are designed for use
as a body paint like oils. For watery washes, watercolour
paints and egg tempera are much better.
5. Keep the underpainting and glazes light. This is the
same as rule no. 2 only applied to the layãrs of paint.
Make your underpainting half as dark as you eipect the
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can continue to add more lavers. You can alwavs subtract
light by adding more paint Éut it is harder to aild light.
Remember too that acrylic paints look darker when the
water evaporates and they dry.
6. Use transparent pigments for glazes and tints. A
transparent blue like Phthalocyanine mixed with gloss
medium painted over a dried layer of yellow will create a
brighter green than if you use a more ópaque blue like
Cerulean. Also, if you are making a light tiht, use a
transparent colour instead of an opaque one. It is like
mixing little transparent pieces of coloured glass with the
white instead of solid coloured particles. The little trans-
parent particles will transmit some of the light instead of
absorbing it all, while still giving the desireil colour.
7. Paint around things. I reniember looking at centuries-
old portraits and seeing the painter's brush strokes care'
fully applied around the edge of the face and dothing of
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background, then the figure over top? I was also told in art
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Painting in multiple layers is an exciting method and cre',
ates many extraordinary effects. Painters like Rembrandt
and Trtian were famous for their use of multiple layers of
glazes and scumbles and their work reflects that depth and
richness. They were very careful about where and how
they overlapped colours and your paintings will look
much more vibrant if you are, too. Besides, painting
around things will give you a chance to use those skills
you developed when you did paint-by-numbers. This rule
is even moie important for oil paints because they become
more transparcnt with age. You may have seen old
paintings where the artist neglected this rule and the
background shows through in different parts of the
painting. This phenomena is called'Pentimento.'
Daaid l-anga;in, a full-time artist whose works show in galleries
actoss Canada, has a B.F.A. and a Masters Degree in Art Educ.
and has bem teaching "Tlu Craft of Painting" for ooer 70 yurs.
We welcome Daaid as a nan FCAmember. For info about his
lecture and slide presentation: "Tlu Hístory of Oil Paínting
Technique", or his two-day worlshop: "Mastering Acrylics,"
phone (250) 828-8634 or e-mail daaidlangeuin@hotmail.com

A COMMUNITY EFFORT By David Butr

A Saskatchewan
member, David
Butt, recently had
an interestinþ
show in conjunc-
tion with a Trans
Canada Trail fund-
raising project.
GREÁ?'PL{INS -
AWalkWithThe
?ail was held at
the Agora Art

Gallery in Regina (above, one of his show images).

The first draw was held at the Gallery and was made from
a packsack carried by the artist's wife Beverley on a 3 year
hike tfuough Af¡ica, the Middle East and Asia. During their
trip Beverley and David volunteered to teachers and non-
goïernmental organizations, and in 1968 when walking
lnto Lusaka, Zambia from Dar es Salaam, they were picked
uo bv Tune and Bamey Amason of Saskatchewan who had
Ueeít'etpi"g to sct up cooperatives in the country.

(For those who are not aware, Dr. Arnason has enjoyed a

distinguished career in Saskatchewan, including serving
as registrar for the first Credit Unions in the province. He
worked with five provincial goveÍnments and the co-op-
erative movement for over 38 years and was made DePu-
ty Minister of the DeparEnent of Co-operation in 1.944.)

Back to the draw - a representative of the P¡airie Artists
Guild, also involved in the trail fund-raising effort, made
the draw and the winner was...Barney Amason! Arnason,
who purchased a meter of trail in |uly, is now 98 years
old and living in Vancouver with june.

Was it the packsack? (Beverley thought it was all those
memories ðoming together at an ausPicious time). Was it
the fact that the Agoia Gallery sits right behind the
Sherwood Credit Union? Or is it just a promise that good
things happen to good people?...you be the judge.
Daoid has liaeil much of his life on the Precambrian Shield of
Quebec, Ontario and Saskatchewan, worked in Africa, the
Mälille East ønd Asia anil, for the last 20 years in Snskat-
chewan.Daaid has bean an actíoe FCAmember for about 5
years, his images can be oiewed on the fca site in StudioOne.

