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watercolour
BOARD MEETING HIGHLIGHTS

September 9 and October 20

DECEMBER 1998 / JANUARY 1999 The President reported that the slate of nominations for the
1999 election of Officers has been confirmed and will appear
with notice of AGM in the appropriate newsmagazine.

The Gallery Manager's Reports show that visitors to the
Gallery were down in Aug. and Sept. from last year but
sales iñ Aug. were good; and that we had rented the Callery
again to the Royal Bank for a reception. Nancy presented
tlie 1999 calendâr of shows and events and it was approved.

The business Manager's Reports show that the mem-
bership is close to 1500 and èontinues to rise. Susan will
get intormation about the possibitity of raising money
[hrough grants from different sources.

The 1st Vice-President's Reports show the Board of Gov-
emors Meeting is on March 7, 7999 and the ACM is on
March 21. A discussion ensued about the tvvo members
painting from magazine photos, probably unaware of
ðopyright infringements. The Board decided that a strong
denunðiation of such practices should appear in the news-
magazine. A Jurors Guideline was presented by fanice, dis-
cusÁed and approved by the Board and sent to all Chapters.

The 2nd Vice President's Reports were about Bob's visits
to the North Okanagan and Calgary Chapters. He will be
visiting the Fraser Valley Chapter in January, and in
November Janice will be in Arrowsmith and Victoria.
Bob Rennie is actively working on the revival of the
Saltspring Island Seminars for the near future.

The next meeting is on November 17,7998.

F ederation of Canødiøn Artists' N ews
is published 1 0 times per year

Annual subscription rate is included in Membership Fee.
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pholos welcome. (il0 slides please.) N0le: Deadline lot submissions
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PLAN ON ATTENDINC THE

SATTSPRING ISLAND
WORKSHOPS

Sponsored by your Federation
June 26 to July 2,1.999

With the following SFCA Instructors:
ludi Betts, aws Kiff Holland, ews
Alessandra Bitelli Richard Nelson
Inda Doll, aws Christopher Schink
Robert Genn Mike Svob
Brent Heighton Alan Wylie, ews

Don't Miss It!! Look for application forms
and more info in 1999 FCA Newletters.

GALTERY MANAGER'S REPORT
By Nancy ClaYton

So, another 12 months is over. For those exclusive few of you
who are at loose ends at the prospect of a new, pristine year
we have put together a CALÉNDAR OF EVENTS. It rs piint-
ed in all its glory in this newsmag so I won't reiterate except
to point out a few favourites and a few happy changes.

The New Year begins with the recently adopted practice of
exhibiting the held over Christmas Small Picture Show ,
until January 17th. The first big change is The
Experimental and Mixed Media Show which will hang in
the gallery from January 19th to the 31st. As you read this
report there are still a few days until the slide deadline.
December 12, 1998. We are looking forward to some "off-
the-wall" art that can in fact hang on the wall! Your piece
can be a painted weaving, a plastered canvas, a lint col-
lage, a rescued dog, or even a respected turkey. Be creative!
Take your own slides of a work in progress, the mess in
your studio, the flops and the finished work. Pick two
slides that show what you produced and run them into the
gallery We would like as many members as possible to
really get involved in the show and kick off the last year of
the Twentieth Century.

Next in line is the more sedate WinterJuried Show Febru-
ary 2 - 14. This show shares the slide due date of December
72, 7998 and the jurors with the Experimental Mixed Media
Show. I mention it here in the hopes of avoiding conflict
and confusion caused by cÌosure of the gallery between
December 25 and ]anuary 12, 1,999. We get you coming and
going between December and fanuary so don't miss out.
Another point of change on the calendar is the Member
Group Show #3 of June 22toJuly 4,7999. This one is titled
Relative Art and will feature three artist parents and their
artist offspring - namely, |eane Duffey spc¡. and her
daughter Susan Flaig Fran |enkihs and her daughter
Cathey fenkins, and Nancy O'Toole and her son Michael
O'Toole AFcA. At least two of these artists will be display-
ing SCULPTURE in the Federation Gallery!
We have something a bit different on the drawing table for
Member Group Show #2 as well, that will be revealed later
as will the Theme for the Juried Show of November 23 to
December 5,1999.

For now, become familiar with the 1999 Calendar of Events
and post a copy on the refrigerator, the bathroorn mirror,
your camera case, and in your paint box.

Have a wonderful, healthy. safe and maybe even prosper-
ous Christmas and New Years. If you make New Years
Resolutions please consider something from our wish list,
namely taking a bigger part in the Federation Gallery's
Events. 1999 is going to hit the ground running and carry
on at full tilt. A big, special thank you to all of you who
helped bring 1998 successfully through the chute!

ATTENTION: The Federation of Canadian Artists (FCA) makes every
effort to ensure that all works offered for sale, both at the FCA Gallery
and in other sanctioned FCA exhibits, are original works of our mem-
bers. Any issues of infringemenl of copyrjght or moral rights that may
arise in such works are the sole responsibility of the authoring artist, and
the FCA accepts no responsibility whatsoever for inf¡ingement of such
rights, nor for any loss, damage, penalties, awa¡ds, or àdministrative or
judicial orders arising therefrom.
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th nnnowsl¡rrH cHAprER
¡-¡ Bv Pat Audlev

Congrutf,to.rs to Pat HáU"oa and Carmen Mongeau on
their solo shows in October, one in Parksville and one in
Qualicum Beach. This pair has joined forces in the down-
stairs gallery at The Old School House - we wish them well.
Isabel Monson's show "isøbel through the lookíng glass"
opens at the District 69 Arts Council Gallery in Parksville
on fanuary 7 to 31. Be sure to drop by and see her.
We are looking forward to having Janice Robertson sFcA
attend our Nov. meeting. Our Cfuistmas pot luck lunch
and AGM will be held Dec. 11. Many, many thanks to
Isabel Monson for heading the nominating committee. She
twists arms very gently, but manages to fill the positions!

f* 6¡yps¡.r RrvER cHAprER

þ!t BY carole Goodwin
The "Symphony of Colour" show being held at the lde-
mark Theatre includes the works of Caróle Goodwin, Gail
Rankin, Wilma Richardson, and Doris Ritchie. The show
will run from December 1 to 31 with an opening reception
to be held on December I from 7 to 9 PM.
The Sybil Andrews-Morgan cottage has become available to
our chapter and will serve as a working studio on the 2nd
and 4th Tuesday of each month from 9:30 to 3 PM. Currently
our chapter has a showing in the Campbell River Library.
Our Christmas celebration will be held at the home of
Marlys Robinson, who has overcome her recent health
challenges. Welcome back Marlys.
Highlights of the last six months for FCA members in
Campbell River include several outdoor sketching trips to
Hudson's Farm and members' gardens. Several members
enioyed four beautiful days shaiing "Experimce Cortes'99"
which was suggested by Bruce Cryer srcA. This is the sec-
ond year that úe have enjoyed painting on Cortes Island.
Our chapter sponsored a two-day workshop by Bruce
Cryer in early September and an exhibition of work was
held for the month of October at the Tdemark Theatre.
We welcomed visiting Kelowna FCA member Shirley
Rochon in fuly and were sorry to say goodbye to Joan
O'Ryan who has moved to Victoria.

CANADIAN SCENE
Chapter News and Events

lh cor,,rox cHAPTER

fi By Robert Ross

Our chabteis' Fall Show, held at the Filbere Gallerv and
consistiig of 30 plus paintings, was w"ell recéived.
Congratulations to Daphne Triggs who, at press time, had
sold a painting. It was also nice to see two of our new
members, Deborah MacDonald and Margaret Dobinson,
submitting some nice work.
We have had two enjoyable'Demo'meetings - one a video,
"Big Brush Watercolour" by Ron Ranson, and the other a
creátive and interesting presentation on collage on paper. ,
Otherwise our chapter art scene has been fairly quiet. The
listened for swishing daubing sounds of brushes seem to
produce barely an écho acrõss the valley floor. On the
bright side January and renewed resolution is just around
the corner. And perhaps I'll start a nunour that Y2K anti-
procrastination shots are about ready for clinical trials?!
Warm season's greetings to you all from the Comox Valley!

Fþ cnlcnny cHAprER

þçt By christine selbstaedt

We have been treated to an absolutely wonderful fall, giv-
ing us lots of colourful inspiration for paintings. This was
obvious at the jury for our October BowValley Show which
featured many fall colours. Of 131 paintings submitted,2l
received "Blue Chickens" (more formally known as jurors'
choice) and 58 received "Chapter Choice." What a great
tum out! Best of Show AwardÀ went to fean Pederson for
"Gruzki" (first), Marianne Hunt Íor "A Horse of Course"
(second); and Linda Dawes for "Gladiolas" (third). Karin
Richter's painting was selected to be the $500 value dona-
tion as part of the show. Supporting member Sharon Peters
achievdd Active status whén her pãinting received a "Blue
Chicken." Congratulations all! We are all looking forward
to our active mèmbers'show at the Webster Galleries from
Nov. 28 to Dec. 4. In October we had a supporting members
show at the Fish Creek Library.
Amendment to last month's report on Colours of the Light
show which raised $14,000 for the Mustard Seed St¡eet
Ministry. The complete list of FCA participants include
Lois Bauman, Albert Brookes, ]onathon Chan, Linda
Chan, Lorna Dockstader, Joyce Elhard, Catherine Gerus,
Linda Lee Gimby, |udith Hall, Dillon Huang, Ele
Hughes, Marianne Hunt, Natalie Kurzuþ Lissi Legge,
Phylis Ljuden-Elderkin, Ieanette McClelland, Jean
Pederson, Marija Petricevic, Kathryn Sherman, May
Skakun, jeanne Stangeland, Peter Thompson, Pamela
Weber and Sharon Williams.
Congratulations to those whose work appeared in shows
and/or who achieved milestones: Marianne Hunt's
watercolour "Time Out" was accepted by jtry into the
CSPW "Open Water" Show in Toronto. Lissi Legge and
Brenda Hárper are holding a show, "Paints and Prints" at
the Calgary fewish Centre in Dec/early fan. Jean
Pedersoñ's 

-watercolour "Winter Trail" was selected by
juror Virginia Cobb to be part of the lntemational Exhibi-
tion of thè Arizona Watercolour Ass'n. Linda Lee Gimby's
work was also accepted into this show of 82 paintings cho-
sen from 523 submissionsl Ele Hughes, Natalie Kurzuk,
Jean Pedersorç Jeanne Stangeland, and Bob and Connie
Pike held an exhibition entitled "Four painters and Two

Potters" in Calgary on November 14 and 15. Phyllis
Liuden-Elderkiñ sËcn had a painting accepted into Water-
cólour West. Rose Zivot sFcA had a painting accepted into
the second volume of "The Best of Fìower Painting" (she
was also featued in the first volume). The "Local Colou¡"
art srouD consistine of Loma Dockstader AFCA, Marinne
Huñt, ¡dan federsön, and Sharon Williams, together with
guest ártists Anke Klapp and Elaine Fleming Àrcl held a
õhow at the Artnest Callery in early November.

With a group as large ui or,r, (180 members) there is
always sõmething going on! At November's meeting we
enioúed having a sh-ow õf our new members'work togeth-
er'with a soci-al before we broke for the holidays. Our
January meeting will feature guest artist Helen Hadala
offering a critique of our work.
Well, that's it for now. We hope you all have great holidays
with ìots of opportunities to createl

FB rn¡srn vAttEY cHAPTER

þ{ By David Funk

Under a new executive led by Nancy Doell, our Chapter
has had an eventful fall schedule. Sept. began with an FCA
meeting to which members brought completed. works as

well as=works in progress that were viewed and construc-
tively critiqued. Ai thé Oct. chapter meeting, members were
ableio partìcipate in a theme painting exercise. After receiv-
ing the'assigiment the artisti were*given three months to
próduce a w-ork on the theme. Paintrngs done will be shown
änd critiqued at the January meetinã. On Nov. 14 and 15

Bruce Cryer srcn led membérs of the õhapter in a workshop
on paintiirg with acrylics. Then from Deõ. 8 to 15 the chap-
ter held an art show in the Clearbrook Library
Future events include a February workshop on figure
sketching, an April art show sponsored by the chapter to
showcasé the work of youthful artists in the community,
and a juried spring show to be held in May. We're excited
about þaintin! anä invite local artists to join in the fun!

FÞ Nn¡¡ntmo cHAPTER

fi By Cerda Hofman

Congratulations to Des Bevis and Ina Von Wisiing-
haulen. Des received a Honourable Mention at the Black
and White Show at the FCA Gallery and Ina merited an
Honourable Mention in the Autumn Showcase at the
Nanaimo Arts Council Gallery.
Keiko Bottomley was featured at Art l0 Gallery in Nov-

Next meeting is on Saturday January 9 at 1 PM.

A Merry Xmas and a Happy New Year to all our chaPter
members and to all FCA members.

fÞ vrcronrn cHAPTER

þS By Alan Mark Cross

Our Annual Christmas Party will be held on Thurs., Dec.
10 at the Windsor Park Pavilion f¡om 5:30 to 9:30 PM.
Everyone is encouraged to bring a small or medium paint-
ing tô share with all õf us. The þarty is a pot luck so bring
onã of your favorite dishes. Spbuses and friends are also
welconie. It is a chance to meet with other artists in our
group and to share some laughs and Christmas spirit. We
ãre very pleased to be having a special Suest ioin our
Christnias- party this year, the 1st Vice-Pres. of the FCA,

Ianice Robertson, sFcA. Janice will be giving us a slide
show of her work and will be available to answer some
questions or concems.

A number of our mini workshops/events have had to be
cancelled due to lack of support from the members For
these to continue to be sch-eduled, we will need your
support. The Executive is working hard to create an
infeiesting program and we want them to continue. They
are fun añd ed"ucational - please attend if at all possiblé'
For schedule updates please call Nick Naunheimer at
595-4632, or June Haynes at 391-8720. Be sure to register
early so we know we have your supPort and don't have to
cancel.

For our recent Fall Show the submissions were a little lower
than usual, so start preparing now for our Spring Show.

Congratulations to Pauline Martland, lrcl for having two
monó prints accepted in the Medal Show at the Federation
Gallery in Vancouver.
Lotte Zonnenberg reported having a very successful exhi-
bition and sale of her work.
Put a little soul in your paintings so they can speak for
themselves.

Not reporting this issue:
Central Okanagan Chapter, North Okanagan Chapter

ELECTION OF OFFICERS
1 998/99 TERM

NOMINATING COMMITTEE REPORT The following
eligible members are nominated as OFFICERS of the
Feãeration of Canadian Artists:

Novtx¡e uervl¡ PosmoN
Janice Robertson, srce President
Richard McDiarrmid, src¡ 1st Vice-President
Robert McMurray, AFCA 2nd Vice-President
Josanne van Hees, e¡ce Secretary
MaryEllenKlassen Treasurer

Further Nominations for these Offices should be made in
writins to the Federation of Canadian Artists, 1241
Carnviight St., Van., BC V6H 4B7 or may be made orally at
the Annual General Meeting on March 21.
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th nnnowsl¡rrH cHAprER
¡-¡ Bv Pat Audlev

Congrutf,to.rs to Pat HáU"oa and Carmen Mongeau on
their solo shows in October, one in Parksville and one in
Qualicum Beach. This pair has joined forces in the down-
stairs gallery at The Old School House - we wish them well.
Isabel Monson's show "isøbel through the lookíng glass"
opens at the District 69 Arts Council Gallery in Parksville
on fanuary 7 to 31. Be sure to drop by and see her.
We are looking forward to having Janice Robertson sFcA
attend our Nov. meeting. Our Cfuistmas pot luck lunch
and AGM will be held Dec. 11. Many, many thanks to
Isabel Monson for heading the nominating committee. She
twists arms very gently, but manages to fill the positions!

f* 6¡yps¡.r RrvER cHAprER

þ!t BY carole Goodwin
The "Symphony of Colour" show being held at the lde-
mark Theatre includes the works of Caróle Goodwin, Gail
Rankin, Wilma Richardson, and Doris Ritchie. The show
will run from December 1 to 31 with an opening reception
to be held on December I from 7 to 9 PM.
The Sybil Andrews-Morgan cottage has become available to
our chapter and will serve as a working studio on the 2nd
and 4th Tuesday of each month from 9:30 to 3 PM. Currently
our chapter has a showing in the Campbell River Library.
Our Christmas celebration will be held at the home of
Marlys Robinson, who has overcome her recent health
challenges. Welcome back Marlys.
Highlights of the last six months for FCA members in
Campbell River include several outdoor sketching trips to
Hudson's Farm and members' gardens. Several members
enioyed four beautiful days shaiing "Experimce Cortes'99"
which was suggested by Bruce Cryer srcA. This is the sec-
ond year that úe have enjoyed painting on Cortes Island.
Our chapter sponsored a two-day workshop by Bruce
Cryer in early September and an exhibition of work was
held for the month of October at the Tdemark Theatre.
We welcomed visiting Kelowna FCA member Shirley
Rochon in fuly and were sorry to say goodbye to Joan
O'Ryan who has moved to Victoria.

CANADIAN SCENE
Chapter News and Events

lh cor,,rox cHAPTER

fi By Robert Ross

Our chabteis' Fall Show, held at the Filbere Gallerv and
consistiig of 30 plus paintings, was w"ell recéived.
Congratulations to Daphne Triggs who, at press time, had
sold a painting. It was also nice to see two of our new
members, Deborah MacDonald and Margaret Dobinson,
submitting some nice work.
We have had two enjoyable'Demo'meetings - one a video,
"Big Brush Watercolour" by Ron Ranson, and the other a
creátive and interesting presentation on collage on paper. ,
Otherwise our chapter art scene has been fairly quiet. The
listened for swishing daubing sounds of brushes seem to
produce barely an écho acrõss the valley floor. On the
bright side January and renewed resolution is just around
the corner. And perhaps I'll start a nunour that Y2K anti-
procrastination shots are about ready for clinical trials?!
Warm season's greetings to you all from the Comox Valley!

Fþ cnlcnny cHAprER

þçt By christine selbstaedt
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to our active mèmbers'show at the Webster Galleries from
Nov. 28 to Dec. 4. In October we had a supporting members
show at the Fish Creek Library.
Amendment to last month's report on Colours of the Light
show which raised $14,000 for the Mustard Seed St¡eet
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-watercolour "Winter Trail" was selected by
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tion of thè Arizona Watercolour Ass'n. Linda Lee Gimby's
work was also accepted into this show of 82 paintings cho-
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Potters" in Calgary on November 14 and 15. Phyllis
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FB rn¡srn vAttEY cHAPTER

þ{ By David Funk
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FÞ Nn¡¡ntmo cHAPTER

fi By Cerda Hofman

Congratulations to Des Bevis and Ina Von Wisiing-
haulen. Des received a Honourable Mention at the Black
and White Show at the FCA Gallery and Ina merited an
Honourable Mention in the Autumn Showcase at the
Nanaimo Arts Council Gallery.
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fÞ vrcronrn cHAPTER

þS By Alan Mark Cross

Our Annual Christmas Party will be held on Thurs., Dec.
10 at the Windsor Park Pavilion f¡om 5:30 to 9:30 PM.
Everyone is encouraged to bring a small or medium paint-
ing tô share with all õf us. The þarty is a pot luck so bring
onã of your favorite dishes. Spbuses and friends are also
welconie. It is a chance to meet with other artists in our
group and to share some laughs and Christmas spirit. We
ãre very pleased to be having a special Suest ioin our
Christnias- party this year, the 1st Vice-Pres. of the FCA,

Ianice Robertson, sFcA. Janice will be giving us a slide
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595-4632, or June Haynes at 391-8720. Be sure to register
early so we know we have your supPort and don't have to
cancel.

For our recent Fall Show the submissions were a little lower
than usual, so start preparing now for our Spring Show.

Congratulations to Pauline Martland, lrcl for having two
monó prints accepted in the Medal Show at the Federation
Gallery in Vancouver.
Lotte Zonnenberg reported having a very successful exhi-
bition and sale of her work.
Put a little soul in your paintings so they can speak for
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EXHIBITION / SALE - CALL FOR ENTRIES

EXPERIMENTAL &
MIXED MEDIA SHOW

All Members - All Media

fanuary 19 to 31,1999
at the Federation Callery, Vancouver

suBMrssroN rs BY sLl0E
0NLY: Deadline for entry is
Saturday, December 12, 1998
al 4pm. Slides must be 35mm
colour in a2" x2" mount. Glass
slides are not admissible.
Please, no tape or labels except

ITßTXM
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MCT SEE
rcDruM PruCE

non-protruding silver tapes on the film or white tape on
the mount which is not permanently affixed. Label the
slide with the Name of Artist, Title, lmage Size, Medium
and Framed price. lndicate which direction is up - as per
illustration.

ENTRY FEE: Members may submit up to two slides for
an entry fee of $10 each. Please mail your entry form
with a self-addressed stamped envelope for the slide
committee to use when informing you of the juries

decision and sending your receipt.

ACCEPTED ARTW0RK: Advice of the jury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your original paintings are due in the Gallery
by Friday, January 15, 1999 at 4pm.

DECLINED ARïWORK: Should your work be declined,
the slides will be returned, with your receipt, in your
SASE.

EXHIBITI0N REGUIATIONS: Art work must be matted
in predominantly neutral colours, framed and wired
ready for hanging. The wire must be taught and not be

less than 4" down from the centre-top of the frame.
Glass with clips are not acceptable.

Not-For-Sale Paintings and work that has previously

hung at this Gallery in a luried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

Mila Kostic's painting The Three Graces was selected by
Virginia Cobb for the Arizona Watercolor Ass'n. National
Exhibition 1999. Mila's painting was one of 82 chosen from
523 entries. The exhibit will hang in the West Valley Art
Museum in Surprise, Arizona from ]an. 14 to Mar. 27,1999.
Congratuìations Mila!
Dorothy Oxborough sFcA won the PRIX HONORIFIQUE
for her pastel entitled Buckskin and ltce in the National
MembeiExhibit of the Pastel Society of Canada in Quebec '
City. This exhibit hung in the Marius Darbeau Museum
Seþtember 6 to 28,1998. Dorothy was awarded a silver tray.

Andrew McDermott AFCA won a merchandising award at
the Quebec Annual Pastel Society exhibit and received an
84 set of French Conte. Congrats!

Yvonne Morrish, an active member of the Central Okana-
gan Chapter in Kelowna, won an Honourable Mention in
the 16th Annual Eastem Washington Watercolor Society
exhibition in Washington State and received a cash award.
The show juried by artist/instructor Carl Dalio, .qws uws.

Jane Saborio, active member, is offering Sunday work-
shops in her studio; Tuesday evening workshops from 7 to
10 through the Freehand School of Art in Langley; "Water-
colour Impressions" through the Kwantlen campus in
lan. /Feb.; and a Tuscany two-week wo¡kshop in Sept. For
info call 596-9345.

Virginia Chin's solo exhibition at the Blue Mountain
Racquet Club, 555 Delestre Ave. in Coquitlam, runs until
Dec. 11. The last issue mistakenly lìsted it under the name
of Kerry Chin, sorry Virginia!
Linda Lee Gimby recently achieved Signature status with
the Nat'l Acrylic Painters Ass'n. She also received a Merit
Award in the Watercolor Magic Watermedia Showcase and
her entry Essence of lømøicø was published in the Editor's
note (p. 4) of Watercolor Magic Summer 1998.

OOPS!!! Apologies in adaance if ue hnae missed anything you
sent in to be published ín this issue. Although elforts uere made
to recoaer all submissions some emails mny hnae been lost due to
a major computer melt doun. Please resubmit if zoe míssed your
notice. AIso, a big thankyou to Susan Foster and Nancy Clayton
uho help pull things together during the lnst-mintúe frantic
scrambles.

MEMBERS IN THE NEWS 1999 CALENDAR OF EVENTS

EXPERIMENTAT AND MIXED MEDIA SHOW
Jan. 19-31, 1999; Slides due: Sat., Dec. 12, 1998,4 PM
Accepted Painting due: Friday, fanuary 1.5,1999

wtNTER IURTED SHOW
February 2tot4; Slides due: Sat., Dec. 72,1998
Accepted Painting due: Friday, fanuary 29, t999

VICTORIA CHAPTER SHOW
February 16 to28; Paintings due: Friday, Feb. 11

SICNATURE STATUS APPLICATIONS TO THE BOARD
OF GOVERNORS
Slides and application due: Sunday, February 28
(at Janice Robertson's residence)
Paintings due: Thursday, March 4, (Fed. Gallery)

BOARD OF COVERNORS MEETINC
Sunday, March 7, 1999; Federation Gallery, 10 AM

MEMBER CROUP SHOW #1
March 2 to 14; Mila Kostic and Donna Zhang
Reception: Tuesday, March 2nd 6 to 8 PM

ANNUAL CENERAT MEETINC
Sunday, March 21, 1999; Federation Gallery 1 PM

succEss! sHow
March L6 to 28; Paintings due: Friday, February 26
Board of Govemors Selection: Sunday, Mar. 7

STUDENT SHOW
Mar. 30 to Apr. 11; Recept.: Tues., March 30, 6-8 PM
Paintings chosen by the instructors

SPRING OPEN WATER MEDIA SHOW
April 1.3 to 25; Slides due Thursday, March 11.