David presented this exhibition of paintings and draw-
ings for the sole pulpose of supporting a community
Project. Last year in Regina, a group of volunteers formed
The Great Plains Trans Canada Tiail Association to help
bring the Trans Canada Trail through Regina. This trail
will eventually link Fort Qu'AppÞlle and Lumsden to
Regina and will be part of the tõntinuous path from coast
to coast to coast. Built entirely by volunteers, it is the
longest trail of it's kind in thè wôrld.
The Tiail Association approached David for ideas to publi-
cise the work and he offered to do a show The paintings
(and their copyrights) were donated to the Great Plains
Trail project. David's philosophy has always supported the
sharing of talent through tear:lúng and commtrnity projects
such as this. Regina businesses alio endorsed the effort by
offering services such as framing, printing card reproduc-
tions and distributing literature. Regina citizens bought
meters of trail for $40 each, whidr qualified them for 12
opporhnities to win one of the paintings in the exhibition.
The first draw took place on October 6 ànd further draws
will be made monthly until September 2000 - the
designated date for dpening ttie entire Trans Canada Tþail.
The paintings began with a walk along the trail in early
spring of 1999 and evolved over the summer as the
seasons changed and the landscape matured from grey-
brown to bright colour. The exercise raised issues about
the structure of landscape and the nature of art including:
. Plein air painting and the evolution of the work from

initial impression to final product. (The Group of Seven
artists used a similar format for painting oils on site)

. Representation. Understandably observers may feel the
images do not reflect the actual scene. My mode of paint-
ing is to represent how I felt about the atmosphere at the
site rather than attempt to represent it photographically.

. The education of business and citizens in a new type of
community art project.

. The association of art with a lottery and volunteerism.

. Donating art for good causes.
¡ Reaction by citizens who do not support the trail

project. (I received phone threats!)

Tltree ane-lnspfrlng workshops in SUNNY, DRY, WÄRM

TITCSON, ÀRTZONA in March 2OOO
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call sândy tla].es (604)943-7183 fax(604)943-3036

call Monita Montana crent (604) 542-0452 fax(604)542-0851
or enãil : pdrf,orkshopeaol.com
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presents

Sunshine Coast
School

of the Arts
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American artist-teachers for 2000:
(All workshops are geared to the inlermed¡ate/advanced studenl)

. Joan McKasson, ww July 17 - 21
"Crealive Explorat¡ons in Watercolou/'

. Alan J. Bruce, ¡rws July 24 - 28
"Dimensions of Watercolou/'

. Deanne Lemley, ruwws July 31 - Aug. 4
"Designing on locat¡on" (Watercolour)

. Suzanne Northcott Aug. 7 - 11

"L¡ght, Lite & Line" (Drawing & oil painting)

604-885-2234 o r 604-886-4956
Box 644, Gibsons, B.C. VON 1V0

18

For David, "expressing landscape begins at the site, with
ecological thinking and continues in the studio." Most of
his paintings are created this way and should inspire
Regina and area residents to share his enthusiasm for the
beauty of the prairie.
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-t sAtT SPRtNC 2000
By Robert Rennie

offer this event. It is a totally immersed, true and tried,
painting experience so plan to come. Applications will be
accepted on a first-come-first-serve basis after you receive
your application form in the Winter edition of the FC,,{
Ns¡rs. We expect to mail this issue about January 18, 2000.

AIM FOR ARTS!" Report
by Ellen Poole, A4A / PR Chair

WHAT'S THE DIFFERENCE
BETWEEN NORMA'S K¡TCHEN
AND A CHINESE LANTERN?This coming summer our outdoor workshops will be

held from June 17 to June 24, again on beautiful Salt
Spring Island. We have arranged fo¡ four popular and
outstancling instructors, all SFCA s: Donna Baspaly
(mixed medium), Neil Patterson (oils), Michael Svob
(watercolours and acrylic) and Ann Zielinski (acrylics).
We paint at farms, marinas, the town center and the
beaches. Eighty participants will be divided into four
groups of twenty people. The four instructors will rotate
through the four groups on a daily basis. This ensures
that each participant has one day with each instructor.
Tuesday is a day in which everyone paints together, with
the instructors, at one location. Eachinstructor will
demonstrate on one evening. Friday moming is a group
critique period in preparation for an aftemoon showing
of the week's creative results. All our efforts will be
concluded with a social and banquet. There will be a lot
of time given to instruction, demonstrations, professional
critiques and, of course, meeting new and old friends.
This program was run for two weeks each summer in the
1980's and proved to be very popular - even with 160 par-
ticipant spaces we were always oversubscribed. The
workshops werc revived last summer and filled up within
three weeks of the starting gun. We are pleased to again

TURQUOTSE
Hark to turquoise, it's my favourite word.
Still, tur isn't the nicest sound I've heard.
But oise is a pleasant noise
As in toys and joys and poise,
But then so is aic as in mosaic.
Without the mos, it becomes trochaic.
Do you suppose it could be the hue?
I'm very fond of cerulean blue.
But I'm also keen on ultramarine
And phthalocyanine green.
I'll even allow that cobalt teal
Has a certain exotic appeal.
But now I'm hearing my mother sing,
Me snug in her lap, caressing her ring,
A soft little nest of silvery metal
And in the middle a tiny blue petal.
Its name made a pretty noise.
Could it have been turquoise? Tom Millar

Wanna help the FCA reach painters who don't live in
North America? Respond quickly, please. December
already...only a short time lèft to complete the task of
inviting the world's artists to compete. 1,500 people have
downloaded the prospectus from ôur website, we've
mailed out 700 copies, and 200 more have been handed
out at the gallery. As of November L only 35 copies of the
ProsPectus have been mailed in from outside of North
America.
Do you know artists that reside in other countries? If so,
you can help the FCA by sending them information about
AIM FOR ARTS - o¡, you can let us know the street and/
or fax and/or e-mail áddress(es) of any art groups you
are aware of that are not based ih North America.
Quickly, though, 'cause time is a-scurrying on!
Four More Countries Added to List - Brochures and
information have been sent to a total of 76 countries:
Guam, American Samoa, Northern Mariana Islands and
Virgin Islands have been added to the list.
French Language - Our website is now (partly) bilingual!
Lorraine P. Dietrich, IAE VP of the Institute of Figurative
Arts, honorary member of Sociètè de l'Aquarelle (a news-
writer for L'Aquarelliste, their official newsmag), and asso-
ciate member of the SocieÇ of Painters in Watercolouç
has donated the French translation of our LA FAC page.

"AIM" really is for Arts! The Visions of Paradise, Varley in
Brítish Columbia exhibit is hanging at the Vancouver Art
Gallery until fan. 23. Its primary iponsor is AIM Funds
Management lnc. (the same benefactors responsible for
our very own,{IM FOR .ARTS). Several FCA members
trotted off to the opening. There, we were thrilled to meet
four of the "AIM" team members who had flown out
from Toronto for the reception, including Robert C. Hain,
Pres. & CEO, and Terri Muccilli, PR Mgr. (whom most of
the board had had the pleasure of meeting last year).

Watch for an exciting announcem€nt...Next issue, we
hope to be able to announce the name of the eminent
Canadian who will be officially opening the AIM FOR
ARTS exhibition next vear. Watch this soace...
Chair: ' Donna BalpaV, s¡c¡ 275-6855
Executive Assistant: Kathy Swift 943-7960
Budget: Bob McMunay, AFoA 535-5069
Gallery Premises Coordinator: Susan Foster 681-2744
Printing Coordinator: Nancy Svob 535-1459
Public Relations/Advertising Ellen Poole 732-5251
Sponsorship: Sue Mclvor, ¡rcn 538-5577
Volunteer Coordinator: Faith Love Robertson 599-9951
Webmaster: Glenn Marcus <gmarcus@istar.ca>