Painlings due: Friday, April 9

FACES AND FIGURES SHOW
Apr1I27 to May 9
Slides due: Thurs., ll4ar.25; Paintings due: Fri., Apr. 23

MEMBER GROUP SHOW #2
May 11. to 23; Participants TBA
Reception: Tues., May 11,6-9 PM

PIECES OF EIGHT
May 25 to fune 20; Recept.: Tues., May 25,6-9 PM

MEMBER CROUP SHOW #3 - Relative Art
June 22 to July 4
Jeane Duffey SFCA & Susan Flaig, Fran Jenkins &
Cathy Jenkins, Nancy O'Toole & Michael O'Toole
Reception: Tuesday, June22,6 to 9 pm

SUMMER CATTERY 1999
July 5 to August 29; Slides due: Thursday, IllIay 27

SICNATURES SHOW
Aug. 31 to Sept. 26; Recept.: Tües., Aug. 31, 6-9 PM

FAtt luRlED SHOW
September 28 to October 10
Slides due: Thurs., Aug.26; Paintings due: Fri., Sept. 24

MEMBER GROUP SHOWS 2OOO APPTICATIONS
Slides due: Thursday, September 30

MEDATS SHOW
October 'J..2 to 24; AFCA slides due: Thurs., Sept. 9

Paintings due: Friday, October 8
Receptiõn/Presentation: Thurs. Oct. 14, 6 to 8 PM

CATCARY CHAPTER SHOW
October 26 to November 7

MEMBER GROUP SHOW #4
Nov.9 to 21; Ed Loenen AFcA, Neils Petersen ArcA
Reception: Tuesday, November 9, 6 to I PM

THEME SHOW (TBA)
Nov.23 to Dec.5; Slides due: Thurs., Oct.21
Paintings due: Friday, November 19

CHRISTMAS SMAtt PICTURE & MINIATURE SHOW
December 7 to 24,1999
Slides due: Thurs., Nov. 4; Paintings due: Fri., Dec 3
Christmas Party: Tuesday,Dec.1.4,6 to 8 PM

CATLERY CLOSING: Dec. 25, 1999 To fan. 18, 2,000!

8 9

INTAGLIO PRINTMAKING COURSE
Malaspina Printmakers Society

January 6 - February 24, 1999
Leam to produce editions of fine art prints from
metal plates at our Granville Island studio.

Instructor: DeniseWilson
Time: Wed. Evenings 7 - 10 p.m.

Course Fee: $225 +GST / $25 membership

W

Blank
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Maxwell's Artists Materials
20ó Cambie St, Vancouver.
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All Members - All Media

fanuary 19 to 31,1999
at the Federation Callery, Vancouver
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non-protruding silver tapes on the film or white tape on
the mount which is not permanently affixed. Label the
slide with the Name of Artist, Title, lmage Size, Medium
and Framed price. lndicate which direction is up - as per
illustration.

ENTRY FEE: Members may submit up to two slides for
an entry fee of $10 each. Please mail your entry form
with a self-addressed stamped envelope for the slide
committee to use when informing you of the juries

decision and sending your receipt.

ACCEPTED ARTW0RK: Advice of the jury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your original paintings are due in the Gallery
by Friday, January 15, 1999 at 4pm.

DECLINED ARïWORK: Should your work be declined,
the slides will be returned, with your receipt, in your
SASE.
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Glass with clips are not acceptable.
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The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.
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lan. /Feb.; and a Tuscany two-week wo¡kshop in Sept. For
info call 596-9345.

Virginia Chin's solo exhibition at the Blue Mountain
Racquet Club, 555 Delestre Ave. in Coquitlam, runs until
Dec. 11. The last issue mistakenly lìsted it under the name
of Kerry Chin, sorry Virginia!
Linda Lee Gimby recently achieved Signature status with
the Nat'l Acrylic Painters Ass'n. She also received a Merit
Award in the Watercolor Magic Watermedia Showcase and
her entry Essence of lømøicø was published in the Editor's
note (p. 4) of Watercolor Magic Summer 1998.

OOPS!!! Apologies in adaance if ue hnae missed anything you
sent in to be published ín this issue. Although elforts uere made
to recoaer all submissions some emails mny hnae been lost due to
a major computer melt doun. Please resubmit if zoe míssed your
notice. AIso, a big thankyou to Susan Foster and Nancy Clayton
uho help pull things together during the lnst-mintúe frantic
scrambles.

MEMBERS IN THE NEWS 1999 CALENDAR OF EVENTS

EXPERIMENTAT AND MIXED MEDIA SHOW
Jan. 19-31, 1999; Slides due: Sat., Dec. 12, 1998,4 PM
Accepted Painting due: Friday, fanuary 1.5,1999

wtNTER IURTED SHOW
February 2tot4; Slides due: Sat., Dec. 72,1998
Accepted Painting due: Friday, fanuary 29, t999

VICTORIA CHAPTER SHOW
February 16 to28; Paintings due: Friday, Feb. 11

SICNATURE STATUS APPLICATIONS TO THE BOARD
OF GOVERNORS
Slides and application due: Sunday, February 28
(at Janice Robertson's residence)
Paintings due: Thursday, March 4, (Fed. Gallery)

BOARD OF COVERNORS MEETINC
Sunday, March 7, 1999; Federation Gallery, 10 AM

MEMBER CROUP SHOW #1
March 2 to 14; Mila Kostic and Donna Zhang
Reception: Tuesday, March 2nd 6 to 8 PM

ANNUAL CENERAT MEETINC
Sunday, March 21, 1999; Federation Gallery 1 PM

succEss! sHow
March L6 to 28; Paintings due: Friday, February 26
Board of Govemors Selection: Sunday, Mar. 7

STUDENT SHOW
Mar. 30 to Apr. 11; Recept.: Tues., March 30, 6-8 PM
Paintings chosen by the instructors

SPRING OPEN WATER MEDIA SHOW
April 1.3 to 25; Slides due Thursday, March 11.

Painlings due: Friday, April 9

FACES AND FIGURES SHOW
Apr1I27 to May 9
Slides due: Thurs., ll4ar.25; Paintings due: Fri., Apr. 23

MEMBER GROUP SHOW #2
May 11. to 23; Participants TBA
Reception: Tues., May 11,6-9 PM

PIECES OF EIGHT
May 25 to fune 20; Recept.: Tues., May 25,6-9 PM

MEMBER CROUP SHOW #3 - Relative Art
June 22 to July 4
Jeane Duffey SFCA & Susan Flaig, Fran Jenkins &
Cathy Jenkins, Nancy O'Toole & Michael O'Toole
Reception: Tuesday, June22,6 to 9 pm

SUMMER CATTERY 1999
July 5 to August 29; Slides due: Thursday, IllIay 27

SICNATURES SHOW
Aug. 31 to Sept. 26; Recept.: Tües., Aug. 31, 6-9 PM

FAtt luRlED SHOW
September 28 to October 10
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INTAGLIO PRINTMAKING COURSE
Malaspina Printmakers Society

January 6 - February 24, 1999
Leam to produce editions of fine art prints from
metal plates at our Granville Island studio.

Instructor: DeniseWilson
Time: Wed. Evenings 7 - 10 p.m.

Course Fee: $225 +GST / $25 membership

W

Blank

Just the thing for your personal
greeting or original arfwork.

We hsve the lorqgst seþction
and the beTþ-rices in the

ific Norfhwest
3O diffe¡ent

a
From texh¡red rqfercolour surfqoes to ultru

smooth for rubber storiP¡ng.

Perfect for mo¡nting holidoy P¡ctuæs

Maxwell's Artists Materials
20ó Cambie St, Vancouver.



"ENERGY lN = SALES OUT"
Making The Most of Your Group Show Experience

by Susan Foster, Business Administrator

Assign responsibilities for printing invitations, mailing and
duties at the opening reception. Appoint one person to act
as the liaison with the FCA. This person will sign the rentaì
contract, collect each artist's share of the rent ana forward it
to the FCA, and redistribute it at the end of the show. The
Federation charges a total rental fee of $400.00 plus GST for
the two weeks éhow period. If, however, conimissions on
sales received by the FCA exceed the amount of rent paid by
the participants, the entire amount of the rent is redunded.
And that is based on combined sales. not individual sales.
Mention your show dates to everyone, get announcements
in trade publications you are associated with (FCA News, ,
etc.) and try to get some press from your local newspaper.
The invitation to the opening reception is criticaì. You
know how much mail we all receive so your invitation
needs to catch the eye and hold the attention. Make sure it
features at least one of the best paintings you will have in
the show. Personalize your invitations with a simple, hand-
written "Hope you can make it". And send the invitations
out in a timely manner. Earlier than four weeks and people
forget, later than three and they have made other plans.
Participating artists must be present at the opening recep-
tion. It's not only the opportunity to bask in your accom-
plishments, it's a chance to explain your work- subject mat-
ter, mediums and the source of your inspiration. It is our
experience that the largest number of paintings in a show
sell at the opening reception so make it a very special occa-
sion. Dress up. Have someone there (other than the FCA
photographer) taking pictures. Get your closest ally (mate)
to circulate and talk about your art. Get the press there if
possible. People need both a reason to come and a reason to
stay so plan to serve wine and other refreshments. The
gallery should be packed, shoulder to shoulde!, creating an
air of anticipation and excitement and an energy that lvill
spill over and linger for the remainder of the show.
After the opening, make every effort to get back to the
gallery on several occasions. If possible let the gallery
know when you will be there so they can advise potential
buyers. Mix and mingle with clients. Buying a painting is
often a major decision and sometimes just a wee chat with
the artist is all it takes to close the sale.
Remember that exhibiting your work is a professional expe-
rience. The Federation wants to work with you to make
your show a thrilling, successful, stepping-stone in your
career. So cut this article out of the magazine, tape it to the
fridge or your computer or your easel, roll up your sleeves
and...Good Luck! (Slide entry deadline for Group Shows in
the year 2000 is September 30,1999 at 4pm.)
Post Script: I want to conglatulate the members of the Quartet
Exhibition and their various mates, siblings, and children for the
outstanding job they did putting together their group show and
opening reception. Bob McMunay acted as FCA liaison keeping
Nancy and I infomed at all stages of the planning. Peter Blewett
took charge of the design and prinring of the invitarions and with
help from Frank Pochyly they mailed out over 1200. |ack Rootmans'
responsibility was food ancl beverage (it helps to have a son in the
catering business) and a wonderful array of refreshments awaited
the guests. Barbara Dale (Peter's wife) arranged for the regular
gallery volunteers to come in m hour prior to the opening and hear
a short talk from each of the artists about thei¡ work. This has
helped them tremendously over the course of the show when talk-
ing to visitors and prospective buyers. There was a line-up outside
when the reception began at 6pm and the gallery was jamed until
it closed at 9. Twenty-two paintings have sold to-date and at time of
writing the show has three more days to run. Way to go guys!

TULIPS
Dorothy Seocoa
watercolourJurying of the entries for Croup Rental shows in 1999 has

recently been completed and November 3 marked the
opening reception of our final rental show for 1998. It
seems a good time to talk about this important FCA mem-
ber benefit because I am sure not all of vou are aware of the
wonderful opportunity it affords.
We're talking about the opportunity to hang your worþ
anywhere from 20 to 30 paintings, in a commercial gallery
in downtown Vancouver for two weeks. The costs are
minimal. The results will depend on your hard work.
Any Active or higher member of the FCA can apply once
a year for space to exhibit their art in a Member Group
show furying by the FCA Standards Committee takes
place each year in October. You need only submit 10 of
your best slides by the due date to be considered. These
slides do not have to be of the paintings you plan on
exhibiting if selected. Successful entrants are grouped
together, usually in twos, threes or fours, and advised of
their show dates for the following year.
You will have from five to twelve months to get ready for
the big event and the time to start is now. Reasons for
exhibiting are varied. The chance to see your body of work
hanging at the Federation Callery, the chance to show your
clients a new direction you've taken, the chance to let your
peers see how far you've travelled down the creative road.
But mostly, it's the chance to sell your art!
And obviously, your first concem is your art. Make sure
you have good, fresh material newly matted and framed
for the show. Resist the urge to dust off those old pieces
that have been around for a few years and don't cut costs
by recycling dated mats and frarñes. Make sure mats and
wiring conform to the Federation Gallery requirements.
You must develop a mailing list and you should start at
least a year in advance. Keep the names and addresses of
anyone even remotely interested in your work or art in
general. Supplement it with friends, relatives, co-workers
and local businesses. Don't be bashful about asking for
addresses. I know many commercial galleries don't like to
give you the addresses of those who have purchased your
paintings but try anyway.
Meet early with your co-exhibitors for planning sessions.

ENDURANCE
Cørmen Mongeøu
acrylic

SUMMERWORKSHOPS IN FRANCE
Montaigut-le-Blanc' 99

Painting w¡th K¡ff Holland
(French language also available)

GCaOilano July 10-28 o $2,645 + travel

Call Cindy Horton at Infinity Travel
(6041 986-2262 for an information package.

GARDEN
SPIRITS

Eilnø Bennett
collage

WEB SITE II
lohn Buckinghøm
watercolour

10 11
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DEEPSEA RESCUE Tonla Guppy oll

RETURN
Agathø Olfert
ink and acrylic

PARKSVILLE SUNRISE

fune Boggs
pastel

SEADANCERS Møry Tougøs mixed media

CONCEPTION D. Sylztiø Tucker
gouache

MARKET IN THE ALFAMA,
LISBON, PORTUGAL

fohn MacNeil, drca
watercolour

NASTURTruMS lune Raøbe wafercolour

CLEARING
Pøtriciø Hørt
acrylic
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ABOVE ITALL
Des Bet:is

acrylic
Strolling along Glover Road in Fort Langley on a warm,
sunny day in October was an exhilarating experience.
Paintèrs-iñ-Action members were fortunate to visit the
Birthplace of BC Gallery, The Fort Gallery, the Galleria
Gordana, and the residence and studios of Janice
Robertson src¡ and Alan Wylie srcr.
We began at "The Birthplace of BC", the home and gallery
of Brenda and Kurt Alberts. Our gracious and informative
host, Kurt, introduced us to the-history of Fort Langley
and its relationship to the paintings in their gallery. The
Gallery had many paintings by artists featured in the sPe-
cial aniiversary ddition bo"ok óf Fort Langìey. Paintingiby
well-known artists, such as Alan Wylie srce, Janice
Robertson sFcA, Brent Heighton srce, and Mike Svob srca
beckoned us with their evocative images of Fort Langley.
The gallery and host were a wonderful int¡oduction to the
historic town; but restless nature tempted us to continue our
planned joumey across the street to the Fort Gallery where
the talented owner and artist Suzanne Northcott was wait-
ing to demonstrate her special
nique on wood. Seeing her

MEANDERING THROUCH FORT LANGLEY
By Pat lowes

from their busy painting, teaching and travelling schedule
to invite us intolheir hóme. Upon arrival, Alan cheerfully
greeted us from his spacious studio adjacent to the front
éntrance and beckoned us to enter. The studio, built by
Alan, has an aesthetic as well as functional floor plan; a
place to frame pictures, to paint, to watch TV and to sleeP;
it even has a bedroom loft. After a short visit with Alan,
fanice showed us through their carefully restored home
into her bright, compact sunroom studio on the second
floor. The roòm overlooked their lovely light dappled gar-
den and looked like an inspirational place to paint. Here,
Janice revealed her latest þaintings and generally talked
about her work as an artist. It was a delightful way to
spend an aftemoon, but again our schedule demanded
tfrat we press onward to ouí final destination.
After a brisk walk north past the Town Hall, the cemetery,
and many unique shops, we finally ¡eached the Galleria
Gordana, where we were cheerfully greeted by Tanja, the
gallery manager and daughter of the owner Gordana. We
were somewhat surprised to find ourselves in a relatively
new building as theiaçade blended so well with the ¡est df
the street. The Galleria Gordana contained numerous ori-
ginal crafted objects and housed many powerful painting
bv such well-known artists as Robert Genn s¡ca and Kiff
FÍolland srcn. This spacious one room galleria was a
pleasant place to conclude our journey for the day.

This trip was a leaming experience and a fantastic way to be
introduted not only to the work of wonderful artists but also
the seductive abnosphere of Fort Langley and its people.
Thank- you very much to everyone for their participation
in Painters-in-Action.

MY PAL SPIKE
Sylztía Linn
watercolour

demonstr¿te the technioue
from start to finish rewarded
the group. It was a pleasure to
watch her confidently draw-
ing, painting and collaging
paper to the small wooden
boards. The resulting special
"crackle" texture on the paper
is something that must be seen
to be appreciated. This
demonstration was well orga-
nized and executed and we
could see that the same care
and attention to detail was
evident in the paintings,
ceramics, and art objects that
were displayed in her gallery.
After another wonderful experience we continued by
walking south aìong Clover road until we reached the
immaculate home and studio of Janice Robertson and Alan
Wylie. We were lucky to have Janice and Alan give us time

pen and ink collage tech-

Suzanne Northcott demo

PINK ROSES
Møtsis Zyilyk

watercolour

DRUMBEG BAY GABRIOLA IS.

lohn Gìrmd
acrylic

RBS Rrcn¡nos Bunrl Surrox

300 - 1111 Melville St.
Vancouver, B.C.

Canada V6E 4H7
Telephone (604) 682-3664
Dkect L¡ne (604) 661-9209
Fax (604) 688-3830

Michael D. Sawyer
Barister & Solicitor

BARRTsIERs . SoLrcrroRs . NofARTES PuBLrc . ÍRADÉ I\¡ARK AcENTS

Anr AppnecnrþN TouR oF NewYonr
wrrH Kiff Holland

TwoTours: March I 3 to 20, 1999

May 9 to 16, 1999
Call Cindy Horton at lnfinityTravel for an

information package: (ó04) 986-2262
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EXHIBITION / SAtE - CALT FOR ENTRIES

WINTER
JURIED SHOW

All Members - All Media
February 2 Io 14,1999

at the Federation Gallery, Vancouver

SUBMISSION IS BY S[IDE
0NLY: Deadline for entry is
Salurday, December 12, 1998
al 4pm. Slides must be 35mm
colour in a2" x2" mount. Glass
slides are not admissible.
Please, no tape or labels except

NTßT NAMI
MGEIru

TOP

I

MG¡Sru
NDruT PÈCD

non-protruding silver tapes on
the film or white tape on the mount which is not per-
manently affixed. Label the slide with the Name of Artist,
Title, lmage Size, Medium and Framed price. lndicate
which direction is up - as per illustration.

ENTRY FEE: Members may submit up to two slides for
an entry fee of $10 each. Please mail your entry form
with a self-addressed stamped envelope for the slide
committee to use when informing you of the juries
decision and sending your receipt.

AGCEPïED ABTW0RK: Advice of the jury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your original paintings are due in the Gallery
by Friday, January 29, 1999 at 4pm.

DECLINED ARTW0RK: Should your work be declined,
the slides will be returned, with your receipt, in your
SASE.

EXHIBITION REGULATIONS: Art work must be matted
in predominantly neutral colours, framed and wired
ready for hanging. The wire must be taught and not be
less than 4" down from lhe centre-top of the frame.
Glass with clips are not acceptable.

Not-For-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

CALt FOR ENTRIES
By Sue Mclvor

SUMMER WORKSHOPS IN FRANCE
Montaigut-[e-Blanc Art Centre (since 1980)

ART¡STS BEWARE!
Copyright lnfringement at the FCA

By lanice Robertson, lst Vice PresidentCALIFORNIA WATERCOLOUR ASSOCIATION
31st Nat'l Open Exhib'n - ]une 1-25. Cash and merchandise
awards over &10,000. Open to Can. and U.S. artists in water-
base media on paper. Juror Skip Lawrence. Slides due Feb.
12, 1999. For prospectus send #10 SASE to Dave Lesteç 390
Hermosa Ct., Lafayette, CA 94549 or go to wwwjps.net/cwa
WATERCOLOR ART SOCIETY HOUSTON
22nd Annual brtemational Exhibition - March 15 to
23rd. furor Michael Schlicting, AWS. Deadline Jan L1,
Watermedia only. For prospectus #19 SASE to John
Was-H, 20703 Castle Bend Drive, Katy,TX77450.

NORTHWEST WATERCOLOR SOCIETY
59th Annual Open Exhib'n, Seattle WA. Open to Can. and
U.S. artists working in water-based medium on paper. Juror
Dean Mitchell. Cash and merchandise awards tòtaling over
$8000. Slides due Feb 1.2. For prospectus send #10 SASE (US
postage) to Barbara Britts. 1422 E.-Roy St. Seattle, WA 98112.

CANADIAN NAT'L INSTITU'TE FOR THE BLIND
The Canadian National Institute for the Blind's 20/20
Foundation is launching their inaugural fund raising cam-
paign with Gala Art Auctions that will take place in Prince
George, Kelowna, and Vancouver in the Sþring of 199.
The CNIB is looking for Artists who are willing to con-
tribute their works of a¡t. Criteria:
l. Work must be original and accompanied by a Letter of

Authenticity.
2. All mediums accepted including prints, sculpture, carv-

rngs, ancl parntmgs.
3.Work should be fuom12" x 16" to 36" x56"
Submit slides, portfolio, or samples no later that March 31,
1999. For more info, including aitist benefits, contact Louise
Täyloq, Provincial Art Auction Coord. at 604-431-2027.

SIGNATU RE APPLICATIONS
Members should start thinking about getting orga-
nized if they want to apply for signature stãtus-in
1999. The jury takes place in March and the 1999
application forms are available now at the gallery.
Members who have been accepted in 8 FCAiuried
shows are eligible to apply - sed fo.- for detaild.

Set in Montaigut-Le-Blanc, a medieval hill village in the
romantic Auvergne, is Paul and Babette Deggan's restored
Summer School of the Arts. Surrounded by fields of giant
sunflowers, with red poppies and lavende¡ in bloom, this
is an ideal setting for three weeks of lively painting and/or
French languagé instruction while steeped in French cul-
ture and enjoying fresh country cuisine and wine.
From July 10-28, 1999 Kiff Holland will be teaching painÞ
ing for all levels and mediums. Kiff, past president of the
FCA was elected a Signature member of the American
Watercolor Society in 1992. He has won awards in Canada
and the US and teaches in the Design & Illustration Dept.
at Capilano College in North Van. Joining Kiff in France
will b-e language iñstructor and artist, Francois Richardier
who is from the Auvergne region.
For those interested, Babette and Paul Deggan will be host-
ing a slide show, Betueen Tuo Worlds, in the birch Room
162 of Capilano College on Sun., Feb. 28. Reservations:
Cacilda Tang,,9M-4909. Anart show of past students' and
teachers' work at The Silk Purse Art Gallery, 1570 Argyle
Ave in West Van.. opens on March 23.

Price: $2675 CA incl. courses, accomm., food, drinks, and 4
excursions from fuly 10-28. Travel is extra. Paris Option:
July 5-9 the workshops will be complemented by an
opiional stay of up to 5 days in Paris with Paul Deggan as
guide. Tiavel: Infinity Travel, Cindy Horton 604-986-2262.

Some disturbing news has come to the FCA board recently
- two cases of õopyright infringement involving arrwork
published in the Federation newsmagazine. Both of these
þaintings were copied from photographs, and members
iecogniZed the images from a book illustration and from a

popular magazine.

Artists need to understand that if they copy from another
person's image - a painting, print, or photograph - they
ãre infringing on that person's copyright and may find
themselves oþen to a lãwsuit. It is the responsibility of
each artist tó familia¡ize themselves with the laws of
copyright, as this is a fairly complex area. The safest thing
to db ii to work from your own source materials. After all,
the image is the primary aspect of creativity and origin-
ality in any artwork.

The artists involved in these two cases have been
contacted and the FCA board is currently consulting with
our lawver as to what must be done. FCA members
must understand that they are expected to follow the
rules of law and ethics in any work that is submitted, and
failure to do so could result in cancellatìon of FCA
membership. The FCA will never knowingly accePt any
artwork thát involves copyright infringement.

April
7999.
Ryall

WETCOME NEW MEMBERS
October I to November 5, 1998

The following have recently joined the Federation:
Gay Adams Marlene M. Balderson
Bill Barratt Terry Bridge
Norma Elliot Dave Fidler
Shadow Gordon Jennifer Hall
Bruce Johnstone Tom Love
Nicole porter Mojdeh Pourhamzeh
Norma Thomas Tony Wypkema
Dorthy ]arvis Val Fouiñier

AT]ST'RIA PAINTING SEMINAR
& TOTTR

Septnmber lO-28,1999
19 day tour with SaÞburg and Vienna
and 2 weeks on scenic Lake Millstatt
Painting olasses in tlre momings,
sketching oulings and visits to historic
cities. ca^stles. lakes, museums eto

CanS 3990 ncludes ¿Lr.r lâre, bus, guide,

hotels, bre¿rkfast and dinner daily,

17 day tour - Istanbul, Troy, Assos,
Kusadasi, Bodrum, Pamulkale,
Cappadocia. Painting and sketching as

well as sighßeeing!
Can$ 3ó90 includes ai¡ fare, bus, grride,

hotels, breakfast and dinner daily,

etc.

etc.