A lot actually, which is whv it
behooves me to explain how
Han Jiang's Still Life With
Chinese Lantern got mixed up
with Dianna Ponting's
painting, N orma's Ktchen. Bul
it did. Both images received
recognition in lhe F all luried
Show and were reproduced on
the inside, front cover of last
month's issue but the credits
were reversed. So, firstly we
apologize to both talented
artists and, second, we will try
again. Did we get it right this
time? TînYan SFCA, Award

STILL LIFE
WITHCHINESE

LANTERN
Han liang, arør

acrylic

Excellence Award
NORM.{S
KITCHEN
Dianra Ponting
watercolour

CORRECTION - In November's issue the "Call for
Entries" mentioned that entries should be created
within the last three years. Please ignore this
requirement. It was printed in error. We request that
artworks be dated on the back rather than the front.
Thank you for your cooperation.

Announcing the FCAts

SALTSPRING 2OOO ARTIST WORKSHOPS

On Beautiful Saltspring Island from June 17 to June 24,2000

You will be taught by each of the following popular SFCA instructors.

DO|{NA BASPALY, SFCA, NWWS
NEIL PATTERSON, SFCA, ASA, OPA

MICHAEL SVOB, SFCA
ANN ZIELINSKI, SFCA, AWS, NWS

It will be a fun and a leaming event for 80 participants that you will not want to miss

Earlv Bird Snecial Fee is $365.00 CND

Look for more information in this edition of the Newsletter. Application forms will be mailed to members

with the Vy'inter edition of the FCA News, due out in late January. At the same time, they will be available

on our Website, www.artists.ca Be sure to register early. Last year the workshop filled in three weeks.

Explore our .W'orld of-Creatiwe Gifts!
101ó Richards St. Vancouver. wwwbehnsens.com

Phone 681 -735 1 . Toll Free 800-6ó3-1 21 5 . Fax ó81 -ó1 85

C reative
GrÍt Iàeø¿

20 2t
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EXHTBTT|ON / SALE - CAt-t FOR ENTRTES

EXPERIMENTAL &
MIXED MEDIA SHOW

All Active & Signature Members - All Media
fanuary 18 to 30, 2000

at the Federation Callery, Vancouver
suBMlssr0il ts BY ORrGir{AL 0ltLY:
Submilled worlc musl be in lhe gallery lor
enlry on Salurday, Jan.15 between 10 am
and noon. Entries will be juried the same day.
Shipped entries will be accepted from Tuesday
Jan. l1 to FridayJan. 14, from 10-4 PM. (note
that the Federation Gallery is closed from Dec. 25, to Jan. 10)

EI{TRY FEE: Members may submit up to three works for a fee of
$1 0 ea. Ensure your entry is accompanied by the proper entry form.
DECLII{EO EI{TRIES: Should your work be declined, it will be
available for pick-up Sunday January'16 from 10 AM to 4 PM.

EXHlBlTl0l{ REGULATI0I{S: Art work must be matted in
predominantly neutral colours, framed and wired ready for
hanging. The wire must be taut and not be less than 4.5" below
the centre-top of the frame. Glass with clips is not acceptable.
Entr¡es must not be copies, derivatives, or based in any way on
other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handing work submitted
but cannot accept responsibility for loss or damage. lnsurance is
the responsibility of the artist.

A 35% commission will be deducted from the sellin0 price.
Please advise the Gallery if you are GST reoistered.

MCaSt

EXPERIMENTAL & M¡XED MEDIA WORKSHOP
All members - All Media fanuary 12 to 14,2000 (10-3)

The workshop will feature three Signature instructors - Pat Peacock,
srcn, Donna Baspaly, srcA, and K¡fi Holland, srcA - each on separate
days. Registration fees include free entry to the Exper¡mental &
Mixed Media Jury for all works created during the workshop..
Spaces will be allotted on a f¡rst come, first serve basis. Please
reoister ¡n advance by phone (604-681-8534), email (fca@istar-ca),
or fax (604-681-2740). Registration fees (incl. entry fees for work
created during the workshop): one day - $60 Three days - $150
*Please 

note - free entry cond¡t¡ons apply only to work created in
the workshop. ALL entries will go belore the jury and must be
accompanied by the proper entry form.