For the brochru'es progmms

PAINTING TOURS 1999
with accomplished BC artists

Harry,Caren & Mark IIEINE

PAINT THE TREAST]RES OF
TT]RKEY

April25-May 11,1999

colttact:

TPEÇIé!'TRÀVEL INTERNA'I'L.
(Ro reg# 836-3)

at I 800 6651t!t98 in Vancouver 0R
TESS-IIf,IND at (2$) ó52 36úl tn

Victoria
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EXHIBITION / SAtE - CALT FOR ENTRIES

WINTER
JURIED SHOW

All Members - All Media
February 2 Io 14,1999

at the Federation Gallery, Vancouver

SUBMISSION IS BY S[IDE
0NLY: Deadline for entry is
Salurday, December 12, 1998
al 4pm. Slides must be 35mm
colour in a2" x2" mount. Glass
slides are not admissible.
Please, no tape or labels except

NTßT NAMI
MGEIru

TOP

I

MG¡Sru
NDruT PÈCD

non-protruding silver tapes on
the film or white tape on the mount which is not per-
manently affixed. Label the slide with the Name of Artist,
Title, lmage Size, Medium and Framed price. lndicate
which direction is up - as per illustration.

ENTRY FEE: Members may submit up to two slides for
an entry fee of $10 each. Please mail your entry form
with a self-addressed stamped envelope for the slide
committee to use when informing you of the juries
decision and sending your receipt.

AGCEPïED ABTW0RK: Advice of the jury's decision will
be sent by mail in your SASE. No phone calls please. lf
accepted, your original paintings are due in the Gallery
by Friday, January 29, 1999 at 4pm.

DECLINED ARTW0RK: Should your work be declined,
the slides will be returned, with your receipt, in your
SASE.

EXHIBITION REGULATIONS: Art work must be matted
in predominantly neutral colours, framed and wired
ready for hanging. The wire must be taught and not be
less than 4" down from lhe centre-top of the frame.
Glass with clips are not acceptable.

Not-For-Sale Paintings and work that has previously
hung at this Gallery in a juried show will not be accepted.

The FCA will take the utmost care in handling work
submitted but cannot accept responsibility for loss or
damage. lnsurance is the responsibility of the artist.

A 35% commission will be deducted from the selling
price. Please advise the Gallery if you are GST registered.

CALt FOR ENTRIES
By Sue Mclvor

SUMMER WORKSHOPS IN FRANCE
Montaigut-[e-Blanc Art Centre (since 1980)

ART¡STS BEWARE!
Copyright lnfringement at the FCA
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base media on paper. Juror Skip Lawrence. Slides due Feb.
12, 1999. For prospectus send #10 SASE to Dave Lesteç 390
Hermosa Ct., Lafayette, CA 94549 or go to wwwjps.net/cwa
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Täyloq, Provincial Art Auction Coord. at 604-431-2027.
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FCA was elected a Signature member of the American
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the image is the primary aspect of creativity and origin-
ality in any artwork.
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our lawver as to what must be done. FCA members
must understand that they are expected to follow the
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failure to do so could result in cancellatìon of FCA
membership. The FCA will never knowingly accePt any
artwork thát involves copyright infringement.
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LETTERS bers for feedback on tlrcir qtLality t'or the puryoses of juryíng. Tlrc
consensus wns tlnt in this cnse, probnbly becnuse the imnges uere
scnnned nt high resolution, the printed z,ersion uns quite suitnble

for jurying to Actiue stntus. The Board cautioned thnt any type of
image submitted for jurying must be of n high quality for the jttrors
to deternúne tlæir suitability. This npplíes to photographs, slides, or
computer imnges. Susøn Foster, Business Manager
PS. Daae's innges uere subsequently juried and he uns accept-
ed as Actizte. Noiu he just needs to send his cheque!

To feane Duffey, Standards Committee: With digital cam-
eras on the market now, I understand some artists are
using them for taking pictures of their art work and sub- '
mitting over the computer for various reasons.

What is the consensus for galleries now are they accepting
this new type of technology for juried shows? Does thq
FCA gallery in Vancouver use this kind of picture print? I
need a new camera and am unsure as to what an artist
should buy if you want to do your own photography. It
sure sounds like an exciting new field and would be so
much faster to just submit over the computer. Naturally
there would haúe to be standards set for ihese cameras as
well. Thanks, Bev Pothecary North Okanagan
Dear Bez¡, As you tttill note in the aboae anszuer to Daz.¡id
Cusimano, clmputer submissions for jurying to Actizte status
hnae been appròz,ed by the Board.'Móm6ers-musl simply take
care that the resolution is such thnt the juror can judge the qual-
ity of the ørt. These submissions can be from photos scanned by
your oun sutnner, photos on photo CD, photos on a zoeb site or
photos genernted by a digital camera.
Unfortunately, this type of submission is not øcceptable for entry
into juried shorus. With ns mlny ns 300 entries per shozu, the
submissions must be in a like format for the jurors to ztieru. As
slides, ifproperly taken, are trnditionally of excellent clarity and
can be projected to a renl life size, this is the medium of choice.
This ís not to say thnt digital imnges uill not play a part in the

future but certainly not until the technology has improaed and
there are more digital cameras nround.
I am not an expert in photogrøphy but it is my underslanding
that the resolution obtained uith eaen the high-end digital cam-
eras still has a long uay to go to match that of images faken uith
a 35 mm camera and fine grain, slow speed colõur slide film.
Perhaps our reøders uill respond zuith their experiences as I am
sure mtmy artists are considering buying digital cameras.
Susan Foster, Business Manager in the absence of leane Duffey
Hi All, As most of the members of the FCA are not within
easy travelling distance to the Granville Island Gallery it
would be appreciated if the Federation Gallery Show
details could be included in the Canadian Artists News.
We would like to see a full listing of who was accepted,
who the Jurors were, and who received awards. The photo
display of some of the works accepted in the show ilwon-
derful to see, but a full listing would also be appreciated.
It would also be nice to have a general repori incìuding
traffic, sales, comments, etc. Alan Mark Cross, Victoriã
Dear Allan, Tlu most obuious probløn in publishing all the gøllery
statistics in the nezosmagazine is space. Hozleaer, some of the
points of interest you requested could be published possibly ns sim-
ple stats in a box each month in the nezusletter (traffic, sales etc).
As far as auards are concerned - the atuards and the recipients
thereof are alzoays published in the nexl possible neusmngnzine,
along uith photos of the paintings. Shotu-lists, including auard
info, are posted in the gallery, then kept on record for ule by the

membershíp. Publishing this often lmgthy list in the FCANews
has been considered but because of space requireTnents rejected.
We hnae also considered publishing juror info but seueral jurors
haoe expressly requested not to haae theír names adaertised in
thz neúsmagãzin¿. We hnue respected thís request since serl)ing
as a iuror ii a aolunteer labour of loae that is squeezed out of
scheãules already way oaerloaded ønd under-appreciated!
I'Il try that "stats bòx" next month so let me knoro what you
think. Nancy Clayton, Gallery Manager

Secondlç how to determine if or to establish that you are
carryinÉ on a business: Revenue Canada sets out its crite-
ria fôr füdressing this question in their interpretation bul-
letin No. IT 504R. Vvhilè it is not necessary tõ satisfy all of
the criteria listed you should meet a siSnificant number of
them in order to-suPPort the content-ion that you are in
business. The list of õrlteria is as follows:
1. How much time do you devote to the endeavor in rela-

tion to time spent in other endeavors (such as a iob or
business) andTor in relation to the total time available?
In other words, is it something that you do on a regular
basis in reasonable blocks of time or is it done more
casuallv as if it were a hobby rather than a business?

2. Do yoú make an effort to slíow your work to other Par-
ties; including potential buyers, in public and private
settings, i.e. aie you making a concerted effort to exhibit
vour work to potential buyers?

3. Are you repreäented by aíagent or one or more dealers?
This'again shows a sincere effort to expose your work to
notential buvers.

¿. What tvpe oi activitv and how much time do you spend
in proirbting and frrarketing your work? This wbuld
likély be les5 if you worked through a dealer or agent
and,- again. shoÚs that you are making an effort to
derive ievenue from the sãle of your work.

5. How much revenue does your aiftvork generate and are
you making progress in marketing it (increasing num-
bers of works sold and increasing scale of prices for art-
works)? This demonsttates that your career as an artist
is movins forward financiallv.

6. What is y"our historical record of profits and losses? lf you
show sutcessive losses for five oi more years, you cóuld
be asked to demonstrate to Revenue Canada that you do
indeed have a reasonable expectation of eaming income.
However, this is not the sole criterion for deciding the
validity of your business and, because of Vincent v_an G.,
they aôcepi that you could go a very long time before
actually eàming a profit. Thus the other criteria come into
olav añd vou cãn still show that vou have a reasonable
þrotpect df eaming income if you'meet a lot of the other
criteña. lt would also be a great defense if you were to
actually show a profit in one or more of the taxation years.

7. \Âtrhat variation are you experiencing in the value and pop
ularity of your works? In other words are your prices going
up and/or are your works becoming more sought after?

8.What type of expenditures are you making and what is
their relèvance to your artistic endeavors? Your exPens-
es should be reasónable in relation to the type of work
and marketing that you are doing.

9.What are your quãlifications ánd educational back-
ground and are you receiving public and/or peer recog-
ñition? Are yori receiving awards, honors, þrizes and
critical apprãisal? These show the basis upon which
your artiStic career is founded and the progress that you
âre making in the eyes of the public and your peers.

You may not meet most of these criteria immediately but
should be able to progress over a period of time to satisfy a

number of them if you are serious about your art and striv-
ing to improve you'r own ability and stanâards. In addition,
knowingwhat the criteria are makes it easier to meet them.
The neit installment, in February's newslette4 will deal
with being in business as an artis-t - what to report, what
to claim and some tax planning ideas.

Dear Michele, I just finished reading your Nov/98 article in
the FCA "rag" ànd, I totally agreelhat we should have a
more descriptive name for the newsletter. My suggestion is
"Markings," because not all of us use "brushés" oi'strokes"
and the term is much more inclusive of the variety of ways
our members create art; also, "markings" has further con¡ro-
tations- ie. The name will mark our mèmbers' passage from
"Active to AFCA and SFCA status; it will rèminä us to
"mark" our calendars for slide and exhibition deadlines,
seminars, courses, and workshops; and it will "mark" mem-
bers' activities from the Vancouver and other chapters and
give them the recognition they deserve. Marjorie Young
To the Editor, I have always before found the
Exhibition,/Sale Call for Entries to be factual and fair.
However, as a new membe4 recently an Active member, I
was upset to find that the actual entry for Miniature pic-
tures in this exhibition were not to be "By Slide Only,"but
by the actual, framed, ready to hang miriiature.
I feel that this has disadvantaged those of us who are newer
members, or who have neveibefore entered this particular
exhibition. Being a volunteer, I know that there have been
other newer members who were unaware that the entry
was to be by actual picture, and submitted very carefully
taken, difficult to mãnage, slides of their miniature pié-
tures. I would hope that in future all such calls for entiies
would state specifically what is required, not just the blan-
ket SUBMISSION BY SLIDE ONLY I also hôpe this will
explain why so many slides of miniatures werè submitted
for this exhibition. Sincerely, Ellie M. Fanning
Dear EIIie, Your right, I see in the October Nezos that the Miniaf-
ure shotu called for "slides only." Hozoeaer, for this shozo, ue did
accept thz original paintings as zoell as slides. Many mmrberc sent
in slides and all entries, slide or original, zuere duly juried zuith
nay regard to equal consideration.9T paintíngswere chosmf'rom
more than 200 entries. When Calls øre adaertised in the FCANnos
døtes and other changing infornation are punched into an existing
tqmplatg. The change in submission formatting uas missed. Sorry
about the oaersight. Nancy Clayton, Gøllery Manager

Hi Michele, Thanks for the Grins/Crimaces/Gripes column
of October - we DO need a forum to blast off and lo hand out
well-deserved bouquets (NOT "bucket - as TV's Hyacinth
says). We individuals ARE inclined to think candid thoughts
at times and it is to Vancouver's credit that our collective
FCA shoulders are broad enough to face the feedback. It's
healthy good stufl and makes for good copy anyway!
Also, here are a few names for you to consider: The FCA
News, the FCA Medium, the FóA Focus, the FCA Patina,
the FCA Perspective, the FCA Panorama, and the FCA
Artist. My only hope is that we don't use that well wom
epithet, The Palette! Cheers, Ron Wilson, Victoria
Thanks Ron! And ønother thank you t'or the drazoings uhich I
uill include in the next issue. Michele.

Hi!_ln lieu of submitting paintings, slides, or photographs
with the Active Status membership application to the
Federation, would images shown on m¡web site be suffi-
cient for jurying? Dave Cusimano, Toronto
Dear Daue, I chose seueral images from your zueb site and printed
them on a high-md colour ink jet printr. At the last Board of
Directors meeting these zuere passed around to the Signature mmr

THE ART OF TAXES
By Bob McMurray, FCA(accounting) AFCA(art)

Many artists wonder if and when they should start report-
ing their artistic activities for income tax purposes. Once
théy have the answer to that question, if it is in the affi¡-
mative, they wonder how.
This is the first of a rwo part series that tries to answer these
questions in relativelv simple terms. For some individuals,
the question may be â bit inore complex and it is always a
good id"a to coñsult a qualified, pr'ofessional tax advisor
where that is the case or where the individual has any areas
of uncertainty. In the first part I will deal with your options
as an artist - when you cañ report your activities and when
you must do so. We should älso,'at this time, look at the
âdvantages and disadvantages of reporting a business
activity. In the second part I will deal with how to rePort
vour attivities - what niust vou report, what can you claim,
how to keep records, how ío repdrt and related Þrovincial
Sales Täx (PSf) ana Goods and ^Services Tax issues (GST).

Firstly, the pros and cons of reporting your activities as a

business for tax ourooses:
. PRO: If yo,r. å.t business shows an excess if expenses
over revenues (a loss) you can deduct your losses from
other income. If you would otherwise be taxable, the loss
will reduce your income tax and generate a refirnd. If you
are not taxáble and have other income, which causes a

reduction in the amount of credit a spouse or equivalent
can claim for you, the loss will increasè the credit the other
party can claihr on your account and generate a refund.
¡ PRO: If you are keeping records for income tax PurPos-
es it would be verv easv to add a few columns and include
PST and GST if yo'u wiéh to or have to register under those
regimes.
. PRO: If you have no other income or do not qualify as a
dependant for a spouse or equivalent the loss for the year
will neither increase nor decrease your income tax.
However, the loss can be carried forwárd and claimed in
any of the following seven years should your profit levels
inCrease to the point of being taxable.
. CON: If your art business shows an excess of revenue
over expenles (a profit) in excess of your personal exemP-
tions (aþprox $6,500 for a single individual) the remainder
will be'tàxable at personal iñcome tax rates. Note that if
you have income ón which tax would be payable you are
required to file an income tax return - this is not an oPtion.
. eON: You will have to start keeping records of your trans-
actions if you are not doing so already and this ProsPect
intimidates some people. In my opinion, the pros will
almost always outweigh the cons and it will be worthwhile
for the artist to report the artistic activities as a business pro-
vided there is a reasonable expectation of eaming income.
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future but certainly not until the technology has improaed and
there are more digital cameras nround.
I am not an expert in photogrøphy but it is my underslanding
that the resolution obtained uith eaen the high-end digital cam-
eras still has a long uay to go to match that of images faken uith
a 35 mm camera and fine grain, slow speed colõur slide film.
Perhaps our reøders uill respond zuith their experiences as I am
sure mtmy artists are considering buying digital cameras.
Susan Foster, Business Manager in the absence of leane Duffey
Hi All, As most of the members of the FCA are not within
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would be appreciated if the Federation Gallery Show
details could be included in the Canadian Artists News.
We would like to see a full listing of who was accepted,
who the Jurors were, and who received awards. The photo
display of some of the works accepted in the show ilwon-
derful to see, but a full listing would also be appreciated.
It would also be nice to have a general repori incìuding
traffic, sales, comments, etc. Alan Mark Cross, Victoriã
Dear Allan, Tlu most obuious probløn in publishing all the gøllery
statistics in the nezosmagazine is space. Hozleaer, some of the
points of interest you requested could be published possibly ns sim-
ple stats in a box each month in the nezusletter (traffic, sales etc).
As far as auards are concerned - the atuards and the recipients
thereof are alzoays published in the nexl possible neusmngnzine,
along uith photos of the paintings. Shotu-lists, including auard
info, are posted in the gallery, then kept on record for ule by the

membershíp. Publishing this often lmgthy list in the FCANews
has been considered but because of space requireTnents rejected.
We hnae also considered publishing juror info but seueral jurors
haoe expressly requested not to haae theír names adaertised in
thz neúsmagãzin¿. We hnue respected thís request since serl)ing
as a iuror ii a aolunteer labour of loae that is squeezed out of
scheãules already way oaerloaded ønd under-appreciated!
I'Il try that "stats bòx" next month so let me knoro what you
think. Nancy Clayton, Gallery Manager

Secondlç how to determine if or to establish that you are
carryinÉ on a business: Revenue Canada sets out its crite-
ria fôr füdressing this question in their interpretation bul-
letin No. IT 504R. Vvhilè it is not necessary tõ satisfy all of
the criteria listed you should meet a siSnificant number of
them in order to-suPPort the content-ion that you are in
business. The list of õrlteria is as follows:
1. How much time do you devote to the endeavor in rela-

tion to time spent in other endeavors (such as a iob or
business) andTor in relation to the total time available?
In other words, is it something that you do on a regular
basis in reasonable blocks of time or is it done more
casuallv as if it were a hobby rather than a business?

2. Do yoú make an effort to slíow your work to other Par-
ties; including potential buyers, in public and private
settings, i.e. aie you making a concerted effort to exhibit
vour work to potential buyers?

3. Are you repreäented by aíagent or one or more dealers?
This'again shows a sincere effort to expose your work to
notential buvers.

¿. What tvpe oi activitv and how much time do you spend
in proirbting and frrarketing your work? This wbuld
likély be les5 if you worked through a dealer or agent
and,- again. shoÚs that you are making an effort to
derive ievenue from the sãle of your work.

5. How much revenue does your aiftvork generate and are
you making progress in marketing it (increasing num-
bers of works sold and increasing scale of prices for art-
works)? This demonsttates that your career as an artist
is movins forward financiallv.

6. What is y"our historical record of profits and losses? lf you
show sutcessive losses for five oi more years, you cóuld
be asked to demonstrate to Revenue Canada that you do
indeed have a reasonable expectation of eaming income.
However, this is not the sole criterion for deciding the
validity of your business and, because of Vincent v_an G.,
they aôcepi that you could go a very long time before
actually eàming a profit. Thus the other criteria come into
olav añd vou cãn still show that vou have a reasonable
þrotpect df eaming income if you'meet a lot of the other
criteña. lt would also be a great defense if you were to
actually show a profit in one or more of the taxation years.

7. \Âtrhat variation are you experiencing in the value and pop
ularity of your works? In other words are your prices going
up and/or are your works becoming more sought after?

8.What type of expenditures are you making and what is
their relèvance to your artistic endeavors? Your exPens-
es should be reasónable in relation to the type of work
and marketing that you are doing.

9.What are your quãlifications ánd educational back-
ground and are you receiving public and/or peer recog-
ñition? Are yori receiving awards, honors, þrizes and
critical apprãisal? These show the basis upon which
your artiStic career is founded and the progress that you
âre making in the eyes of the public and your peers.

You may not meet most of these criteria immediately but
should be able to progress over a period of time to satisfy a

number of them if you are serious about your art and striv-
ing to improve you'r own ability and stanâards. In addition,
knowingwhat the criteria are makes it easier to meet them.
The neit installment, in February's newslette4 will deal
with being in business as an artis-t - what to report, what
to claim and some tax planning ideas.

Dear Michele, I just finished reading your Nov/98 article in
the FCA "rag" ànd, I totally agreelhat we should have a
more descriptive name for the newsletter. My suggestion is
"Markings," because not all of us use "brushés" oi'strokes"
and the term is much more inclusive of the variety of ways
our members create art; also, "markings" has further con¡ro-
tations- ie. The name will mark our mèmbers' passage from
"Active to AFCA and SFCA status; it will rèminä us to
"mark" our calendars for slide and exhibition deadlines,
seminars, courses, and workshops; and it will "mark" mem-
bers' activities from the Vancouver and other chapters and
give them the recognition they deserve. Marjorie Young
To the Editor, I have always before found the
Exhibition,/Sale Call for Entries to be factual and fair.
However, as a new membe4 recently an Active member, I
was upset to find that the actual entry for Miniature pic-
tures in this exhibition were not to be "By Slide Only,"but
by the actual, framed, ready to hang miriiature.
I feel that this has disadvantaged those of us who are newer
members, or who have neveibefore entered this particular
exhibition. Being a volunteer, I know that there have been
other newer members who were unaware that the entry
was to be by actual picture, and submitted very carefully
taken, difficult to mãnage, slides of their miniature pié-
tures. I would hope that in future all such calls for entiies
would state specifically what is required, not just the blan-
ket SUBMISSION BY SLIDE ONLY I also hôpe this will
explain why so many slides of miniatures werè submitted
for this exhibition. Sincerely, Ellie M. Fanning
Dear EIIie, Your right, I see in the October Nezos that the Miniaf-
ure shotu called for "slides only." Hozoeaer, for this shozo, ue did
accept thz original paintings as zoell as slides. Many mmrberc sent
in slides and all entries, slide or original, zuere duly juried zuith
nay regard to equal consideration.9T paintíngswere chosmf'rom
more than 200 entries. When Calls øre adaertised in the FCANnos
døtes and other changing infornation are punched into an existing
tqmplatg. The change in submission formatting uas missed. Sorry
about the oaersight. Nancy Clayton, Gøllery Manager

Hi Michele, Thanks for the Grins/Crimaces/Gripes column
of October - we DO need a forum to blast off and lo hand out
well-deserved bouquets (NOT "bucket - as TV's Hyacinth
says). We individuals ARE inclined to think candid thoughts
at times and it is to Vancouver's credit that our collective
FCA shoulders are broad enough to face the feedback. It's
healthy good stufl and makes for good copy anyway!
Also, here are a few names for you to consider: The FCA
News, the FCA Medium, the FóA Focus, the FCA Patina,
the FCA Perspective, the FCA Panorama, and the FCA
Artist. My only hope is that we don't use that well wom
epithet, The Palette! Cheers, Ron Wilson, Victoria
Thanks Ron! And ønother thank you t'or the drazoings uhich I
uill include in the next issue. Michele.

Hi!_ln lieu of submitting paintings, slides, or photographs
with the Active Status membership application to the
Federation, would images shown on m¡web site be suffi-
cient for jurying? Dave Cusimano, Toronto
Dear Daue, I chose seueral images from your zueb site and printed
them on a high-md colour ink jet printr. At the last Board of
Directors meeting these zuere passed around to the Signature mmr

THE ART OF TAXES
By Bob McMurray, FCA(accounting) AFCA(art)

Many artists wonder if and when they should start report-
ing their artistic activities for income tax purposes. Once
théy have the answer to that question, if it is in the affi¡-
mative, they wonder how.
This is the first of a rwo part series that tries to answer these
questions in relativelv simple terms. For some individuals,
the question may be â bit inore complex and it is always a
good id"a to coñsult a qualified, pr'ofessional tax advisor
where that is the case or where the individual has any areas
of uncertainty. In the first part I will deal with your options
as an artist - when you cañ report your activities and when
you must do so. We should älso,'at this time, look at the
âdvantages and disadvantages of reporting a business
activity. In the second part I will deal with how to rePort
vour attivities - what niust vou report, what can you claim,
how to keep records, how ío repdrt and related Þrovincial
Sales Täx (PSf) ana Goods and ^Services Tax issues (GST).