CTASSIFIED ADS
Rate lor Ads placed in th¡s column

dav of the month orecedino

PICTURE THIS løll'll{ WATERCoL0UR & MIXED illEDlA Palntlng demos by
Mike Svob and Joyce Kamikura; or PIC]UBE lHlS WAYIN ACRYLTC & ott
Palntlng demos by Robert Genn and Alan Wylie. Each video has two 3Gminute
technique tutorials. 0rder by name and enclose cheque for 944.95 ea. Canadian
funds + $3.15 GST and $3.15 PST + $6.00 S/H to Federation of Canadian
Artists, 1241 Cartwr¡ght Slreet,
vìdeo at Federation Gallery and

V6H 487 (0R, pick up your
Full Copyright reserved.

B.C.

save $6.00

Enhance your water media experience by subscribing to our newslener, THE
UTATERCoLoUR GAZETTE. For a tree sample copy or information on our
watercolour selfhelp articles, send your name and àddress to KoR
Publicalions, 619 Hamilton Ave., Winnipeg, MB R2Y 123. Fax 204/889-6467
or E-mail: kor@escape.ca.

DEMOilSIRAT0RS' 0PP(lRTUI{lTY: 2000 Demo opportunity for qualified
Federalion of Canadian Art¡sts'

ARTIST CHRIS Í|IACCLURE who has a gallery/studio in Cabo San Lucas,
Mexico also has a 2 bedroom, 2 bath poolside condo on the ground lloor.
He rents thls out to artists at a special rale of $100.00 Canadian fully
equipped. Please contact (604) 538-2336 Vancouver or 011-52-114-36399
Ph/Fx Cabo San Lucas.

memberartists on Mondays - 1-4 p.m. at
Lowes 274-5482.Gallerv. Call Pat

Pefection is ¡mpossible to attain, but in PH0T0GRAPH|G REPRoDucTtot{
0F ART we are unbellevablv close. Call: Roman Skotnicki, (604) 683-6834.

PHoToGRAPHY J0¡0ph Porots, Active member of the FCA and professional
photographer, will all artwork and prov¡de you with slides
(35mm and medium of
also ofler other servlces:
architecture. Please 438-7765.

50% oFF ALL t{oRTHLIGHI B00XS for a lim¡ted time at oscar's Art Books,
1533 Wesl Broadway at Granville. Hurry inl

any slze and scans, as required. We
Weddlngs, conventions, portraiture,

LOOK TO THE SUN Mørjorie Turnball, arca watercolour monotype

PAr NTERTY Tt PS/REMt NDERS
1. Use a golf tee to unplug your dried oil h-¡bes -

it's a perfect fit.
2. Recycle your turpentine by letting it sit until the

sediment separates allowing you to re-use the
turpentine.

3. If you don't have a palette use tin foil for oil or
acrylic. Tin foil can also be used to store yout
chalk pastels as well.
Thanks to Andrew McDermott, aFcA, for the aboae.
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TinYan, srct

acrylic, watercolouq, ink
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EXHTBTT|ON / SALE - CAt-t FOR ENTRTES

EXPERIMENTAL &
MIXED MEDIA SHOW

All Active & Signature Members - All Media
fanuary 18 to 30, 2000

at the Federation Callery, Vancouver
suBMlssr0il ts BY ORrGir{AL 0ltLY:
Submilled worlc musl be in lhe gallery lor
enlry on Salurday, Jan.15 between 10 am
and noon. Entries will be juried the same day.
Shipped entries will be accepted from Tuesday
Jan. l1 to FridayJan. 14, from 10-4 PM. (note
that the Federation Gallery is closed from Dec. 25, to Jan. 10)

EI{TRY FEE: Members may submit up to three works for a fee of
$1 0 ea. Ensure your entry is accompanied by the proper entry form.
DECLII{EO EI{TRIES: Should your work be declined, it will be
available for pick-up Sunday January'16 from 10 AM to 4 PM.