Firstly, the pros and cons of reporting your activities as a

business for tax ourooses:
. PRO: If yo,r. å.t business shows an excess if expenses
over revenues (a loss) you can deduct your losses from
other income. If you would otherwise be taxable, the loss
will reduce your income tax and generate a refirnd. If you
are not taxáble and have other income, which causes a

reduction in the amount of credit a spouse or equivalent
can claim for you, the loss will increasè the credit the other
party can claihr on your account and generate a refund.
¡ PRO: If you are keeping records for income tax PurPos-
es it would be verv easv to add a few columns and include
PST and GST if yo'u wiéh to or have to register under those
regimes.
. PRO: If you have no other income or do not qualify as a
dependant for a spouse or equivalent the loss for the year
will neither increase nor decrease your income tax.
However, the loss can be carried forwárd and claimed in
any of the following seven years should your profit levels
inCrease to the point of being taxable.
. CON: If your art business shows an excess of revenue
over expenles (a profit) in excess of your personal exemP-
tions (aþprox $6,500 for a single individual) the remainder
will be'tàxable at personal iñcome tax rates. Note that if
you have income ón which tax would be payable you are
required to file an income tax return - this is not an oPtion.
. eON: You will have to start keeping records of your trans-
actions if you are not doing so already and this ProsPect
intimidates some people. In my opinion, the pros will
almost always outweigh the cons and it will be worthwhile
for the artist to report the artistic activities as a business pro-
vided there is a reasonable expectation of eaming income.
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In a bid to seek a aariety of ønxuns uhile sfutring the erpertise
oJ some oJ our more experienced members I submitted the same
questioned to .six signature members. What t'ollotus are their
responses...enlov !

QUESTION - What is the most effective wav vou have
found to market your work and why?

Joyce Kamikura, Nws, sFcA/ Vancouven By no means am
I an expert in marketing my paintings. However, urged by
Michele Becke¿ our editor to write something that might
help others to market their works, I've attemfted to po-int
out a few things that come to mind.

Defining your goals about how you want to market is a
must. Do you want to be the artist-middleman, or do you
want to separate the two functions and let galleries aci as
your agent? If the first option is your choice, there's a huge
range of areas you might look at. For example, rather thãn
marketing only original works, you might consider pub-
lishing and distributing copied images. The first oþtion
therefore takes an entirely different avenue from thé sec-
ond option.

I'll talk about the second option - that is to let your agents,
namely galleries, do the maiketing for you. In ihis, yõu are
entering a business relationship with galleries, and should
be treated as such. Clear r.¡nderitanding of each other's poli-
cies at the very outset, and compromisìng where it is n-eed-
ed will lead to amicable and long relationship between you
and the gallery. The policies sñould cover'areas such as
commission rate for the gallery, terms of payment, framing

ASK AN SFCA... responsibilities, return of unsold paintings etc.
When you are consigning your worþ have 2 copies of

your consignments sheets; one for your record with the
gallery's signature acknowledging the consignment agree-
ment, and another for the gallery for its' record. Consign-
ment sheets should include; 1) Date you art works were
consigned, 2) Title of works, 3) Medium,4) Your catalogue
number, 5) Image size and f¡amed size if work is framed,
and 6) Price; framed retail, unframed retail or price to artist.

Professionalism is tantamount. Once you decide that
your marketing method is through galleries, it is most
unprofessional to sell from home, or to compete with your '
own agents. Of course there are some exceptions-e.g.
charity shows. As dealing with any trusting pãrtnea it isã
good policy to let the gallery know of your activities that
you think might affect the gallery.

Robert Genn sFcA, Surey, BC: I'll answer the why part first
- early on I wanted to find a way for my work to take care
of itself and move onto other people's walls. I wanted deal-
e¡s who were motivated so that I might be free to concen-
trate on my direction as an artist, to travel, dream, get ideas,
and treat my working days as a joy rathe¡ than commerce.

I figured that in order to be successful as a painter I
needed two things - good worþ and someone who
thought it was good - somebody other than my mom.
Furthermore, I didn't want too much of the anguish and
deadline mentality that goes into regular one-man show. I
wanted my work to be finding homes all the time,
throughout the yea4, throughout my whole life.

My early relationship with one dealer led to another and
another. I tried to limit my distribution to given areas and
respect the dealer in those areas even during periods when
he or she was not doing well o¡ had less respect for the
work I was doing at the time. I tried to be at least national
in distribution. I thought of the dealer-artist relationship
as a bonded partnership where he is out in the wind tak-
ing the bugs in his teeth, bridging between artist and col-
lecto¡, protecting the artist, sharing the magic with collec-
tors. I don't interfere in the way he does business and I
don't need to become bosom-buddies with all my dealers,
but I do think it's a good idea to let them know what I'm
up to. They need the stories. I don't want them wasting my
time though, or. for that matter, influencing me. Deàlers
can be âll over the place as far as taste and salesmanship
are concemed. Like presidents they're not all perfect.
Many are real sweethearts and others so-so. I look the
other way sometimes and they keep working for me. It's
an exercise in human nature, but isn't that what life's
about? The point is not to let stuff get under your skin. It
all runs like a mutual fund - with some good stocks and
others that are laggards. But the end result is an excellent
income so that I don't have to give it much thought.

Another point. I don't like ballyhoo nor do I feel I need
critical approval. The work sells directly and simply because
an empathetic dealer is able to do or say that little extra bit
that connects. He is worth every cent of his commission.

Sounds terribly selfish - but I guess I realized that I was
not much of a businessman so I needed businessmen and
businesswomen to help me find my heart's desire. I've tried
to express some of my ideas and methods in my book The
Painter's Keys, in answer to the countless times I've been
asked this question. You can get the book through the FCA.

Ken Gillespie sFcA, Calgary: There are many variables
that make the answer to this question different for each
artist - ask yourself a few questions first:
1. What are your current marketing skills?
2. What kind of time and effort do you wish to spend

marketing your work?
3. How closely do you want to have your hands on sales?
4. What is the nature of your artwork (know your

product)?
I found that in the early stages it was helpful to get my

work in front of the public in every way possible. Small
group shows, art assóciations, auctions, galleries, and art
shows such as the Calgary StamPede. This give,s you-feed-
back as to where your wo-rk might sell (is it marketable), as
well as what venues suit you.

I have leamed that I pérsonally wish to spend my time
painting rather than doiñg hands on sales. Gallery commis-
sions sèem high initially, but weighed against the time it
takes to self-market your work, they are quite fair. I have
tried to find galleries that I feel suit the lype of work I do,
and more importantly, ha a genuine interest in promoting it.

The best way to develop a strategy to market your art-
wo¡k is to experiment. If you have a good product it will
evenlually find its niche in the market place.

Donna Baspaly srcl, Richmond, BC: First ask yourself
am I right for this job? Be clear. You know which decisions
feel right inside yóurself. Be guided by your own feelings.
Lay out your goàls: one year...two years...five years. \Á/hat
are your marketing objectives? Organize your time. Set a
working schedule for painting, marketing, record keeping,
and studio organizati,on not to mention photo and slide
records. This schedule should represent both realistic
deadlines and commitment.

Develop a strong mailing list and hone up your people
skills. Utilize this list by advertising to your new and repeat
clients, use follow ups. Establish your best image - present
yourself in your best light with a good appearance and con-
fidence. Leam how to negotiate. I like to think of any trans-
action I go into as a win-win agreement. Anything less I get
distinctlv uncomfortable. If vou don't have the warrior
(marketér) in you, hire somdone who does. Subscribe to
irade magazinês for ideas (DÈcor and Art News are good)
and try to get newspaper or magazine coverage.

As vour work sells tãke note of what periods are busy or
lull. Éave a body of work ready and the marketing tirols
needed to promote it. Try fabric designs; giftware; cards,
galleries, añd interior designers. lntegrity should exist in
èverything from your artwork to the way you do business.
Get to know your client and unde¡stand what they want.

You should also face what sabotages you from getting
down and doing the marketing. My sabotage is the telephone
or thinking I have chores, which are more important than the
phone calls I should be making. Utilize whatever you cary
including the Intemet, and stay alert to yoü community.

Bruce Cryer sFcA" Courtney, BC: Marketing made easy -
not likely! Marketing requires a tremendous amount of
work and unless an artist is willing to invest a lot of effort
þoth mentally and physically), plus time and money into
marketing their work it won't matter much how talented or
proficieni they are as artists. In my case, I think I've tried
fust about everything, including Commercial Galleries,
Private Shows, Groups Shows, ]uried Shows, my own

Gallery, personal invitations, both expensive and not,
Glossi five colour Brochures, Newsletters to keep in touch
with buyers, Business cards, Letterhead, Prints and Art
Cards, my own web site & e-mail (with lots of work mak-
ing links ând registering on search engines), Adverjising in
ve'Ílow pages, newspapers, magazines, Press Releases

ifR¡gt),-feãctring, Being involved in my community, and
organizing artist "events." My best advice is to explore any
aliavenues to promote your work. Today, more than eve4,

it's very hard to market art successfully. Good Luck.

A¡dath Davis sFcA, Nwws, KÄ, Victoria: Most artists would
rather paint then market their worþ but a time comes when

"roens'es 
for supplies and framing have to be allowed. In

thô early days dt'my painting, I fðlt the need to exhibit in
Internatjonal shows to prove, mainly to myself, that I had
something worthy to offer in upscale galleries. After being
accepted in the requisite three annuals and becoming a

-"-b"t with signdure status of the Cathe¡ine Lorillãrd
Wolfe Art CIub in New York I entered work in the 2nd
Annual Open of the Salmagundi Club. Then I was granted
membersliip in Northwest Watercolot Seattle and Knick-
erbocker Aitists of New York. The seventies and eighties
were a busy period, much exhibiting, a one-person show at
Leafhill Callery each year, and later exhibiting at Harrison
Galleries. Group shows may indeed be the answer for some
artists, but I forìnd the supþort of a good gallery and loyal
patrons who in many cases retumed and purchased works
ãgain and again the answer to marketing for me.

Is thøe a question you would like to see answered by some of our
smior members? If so smd it in to Michele Becker at the Federation
Gallery or to fcønaos@home.com and I'll do my best.

Art R"prf.oductions

Arf ists ond Photographers
Trîs 6icl¿e printing enobløs on ortist to
reproduce ûrtwork up to 34x47 inches.
* single on multíple guontaties* on convos or woterhedio stock* Longevity inks* Sconning dírectly from oríginalst fn house cuslom froming* exhibition spoce ar¡riloble.a-./ HEE(.-LAYF
1ó18 West 75th Avenue.Voncower.g.C. V6P 6Gz
Tel: (ó04) 263-2902 Fox: (ó04) 263-15ó8
e-moil: ¡c@bcsympotico.ca

Sunshine Coast
School

of the Arts

Following an exciting first year,
the Sunshine Coast Summer Workshops
offer a stellar roster of Canadian and
American artist-teachers for 1 999:

. Susan McKinnon, Nws
"Dynamic Florals" July 26 - 30

. Ed Loenen, AFcA
"Design, Value & Colouf Aug. 2 - 6

. Susan Webb Tregay, ruws

"content Through Colour Strategies" Aug. 9 - 13

. Caroline Buchanan, ruwws
"saying More with Less' Aug. 16 - 20

604-886-4956 or 604-886-9596
Box 644, Gibsons, B.C. VON 1V0
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In a bid to seek a aariety of ønxuns uhile sfutring the erpertise
oJ some oJ our more experienced members I submitted the same
questioned to .six signature members. What t'ollotus are their
responses...enlov !

QUESTION - What is the most effective wav vou have
found to market your work and why?

Joyce Kamikura, Nws, sFcA/ Vancouven By no means am
I an expert in marketing my paintings. However, urged by
Michele Becke¿ our editor to write something that might
help others to market their works, I've attemfted to po-int
out a few things that come to mind.

Defining your goals about how you want to market is a
must. Do you want to be the artist-middleman, or do you
want to separate the two functions and let galleries aci as
your agent? If the first option is your choice, there's a huge
range of areas you might look at. For example, rather thãn
marketing only original works, you might consider pub-
lishing and distributing copied images. The first oþtion
therefore takes an entirely different avenue from thé sec-
ond option.

I'll talk about the second option - that is to let your agents,
namely galleries, do the maiketing for you. In ihis, yõu are
entering a business relationship with galleries, and should
be treated as such. Clear r.¡nderitanding of each other's poli-
cies at the very outset, and compromisìng where it is n-eed-
ed will lead to amicable and long relationship between you
and the gallery. The policies sñould cover'areas such as
commission rate for the gallery, terms of payment, framing

ASK AN SFCA... responsibilities, return of unsold paintings etc.
When you are consigning your worþ have 2 copies of

your consignments sheets; one for your record with the
gallery's signature acknowledging the consignment agree-
ment, and another for the gallery for its' record. Consign-
ment sheets should include; 1) Date you art works were
consigned, 2) Title of works, 3) Medium,4) Your catalogue
number, 5) Image size and f¡amed size if work is framed,
and 6) Price; framed retail, unframed retail or price to artist.

Professionalism is tantamount. Once you decide that
your marketing method is through galleries, it is most
unprofessional to sell from home, or to compete with your '
own agents. Of course there are some exceptions-e.g.
charity shows. As dealing with any trusting pãrtnea it isã
good policy to let the gallery know of your activities that
you think might affect the gallery.

Robert Genn sFcA, Surey, BC: I'll answer the why part first
- early on I wanted to find a way for my work to take care
of itself and move onto other people's walls. I wanted deal-
e¡s who were motivated so that I might be free to concen-
trate on my direction as an artist, to travel, dream, get ideas,
and treat my working days as a joy rathe¡ than commerce.

I figured that in order to be successful as a painter I
needed two things - good worþ and someone who
thought it was good - somebody other than my mom.
Furthermore, I didn't want too much of the anguish and
deadline mentality that goes into regular one-man show. I
wanted my work to be finding homes all the time,
throughout the yea4, throughout my whole life.

My early relationship with one dealer led to another and
another. I tried to limit my distribution to given areas and
respect the dealer in those areas even during periods when
he or she was not doing well o¡ had less respect for the
work I was doing at the time. I tried to be at least national
in distribution. I thought of the dealer-artist relationship
as a bonded partnership where he is out in the wind tak-
ing the bugs in his teeth, bridging between artist and col-
lecto¡, protecting the artist, sharing the magic with collec-
tors. I don't interfere in the way he does business and I
don't need to become bosom-buddies with all my dealers,
but I do think it's a good idea to let them know what I'm
up to. They need the stories. I don't want them wasting my
time though, or. for that matter, influencing me. Deàlers
can be âll over the place as far as taste and salesmanship
are concemed. Like presidents they're not all perfect.
Many are real sweethearts and others so-so. I look the
other way sometimes and they keep working for me. It's
an exercise in human nature, but isn't that what life's
about? The point is not to let stuff get under your skin. It
all runs like a mutual fund - with some good stocks and
others that are laggards. But the end result is an excellent
income so that I don't have to give it much thought.

Another point. I don't like ballyhoo nor do I feel I need
critical approval. The work sells directly and simply because
an empathetic dealer is able to do or say that little extra bit
that connects. He is worth every cent of his commission.

Sounds terribly selfish - but I guess I realized that I was
not much of a businessman so I needed businessmen and
businesswomen to help me find my heart's desire. I've tried
to express some of my ideas and methods in my book The
Painter's Keys, in answer to the countless times I've been
asked this question. You can get the book through the FCA.

Ken Gillespie sFcA, Calgary: There are many variables
that make the answer to this question different for each
artist - ask yourself a few questions first:
1. What are your current marketing skills?
2. What kind of time and effort do you wish to spend

marketing your work?
3. How closely do you want to have your hands on sales?
4. What is the nature of your artwork (know your

product)?
I found that in the early stages it was helpful to get my

work in front of the public in every way possible. Small
group shows, art assóciations, auctions, galleries, and art
shows such as the Calgary StamPede. This give,s you-feed-
back as to where your wo-rk might sell (is it marketable), as
well as what venues suit you.

I have leamed that I pérsonally wish to spend my time
painting rather than doiñg hands on sales. Gallery commis-
sions sèem high initially, but weighed against the time it
takes to self-market your work, they are quite fair. I have
tried to find galleries that I feel suit the lype of work I do,
and more importantly, ha a genuine interest in promoting it.

The best way to develop a strategy to market your art-
wo¡k is to experiment. If you have a good product it will
evenlually find its niche in the market place.

Donna Baspaly srcl, Richmond, BC: First ask yourself
am I right for this job? Be clear. You know which decisions
feel right inside yóurself. Be guided by your own feelings.
Lay out your goàls: one year...two years...five years. \Á/hat
are your marketing objectives? Organize your time. Set a
working schedule for painting, marketing, record keeping,
and studio organizati,on not to mention photo and slide
records. This schedule should represent both realistic
deadlines and commitment.

Develop a strong mailing list and hone up your people
skills. Utilize this list by advertising to your new and repeat
clients, use follow ups. Establish your best image - present
yourself in your best light with a good appearance and con-
fidence. Leam how to negotiate. I like to think of any trans-
action I go into as a win-win agreement. Anything less I get
distinctlv uncomfortable. If vou don't have the warrior
(marketér) in you, hire somdone who does. Subscribe to
irade magazinês for ideas (DÈcor and Art News are good)
and try to get newspaper or magazine coverage.

As vour work sells tãke note of what periods are busy or
lull. Éave a body of work ready and the marketing tirols
needed to promote it. Try fabric designs; giftware; cards,
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accepted in the requisite three annuals and becoming a

-"-b"t with signdure status of the Cathe¡ine Lorillãrd
Wolfe Art CIub in New York I entered work in the 2nd
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Art R"prf.oductions

Arf ists ond Photographers
Trîs 6icl¿e printing enobløs on ortist to
reproduce ûrtwork up to 34x47 inches.
* single on multíple guontaties* on convos or woterhedio stock* Longevity inks* Sconning dírectly from oríginalst fn house cuslom froming* exhibition spoce ar¡riloble.a-./ HEE(.-LAYF
1ó18 West 75th Avenue.Voncower.g.C. V6P 6Gz
Tel: (ó04) 263-2902 Fox: (ó04) 263-15ó8
e-moil: ¡c@bcsympotico.ca

Sunshine Coast
School

of the Arts

Following an exciting first year,
the Sunshine Coast Summer Workshops
offer a stellar roster of Canadian and
American artist-teachers for 1 999:

. Susan McKinnon, Nws
"Dynamic Florals" July 26 - 30

. Ed Loenen, AFcA
"Design, Value & Colouf Aug. 2 - 6

. Susan Webb Tregay, ruws

"content Through Colour Strategies" Aug. 9 - 13

. Caroline Buchanan, ruwws
"saying More with Less' Aug. 16 - 20

604-886-4956 or 604-886-9596
Box 644, Gibsons, B.C. VON 1V0
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CLASSIF¡ED ADS
Rate for Ads placed in th¡s column is Ten Cents (100) per word per issue (+ 7%
GST). Prepayment is required. Simply ma¡1, fax or email your Ad wording along with
cheque or credil card number and expiry date to the Federat¡on of Canadian Artists
by the 1st day 0f the month preceding des¡red montn ol issue.

Picturc This Way in Walercoloat & Mixed Media - Demonstrations of
Painting by: Mike Svob & Joyce Kamikura and Pidure Th¡s Way in
Acrylic & 0il -Denonstrations of Painting by: Robert Genn & Alan Wllie.
Each video has two 30 minute technique tutorials. Order by name and

Enhance your water med¡a experience by subscribing to our newslet-
ter, THE WATERCOL0UR GAZETTE. For a free sample copy or infor-
mation on our watercolour self-help articles, send your name and
address to K0R Publications, P.0. Box 66047, RPO Unicity, Winn¡peg,
MB R3K 2E7. Fax 204/889-6467 or E-mail: kor@escape.ca.

Demonslralors' oppoñunily: 1999 Demo 0pportunity for qualified
member-artists on Mondays - 1-4 p.m. at Federation of Canadian
Artists'Gallery. Call Pat Lowes 274-5482.

FRAMES - moslly USED & some ilEW. Variety of styles and sizes,
some with glass, some with pla¡n mats, some linen liners. Contact Jo
Scott-B at 738-2419

LUMlll0US GREECE early May 1999: 17 days 31st TUNLEY- PULEY
ART PORTFOL|O W0RKSHOP T0: Crete 5 - Santorini 4 - Kalambaka
and Delphi 4 - Athens 2 for you to paint - pholograph in this picture
pelect counlry. lfyou wish to go on this special¡sed trip with Lorayne
lunley, nocr, cspwc and Gery Puley, cspwc prebook now with refund-
able deposit to save your space. For details - contact Gery Puley, 344
Aurora Cres. Burlington 0N L7R 249. or Lorayne Tunley, #2-116
Arthur Street, St. Catherine's 0N L2M 1H7 1-905-646-0247

FALL C0L0URS lll 1{EW BRUilSWICK Watercolour workshop 0ctober
4 - 10, 1998 at lnn-onlhe-Cove, Saint John, New Brunswick, by
GoRDoN HENSCHEL, AFCA, M.Ed. For information and registration
call toll free 1-888-663-2787 or on the net: inncove@nb.net.nb.ca 0R
check Gordon's web page: www.island.neV-henschel

ilew Zealand, Ted Sherwen - NZAFA. Th¡s ¡nternationally recognised
New Zealand artist and tutor has announced his 1999 Water Colour
Painting Safari locations: Auckland, January 24 - 30 NZ $1 625 Napier,
March 14-20 NZ$1295

lncludes: 0ual¡ty accommodation, all meals, Ted's personal tuition, the
best pa¡nting locations, own touring coach and driver. .Non-painting

parlner packages available 
tContact: P.0. Box 34-703, Auckland 1330,

New Zealand. Fu: +64-9-480 0282 E-ma¡l: info@nzholidays.co.nz

RESEARCHER seeks information on Maud Rees Sherman, Arllsl,
1900 - 1976. Also artlvork for possible Retrospective Exh¡bition. Call
Gary 688-1644 or E-ma¡l: garysim@istar.ca

PAINTING AND EXPEBIENCE on Med¡tefianean Coß¡ca (beNveen

France & ltaly) MAY 1 S-JUilE 3, 1 999. A CREATIVE ADVENTURE - work
to d¡scover the personal concept which will drive your painting, draw-
ing, andcreative process. Learn how to focus on accessing your internal
environment which will propel real artwork with deoth and meanino.
. lilTEt{SE worU instruction days
. SUPEßB and unique accommodat¡on in private 16 C. granite manor

on idyllic estate
. DIVINE French and Corsican cuisine
. BREATHTAKII{G excursions (3) and intriguing village life
(604) 255-1025; ZSHU-ZSHU MARK, (instructor for workshop,
brochure information. (604) 986-2262: CINDY H0RTON, lnfinity
Travel, for travel costs & registration. #3079 16 Day TravelMorkshop
offered by LAI'IGARA C0LLEGE.

VOLUNTEER IN THE NEWS
Dedicated to the Nanaimo Chapter Show

By Nancy Clayton UNTOUCHED WILDNERNESS /oftø Gitørd watercolour

How many students did it take to fill a Volkswagen
Bug or a phone Booth anyway? This crossed Gerda
Hoffman's mind recently as she planned the best way
to pack a whole exhibit of paintings into her little red
Toyota. Nothing to worry about, just 40 paintings
beauhfully packed in various and sundry boxes. She
could, after all, use the trunk, the back seat, the back
window and the front passenger seat. But remember
nobody had to drive those overstuffed Volkswagens
and phone booths anywhere. All Gerda had to do was
get her knees under the steering wheel, gain free access
to all gears and see her right-side mirror. Then avoid-
ing lane changes, keeping turns to a minimum, and
never backing up, she was on her way! Nanaimo to
Horseshoe Bay was a snap. Probably the most chal-
lenging manoeuvre was getting into Granville Island.
And what a relief to unpack everything and find all 40
paintings present and whole. But wait. All the empty
boxes had to go back in the car for the ferry trip back to
Nanaimo. Then two weeks later Gerda did it all again
in reverse. ln the rain, of course. Through all this Gerda
maintained her sense of humour, remembered her
purse and her glasses and got tumed around in plenty
of time to take the 3 PM ferry home. Impressive.
Another Volunteer carries the show above and beyond!
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SIGNS, SYMBOLS & OMENS
D. Syhtiø Tucker

gouache

FLORALABSTRACT
lohn MøcNeil, arcd.
watercolour

EN GATEzuES

M,{G,{ZIN',{RT
BIENNIAL GUIDE
TO CANAT'I,\N ARTISTS

IN G,q.LLERIE,S

2000 - 2001

THE BIENNIAL GUIDETO
CANADIAN ARTISTS IN GALLERIES

More than 800 Artists, and examples of their
work, will be presented in the 2000-2001 edition of
the bilingual full colour Biennial Guide, now being

readied for publication in 1999.

. An invaluable reference work for artists,
galleries, curators and collectors,
. Free referral service ava¡lable.

. Published by the people who publish
Canada's best art magazine.

Fon rNscruproN oR rNFoRMArroN c¡u (604) 824 9004
oR l-800-641-9552 oR vRrrE ro MAGAZIN'ART,

PO. Box 4066, \øEsrMouN'r STN, WEs"rMotNr QC, H3Z 2X3
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Honourable Mention
DRIFTWOOD,

RATHTREVOR BEACH
Brownie foerin

watercolour

Honourable Mention
SUZANNE'S

Therese fohnston
watercolour

Honourable Mention'
AVIAN DISPLAY
Agøtha Olfert
ink and acrylic
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