EXHlBlTl0l{ REGULATI0I{S: Art work must be matted in
predominantly neutral colours, framed and wired ready for
hanging. The wire must be taut and not be less than 4.5" below
the centre-top of the frame. Glass with clips is not acceptable.
Entr¡es must not be copies, derivatives, or based in any way on
other copyrighted or published paintings or photographs.

Not-For-Sale Paintings and work that has previously hung at
this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handing work submitted
but cannot accept responsibility for loss or damage. lnsurance is
the responsibility of the artist.

A 35% commission will be deducted from the sellin0 price.
Please advise the Gallery if you are GST reoistered.

MCaSt

EXPERIMENTAL & M¡XED MEDIA WORKSHOP
All members - All Media fanuary 12 to 14,2000 (10-3)

The workshop will feature three Signature instructors - Pat Peacock,
srcn, Donna Baspaly, srcA, and K¡fi Holland, srcA - each on separate
days. Registration fees include free entry to the Exper¡mental &
Mixed Media Jury for all works created during the workshop..
Spaces will be allotted on a f¡rst come, first serve basis. Please
reoister ¡n advance by phone (604-681-8534), email (fca@istar-ca),
or fax (604-681-2740). Registration fees (incl. entry fees for work
created during the workshop): one day - $60 Three days - $150
*Please 

note - free entry cond¡t¡ons apply only to work created in
the workshop. ALL entries will go belore the jury and must be
accompanied by the proper entry form.

CTASSIFIED ADS
Rate lor Ads placed in th¡s column

dav of the month orecedino

PICTURE THIS løll'll{ WATERCoL0UR & MIXED illEDlA Palntlng demos by
Mike Svob and Joyce Kamikura; or PIC]UBE lHlS WAYIN ACRYLTC & ott
Palntlng demos by Robert Genn and Alan Wylie. Each video has two 3Gminute
technique tutorials. 0rder by name and enclose cheque for 944.95 ea. Canadian
funds + $3.15 GST and $3.15 PST + $6.00 S/H to Federation of Canadian
Artists, 1241 Cartwr¡ght Slreet,
vìdeo at Federation Gallery and

V6H 487 (0R, pick up your
Full Copyright reserved.

B.C.

save $6.00

Enhance your water media experience by subscribing to our newslener, THE
UTATERCoLoUR GAZETTE. For a tree sample copy or information on our
watercolour selfhelp articles, send your name and àddress to KoR
Publicalions, 619 Hamilton Ave., Winnipeg, MB R2Y 123. Fax 204/889-6467
or E-mail: kor@escape.ca.

DEMOilSIRAT0RS' 0PP(lRTUI{lTY: 2000 Demo opportunity for qualified
Federalion of Canadian Art¡sts'

ARTIST CHRIS Í|IACCLURE who has a gallery/studio in Cabo San Lucas,
Mexico also has a 2 bedroom, 2 bath poolside condo on the ground lloor.
He rents thls out to artists at a special rale of $100.00 Canadian fully
equipped. Please contact (604) 538-2336 Vancouver or 011-52-114-36399
Ph/Fx Cabo San Lucas.

memberartists on Mondays - 1-4 p.m. at
Lowes 274-5482.Gallerv. Call Pat

Pefection is ¡mpossible to attain, but in PH0T0GRAPH|G REPRoDucTtot{
0F ART we are unbellevablv close. Call: Roman Skotnicki, (604) 683-6834.
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photographer, will all artwork and prov¡de you with slides
(35mm and medium of
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Award of Excellence A SPOT OF TEA
Kiff Hollønd, srca acrylic on board

Award of Excellence
SAINTS, SINNERS AND FOOLS
Donna Baspaly, src¡ mixed media

Award of Excellence
AFRICAN BEAT
Kathy Kelly, ¿¡ce watercolour

Ceorge Bates Award ¡No The Spillsbury Bronze Medal
VESSEL SERIES "APPLE"

Ruth Søutatzkrl, arc¿ watermedia

I
rl'

Award of
Excellence
A REFLECTIVE
MOMENT
Mike Saob, srca
oil




